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THE CHAIR’S NOTE

From the Chair
Dear CAMOC members,
 
Let ‘s start with CAMOC’s 2018 annual conference 
programme, which will be held at Frankfurt’s newly 
reopened Historiches Museum, a state-of-the-art 
museum about the city.

dŚŝƐ�ƟŵĞ�ŽƵƌ�ĐŽŶĨĞƌĞŶĐĞ�ŝƐ�ĂďŽƵƚ�ƚŚĞ�ǀĞƌǇ�ĐŽƌĞ�ŽĨ�
CAMOC: what are city museums for? What is their 
ĨƵƚƵƌĞ͍�,Žǁ�ĂƌĞ�ƚŚĞǇ�ƌĞůĞǀĂŶƚ��ƚŽ�ƚŚĞ�ƉƌĞƐĞŶƚ�ĂŶĚ�ƚŚĞ�
ĨƵƚƵƌĞ�ŽĨ�ĐŝƟĞƐ͕�ǁŚĞƌĞ�ŵŽƌĞ�ƚŚĂŶ�ŚĂůĨ�ƚŚĞ�ǁŽƌůĚ�ŶŽǁ�
ůŝǀĞ͍�dŚĞ�ŵĂŝŶ�ƐĞƐƐŝŽŶƐ�ǁŝůů�ŝŶĐůƵĚĞ�ƚŚĞƐĞ�ƚŽƉŝĐƐ͗�ƚŚĞ�
future of city museums and possible new roles and 
ƌĞƐƉŽŶƐŝďŝůŝƟĞƐ͖�ƌĞƐƉŽŶĚŝŶŐ�ƚŽ�ƵƌďĂŶ�ůŝĨĞ͖�ƌĞƐƉŽŶĚŝŶŐ�
ƚŽ�ƚŚĞ�ƐƵƐƚĂŝŶĂďůĞ�ĐŝƚǇ͖�ƚŚĞ�ĞƚŚŝĐĂů�ĚŝŵĞŶƐŝŽŶ�ƚŽ�ŽƵƌ�
ŵƵƐĞƵŵ�ǁŽƌŬ͖�ĂŶĚ�ĮŶĂůůǇ͕ �ƚŽǁĂƌĚƐ�Ă�ŶĞǁ�ĚĞĮŶŝƟŽŶ�ŽĨ�
city museums. 

tĞ�ĂƌĞ�ŚĂƉƉǇ�ƚŽ�ĐŽƵŶƚ�ŽŶ�ƚŚĞ�ĐŽůůĂďŽƌĂƟŽŶ�ŽĨ�ƚŚĞ�
&ƌĂŶŬĨƵƌƚ�ŚŽƐƟŶŐ�ŵƵƐĞƵŵ�ĂŶĚ�ŽŶ�ŽƵƌ�ƉĂƌƚŶĞƌƐŚŝƉ�
with ICOM Germany. Then there are our two keynote 
speakers. Fred Kent , an authority on global place-
making, is the founder of the “Project for Public 
^ƉĂĐĞƐ͕͟ �Ă�EŽƌƚŚ��ŵĞƌŝĐĂŶ�ŶŽŶͲƉƌŽĮƚ�ŽƌŐĂŶŝƐĂƟŽŶ�
dedicated to helping people create and sustain public 
ƐƉĂĐĞƐ�ƚŚĂƚ�ďƵŝůĚ�ƐƚƌŽŶŐ�ĐŽŵŵƵŶŝƟĞƐ͘�:ŽĂŶ�ZŽĐĂ�ŝƐ�
the director of  MUHBA, the Museum of the History of 
Barcelona, and the promoter and coordinator of the 
informal European network of city museums. 

�ůů�ŽƵƌ�ƉƌĞƐĞŶƚĞƌƐ�ĂƌĞ�ŝŶǀŽůǀĞĚ�ŝŶ�ŽŶĞ�ǁĂǇ�Žƌ�ĂŶŽƚŚĞƌ�ŝŶ�
ŽƵƌ�ĮĞůĚ�ʹ��ǁŚĞƚŚĞƌ�ƚŚĞǇ�ĂƌĞ�ƌĞƐĞĂƌĐŚĞƌƐ�Žƌ�ůĞĂĚĞƌƐ�ŽĨ�
ĐŝƚǇ�ŵƵƐĞƵŵƐ�ĨƌŽŵ��ĞƌůŝŶ�ƚŽ�^ĞŽƵů͕�<ƌĂŬŽǁ͕�ZŽƩĞƌĚĂŵ͕�
Sidney, Taichung, Helsinki, and, of course, Frankfurt, 
among so many others. 

We’ll also be holding  the third and last workshop of 
ƚŚĞ�ƉƌŽũĞĐƚ�͞DŝŐƌĂƟŽŶ͗�ŝƟĞƐ�ͮ�;ŝŵͿŝŵŵŝŐƌĂƟŽŶ�ĂŶĚ�
ĂƌƌŝǀĂů�ĐŝƟĞƐ͘͟ �/ƚ�ǁŝůů�ďĞ�Ă�ƉƌĞͲĐŽŶĨĞƌĞŶĐĞ�ĞǀĞŶƚ͕�ůĞĚ�ďǇ�
Nicole Van Dijk, CAMOC Vice-Chair, with speakers from 
the UK, The Netherlands, Germany, Italy, and Taiwan. 
You can check out more details on the conference here 
ŝŶ�ŽƵƌ�ZĞǀŝĞǁ͘�^Ž͕�ƐĞĞ�ǇŽƵ�ŝŶ�&ƌĂŶŬĨƵƌƚ�ƐŽŽŶ͊�

:ĞŶŶǇ��ŚŝƵ͕�Ă���DK��ďŽĂƌĚ�ŵĞŵďĞƌ�ĂŶĚ�ŽŶĞ�ŽĨ�ƚŚĞ�
Kyoto 2019 ICOM General Conference organisers, has 
prepared the Kyoto Special Dossier for this current 

ZĞǀŝĞǁ͘�/ƚ Ɛ͛�Ă�ƐƚĂƌƟŶŐ�ƉŽŝŶƚ�ĨŽƌ�ŐĞƫŶŐ�ƚŽ�ŬŶŽǁ�ƚŚĞ�ĐŝƚǇ͕ �
and a useful resource for those who will join the ICOM 
general sessions and CAMOC’s own programme under 
the theme “Museums as Cultural Hubs: The Future 
ŽĨ�dƌĂĚŝƟŽŶ͘͟ �zŽƵ�ĐĂŶ͕�ĨŽƌ�ĞǆĂŵƉůĞ͕�ƌĞĂĚ�ĂďŽƵƚ�ƚŚĞ�
Museum of Kyoto, the Kyoto Municipal Museum of Art 
ĂŶĚ�EŝũŽ��ĂƐƚůĞ͕�Ăůů�ĂďŽƵƚ�ĐŝƚǇ�ŚŝƐƚŽƌǇ�ĂŶĚ�ŝĚĞŶƟƚǇ�ĂŶĚ�
ĂďŽƵƚ�ƉƌŽŵŽƟŶŐ�ĚŝƐĐƵƐƐŝŽŶ�ŽŶ�ƚŚĞ�ĐŝƚǇ͕�ŝƚƐ�ƉƌĞƐĞŶƚ�ĂŶĚ�
future. 

zŽƵ͛ůů�ĮŶĚ�ĂƌƟĐůĞƐ�ŝŶ�ƚŚĞ�ZĞǀŝĞǁ�ƌĞůĞǀĂŶƚ�ƚŽ�ƵƌďĂŶ�
ĐŽŵŵƵŶŝƚǇ�ƉƌŽũĞĐƚƐ�ƌĞƐƉŽŶĚŝŶŐ�ƚŽ�ĚŝǀĞƌƐŝƚǇ�ĂŶĚ�
ƉƌŽŵŽƟŶŐ�ƐŽĐŝĂů�ŝŶƚĞƌĂĐƟŽŶ�ĂŶĚ�ŝŶĐůƵƐŝŽŶ͘�&Žƌ�
ĞǆĂŵƉůĞ͕�ƉƌŽŐƌĂŵŵĞƐ�ƉƌŽŵŽƚĞĚ�ďǇ�ƚŚĞ��ŵƉĂƚŚǇ�
DƵƐĞƵŵ�;Ă�ƉƌŽŐƌĂŵŵĞ�ĐŽŶŶĞĐƚĞĚ�ƚŽ�ƚŚĞ�DŝŐƌĂƟŽŶ�
DƵƐĞƵŵͿ͕�ƚŚĞ�ŶĞǁ�DƵƐĞƵŵ�ŽĨ�,ŽŵĞůĞƐƐŶĞƐƐ͕�ĂŶĚ�ƚŚĞ�
Shijia Hutong Museum in Beijing. 

/�ƐŚŽƵůĚ�ĂůƐŽ�ŵĞŶƟŽŶ�ƚŚĂƚ�ƚŚĞ�ĚŝŐŝƚĂů�ƉƌŽĐĞĞĚŝŶŐƐ�
ďŽŽŬ�ŽĨ���DK� Ɛ͛�ϮϬϭϳ�ĐŽŶĨĞƌĞŶĐĞ�ŝŶ�DĞǆŝĐŽ��ŝƚǇ�ŽŶ�
͞DƵƐĞƵŵƐ�ŽĨ��ŝƟĞƐ�ĂŶĚ��ŽŶƚĞƐƚĞĚ�hƌďĂŶ�,ŝƐƚŽƌŝĞƐ͟�ŝƐ�
about to be released. 

>ĂƐƚ͕�ďƵƚ�ĚĞĮŶŝƚĞůǇ�ŶŽƚ�ůĞĂƐƚ͕�ŽƵƌ�^ĞĐƌĞƚĂƌǇ��ĨƐŝŶ��ůƚĂǇůŝ�
ŚĂƐ�ůĞŌ�ƵƐ�ƚŽ�ũŽŝŶ�ƚŚĞ�/�KD�^ĞĐƌĞƚĂƌŝĂƚ�ŝŶ�WĂƌŝƐ͘�tĞ�ĂƌĞ�
ƐŽ�ŐƌĂƚĞĨƵů�ĨŽƌ�ŚŝƐ�ǁŽŶĚĞƌĨƵů�ǁŽƌŬ�ŽǀĞƌ�ƚŚĞ�ůĂƐƚ�ĨĞǁ�
ǇĞĂƌƐ͕�ĨŽƌ�ŚŝƐ�ĞĸĐŝĞŶĐǇ�ĂŶĚ�ŚŝƐ�ŝŵŵĞŶƐĞ�ĚĞĚŝĐĂƟŽŶ�ƚŽ�
ƚŚĞ�ĚĞǀĞůŽƉŵĞŶƚ�ŽĨ�ŽƵƌ�ĐŽŵŵŝƩĞĞ͘

KƵƌ�ŶĞǁ�^ĞĐƌĞƚĂƌǇ�ŝƐ�:ĞůĞŶĂ�^ĂǀŝĐ͕�ƚŚĞ�ĞĚŝƚŽƌ�ŽĨ�ƚŚĞ�
ZĞǀŝĞǁ�ĂŶĚ�Ă�ǀĞƌǇ�ĚĞĚŝĐĂƚĞĚ�ĂŶĚ�ĞĸĐŝĞŶƚ���DK��
ďŽĂƌĚ�ŵĞŵďĞƌ͘ �tĞ�ǁĂƌŵůǇ�ĐŽŶŐƌĂƚƵůĂƚĞ�:ĞůĞŶĂ�ĂŶĚ�
ǁŝƐŚ�ŚĞƌ�ƚŚĞ�ǀĞƌǇ�ďĞƐƚ͘

Do not forget to follow CAMOC on our website and 
ƐŽĐŝĂů�ŵĞĚŝĂ͘�/ƚ Ɛ͛�ǇŽƵƌ�ĐŽŶƚƌŝďƵƟŽŶ�ƚŚĂƚ�ŵĂŬĞƐ���DK��
what it is. 

Joana Sousa Monteiro      
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to a stranger along with an mp3 player and pair of 
headphones. They then head out to walk a mile with 
the shoes’ original owner telling them a story about 
ƚŚĞŝƌ�ůŝĨĞ͘���DŝůĞ�ŝŶ�DǇ�^ŚŽĞƐ�ƚƌĂǀĞůƐ�ŝŶƚĞƌŶĂƟŽŶĂůůǇ͕ �
ĐŽůůĞĐƟŶŐ�ŵŽƌĞ�ƐƚŽƌŝĞƐ�ĂŶĚ�ƐŚŽĞƐ�Ăƚ�ĞĂĐŚ�ƉůĂĐĞ�ƚŚĂƚ�ǁĞ�
ĞǆŚŝďŝƚ͘�KƵƌ�ĐŽůůĞĐƟŽŶ�ŝƐ�ŝŶĐƌĞĚŝďůǇ�ĚŝǀĞƌƐĞ�ĂŶĚ�ŝŶĐůƵĚĞƐ�
ĐŽŶƚƌŝďƵƟŽŶƐ�ĨƌŽŵ�ƚŚĞ�ĮƌƐƚ�ŚŽƐƉŝƚĂůͲďĂƐĞĚ�/ŵĂŵ͕�Ă�
sŝĞƚŶĂŵ�ǀĞƚĞƌĂŶ͕�Ă�ŵŽƚŚĞƌ�ǁŚŽƐĞ�ĐŚŝůĚ�ŝƐ�ƵŶĚĞƌŐŽŝŶŐ�
ŐĞŶĚĞƌͲƌĞĂƐƐŝŐŶŵĞŶƚ͕�ĂŶĚ�Ă�ƉŝǌǌĂ�ŵĂŐŶĂƚĞ�ǁŚŽ�ĂƌƌŝǀĞĚ�
as a refugee from Bosnia.

/Ŷ�ϮϬϭϳ�ǁĞ�ǁĞƌĞ�ĂƉƉƌŽĂĐŚĞĚ�ďǇ�ƚŚĞ�DŝŐƌĂƟŽŶ�DƵƐĞƵŵ�
ƚŽ�ĐƌĞĂƚĞ�ĂŶ�ŝƚĞƌĂƟŽŶ�ŽĨ���DŝůĞ�ŝŶ�DǇ�^ŚŽĞƐ�ƚŚĂƚ�ǁŽƵůĚ�
Ɛŝƚ�ĂůŽŶŐƐŝĚĞ�ƚŚĞŝƌ�EŽ�dƵƌŶŝŶŐ��ĂĐŬ�ĞǆŚŝďŝƟŽŶ͖�ƚŚĞ�
ƚŚĞŵĞ�ŽĨ�ƚŚŝƐ�ǀĞƌƐŝŽŶ�ǁŽƵůĚ�ďĞ�ŵŝŐƌĂƟŽŶ͘�

dŚĞ�DŝŐƌĂƟŽŶ�DƵƐĞƵŵ�ŝƐ�Ă�ŶĞǁ�ŶĂƟŽŶĂů�ŵƵƐĞƵŵ�ŝŶ�
ƚŚĞ�h<͕�ĞǆƉůŽƌŝŶŐ�ŚŽǁ�ŵŝŐƌĂƟŽŶ�ŚĂƐ�ƐŚĂƉĞĚ��ƌŝƚĂŝŶ�

THE FUTURE OF MUSEUMS

tĂůŬ�Ă�DŝůĞ�ŝŶ�Ă�^ƚƌĂŶŐĞƌ͛Ɛ�^ŚŽĞƐ͗�
dŚĞ��ŵƉĂƚŚǇ�DƵƐĞƵŵ

dŚĞ�ƐŚŽĞ�ƐŚŽƉ͘�Ξ�<ĂƚĞ�ZĂǁŽƌƚŚ�

CLARE PATEY*

/ŶƚƌŽĚƵĐƟŽŶ
The Empathy Museum was founded in 2015 as a 
ĐŽůůĂďŽƌĂƟŽŶ�ďĞƚǁĞĞŶ�ŵǇƐĞůĨ�ĂŶĚ�ǁƌŝƚĞƌ�ZŽŵĂŶ�
<ƌǌŶĂƌŝĐ͘�KƵƌ�ƉƌŽũĞĐƚƐ�ƚĂŬĞ�Ă�ƉůĂǇĨƵů͕�ƉĂƌƟĐŝƉĂƚŽƌǇ�
ĂƉƉƌŽĂĐŚ͕�ŝŶǀŝƟŶŐ�ƉĞŽƉůĞ�ƚŽ�ŝŵĂŐŝŶĞ�ǁŚĂƚ�ŝƚ�ŵŝŐŚƚ�ďĞ�
like to be someone else. If you speak to people about 
empathy they tend to describe it as either seeing the 
world through someone else’s eyes or walking in their 
shoes. With our inaugural project, A Mile in My Shoes, 
we took this metaphor and made it real. The project 
ŝŶǀŝƚĞƐ�ǀŝƐŝƚŽƌƐ�ƚŽ�ŐŽ�ŽŶ�Ă�ƉŚǇƐŝĐĂů�ĂŶĚ�ĞŵƉĂƚŚĞƟĐ�
journey by walking a mile in someone else’s shoes 
ʹ�ůŝƚĞƌĂůůǇ�ʹ�ǁŚŝůĞ�ůŝƐƚĞŶŝŶŐ�ƚŽ�ƚŚĞŝƌ�ƐƚŽƌǇ͘�dŚĞ�ǀŝƐŝƚŽƌƐ�
ĞŶƚĞƌ�Ă�͞ƐŚŽĞͲƐŚŽƉ͕͟ �ŚŽƵƐĞĚ�ŝŶ�Ă�ŐŝĂŶƚ�ƐŚŽĞďŽǆ͕�
ǁŚĞƌĞ�ƚŚĞǇ�ĂƌĞ�ĮƩĞĚ�ǁŝƚŚ�Ă�ƉĂŝƌ�ŽĨ�ƐŚŽĞƐ�ƚŚĂƚ�ďĞůŽŶŐ�

��DŝůĞ�ŝŶ�ŵǇ�^ŚŽĞƐ͘�Ξ�dŚĞ�DƵƐĞƵŵ�ŽĨ��ŵƉĂƚŚǇ

ƚŚƌŽƵŐŚ�ƚŚĞ�ĂŐĞƐ͘�dŚĞǇ�ĂƌĞ�ǁŽƌŬŝŶŐ�ƚŽǁĂƌĚƐ�ĐƌĞĂƟŶŐ�
Ă�ƉĞƌŵĂŶĞŶƚ�ƐƉĂĐĞ�ŝŶ�>ŽŶĚŽŶ͕�ďƵƚ�ŽƵƌ�ĐŽůůĂďŽƌĂƟŽŶ�
ƚŽŽŬ�ƉůĂĐĞ�ŝŶ�Ă�ƉŽƉͲƵƉ�ƐƉĂĐĞ�Ăƚ�ĂŶ�ŽůĚ�ĮƌĞ�ƐƚĂƟŽŶ�ŝŶ�
sĂƵǆŚĂůů͘��dŚŝƐ�ƟŵĞ͕�ŽƵƌ�ŚƵŐĞ�ƐŚŽĞďŽǆ�ǁĂƐ�ƐŝƚƵĂƚĞĚ�ŽŶ�
the forecourt of the building and showcased 25 new 
ƐƚŽƌŝĞƐ�ĨƌŽŵ�ƌĞĨƵŐĞĞƐ�ĂŶĚ�ŵŝŐƌĂŶƚƐ�ǁŚŽ�ŚĂǀĞ�ĂƌƌŝǀĞĚ�ŝŶ�
>ŽŶĚŽŶ�ŽǀĞƌ�ƚŚĞ�ƉĂƐƚ�ϱϬ�ǇĞĂƌƐ͘�

KƵƌ�ĐŽůůĂďŽƌĂƟŽŶ�ǁŝƚŚ�dŚĞ�DŝŐƌĂƟŽŶ�DƵƐĞƵŵ
London is a city in a constant state of change. In 
�ƌŝǆƚŽŶ͕�^ŽƵƚŚ�>ŽŶĚŽŶ͕�ǁŚĞƌĞ�/�ŚĂǀĞ�ůŝǀĞĚ�ĨŽƌ�Ϯϱ�ǇĞĂƌƐ͕�
chain stores are rapidly replacing small independent 
shops. And if London’s physical space is changing, so 
are the people who make it their home. In this same 
ďŽƌŽƵŐŚ͕�>ĂŵďĞƚŚ͕�ǁŚĞƌĞ�ƚŚĞ�DŝŐƌĂƟŽŶ�DƵƐĞƵŵ�ŝƐ�
ďĂƐĞĚ͕�Ϯϲй�ŽĨ�ƚŚĞ�ƉŽƉƵůĂƟŽŶ�ĐŚĂŶŐĞƐ�ĞǀĞƌǇ�ǇĞĂƌ͘ �^ŽŵĞ�
of these people come from other parts of the city but 
ŽƚŚĞƌƐ�ĐŽŵĞ�ĨƌŽŵ�ŵƵĐŚ�ĨƵƌƚŚĞƌ�ĂĮĞůĚ͘��Ǉ�ϮϬϯϬ͕�ϲϬй�
ŽĨ�ƚŚĞ�ǁŽƌůĚ Ɛ͛�ŝŶŚĂďŝƚĂŶƚƐ�ǁŝůů�ůŝǀĞ�ŝŶ�ƵƌďĂŶ�ĐĞŶƚƌĞƐ͖�
ƚŚĞ�ŵŽǀĞŵĞŶƚ�ŽĨ�ƉĞŽƉůĞ�ƚŽ�ĐŝƟĞƐ�ʹ�ĂŶĚ�ƚŚĞ�ƌĞůĂƚĞĚ�
ƋƵĞƐƟŽŶƐ�ĂƌŽƵŶĚ�ƚŚĞ�ƐƵŝƚĂďŝůŝƚǇ�ŽĨ�ƵƌďĂŶ�ŝŶĨƌĂƐƚƌƵĐƚƵƌĞ�
ʹ�ŚĂƐ�ƚŽ�ďĞ�ŽŶĞ�ŽĨ�ƚŚĞ�ŬĞǇ�ƋƵĞƐƟŽŶƐ�ŽĨ�ŽƵƌ�ƟŵĞ͘�
And if we start to think about culture as an aspect of 
infrastructure, city museums like the Empathy Museum 
ŚĂǀĞ�Ă�ƌŽůĞ�ƚŽ�ƉůĂǇ�ŝŶ�ĨĂĐŝůŝƚĂƟŶŐ�ƚŚŝƐ�ĐŽŶǀĞƌƐĂƟŽŶ͘

KƵƌ�ĐŽůůĂďŽƌĂƟŽŶ�ǁŝƚŚ�ƚŚĞ�DŝŐƌĂƟŽŶ�DƵƐĞƵŵ�ƌĞĂůůǇ�
prompted us to consider this. What were we trying 
ƚŽ�ĂĐŚŝĞǀĞ͍��Ǉ�ĐŽůůĞĐƟŶŐ�ƐƚŽƌŝĞƐ�ŽĨ�ƌĞĨƵŐĞĞƐ�ĂŶĚ�
ŵŝŐƌĂŶƚƐ�ǁŚŽ�ŚĂǀĞ�ŵĂĚĞ�>ŽŶĚŽŶ�ƚŚĞŝƌ�ŚŽŵĞ͕�ǁĞ�ŽĨ�
ĐŽƵƌƐĞ�ǁĂŶƚĞĚ�ƚŽ�ĐŚĂůůĞŶŐĞ�ƌĞĚƵĐƟǀĞ�ƐƚĞƌĞŽƚǇƉĞƐ�
perpetuated by the more rabid elements of Britain’s 
media. The project was absolutely about broadening 
ƚŚĞ�ŶĂƌƌĂƟǀĞƐ͘�/Ŷ�ƚŚĞ�ƐƚŽƌŝĞƐ�ǁĞ�ĐŽůůĞĐƚĞĚ͕�ƉĞŽƉůĞ�ƚĂůŬ�
ĂďŽƵƚ�ƚŚĞŝƌ�ĞǆƉĞƌŝĞŶĐĞƐ�ŽŶ�ƚŚĞŝƌ�ŽǁŶ�ƚĞƌŵƐ͖�ůŝƐƚĞŶŝŶŐ͕�
ǇŽƵ�ƌĞĂůŝƐĞ�ŚŽǁ�ŵƵůƟͲĚŝŵĞŶƐŝŽŶĂů�ĞĂĐŚ�ƉĞƌƐŽŶ Ɛ͛�
ĞǆƉĞƌŝĞŶĐĞ�ŝƐ͘�tŚĞŶ�ƐŽŵĞŽŶĞ�ďĞĐŽŵĞƐ�͚Ă�ƌĞĨƵŐĞĞ͕͛ �
ƚŚĞǇ�ĚŽŶ͛ƚ�ƐƚŽƉ�ďĞŝŶŐ�Ă�ŚƵƐďĂŶĚ�Žƌ�Ă�ďŽǆĞƌ�Žƌ�ůŝŬŝŶŐ�
�ĂǀŝĚ��ŽǁŝĞ͘��ůů�ƚŚĞ�ƐƚŽƌǇͲƚĞůůĞƌƐ�ƐŚĂƌĞ�ƚŚĞ�ĞǆƉĞƌŝĞŶĐĞ�
ŽĨ�ŚĂǀŝŶŐ�ŵŽǀĞĚ�ƚŽ�>ŽŶĚŽŶ͕�ďƵƚ�ƚŚŝƐ�ŝƐ�ũƵƐƚ�ŽŶĞ�ĂƐƉĞĐƚ�
ŽĨ�ǁŚŽ�ƚŚĞǇ�ĂƌĞ͘�tĞ�ŚŽƉĞĚ�ʹ�ĂŶĚ�ĨŽƵŶĚ�ʹ�ƚŚĂƚ�ƉĞŽƉůĞ�
ǁŚŽ�ĞǆƉĞƌŝĞŶĐĞĚ�ƚŚĞ�ƉƌŽũĞĐƚ�ůĞŌ�ǁŝƚŚ�Ă�ŵŽƌĞ�ŶƵĂŶĐĞĚ�
sense of what it means to be a refugee or migrant. 
dŚĞǇ�ŚĂĚ�ĨŽƵŶĚ�ŵŽŵĞŶƚƐ�ŽĨ�ĐŽŶŶĞĐƟŽŶ͕�ĞŵƉĂƚŚǇ�ĂŶĚ�
shared humanity.

/Ŷ�ƚŚĞ�ƌƵŶͲƵƉ�ƚŽ�ƚŚĞ�ŵŝŐƌĂƟŽŶͲƚŚĞŵĞĚ�ƉƌŽũĞĐƚ͕�ǁĞ�
ƐƉĞŶƚ�Ă�ůŽƚ�ŽĨ�ƟŵĞ�ƚĂůŬŝŶŐ�ƚŽ�ƚŚĞ�ƉĞŽƉůĞ�ǁŚŽ�ůŝǀĞĚ�ĂŶĚ�
ǁŽƌŬĞĚ�ŝŶ�ƚŚĞ�ůŽĐĂů�ĂƌĞĂ͗�ĐŽŵŵƵŶŝƚǇ�ŽƌŐĂŶŝƐĂƟŽŶƐ͕�
ƌĞƐŝĚĞŶƚƐ͛�ĂƐƐŽĐŝĂƟŽŶƐ͕�ƌĞůŝŐŝŽƵƐ�ŐƌŽƵƉƐ͕�ďƵƐŝŶĞƐƐĞƐ͕�
ƌĞƐƚĂƵƌĂŶƚƐ�ĂŶĚ�ƉƌĞƩǇ�ŵƵĐŚ�ĂŶǇŽŶĞ�ĞůƐĞ�ǁŚŽ͛Ě�ŚĂǀĞ�Ă�
ĐŽŶǀĞƌƐĂƟŽŶ�ǁŝƚŚ�ƵƐ͊�tĞ�ǁĂŶƚĞĚ�ƚŽ�ŝŶǀŝƚĞ�ůŽĐĂů�ƉĞŽƉůĞ�
ƚŽ�ƐŚĂƌĞ�ƚŚĞŝƌ�ƐƚŽƌŝĞƐ͕�ĨŽƌ�ƚŚĞŵ�ƚŽ�ƐĞĞ�ŽƵƌ�ƐŚŽĞďŽǆ͕�
know what it was and feel like they could come in. 
Lambeth, like much of London, is transforming at a 
ŚŝŐŚ�ƐƉĞĞĚ͘�^ŚŝŶǇ�ŽĸĐĞ�ďůŽĐŬƐ�ĂŶĚ�ĂƉĂƌƚŵĞŶƚƐ�ĂƌĞ�

ƐƉƌŝŶŐŝŶŐ�ƵƉ�ĂůŽŶŐ�ƚŚĞ�ƌŝǀĞƌ�ǁŝƚŚŝŶ�Ă�ƐŚŽƌƚ�ǁĂůŬ�ĨƌŽŵ�
ƚŚĞ�DŝŐƌĂƟŽŶ�DƵƐĞƵŵ͘�>ŝŬĞ�ŵĂŶǇ�ƵƌďĂŶ�ĐĞŶƚƌĞƐ͕�ƐŽĐŝĂů�
ŚŽƵƐŝŶŐ�ĂŶĚ�ůƵǆƵƌǇ�ƉĞŶƚŚŽƵƐĞƐ�Ɛŝƚ�ƐŝĚĞ�ďǇ�ƐŝĚĞ͘�tĞ�
wanted to ensure that inhabitants of both would feel 
they could come to A Mile in My Shoes.

tŚŽƐĞ�ǀŽŝĐĞƐ�ĂƌĞŶ͛ƚ�ďĞŝŶŐ�ŚĞĂƌĚ͍
One woman, a community support worker, who has 
ůŝǀĞĚ�ŝŶ�ƚŚĞ�ĂƌĞĂ�ĨŽƌ�ƐŽŵĞ�ƟŵĞ͕�ǁĂƐ�ĂŶŐƌǇ�ǁŚĞŶ�ǁĞ�
spoke to her. She felt that no one was interested in 
her story or the stories of the people she worked with. 
dŚĞǇ�ĚŝĚŶ͛ƚ�ŚĂǀĞ�ƐƚŽƌŝĞƐ�ŽĨ�ŵŝŐƌĂƟŽŶ͘�dŚĞǇ�ŚĂĚ�ƐƚŽƌŝĞƐ�
ŽĨ�ůŝǀŝŶŐ�ŝŶ�>ĂŵďĞƚŚ�ŽǀĞƌ�ƚŚĞ�ǇĞĂƌƐ͕�ĂŶĚ�ǁĂƚĐŚŝŶŐ�ŝƚ�
ĐŚĂŶŐĞ�ĂƌŽƵŶĚ�ƚŚĞŵ͕�ŐĞƟŶŐ�ŐůŽƐƐŝĞƌ͕ �ŵŽƌĞ�ĞǆƉĞŶƐŝǀĞ�
ĂŶĚ�ĮůůŝŶŐ�ƵƉ�ǁŝƚŚ�ĂƌƟƐĂŶĂů�ĐŽīĞĞ�ƐŚŽƉƐ�ƚŚĞǇ�ĚŝĚŶ͛ƚ�
go to. 

KƌŐĂŶŝƐĂƟŽŶƐ͕�ƐƵĐŚ�ĂƐ�Z/^��;ĂŶ�E'K�ƐƵƉƉŽƌƟŶŐ�
ƌĞĨƵŐĞĞƐͿ͕�ŚĂǀĞ�ĚƌĂǁŶ�ĂƩĞŶƟŽŶ�ƚŽ�ƚŚĞ�ƉƌŽďůĞŵĂƟĐ�
ŶĂƚƵƌĞ�ŽĨ�ƚŚĞ�ĞǆŽƟĐŝƐŵ�ǁŚŝĐŚ�ĞǆŝƐƚƐ�ǁŝƚŚŝŶ�Ă�ŶƵŵďĞƌ�
ŽĨ�ŵŝŐƌĂƟŽŶͲƚŚĞŵĞĚ�ƉƌŽũĞĐƚƐ͕�ƚŚĞ�ǀŽŐƵĞǇͲŶĞƐƐ�ŽĨ�
ŵŝŐƌĂƟŽŶ�ĂƐ�Ă�ƚŚĞŵĞ͘��ŶĚ�ƚŚĞƌĞ�ŝƐ�ĂůǁĂǇƐ�Ă�ĚĞŐƌĞĞ�
ŽĨ�ĞǆĐŝƚĞŵĞŶƚ�ĂƌŽƵŶĚ�ƚŚĞ�ŶĞǁ�ʹ�ǁŚĞƚŚĞƌ�ŝƚ�ŝƐ�Ă�
ŶĞǁůǇ�ĂĐƋƵŝƌĞĚ�ŽďũĞĐƚ�Žƌ�Ă�ƌĞĐĞŶƚ�ĂƌƌŝǀĂů͘�/Ŷ�ĞǀĞƌͲ
changing London there will always be new stories, new 

* �ŝƌĞĐƚŽƌ͕ �dŚĞ��ŵƉĂƚŚǇ�DƵƐĞƵŵ͖�dŚĞ��ŵƉĂƚŚǇ�DƵƐĞƵŵ�ŝƐ�ƉƌŽĚƵĐĞĚ�ďǇ�
Arts Admin.

͚EĞǀĞƌ�ũƵĚŐĞ�Ă�DĂŶ�ƵŶƚŝů�ǇŽƵ͛ǀĞ�ǁĂůŬĞĚ�Ă�ŵŝůĞ�ŝŶ�ŚŝƐ�ŵŽĐĐĂƐŝŶƐ͛͘�
EĂƟǀĞ��ŵĞƌŝĐĂŶ�WƌŽǀĞƌď
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ŝŶŇƵĞŶĐĞƐ�ĂŶĚ�ĐŚĂŶŐĞƐ�ƚŽ�ĞǆƉůŽƌĞ͘��ŶĚ�ŝŶ�ŵĂŶǇ�ǁĂǇƐ͕�
ǁŚĂƚ�/�ůŽǀĞ�ĂďŽƵƚ�>ŽŶĚŽŶ�ŝƐ�ŝƚƐ�ŽƉĞŶŶĞƐƐ�ʹ�ĂƌƟĐƵůĂƚĞĚ�
in things like the speed and strength with which Sadiq 
Khan’s #LondonIsOpen campaign responded to the 
�ƌĞǆŝƚ�ƌĞĨĞƌĞŶĚƵŵ͘�

But what this woman said really bothered us. Because 
ƐŚĞ�ǁĂƐ�ƌŝŐŚƚ͘�KƵƌ�ŵŝŐƌĂƟŽŶ�ƚŚĞŵĞ�ŚĂĚŶ͛ƚ�ĨŽƵŶĚ�
Ă�ƐƉĂĐĞ�ĨŽƌ�ŚĞƌ�ƌĞƐƉŽŶƐĞ͘�KƵƌ�WZ�ůŽǀĞĚ�ƚŚĞ�ŶĞĂƚ�
ŵŝŐƌĂƟŽŶ�ĂŶŐůĞ�ďƵƚ�ǁĞ�ŚĂĚ�ŶĞǀĞƌ�ĚŽŶĞ�Ă�ƚŚĞŵĞĚ�
ǀĞƌƐŝŽŶ�ŽĨ���DŝůĞ�ŝŶ�DǇ�^ŚŽĞƐ�ďĞĨŽƌĞ�ĂŶĚ�ǁĞ�ďĞŐĂŶ�ƚŽ�
ǁŽŶĚĞƌ�ŝĨ�ŝƚ�ǁĂƐ�ƌĞĂůůǇ�Ă�ŐŽŽĚ�ŝĚĞĂ͘�tŚŽ�ʹ�ǁĞ�ĂƐŬĞĚ�
ŽƵƌƐĞůǀĞƐ�ʹ�ǁĂƐ�ŝŶǀŝƟŶŐ�ƚŚĞ�ůŽĐĂů�>ĂŵďĞƚŚ�ƌĞƐŝĚĞŶƚ�
and the people she works with to tell their stories? 
/Ŷ�ĨŽƌĞŐƌŽƵŶĚŝŶŐ�ƉĂƌƟĐƵůĂƌ�ƐƚŽƌŝĞƐ�ŽĨ�ƵƌďĂŶ�ĐŚĂŶŐĞ͕�
what are the stories we’re missing? As a city museum 
ǁŚŝĐŚ�ƉĞƌĐĞŝǀĞƐ�ŝƚƐĞůĨ�ƚŽ�ŚĂǀĞ�Ă�ƐŽĐŝĂů�ƌŽůĞ͕�ŚŽǁ�ĚŽ�ǁĞ�
ŚŽŶŽƵƌ�ƐƚŽƌŝĞƐ�ŽĨ�ƵƌďĂŶ�ůŝǀŝŶŐ�ǁŚŝĐŚ�ĚŽŶ͛ƚ�Ɛŝƚ�ǁŝƚŚŝŶ�ƚŚĞ�
ŽƉƟŵŝƐƟĐ�ĨƵƚƵƌĞ�ǀŝƐŝŽŶ�ŽĨ�ƚŚĞ�ƐƵƉĞƌĚŝǀĞƌƐĞ�ƐŵĂƌƚ�ĐŝƚǇ͍�

London’s Victoria & Albert Museum recently acquired 
Ă�ƐĞĐƟŽŶ�ŽĨ�ZŽďŝŶ�,ŽŽĚ�'ĂƌĚĞŶƐ�ʹ�Ă�ĚĞĮŶŝŶŐ�ĞǆĂŵƉůĞ�
ŽĨ��ƌƵƚĂůŝƐƚ�ĂƌĐŚŝƚĞĐƚƵƌĞ�ĂŶĚ�ƐŽĐŝĂů�ŚŽƵƐŝŶŐ�ʹ�ĂŌĞƌ�ƚŚĞ�
ĞƐƚĂƚĞ�ǁĂƐ�ĚĞĞŵĞĚ�ƵŶĮƚ�ĨŽƌ�ŚƵŵĂŶ�ŚĂďŝƚĂƟŽŶ�ĂŶĚ�
ĐŽŶƐŝŐŶĞĚ�ƚŽ�ĚĞŵŽůŝƟŽŶ͘�dŚĞ�ĐĂƐĞ�ĨŽƌ�ĂĐƋƵŝƐŝƟŽŶ�ǁĂƐ�
ĂƌƟĐƵůĂƚĞĚ�ŝŶ�ƚĞƌŵƐ�ŽĨ�ƚŚĞ�ďƵŝůĚŝŶŐ Ɛ͛�ĂƌĐŚŝƚĞĐƚƵƌĂů�
ƐŝŐŶŝĮĐĂŶĐĞ�ĂŶĚ�ŝƚ�ǁĂƐ�ƌĞĐĞŶƚůǇ�ĂŶŶŽƵŶĐĞĚ�ƚŚĂƚ�
ƚŚŝƐ�ƐĞĐƟŽŶ�ǁŝůů�ďĞ�ĚŝƐƉůĂǇĞĚ�Ăƚ�ƚŚĞ�ϮϬϭϴ�sĞŶŝĐĞ�

Architecture Biennale. Yet the V&A’s decision has also 
ĂƩƌĂĐƚĞĚ�ĐƌŝƟĐŝƐŵ�ʹ�ĂƐ�ĂƌƚǁĂƐŚŝŶŐ�ĂŶĚ�ŐĞŶƚƌŝĮĐĂƟŽŶ͘�
The site of Robin Hood Gardens will become Blackwall 
'ĂƌĚĞŶƐ͕�Ă�ůƵǆƵƌǇ�ƉƌŽƉĞƌƚǇ�ĚĞǀĞůŽƉŵĞŶƚ͘�dŚĞ�ƐĞŐŵĞŶƚ�
will probably be rebuilt in the V&A’s new museum 
ŝŶ�YƵĞĞŶ��ůŝǌĂďĞƚŚ�WĂƌŬ͕�^ƚƌĂƞŽƌĚ͕�ƚŚĞ�ƐŝƚĞ�ŽĨ�ƚŚĞ�
>ŽŶĚŽŶ�KůǇŵƉŝĐƐ��ʹ�ĂŶ�ĂƌĞĂ�ǀŝĞǁĞĚ�ďǇ�ƐŽŵĞ�ĂƐ�Ă�
ĚĞĞƉůǇ�ĐŽŶƚĞƐƚĞĚ�ǌŽŶĞ�ŽĨ�ŚǇƉĞƌŐĞŶƚƌŝĮĐĂƟŽŶ͘�&Žƌ�ƚŚŽƐĞ�
ĐƌŝƟƋƵŝŶŐ�ƚŚĞ�sΘ� Ɛ͛�ĂĐƟŽŶƐ͕�ƚŚĞ�ĂĐƋƵŝƐŝƟŽŶ�ŽĨ�ƚŚĞ�
ZŽďŝŶ�,ŽŽĚ�'ĂƌĚĞŶƐ�ƐĞĐƟŽŶ�ŝƐ�ŶŽƚ�ĂŶ�ĂƉƉƌŽƉƌŝĂƚĞ�ǁĂǇ�
ĨŽƌ�Ă�ĐƵůƚƵƌĂů�ŽƌŐĂŶŝƐĂƟŽŶ�ƚŽ�ďĞĂƌ�ǁŝƚŶĞƐƐ͖�ƐŽŵĞ�ƐĂǁ�ŝƚ�
ĂƐ�ƚŚĞ�ĨĞƟƐŚŝƐĂƟŽŶ�ŽĨ�ǁŽƌŬŝŶŐͲĐůĂƐƐ�ǁĂǇƐ�ŽĨ�ůŝǀŝŶŐ�ďǇ�Ă�
ƉƌŝǀŝůĞŐĞĚ�ĞůŝƚĞ͘

In her bestselling book tŚǇ�/͛ŵ�EŽ�>ŽŶŐĞƌ�dĂůŬŝŶŐ�ƚŽ�
tŚŝƚĞ�WĞŽƉůĞ��ďŽƵƚ�ZĂĐĞ, Reni Eddo-Lodge challenges 
ƚŚĞ�ŝĚĞĂ�ŽĨ�ƚŚĞ�͞ǁŚŝƚĞ�ǁŽƌŬŝŶŐ�ĐůĂƐƐĞƐ͕͟ �ƐƵŐŐĞƐƟŶŐ�
that our mental image of a working class person 
ƐŚŽƵůĚ�ŶŽƚ�ďĞ�Ă�ǁŚŝƚĞ�ŵĂŶ�ŝŶ�Ă�ŇĂƚͲĐĂƉ�ďƵƚ�Ă�ǁŽŵĂŶ�
of colour pushing a pram. And this certainly resonates 
in Lambeth. Contrary to what much of the press would 
ŚĂǀĞ�ƵƐ�ďĞůŝĞǀĞ͕�ƚŚĞ�ƐƚŽƌǇ�ŝƐ�ŶŽƚ�ŽŶĞ�ŽĨ�ǁŚŝƚĞ�ǁŽƌŬŝŶŐ�
ĐůĂƐƐ�>ŽŶĚŽŶĞƌƐ�ǀĞƌƐƵƐ�ŝŵŵŝŐƌĂŶƚƐ͘�>ŽŶĚŽŶ�ŝƐ�ŵĂĚĞ�
ƵƉ�ŽĨ�ǁĂǀĞ�ĂŌĞƌ�ǁĂǀĞ�ŽĨ�ŝŵŵŝŐƌĂŶƚƐ͕�Ă�ƌĞƐƉŽŶƐĞ�ƚŽ�
ŐĞŽƉŽůŝƟĐĂů�ĚĞǀĞůŽƉŵĞŶƚƐ͘��ƌŝǆƚŽŶ�ŝƐ�ĨĂŵŽƵƐ�ĨŽƌ�ďĞŝŶŐ�
home to people from the West Indies, who came to 
ƐĞƩůĞ�ŝŶ�ƚŚĞ�h<�ĂŌĞƌ�ƚŚĞ��ƌŝƟƐŚ�EĂƟŽŶĂůŝƚǇ��Đƚ�ŝŶ�ϭϵϰϴ͘�
dŚĞǇ�ďĞĐĂŵĞ�ŬŶŽǁŶ�ĂƐ�ƚŚĞ�tŝŶĚƌƵƐŚ�ŐĞŶĞƌĂƟŽŶ͕�

ŶĂŵĞĚ�ĂŌĞƌ�ƚŚĞ��ŵƉŝƌĞ�tŝŶĚƌƵƐŚ�ďŽĂƚ�ƚŚĂƚ�ďƌŽƵŐŚƚ�
so many to the the UK. But more recently it has 
ďĞĐŽŵĞ�ŚŽŵĞ�ƚŽ�ŵŽƌĞ�ĂŋƵĞŶƚ�ŐƌŽƵƉƐ�ĂƩƌĂĐƚĞĚ�ďǇ�
ƚŚĞ�ƚƌĞŶĚǇ�ƉƌŽĮůĞ�ŽĨ�ƚŚĞ�ĂƌĞĂ�ĂŶĚ�ŝƚƐ�ƉůĞƚŚŽƌĂ�ŽĨ�ďĂƌƐ͕�
restaurants, clubs, and its transport accessibility. In 
>ŽŶĚŽŶ͕�ŵŝŐƌĂƟŽŶ�ŝƐ�ĂŶ�ŽŶŐŽŝŶŐ�ƉƌŽĐĞƐƐ�ĂŶĚ�ƐŽ͕�ƚŽŽ͕�ŝƐ�
ŐĞŶƚƌŝĮĐĂƟŽŶ͘

YƵĞƐƟŽŶƐ�ĨŽƌ�ƚŚĞ�ĨƵƚƵƌĞ�ĐŝƚǇ
So how do we, as city-based museums, respond 
ƚŽ�ƚŚĞƐĞ�ĐŚĂŶŐĞƐ�ŝŶ�ƚŚĞ�ƐƚŽƌŝĞƐ�ǁĞ�ƚĞůů͍�DŝŐƌĂƟŽŶ�
somehow seems to be clearer cut as a theme. A Mile 
ŝŶ�DǇ�^ŚŽĞƐ͗�DŝŐƌĂƟŽŶ�ŝƐ�ŶŽƚ�Ă�ƉƌŽũĞĐƚ�͞ĂďŽƵƚ�^ǇƌŝĂ͟�
Žƌ�͞ĂďŽƵƚ�ƚŚĞ�tŝŶĚƌƵƐŚ�ŐĞŶĞƌĂƟŽŶ͕͟ �ĂůƚŚŽƵŐŚ�ďŽƚŚ�
ŽĨ�ƚŚĞƐĞ�ĨĞĂƚƵƌĞ͘��ŽƚŚ�zĂǌĂŶ͕�Ă�ĚĞŶƟƐƚ�ĨƌŽŵ�^ǇƌŝĂ͕�ĂŶĚ�
�ůĂŶ͕�ǁŚŽ�ĐĂŵĞ�ƚŽ�ĮŐŚƚ�ŝŶ�ttϮ�ĨƌŽŵ�:ĂŵĂŝĐĂ͕�ǁĞƌĞ�
ŝŶǀŝƚĞĚ�ƚŽ�ƐŚĂƌĞ�ƚŚĞŝƌ�ƐƚŽƌŝĞƐ͕�ďƵƚ�ƚŚĞ�ǁŽŵĂŶ�ǁĞ�ŵĞƚ�
was not. She felt like her story was of no interest to 
ĂŶǇŽŶĞ�ĂŶĚ�ƚŚŝƐ�ŵĂĚĞ�ŚĞƌ�ĂŶŐƌǇ͘�hŶƟů�ǁĞ�ĐĂŶ�ĮŶĚ�Ă�
ǁĂǇ�ƚŽ�ŝŶĐůƵĚĞ�ƚŚĞƐĞ�ĚŝǀĞƌŐĞŶƚ�ǀŽŝĐĞƐ͕�ǀŽŝĐĞƐ�ƚŚĂƚ�ŽŌĞŶ�
ĐŚĂůůĞŶŐĞ�ƚŚĞ�ǀĞƌǇ�ƉƌĞŵŝƐĞ�ŽĨ�ǁŚĂƚ�ǁĞ�ĂƌĞ�ƚƌǇŝŶŐ�ƚŽ�
do, we are not telling the full story. Perhaps we are 
responding to the city we want to see, not the city as it 
actually is.

/ƚ�ŝƐ�ŝŶĐƌĞĂƐŝŶŐůǇ�ƉŽƐƐŝďůĞ�ƚŽ�ůŝǀĞ�ŝŶ�ĂŶ�ĞĐŚŽ�ĐŚĂŵďĞƌ͘ �
WƵďůŝĐ�ƐƉĂĐĞƐ�ĨŽƌ�ƐŽĐŝĂů�ŝŶƚĞƌĂĐƟŽŶ�ĂƌĞ�ĚŝŵŝŶŝƐŚŝŶŐ͘�
�ĂƐŚͲƐƚƌĂƉƉĞĚ�ůŽĐĂů�ĐŽƵŶĐŝůƐ�ĂƌĞ�ĐůŽƐŝŶŐ�ƐŽĐŝĂů�ĨĂĐŝůŝƟĞƐ�

ůŝŬĞ�ůŝďƌĂƌŝĞƐ͖�ŽƵƌ�ĐŝƚǇ�ĐĞŶƚƌĞƐ�ĂƌĞ�ŝŶƐŝĚŝŽƵƐůǇ�ƉƌŝǀĂƟƐĞĚ͖�
ĂŶĚ�ǇŽƵ�ĐĂŶ�ĞǀĞŶ�ƉĂǇ�ƚŽ�ũƵŵƉ�ƋƵĞƵĞƐ�ǁŚĞƌĞ�ǇŽƵ�ŵŝŐŚƚ�
ŚĂǀĞ�ŚĂĚ�ƚŽ�ƐƚĂŶĚ�ŶĞǆƚ�ƚŽ�ƐŽŵĞŽŶĞ�ĚŝīĞƌĞŶƚ�ĨƌŽŵ�ǇŽƵ͘�
^ŽĐŝĂů�ŵĞĚŝĂ�ĞŶĐŽƵƌĂŐĞƐ�ƵƐ�ƚŽ�ƐƵƌƌŽƵŶĚ�ŽƵƌƐĞůǀĞƐ�ǁŝƚŚ�
ŐƌŽƵƉƐ�ŽĨ�ůŝŬĞͲŵŝŶĚĞĚ�ƉĞŽƉůĞ�ǁŚŽ�ĚŽŶ͛ƚ�ƵŶƐĞƩůĞ�ŽƵƌ�
ĂƐƐƵŵƉƟŽŶƐ�ĂďŽƵƚ�ƚŚĞ�ǁŽƌůĚ͘��ƵůƚƵƌĂů�ŽƌŐĂŶŝƐĂƟŽŶƐ�
ƌƵŶ�ƚŚĞ�ƌŝƐŬ�ŽĨ�ĂĚĚƌĞƐƐŝŶŐ�ƚŚŝƐ�ŝŶ�ŽŶůǇ�Ă�ǀĞƌǇ�ƐƵƉĞƌĮĐŝĂů�
way. While I may appreciate the Brutalist architecture 
ŽĨ�ZŽďŝŶ�,ŽŽĚ�'ĂƌĚĞŶƐ͕�ǁŝůů�ƚŚŝƐ�ĞǆŚŝďŝƚ�ĂůůŽǁ�ŵĞ�ƚŽ�
ĚŝƐĐŽǀĞƌ�ĂŶǇƚŚŝŶŐ�ŵĞĂŶŝŶŐĨƵů�ĂďŽƵƚ�ƚŚĞ�ƉĞŽƉůĞ�ǁŚŽ�
ůŝǀĞĚ�ƚŚĞƌĞ�ʹ�ĂŶĚ�ǁŚĂƚ�ŚĂƉƉĞŶĞĚ�ƚŽ�ƚŚĞŵ�ĂŌĞƌ�ƚŚĞŝƌ�
houses were destroyed?

/Ŷ�&ĞďƌƵĂƌǇ�ƚŚŝƐ�ǇĞĂƌ͕ �ŽǀĞƌ�ƚǁŽ�ƚŚŽƵƐĂŶĚ�ǀŝƐŝƚŽƌƐ�ĐĂŵĞ�
ƚŽ���DŝůĞ�ŝŶ�DǇ�^ŚŽĞƐ͗�DŝŐƌĂƟŽŶ͘�zŽƵŶŐ�ĐŽƵƉůĞƐ͕�
tourists, local people, elders and student groups 
Ăůů�ǁĂůŬĞĚ�ŝŶ�ƐŽŵĞŽŶĞ�ĞůƐĞ Ɛ͛�ƐŚŽĞƐ�ĂŶĚ�ƐƉĞŶƚ�ƟŵĞ�
listening to their stories. Their responses were both 
ƉŽǁĞƌĨƵů͕�ĂŶĚ�ĞǆƚƌĞŵĞůǇ�ƉŽƐŝƟǀĞ͘�^ĂŵŝƌĂ͕�Ă�ϭϳͲǇĞĂƌ�ŽůĚ�
student that came to work with us in the shoe shop, is 
ĨƌŽŵ�Ă�ĨĂŵŝůǇ�ǁŚŽ�ŵŽǀĞĚ�ƚŽ�>ŽŶĚŽŶ�ĨƌŽŵ��ĂŶŐůĂĚĞƐŚ͘�
,Ğƌ�ǀŝĞǁ�ŽŶ�ƚŚĞ�ĞǆƉĞƌŝĞŶĐĞ�ǁĂƐ�ƉĂƌƟĐƵůĂƌůǇ�ƵƉůŝŌŝŶŐ͗�
͞/ƚ�ŵĂĚĞ�ŵĞ�ƌĞĂůŝƐĞ�ƚŚĂƚ�ŶŽƚ�ĞǀĞƌǇŽŶĞ�ŝƐ�ĐůŽƐĞĚͲŵŝŶĚĞĚ�
ʹ�ŵǇ�ĨĂŝƚŚ�ŝŶ�ŚƵŵĂŶŝƚǇ�ǁĂƐ�ŚŽŶĞƐƚůǇ�ƌĞƐƚŽƌĞĚ͘͟

With the Empathy Museum, what I am trying to do 
ŝƐ�ďƌŝŶŐ�ƉĞŽƉůĞ�ŝŶƚŽ�ĐŽŶƚĂĐƚ�ǁŝƚŚ�ƚŚŽƐĞ�ǀĞƌǇ�ĚŝīĞƌĞŶƚ�
to them. In London, although I am fairly likely to 
ĞŶĐŽƵŶƚĞƌ�ƐŽŵĞŽŶĞ�ĨƌŽŵ�Ă�ĚŝīĞƌĞŶƚ�ĐƵůƚƵƌĂů�Žƌ�ĞƚŚŶŝĐ�
background, how likely am I to talk to someone who 
ŚĂƐ�ƌĂĚŝĐĂůůǇ�ĚŝīĞƌĞŶƚ�ǀĂůƵĞƐ�Žƌ�ŽƉŝŶŝŽŶƐ͍��ƚ�ƚŚĞ�ĞŶĚ�ŽĨ�
ƚŚĞ�DŝŐƌĂƟŽŶ�DƵƐĞƵŵ�ƉƌŽũĞĐƚ͕�ǁŚŝůƐƚ�ĂĐŬŶŽǁůĞĚŐŝŶŐ�
ŝƚƐ�ƐƵĐĐĞƐƐ͕�/͛ŵ�ĂůƐŽ�ůĞŌ�ĂƐŬŝŶŐ�ŵǇƐĞůĨ�ǁŚĂƚ�ŵŽƌĞ�ǁĞ�ʹ�
ƚŚŽƐĞ�ŽĨ�ƵƐ�ŝŶǀŽůǀĞĚ�ŝŶ�ĐŝƚǇ�ŵƵƐĞƵŵƐ�ʹ�ĐĂŶ�ĚŽ�ƚŽ�ďĞĂƌ�
witness to the stories of those people who don’t feel 
ƉĂƌƚ�ŽĨ�ŽƵƌ�ŶĂƌƌĂƟǀĞƐ�ŽĨ�ƉƌŽŐƌĞƐƐ�ĂŶĚ�ŝŶƚĞŐƌĂƟŽŶ͘�tŚĂƚ�
ĚŽĞƐ�ƚŚĞ�ĨƵƚƵƌĞ�ĐŝƚǇ�ŽīĞƌ�ƚŚĞŵ�ĂŶĚ�ŚŽǁ�ĐĂŶ�ǁĞ�ĂƐ�
ĐƵůƚƵƌĂů�ŽƌŐĂŶŝƐĂƟŽŶƐ�ŚŽůĚ�ƚŚĂƚ�ĐŽŶǀĞƌƐĂƟŽŶ͍

</<<�&ĞƐƟǀĂů͕��ĞůŐŝƵŵ͘�Ξ�^͘�&ƵƐŝůůŝĞƌ

THE FUTURE OF MUSEUMS

tĂůŬŝŶŐ�Ă�ŵŝůĞ�ŝŶ�ŽƚŚĞƌƐ�ƐŚŽĞƐ͘�Ξ�<ĂƚĞ�ZĂǁŽƌƚŚ�

dŽƉ�ůĞŌ�ĂŶĚ�ďŽƩŽŵ͗�&ƌŽŵ�>ŝŌϭϲ�Ξ��Ăƚ�>ĞĞ͘�dŽƉ�ƌŝŐŚƚ�ĂŶĚ�ďŽƩŽŵ͗�dŚĞ�ƐŚŽĞ�ƐŚŽƉ͖�tĂůŬŝŶŐ�Ă�ŵŝůĞ�ŝŶ�ŽƚŚĞƌƐ�ƐŚŽĞƐ͘�Ξ�<ĂƚĞ�ZĂǁŽƌƚŚ͘�
Kī�'ƌŝĚ͘�Ξ�:ĂŵĞƐ��ůĂƌŬĞ
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and for the interest they will inspire in the wider 
world. These four museums could also provide a 
platform for city museum professionals to think about 
how we use and define the term “city museum” – the 
term that has the potential to capture these museums’ 
increasingly dynamic and intersectional roles.

The Museum of Kyoto
We investigate how the Museum of Kyoto is working 
with schools and the local community to create a city 
museum that truly represents the city’s history through 
its people. It’s fascinating to hear how the museum has 
been getting locals involved in planning exhibitions. 

The Kyoto Municipal Museum of School History
This museum shows us a different face of the city, 
and teaches us how the current urban environment 

With only a year and a half to go until the ICOM 
KYOTO 2019 General Conference, are you 

ready to make the most of your visit to this unique 
city? This special dossier is overflowing with ideas, 
experiences and inspiration – just like the city itself! 
Like other historic world cities, Kyoto seeks to find 
a balance between tradition and modernity. The 
city’s museums are not only a nexus of culture and 
learning, but are also woven into the larger cultural 
fabric through their relationships – with other 
museums, with visitors, and with local communities. 

We’ve highlighted four fantastic museums in Kyoto, 
both for the important roles they play in the city itself 

Countdown to Kyoto! 
Make 2019 the year you explore city museums in Kyoto 
Jenny Chiu*

* :ĞŶŶǇ��ŚŝƵ�͕���DK���ŽĂƌĚ�ŵĞŵďĞƌ͖�ZĞƐĞĂƌĐŚĞƌ͕ �/�KD�<zKdK�
ϮϬϭϵ�KĸĐĞ
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Museum-School-Community Collaborative Project in the Museum of Kyoto
Masakage Murano*

* Masakage Murano, Curator in Archaeology, Museum of Kyoto

Introduction

The museums in Japan are changing. Classifying 
their characteristics into categories, the first 

category is conservation-oriented, the second 
category is open-minded, and the third category is 
participation-oriented. In other words, the museum 
has changed from a treasure-storage facility, to a 
public exhibition hall, and into a place for people 
to engage in activities on their own terms. Despite 
the fact that this third category of museums has 
been around already for thirty years, new museums 
continue to be created that differ little from previous 
ones. A new, fourth category of museum presents 
problematic issues in local communities and provides 
ideas for solving them through discussions with the 
public; in other words, it is a “proposal-oriented” 
museum. In fact, many museums of all categories 
are increasingly encouraging the general public 
to participate in their activities. Further, in recent 
years we are finding the emergence of a more active 

museum that calls on the public to help resolve 
problematic issues together with museum staff. 
Comparing the discourse “the public can use the 
museum” with “let’s solve problems together”, the 
latter entails a far more active attitude.

For clarity, it should be added that the preservation 
work emphasized in the first category never became 
unnecessary. Rather, in regard to museum roles such 
as preservation, restoration, research, exhibition, 
participation, utilization, and proposal, these 
accumulate one on top of another. Such diverse 
activities are handled not by the curator alone, but the 
museum staff as a whole. Furthermore, collaboration 
between museum staff and external organizations and 
people is now recognized as indispensable.

The Museum of Kyoto and its collaborative 
program
Let’s talk about the proposal-oriented approach. 
There are various examples, but here I introduce the 
Museum-School-Community collaborative project 
of the Museum of Kyoto. The Museum of Kyoto is�X�

developed through the framework of the education 
system.  

The Kyoto Municipal Museum of Art and Nijo 
Castle
If you are wondering how city museums can best 
represent and interpret a place through its art and 
culture then the Kyoto Municipal Museum of Art and 
Nijo Castle are not to be missed. By using art, culture, 
and an integrated landscape to share the traditions 
of the ancient capital, they provide both cultural 
continuity for established audiences and creative 
responses to new circumstances and realities.

Many city museums do not only offer us a window 
into understanding the city, but are an important part 
of city history in themselves. The Kyoto Municipal 
Museum of Art and Nijo Castle represent key turning 
points in the history of Kyoto city. Similarly, at the 
Kyoto Municipal Museum of Art, you can see how the 
museum was established as part of a new movement 
unique to that period – and how it overcame periods 
of change in the region by assuming new roles to 
represent the city through art. Nijo Castle, as both 
a world heritage site and effectively a city museum, 

can open up discussion on how these two roles can 
synthesize and how we reconsider the format of the 
city museum.
We hope this Kyoto Special Dossier for the CAMOC 
Review will be a great starting point for getting to 
know the city, and an excellent resource for those of 
you preparing to join us in 2019! Please save the date 
in your diary for ICOM KYOTO 2019. The theme 
of the ICOM KYOTO 2019 General Conference is 
Museums as Cultural Hubs: The Future of Tradition.1 
It is an opportunity to share your city museum’s 
experience, a chance to be part of the event and make 
it more enjoyable and inclusive for all. We would love 
to hear a range of opinions and experiences, so please 
consider getting involved. Attending the event in 
2019 will be a unique opportunity to discover the city 
of Kyoto, itself a living museum, and to be inspired 
by the multitude of city museums in Kyoto. You will 
come away with new insights, a better understanding 
of Japanese culture and return home with a wealth of 
knowledge and experiences to share.

1  DŽƌĞ�ŝŶĨŽƌŵĂƟŽŶ͗
Website: ŚƩƉ͗ͬͬŝĐŽŵͲŬǇŽƚŽͲϮϬϭϵ͘ŽƌŐͬ
^ŽĐŝĂů�ŵĞĚŝĂ�ƉůĂƞŽƌŵƐ͗�ŚƩƉƐ͗ͬͬǁǁǁ͘ĨĂĐĞďŽŽŬ͘ĐŽŵͬŝĐŽŵŬǇŽƚŽϮϬϭϵͬ 

Five storied pagoda and Kyoto city © Jenny Chiu

http://icom-kyoto-2019.org/
https://www.facebook.com/icomkyoto2019/
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The Museum of Kyoto. © M. Murano

Collaborative lesson and exhibition.  © Kyoto Prefectural Ohki 
High School

Interview with a resident. © The Museum of Kyoto

located in the center of the Kyoto and was opened 
in 1988 as a comprehensive cultural facility. Kyoto is 
richly blessed with nature and, as the former capital of 
Japan for more than one thousand years, with cultural 
history. It developed a unique urban culture and has 
played a major role in the formation of modern Japan. 
This museum was constructed as a cultural facility to 
provide an overview of the history of Kyoto through 
collecting all types of cultural properties, engaging 
in research and investigation, holding exhibitions, 
hosting education program and public events related 
to historical and archaeological materials, art, film, 
traditional crafts, and annual religious events, 
customs, and organizations.

The collaborative project was initiated in 2014 as a 
part of new efforts to accomplish the above-described 
mission. The Museum of Kyoto has been collaborating 
with schools and community groups to propose and 
offer programs capitalizing on their ample and diverse 
resources. By so doing, the museum aims to become 
a vibrant cultural hub for various communities, 
capable of human resource-building and the further 
enrichment of Kyoto’s culture.

Proposing the significance of unrecognized voices
For example, famous cultural traditions in Kyoto such 
as the Gion Festival and Geisha attract many tourists 
each year. These cultural traditions are part of the 
reason people move to Kyoto. This also encourages 
the opening of new shops. However, these people are 
sometimes unaware of the living culture and the sense 
of value that long-term residents and established 
stores have inherited, despite the fact that they are the 
cradles of this prominent culture. 

The museum, therefore, holds a monthly meeting to 
consider cultural issues with Kyoto’s local associations 
such as the Kyoto Sanjo Machizukuri Conference and 
the Committee of Aneyakouji Neighbors Community 
Development. Based on these discussions from 
2014, this collaborative team – including students 
and teachers of universities in Kyoto – started 
interviewing residents and collecting information 
of materials that have been cherished in the area. In 
2016, the preliminary results of the research were 
introduced at an exhibition in the museum and 
some brochures were published (The Museum of 
Kyoto Neighborhood Joint Executive Committee, 
2017a; 2017b; 2018). A part of these brochures can be 
obtained at http://aneyakouji.jp/guidemap/

The exhibitions and publications presented local 
history and lifestyles, the meaning of landscape 
cultivated by the old residents, and the hopes of 
residents for the future. Many neighborhood residents 
and company employees in the area were visited, and 
various opinions and suggestions on issues of local 
culture were received. By continuing this project 
further voices will be discovered. 

Proposing potential “cultural heritage”
Looking at schools, there are some problematic issues. 
One of them is about the preservation and utilization 
of schools’ collections such as old textbooks, folklore, 
and archaeological materials. Based on a survey, 
it has been estimated that the total amount of the 
collections at schools throughout the Kyoto Prefecture 
is equivalent to the collection of a city museum. 
These materials were once used in classes as teaching 
materials and collected by teachers and students as 
results of their research. Some materials also were 
donated to schools by nearby residents as a resource 
for studying local history and learning the memories 
of the place that have been passed down from 
generation to generation. Some of these collections, 
however, are now in a state of neglect because of the 
changes to the social and education systems in Japan. 

The Museum of Kyoto and the collaborative team, 
therefore, conducted a survey by questionnaire 
and visited the schools in order to research the 
potential “cultural heritage” in their collections so 
that information about the collections can be shared 
with teachers and students and also their value can 
be assessed by them (Murano, in press). As a model 
project in 2015, the museum launched a collaborative 
year-long class with the Kyoto Prefectural Ohki 
High School. The museum, teachers, and students 
together investigated their collection, mainly focused 
on archaeological materials and examined their 
values. Teachers and students visited the Museum 
of Kyoto several times in order to find their own 
research themes and conducted their studies 
through discussions with the museum’s staff. Also, 
the museum staff visited the school to communicate 
with the teachers and students as a part of the special 
lessons named “Kyoto Culture Course”. In 2016 the 
collaborative class was continued and the results were 
introduced at the exhibition of the Museum of Kyoto 
with explanatory panels created by the students and 
student-led talks. Through this project, there was a 
certain degree of educational benefit. For example, 
some students who initially were uninterested in 
the collection changed their minds over the course 
of the year. A ripple effect could be seen. It seems 
that this exhibition attracted more people than other 
archaeological exhibitions held in the Museum of 
Kyoto. Many visitors, including parents, former 
students, related associations, and local residents 
visited this exhibition and participated in the 
related events such as talks by students. Through 
this experience visitors shared their memories with 
the students and museum curators, and further 

explored the value of the collection. These memories 
are valuable in that they are different from the 
history presented in tourist guidebooks and by 
travel agencies. The experience will also lead to the 
discovery of new values in this school collection.

Assembling values 
Up to now, many of the history and folklore museums 
in Japan have employed the “most appropriate” 
academic interpretations for their exhibits. The 
viewpoints of the academic community, however, are 
sometimes narrow, and for this reason the general 
public does not instinctively realize that the contents 
displayed at the museum have close connections 
to their own lives. This is especially the case with 
museums in cities with a diverse population. As a 
result, such museums have not had much contact 
with residents living nearby.

In recent years, however, the expectations of residents 
and neighborhood associations regarding the roles of 
city museums have been increasing. It is now being 
recognized that the dissemination of culture and 
history in museums is useful for resolving issues in 
the city, such as building a sense of unity between 
residents and reducing the threat on their life by mass 
tourism and loss of cultural heritage. City museums 
can be a place to present and discuss issues that are 
not yet answered and to propose solutions for them. X

http://aneyakouji.jp/guidemap/
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It is necessary, in conclusion, for museums to research 
information and materials that are hidden by urban 
residents or mass tourism, and gather and assemble 
them. The accumulation should not only be based on 
academic interest, but on the viewpoints and values 
of diverse people. Modern museums should embody 
“multilayering of values” and, with that, diverse input 
and story-telling will be possible.
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The Kyoto Municipal Museum of School History: How developments in the 
Japanese education system influenced evolution of Kyoto as a modern city
Kotaro Wasaki*

Introduction

The Kyoto Municipal Museum of School History 
is the only museum dedicated to the history 

of school education in Japan. It was established in 
1998 and is located in the Kyoto’s historical area 
of Shimogyō-ku. The museum is dedicated to the 
development of the school system and to its influence 
to the modernisation of Kyoto and the rest of the 
country. Historical materials and cultural properties 
from the schools are used to tell this story. The 
museum is situated in a former primary school, 
originally established in 1869, but completed in 
the late 1930s in reinforced concrete. The present 
museum’s main timber gate (built in 1901) and its 
stone walls (built in 1918) derive from the original 
edifice, creating an image of a historical castle right in 
the middle of Kyoto. Both the main gate and the stone 
fence are registered as tangible cultural properties of 
Japan.

Kyoto is a medieval city whose foundation is 
primarily linked to the Heian era that spanned from 
794 to 1185. Although it is frequently assumed that 
the medieval city has continued to this day, Kyoto 
is in fact a product of a more complex past. Kyoto 
was the site of many of the battles of the Edo bakufu, 
Japan’s final feudal military government (1603–1867)1, 
whose last days were devastating as they coincided 
with a number of natural disasters that caused 
significant damage to the area. Rapid development of 

* Kotaro Wasaki , Curator, Kyoto Municipal Museum of School History

1 The Tokugawa shogunate, also known as the Tokugawa bakufu, was the 
ůĂƐƚ�ĨĞƵĚĂů�:ĂƉĂŶĞƐĞ�ŵŝůŝƚĂƌǇ�ŐŽǀĞƌŶŵĞŶƚ͕�ǁŚŝĐŚ�ĞǆŝƐƚĞĚ�ďĞƚǁĞĞŶ�ϭϲϬϯͲ
1867.

the school system that followed this period played a 
significant role in the rejuvenation of the city. 

The Bangumi elementary schools are a group of 
sixty-four schools established by the people of 
Kyoto in 1869. They were the first community 
schools in Japan,2 set up by the local communities 
that provided them funding; the schools, in return, 
provided the community with a meeting place. By 
utilizing historical materials from the schools and the 
houses in neighbourhood, the museum exhibition 
shows how these Bangumi elementary schools were 
established and how their establishment influenced 
the modernisation of Kyoto.

2 �ĂƐĞĚ�ŽŶ�ƚŚĞ�ƚŚĞŶͲĞǆƚĂŶƚ�ŵƵŶŝĐŝƉĂůͲůĞǀĞů�ĂƵƚŽŶŽŵŽƵƐ�ĂĚŵŝŶŝƐƚƌĂƟǀĞ�
ƵŶŝƚ�ŬŶŽǁŶ�ĂƐ�ƚŚĞ�͞ďĂŶŐƵŵŝ͟�;Ă�ŶĞŝŐŚďŽƌŚŽŽĚ�ƵŶŝƚͿ͘

Another legacy of the Bangumi elementary schools 
are numerous paintings and crafted artifacts that 
had either been donated to the schools by the artists 
or purchased by the local community members. 
Various artists who represented modern Kyoto had 
works exhibited in the Bangumi schools, and among 
them were painters working in the Japanese style – 
such as Shōen Uemura, Konoshima Ōkoku, Kayo 
Yamaguchi, Daizaburō Nakamura, Western-style 
painters – Sōtarō Yasui, Ryūzaburō Umehara, and 
ceramicists – Rosanjin, Kanjiro Kawai, Yaichi Kusube, 
Yuzo Kondo. The fact that such art works were on 
show in elementary schools indicates how meeting 
of traditional Japan and the West was important in 
Kyoto’s modernization. In case a school that hosted 
these works had to close down, it was the museum 
that collected, managed and displayed the works for 
future generations.
 
The birthrate in Japan has been in decline ever since 
the 1980s, and figures from the 2000s indicate that 
around 500 schools close every year. This leaves a 
question of how to deal with historical materials 
and cultural properties that belonged to these 
schools. Even though the educational system has 
great significance for the modernisation of Japan, 
historical materials and cultural properties from the 
schools which had to be closed are currently given less 
attention than deserved. An ideal solution, would be 
having museums dedicated to education in different 
Japanese cities; however, this is yet to be achieved. 
Therefore, it falls to the Kyoto Municipal Museum of 
School History to fulfil the above mentioned mission, 
and to promote the value and importance of historical 
materials and cultural properties from former schools.

The Kyoto Municipal Museum of School History
Although permanent exhibition rooms, special 
exhibition rooms, storage rooms and staff rooms 
exist, there is currently not enough space for study 
rooms or video rooms. So, a small space in the corner 
of a corridor is used for this purpose. This constraint 
may also be seen as an opportunity to reference the 
building’s past use as a primary school, where space 
was used similarly to exhibit students’ works. Every 
year, third-grade students from the local elementary 
school visit the museum. The school trip is designed 
as an adventure for the children, who get to explore 
not only the exhibition but also the museum building 
that used to function as a school. The children get an 
idea of the kind of school their parents once attended, 
and feel rewarded for having made these discoveries 
themselves.

The permanent exhibition room houses historical 
materials and cultural properties related to the schools 
of Kyoto from the 18th century to the second half of 
the 20th century. For example, the black and white 
image shows an elementary school in Kyoto in 1876, 
which at the same time was a community center, 
government office and fire station. The construction 
on top of the school building, known as the Taiko 
tower, was once used for fire hazard observation 
and for public announcement of the time using a 
drum. Next image, showing an object resembling 
an iPad, is in fact a stone tablet and a pencil used 
between the 1870s and 1890s. The stone part is made 
of slate and a cloth was used instead of the eraser. 
The piano was donated to the elementary school in 
1923 by the people from the school district. It was 
produced by Steinway & Sons, and, at the time, its 
price was equivalent to the cost of around 10 houses. 
Elementary schools in Japan became a key element of 
the country’s modernization, and elementary schools 
in Kyoto were particularly appreciated by local  X�

The museum’s main timber gate, built in 1901. © K. Wasaki

An elementary school in Kyoto in 1876. The Steinway piano. 
A stone tablet and a pencil used between the 1870s and 1890s. 

© K. Wasaki
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residents for being at the vanguard of educational 
advances.

It is worth considering complex effects of the 
increasing influence of government-led educational 
systems to the lives of children. A good example is 
that of the propaganda during the Asia-Pacific War, 
when schools were used to teach children concepts 
of enmity and fighting for one’s country. In the 
calligraphy work shown above, the artistic script 

translation is  “to shoot and destroy enemies”. The city 
is the place where people and information are closely 
intertwined, and ideas are fostered. This is particularly 
true during wartime, and here lies the reason why 
school museums, particularly when viewed as a kind 
of city museums, have a responsibility to convey 
memories and records of war.

Also, many cultural properties are exhibited in the 
museum. In order to maintain the works in good 
condition, paintings are usually only displayed for a 
short time, in themed shows in the special exhibition 
room; in other cases, one painting is displayed for a 
month in the permanent exhibition room. Ceramic 
artworks, such as Rosanjin’s Flower Vase with Amber 
Glaze and Eternal Youth and Long Life, left, are 
exhibited in the permanent exhibition room.

Final remarks
Education and school systems in Japan have a long 
and fascinating history that contributed strongly to 
the foundation of modern Japan. The museum has 
extraordinary historical materials and cultural assets 
related to the history of schools in Kyoto, which 
make a visit to the museum a worthwile experience.

&DOLJUDSK\�ZRUN�DV�SURSDJDQGD�GXULQJ�WKH�$VLD�3DFLÀF�:DU��
One of the ceramic artworks on display in the museum. 
© K. Wasaki

Presenting History and Art in Two City Museums: 
Nijo Castle and Kyoto Municipal Museum of Art
Yoshihiro Nakatani*

Nijo Castle

In 1603, Tokugawa Ieyasu took control of Japan and 
built Nijo castle in Kyoto, relocating the political 

capital (the Tokugawa Bakufu)1 from Kyoto to Tokyo, 
and separating away from the Emperor who had been 
based in Kyoto since 794 – and who would remain 
there once political governance was moved to the 
East. The building of the castle was of great cultural 
and political significance, as it was intended to stand 
both as a symbol of respect and dominance over 
the Japanese Royal Family, whose Imperial Court it 
overshadowed, being set just southwest of the of the 
Royal Enclosure. Decisions relating to the location 
and design of Nijo communicate key elements of the 
relationship between the Tokugawa Bakufu and the 
Imperial Court. One example is of the entrance gate; 

* zŽƐŚŝŚŝƌŽ�EĂŬĂƚĂŶŝ�͕��ƵƌĂƚŽƌ�ŽĨ�EŝũŽ��ĂƐƚůĞ�KĸĐĞ�ĂŶĚ�<ǇŽƚŽ�DƵŶŝĐŝƉĂů�
Museum of Art
1�dŚĞ�ůĂƐƚ�ĨĞƵĚĂů�:ĂƉĂŶĞƐĞ�ŵŝůŝƚĂƌǇ�ŐŽǀĞƌŶŵĞŶƚ͕�ǁŚŝĐŚ�ĞǆŝƐƚĞĚ�ďĞƚǁĞĞŶ�
1600 and 1867.

 Kyoto Municipal Museum of Art. © K. Fukunaga

traditionally the official entrance would be a south 
facing gate, but at Nijo this is an east facing gate, built 
facing towards the Imperial Court. The entrance of 
Kara-mon, the Chinese-style gate at Ninomaru Palace 
was built into a southern wall. Further decisions 

dictated by the politics of power occurred in the 
internal construction; for example, the Shogun2 would 
usually sit facing south from the upper room (where 
the floor is elevated) but when sitting in the meeting 
room where he would receive messengers from the 
Imperial Court, the Shogun would sit lower than the 
royal messenger – however, rather than facing south 
he would face west.

By understanding the delicate dynamics in play, 
demonstrated through the castle’s design, one can 
come to understand the skillful balance of power 
that the Tokugawa Bakufu practiced in dealing with 
the Imperial court, and why they were able to govern 
Japan steadily for over 260 years. Therefore, it can be 
argued that Nijo Castle is more important than simply 
a military base or stronghold and, rather, is a site of 
cultural, social, and political allegory – and it is this 
that has earned its multiple historic accolades. In this 
sense, Nijo Castle has a remarkable value as a space 
– and may be considered a “museum” – providing its 
visitors with an understanding of the history of Kyoto 
as well as the fundamental elements of the founding 
of modern Japan.

As one of the Historic Monuments of Ancient Kyoto, 
Nijo Castle is registered as a World Heritage Site, and 
the entire castle is also designated a National Historic 
Site. Ninomaru Palace, on the grounds of Nijo Castle, 
is a National Treasure while the other 22 historical 
buildings are Important Cultural Properties as are 
the 1016 wall paintings inside Ninomaru Palace. 
Currently, the historical sites, buildings, and wall 
paintings at Nijo Castle are undergoing a number of 
long-term conservation projects. Full scale repair of 
the historic sites is ongoing, with detailed surveys 
of features such as the stone walls having begun, the 
important cultural properties Kara-mon and Higashi 
Ote-mon Gate having had completed repair programs, 
and the 5-year large-scale repair of the Honmaru 
Palace is in progress.

The handling of the conservation of the wall paintings 
in Ninomaru Palace is an interesting case: the 
decision was made to replace all the original paintings 
on show inside the palace with reproductions, a 
process that started in 1972. The original paintings 
are being removed and stored in a thermo-hygrostat 
storage in the Nijo-jo Painting Gallery established in 
2004. The top layers of the original paintings’ paint 
and gold leaf is carefully conserved, while several 
2 ��ƐŚƃŐƵŶ�ǁĂƐ�ƚŚĞ�ŵŝůŝƚĂƌǇ�ĚŝĐƚĂƚŽƌ�ŽĨ�:ĂƉĂŶ͘

layers of paper and a timber frames that support them 
have been completely renewed.

Of course, this is not the first time that interventions 
have been made; during the Edo and Meiji periods, 
when the castle was in use, there is evidence of the 
original wall paintings having undergone numerous 
repairs, and bold additions to missing parts were 
made. In the current project, in situ conservation was 
decided against as the works were considered too 
vulnerable to insect damage and sudden changes in 
temperature and humidity. This prompted the staff 
to replace the original paintings with reproductions, 
which are to be restored and missing parts added 
back. Arguably, one benefit of this approach is to 

Nijo Castle. © K. Fukunaga. Kara-mon Gate, 
1LMR�&DVWOH����1LMR�&DVWOH�2IÀFH�

allow for the interior space to be restored to its 
original early-Edo period style – allowing visitors 
to experience the palace as a representation of the 
distinctive power of the Shogun. The six buildings of 
the Ninomaru complex were a nucleus for face-to-face 
meetings with the Shogun and different functions are 
assigned to each. The paintings, as interior decoration, 
complement this. Thus, this conservation approach 
is one that allows a great deal of the political nature 
of the space to be communicated through the visitor 
experience.     X
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A key part of the project has been the conservation 
and display of the original works, and this is done in 
the Nijo-jo Painting Gallery. The gallery shows the 
works on panels suspended from the ceiling that can 
carry multiple screens. This allows for the original 
partition paintings to be moved safely, without 
touching the original work. 

Nijo Castle hosts more than 2 million visitors a 
year, and a 2017 survey revealed that 60% of the 
visitors come from overseas. In the same year, the 
information panels inside the castle were renewed 
and full review of the English language information 
leaflet was made. The staff continues to consider new 
approaches for greater inclusivity for visitors from 
different cultural spheres, helping them to understand 
the significance and meaning of Nijo castle. In terms 
of the conservation approaches, it is found necessary 
to consider the works from a global perspective.

Kyoto Municipal Museum of Art
The Kyoto Municipal Museum of Art was initially 
established as the Kyoto Enthronement Memorial 
Museum of Art in 1933. It was created as one of the 
major projects celebrating the coronation of Emperor 
Showa, which took place in Kyoto. The museum’s 
founding was supported by the private enterprises 
of a large number of Japanese citizens. The Imperial 
Museum of Kyoto, now known as the National 
Museum of Kyoto, was established 1924, and it 
became the Onshi3 Kyoto Museum, therefore making 
the Kyoto Municipal Museum of Art the second 
museum in Kyoto City.

3 KŶƐŚŝ�ƌĞĨĞƌƐ�ƚŽ�ĂŶ�ĂĐƟŽŶ�ŽĨ�ĞŵƉĞƌŽƌ�ǁŚŽ�ŐŝǀĞƐ�ƐŽŵĞ�ŐŽŽĚƐ�ƚŽ�
ŚŝƐ�ƐƵďũĞĐƚ�ƚŽ�ƐŚŽǁ�ŚŝƐ�ŐƌĂƟƚƵĚĞ�Žƌ�ĞǆƉĞĐƚĂƟŽŶ�ĨŽƌ�ƚŚĞ�ůŽǇĂůƚǇ�ĂŶĚ�
ĐŽŶƚƌŝďƵƟŽŶ�ĚĞĚŝĐĂƚĞĚ�Žƌ�ƚŽ�ďĞ�ĚĞĚŝĐĂƚĞĚ͘

Because the Onshi Kyoto Museum specializes in 
“antiquities” arts before the Edo Period4 it was 
inevitable that the Kyoto Municipal Museum of Art 
was targeting “new” art, from the Meiji to the modern 
era. Although there was also a plan to establish the 
museum adjacent to the Imperial Kyoto Museum, 
the construction site was eventually established in 
Okazaki. This was an area developed for the 
4th National Exposition in 1895. Subsequently, the 
Okazaki Town Exposition Hall (1897), the Zoo 
(1903), and the Kyoto Prefectural Kyoto Library 
(1909) were built here, creating a cultural zone in the 
city.

Kyoto strives to both distinguish itself from and 
remain competitive with the capital city Tokyo. The 
venue for the National Exposition was the second to 
be held after Tokyo and the zoo was the second to be 
established in Japan after Tokyo’s Ueno. Kyoto also 
holds the second city art museum in Japan after the 
Tokyo Prefectural Museum, now known as the Tokyo 
Metropolitan Museum. After the Meiji Restoration, 
the Emperor’s Residence was transferred from Kyoto 
to Tokyo, effectively formalizing Tokyo as the capital 
city. It became the site of both governance and the 
Imperial Palace. Kyoto, however, remained the social 
and cultural focal point, with a long and established 
history and a unique cultural identity. 

The museum’s building was derived from a concept 
by Kenjiro Maeda, who won the competition to 
design the space on the basiss that it was to be “based 
on Japanese taste”. It has a Japanese style roof and 
steel-framed reinforced concrete construction that 

4 dŚĞ��ĚŽ�ƉĞƌŝŽĚ�Žƌ�dŽŬƵŐĂǁĂ�ƉĞƌŝŽĚ�ŝƐ�ƚŚĞ�ƉĞƌŝŽĚ�ŝŶ�ƚŚĞ�ŚŝƐƚŽƌǇ�ŽĨ�:ĂƉĂŶ�
between 1603 and 1867.

showcased the Imperialistic 1930s style. This aesthetic 
can be seen in numerous elements of the building; the 
dramatic lobby space made of marble and the large 
display room with a colonnade with a ceiling height 
of 17 meters.

In the first section of the “management policy” of 
the museum written at the time of opening, it was 
stated that there would be a “Permanent Display of 
New Art and Crafts”. The museum, however, was 
opened when it only had six objects donated from 
Emperor Showa’s coronation ceremony and fewer 
than another ten objects in the collection. In the 
absence of a large permanent exhibition, it became 
a site for commemorative exhibitions, including the 
“Ministry of Education Art Exhibition”, a competition 
established by the national government. Thus, it 
is undeniably an art museum with a big “gallery” 
personality – and a center of art museum activities.

Kyoto has been responsible for the creation of 
sophisticated cultures including arts and crafts, as a 
city with a long history of imperial courts, after its 
title of the “capital city” was moved to Tokyo. Kyoto 
continued to develop unique arts that differed from 
Tokyo’s. Kyoto paintings play an important role 
within the canon of traditional Japanese painting, 
and crafts such as Kyo Yaki, Kyoto lacquerware, 
and Kyo Yuzen continue to be excellent works that 
respond to modern art movements. Even in modern 
times, Kyoto has ten universities where one can study 
art – including the celebrated Kyoto City University 
of Arts. The city has a unique character as a place 
where artists are nurtured and where many works are 
produced.

The Kyoto Municipal Museum of Art currently 
holds about 3,500 works based on the unique 
identity of Kyoto as a place of creativity and 
culture. In order to realize the intention of creating 
a permanent display, which was the policy at the 
time of opening this museum, and to be a space to 
introduce contemporary diversity of art expression, 
a reconstruction project was started in 2017. The 
renovation and expansion work is ongoing and the 
museum is intended to reopen in 2020. The costs of 
the project, about 10 billion yen, were supported by 
special funding mechanisms that include selling the 
naming rights to the museum. From the opening in 
2020 and for the next 50 years, the museum will have 
the nickname “Kyoto City KYOCERA Museum of 
Art” (the English name is not yet confirmed).

At the time of the ICOM Kyoto General Conference 
in September 2019, the museum will still be closed 
for renovation but it is expected that 90% of the 
work will be completed. ICOM members will have 
the exciting opportunity to get a first glimpse of the 
newly renovated space as we are planning to welcome 
ICOM participants from all over the world in tours 
and special events. In addition, an exhibition that 
introduces the Kyoto Municipal Museum of Art’s 
exhibition facilities is being planned in conjunction 
with ICOM Kyoto General Conference. It would be 
our great pleasure to show CAMOC members this 
special venue, and have them see the redevelopment 
in progress in a city museum containing numerous 
artworks of modern Kyoto.

The Museum is undergoing extensive restoration works. 
© Kyoto Municipal Museum of Art
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The Museum is undergoing extensive restoration. 
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The future of the Kyoto Municipal Museum of Art. © Kyoto 
Municipal Museum of Art
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MUSEUMS AND THEIR COMMUNITIES

��ƚĂůĞ�ŽĨ�dǁŽ�KďũĞĐƚƐ
MATT TURTLE*

In 2014 the Museum of Homelessness (MoH) was set 
up to shine a light on the histories of homelessness and 
its present day realities. At the heart of the project was 
the desire to create a whole museum, from scratch, 
with lived experience at its core. The outcomes would 
be two-fold – a museum that would play a practical 
role in working with people but also heightening public 
awareness around homelessness at a time when it has 
been rising exponentially in the UK. But the idea was 
also to go much further than being ‘informed’ by, 
or ‘deferential’ to people’s lived experience or worse, 
facilitating a kind of tokenistic involvement. This 
would be about a museum literally being created as a 
community, from top to bottom.

Over the last few years homelessness has increased 
enormously, with the latest figures in the UK showing 
a rise of 169% since 2010. Since 2014 we have been 
working with a phenomenal group of people who 
have come together to create the museum – planning 
and delivering events, shows and research. We are all 
volunteers and most of our team have experienced 
homelessness either recently or in the past. 

Not everyone in society has been without a home, but 
homelessness is something people want to talk about. 
It goes to the heart of why museums are needed. Here 
at MoH, we all believe that an object can be a driver 
for social change and create new understandings 
of homelessness. The levels of street homelessness 
and housing vulnerability we are seeing in 2018 
are unacceptable and one can’t sit outside of these 
debates.  We want our work to have an impact on 
what is happening now, to find out how the history of 
homelessness can positively impact on the time to come 

so mistakes are not made in the future.

Does this make us less objective or subject to agendas 
that might skew our objectivity? Hardly. The Museum 
of Homelessness is in an interesting position. It sits 
outside of the homelessness sector and is not funded 
through government agencies. That way the museum is 
only accountable to the people it represents. We need 
better ways of understanding what is going on and we 
need spaces where different kinds of people – people 
experiencing homelessness, policy makers, activists and 
members of the public – can come together to look at 
making change happen. We live in an age where people 
don’t trust politicians, the media and even charities – yet 
these institutions are currently the primary forces that 
shape people’s views on homelessness and they hardly 
represent a balanced picture. 

t,�d͛^�/E��E�K�:��d͍
MoH does not have a building of our own but we 
work in all sorts of different spaces – shelters, libraries, 
the streets and large museums; at the heart of all our 
work are objects. We take the museum where it is 
needed and share objects and stories that matter now. 
Very early in our life our group decided that sharing 
an object through a written label would never do the 
stories justice. In our view, this model of display and 
interpretation was too cumbersome and not fit for 
purpose. Instead, we worked up an idea of ‘exchanges’, 
an alternative model to an exhibition with the purpose 
of devolving as much power as possible. We decided that 
people could offer objects of their choosing and give a 
recorded testimony about the importance of that object.  
Donors would be anonymised and could withdraw 
their testimonies and objects at any time – the power of 
veto. The testimonies would be shared with the public 
verbatim by an actor/interpreter.

This approach has animated a huge range of different 
objects and stories – from art to personal possessions, 
protest signs and pieces of building material. Many of 
the objects offer insight into the life of a city you would 
never normally see. 

ͻ�dŚĞ��Žď
When people think of cities, they often do not think of 
cob houses; a cob house is a type of dwelling built from 
straw and mud that can be used to make an ecological 
sustainable structure called cob. The testimony for this 
object was taken in an alternative community called 
Grow Heathrow, which exists on the outskirts of London. 
The donor for this object used the word ‘home-moreness’ 
to describe the sense of community and belonging that 

dŚĞ�ŶĂǆŽůŽŶĞ͘�Ξ�DŽ,

dŚĞ�ĐŽď͘�Ξ�DŽ,

* DĂƩ�dƵƌƚůĞ͕��ŽͲĨŽƵŶĚĞƌ͕ �DƵƐĞƵŵ�ŽĨ�,ŽŵĞůĞƐƐŶĞƐƐ͕�>ŽŶĚŽŶ

can be found in places outside the regular system:
“This piece of cob is representative of a solution to 
homelessness and points towards home-moreness 
because where you can find the materials you can build 
yourself an ecologically sustainable home. I feel it’s a 
real way forward, because, for some reason or other, 
lots of people don’t find themselves to be fitting in to 
normal society. When I arrived here, I was greeted with 
open arms and love and welcome. We need to find our 
particular gift to the world. There’s a huge network of 
invitations to places like this, where you can go and 
collaborate, where you’re not fixed, you’re free to come 
and go. In this network, you’re going to come to places 
where buildings are made of this material.”

ͻ�dŚĞ�EĂůŽǆŽŶĞ
The naloxone is a piece of medical equipment that is 
used to bring people back from a drug overdose; in 
contrast to the cob, this is a kind of story you might see 
in a city. MoH received an unused replica kit from a 
formerly homeless worker in Glasgow, who, through his 
work with the Simon Community Scotland, has saved 
the lives of a number of people by using it:
“I’m a heroin addict. I had this used on me. It brought 
me back from overdose, or I would have been dead. But 
since I’ve got into recovery and started volunteering 
with the Simon Community, I’ve had to administer it.     
I didn’t really put much thought into it. I have done it all 

and it was just kind of instinctive, you know. And then, 
when I went home that night and realised that guy’s still 
alive today... it makes life all worthwhile, you know.”

NO ONE STORy IS THE SAME
In our work we often hear that no one story is the same 
and the stories of the cob and naloxone prove this. Yet 
homelessness tends to make people think of people who 
are sleeping on our streets. Whilst this is a dreadfully sad 
part of modern day life, there are so many other stories.

Both these objects were part of twenty that were first 
shared in the halls of Tate Exchange at Tate Modern 
in London in 2017; they have since toured appearing 
in libraries, conference presentations and other public 
events. Whenever the objects are shared, we always 
hold a discussion about their meaning because we know 
that they are not fixed. In the past, during workshops, 
we have often used the ideas of themes – resistance, 
cruelty, compassion and process – to group the objects 
and debate their meaning. In workshops we have held, 
new themes are constantly introduced and many of 
the objects swap their themes. An object, such as a pot 
that has been used to make soup for people, is often 
seen as an object of compassion, but sometimes further 
discussion sees its final destination being “process”, 
since it is part of the process of day-to-day life in 
homelessness.

At the time of writing, MoH has just concluded its 
State of the Nation campaign – a programme of events, 
workshops and research aimed at highlighting the 
challenges people are facing today. Objects like the Cob 
and Naloxone Kit were part of that, and, if anything, 
the campaign has shown us that more needs to be done. 
Expect more from us in 2018 as we dig further into the 
systemic inequalities that cause homelessness, looking 
further back into history in order to learn lessons for the 
present.

DŽ,�Ăƚ�dĂƚĞ�>ŝǀĞƌƉŽŽů͘�Ξ��ŶƚŚŽŶǇ�>ƵǀĞƌĂ
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THE FUTURE OF MUSEUMS OF CITIES
��DK���ŶŶƵĂů��ŽŶĨĞƌĞŶĐĞ�ϮϬϭϴ�
͞dŚĞ�&ƵƚƵƌĞ�ŽĨ�DƵƐĞƵŵƐ�ŽĨ��ŝƟĞƐ͟�

&ƌĂŶŬĨƵƌƚ͕�ϰͲϱ�:ƵŶĞ�ϮϬϭϴ
,ŝƐƚŽƌŝĐĂů�DƵƐĞƵŵ�&ƌĂŶŬĨƵƌƚ

WƌĞͲ�ŽŶĨĞƌĞŶĐĞ�tŽƌŬƐŚŽƉ
DŝŐƌĂƟŽŶ͗�ŝƟĞƐ��ͮ��;ŝŵͿŵŝŐƌĂƟŽŶ�ĂŶĚ�ĂƌƌŝǀĂů�ĐŝƟĞƐ

&ƌĂŶŬĨƵƌƚ͕�Ϯ�:ƵŶĞ�ϮϬϭϴ
,ŝƐƚŽƌŝĐĂů�DƵƐĞƵŵ�&ƌĂŶŬĨƵƌƚ

IMPORTANT DATES 

�ĞĂĚůŝŶĞ�for submission of proposals: Ϯϴ�&ĞďƌƵĂƌǇ�ϮϬϭϴ
�ĞĂĚůŝŶĞ�ĨŽƌ ƚƌĂǀĞů�ŐƌĂŶƚ�ĂƉƉůŝĐĂƟŽŶƐ͗�ϭϱ�DĂƌĐŚ�ϮϬϭϴ

�ŶŶŽƵŶĐĞŵĞŶƚ�ŽĨ�ĂƉƉƌŽǀĞĚ�ƉƌŽƉŽƐĂůƐ�ĂŶĚ�ŐƌĂŶƚ�ĂǁĂƌĚƐ͗ ϯϬ�DĂƌĐŚ�ϮϬϭϴ
�ĞĂĚůŝŶĞ�ĨŽƌ��ĂƌůǇ��ŝƌĚ�ZĞŐŝƐƚƌĂƟŽŶ͗ 15 April 2018
�ĞĂĚůŝŶĞ�ĨŽƌ�ĨƵůůͲƚĞǆƚ�ƐƵďŵŝƐƐŝŽŶ͗�ϭϱ��ƵŐƵƐƚ�ϮϬϭϴ

CAMOC ANNUAL CONFERENCE

THE CONFERENCE THEMES: 

�ƵƌŝŶŐ�ƚŚĞ�ƚǁŽ�ĐŽŶĨĞƌĞŶĐĞ�ĚĂǇƐ͕�ǁĞ�ǁŝůů�ĨŽĐƵƐ�ŽŶ�ĚĞĮŶŝƟŽŶƐ�ĂŶĚ�ŵŽĚĞůƐ�ŽĨ�ĐŝƚǇ�ŵƵƐĞƵŵƐ�ĨŽƌ�ƚŚĞ�ĨƵƚƵƌĞ͘�

d,�D��ϭ�ʹ�dŚĞ�&ƵƚƵƌĞ�ŽĨ�DƵƐĞƵŵƐ�ŽĨ��ŝƟĞƐ

EĞǁ�ĚŝƌĞĐƟŽŶƐ�ĂŶĚ�ŶĞǁ�ĐŚĂůůĞŶŐĞƐ�ĨŽƌ�ĐŝƚǇ�ŵƵƐĞƵŵƐ�ĂŶĚ�ƵƌďĂŶ�ŚĞƌŝƚĂŐĞ͘�tŚĂƚ�ĂƌĞ�ƚŚĞ�ŵĂŝŶ�ƚƌĞŶĚƐ�

ŝŶ�ĞǆŚŝďŝƟŽŶƐ�ĂŶĚ�ƉƌŽŐƌĂŵŵĞƐ͍�,Žǁ�ĂƌĞ�ĐŝƚǇ�ŵƵƐĞƵŵƐ�ĞǀŽůǀŝŶŐ͍�/Ŷ�ǁŚŝĐŚ�ĮĞůĚƐ�ĂƌĞ�ĐŝƚǇ�ŵƵƐĞƵŵƐ�

ƌĞƐĞĂƌĐŚŝŶŐ�ĂŶĚ�ĐƌĞĂƟŶŐ�ŶĞǁ�ŬŶŽǁůĞĚŐĞ͍�tŚŝĐŚ�ĂƌĞ�ƚŚĞŝƌ�ŵŽƐƚ�ĐŚĂůůĞŶŐŝŶŐ�ŝƐƐƵĞƐ͍

d,�D��Ϯ�ʹ�EĞǁ�ZŽůĞƐ�ĂŶĚ�ZĞƐƉŽŶƐŝďŝůŝƟĞƐ͗�hƌďĂŶ�>ŝĨĞ͕�DƵƐĞƵŵƐ�ŽĨ��ŝƟĞƐ�ĂŶĚ��ƚŚŝĐƐ 

dŚĞƌĞ�ĂƌĞ�ĞŵĞƌŐŝŶŐ�ĞƚŚŝĐĂů�ŝƐƐƵĞƐ�ƚŚĂƚ�ĐŝƚǇ�ŵƵƐĞƵŵƐ�ĨĂĐĞ�ĂƐ�ƚŚĞǇ�ĨŽůůŽǁ�ŶĞǁ�ĚŝƌĞĐƟŽŶƐ�ĂŶĚ�ƚĂŬĞ�ŽŶ�

ŶĞǁ�ƌŽůĞƐ�ĂŶĚ�ƌĞƐƉŽŶƐŝďŝůŝƟĞƐ͘��ĞĂůŝŶŐ�ǁŝƚŚ�Ă�ĐŝƚǇ Ɛ͛�ŚŝƐƚŽƌǇ�ĂŶĚ�ŝƚƐ�ƌĞĐĞŶƚ�ƉĂƐƚ͕�ĂƐ�ǁĞůů�ĂƐ�ƚĂĐŬůŝŶŐ�ƐŽĐŝĂů͕�

ĞĐŽŶŽŵŝĐ�ĂŶĚ�ŝĚĞŶƟƚǇͲƌĞůĂƚĞĚ�ŝƐƐƵĞƐ�ƌĞƋƵŝƌĞƐ�ĂŶ�ĞƚŚŝĐĂů�ĨƌĂŵĞǁŽƌŬ͘�tŚŝĐŚ�ĞƚŚŝĐĂů�ƋƵĞƐƟŽŶƐ�ĂƌĞ�ƌĞůĂƚĞĚ�ƚŽ�

ƐŽĐŝĂů�ĚŝǀĞƌƐŝƚǇ͕ �ŵŝŐƌĂƟŽŶ͕�ƚŚĞ�ĐŽŶƐĞƋƵĞŶĐĞƐ�ŽĨ�ŵĂƐƐ�ƚŽƵƌŝƐŵ͕�ĂŶĚ�ŽƚŚĞƌ�ƌĞůĞǀĂŶƚ�ŝƐƐƵĞƐ͍�

d,�D��ϯ�Ͳ�^ƵƐƚĂŝŶĂďůĞ��ŝƟĞƐ�ĂŶĚ��ŝƚǇ�DƵƐĞƵŵƐ

�ŶǀŝƌŽŶŵĞŶƚĂů͕�ƐŽĐŝĂů�ĂŶĚ�ĞĐŽŶŽŵŝĐ�ƐƵƐƚĂŝŶĂďŝůŝƚǇ�ĂƌĞ�ŬĞǇ�ĂƐƉĞĐƚƐ�ŽĨ�ĐŝƚǇ�ŐƌŽǁƚŚ͘�,Žǁ�ĐĂŶ�ĐŝƚǇ�ŵƵƐĞƵŵƐ�

ĐŽŶƚƌŝďƵƚĞ�ƚŽ�Ă�ŵŽƌĞ�ƐƵƐƚĂŝŶĂďůĞ�ƵƌďĂŶ�ĨƵƚƵƌĞ͍�,Žǁ�ĐĂŶ�ƚŚĞǇ�ĐŽŶƚƌŝďƵƚĞ�ƚŽ�ƉƌĞƐĞƌǀĞ�ƵƌďĂŶ�ŚĞƌŝƚĂŐĞ�ĂŶĚ�

ůĂŶĚƐĐĂƉĞ͍�tŚĂƚ�ƐŚŽƵůĚ�ďĞ�ƚŚĞŝƌ�ƌŽůĞ�ĂŶĚ�ƌĞůĞǀĂŶĐĞ�ĂƐ�ĂŐĞŶƚƐ�ŽĨ�ĐŝƚǇ�ĚĞǀĞůŽƉŵĞŶƚ�ĂŶĚ�ƵƌďĂŶ�ƉŽůŝĐŝĞƐ͍��

d,�D��ϰ�ʹ�dŽǁĂƌĚƐ�Ă�ŶĞǁ�ĚĞĮŶŝƟŽŶ�Žƌ�ŶĞǁ�ĚĞĮŶŝƟŽŶƐ�ŽĨ�ĐŝƚǇ�ŵƵƐĞƵŵƐ͍

ΎΎΎ�ŽŶĨĞƌĞŶĐĞ�ƐĞƐƐŝŽŶ�ĂŶĚ�ƌŽƵŶĚͲƚĂďůĞ�ƉĂŶĞůΎΎΎ�

DƵƐƚ�ŵƵƐĞƵŵƐ�ŽĨ�ĐŝƟĞƐ�ĐŽŶƟŶƵĂůůǇ�ƌĞĚĞĮŶĞ�ƚŚĞŵƐĞůǀĞƐ�ŝŶ�ůŝŐŚƚ�ŽĨ�ĐŽŶƐƚĂŶƚ�ƐŽĐŝĂů�ĐŚĂŶŐĞ�ĂŶĚ�ĐŚĂůůĞŶŐĞƐ͍�

How should city museums integrate past and present and prepare for the future without losing their role as 

museums of a city’s history?  

�ŽŶĨĞƌĞŶĐĞ�WĂƌƚŶĞƌƐ�ĂŶĚ��ŽŶƚƌŝďƵƚŽƌƐ͗�/�KD���DK��ͮ�/�KD�'ĞƌŵĂŶǇ�ͮ�
,ŝƐƚŽƌŝƐĐŚĞƐ�DƵƐĞƵŵ�&ƌĂŶŬĨƵƌƚ
tŚĂƚ�ŝƐ�ƚŚĞ�ƉŽŝŶƚ�ŽĨ�ŵƵƐĞƵŵƐ�ŽĨ�ĐŝƟĞƐ͕�ǁŚĂƚ�ƉƵƌƉŽƐĞ�ĚŽ�ƚŚĞǇ�ƐĞƌǀĞ͕�ǁŚĂƚ�ƐŚŽƵůĚ�ƚŚĞŝƌ�ĨƵƚƵƌĞ�ďĞ͍

This will be CAMOC’s second conference in Germany following the ICOM 2011 conference in Berlin. Our 

ƚŚĞŵĞ�ŝƐ�ƐŝŵƉůǇ�Ͳ�ƚŚĞ�ĨƵƚƵƌĞ�ŽĨ�ŵƵƐĞƵŵƐ�ŽĨ�ĐŝƟĞƐ͘�KƵƌ�Ăŝŵ�ǁŝůů�ďĞ�ƚŽ�ƐŚĂƌĞ�ŬŶŽǁůĞĚŐĞ�ĂŶĚ�ĚĞďĂƚĞ�ƚŚĞ�ƐƚĂƚĞ�

ŽĨ�ŵƵƐĞƵŵƐ�ŽĨ�ĐŝƟĞƐ�ǁŽƌůĚǁŝĚĞ͕�ŝŶĐůƵĚŝŶŐ�ƚŚĞŝƌ�ƉƌĞƐĞŶƚ�ĂŶĚ�ĨƵƚƵƌĞ�ŵŽĚĞůƐ�ĂŶĚ�ĐŝƚǇ�ŵƵƐĞƵŵ�ĚĞĮŶŝƟŽŶƐ͘�

The guideline is our mission statement: “CAMOC is about the city and its people - their history, their present 

ĂŶĚ�ƚŚĞŝƌ�ĨƵƚƵƌĞ͘�/ƚ�ŝƐ�Ă�ĨŽƌƵŵ�ĨŽƌ�ƚŚŽƐĞ�ǁŚŽ�ǁŽƌŬ�ŝŶ�ŵƵƐĞƵŵƐ�ĂďŽƵƚ�ĐŝƟĞƐ͕�ďƵƚ�ĂůƐŽ�ĨŽƌ�ĂŶǇŽŶĞ�ŝŶǀŽůǀĞĚ�

ĂŶĚ�ŝŶƚĞƌĞƐƚĞĚ�ŝŶ�ƵƌďĂŶ�ůŝĨĞ͗�ŚŝƐƚŽƌŝĂŶƐ͕�ƵƌďĂŶ�ƉůĂŶŶĞƌƐ͕�ĂƌĐŚŝƚĞĐƚƐ͕�ĐŝƟǌĞŶƐ͕�Ăůů�ŽĨ�ǁŚŽŵ�ĐĂŶ�ĞǆĐŚĂŶŐĞ�

ŬŶŽǁůĞĚŐĞ�ĂŶĚ�ŝĚĞĂƐ�ĂĐƌŽƐƐ�ŶĂƟŽŶĂů�ĨƌŽŶƟĞƌƐ͘͟

/�KD�ŝƐ�ĐƵƌƌĞŶƚůǇ�ƉƵƌƐƵŝŶŐ�Ă�ƉƌŽũĞĐƚ�ƚŽ�ƉƌĞƐĞŶƚ�ŶĞǁ�ĚĞĮŶŝƟŽŶƐ�ŽĨ�ƚŚĞ�ŵƵƐĞƵŵ�ůĞĂĚ�ďǇ�ƚŚĞ�DƵƐĞƵŵ�

�ĞĮŶŝƟŽŶ͕�WƌŽƐƉĞĐƚƐ�ĂŶĚ�WŽƚĞŶƟĂůƐ�^ƚĂŶĚŝŶŐ��ŽŵŵŝƩĞĞ͘�/Ŷ�ƚŚŝƐ�ĐŽŶƚĞǆƚ͕���DK��ǁŝůů�ůŽŽŬ�Ăƚ�ĐŝƚǇ�ŵƵƐĞƵŵƐ�

ŶŽǁ�ĂŶĚ�ŝŶ�ƚŚĞ�ĨƵƚƵƌĞ͕�ĂŶĚ�ŚŽǁ�ƚŚĞǇ�ĐĂŶ�ďĞƐƚ�ĨƵůĮů�ƚŚĞŝƌ�ŵŝƐƐŝŽŶ͕�ǁŚŝĐŚ�ŝƐ�ƵůƟŵĂƚĞůǇ�ĂďŽƵƚ�ŝŵƉƌŽǀŝŶŐ�ƵƌďĂŶ�

ůŝǀŝŶŐ͘�

^ŝŶĐĞ�ƚŚĞ�ĨŽƵŶĚĂƟŽŶ�ŽĨ���DK��ŝŶ�ϮϬϬϱ͕�ƚŚĞ�ŶƵŵďĞƌ�ŽĨ�ŵƵƐĞƵŵƐ�ŽĨ�ĐŝƟĞƐ�ŚĂƐ�ŝŶĐƌĞĂƐĞĚ�ƐŝŐŶŝĮĐĂŶƚůǇ͕ �ĞŝƚŚĞƌ�

ďǇ�ƵƉĚĂƟŶŐ�ŽůĚ�ŵƵŶŝĐŝƉĂů�Žƌ�ůŽĐĂů�ŵƵƐĞƵŵƐ͕�Žƌ�ďǇ�ĐƌĞĂƟŶŐ�ŶĞǁ�ŽŶĞƐ͘���DK� Ɛ͛�ĮƌƐƚ�ƉƵďůŝĐĂƟŽŶƐ͕�ƐƵĐŚ�ĂƐ�

our book �ŝƚǇ�DƵƐĞƵŵƐ�ĂŶĚ��ŝƚǇ��ĞǀĞůŽƉŵĞŶƚ�ĂŶĚ�ƚŚĞ�ĚŝŐŝƚĂů�ƉƵďůŝĐĂƟŽŶ�KƵƌ�'ƌĞĂƚĞƐƚ��ƌƚĞĨĂĐƚ͗�ƚŚĞ��ŝƚǇ. 

�ƐƐĂǇƐ�ŽŶ�ĐŝƟĞƐ�ĂŶĚ�ŵƵƐĞƵŵƐ�ĂďŽƵƚ�ƚŚĞŵ͕�ĐŽŶƚĂŝŶ�Ă�ƐƚƌŝŶŐ�ŽĨ�ŝĚĞĂƐ�ĂŶĚ�ĞǆƉĞƌŝĞŶĐĞƐ͕�ĂƐ�ǁĞůů�ĂƐ�ŬŶŽǁůĞĚŐĞ�

ĂďŽƵƚ�ĐŝƚǇ�ŵƵƐĞƵŵƐ͘�tĞ�ůŽŽŬ�ĨŽƌǁĂƌĚ�ƚŽ�ǇŽƵƌ�ƉĂƌƟĐŝƉĂƟŽŶ�ŝŶ�ŽƵƌ�&ƌĂŶŬĨƵƌƚ�ŵĞĞƟŶŐ�ƚŽ�ƐŚĂƌĞ�ǇŽƵƌ�ŝĚĞĂƐ͕�

ŬŶŽǁůĞĚŐĞ�ĂŶĚ�ĞǆƉĞƌŝĞŶĐĞ͘ Ⴉ

PROGRAMME SUMMARy 
^ĂƚƵƌĚĂǇ͕�Ϯ�:ƵŶĞ�ϮϬϭϴ

DŝŐƌĂƟŽŶ͗�ŝƟĞƐ�tŽƌŬƐŚŽƉ� 

^ƵŶĚĂǇ͕�ϯ�:ƵŶĞ�ϮϬϭϴ
WƌĞͲĐŽŶĨĞƌĞŶĐĞ�dŽƵƌƐ�ͬ��ǆĐƵƌƐŝŽŶ��ĂǇ�

DŽŶĚĂǇ͕�ϰ�:ƵŶĞ�ϮϬϭϴ
��DK���ŶŶƵĂů��ŽŶĨĞƌĞŶĐĞ�ϮϬϭϴ�ʹ���z�ϭ�

dƵĞƐĚĂǇ͕�ϱ�:ƵŶĞ�ϮϬϭϴ�
��DK���ŶŶƵĂů��ŽŶĨĞƌĞŶĐĞ�ϮϬϭϴ�ʹ���z�Ϯ
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CAMOC ANNUAL CONFERENCE 2018
͞dŚĞ�&ƵƚƵƌĞ�ŽĨ�DƵƐĞƵŵƐ�ŽĨ��ŝƟĞƐ͟

&ƌĂŶŬĨƵƌƚ͕�ϰͲϱ�:ƵŶĞ�ϮϬϭϴ

,ŝƐƚŽƌŝƐĐŚĞƐ�DƵƐĞƵŵ�ͬ�,ŝƐƚŽƌŝĐĂů�DƵƐĞƵŵ�&ƌĂŶŬĨƵƌƚ

DAY 1 - Monday, 4 June
 

08:30-09:00  !;]bv|u-ঞom
09:00-09:30 �r;mbm]�ņ�);Ѵ1ol;�"r;;1_;v

Jan Gerchow Director, Historical Museum Frankfurt

Katrin Hieke ICOM Germany

Joana Sousa 
Monteiro

Chair, CAMOC

09:30-10:00 Keynote Speaker

Fred Kent, 
PPS

USA $_;�!oѴ;�o=���v;�lv�bm�1u;-ঞm]�|_;�ľ�b|��o=�|_;��|�u;Ŀĺ

10:10-10:15 Q&A

10:15-10:45 �o@;;��u;-h

10:45-12:05 ";vvbom�ƐĹ�$_;��|�u;�o=���v;�lv�o=��bঞ;v�
Moderator: Joana Sousa Monteiro

Part 1

10:45-11:00 Jan Gerchow GERMANY How to become a relevant place in the city? The new 
Historical Museum Frankfurt

11:00-11:15 �-uv�	;��-;]_;u�
Paul van de Laar

BELGIUM
THE NETHERLANDS

�oruo7�1ঞomĹ�1oѴѴ-0ou-ঞm]�om�|;lrou-u��;�_b0bঞomv

11:15-11:30 �b1_-j��b;�-0b|o�vhb POLAND �b�bѴbv-ঞom�o=���v;�lv

11:30-11:45 "om]��m_o KOREA �omv|;ѴѴ-ঞom�o=�|_;��b|��|_-|�Ѵ;-7v�|o�
historic promenade

11:45-12:05 Q&A

12:05-12:15  �bmb�0u;-h
12:15-13:15  S;vvbom�ƐĹ�$_;��|�u;�o=���v;�lv�o=��bঞ;v�

�o7;u-|ouĹ��-m��;u1_o�

Part 2

12:15-12:30 Joana Sousa Monteiro PORTUGAL �;1olbm]�-�1b|��l�v;�lĺ��;��-rruo-1_;v�om�ঞl;ķ�
r;orѴ;�-m7��u0-m�_;ub|-];�-|�|_;���v;�l�o=��bv0om

12:30-12:45 Paul Spies 
Brinda Sommer

THE NETHERLANDS
GERMANY

�u;r-ubm]�-�u-m];�o=�r-uঞ1br-|ou��=oul-|v�=ou�|_;�
�r1olbm]��;uѴbmŊ;�_b0bঞom�bm�|_;���l0oѴ7|�ou�lĹ�=uol�
bm|;u-1ঞ�;v�|o�_ovঞm]

12:45-13:00 Sibylle Dienesch AUSTRIA �u]-mb�-ঞom�=oѴѴo�v�1om|;m|

13:00-13:15 Q&A

ƐƒĹƐƔ҃ƐƓĹƒƏ� ��m1_�Ől�v;�l�1-=࣐ő

14:30-15:50 ";vvbom�ƐĹ�$_;��|�u;�o=���v;�lv�o=��bঞ;v�
�o7;u-|ouĹ��-|_;ubm;��ĺ��oѴ;

Part 3

14:30-14:45 Nicole van Dijk THE NETHERLANDS �1ঞ�;�1oѴѴ;1ঞm]�-m7�|_;�=�|�u;�o=�1b|��l�v;�lv�

14:45-15:00 Jenny Chiu TAIWAN �u;-ঞm]�1�Ѵ|�u-Ѵ�_;ub|-];�bm�1b|��l�v;�lvĹ�
a case study from Taiwan

15:00-15:15 u-m1;v1-��-m� ITALY City Museums on the Move 

15:15-15:30 �m]-�"-ul- LATVIA ��ul-Ѵ-��b|����v;�l�Ŋ���uu;m|�bvv�;v�-m7�=�|�u;�1_-ѴѴ;m];v

15:30-15:50 Q&A

15:50-16:15   �o@;;��u;-h

16:15-16:35 Dr. Hugh Maguire, Chair, ICOM Membership Working Group: 
Who can or cannot be a member of ICOM?

16:35-16:55   �mm;l-ub;�)bѴ7|�ş�u-m1;v1-��-m�ķ�$_;��;|_;uѴ-m7vņ�|-Ѵ�Ĺ�Ő";Ѵ=ő��;mvouv_brķ��m|;u-1ঞ�;�";vvbom

ƐƕĹƏƏ҃ƐѶĹƏƏ General Assembly

���������������������b|_�|_;�ru;v;m|-ঞomv�0��������ƑƏƑƏ��ov|��b|���-m7b7-|;vĹ��-h�ķ���;u0-bf-m�-m7��u-ho�ķ��oѴ-m7

ƐѶĹƏƏ�҃ƐѶĹƐƔ Welcome speech by the Vice Mayor for Culture, City of Frankfurt, Ms. Ina Hartwig

18:15-20:00   Guided Tours of the Historical Museum Frankfurt

20:00-22:00 !;1;rঞom�-|�|_;��bv|oub1-Ѵ���v;�l�u-mh=�u|

DAY 2 - Tuesday, 5 June 

09:00-09:30 Keynote

Joan Roca i 
Albert, MUHBA SPAIN

�;|�;;m�1�Ѵ|�u-Ѵ�-m7��u0-m�roѴb1b;vĺ�!;|_bmhbm]�|_;�1b|��
and the city museum

ƏƖĹƒƏ҃ƏƖĹƓƔ Q&A

ƏƖĹƓƔ҃ƐƏĹƒƏ ";vvbom�ƑĹ��;��!oѴ;v�-m7�!;vromvb0bѴbঞ;vĹ�&u0-m��b=;ķ���v;�lv�o=��bঞ;v�-m7��|_b1v�
�o7;u-|ouĹ��b1oѴ;��-m�	bfh

Part 1

ƏƖĹƓƔ҃ƐƏĹƏƏ
�Ѵ;m-����;u࣐
Rubiales and 
MUHBA team

SPAIN
�|��ol;ĺ�$_;�r-uঞ1br-ঞ�;��ouh;u�_o�vbm]�_o�vbm]�m;��
branch of Barcelona City Museum

ƐƏĹƏƏ҃ƐƏĹƐƔ �ub|��m];Ѵ0;u]
ISRAEL $_;�=o�m7;uĽv�_o�v;v�bm�|_;�7;�;Ѵorl;m|�|o�mvĺ��;|�;;m�

7;rub�-ঞom�-m7�1�Ѵঞ�-ঞom

ƐƏĹƐƔ҃ƐƏĹƒƏ Q&A

ƐƏĹƒƏ҃ƐƐĹƏƏ �o@;;��u;-h

ƐƐĹƏƏ҃ƐƐĹƓƔ ";vvbom�ƑĹ��;��!oѴ;v�-m7�!;vromvb0bѴbঞ;vĹ�&u0-m��b=;ķ���v;�lv�o=��bঞ;v�-m7��|_b1v�
�o7;u-|ouĹ��-|ubm��b;h;

ƐƐĹƏƏ҃ƐƐĹƐƔ �Ѵb=��bऀ7;l�
Artan

GERMANY !;|_bmhbm]��b|����v;�lv�bm�|_;�-1;�o=���|omolo�v��u1_b�bm]�
�1ঞ�bv|�(b7;ov

ƐƐĹƐƔ҃ƐƐĹƒƏ Valeria Pica ITALY A future museum for a disappeared city? Past and present in 
7-l-];7�_bv|oub1-Ѵ�1;m|;uvĹ�b7;mঞ|��-m7�;|_b1-Ѵ�bvv�;v

ƐƐĹƒƏ҃ƐƐĹƓƔ Q&A

ƐƐĹƓƔ҃ƐƑĹƏƏ �bmb�0u;-h
X
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WƌĞͲ�ŽŶĨĞƌĞŶĐĞ�tŽƌŬƐŚŽƉ
͞DŝŐƌĂƟŽŶ͗�ŝƟĞƐ��ͮ��;ŝŵͿŵŝŐƌĂƟŽŶ�ĂŶĚ�

ĂƌƌŝǀĂů�ĐŝƟĞƐ͟

&ƌĂŶŬĨƵƌƚ͕�'ĞƌŵĂŶǇ�Ϯ�:ƵŶĞ�ϮϬϭϴ
,ŝƐƚŽƌŝƐĐŚĞƐ�DƵƐĞƵŵ�ͬ�,ŝƐƚŽƌŝĐĂů�DƵƐĞƵŵ�&ƌĂŶŬĨƵƌƚ

12:00-12:45 ����$��"�""���
�o7;u-|ouĹ��_;|��uѴo@

ƐƑĹƏƏ҃ƐƑĹƏƔ �m|uo7�1ঞom�Ŋ�_o��b|��ouhv

ƐƑĹƏƔ҃ƐƑĹƐƏ �_ubvঞ-m��-m- CAMEROUN �=ub1-m��bঞ;v���v;�lvķ�rѴ-1;�o=�u;1omv|u�1ঞom�-m7�u;1om1bѴb-ঞomĹ�$_;�1-v;�o=�
Blackitude Museum space

ƐƑĹƐƏ҃ƐƑĹƐƔ �_ubvঞm-��b;7b1o ITALY ƑƏƔƏĹ�l�v;�lv�_�r;uŊ1omm;1|;7�bm��Ѵ7vr;-hĹ�$_;��|_;uvĽ�(ob1;v�bm�-m1b;m|�
Lombardy

ƐƑĹƐƔ҃ƐƑĹƑƏ Ivan Grinko RUSSIA �b|��0u-m7bm]�-m7�l�v;�lbC1-ঞom�
of urban landscapes

ƐƑĹƑƏ҃ƐƑĹƑƔ Sevil Zeynalova AZERBAIJAN "�v|-bm-0Ѵ;��bঞ;v�-m7��b|����v;�lv

ƐƑĹƑƔ҃ƐƑĹƓƔ Q&A

ƐƑĹƓƔ҃ƐƓĹƏƏ ��m1_�Ől�v;�l�1-=࣐ő

14:00-15:30 ";vvbom�ƒĹ�"�v|-bm-0Ѵ;��bঞ;v�-m7��b|����v;�lv�
�o7;u-|ouĹ��m];Ѵ-��-mm;ѴѴbķ��bv|oub1-Ѵ���v;�l�u-mh=�u|

ƐƓĹƏƏ҃ƐƓĹƐƔ Pedro Pereira Leite 
& Judite Primo

PORTUGAL �bv0om�Ŋ�$_;�!oѴ;�o=���Ѵ|�u-Ѵ�	b�;uvb|��=ou�"�v|-bm-0Ѵ;��oll�mbঞ;v

ƐƓĹƐƔ҃ƐƓĹƒƏ Toner Stevenson AUSTRALIA ��v;�lv�-m7��;ѴѴ0;bm]�ŋ�t�-mঞ=�bm]�_o����v;�lv�blruo�;�_;-Ѵ|_�bm�|_;�
]uo�bm]��u0-m�Ѵ-m7v1-r;�o=��u;-|;u�"�7m;�

ƐƓĹƒƏ҃ƐƓĹƓƔ ��]_��-]�bu; IRELAND $�o�(bhbm]�"-]-v

ƐƓĹƓƔ҃ƐƔĹƏƏ �_-oŊ�_b;_�)� TAIWAN �o1-Ѵ��;lou�ķ���Ѵ|�u-Ѵ��7;mঞ|��-m7�
�-ঞom-Ѵ��u-m7��-uh;ঞm]Ĺ����-v;�"|�7��om�|_;�$-b1_�m]��b|����v;�l�-m7��|v�
�uঞ1�Ѵ-ঞom�o=�|_;��-v|ķ�|_;��u;v;m|�-m7�|_;��|�u;

ƐƔĹƏƏ҃ƐƔĹƒƏ Q&A

ƐƔĹƒƏ҃ƐѵĹƏƏ �o@;;��u;-h

16:00-17:00 ";vvbom�ƓĹ�$o�-u7v�-�m;��7;Cmbঞom�ou�m;��7;Cmbঞomv�o=�1b|��l�v;�lv�
�o7;u-|ouĹ�!;m࣐;��bv|;l-h;u

Part 1

ƐѵĹƏƏ҃ƐѵĹƐƔ Gulmira 
Bilyalova

KAZAKHSTAN ��v;�lv�o=��Ѵl-|��bm�|_;�vo1boŊ1�Ѵ|�u-Ѵ�vr-1;�o=�|_;�1b|�

ƐѵĹƐƔ҃ƐѵĹƒƏ �om]bmhovb�
ľ!o1hĿ�,�l-

SOUTH AFRICA $������������Ĺ�u;-Ѵb]mbm]�"o�|_��=ub1-m��bঞ;vĽ�7;Cmbঞom�
o=���v;�lv��b|_�bm|;um-ঞom-Ѵ�v|-m7-u7v

ƐѵĹƒƏ҃ƐѵĹƓƔ �_;|��uѴo@
USA $o�-u7�-���uub1�Ѵ�l�=ou��;���b|����v;oѴo]bv|vĹ�

$u-bmbm]�|_;��;�|��;m;u-ঞom�o=��b|����v;�l��uo=;vvbom-Ѵv

ƐѵĹƓƔ҃ƐƕĹƏƏ Q&A

ƐƕĹƏƏ҃ƐƕĹƐƔ �bmb�0u;-h

ƐƕĹƐƔ҃ƐѶĹƏƏ ";vvbom�ƓĹ�$o�-u7v�-�m;��7;Cmbঞom�ou�m;��7;Cmbঞomv�o=�1b|��l�v;�lv�
�o7;u-|ouĹ��o-m-�"o�v-��om|;buo

Part 2

PANEL 
DISCUSSION

Tiina Merisalo, Director, Helsinki City Museum

Joan Roca i Albert, Director, Barcelona City History Museum

Jan Gerchow, Director, Historical Museum Frankfurt

Migration:Cities Workshop, Frankfurt - Saturday, 2 June

09:30-10:00    !;]bv|u-ঞom�ņ�);Ѵ1ol;�1o@;;

10:00-10:30 Or;mbm]�"r;;1_�Ŋ��m|uo7�1ঞom
�u;v;m|-ঞom�o=�|_;��b]u-ঞomĹ�bঞ;v��uof;1|�-m7��Ѵ-�oul
"r;-h;uĹ��b1oѴ;��-m�	bfh

10:30-11:30 �m�b|;7�"r;-h;uv

Part 1
ƐƏĹƒƏ҃ƐƐĹƏƏ Donald Hyslop UK The Museum and the Movement of People and Ideas

ƐƐĹƏƏ҃ƐƐĹƒƏ Emma Winch UK ��v;�lv��_-m];��b�;vĵ�$_;�v|u-|;]b1�uoѴ;�o=�
1oll�mb|��l�v;�lv�bm�7b�;uv;�m;b]_0o�u_oo7v

11:30-12:00 Mini break

12:00-13:00 �m�b|;7�"r;-h;uv

Part 2 12:00-12:30 Smaro Skoulikidiss UNESCO $u;m7vķ�1_-ѴѴ;m];v�-m7�|_;l;vĹ��
$o�-u7v�-�1ollom�lb]u-ঞom�v|u-|;]��=ou�1b|��l�v;�lv

12:30-13:00 �m|;u-1ঞ�;�";vvbom�0���-|_;ubm;��ĺ��oѴ;

13:00-14:00 ��m1_�Ől�v;�l�1-=࣐ő

ƐƓĹƏƏ҃ƐƓĹƓƔ �m�b|;7�"r;-h;uv�

Part 3 14:00-14:30 Peter Scholten THE NETHERLANDS "�r;u7b�;uvb|��-m7�|_;�ubv;�o=��m;���u0-m�m-uu-ঞ�;v�o=�
0;Ѵom]bm]

ƐƓĹƒƏ҃ƐƓĹƓƔ �-m;Ѵ�	bv1�vvbom��b|_��m�b|;7�"r;-h;uv�-m7���7b;m1;

ƐƓĹƓƔ҃ƐƔĹƓƔ ��v;�l��u;v;m|-ঞomv

Part 1

14:45-15:05 Paul van de Laar THE NETHERLANDS �b|��l�v;�lv�-v�v|u-|;]b1�rѴ-1;v�o=�7b�;uvb|�

15:05-15:25 �Ѵb=��bऀ7;l��u|-m GERMANY !;1omC]�u-ঞom�o=�ľ�b]u-ঞomĿ�
-m7�ľ)ol-mĿ�bm�-��-uঞ1br-|ou����v;�l��uof;1|

15:25-15:45 Claudia Pecoraro 
Gloria Romanello

ITALY $_;��b|����v;�l�-m7�|_;�=�|�u;�o=�|_;�1b|�ĺ�$_;�1-v;�
study of Rhome - Migrant eyes and memories

ƐƔĹƓƔ҃ƐѵĹƐƔ �o@;;��u;-h

ƐѵĹƐƔ҃ƐƕĹƒƏ ��v;�l��u;v;m|-ঞomv

Part 2

16:15-16:35 Emily Yuan TAIWAN �u;-ঞm]��m|;u1�Ѵ|�u-Ѵ�	b-Ѵo]�;v�0;|�;;m�
|_;��b|��-m7��llb]u-m|v�ŋ��llb]u-m|�	o1;m|��uof;1|v�
bm�|_;��-ঞom-Ѵ�$-b�-m���v;�l��

16:35-16:55 Andrea Delaplace FRANCE �o��|o�r�|��llb]u-ঞom�bm�-�l�v;�lĵ

ƐѵĹƔƔ҃ƐƕĹƒƏ bm-Ѵ�	;0-|;v

ƐѶĺƏƏ҃ƑƏĹƏƏ
!;1;rঞom�-|�|_;��bv|oub1-Ѵ���v;�l�u-mh=�u|
�b|_�|_;�-77u;vv�0��|_;�(b1;��-�ou�=ou��7�1-ࢼom�-m7��m|;]u-ࢼom�
o=�|_;��b|��o=�u-mh=�u|��vĸ�"�Ѳ�b-�);0;u

CAMOC ANNUAL CONFERENCE

X
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http://network.icom.
museum/camoc

WZ�Ͳ�KE&�Z�E���dKhZ^� 
^ƵŶĚĂǇ͕�ϯ�:ƵŶĞ�

dKhZ�ϭ�ͳ�Dh^�hD�K&��KDDhE/��d/KE

dŚĞ�ŚŝŐŚůŝŐŚƚ�ŽĨ�ƚŚŝƐ�ƚŽƵƌ�ǁŝůů�ďĞ�ƚŚĞ�DƵƐĞƵŵ͛Ɛ�ŶĞǁ�ƉĞƌŵĂŶĞŶƚ�ĞǆŚŝďŝƟŽŶ͘

ŚƩƉ͗ͬͬǁǁǁ͘ŵŅͲĨƌĂŶŬĨƵƌƚ͘ĚĞͬĞŶͬ�

ŵĂǆ͘�ϯϬ�ƉĂƌƟĐŝƉĂŶƚƐ

ƐƚĂƌƚ͗�ϭϱ�Ś

ŵĞĞƟŶŐ�ƉŽŝŶƚ͗�DƵƐĞƵŵ�ŽĨ��ŽŵŵƵŶŝĐĂƟŽŶ͕�^ĐŚĂƵŵĂŝŶŬĂŝ�ϱϯ

dKhZ�Ϯ�ͳ�Dh^�hD�:h��E'�^^��

dŚŝƐ�ƚŽƵƌ�ƚŚƌŽƵŐŚ�ƚŚĞ�ŽůĚ�:ĞǁŝƐŚ�'ŚĞƩŽ�ŝŶĐůƵĚĞƐ�ƚŚĞ�DƵƐĞƵŵ͛Ɛ�ŶĞǁ�ƉĞƌŵĂŶĞŶƚ�ĞǆŚŝďŝƟŽŶ�

ĂŶĚ�Ă�ǀŝƐŝƚ�ƚŽ�ƚŚĞ�ŽůĚ�:ĞǁŝƐŚ�ĐĞŵĞƚĞƌǇ͘

ŚƩƉƐ͗ͬͬǁǁǁ͘ŵƵƐĞƵŵũƵĚĞŶŐĂƐƐĞ͘ĚĞͬĞŶͬŚŽŵĞͬ�

ŵĂǆ͘�ϯϬ�ƉĂƌƟĐŝƉĂŶƚƐ

ƐƚĂƌƚ͗�ϭϱ�Ś

ŵĞĞƟŶŐ�ƉŽŝŶƚ͗�DƵƐĞƵŵ�:ƵĚĞŶŐĂƐƐĞ͕��ĂƩŽŶŶƐƚƌĂƘĞ�ϰϳ

dKhZ�ϯ�ͳ�Dh^�hD�K&��WW>/����Zd^�ΈD�<Ή�

dŚĞ�ƚŽƵƌ�ǁŝůů�ĞŶĐŽŵƉĂƐƐ�ƚŚĞ�ĐƵƌƌĞŶƚ�ĞǆŚŝďŝƟŽŶ�ŽŶ��ůĞŵĞŶƚĂƌƚĞŝůĐŚĞŶ͕�ĂƐ�ǁĞůů�ĂƐ�ŶĞǁ�ƐƉĞĐŝĂů�

ĞǆŚŝďŝƟŽŶƐ�ĚĞĚŝĐĂƚĞĚ�ƚŽ�ƚŚĞ�&ƌĂŶŬĨƵƌƚ��ĂƵŚĂƵƐ�ĚĞƐŝŐŶĞƌ�>ŽƌĞ�<ƌĂŵĞƌ�ĂŶĚ�Z�zͲƉŚŽƚŽŐƌĂƉŚǇ�

ƉƌŽũĞĐƚ��ǆƚƌĞŵĞ��ŽĚŝĞƐ͘

ŚƩƉ͗ͬͬǁǁǁ͘ŵƵƐĞƵŵĂŶŐĞǁĂŶĚƚĞŬƵŶƐƚ͘ĚĞͬĞŶͬ�

ŵĂǆ͘�ϯϬ�ƉĂƌƟĐŝƉĂŶƚƐ

ƐƚĂƌƚ͗�ϭϱŚ

ŵĞĞƟŶŐ�ƉŽŝŶƚ͗�D�<͕�^ĐŚĂƵŵĂŝŶŬĂŝ�ϭϳ

dKhZ�ϰ�ͳ��/dz�dKhZ͗�d,��E�t�K>���/dz�K&�&Z�E<&hZd  

dŚĞ�ƚŽƵƌ�ǁŝůů�ĐŽǀĞƌ�ƚŚĞ��ŽŵͲZƂŵĞƌͲYƵĂƌƚĞƌ�ĂŶĚ�ƚŚĞ�ŶĞǁ�ŵƵƐĞƵŵ�ƋƵĂƌƚĞƌ�ŽĨ�ƚŚĞ�,ŝƐƚŽƌŝĐĂů�

DƵƐĞƵŵ͘

ŵĂǆ͘�ϯϬ�ƉĂƌƟĐŝƉĂŶƚƐ

ƐƚĂƌƚ͗�ϭϱŚ

ŵĞĞƟŶŐ�ƉŽŝŶƚ͗�,ŝƐƚŽƌŝĐĂů�DƵƐĞƵŵ�&ƌĂŶŬĨƵƌƚ͕�^ĂĂůŚŽĨ�ϭ

THE TOUR REGISTRATION:

KŶ�ƐŝƚĞ͕�ŽŶ�ƚŚĞ�ĮƌƐƚ�ĐŽŵĞ�ʹ�ĮƌƐƚ�ƐĞƌǀĞĚ�ďĂƐŝƐ͘

dŚĞ�ƚŽƵƌ�ƌĞŐŝƐƚƌĂƟŽŶ�ǁŝůů�ďĞ�ŽƉĞŶ�ĚƵƌŝŶŐ�ƚŚĞ�ǁŽƌŬƐŚŽƉ�ƌĞŐŝƐƚƌĂƟŽŶ�ŽŶ�:ƵŶĞ�Ϯ�ĂŶĚ�ŽŶ�ƚŚĞ�

ƉƌĞͲĐŽŶĨĞƌĞŶĐĞ�ĚĂǇ͕�:ƵŶĞ�ϯ͕�Ăƚ�ƚŚĞ�,ŝƐƚŽƌŝĐĂů�DƵƐĞƵŵ�&ƌĂŶŬĨƵƌƚ͕�ĨƌŽŵ�ϭϰŚ͘

CAMOC ANNUAL CONFERENCE

tŚŽƐĞ�ŵĞŵŽƌǇ�ĂŶĚ�ůŝĨĞ�ĞǆƉĞƌŝĞŶĐĞ�ƐŚŽƵůĚ�Ă�ĐŝƚǇ�
ŵƵƐĞƵŵ�ƌĞƉƌĞƐĞŶƚ͍�^ŚŽƵůĚ�ŽƵƌ�ŚŝƐƚŽƌŝĐĂů�ŶĂƌƌĂƟǀĞƐ�
ƉƌŝŽƌŝƟǌĞ�ĂĐĂĚĞŵŝĐ�ƌĞƐĞĂƌĐŚ�Žƌ�ƉĞŽƉůĞ Ɛ͛�ŵĞŵŽƌŝĞƐ�
ĂŶĚ�ĞǆƉĞƌŝĞŶĐĞƐ͍�ZĞĞǆĂŵŝŶŝŶŐ�ƐƵĐŚ�ŶĂƌƌĂƟǀĞƐ�ŚĂƐ�
become an important issue for city museums. How 
ĚŽ�ǁĞ�ĐŽůůĞĐƚ�ŝŶĚŝǀŝĚƵĂů�ŵĞŵŽƌŝĞƐ�ĂŶĚ�ŝŶĐŽƌƉŽƌĂƚĞ�

ƚŚĞŵ�ŝŶƚŽ�Ă�ůĂƌŐĞƌ�ŚŝƐƚŽƌǇ͍�,Žǁ�ĚŽ�ĚŝīĞƌŝŶŐ�ĂŐĞŶĚĂƐ�
ŽĨ�ƌĞŵĞŵďĞƌŝŶŐ�ĂŶĚ�ĨŽƌŐĞƫŶŐ�ĐŽĞǆŝƐƚ�ŝŶ�ƚŚĞ�ĐŝƚǇ�
ŵƵƐĞƵŵ͍�,Žǁ�ĚŽ�ǁĞ�ďƵŝůĚ�ĚŝĂůŽŐƵĞ�ĂŶĚ�ŶĞŐŽƟĂƟŽŶ�
ŝŶƚŽ�ŽƵƌ�ƐǇƐƚĞŵƐ�ŝŶ�ŽƌĚĞƌ�ƚŽ�ďĞĐŽŵĞ�ŝŶƐƟƚƵƟŽŶƐ�
ĐĂƉĂďůĞ�ŽĨ�ƌĞŇĞĐƟŶŐ�ƌĂƉŝĚ�ƐŽĐŝĞƚĂů�ĐŚĂŶŐĞ͍

In recent years, Taiwan has become increasingly 
ĐŽŶĐĞƌŶĞĚ�ǁŝƚŚ�ƚŚĞ�ƉƌŽƚĞĐƟŽŶ�ŽĨ�ŝƚƐ�ĐŝƟĞƐ͛�ĐƵůƚƵƌĂů�
heritage and resources, and is leading the way 
ŝŶ�ŝŶƚĞƌƉƌĞƟŶŐ�ƚŚĞ�ƐƵďũĞĐƚ�ŽĨ�ĐƵůƚƵƌĂů�ŝĚĞŶƟƚǇ͘��Ǉ�
ĂůůŽĐĂƟŶŐ�ƉƌŝŽƌŝƚǇ�ƚŽ�ƚŚĞ�ŚŝƐƚŽƌǇ�ĂŶĚ�ĐƵůƚƵƌĞ�ŽĨ�
ƚŚĞ�͞ƐĞůĨ͕͟ �dĂŝǁĂŶĞƐĞ�ĐŝƚǇ�ŵƵƐĞƵŵƐ�ŚĂǀĞ�ƐƚĂƌƚĞĚ�
ƚŽ�ƚƌĂŶƐĨŽƌŵ�ĂŶĚ�ƌĞŇĞĐƚ�ƚŚĞ�ǁĂǇ�ƉĞŽƉůĞ�ƚŚŝŶŬ�
ĂďŽƵƚ�ƚŚĞŵƐĞůǀĞƐ�ĂŶĚ�ƚŚĞŝƌ�ĐŝƟĞƐ͕�ŝĚĞŶƟĨǇŝŶŐ�
ĂŶĚ�ŝŶǀĞƐƟŐĂƟŶŐ�ƚŚĞ�ŵƵůƟƉůŝĐŝƚǇ�ŽĨ�ŚŝƐƚŽƌŝĞƐ�ĂŶĚ�
cultures they hold rather than relying on standard 
ŝŶƚĞƌƉƌĞƚĂƟŽŶƐ�ĂŶĚ�ǀĂůƵĞƐ͘

�ŝƚǇ�DƵƐĞƵŵ͕�ZĞŐŝŽŶĂů�ŵƵƐĞƵŵ͕�Žƌ��ĐŽŵƵƐĞƵŵ͍
The museum is located in Taoyuan City, formerly known 
ĂƐ�͞dĂŽǇƵĂŶ��ŽƵŶƚǇ͟�ďĞĨŽƌĞ�ŝŶĐŽƌƉŽƌĂƟŽŶ�ŝŶ�ϮϬϭϰ͘�
Taoyuan City, located close to New Taipei City, Hsinchu 
�ŽƵŶƚǇ͕ �ĂŶĚ�zŝůĂŶ��ŽƵŶƚǇ͕ �ĚĞǀĞůŽƉĞĚ�ĂƐ�Ă�ƐĂƚĞůůŝƚĞ�ĐŝƚǇ�
to the Taipei metropolitan area, and has since become 
dĂŝǁĂŶ Ɛ͛�ĨŽƵƌƚŚͲůĂƌŐĞƐƚ�ŵĞƚƌŽƉŽůŝƚĂŶ�ĂƌĞĂ�ĂŶĚ�ĮŌŚͲ

largest city. The city is home to many industrial clusters 
and tech company headquarters, and as a result many 
ŝŵŵŝŐƌĂŶƚ�ǁŽƌŬĞƌƐ�ůŝǀĞ�ŚĞƌĞ͘1�dŚĞ�ůŽĐĂƟŽŶ�ŝƐ�ĂůƐŽ�
ǁĞůůͲŬŶŽǁŶ�ĂƐ�ƚŚĞ�ƐŝƚĞ�ŽĨ�dĂŝƉĞŝ�dĂŽǇƵĂŶ�/ŶƚĞƌŶĂƟŽŶĂů�
�ŝƌƉŽƌƚ͕�ǁŚŝĐŚ�ƐĞƌǀĞƐ�ƚŚĞ�ĐĂƉŝƚĂů�ĂƐ�ǁĞůů�ĂƐ�ƚŚĞ�ƌĞƐƚ�ŽĨ�
northern Taiwan.

�Ăǆŝ͕�Ă�ĚŝƐƚƌŝĐƚ�ŝŶ�ĞĂƐƚĞƌŶ�dĂŽǇƵĂŶ��ŝƚǇ͕�ĚĞǀĞůŽƉĞĚ�
ůĂƌŐĞůǇ�ĂƐ�Ă�ƚƌĂŶƐƉŽƌƚ�ŚƵď�ĨŽƌ�ĐŽŵŵĞƌĐŝĂů�ĂĐƟǀŝƟĞƐ͕�ĂƐ�
it was an important canal city in northern Taiwan. The 
area came to prominence during the Qing Dynasty, 
ĂŶĚ�ƚŚĂŶŬƐ�ƚŽ�ŝƚƐ�ĚŝǀĞƌƐĞ�ŚŝƐƚŽƌŝĐĂů�ĨĞĂƚƵƌĞƐ͕�ŝŶĐůƵĚŝŶŐ�
a local wood-product industry, historical houses, and 
ancient buildings, it is full of tangible and intangible 
assets.                                                                            X

1��ĐĐŽƌĚŝŶŐ�ƚŽ�dĂŽǇƵĂŶ��ŝƚǇ�'ŽǀĞƌŶŵĞŶƚ͗�WŽƉƵůĂƟŽŶ�ŝƐ�Ϯ͘ϭϴϰ͕ϲϱϱ͘�
�ƚŚŶŝĐĂůůǇ�ĚŝǀĞƌƐĞ�ƉŽƉƵůĂƟŽŶ�ŝƐ�ϵϬϬ͕ϬϬϬ�,ŽŬůŽ͖�ϳϵϴ͕ϯϬϬ�,ĂŬŬĂ͖�ϲϲ͕ϬϬϬ�
/ŶĚŝŐĞŶŽƵƐ�ƉĞŽƉůĞ͖�ϭϯϬ͕ϬϬϬ�EĞǁ�/ŵŵŝŐƌĂŶƚƐ.  

ŚƩƉ͗ͬͬǁǁǁ͘ƚǇĐŐ͘ŐŽǀ͘ƚǁͬĐĂďͬŚŽŵĞ͘ũƐƉ͍ŝĚсϭϳϱΘƉĂƌĞŶƚƉĂƚŚсϬ͕Ϯϰ�data 
as of December 2017.

tŚĂƚ��ďŽƵƚ�hƐ͍�>ŽŽŬŝŶŐ�ŝŶƐŝĚĞ�ĐŝƚǇ�
ŵƵƐĞƵŵƐ
:�EEz��,hEE/��,/hΎ

MUSEUMS AND THEIR COMMUNITIES

* :ĞŶŶǇ��ŚƵŶŶŝ��ŚŝƵ͕�WŚ��^ƚƵĚĞŶƚ͕�dŚĞ�'ƌĂĚƵĂƚĞ�hŶŝǀĞƌƐŝƚǇ�ĨŽƌ��ĚǀĂŶĐĞĚ�
^ƚƵĚŝĞƐ�;^ŽŬĞŶĚĂŝͿ͕�:ĂƉĂŶ

�Ăǆŝ�DƵƐĞƵŵ͕�ĚĞƚĂŝůƐ�ŽĨ�ƚŚĞ�ĞǆŚŝďŝƟŽŶ͘�Ξ�:͘��ŚŝƵ

http://www.tycg.gov.tw/cab/home.jsp?id=175&parentpath=0,24
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/Ŷ�ϮϬϭϱ͕�dĂŽǇƵĂŶ��ŝƚǇ Ɛ͛��ĞƉĂƌƚŵĞŶƚ�ŽĨ��ƵůƚƵƌĂů��īĂŝƌƐ�
ƵƐĞĚ�ŝƚƐ�ĐŽŵŵƵŶŝƚǇ�ĚĞǀĞůŽƉŵĞŶƚ�ĞǆƉĞƌŝĞŶĐĞ�ƚŽ�ĞŶŐĂŐĞ�
�Ăǆŝ�ƌĞƐŝĚĞŶƚƐ�ŝŶ�Ă�ĚŝƐĐƵƐƐŝŽŶ�ĂďŽƵƚ�ĚĞǀĞůŽƉŝŶŐ�ƚŚĞ�
site as an “ecomuseum”,2�Ă�ůŝǀŝŶŐ�ŽƌŐĂŶŝƐŵ�ƚŽ�ĚĞǀĞůŽƉ�
in parallel with local residents.3�/Ŷ�ĂĚĚŝƟŽŶ�ƚŽ�ƚŚĞ�
ŵƵƐĞƵŵ Ɛ͛�ŚƵŶĚƌĞĚƐ�ŽĨ�ǀŽůƵŶƚĞĞƌƐ͕�ŝƚ�ĂůƐŽ�ŝŶĐůƵĚĞƐ�
ϵϬϭ͕ϴϴϳ�ĐŝƟǌĞŶƐ�Ͷ�Ăůů�ŽĨ��Ăǆŝ Ɛ͛�ƌĞƐŝĚĞŶƚƐ�ĐĂŶ�ďĞ�ƐĂŝĚ�
ƚŽ�ĐŽŵƉƌŝƐĞ�ƚŚĞ�ƐƚĂī�ŽĨ�ƚŚŝƐ�ĞĐŽŵƵƐĞƵŵ͘�/Ŷ�ƚŽƚĂů͕�ƚŚĞ�
dĂŽǇƵĂŶ�DƵŶŝĐŝƉĂů��Ăǆŝ�tŽŽĚ��ƌƚ��ĐŽŵƵƐĞƵŵ�ǁŝůů�
ƌĞǀŝƚĂůŝǌĞ�ĂŶĚ�ƌĞƵƐĞ�Ϯϯ�ŚŝƐƚŽƌŝĐ�ďƵŝůĚŝŶŐƐ�ŝŶ�ŽƌĚĞƌ�ƚŽ�
ĚŝƐƉůĂǇ�ƚŚĞ�ĐŝƚǇ Ɛ͛�ƐƉĞĐŝĂů�ŚŝƐƚŽƌŝĐĂů�ĮŐƵƌĞƐ�ĂŶĚ�ƐƚŽƌŝĞƐ͘�
dŚĞ�ƉƌŽŐƌĂŵ�ŽĨ�ƌĞƉĂŝƌƐ�ŝƐ�ĚƵĞ�ƚŽ�ĮŶŝƐŚ�ŝŶ�ϮϬϭϵ͕�ǁŝƚŚ�
ƐĞǀĞŶ�ďƵŝůĚŝŶŐƐ�ĂůƌĞĂĚǇ�ƌĞƐƚŽƌĞĚ�ĂŶĚ�ŝŶ�ƵƐĞ͘

The ecomuseum, which opened in 2015, was 
ĚĞǀĞůŽƉĞĚ�ŽǀĞƌ�ƚŚƌĞĞ�ǇĞĂƌƐ͕�ǁŝƚŚ�ƚŚĞ�ĐŝƚǇ�ǁŽƌŬŝŶŐ�ƚŽ�
ĞƐƚĂďůŝƐŚ�ĐŽŽƉĞƌĂƟŽŶ�ĂŵŽŶŐ�ƚŚĞ�ƉƵďůŝĐ�ƐĞĐƚŽƌ͕ �ƉƌŝǀĂƚĞ�
ŽƌŐĂŶŝǌĂƟŽŶƐ͕�ĂŶĚ�ĐŽŵŵƵŶŝƚǇ�ŐƌŽƵƉƐ͘��Ɛ�ƚŚĞ�ĐŝƚǇ Ɛ͛�ĮƌƐƚ�
ŵƵŶŝĐŝƉĂů�ŵƵƐĞƵŵ͕�ŝƚƐ�ĐůĂƐƐŝĮĐĂƟŽŶ�ĂƐ�Ă�͞ĐŝƚǇ�ŵƵƐĞƵŵ͟�
ŝƐ�ŶŽŶĞƚŚĞůĞƐƐ�ŽƉĞŶ�ƚŽ�ƋƵĞƐƟŽŶ͘�^ŝŶĐĞ�ŝƚ�ĐŽǀĞƌƐ�ƚŚĞ�
ĞŶƟƌĞ��Ăǆŝ�ƌĞŐŝŽŶ͕�ǁŽƵůĚ�ŝƚ�ďĞ�ŵŽƌĞ�ĂƉƚůǇ�ĐůĂƐƐŝĮĞĚ�
as a “regional museum” ? Or is it best considered as 
an  “ecomuseum”? Regardless, the museum’s future 
ĚĞǀĞůŽƉŵĞŶƚ�ǁŝůů�ĐůŽƐĞůǇ�ƌĞůĂƚĞ�ƚŽ�ŶĞǁ�ĚŝƌĞĐƟŽŶƐ�ĂŶĚ�
ŶĞǁ�ĐŚĂůůĞŶŐĞƐ�ĨŽƌ�ŵĂŶǇ�ŵƵƐĞƵŵƐ�ƚŚĂƚ�ƌĞƉƌĞƐĞŶƚ�ĐŝƟĞƐ͘���

͞DĞŵŽƌǇ�ŝŶ�ĂŶ�ϭϴͲ^ƋƵĂƌĞͲ&ŽŽƚ�,ŽŵĞ͟
dŚĞ�ƐƉĞĐŝĂů�ĞǆŚŝďŝƟŽŶ�͞DĞŵŽƌǇ�ŝŶ�ĂŶ�ϭϴͲ^ƋƵĂƌĞͲ&ŽŽƚ�
Home” was held from 21 October to 20 December, 
ϮϬϭϳ͕�ŝŶ�ƚŚĞ��Ăǆŝ�WŽůŝĐĞ��ƵƌĞĂƵ��ŽƌŵŝƚŽƌǇ��ŽŵƉůĞǆ͘�
dŚŝƐ�ĐŽŵƉůĞǆ�ŚĂƐ�ǁŝƚŶĞƐƐĞĚ�ƚŚĞ�ŚŝƐƚŽƌǇ�ĂŶĚ�ĞǀŽůƵƟŽŶ�
ŽĨ�ƚŚĞ��Ăǆŝ�ƉŽůŝĐĞ�ĨƌŽŵ�ƚŚĞ�:ĂƉĂŶĞƐĞ��ŽůŽŶŝĂů�WĞƌŝŽĚ�ƚŽ�

2�dŚĞ�ŝĚĞĂ�ŽĨ�ĞĐŽŵƵƐĞƵŵ�;ĞĐŽŵƵƐĠĞͿ�ŽƌŝŐŝŶĂƚĞĚ�ŝŶ�&ƌĂŶĐĞ͕�ƚŚĞ�ĐŽŶĐĞƉƚ�
ďĞŝŶŐ�ĚĞǀĞůŽƉĞĚ�ďǇ�'ĞŽƌŐĞƐ�,ĞŶƌŝ�ZŝǀŝğƌĞ�ĂŶĚ�,ƵŐƵĞƐ�ĚĞ�sĂƌŝŶĞ�ŝŶ�
ϭϵϳϭ͘�/ƚ�ŝƐ�ĚĞĮŶĞĚ�ĂƐ�Ă�ŵƵƐĞƵŵ�ĨŽĐƵƐĞĚ�ŽŶ�ƚŚĞ�ŝĚĞŶƟƚǇ�ŽĨ�Ă�ƉůĂĐĞ͕�
ůĂƌŐĞůǇ�ďĂƐĞĚ�ŽŶ�ůŽĐĂů�ƉĂƌƟĐŝƉĂƟŽŶ�ĂŶĚ�ĂŝŵŝŶŐ�ƚŽ�ĞŶŚĂŶĐĞ�ƚŚĞ�ǁĞůĨĂƌĞ�
ĂŶĚ�ĚĞǀĞůŽƉŵĞŶƚ�ŽĨ�ůŽĐĂů�ĐŽŵŵƵŶŝƟĞƐ�;,ƵĚƐŽŶ͕�ϭϵϵϮͿ͘�/Ŷ�ƚŚĞ�ϭϵϵϬƐ�
the ecomuseum was introduced to Taiwan as a part of the cultural 
policy “Community Infrastructure Establishment”, lead by the Council 
ĨŽƌ��ƵůƚƵƌĂů��īĂŝƌƐ�ŽĨ�dĂŝǁĂŶ�;�͘�͘�Ϳ͕�ǁŚŝĐŚ�ŚĂƐ�ůĂƐƚĞĚ�ĨŽƌ�ŵŽƌĞ�ƚŚĂŶ�
20 years. In recent years, the concept of ecomuseum has been widely 
ƌŽŽƚĞĚ�ŝŶ�ƚŚĞ�ůŽĐĂů�ĐŽŵŵƵŶŝƟĞƐ͘��ĐŽŵƵƐĞƵŵƐ�ĂƌĞ�ŵŽƌĞ�ƉƌŽƉĞƌůǇ�ĚĞĮŶĞĚ�
ďǇ�ǁŚĂƚ�ƚŚĞǇ�ĚŽ�ƌĂƚŚĞƌ�ƚŚĂŶ�ďǇ�ǁŚĂƚ�ƚŚĞǇ�ĂƌĞ�;�ŚĂŶŐ͕�ϮϬϬϰͿ͘
3  dŚĞ�ŵŽǀĞŵĞŶƚ�ƚŽ�ĚĞǀĞůŽƉ�ƚŚĞ�ŵƵƐĞƵŵ�ĐĂŶ�ďĞ�ƚƌĂĐĞĚ�ďĂĐŬ�ƚŽ�ϭϵϵϰ͘�
�Ăǆŝ�ŚĂƐ�ƌŝĐŚ�ĐƵůƚƵƌĂů�ƌĞƐŽƵƌĐĞƐ�ǁŝƚŚ�ƌĞŐĂƌĚ�ƚŽ�ĐŽŵŵƵŶŝƚǇ�ďƵŝůĚŝŶŐ͕�
ŚĂŶĚŝĐƌĂŌƐ͕�ĨĞƐƟǀĂů�ĐƵůƚƵƌĞ͕�ŵŽŶƵŵĞŶƚƐ͕�ĂŶĚ�ŚŝƐƚŽƌŝĐĂů�ďƵŝůĚŝŶŐƐ͘�dŚĞ�
�ĞƉĂƌƚŵĞŶƚ�ŽĨ��ƵůƚƵƌĂů��īĂŝƌƐ�ďĞŐĂŶ�ƚŽ�ĞƐƚĂďůŝƐŚ�Ă�ŵƵƐĞƵŵ�ŝŶ�ϮϬϭϮ�ĂŶĚ�
ĂƩĞŵƉƚĞĚ�ƵƐĞ�ƚŚŝƐ�ŵƵƐĞƵŵ�ĂƐ�Ă�ƉůĂƞŽƌŵ�ĨŽƌ�ĐƵůƚƵƌĂů�ŐŽǀĞƌŶĂŶĐĞ�ƚŽ�
ďƌŝŶŐ�ƚŽŐĞƚŚĞƌ��Ăǆŝ Ɛ͛�ƌĞƐŝĚĞŶƚƐ͕�ĞǀĞŶƚƐ͕�ŽďũĞĐƚƐ͕�ĂŶĚ�ƐƉĂĐĞƐ͘

ƚŚĞ�ĂĚǀĞŶƚ�ŽĨ�ƚŚĞ�ZĞƉƵďůŝĐ�ŽĨ��ŚŝŶĂ�ŝŶ�ƚŚĞ�ůĂƐƚ�ĐĞŶƚƵƌǇ͘�
dŚĞ�ŚŽƵƐĞ�ŚĂƐ�ďĞĞŶ�ƌĞŶŽǀĂƚĞĚ�ŶƵŵĞƌŽƵƐ�ƟŵĞƐ�ďǇ�
ĨĂŵŝůŝĞƐ�ƚŚĂƚ�ŚĂǀĞ�ůŝǀĞĚ�ŚĞƌĞ�ĚƵƌŝŶŐ�ƚŚŝƐ�ůŽŶŐ�ŝŶƚĞƌǀĂů͘

dŚĞ�ĞǆŚŝďŝƟŽŶ�ǁĂƐ�ƉƌŽƉŽƐĞĚ�ďǇ�ŽŶĞ�ŽĨ�ƚŚĞ�ŵƵƐĞƵŵ Ɛ͛�
ĐƵƌĂƚŽƌƐ�ďĞĨŽƌĞ�ƚŚĞ��Ăǆŝ�WŽůŝĐĞ��ƵƌĞĂƵ��ŽƌŵŝƚŽƌǇ�
�ŽŵƉůĞǆ Ɛ͛�ŵŽƐƚ�ƌĞĐĞŶƚ�ƌĞǀŝƚĂůŝǌĂƟŽŶ�ĂŶĚ�ƌĞƵƐĞ�ĂƐ�Ă�
ŵƵůƟƉƵƌƉŽƐĞ�ĨĂĐŝůŝƚǇ͘�dŚĞ�ĐƵƌĂƚŽƌ Ɛ͛�ŝĚĞĂ�ǁĂƐ�ƚŽ�ƵƐĞ�ƚŚĞ�
ďƵŝůĚŝŶŐ Ɛ͛�ŚŝƐƚŽƌŝĐĂů�ǀĂůƵĞ͕�ĂŶĚ�ŝƚƐ�ĨŽƌŵĞƌ�ƌĞƐŝĚĞŶƚƐ͛�
ůŝĨĞ�ƐƚŽƌŝĞƐ͕�ŝŶ�ĂŶ�ĞǆŚŝďŝƟŽŶ�ƚŚĂƚ�ĂĚĚƌĞƐƐĞƐ�ƚŚĞ�
ƐƵďũĞĐƚ�ŽĨ�ƌĞŵĞŵďĞƌŝŶŐ�ĂŶĚ�ĨŽƌŐĞƫŶŐ͘�dŚĞ�ƌĞƐƵůƟŶŐ�
ĞǆŚŝďŝƟŽŶ�ƐŚŽǁƐ�ƚŚĞ�ĞǆƚĞŶƚ�ƚŽ�ǁŚŝĐŚ�ŚƵŵĂŶ�ůŝĨĞ�ĐĂŶ�ďĞ�
represented in a museum as well as the possibility for 
ƐƵĐĐĞƐƐĨƵů�ĐŽůůĂďŽƌĂƟŽŶ�ďĞƚǁĞĞŶ�ŵƵƐĞƵŵ�ĐƵƌĂƚŽƌƐ�ĂŶĚ�
local people with stories to tell. 

dŚĞ�ĞǆŚŝďŝƟŽŶ�ŽƉĞŶƐ�ǁŝƚŚ�ĂŶ�ŝŶƚƌŽĚƵĐƟŽŶ�ƚŽ�ƚŚĞ�
history of the Police Bureau and the Dormitory 
�ŽŵƉůĞǆ͕�ǁŚŝĐŚ�ŝƐ�ĨŽůůŽǁĞĚ�ďǇ�Ă�͞>ŝĨĞ�DĞŵŽƌǇ�DĂƉ͟�
showing the site with accompanying photographs, as 
ǁĞůů�ĂƐ�Ă�ƉŽĞŵ͕�͞�ĂǇƐ͕͟ �ĐŽŵŵŝƐƐŝŽŶĞĚ�ďǇ�ĂŶ�ĂƌƟƐƚ͘�dŚŝƐ�
ŝŶƚƌŽĚƵĐƚŽƌǇ�ƐĞĐƟŽŶ�ƉƌĞƐĞŶƚƐ�ĂŶ�ŝŵĂŐĞ�ŽĨ�ůŝĨĞ�ŝŶ�ƚŚĞ�
ďƵŝůĚŝŶŐƐ�ĂŶĚ�ďƌŝŶŐ�ǀŝƐŝƚŽƌƐ͛�ĂƩĞŶƟŽŶ�ƚŽ�ƚŚĞ�ƐƚŽƌŝĞƐ�ŽĨ�
ƚŚĞ�ƚŚƌĞĞ�ĨĂŵŝůŝĞƐ�ǁŚŽƐĞ�ƉĂƌƟĐƵůĂƌ�ƐƚŽƌŝĞƐ�ƚŚĞǇ�ǁŝůů�ĮŶĚ�
ŽŶ�ĞǆŚŝďŝƚ͘�

dŚĞ�ĞǆŚŝďŝƟŽŶ Ɛ͛�ĐƵƌĂƚŽƌ�ŝŶǀŝƚĞĚ�ǇŽƵŶŐ�ĂƌƟƐƚƐ�ƚŽ�
ŝŶƚĞƌǀŝĞǁ�ĨŽƌŵĞƌ�ƌĞƐŝĚĞŶƚƐ�ĂŶĚ�ƚŚĞŶ�ƚŽ�ĞǆŚŝďŝƚ�ƚŚĞƐĞ�
people’s life stories and memories of home through 
ƚŚĞŝƌ�ŽǁŶ�ĞǇĞ͘��Ǉ�ǁŽƌŬŝŶŐ�ƚŚŝƐ�ǁĂǇ͕ �ƚŚĞ�ĂƌƟƐƚƐ�
ĐƌĞĂƚĞĚ�ĂŶ�ĞǆŚŝďŝƟŽŶ�ƚŚĂƚ�ǁĂƐ�ŝŶƚĞƌĂĐƟǀĞ�ĂŶĚ�ĨƵůů�
ŽĨ�ĐŽŵŵƵŶŝĐĂƟŽŶ͕�ƐƚǇůŝƐŚ�ĂŶĚ�ŝŶŶŽǀĂƟǀĞ�ǁŝƚŚŽƵƚ�
undermining the prominence of former residents’ point 
ŽĨ�ǀŝĞǁ͘�sŝƐŝƚŽƌƐ�ĐŽƵůĚ�ĞŶũŽǇ�ĚĞƚĂŝůĞĚ�ƐƚŽƌŝĞƐ�ŝŶ�Ăůů�ƉĂƌƚƐ�
ŽĨ�ƚŚĞ�ŚŽƵƐĞƐ͘�dŚĞ�ŝŵĂŐĞƐ�ďĞůŽǁ�ŽīĞƌ�ŐůŝŵƉƐĞƐ�ŽĨ�ƚŚĞ�
three families’ stories as they were presented at the 
ĞǆŚŝďŝƟŽŶ͘�
  
dŚĞ�ŽůĚĞƐƚ�ƐŽŶ�ŽĨ�ƚŚĞ��ŚĞŶ�ĨĂŵůŝǇ�ƉƌŽǀŝĚĞĚ�ƚŚĞ�ƐƚŽƌǇ�
that informed this room. His mother was a seamstress, 
ĂŶĚ�ƚŚĞ�ůŝǀŝŶŐ�ƌŽŽŵ�ƐĞƌǀĞĚ�ĂƐ�ŚĞƌ�ǁŽƌŬƐŚŽƉ�ĂŶĚ�ƐƚŽƌĞ͘�
sŝƐƵĂů�ŝůůƵƐŝŽŶ�ĂŶĚ�ŇǇŝŶŐ�ĨĂďƌŝĐƐ�ƐƵŐŐĞƐƚ�Ă�ǀĂƌŝĞƚǇ�ŽĨ�
ĞǀĞƌǇĚĂǇ�ŵĞŵŽƌŝĞƐ�ĨƌŽŵ�ƚŚĞ�ƐƚŽƌĞ�ĂŶĚ�ŚŽŵĞ͘

dŚŝƐ�ƌŽŽŵ Ɛ͛�ŶĂƌƌĂƟǀĞ�ĐŽŵĞƐ�ĨƌŽŵ�Ă�ƐƚŽƌǇ�ƚŽůĚ�ďǇ�ƚŚĞ�
ĮŌŚ�ƐŽŶ�ŽĨ�ƚŚĞ�,ƐƵ�ĨĂŵŝůǇ͘

,ŝƐ�ĨĂƚŚĞƌ�ŬĞƉƚ�Ă�ĚŝĂƌǇ�ĨŽƌ�ŽǀĞƌ�ϲϬ�ǇĞĂƌƐ͘
,ŝƐ�ŶŽƚĞƐ�ĂŶĚ�ŵĞŵŽƌŝĞƐ͕�ĞǆŚŝďŝƚĞĚ�ŚĞƌĞ͕�ůĞĂĚ�ƚŚĞ�
ǀŝƐŝƚŽƌ�ƚŽ�ƐĞĞ�ƚŚĞ�ŚŝƐƚŽƌǇ�ŽĨ�ƚŚĞ�WŽůŝĐĞ��ƵƌĞĂƵ�ĂŶĚ�ƚŚĞ�
�ŽƌŵŝƚŽƌǇ��ŽŵƉůĞǆ�ĨƌŽŵ�ŚŝƐ�ƉŽŝŶƚ�ŽĨ�ǀŝĞǁ͘

dŚĞ�ƐƚŽƌǇ�ďĞŚŝŶĚ�ƚŚŝƐ�ŝŶƐƚĂůůĂƟŽŶ�ĂůƐŽ�ĐĂŵĞ�ĨƌŽŵ�ƚŚĞ�
ĮŌŚ�ƐŽŶ�ŽĨ��ŚĞŶ�ĨĂŵŝůǇ͘�dŚĞ�ƌŽŽŵ�ĚŝƐƉůĂǇƐ�ƚŚĞ�ŚŝƐ�
mother’s belongings through the eyes of her children, 
who reported feeling that their mom was “as busy as 
a tornado”.

dŚĞ�^ĞŶƐĞ�ŽĨ�͞hƐ͟�ŝŶ��ŝƚǇ�DƵƐĞƵŵƐ
�ǆŚŝďŝƟŽŶƐ�ƐƵĐŚ�ĂƐ��Ăǆŝ�t͘�͘�DƵƐĞƵŵ Ɛ͛�͞DĞŵŽƌǇ�ŝŶ�ĂŶ�
18-Square-Foot Home” demonstrate how city museums 
ĐĂŶ�ǁŽƌŬ�ǁŝƚŚ�ůŽĐĂů�ƌĞƐŝĚĞŶƚƐ�ƚŽ�ĐƌĞĂƚĞ�ĞǆŚŝďŝƚƐ�
ƚŚĂƚ�ƌĞŇĞĐƚ�ƚŚĞŝƌ�ĂĐƟŽŶƐ͕�ŝŶƚĞŶƟŽŶƐ͕�ĂŶĚ�ĞŵŽƟŽŶĂů�
ƌĞƐƉŽŶƐĞƐ͘�^ƵĐŚ�ĞīŽƌƚƐ͕�ǁŚŝĐŚ�Ăŝŵ�Ăƚ�ƐŚĞĚĚŝŶŐ�ůŝŐŚƚ�ŽŶ�
ŵƵƐĞƵŵ�ʹ�ĐŽŵŵƵŶŝƚǇ�ƌĞůĂƟŽŶƐ͕�ĂůůŽǁ�ƵƐ�ƚŽ�ĞǆƉůŽƌĞ�
ŽƉƉŽƌƚƵŶŝƟĞƐ�ƚŽ�ŝŶǀŝƚĞ�ƉĞŽƉůĞ�ŝŶƚŽ�ƚŚĞ�ŵƵƐĞƵŵ Ɛ͛�
ŝŶƚĞƌƉƌĞƟǀĞ�ƉƌŽĐĞƐƐĞƐ͘

City museums need to build dialogue in order to fully 
ƌĞƉƌĞƐĞŶƚ�ƚŚĞŝƌ�ƐƵďũĞĐƚƐ͕�ĂŶĚ�ƚŚĞǇ�ŵƵƐƚ�ƐƚĂǇ�ŇĞǆŝďůĞ�
and nimble in order to be capable of rapid change as 
ƐŽĐŝĞƚǇ�ƉƌŽŐƌĞƐƐĞƐ͘�dŚĞ�ǁŽƌŬ�ŽĨ��Ăǆŝ�t͘�͘�DƵƐĞƵŵ�
ǁŝƚŚ�ƚŚĞ�ŵĞŵďĞƌƐ�ŽĨ�ŝƚƐ�ĐŽŵŵƵŶŝƚǇ�ʹ�ǁŚŽ�ĐƌĞĂƚĞĚ͕�
ĐŽŶƚƌŝďƵƚĞĚ͕�ĂŶĚ�ůŝǀĞĚ�ƚŚĞƐĞ�ƐƚŽƌŝĞƐ͕�ƐƵƉƉŽƌƚƐ�ƚŚŝƐ�
ĐŽŶĐůƵƐŝŽŶ͗�ƚŚƌŽƵŐŚ�ǁŽƌŬŝŶŐ�ƚŽŐĞƚŚĞƌ�ŝŶ�ƚŚŝƐ�ĐŽŶƚĞǆƚ͕�
ƚŚĞ�ƐĞŶƐĞ�ŽĨ�͞ƵƐ͟�ƚŚĂƚ�ŝƐ�ƐŽ�ŽŌĞŶ�ŵŝƐƐŝŶŐ�ŝŶ�ĐŝƚǇ�
museums has been successfully transported from 
outside the museum walls, where it risked being lost 

ĨŽƌĞǀĞƌ͕ �ƚŽ�Ă�ƉůĂĐĞ�ŽĨ�ƐĂĨĞƚǇ�ĂŶĚ�ĐĞůĞďƌĂƟŽŶ�ǁŝƚŚŝŶ͘�ZĞĂů�
ƉĞŽƉůĞ�ŚĂǀĞ�ƐŚĂƌĞĚ�ƐƚŽƌŝĞƐ�ƚŚĂƚ�ŵŝŐŚƚ�ŽƚŚĞƌǁŝƐĞ�ŚĂǀĞ�
ďĞĞŶ�ůŽƐƚ͕�ĂŶĚ�ƌĞĐŽƌĚƐ�ŚĂǀĞ�ďĞĞŶ�ŵĂĚĞ�ĂŶĚ�ŬĞƉƚ�ĨŽƌ�
ĨƵƚƵƌĞ�ŐĞŶĞƌĂƟŽŶƐ͘

�ĐŬŶŽǁůĞĚŐĞŵĞŶƚƐ͗�
dŚĞ�ĂƵƚŚŽƌ�ǁŝƐŚĞƐ�ƚŽ�ƚŚĂŶŬ�ĐƵƌĂƚŽƌƐ�ŽĨ��Ăǆŝ�t͘�͘�
Museum, Hsin-Lin Wen, I-Ching Lin and  Liu Tao-hsin for 
ƚŚĞŝƌ�ŝŶǀĂůƵĂďůĞ�ŚĞůƉ�ŝŶ�ĚĞǀĞůŽƉŝŶŐ�ƚŚĞ�ƐƚƵĚǇ͘

ZĞĨĞƌĞŶĐĞ:
�Ăǆŝ�tŽŽĚ��ƌƚ��ĐŽŵƵƐĞƵŵ͗�
ŚƩƉ͗ͬͬǁĞŵ͘ƚǇĐŐ͘ŐŽǀ͘ƚǁͬŝŶĚĞǆ͘ũƐƉ 

MUSEUMS AND THEIR COMMUNITIES

�Ăǆŝ�DƵƐĞƵŵ͕�ĚĞƚĂŝůƐ�ŽĨ�ƚŚĞ�ĞǆŚŝďŝƟŽŶ͘�Ξ�:͘��ŚŝƵ

͞dŝŵĞ�ĂŶĚ�^ƉĂĐĞ͗�DĞŵŽƌǇ͘͟ �Ξ�:͘��ŚŝƵ

http://network.icom.museum/camoc/get-involved/
become-a-member/ icom_m_detail alpha_son

http://network.icom.museum/camoc/L/9/

Ks�Z�������������/��d���dK��/dz�Dh^�hD^͕�
URbAN LIFE AND OUR COMMON FUTURE!

zŽƵƌ�ĐŽŶƚƌŝďƵƟŽŶ�ŝƐ�ŝŶǀĂůƵĂďůĞ�ĨŽƌ�ŽƵƌ�ŶĞƚǁŽƌŬ͊

WůĞĂƐĞ�ƐƚĂǇ�ĐŽŶŶĞĐƚĞĚ�ǁŝƚŚ�ƵƐ͕�ŝŶĨŽƌŵ�ǇŽƵƌ�ĨƌŝĞŶĚƐ�ĂŶĚ�
ĐŽůůĞĂŐƵĞƐ�ĂďŽƵƚ�ǁŚĂƚ�ǁĞ�ĂƌĞ�ĚŽŝŶŐ�ĂŶĚ�ŝŶǀŝƚĞ�ŵŽƌĞ�ƉĞŽƉůĞ�ƚŽ�ďĞ�
Ă�ƉĂƌƚ�ŽĨ�ŽƵƌ�ĐŽŵŵƵŶŝƚǇ͘

dŽ�ďĞĐŽŵĞ�Ă�ŵĞŵďĞƌ�ŽĨ�/�KD�ĂŶĚ���DK��ƉůĞĂƐĞ�ǀŝƐŝƚ�
ŽƵƌ�ǁĞď�ƉĂŐĞ͘�

/ƚ�ǁŝůů�ŚĂǀĞ�Ă�ďƌŝĚŐĞͬůŝŶŬ�ƚŚĂƚ�ǁŝůů�ĚŝƌĞĐƚ�ƉĞŽƉůĞ�ƚŽ�ŽƵƌ�
ŵĞŵďĞƌƐŚŝƉ�ƉĂŐĞ͗�
ŚƩƉ͗ͬͬŶĞƚǁŽƌŬ͘ŝĐŽŵ͘ŵƵƐĞƵŵͬĐĂŵŽĐͬŐĞƚͲŝŶǀŽůǀĞĚͬďĞĐŽŵĞͲĂͲ
ŵĞŵďĞƌͬ

BECOME A MEMBER.

ICOM
international committee
for the collections and activities
of museums of citiesCAMOCJoin now!

͞DŽŵ͛Ɛ�KƌĚŝŶĂƌǇ��ĂǇ͘͟ �Ξ�:͘��ŚŝƵ

http://wem.tycg.gov.tw/index.jsp
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ĞīŽƌƚƐ�ƚĂƌŐĞƟŶŐ�Ăƚ�ďŽƚŚ�ŚŝƐƚŽƌŝĐ�ƉƌĞƐĞƌǀĂƟŽŶ�ĂŶĚ�
ƐŽĐŝĂů�ŐŽǀĞƌŶĂŶĐĞ͘

�Ɛ�ĐŽŵŵƵŶŝƚǇͲǁŝĚĞ�ƉƌĞƐĞƌǀĂƟŽŶ�ƉůĂŶŶŝŶŐ�ƐƚĂƌƚĞĚ�ŝŶ�
2010, a community museum was established in 2013 
ĂƐ�ƉĂƌƚ�ŽĨ�ƚŚĞ�ŽǀĞƌĂůů�ƐĐŚĞŵĞ͘�tŝƚŚ�ƐƵƉƉŽƌƚ�ĨƌŽŵ�ƚŚĞ�
ůŽĐĂů�ŐŽǀĞƌŶŵĞŶƚ͕��ŚĂŽǇĂŶŐŵĞŶ�^ƵďĚŝƐƚƌŝĐƚ͕�ĂŶĚ�
ƚŚĞ�WƌŝŶĐĞ͛Ɛ�&ŽƵŶĚĂƟŽŶ͕�ǁŚŝĐŚ�ŚĂƐ�ŝŶǀĞƐƚĞĚ�ŝŶ�ŵĂŶǇ�
community-building projects in Asia, the Shijia Hutong 
DƵƐĞƵŵ͕�Ăƚ�EŽ͘�Ϯϰ�^ŚŝũŝĂ�,ƵƚŽŶŐ͕�ǁĂƐ�ƚŚĞ�ĮƌƐƚ�ŽĨ�
its kind in China. The museum is designed to be an 
ĞǆŚŝďŝƟŽŶ�ƐƉĂĐĞ�ĨŽƌ�,ƵƚŽŶŐ�ĐƵůƚƵƌĞ͕�Ă�ŵĞĞƟŶŐ�ƉůĂĐĞ�
ĨŽƌ�ƌĞƐŝĚĞŶƚƐ͕�ĂƐ�ǁĞůů�ĂƐ�Ă�ĐŝǀŝĐ�ĐĞŶƚƌĞ�ĨŽƌ�ĐŽŵŵƵŶŝƚǇ�
dialogues. While there are many other museums 
and sites in Beijing that tell the stories of Hutong 
culture, the Museum is the only one that actually 
ƐŝƚƐ�ŝŶ�Ă�ĐŽƵƌƚǇĂƌĚ�ŚŽƵƐĞ�ǁŝƚŚŝŶ�Ă�ŚŝƐƚŽƌŝĐ�ƌĞƐŝĚĞŶƟĂů�
ŶĞŝŐŚďŽƵƌŚŽŽĚ͘�dŚĞ�ŽŶŐŽŝŶŐ�ƉƌĞƐĞƌǀĂƟŽŶ�ĞīŽƌƚƐ�
ĚŝƌĞĐƚĞĚ�ƚŽǁĂƌĚƐ�,ƵƚŽŶŐ͛Ɛ�ďƵŝůƚ�ĞŶǀŝƌŽŶŵĞŶƚ�ƌĞŵŝŶĚ�
ƉĞŽƉůĞ�ŽĨ�ƚŚĞ�ŝŵƉŽƌƚĂŶĐĞ�ŽĨ�ƉƌĞƐĞƌǀŝŶŐ�ŽƵƌ�ůŝǀŝŶŐ�
heritage in a rapidly changing urban society.

�KDDhE/dzͳ�h/>�/E'��&&KZd^
dŚĞ�ĞƐƚĂďůŝƐŚŵĞŶƚ�ŽĨ�ƚŚĞ�DƵƐĞƵŵ�ŽīĞƌĞĚ�ƚŚĞ�
possibility for residents to realise the cultural heritage 
ǀĂůƵĞƐ�ŽĨ�ƚŚĞŝƌ�ĐŽŵŵƵŶŝƚǇ͕ �ĂŶĚ�ƚŚĞ�ƵƌďĂŶ�ƉůĂŶŶĞƌƐ�
ĂůƐŽ�ĨŽƵŶĚ�ĂŶ�ĞīĞĐƟǀĞ�ǁĂǇ�ƚŽ�ŝŶĐŽƌƉŽƌĂƚĞ�ƚŚĞ�ĂĐƟǀĞ�
ƉĂƌƟĐŝƉĂƟŽŶ�ŽĨ�ƌĞƐŝĚĞŶƚƐ�ŝŶ�ƚŚĞŝƌ�ǁŽƌŬ͘�dŚĞ��ĞŝũŝŶŐ�
DƵŶŝĐŝƉĂů�/ŶƐƟƚƵƚĞ�ŽĨ�hƌďĂŶ�WůĂŶŶŝŶŐ�ĂŶĚ��ĞƐŝŐŶ͕�ƚŚĞ�
ĐŝƚǇ Ɛ͛�ŽĸĐŝĂů�ƵƌďĂŶ�ƉůĂŶŶŝŶŐ�ďŽĚǇ�ĂŶĚ�Ă�ĨŽƌĞƌƵŶŶĞƌ�
ŝŶ�ĐŽŵŵƵŶŝƚǇͲďĂƐĞĚ�ƉƌĞƐĞƌǀĂƟŽŶ�ƉůĂŶŶŝŶŐ�ŝŶ��ŚŝŶĂ͕�
joined the work going on at Shijia Hutong in 2015. 
hƐŝŶŐ�ƚŚĞ�ĐŽŵŵƵŶŝƚǇ�ŵƵƐĞƵŵ�ĂƐ�ƚŚĞ�ƉŚǇƐŝĐĂů�ŵĞĞƟŶŐ�
ƐƉĂĐĞ͕�ƐƚĂŬĞŚŽůĚĞƌƐ͕�ŝŶĐůƵĚŝŶŐ�ůŽĐĂů�ŐŽǀĞƌŶŵĞŶƚ͕�ƵƌďĂŶ�
planners, social workers and residents, organised 
ƐĞǀĞƌĂů�ƉƌŽŐƌĂŵŵĞƐ�ƚŚĂƚ�ĂŝŵĞĚ�Ăƚ�ƉƌĞƐĞƌǀŝŶŐ�ĂŶĚ�
ƌĞǀŝƚĂůŝǌŝŶŐ�ƚŚĞ�^ŚŝũŝĂ�,ƵƚŽŶŐ�ŶĞŝŐŚďŽƵƌŚŽŽĚ͘�dŚĞƐĞ�
ƉƌŽŐƌĂŵŵĞƐ�ŶŽƚ�ŽŶůǇ�ƉƌĞƐĞƌǀĞĚ�ƚŚĞ�ĐƵůƚƵƌĂů�ĂŶĚ�
ĂƌƟƐƟĐ�ǀĂůƵĞƐ�ŽĨ�ƚŚĞ�,ƵƚŽŶŐ�ĂŶĚ�ĐŽƵƌƚǇĂƌĚ�ŚŽƵƐĞƐ͕�ďƵƚ�
ĂůƐŽ�ƉƌŽŵŽƚĞĚ�ĐŝǀŝĐ�ĞŶŐĂŐĞŵĞŶƚ�ĂŶĚ�ƐĞůĨͲŐŽǀĞƌŶĂŶĐĞ�
among Hutong residents.

dŚĞ�ĮƌƐƚ�ĂŶĚ�ĨŽƌĞŵŽƐƚ�ĞīŽƌƚ�ŽĨ�ĐŽŵŵƵŶŝƚǇͲďƵŝůĚŝŶŐ�Ăƚ�
^ŚŝũŝĂ�,ƵƚŽŶŐ�ŝƐ�ƚŚĞ�ǁƌŝƟŶŐ�ŽĨ�Ă�ĐŽŵŵƵŶŝƚǇ�ĐŽŶǀĞŶƟŽŶ͘�

���<'ZKhE�
�ĞŝũŝŶŐ͛Ɛ�ŚŝƐƚŽƌŝĐ�ƌĞƐŝĚĞŶƟĂů�ŶĞŝŐŚďŽƵƌŚŽŽĚƐ�ĂƌĞ�
made up of numerous ŚƵƚŽŶŐƐ�;ŶĂƌƌŽǁ�ĂůůĞǇǁĂǇƐͿ�
and ƐŝŚĞǇƵĂŶƐ�;ĐŽƵƌƚǇĂƌĚ�ŚŽƵƐĞƐͿ͘�dŚĞƐĞ�ƐƚƌĞĞƚƐ�ĂŶĚ�
ďƵŝůĚŝŶŐƐ�ĂƌĞ�ƚŚĞ�ŽƵƚƐƚĂŶĚŝŶŐ�ƚĞƐƟŵŽŶŝĂůƐ�ƚŽ�ĂŶĐŝĞŶƚ�
�ŚŝŶĞƐĞ�ĂƌĐŚŝƚĞĐƚƵƌĞ͕�ƵƌďĂŶ�ƐĞƩůĞŵĞŶƚ�ĂŶĚ�ĚĞƐŝŐŶ͘�
tŝƚŚ�ƚŚĞ�ĂĐĐĞůĞƌĂƚĞĚ�ƵƌďĂŶ�ƌĞŐĞŶĞƌĂƟŽŶ�ƉƌŽĐĞƐƐ�
ĂŶĚ�ƌĞĂů�ĞƐƚĂƚĞ�ĚĞǀĞůŽƉŵĞŶƚ�ŝŶ�ƉŽƐƚͲƌĞĨŽƌŵ��ŚŝŶĂ͕�
many historic neighbourhoods faced the danger of 
ůĂƌŐĞͲƐĐĂůĞ�ĚĞŵŽůŝƟŽŶ�ĂŶĚ�Ă�ƚŽƚĂů�ůŽƐƐ�ŽĨ�ŝĚĞŶƟƚǇ͘�/Ŷ�
order to protect the architectural heritage and urban 
ĐƵůƚƵƌĞ�ŽĨ�ƚŚĞ�ŶĂƟŽŶ͛Ɛ�ĐĂƉŝƚĂů�ĐŝƚǇ͕�ŵĂŶǇ�ŚŝƐƚŽƌŝĐ�
ƉƌĞƐĞƌǀĂƟŽŶͲƌĞůĂƚĞĚ�ƉŽůŝĐŝĞƐ�ĂŶĚ�ƉƌĂĐƟĐĞƐ�ŚĂǀĞ�ďĞĞŶ�
implemented in Beijing’s protected neighbourhoods. 
Shijia Hutong, one of the protected alleyways, 
which has much cultural and built heritage within its 
courtyard homes, pioneers the community-building 

�ƌŝŶŐŝŶŐ�dŽŐĞƚŚĞƌ�,ŝƐƚŽƌŝĐ�
WƌĞƐĞƌǀĂƟŽŶ�ĂŶĚ�^ŽĐŝĂů�'ŽǀĞƌŶĂŶĐĞ͗ 
�ŽŵŵƵŶŝƚǇͲďƵŝůĚŝŶŐ�ĞīŽƌƚƐ�Ăƚ�ƚŚĞ�
^ŚŝũŝĂ�,ƵƚŽŶŐ�DƵƐĞƵŵ�ŝŶ��ĞŝũŝŶŐ
MINGQIAN LIU*

MUSEUMS AND THEIR COMMUNITIES

�ŽƵƌƚǇĂƌĚ�ŽĨ�ƚŚĞ�^ŚŝũŝĂ�,ƵƚŽŶŐ�DƵƐĞƵŵ͘�Ξ�D͘�>ŝƵ

ZĞƐŝĚĞŶƚƐ�ŵĞƚ�Ăƚ�ƚŚĞ�ŵƵƐĞƵŵ�ĂŶĚ�ƉĂƌƟĐŝƉĂƚĞĚ�ŝŶ�
ŝŶĨŽƌŵĂů�ĚŝƐĐƵƐƐŝŽŶƐ�;ĞǀĞŶƚƐ�ĐĂůůĞĚ�͞,ƵƚŽŶŐ�dĞĂŚŽƵƐĞ͟Ϳ�
ĂďŽƵƚ�ƚŚĞ�ƐŚĂƌĞĚ�ůŝǀŝŶŐ�ĞŶǀŝƌŽŶŵĞŶƚ͘�tŝƚŚ�ƉƌŽĨĞƐƐŝŽŶĂů�
ĐŽŶƐƵůƚĂƟŽŶ�ĨƌŽŵ�ƚŚĞ�ƵƌďĂŶ�ƉůĂŶŶĞƌƐ͕�ƚŚĞƐĞ�ŵĞĞƟŶŐƐ�
targeted many issues in people’s daily life: how to deal 
ǁŝƚŚ�ĚŝƐƉƵƚĞƐ�ĂŵŽŶŐ�ĚŝīĞƌĞŶƚ�ŚŽƵƐĞŚŽůĚƐ͖�ŚŽǁ�ƚŽ�
ŶĞŐŽƟĂƚĞ�ƉƵďůŝĐ�ĂīĂŝƌƐ͖�ŚŽǁ�ƚŽ�ĞůŝŵŝŶĂƚĞ�ůŝƩĞƌŝŶŐ�ŝŶ�ƚŚĞ�
ŶĞŝŐŚďŽƵƌŚŽŽĚ͖�ĂŶĚ�ŚŽǁ�ƚŽ�ĂǀŽŝĚ�ŝůůĞŐĂů�ĐŽŶƐƚƌƵĐƟŽŶƐ�
within the shared courtyard houses. Upon coming to 
an agreement, the residents produced a community 
ĐŽŶǀĞŶƟŽŶ͕�Žƌ�Ă�ĐŽĚĞ�ŽĨ�ĞƚŚŝĐƐ͕�ĂŶĚ�ĞǆƉĞĐƚĞĚ�ĞǀĞƌǇ�
household in the neighbourhood to follow these 
guidelines. In a modern metropolis like Beijing, where 
ƉĞŽƉůĞ�ƚĞŶĚ�ƚŽ�ĨŽĐƵƐ�ŵŽƌĞ�ĂŶĚ�ŵŽƌĞ�ŽŶ�ƚŚĞŝƌ�ƉƌŝǀĂƚĞ�
ƐƉĂĐĞ�ĂŶĚ�ůŝǀĞƐ͕�ƚŚĞ�ĐŽŵŵƵŶŝƚǇ�ŵƵƐĞƵŵ�ĂĐƚĞĚ�ĂƐ�
an agent for change, and successfully brought the 
ƌĞƐŝĚĞŶƚƐ�ƚŽŐĞƚŚĞƌ�ƚŽ�ĨĂĐĞ�ĂŶĚ�ĂĐƟǀĞůǇ�ĚĞĂů�ǁŝƚŚ�ƚŚĞ�
ƵŶĂǀŽŝĚĂďůĞ�ŝƐƐƵĞƐ�ŝŶ�ƚŚĞŝƌ�ƵƌďĂŶ�ĐŽŵŵƵŶŝƚǇ͘

�ŶŽƚŚĞƌ�ĞīŽƌƚ�ĨŽĐƵƐĞĚ�ŽŶ�ƚŚĞ�ƉƌĞƐĞƌǀĂƟŽŶ�ŽĨ�
intangible heritage in the Shijia Hutong community. 
tŚĞŶ�ƚŚĞ�ŵƵƐĞƵŵ�ĮƌƐƚ�ŽƉĞŶĞĚ�ƚŽ�ƚŚĞ�ƉƵďůŝĐ͕�ŝŶ�ϮϬϭϯ͕�
ŽŶĞ�ŽĨ�ŝƚƐ�ŵŽƐƚ�ƉƵďůŝĐŝƐĞĚ�ĐŽůůĞĐƟŽŶƐ�ǁĂƐ�ŝƚƐ�ůĂƌŐĞ�
ŚŽůĚŝŶŐ�ŽĨ�KůĚ��ĞŝũŝŶŐ�ƉĞĚĚůŝŶŐ�ƐŽƵŶĚƐ�ʹ�ƚŚĞ�ƐƚƌĞĞƚ�
ƉĞĚĚůĞƌƐ͛�ŽƌĂů�ƉĞƌĨŽƌŵĂŶĐĞ�ƚŽ�ĂƩƌĂĐƚ�ĐƵƐƚŽŵĞƌƐ�
ƚŽ�ƚŚĞŝƌ�ƐƉĞĐŝĮĐ�ŬŝŶĚƐ�ŽĨ�ŐŽŽĚƐ͘��ƵŝůĚŝŶŐ�ƵƉŽŶ�ƚŚŝƐ�
ĐŽůůĞĐƟŽŶ͕�ƚŚĞ�DƵƐĞƵŵ�ŚŽƐƚĞĚ�Ă�ƐĞƌŝĞƐ�ŽĨ�ŽůĚ�
photograph workshops, where the residents brought 
ŽůĚ�ƉŚŽƚŽƐ�ŝŶ�ƚŚĞŝƌ�ĨĂŵŝůǇ�ĐŽůůĞĐƟŽŶƐ�ƚŽ�ƚŚĞ�ŵƵƐĞƵŵ�
ƚŽ�ŚĂǀĞ�ƚŚĞŵ�ƐĐĂŶŶĞĚ�ĂŶĚ�ƉƌŽĨĞƐƐŝŽŶĂůůǇ�ƉƌĞƐĞƌǀĞĚ͕�
and were encouraged to share the stories behind these 
ƉŚŽƚŽƐ͘�DĞĂŶǁŚŝůĞ͕�ǀŽůƵŶƚĞĞƌƐ�ƚŽŽŬ�ƌĞĐŽƌĚ�ŽĨ�ƚŚĞƐĞ�
ƐƚŽƌŝĞƐ�ĂŶĚ�ŽƌŐĂŶŝƐĞĚ�ĂŶ�ŽƌĂů�ŚŝƐƚŽƌǇ�ĐŽůůĞĐƟŽŶ�ƚŚĂƚ�

ĐŽƵůĚ�ďĞ�ĂĚĚĞĚ�ƚŽ�ƚŚĞ�ŵƵƐĞƵŵ�ĞǆŚŝďŝƟŽŶ�ůĂƚĞƌ͘ �ZŝŐŚƚ�
ŶŽǁ�ƚŚĞ�ĐŽůůĞĐƟŽŶ�ŚĂƐ�ƌĞĂĐŚĞĚ�ƚĞŶƐ�ŽĨ�ƚŚŽƵƐĂŶĚƐ�
ŽĨ�ǁŽƌĚƐ͕�ĂŶĚ�ƚŚĞ�ĐŽŵŵƵŶŝƚǇ�ŝƐ�ǁŽƌŬŝŶŐ�ŽŶ�ĞĚŝƟŶŐ�
ƚŚĞƐĞ�ƌĞĐŽƌĚƐ�ŝŶƚŽ�ŽĸĐŝĂů�ƉƵďůŝĐĂƟŽŶƐ�ĂƐ�ǁĞůů͘�/Ŷ�ƚŚŝƐ�
ĐĂƐĞ͕�ƚŚĞ�ŵƵƐĞƵŵ�ŝƐ�Ă�ĐŽŶƐĞƌǀĂƚŽƌ�ŽĨ�ůŽĐĂů�ŚŝƐƚŽƌǇ�ĂŶĚ�
ŝŶƚĂŶŐŝďůĞ�ŚĞƌŝƚĂŐĞ͕�ĂŶĚ�ŝƚƐ�ĐŽůůĞĐƟŽŶƐ�ĐĂŶ�ƐĞƌǀĞ�ďŽƚŚ�
ƚŚĞ�ůŽĐĂů�ĐŽŵŵƵŶŝƚǇ�ĂŶĚ�ǀŝƐŝƚŽƌƐ�ŝŶ�ƚŚĞ�ĨƵƚƵƌĞ͘

In order to further publicise the museum and historic 
ƉƌĞƐĞƌǀĂƟŽŶ�ĞīŽƌƚƐ�ŝŶ�^ŚŝũŝĂ�,ƵƚŽŶŐ͕�ƐƚĂƌƟŶŐ�ŝŶ�ƚŚĞ�
autumn of 2015, the community museum hosted 
Beijing Design Week for three years in a row. These 
ǁĞĞŬͲůŽŶŐ�ŝŶƚĞƌŶĂƟŽŶĂů�ĞǀĞŶƚƐ�ĨŽĐƵƐĞĚ�ŽŶ�ƌĂŝƐŝŶŐ�
ƉƵďůŝĐ�ĚĞƐŝŐŶ�ĂǁĂƌĞŶĞƐƐ�ĂŶĚ�ĨŽƐƚĞƌŝŶŐ�ŝŶŶŽǀĂƟŽŶ�
ĂŶĚ�ƐŵĂƌƚ�ĐŝƚǇ�ƐŽůƵƟŽŶƐ�ŝŶ��ŚŝŶĂ͘�dŚĞ�ƚŚĞŵĞ�Ăƚ�ƚŚĞ�
Shijia Hutong Museum was “Design for the People”. 
The Design Week on the one hand showcased local 
ƉƌĞƐĞƌǀĂƟŽŶ�ǁŽƌŬ�ƚŽ�Ă�ŐůŽďĂů�ĂƵĚŝĞŶĐĞ͕�ĂŶĚ�ŽŶ�ƚŚĞ�
ŽƚŚĞƌ�ĂƩƌĂĐƚĞĚ�ƉĂƌƚŶĞƌƐŚŝƉƐ�ŝŶ�ŚŝƐƚŽƌŝĐ�ŶĞŝŐŚďŽƵƌŚŽŽĚ�
ƉƌŽƚĞĐƟŽŶ�ĂŶĚ�ƌĞǀŝƚĂůŝƐĂƟŽŶ�ǁŝƚŚ�ĂĐĂĚĞŵŝĐ�ŝŶƐƟƚƵƟŽŶƐ͕�
ĐŽƌƉŽƌĂƟŽŶƐ�ĂŶĚ�E'KƐ�ĨƌŽŵ�ŽƚŚĞƌ�ƉĂƌƚƐ�ŽĨ��ŚŝŶĂ�ĂŶĚ�
ƚŚĞ�ǁŽƌůĚ͘�dŚĞ�DƵƐĞƵŵ͕�ƚŚƌŽƵŐŚ�ŚŽƐƟŶŐ�ĞǆŚŝďŝƟŽŶƐ͕�
workshops and neighbourhood tours during the 
�ĞƐŝŐŶ�tĞĞŬ͕�ĚĞůŝǀĞƌĞĚ�ĂŶ�ŝŵƉŽƌƚĂŶƚ�ŵĞƐƐĂŐĞ�ƚŚĂƚ�
ůŽĐĂů�ƉƌĞƐĞƌǀĂƟŽŶ�ŵĂƩĞƌƐ�ĂŶĚ�ĚĞƉĞŶĚƐ�ůĂƌŐĞůǇ�ŽŶ�
ƐƚĂŬĞŚŽůĚĞƌ�ĐŽůůĂďŽƌĂƟŽŶ͘

FUTURE TRAjECTORIES
dŚĞ�ƐƵĐĐĞƐƐĨƵů�ŝŵƉůĞŵĞŶƚĂƟŽŶ�ŽĨ�ƚŚĞƐĞ�ƉƌŽŐƌĂŵŵĞƐ�
Ăƚ�ƚŚĞ�DƵƐĞƵŵ�ĐĂůůĞĚ�ĨŽƌ�Ă�ƐǇƐƚĞŵĂƟĐ�ĂĚŵŝŶŝƐƚƌĂƟŽŶ�
ŽĨ�ŶĞŝŐŚďŽƵƌŚŽŽĚ�ƉƌĞƐĞƌǀĂƟŽŶ�ĞīŽƌƚƐ͘��Ɛ�Ă�ƌĞƐƵůƚ͕�
a resident group called the Shijia Hutong Historic 
WƌĞƐĞƌǀĂƟŽŶ�^ŽĐŝĞƚǇ�ǁĂƐ�ĞƐƚĂďůŝƐŚĞĚ�Ăƚ�ƚŚĞ�DƵƐĞƵŵ�X�

* Mingqian Liu, Doctoral student, Department of Architecture and Center 
ĨŽƌ�,ĞƌŝƚĂŐĞ��ŽŶƐĞƌǀĂƟŽŶ͕�dĞǆĂƐ��ΘD�hŶŝǀĞƌƐŝƚǇ͕ ��ŽůůĞŐĞ�^ƚĂƟŽŶ͕�dĞǆĂƐ͕�h^�

�ŶƚƌĂŶĐĞ�ƚŽ�ƚŚĞ�^ŚŝũŝĂ�,ƵƚŽŶŐ�DƵƐĞƵŵ͘�
Ξ�D͘�>ŝƵ
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�ƌƚ�ŝŶ�ƚŚĞ�KƉĞŶ͗�&ŝŌǇ�zĞĂƌƐ�ŽĨ�WƵďůŝĐ��ƌƚ�ŝŶ�
EĞǁ�zŽƌŬ͘�Ξ�dŚĞ�DƵƐĞƵŵ�ŽĨ�ƚŚĞ��ŝƚǇ�ŽĨ�
EĞǁ�zŽƌŬ

ExHIbITION THEME

�ǆĐĂǀĂƟŶŐ�ƚŚĞ�&ƵƚƵƌĞ��ŝƚǇ͗�WŚŽƚŽŐƌĂƉŚƐ�ďǇ�EĂŽǇĂ�,ĂƚĂŬĞǇĂŵĂ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϰ�DĂƌĐŚ�ʹ�ϮϮ�:ƵůǇ͕ �ϮϬϭϴ��
,ĂƌŝƐƐŽŶ�WŚŽƚŽŐƌĂƉŚǇ�'ĂůůĞƌǇ͕ �DŝŶŶĞĂƉŽůŝƐ�/ŶƐƟƚƵƚĞ�ŽĨ��ƌƚ͕�DŝŶŶĞĂƉŽůŝƐ͕�h^�
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬŶĞǁ͘ĂƌƚƐŵŝĂ͘ŽƌŐͬĞǆŚŝďŝƟŽŶͬĞǆĐĂǀĂƟŶŐͲƚŚĞͲĨƵƚƵƌĞͲĐŝƚǇͲƉŚŽƚŽŐƌĂƉŚƐͲďǇͲŶĂŽǇĂͲŚĂƚĂŬĞǇĂŵĂͬ
�ĞƐĐƌŝƉƟŽŶ
tŚĞƚŚĞƌ� ƉŚŽƚŽŐƌĂƉŚŝŶŐ� ůŝŵĞƐƚŽŶĞ� ƋƵĂƌƌŝĞĚ� ďǇ� ĞǆƉůŽƐŝǀĞ� ďůĂƐƚƐ͕� ƚŚĞ� ĞǀŽůƵƟŽŶ� ŽĨ� Ă� ĐŝƚǇ� ĨƌŽŵ� Ă�
ďŝƌĚ Ɛ͛ͲĞǇĞͲǀŝĞǁ͕�Žƌ�ƌĞĐŽǀĞƌǇ�ĂŶĚ�ƌĞĐŽŶƐƚƌƵĐƟŽŶ�ĞīŽƌƚƐ�ŽĨ�ƚŚĞ�ĂƌƟƐƚ Ɛ͛�ƚƐƵŶĂŵŝͲƐǁĞƉƚ�ŚŽŵĞƚŽǁŶ�ŝŶ�
ŶŽƌƚŚĞĂƐƚĞƌŶ� :ĂƉĂŶ͕�EĂŽǇĂ�,ĂƚĂŬĞǇĂŵĂ Ɛ͛� ƉŚŽƚŽŐƌĂƉŚŝĐ� ĞǆƉůŽƌĂƟŽŶƐ�ŚĂǀĞ� ĐŽŶƐŝƐƚĞŶƚůǇ� ƚƌĂĐĞĚ� ƚŚĞ�
ǁĂǇƐ� ƚŚĂƚ� ŚƵŵĂŶ� ŝŶƚĞƌǀĞŶƟŽŶ� ĂůƚĞƌƐ� ŶĂƚƵƌĞ� ĂŶĚ� ƚƌĂŶƐĨŽƌŵƐ� ŝƚ� ŝŶƚŽ� ƚŚĞ� ďƵŝůƚ� ĞŶǀŝƌŽŶŵĞŶƚ͘� �ĂĐŚ�
ŬĞĞŶůǇ�ĐŽŵƉŽƐĞĚ�ŝŵĂŐĞ�ĐĂƉƚƵƌĞƐ�ƉŚĂƐĞƐ�ŽĨ�ĐƌĞĂƟŽŶ͕�ĐŚĂŶŐĞ͕�ĂŶĚ�ĚĞƐƚƌƵĐƟŽŶ�ŽǀĞƌ�ƟŵĞ�ŝŶ�:ĂƉĂŶ Ɛ͛�
ĐŽŶƚĞŵƉŽƌĂƌǇ�ƚŽƉŽŐƌĂƉŚŝĞƐ͘��Ǉ�ĚŽĐƵŵĞŶƟŶŐ�ƚŚĞ�ůŝĨĞĐǇĐůĞƐ�ŽĨ�ƚŚĞƐĞ�ďƵŝůƚ�ĂŶĚ�ŶĂƚƵƌĂů�ĞŶǀŝƌŽŶŵĞŶƚƐ͕�
,ĂƚĂŬĞǇĂŵĂ�;:ĂƉĂŶĞƐĞ͕�ď͘�ϭϵϱϴͿ�ĐƌĞĂƚĞƐ�ŶŽƚ�ũƵƐƚ�ƌĞĐŽƌĚƐ�ŽĨ�ƚŚĞŝƌ�ƉĂƐƚ�ĂŶĚ�ƉƌĞƐĞŶƚ͕�ďƵƚ�ƉƌŽǀŝĚĞƐ�ƚŚĞ�
ƉŽƐƐŝďŝůŝƚǇ�ŽĨ�ŝŵĂŐŝŶŝŶŐ�ĂŶĚ�ƉƌŽũĞĐƟŶŐ�ƚŚĞŝƌ�ĨƵƚƵƌĞ͘
dŚĞ�ĂƌƟƐƚ Ɛ͛�ĮƌƐƚ� ƚŚĞŵĂƟĐ�ĞǆŚŝďŝƟŽŶ�ŽƌŐĂŶŝǌĞĚ�ďǇ�Ă�h^�ŵƵƐĞƵŵ�ĨĞĂƚƵƌĞƐ�ĂƉƉƌŽǆŝŵĂƚĞůǇ�ϵϬ�ǁŽƌŬƐ�
ĐƌĞĂƚĞĚ�ŽǀĞƌ�ƚŚĞ�ůĂƐƚ�ϯϬ�ǇĞĂƌƐ͘

ExHIbITION THEME

dŚĞ��ŝƚǇ�ŝƐ�dĂƉĞƐƚƌǇ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϭϰ��Ɖƌŝů�ʹ�ϯ�:ƵŶĞ�ϮϬϭϴ
hͲŵŬƚ�;yŝŶĨƵ�DĂƌŬĞƚͿ͕�dĂŝƉĞŝ͕�dĂŝǁĂŶ
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬƵŵŬƚ͘ũƵƞŽƵŶĚĂƟŽŶ͘ŽƌŐ͘ƚǁͬĐŝǀŝĐƌŵͬĞǀĞŶƚͬŝŶĨŽ͍ƌĞƐĞƚсϭΘŝĚсϮϰϮΘůĂŶŐƵĂŐĞсĞŶ
�ĞƐĐƌŝƉƟŽŶ
tŚĂƚ�ŝƐ�ƚŚŝƐ�ƐƉĂĐĞ�ǁŚĞƌĞ�ǁĞ�ůŝǀĞ͍�tŚĂƚ�ŝƐ�ƚŚĞ�ĐŝƚǇ͍��Ž�ǁĞ�ƌĞĂůůǇ�ŬŶŽǁ�ƚŚĞŵ͍��Ž�ǁĞ�ŚĂǀĞ�ĂŶ�ŝĚĞĂ�ŽĨ�
ƚŚĞ�ƉƌŽďůĞŵƐ�ŽīĞƌĞĚ�ƚŽ�ŽƵƌ�ƐƉĂĐĞ�ďǇ�ƚŚĞ�ĐŽŶƟŶƵŽƵƐ�ĐŽŶƐƚƌƵĐƟŽŶ�ĂŶĚ�ƌĞĐŽŶƐƚƌƵĐƟŽŶ�ŽĨ�ƚŚĞ�ĐŝƚǇ͍�EŽ�
ŵĂƩĞƌ�ŝĨ�ƚŚĞƐĞ�ƋƵĞƐƟŽŶƐ�ƐĞĞŵ�ƐŝŵƉůĞ͕�ƚŚĞŝƌ�ĂŶƐǁĞƌ�ŝƐ�ĚŝĸĐƵůƚ͘��ŝŐ�ƉĂƌƚ�ŽĨ�ƚŚĞ�ƉƌŽďůĞŵ�ŝƐ�ŐŝǀĞŶ�ďǇ�ƚŚĞ�
ĐŽůůĞĐƟǀĞ�ĐŚĂƌĂĐƚĞƌ�ŽĨ�ƚŚĞ�ĐŝƚǇ͗�ǁĞ�ĂƌĞ�ŵĂŶǇ͕ �ďƵƚ�ǁĞ�ůŝǀĞ�ŝŶ�ŽŶĞ�ƐŝŶŐůĞ�ƐƉĂĐĞ͕�ĂŶĚ�ǁĞ�ŚĂǀĞ�ŶŽ�ĐŚŽŝĐĞ�
but to share, build, and maintain this space by working together.
�ĞĐĂƵƐĞ�ŽĨ�ƚŚŝƐ�͞ƚŽŐĞƚŚĞƌ͕͟ �ĨŽƌ�ůŽŶŐ�ƟŵĞ�ƚŚĞ�ĐŝƚǇ�ŚĂƐ�ďĞĞŶ�Ă�ƐƵƐƚĂŝŶĂďůĞ�ǁĂǇ�ŽĨ�ůŝǀŝŶŐ͘�hŶĨŽƌƚƵŶĂƚĞůǇ͕ �
ƚŽ�ŬĞĞƉ�ŝƚ�ƚŚŝƐ�ǁĂǇ�ĂŐĂŝŶƐƚ�ƚŚĞ�ŶĞǁ�ĐŚĂůůĞŶŐĞƐ�ŽĨ�ƐƵƐƚĂŝŶĂďŝůŝƚǇ͕ �ĞǀĞƌǇŽŶĞ�ŵƵƐƚ�ƵŶĚĞƌƐƚĂŶĚ�ƐƉĂĐĞ�ĂŶĚ�
ƚŚĞ�ĐŝƚǇ�Ă�ďŝƚ�ŵŽƌĞ͘�tĞ�Ăůů�ŶĞĞĚ�ƚŽ�ďĞĐŽŵĞ�ŐĞŽŐƌĂƉŚĞƌƐ͕�Žƌ�ĂƌĐŚŝƚĞĐƚƐ͘�^ŝŶĐĞ�ƚŚĞ�ĐŝƟĞƐ�ŐƌŽǁ�ďŝŐŐĞƌ�
ĂŶĚ�ĐŽŵƉůĞǆ͕�ĞǀĞƌǇŽŶĞ�ŶĞĞĚƐ�ďŝŐŐĞƌ�ĂŶĚ�ĐŽŵƉůĞǆ�ŵĂƉƐ͕�ƵƉ�ƚŽ�ƚŚĞ�ĚŝŐŝƚĂů�ŽŶĞƐ͕�ďƵƚ�ƚŚĞ�ŵĂƉƐ�ĂůƐŽ�
need more people in order to be produced.                      X

ACTIVITIES & EVENTS

�ǆŚŝďŝƟŽŶ��ůĞƌƚ

ExHIbITION THEME

�ƌƚ�ŝŶ�ƚŚĞ�KƉĞŶ͗�&ŝŌǇ�zĞĂƌƐ�ŽĨ�
WƵďůŝĐ��ƌƚ�ŝŶ�EĞǁ�zŽƌŬ

�ĂƚĞƐ�Θ�WůĂĐĞ
ƵŶƟů�Ϯϯ�^ĞƉƚĞŵďĞƌ͕ �ϮϬϭϴ��
DƵƐĞƵŵ�ŽĨ�ƚŚĞ��ŝƚǇ�ŽĨ�EĞǁ�zŽƌŬ͕�h^�

/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬǁǁǁ͘ŵĐŶǇ͘ŽƌŐͬĞǆŚŝďŝƟŽŶͬ
ĂƌƚͲŽƉĞŶ
�ĞƐĐƌŝƉƟŽŶ

hŶƟů�ƚŚĞ�ϭϵϲϬƐ͕�ŵŽƐƚ�ƉƵďůŝĐ�Ăƌƚ�ŝŶ�EĞǁ�

zŽƌŬ��ŝƚǇ�ǁĂƐ�ůŝŵŝƚĞĚ�ƚŽ�ǁĂƌ�ŵĞŵŽƌŝĂůƐ͕�

ĐŝǀŝĐͲŵŝŶĚĞĚ�ŵƵƌĂůƐ͕�Žƌ�ƌĞůŝĞĨ�ƐĐƵůƉƚƵƌĞ�

ĞŵďŽĚǇŝŶŐ�ƵŶŝǀĞƌƐĂů�ǀĂůƵĞƐ�ůŝŬĞ�

͞&ƌĂƚĞƌŶŝƚǇ͟�Žƌ�͞tŝƐĚŽŵ͘͟ ��Ƶƚ�ƚŚĞ�

ůĂƚĞ�ϭϵϲϬƐ�ďƌŽƵŐŚƚ�Ă�ŶĞǁ�ĞƌĂ�ƚŚĂƚ�

ĞŵďƌĂĐĞĚ�ƚŚĞ�ŝŶĚŝǀŝĚƵĂů�ĂƌƟƐƚ͛Ɛ�ǀŽŝĐĞ�

ĂŶĚ�ǀŝƐŝŽŶ�ŝŶ�ƚŚĞ�ƉƵďůŝĐ�ƌĞĂůŵ͘�/Ŷ�ƚŚĞ�

ǇĞĂƌƐ�ƐŝŶĐĞ͕�ŚƵŶĚƌĞĚƐ�ŽĨ�ŝŶŶŽǀĂƟǀĞ�Ăƌƚ�

ǁŽƌŬƐ͕�ďŽƚŚ�ƉĞƌŵĂŶĞŶƚ�ĂŶĚ�ƚĞŵƉŽƌĂƌǇ͕�

ŚĂǀĞ�ďĞĞŶ�ŝŶƐƚĂůůĞĚ�ŝŶ�ƚŚĞ�ƉƵďůŝĐ�ƐƉĂĐĞƐ�

ŽĨ�EĞǁ�zŽƌŬ͕�ŵĂŬŝŶŐ�ƚŚŝƐ�ƚŚĞ�ŵŽƐƚ�

ƌŽďƵƐƚ�ĂŶĚ�ǀŝďƌĂŶƚ�ĞŶǀŝƌŽŶŵĞŶƚ�ĨŽƌ�

ƉƵďůŝĐ�Ăƌƚ�ŝŶ�ƚŚĞ�ǁŽƌůĚ͘

WƌĞƐĞŶƚĞĚ�ƚŽ�ŵĂƌŬ�ƚŚĞ�ϰϬƚŚ�ĂŶŶŝǀĞƌƐĂƌǇ�

ŽĨ�ƚŚĞ�ƉŝŽŶĞĞƌŝŶŐ�WƵďůŝĐ��ƌƚ�&ƵŶĚ͕��ƌƚ�

ŝŶ�ƚŚĞ�KƉĞŶ�ŚŝŐŚůŝŐŚƚƐ�ǁŽƌŬƐ�ƚŚĂƚ�ŚĂǀĞ�

ƚƌĂŶƐĨŽƌŵĞĚ�ďŽƚŚ�ƚŚĞ�ƉƵďůŝĐ�ƐƉĂĐĞƐ�ŽĨ�

ƚŚĞ�ĐŝƚǇ�ĂƐ�ǁĞůů�ĂƐ�ƉƵďůŝĐ�ĞǆƉĞĐƚĂƟŽŶ�

ŽĨ�ƚŚĞ�ƌŽůĞ�ĂŶĚ�ƉŽƚĞŶƟĂů�ŽĨ�Ăƌƚ�ƚŚĂƚ�

ĞǆŝƐƚƐ�ŽƵƚƐŝĚĞ�ŽĨ�ƚŚĞ�ƚƌĂĚŝƟŽŶĂů�

ĐŽŶĮŶĞƐ�ŽĨ�ŵƵƐĞƵŵƐ�ĂŶĚ�ŐĂůůĞƌŝĞƐ͘�dŚĞ�

ĞǆŚŝďŝƟŽŶ�ĨĞĂƚƵƌĞƐ�ƌĞŶĚĞƌŝŶŐƐ͕�ŵŽĚĞůƐ͕�

ƉŚŽƚŽŐƌĂƉŚƐ͕�ĂŶĚ�ǀŝĚĞŽ�ĨŽŽƚĂŐĞ�

ƚƌĂĐŝŶŐ�ƚŚĞ�ĐƌĞĂƟŽŶ�ŽĨ�ƉƵďůŝĐ�ĂƌƚǁŽƌŬƐ�

ďǇ�ƐƵĐŚ�ĂƌƟƐƚƐ�ĂƐ�ZĞĚ�'ƌŽŽŵƐ͕��ŚƌŝƐƚŽ�

ĂŶĚ�:ĞĂŶŶĞͲ�ůĂƵĚĞ͕�ĂŶĚ�<ĂƌĂ�tĂůŬĞƌ͘

dŚĞ�^ĞůĞĐƚĞĚ��ǆŚŝďŝƟŽŶ�ŽĨ�hͲŵŬƚ�KƉĞŶ��Ăůů�ϮϬϭϴ�dŚĞ��ŝƚǇ�ŝƐ�dĂƉĞƐƚƌǇ͘�Ξ�ƵŵŬƚ͘ũƵƞŽƵŶĚĂƟŽŶ͘ŽƌŐ͘ƚǁ

͚�ůĂƐƚ�ηϱϳϬϳ͛�;ϭϵϵϴͿ͘�dĂŬĂƚĂĐŚƀͲDŽƌŝŶŽŵĂĞ͕�ĨƌŽŵ�͞ZŝŬƵǌĞŶƚĂŬĂƚĂ͕͟ �ϮϬϭϭ͘�Ξ�EĂŽǇĂ�,ĂƚĂŬĞǇĂŵĂ�ͬ�DŝŶŶĞĂƉŽůŝƐ�
/ŶƐƟƚƵƚĞ�ŽĨ��ƌƚ

MUSEUMS AND THEIR COMMUNITIES

���� � �! ����$! ��&$ ���"
^ĞŶĚ�ƵƐ�ŶĞǁƐ�ĂďŽƵƚ�ǇŽƵƌ�ŵƵƐĞƵŵƐ͕�ŶĞǁ�ĞǆŚŝďŝƟŽŶƐ�ĂŶĚ�ƉƌŽũĞĐƚƐ͊

��DK��DƵƐĞƵŵƐ�ŽĨ��ŝƟĞƐ�ZĞǀŝĞǁ�ůŽŽŬƐ�ĨŽƌǁĂƌĚ�ƚŽ�ƌĞĐĞŝǀŝŶŐ�ŶĞǁƐ�ĂďŽƵƚ�ǇŽƵƌ�ĐŝƚǇ�ŵƵƐĞƵŵƐ͕�ŶĞǁ�ĞǆŚŝďŝƟŽŶƐ͕�
ƉƌŽũĞĐƚƐ�ĂŶĚ�ŝŶŝƟĂƟǀĞƐ͊�^ĞůĞĐƚĞĚ�ƚĞǆƚƐ�ǁŝůů�ďĞ�ƉƵďůŝƐŚĞĚ�ĂŶĚ�ĂůƐŽ�ƐŚĂƌĞĚ�ŽŶ�ŽƵƌ�ǁĞďƐŝƚĞ͕�ƚŚƵƐ�ƌĞĂĐŚŝŶŐ�ƚŚĞ�ĞŶƟƌĞ�
ŝŶƚĞƌŶĂƟŽŶĂů�ŶĞƚǁŽƌŬ�ŽĨ�ĐŝƚǇ�ŵƵƐĞƵŵƐ͕�ŽƵƌ�ŝŶĚŝǀŝĚƵĂů�ŵĞŵďĞƌƐ�ĂŶĚ�ĨƌŝĞŶĚƐ�ĂƌŽƵŶĚ�ƚŚĞ�ǁŽƌůĚ͘

��DK��DƵƐĞƵŵƐ�ŽĨ��ŝƟĞƐ�ZĞǀŝĞǁ�ŚĂƐ�ĨŽƵƌ�ŝƐƐƵĞƐ�ƉĞƌ�ǇĞĂƌ͕ �ĂŶĚ�ƉƌŽƉŽƐĂůƐ�ĨŽƌ�ƚŚĞ�ĨŽůůŽǁŝŶŐ�ŽŶĞƐ�ĐĂŶ�ďĞ�ƐƵďŵŝƩĞĚ�
by:
� Ͳ� :ƵůǇ�ϭst, 2018
 - August 31st, 2018
� Ͳ� EŽǀĞŵďĞƌ�ϯϬth, 2018
   -    February 28th, 2019

dŚĞ�ƚĞǆƚƐ�ƐŚŽƵůĚ�ďĞ�ĐŽŶĐŝƐĞ�;ƵƉ�ƚŽ�ϭϬϬϬ�ǁŽƌĚƐͿ͕�ŚĂǀŝŶŐ�ŶŽƚ�ŽŶůǇ�ŝŶĨŽƌŵĂƟǀĞ�ďƵƚ�ĂůƐŽ�ĂŶ�ĂŶĂůǇƟĐĂů�ĐŽŵƉŽŶĞŶƚ͕�
ĂŶĚ�ďĞ�ĂĐĐŽŵƉĂŶŝĞĚ�ǁŝƚŚ�ĐŽŵƉůĞŵĞŶƟŶŐ�ŝŵĂŐĞƐ�Žƌ�ŽƚŚĞƌ�ǀŝƐƵĂů�ŵĂƚĞƌŝĂůƐ�ŽĨ�ǇŽƵƌ�ĐŚŽŝĐĞ͘�&Žƌ�ƚĞĐŚŶŝĐĂů�ƌĞĂƐŽŶƐ͕�
horizontal layout is preferred for images. 

&Žƌ�ƚĞǆƚ�ƉƌŽƉŽƐĂůƐ�ĂŶĚ�ƐƵďŵŝƐƐŝŽŶ͕�ĨŽƌ�ƋƵĞƐƟŽŶƐ�Žƌ�ĐůĂƌŝĮĐĂƟŽŶƐ�ǇŽƵ�ŵŝŐŚƚ�ŶĞĞĚ͕�ƉůĞĂƐĞ�ǁƌŝƚĞ�ƚŽ�ƚŚĞ�ĞĚŝƚŽƌ͕ �
:ĞůĞŶĂ�^Ăǀŝđ�Ăƚ:
ũƐĂǀŝĐ͘ďůΛŐŵĂŝů͘ĐŽŵ��or�ƐĞĐƌĞƚĂƌǇ͘ĐĂŵŽĐ͘ŝĐŽŵΛŐŵĂŝů͘ĐŽŵ

�ǆŚŝďŝƟŽŶ�Ăƚ�ƚŚĞ�^ŚŝũŝĂ�,ƵƚŽŶŐ�DƵƐĞƵŵ�ŝŶ��ĞŝũŝŶŐ͕��ŚŝŶĂ͘�
EĞǁ�ĂŶĚ�KůĚ�ŚŽƵƐĞ�ƉůĂƚĞƐ�ŽĨ�^ŚŝũŝĂ�,ƵƚŽŶŐ͘�Ξ�D͘�>ŝƵ

ŝŶ�ϮϬϭϲ͕�ƐĞƌǀŝŶŐ�ĂƐ�ĂŶ�ŽǀĞƌĂƌĐŚŝŶŐ�ƉůĂƞŽƌŵ�ĨŽƌ�ĨƵƚƵƌĞ�
ǁŽƌŬ�ŽŶ�ŚŝƐƚŽƌŝĐ�ƉƌĞƐĞƌǀĂƟŽŶ�ĂŶĚ�ƐŽĐŝĂů�ŐŽǀĞƌŶĂŶĐĞ͘�
EŽǁĂĚĂǇƐ͕�ƌĞƐŝĚĞŶƚƐ�ĂŶĚ�ƉƌĞƐĞƌǀĂƟŽŶ�ƉƌŽĨĞƐƐŝŽŶĂůƐ�
ĐŽŶƟŶƵĞ�ƚŽ�ƵƐĞ�ƚŚĞ�ĐŽŵŵƵŶŝƚǇ�ŵƵƐĞƵŵ�ĂƐ�ƐƉĂĐĞ�ĨŽƌ�
ĐŽŵŵƵŶŝĐĂƟŽŶ�ĂŶĚ�ĂĚǀŽĐĂĐǇ͕ �ĂŶĚ�ƚŚĞ�ďŽƩŽŵͲƵƉ�
ĐŽŵŵƵŶŝƚǇͲďƵŝůĚŝŶŐ�ĞīŽƌƚƐ�Ăƚ�^ŚŝũŝĂ�,ƵƚŽŶŐ�ďĞŐŝŶƐ�
ƚŽ�ĚƌĂǁ�ŐƌĞĂƚĞƌ�ĂƩĞŶƟŽŶ�ĂŶĚ�ƉƵďůŝĐ�ĂǁĂƌĞŶĞƐƐ�ŝŶ�
China. In the future, the Museum and its community 
will need to work on the following aspects: further 
ĞŶĐŽƵƌĂŐĞ�ƉƵďůŝĐ�ƉĂƌƟĐŝƉĂƟŽŶ�ŝŶ�ƚŚĞ�ƉƌĞƐĞƌǀĂƟŽŶ�
planning process to include more marginalized 
ŐƌŽƵƉƐ͖�ƉƌŽŵŽƚĞ�ƚŚĞ�ŶĞŝŐŚďŽƵƌŚŽŽĚ�ĂƐ�ŽŶĞ�ŽĨ�ƚŚĞ�
ŵĂŶǇ�ŚŝƐƚŽƌŝĐ�ŶĞŝŐďŽƵƌŚŽŽĚƐ�ĂƌŽƵŶĚ��ŚŝŶĂ͖�ĨŽĐƵƐ�
ŽŶ�ƚŚĞ�ĐŽŵŵŽŶĂůŝƚǇ͕ �ĂŶĚ�ƐŚĂƌĞ�ŽƵƌ�ĞǆƉĞƌŝĞŶĐĞ�ĂŶĚ�
ƐƵĐĐĞƐƐĨƵů�ƉƌŽŐƌĂŵŵĞƐ�ǁŝƚŚ�ŽƚŚĞƌ�ĐŽŵŵƵŶŝƟĞƐ͖�
ƵƟůŝǌĞ�ƚŚĞ�ĂĚǀĂŶƚĂŐĞ�ŽĨ�ŵĞĚŝĂ�ĐŽǀĞƌĂŐĞ�ĂŶĚ�ŵĂŬĞ�
the neighbourhood known as one of the leading 
ŚŝƐƚŽƌŝĐĂů�ĂŶĚ�ĐƵůƚƵƌĂů�ƐŝƚĞƐ�ŝŶ��ĞŝũŝŶŐ͖�ŵĂŬĞ�ĐŽůůĞĐƟŽŶƐ�
ĂŶĚ�ƌĞƐŽƵƌĐĞƐ�ĂǀĂŝůĂďůĞ͕�ƐŽ�ƚŚĂƚ�ŵŽƌĞ�ƉƌĞƐĞƌǀĂƟŽŶ�
researchers and professionals can take part in 
ĐŽŵŵƵŶŝƚǇͲďƵŝůĚŝŶŐ�ĞīŽƌƚƐ͘

Museums in inner-city historic neighbourhoods can 
ǁŽƌŬ�ĞīĞĐƟǀĞůǇ�ǁŝƚŚ�ƚŚĞ�ƌĞƐŝĚĞŶƚƐ�ƚŽ�ƌĞͲƵŶĚĞƌƐƚĂŶĚ�
ƚŚĞ�ĐŽŵŵƵŶŝƚǇ͕ �ƉƌĞƐĞƌǀĞ�ĐŽŵŵŽŶ�ŵĞŵŽƌŝĞƐ͕�ďƵŝůĚ�
ƐŚĂƌĞĚ�ǀŝƐŝŽŶƐ�ĨŽƌ�Ă�ďĞĂƵƟĨƵů�ŚŽŵĞ͕�ĞƐƚĂďůŝƐŚ�ĐŝǀŝĐ�
ĂǁĂƌĞŶĞƐƐ͕�ĂŶĚ�ĂĐŚŝĞǀĞ�ĐƵůƚƵƌĂů�ƌĞǀŝƚĂůŝƐĂƟŽŶ�ŽĨ�ƚŚĞ�
historic neighbourhood. The case of the Shijia Hutong 
Museum in Beijing illustrates the powerful role a 
ŵƵƐĞƵŵ�ĐĂŶ�ƉůĂǇ�ŝŶ�ĐŽŵŵƵŶŝƚǇͲďƵŝůĚŝŶŐ�ĞīŽƌƚƐ͘�/ƚ�
ŝƐ�ĂŶ�ĞƐƐĞŶƟĂů�ũŽď�ĨŽƌ�ϮϭstͲĐĞŶƚƵƌǇ�ŵƵƐĞƵŵƐ�ŽĨ�ĐŝƟĞƐ�
ƚŽ�ƉĂƌƟĐŝƉĂƚĞ�ŝŶ�ŵĂƩĞƌƐ�ǀŝƚĂů�ƚŽ�ƵƌďĂŶ�ůŝǀŝŶŐ�ƐƵĐŚ�ĂƐ�
ŚŝƐƚŽƌŝĐ�ƉƌĞƐĞƌǀĂƟŽŶ�ĂŶĚ�ƐŽĐŝĂů�ŐŽǀĞƌŶĂŶĐĞ͘

https://new.artsmia.org/exhibition/excavating-the-future-city-photographs-by-naoya-hatakeyama/
http://umkt.jutfoundation.org.tw/civicrm/event/info?reset=1&id=242&language=en
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tŝƚŚ�ŵŽƌĞ�ĂŶĚ�ŵŽƌĞ�ƉĞŽƉůĞ�ĞǆƉĞĐƚĞĚ�ƚŽ�ĐŽŽƉĞƌĂƚĞ͕�ŶĞǁ�ƋƵĞƐƟŽŶƐ�ĂƌŝƐĞ͗�ŚŽǁ�ŵĂŶǇ�ĚŝīĞƌĞŶƚ�ŝŶƚĞƌƉƌĞƚĂƟŽŶƐ�ŽĨ�ƐƉĂĐĞ�ǁĞ�ŚĂǀĞ͍�,Žǁ�
ĚŝĸĐƵůƚ�ǁŝůů�ďĞ�ƚŽ�ĐŽŽƌĚŝŶĂƚĞ�Ăůů�ŽĨ�ƵƐ͍�dŽ�ǁŚĂƚ�ĞǆƚĞŶƚ�ĚŽ�ǁĞ�ŚĂǀĞ�ƚŽ�ĂŐƌĞĞ�ĨŽƌ�ƚŽ�ƉƌŽĚƵĐĞ�ƐŽŵĞƚŚŝŶŐ�ŵĞĂŶŝŶŐĨƵů͍�,Žǁ�ŵƵĐŚ�ĐĂŶ�ǁĞ�
ƵŶĚĞƌƐƚĂŶĚ�ĨƌŽŵ�ƚŚĞ�ŽƵƚĐŽŵĞƐ�ŽĨ�ĐŽůůĞĐƟǀĞ�ŵĂƉƉŝŶŐ͍�/Ŷ�ƚŚĞ�ĞŶĚ͕�ƚŚĞ�ĐŚĂůůĞŶŐĞƐ�ŽīĞƌĞĚ�ďǇ�ƚŚĞ�ƌĞƉƌĞƐĞŶƚĂƟŽŶ�ŽĨ�ƐƉĂĐĞ�ĂƌĞ�ŶŽƚ�ƐŽ�
ĚŝīĞƌĞŶƚ�ĨƌŽŵ�ƚŚĞ�ĐŚĂůůĞŶŐĞƐ�ŽīĞƌĞĚ�ďǇ�ƚŚĞ�ƉƌŽĚƵĐƟŽŶ�ŽĨ�ƐƉĂĐĞ͘�&ƵŶŶǇ�ĞŶŽƵŐŚ͕�ƚŽ�ŵĂŬĞ�Ă�ŵĂƉ�ŽĨ�ƚŚĞ�ĐŝƚǇ�ŝƐ�ŶŽƚ�ƐŽ�ĚŝīĞƌĞŶƚ�ĨƌŽŵ�ƚŽ�
make the city.  

ExHIbITION THEME

dŚĞ�ZŝŽ�ŽĨ�^ĂŵďĂ͗�ZĞƐŝƐƚĂŶĐĞ�ĂŶĚ�ƌĞŝŶǀĞŶƟŽŶ

�ĂƚĞƐ�Θ�WůĂĐĞ
Ϯϴ��Ɖƌŝů͕�ϮϬϭϴ�ʹ�ϯϬ�DĂƌĐŚ͕�ϮϬϭϵ
D�Z�ʹ�DƵƐĞƵ�ĚĞ��ƌƚĞ�ĚŽ�ZŝŽ͕�ZŝŽ�ĚĞ�:ĂŶĞŝƌŽ͕��ƌĂǌŝů
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬǁǁǁ͘ŵƵƐĞƵĚĞĂƌƚĞĚŽƌŝŽ͘ŽƌŐ͘ďƌͬƉƚͲďƌͬĞǆƉŽƐŝĐŽĞƐͬƉƌŽǆŝŵĂƐ͍ĞǆƉсϱϭϭϭ
�ĞƐĐƌŝƉƟŽŶ
dŚĞ�ZŝŽ�ŽĨ�^ĂŵďĂ͗�ZĞƐŝƐƚĂŶĐĞ�ĂŶĚ�ƌĞŝŶǀĞŶƟŽŶ�ĐĞůĞďƌĂƚĞƐ�ƚŚĞ�ĮǀĞ�ǇĞĂƌƐ�ŽĨ�D�Z͘�dŚĞ�
ĞǆŚŝďŝƟŽŶ�ǁŝůů͞ŽĐĐƵƉǇ͟�ƚŚĞ�DƵƐĞƵŵ�ĨŽƌ�ĂŶ�ĞŶƟƌĞ�ǇĞĂƌ͕ �ĂŶĚ�ǁŝůů�ďĞ�ĚĞĚŝĐĂƚĞĚ�ƚŽ�ƚŚĞ�
ĞǆƉůŽƌĂƟŽŶ�ŽĨ�ƐŽĐŝĂů͕�ĐƵůƚƵƌĂů�ĂŶĚ�ƉŽůŝƟĐĂů�ĂƐƉĞĐƚƐ�ŽĨ�ƚŚĞ�ŚŝƐƚŽƌǇ�ŽĨ�ƐĂŵďĂ͕�ĨƌŽŵ�ƚŚĞ�
19th century onwards, to the present day. 
dŚĞ�ĞǆŚŝďŝƟŽŶ�ŝƐ�ĚŝǀŝĚĞĚ�ŝŶ�ƚŚƌĞĞ�ŵĂŝŶ�ƉĂƌƚƐ͗�͞&ƌŽŵ�ƚŚĞ��ĨƌŝĐĂŶ�ŚĞƌŝƚĂŐĞ�ƚŽ�ZŝŽ�
ŶĞŐƌŽ͕͟ �͞&ƌŽŵ�ƚŚĞ�^ƋƵĂƌĞ�/y�ƚŽ�ƚŚĞ�ĐŽŶƚĂĐƚ�ǌŽŶĞƐ͕͟ �ĂŶĚ�͞^ĂŵďĂ��ĂƌŝŽĐĂ͕�Ă�ŚĞƌŝƚĂŐĞ͘͟

ExHIbITION THEME

>ŽŶĚŽŶ�EŝŐŚƚƐ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϭϭ�DĂǇ�ʹ�ϭϭ�EŽǀĞŵďĞƌ͕ �ϮϬϭϴ��
Museum of London, London, UK
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ŵƵƐĞƵŵŽŇŽŶĚŽŶ͘ŽƌŐ͘ƵŬͬŵƵƐĞƵŵͲůŽŶĚŽŶͬǁŚĂƚƐͲŽŶͬĞǆŚŝďŝƟŽŶƐͬůŽŶĚŽŶͲŶŝŐŚƚƐ
�ĞƐĐƌŝƉƟŽŶ

�ǆƉůŽƌĞ�>ŽŶĚŽŶ�ĂŌĞƌ�ĚĂƌŬ�ŝŶ�Ă�ŶĞǁ͕�ĞǀŽĐĂƟǀĞ�ƉŚŽƚŽŐƌĂƉŚǇ�ĞǆŚŝďŝƟŽŶ�Ăƚ�ƚŚĞ�DƵƐĞƵŵ�ŽĨ�>ŽŶĚŽŶ͘
&ƵƐŝŶŐ�ƉŽƌƚƌĂŝƚƵƌĞ͕�ĚŽĐƵŵĞŶƚĂƌǇ͕ �ĐŽŶĐĞƉƚƵĂů�ƉŚŽƚŽŐƌĂƉŚǇ�ĂŶĚ�Įůŵ͕�>ŽŶĚŽŶ�EŝŐŚƚƐ�ǁŝůů�ƌĞǀĞĂů�ƚŚĞ�ĐŝƚǇ�Ăƚ�ŶŝŐŚƚ�ƚŚƌŽƵŐŚ�ƉŚŽƚŽŐƌĂƉŚƐ�ƌĂŶŐŝŶŐ�
from the late 19th�ĐĞŶƚƵƌǇ�ƚŽ�ƚŚĞ�ƉƌĞƐĞŶƚ�ĚĂǇ͘ ��ƌĂǁŝŶŐ�ĨƌŽŵ�ƚŚĞ�DƵƐĞƵŵ Ɛ͛�ĞǆƚĞŶƐŝǀĞ�ĐŽůůĞĐƟŽŶ�ĂŶĚ�ůŽĂŶĞĚ�ǁŽƌŬƐ͕�ŽǀĞƌ�ϮϬϬ�ǁŽƌŬƐ�ďǇ�ϱϬ�
ĂƌƟƐƚƐ�ǁŝůů�ďĞ�ŽŶ�ĚŝƐƉůĂǇ͕ �ŝŶĐůƵĚŝŶŐ͗��ůǀŝŶ�>ĂŶŐĚŽŶ��ŽďƵƌŶ͕��ŝůů��ƌĂŶĚƚ͕�ZƵƚ��ůĞĞƐ�>ƵǆĞŵďƵƌŐ͕�dŝƐŚ�DƵƌƚŚĂ�ĂŶĚ�EŝĐŬ�dƵƌƉŝŶ͘
>ŽŶĚŽŶ�EŝŐŚƚƐ�ǁŝůů�ƚĂŬĞ�ǀŝƐŝƚŽƌƐ�ŽŶ�Ă�ĚƌĂŵĂƟĐ͕�ŶŽĐƚƵƌŶĂů�ƐƚƵĚǇ�ŽĨ�ƚŚĞ�ĐŝƚǇ͘ �&ƌŽŵ�ƚŚĞ�ƵŶĞǆƉůŽƌĞĚ�ƚŽ�ƚŚĞ�ŝŵĂŐŝŶĞĚ͕�ƐĞĞ�ƐƚƵŶŶŝŶŐ�ŝŵĂŐĞƐ�ŽĨ�
Ă�ĐŝƚǇ�ŝůůƵŵŝŶĂƚĞĚ�ďǇ�ůŝŵŝƚĞĚ�ŶĂƚƵƌĂů�ĂŶĚ�ĂƌƟĮĐŝĂů�ůŝŐŚƚ͘�hŶĐŽǀĞƌ�ƚŚĞ�ŵŽƌĞ�ƚŚƌĞĂƚĞŶŝŶŐ�ƐŝĚĞ�ŽĨ�ŶŝŐŚƚͲƟŵĞ�>ŽŶĚŽŶ͕�ĂŶĚ�ƐĞĞ�ŚŽǁ�>ŽŶĚŽŶĞƌƐ�
work, rest and play when the sun goes down in one of the biggest metropolises in the world.

ExHIbITION THEME

tŚĂƚ�ZĞŵĂŝŶƐ͗�dƌĂĐĞƐ�ŽĨ�ZĞĨƵŐĞĞƐ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϭϳ�DĂǇ͕ �ϮϬϭϴ�ʹ�ϭϯ�:ĂŶƵĂƌǇ͕ �ϮϬϭϵ
Wien Museum, Vienna, Austria
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ǁŝĞŶŵƵƐĞƵŵ͘ĂƚͬĞŶͬĞǆŚŝďŝƟŽŶƐͬĚĞƚĂŝůͬǁŚĂƚͲƌĞŵĂŝŶƐͲƚƌĂĐĞƐͲŽĨͲƌĞĨƵŐĞĞƐ͘Śƚŵů
�ĞƐĐƌŝƉƟŽŶ
dǁŽ� ŚŝƐƚŽƌŝĐĂů� ĞǆŚŝďŝƟŽŶ� ƉƌŽũĞĐƚƐ� ŽŶ� Ă� ŚŝŐŚůǇ� ĐƵƌƌĞŶƚ� ƚŽƉŝĐ� ĂƌĞ� ďƌŽƵŐŚƚ� ƚŽŐĞƚŚĞƌ� ƵŶĚĞƌ� ƚŚĞ� ƟƚůĞ� ͞tŚĂƚ� ZĞŵĂŝŶƐ͘͟ � dŚĞ� ƐĞĞŵŝŶŐůǇ�
ĞǀĞƌǇĚĂǇ�ŽďũĞĐƚƐ�ƚĞůů�ŽĨ�ƚŽƵĐŚŝŶŐ�ůŝĨĞ�ƐƚŽƌŝĞƐ͘
�ĞŝŶŐ�Ă�ZĞĨƵŐĞĞ͗����ƵƌŽƉĞĂŶ�EĂƌƌĂƟǀĞ
ϭϱ�ŽďũĞĐƚƐ�ĨƌŽŵ�ĮǀĞ��ĞŶƚƌĂů�ĂŶĚ�^ŽƵƚŚĞĂƐƚ��ƵƌŽƉĞĂŶ�ŵƵƐĞƵŵƐ�ƌĞĐĂůů�ƌĞĨƵŐĞĞ�ĞǆƉĞƌŝĞŶĐĞƐ�ŽĨ�ƚŚĞ�ŬŝŶĚ�ƚŚĞ�ĐŽŶƟŶĞŶƚ�ŚĂƐ�ǁŝƚŶĞƐƐĞĚ�ĨŽƌ�
centuries. Especially in the 20th�ĐĞŶƚƵƌǇ͕ �ǁĂƌ͕ �ŐĞŶŽĐŝĚĞ͕�ƌĞůŝŐŝŽƵƐ�ĂŶĚ�ƉŽůŝƟĐĂů�ƉĞƌƐĞĐƵƟŽŶ͕�ƉŽǀĞƌƚǇ͕ �ĂŶĚ�ĞƚŚŶŝĐ�ĐŽŶŇŝĐƚƐ�ŚĂǀĞ�ĨŽƌĐĞĚ�
ƉĞŽƉůĞ�ƚŽ�ůĞĂǀĞ�ƚŚĞŝƌ�ŚŽŵĞƐ�ĂŶĚ�ĮŶĚ�ƌĞĨƵŐĞ�ĞůƐĞǁŚĞƌĞ͘�/ƚ�ŝƐ�Ă�ƐŚĂƌĞĚ��ƵƌŽƉĞĂŶ�ĞǆƉĞƌŝĞŶĐĞ͕�ƵŶŝƟŶŐ�ƚŚĞ�ĐŽŶƟŶĞŶƚ�ŝŶ�ŵǇƌŝĂĚ�ǁĂǇƐ͘
�Ŷ�/ŶƚĞƌƌƵƉƚĞĚ��ĂƌĞĞƌ͗�>ŝƐĂ�:ĂůŽǁĞƚǌ͛Ɛ�^ŬĞƚĐŚĞƐ�ĨŽƌ�ƚŚĞ�dŚĞĂƚĞƌ
/Ŷ�ƚŚĞ�ůĂƚĞ�ϭϵϯϬƐ͕�>ŝƐĂ�:ĂůŽǁĞƚǌ�ƐƚƵĚŝĞĚ�Ăƚ�sŝĞŶŶĂ Ɛ͛��ĞƐŝŐŶ�^ĐŚŽŽů�ŽĨ��ƵƐƚƌŝĂ Ɛ͛�DƵƐĞƵŵ�ŽĨ��ƌƚ�ĂŶĚ�/ŶĚƵƐƚƌǇ͘�dŚĞ�ƐĐĞŶĞ�ĂŶĚ�ĐŽƐƚƵŵĞ�
ƐŬĞƚĐŚĞƐ�ƐŚĞ�ĐƌĞĂƚĞĚ�ƚŚĞƌĞ�ƐŚŽǁ�ƚŚĞ�ďĞŐŝŶŶŝŶŐƐ�ŽĨ�Ă�ĐĂƌĞĞƌ�ƚŚĂƚ�ǁĂƐ�ĂďƌƵƉƚůǇ�ƵƉĞŶĚĞĚ�ďǇ�ƚŚĞ�͞�ŶƐĐŚůƵƐƐ͕͟ �ƚŚĞ�ĂŶŶĞǆĂƟŽŶ�ŽĨ��ƵƐƚƌŝĂ�
ďǇ�EĂǌŝ�'ĞƌŵĂŶǇ͘�tŝƚŚ�ƚŚĞ�ŚĞůƉ�ŽĨ�ŚĞƌ�ƉĂƌĞŶƚƐ͕�:ĂůŽǁĞƚǌ�ŇĞĚ�ƚŽ�ƚŚĞ�hŶŝƚĞĚ�^ƚĂƚĞƐ͘�dŚĞƌĞ͕�ƐŚĞ�ǁĂƐ�ĂďůĞ�ƚŽ�ĐŽŶƟŶƵĞ�ŚĞƌ�ƐƚƵĚŝĞƐ͕�ůĞĂĚŝŶŐ�
to a successful career on Broadway.

ExHIbITION THEME

dŽǁĂƌĚ�Ă��ŽŶĐƌĞƚĞ�hƚŽƉŝĂ͗��ƌĐŚŝƚĞĐƚƵƌĞ�ŝŶ�zƵŐŽƐůĂǀŝĂ͕�ϭϵϰϴʹϭϵϴϬ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϭϱ�:ƵůǇ͕ �ϮϬϭϴ��ʹ�ϭϯ�:ĂŶƵĂƌǇ͕ �ϮϬϭϵ��
DƵƐĞƵŵ�ŽĨ�DŽĚĞƌŶ��ƌƚ�;DŽD�Ϳ͕�EĞǁ�zŽƌŬ͕�h^�

/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ŵŽŵĂ͘ŽƌŐͬĐĂůĞŶĚĂƌͬĞǆŚŝďŝƟŽŶƐͬϯϵϯϭ͍ůŽĐĂůĞсĞŶ
�ĞƐĐƌŝƉƟŽŶ
^ŝƚƵĂƚĞĚ�ďĞƚǁĞĞŶ�ƚŚĞ�ĐĂƉŝƚĂůŝƐƚ�tĞƐƚ�ĂŶĚ�ƚŚĞ�ƐŽĐŝĂůŝƐƚ��ĂƐƚ͕�zƵŐŽƐůĂǀŝĂ Ɛ͛�ĂƌĐŚŝƚĞĐƚƐ�ƌĞƐƉŽŶĚĞĚ�ƚŽ�ĐŽŶƚƌĂĚŝĐƚŽƌǇ�ĚĞŵĂŶĚƐ�ĂŶĚ�ŝŶŇƵĞŶĐĞƐ͕�
ĚĞǀĞůŽƉŝŶŐ�Ă�ƉŽƐƚǁĂƌ�ĂƌĐŚŝƚĞĐƚƵƌĞ�ďŽƚŚ�ŝŶ�ůŝŶĞ�ǁŝƚŚ�ĂŶĚ�ĚŝƐƟŶĐƚ�ĨƌŽŵ�ƚŚĞ�ĚĞƐŝŐŶ�ĂƉƉƌŽĂĐŚĞƐ�ƐĞĞŶ�ĞůƐĞǁŚĞƌĞ�ŝŶ��ƵƌŽƉĞ�ĂŶĚ�ďĞǇŽŶĚ͘�
dŚĞ�ĂƌĐŚŝƚĞĐƚƵƌĞ�ƚŚĂƚ�ĞŵĞƌŐĞĚ�ʹĨƌŽŵ�/ŶƚĞƌŶĂƟŽŶĂů�^ƚǇůĞ�ƐŬǇƐĐƌĂƉĞƌƐ�ƚŽ��ƌƵƚĂůŝƐƚ�͞ƐŽĐŝĂů�ĐŽŶĚĞŶƐĞƌƐ͟�ʹ�ŝƐ�Ă�ŵĂŶŝĨĞƐƚĂƟŽŶ�ŽĨ�ƚŚĞ�ƌĂĚŝĐĂů�
ĚŝǀĞƌƐŝƚǇ͕ �ŚǇďƌŝĚŝƚǇ͕ � ĂŶĚ� ŝĚĞĂůŝƐŵ� ƚŚĂƚ� ĐŚĂƌĂĐƚĞƌŝǌĞĚ� ƚŚĞ�zƵŐŽƐůĂǀ� ƐƚĂƚĞ� ŝƚƐĞůĨ͘ � dŽǁĂƌĚ�Ă��ŽŶĐƌĞƚĞ�hƚŽƉŝĂ͗��ƌĐŚŝƚĞĐƚƵƌĞ� ŝŶ�zƵŐŽƐůĂǀŝĂ͕�
ϭϵϰϴʹϭϵϴϬ�ŝŶƚƌŽĚƵĐĞƐ�ƚŚĞ�ĞǆĐĞƉƟŽŶĂů�ǁŽƌŬ�ŽĨ�ƐŽĐŝĂůŝƐƚ�zƵŐŽƐůĂǀŝĂ Ɛ͛�ůĞĂĚŝŶŐ�ĂƌĐŚŝƚĞĐƚƐ�ƚŽ�ĂŶ�ŝŶƚĞƌŶĂƟŽŶĂů�ĂƵĚŝĞŶĐĞ�ĨŽƌ�ƚŚĞ�ĮƌƐƚ�ƟŵĞ͕�
ŚŝŐŚůŝŐŚƟŶŐ�Ă�ƐŝŐŶŝĮĐĂŶƚ�ǇĞƚ�ƚŚƵƐͲĨĂƌ�ƵŶĚĞƌƐƚƵĚŝĞĚ�ďŽĚǇ�ŽĨ�ŵŽĚĞƌŶŝƐƚ�ĂƌĐŚŝƚĞĐƚƵƌĞ͕�ǁŚŽƐĞ�ĨŽƌǁĂƌĚͲƚŚŝŶŬŝŶŐ�ĐŽŶƚƌŝďƵƟŽŶƐ�ƐƟůů�ƌĞƐŽŶĂƚĞ�
today.
dŽǁĂƌĚ�Ă��ŽŶĐƌĞƚĞ�hƚŽƉŝĂ�ĞǆƉůŽƌĞƐ�ƚŚĞŵĞƐ�ŽĨ� ůĂƌŐĞͲƐĐĂůĞ�ƵƌďĂŶŝǌĂƟŽŶ͕� ƚĞĐŚŶŽůŽŐǇ� ŝŶ�ĞǀĞƌǇĚĂǇ� ůŝĨĞ͕�ĐŽŶƐƵŵĞƌŝƐŵ͕�ŵŽŶƵŵĞŶƚƐ�ĂŶĚ�
ŵĞŵŽƌŝĂůŝǌĂƟŽŶ͕�ĂŶĚ�ƚŚĞ�ŐůŽďĂů�ƌĞĂĐŚ�ŽĨ�zƵŐŽƐůĂǀ�ĂƌĐŚŝƚĞĐƚƵƌĞ͘�dŚĞ�ĞǆŚŝďŝƟŽŶ�ŝŶĐůƵĚĞƐ�ŵŽƌĞ�ƚŚĂŶ�ϰϬϬ�ĚƌĂǁŝŶŐƐ͕�ŵŽĚĞůƐ͕�ƉŚŽƚŽŐƌĂƉŚƐ͕�
ĂŶĚ�Įůŵ� ƌĞĞůƐ� ĨƌŽŵ�ĂŶ�ĂƌƌĂǇ�ŽĨ�ŵƵŶŝĐŝƉĂů� ĂƌĐŚŝǀĞƐ͕� ĨĂŵŝůǇͲŚĞůĚ� ĐŽůůĞĐƟŽŶƐ͕� ĂŶĚ�ŵƵƐĞƵŵƐ�ĂĐƌŽƐƐ� ƚŚĞ� ƌĞŐŝŽŶ͕� ĂŶĚ� ĨĞĂƚƵƌĞƐ�ǁŽƌŬ�ďǇ�
ŝŵƉŽƌƚĂŶƚ�ĂƌĐŚŝƚĞĐƚƐ�ŝŶĐůƵĚŝŶŐ��ŽŐĚĂŶ��ŽŐĚĂŶŽǀŝđ͕�:ƵƌĂũ�EĞŝĚŚĂƌĚƚ͕�^ǀĞƚůĂŶĂ�<ĂŶĂ�ZĂĚĞǀŝđ͕��ĚǀĂƌĚ�ZĂǀŶŝŬĂƌ͕ �sũĞŶĐĞƐůĂǀ�ZŝĐŚƚĞƌ͕ �ĂŶĚ�
DŝůŝĐĂ�aƚĞƌŝđ͘�&ƌŽŵ�ƚŚĞ�ƐĐƵůƉƚƵƌĂů�ŝŶƚĞƌŝŽƌ�ŽĨ�ƚŚĞ�tŚŝƚĞ�DŽƐƋƵĞ�ŝŶ�ƌƵƌĂů��ŽƐŶŝĂ͕�ƚŽ�ƚŚĞ�ƉŽƐƚͲĞĂƌƚŚƋƵĂŬĞ�ƌĞĐŽŶƐƚƌƵĐƟŽŶ�ŽĨ�ƚŚĞ�ĐŝƚǇ�ŽĨ�
^ŬŽƉũĞ�ďĂƐĞĚ�ŽŶ�<ĞŶǌŽ�dĂŶŐĞ Ɛ͛�DĞƚĂďŽůŝƐƚ�ĚĞƐŝŐŶ͕�ƚŽ�ƚŚĞ�ŶĞǁ�ƚŽǁŶ�ŽĨ�EĞǁ��ĞůŐƌĂĚĞ͕�ǁŝƚŚ�ŝƚƐ�ĞǆƉƌĞƐƐŝǀĞ�ůĂƌŐĞͲƐĐĂůĞ�ŚŽƵƐŝŶŐ�ďůŽĐŬƐ�ĂŶĚ�
ĐŝǀŝĐ�ďƵŝůĚŝŶŐƐ͕�ƚŚĞ�ĞǆŚŝďŝƟŽŶ�ĞǆĂŵŝŶĞƐ�ƚŚĞ�ƵŶŝƋƵĞ�ƌĂŶŐĞ�ŽĨ�ĨŽƌŵƐ�ĂŶĚ�ŵŽĚĞƐ�ŽĨ�ƉƌŽĚƵĐƟŽŶ�ŝŶ�zƵŐŽƐůĂǀ�ĂƌĐŚŝƚĞĐƚƵƌĞ�ĂŶĚ�ŝƚƐ�ĚŝƐƟŶĐƚ�ǇĞƚ�
ŵƵůƟĨĂĐĞƚĞĚ�ĐŚĂƌĂĐƚĞƌ͘

ExHIbITION THEME

�ŽŶŇŝĐƚƐ�ŽĨ�ĂŶ�hƌďĂŶ��ŐĞ

�ĂƚĞƐ�Θ�WůĂĐĞ
Ϯϱ�:ƵŶĞʹϭϵ�KĐƚŽďĞƌ͕ �ϮϬϭϴ
Arup’s gallery space, London, UK
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬƵƌďĂŶĂŐĞ͘ůƐĞĐŝƟĞƐ͘ŶĞƚͬĞǀĞŶƚƐͬĐŽŶŇŝĐƚƐͲŽĨͲĂŶͲƵƌďĂŶͲĂŐĞͲůŽŶĚŽŶηŝŶƚƌŽĚƵĐƟŽŶ
�ĞƐĐƌŝƉƟŽŶ�
�ŽŶŇŝĐƚƐ�ŽĨ�ĂŶ�hƌďĂŶ��ŐĞ�ǁĂƐ�ĮƌƐƚ�ĚĞǀĞůŽƉĞĚ�ĂƐ�Ă�^ƉĞĐŝĂů�WƌŽũĞĐƚ�ĨŽƌ�ƚŚĞ�ϭϱƚŚ�/ŶƚĞƌŶĂƟŽŶĂů��ƌĐŚŝƚĞĐƚƵƌĞ��ǆŚŝďŝƟŽŶ�;ϮϬϭϲͿ�ŽĨ�>Ă�
�ŝĞŶŶĂůĞ�Ěŝ�sĞŶĞǌŝĂ͘�dŚĞ�ĞǆŚŝďŝƟŽŶ͕�ũŽŝŶƚůǇ�ŽƌŐĂŶŝƐĞĚ�ďǇ�>^���ŝƟĞƐ�ĂŶĚ�ƚŚĞ��ůĨƌĞĚ�,ĞƌƌŚĂƵƐĞŶ�'ĞƐĞůůƐĐŚĂŌ͕�ŚŝŐŚůŝŐŚƚƐ�ƚŚĞ�ƐƉĂƟĂů�ĂŶĚ�
ƐŽĐŝĂů�ĐŽŶƐĞƋƵĞŶĐĞƐ�ŽĨ�ĚƌĂŵĂƟĐ�ƵƌďĂŶ�ŐƌŽǁƚŚ�ŝŶ�ĐŝƟĞƐ�ĂĐƌŽƐƐ�ƚŚĞ�ǁŽƌůĚ�ďĞƚǁĞĞŶ�ϭϵϵϬ�ĂŶĚ�ϮϬϭϱ͘
/Ŷ�ƚŚĞ�ƐŚŽƌƚ�ƟŵĞ�ƐƉĂŶ�ŽĨ�Ϯϱ�ǇĞĂƌƐ͕�ĐŝƟĞƐ�ŚĂǀĞ�ŐƌŽǁŶ�ůĂƌŐĞƌ�ĂŶĚ�ŵŽƌĞ�ƋƵŝĐŬůǇ�ƚŚĂŶ�ĞǀĞƌ�ďĞĨŽƌĞ͘�&ŝƐŚŝŶŐ�ǀŝůůĂŐĞƐ�ŚĂǀĞ�ďĞĞŶ�ƚƌĂŶƐĨŽƌŵĞĚ�
ŝŶƚŽ�ŵĞŐĂĐŝƟĞƐ�ĂŶĚ�ĚĞƐĞƌƚƐ�ŚĂǀĞ�ďĞĐŽŵĞ�ƵƌďĂŶ�ƉůĂǇŐƌŽƵŶĚƐ͘�dŚĞ�ƐƉĞĞĚ�ĂŶĚ�ƐĐĂůĞ�ŽĨ�ƚŚŝƐ�ƚƌĂŶƐĨŽƌŵĂƟŽŶ�ŝƐ�ƵŶƉƌĞĐĞĚĞŶƚĞĚ͘��Ǉ�ƚŚĞ�
ŵŝĚĚůĞ�ŽĨ�ƚŚŝƐ�ĐĞŶƚƵƌǇ͕ �ϳϱй�ŽĨ�ƚŚĞ�ǁŽƌůĚ Ɛ͛�ƉŽƉƵůĂƟŽŶ�ǁŝůů�ďĞ�ůŝǀŝŶŐ�ŝŶ�ĐŝƟĞƐ͘�KŶĞ�ďŝůůŝŽŶ�ƉĞŽƉůĞ�ǁŝůů�ďĞ�ĂĚĚĞĚ�ŝŶ�ƚŚĞ�ŶĞǆƚ�ϭϱ�ǇĞĂƌƐ͕�ǁŝƚŚ�
ŵŽƌĞ�ƚŚĂŶ�ϱϬ�ŶĞǁ�ƌĞƐŝĚĞŶƚƐ�ĞǀĞƌǇ�ŚŽƵƌ�ŝŶ�ĚĞǀĞůŽƉŝŶŐ�ǁŽƌůĚ�ĐŝƟĞƐ�ůŝŬĞ�<ŝŶƐŚĂƐĂ͕��ĞůŚŝ�ĂŶĚ��ŚĂŬĂ͘��ƚ�ƚŚĞ�ƐĂŵĞ�ƟŵĞ͕�ŵĂŶǇ�ĐŝƟĞƐ�ŽĨ�ƚŚĞ�
ĚĞǀĞůŽƉĞĚ�ǁŽƌůĚ�ĂƌĞ�ĂĚĂƉƟŶŐ�ƚŽ�ĞĐŽŶŽŵŝĐ�ƌĞƐƚƌƵĐƚƵƌŝŶŐ͕�ĂŐĞŝŶŐ�ƉŽƉƵůĂƟŽŶƐ�ĂŶĚ�ŶĞǁ�ĚǇŶĂŵŝĐƐ�ŽĨ�ŵŝŐƌĂƟŽŶ͘
The Urban Age, a research project jointly organised by LSE Cites at the London School of Economics and the Alfred Herrhausen 
'ĞƐĞůůƐĐŚĂŌ͕�ŚĂƐ�ďĞĞŶ�ĞǆƉůŽƌŝŶŐ�ƚŚĞ�ĐŽŶŇŝĐƚƐ�ƚŚĂƚ�ůŝĞ�ďĞŚŝŶĚ�ƚŚŝƐ�ŶĞǁ�ƵƌďĂŶ�ƌĞĂůŝƚǇ�ĨŽƌ�ŽǀĞƌ�Ă�ĚĞĐĂĚĞ͘�dŚŝƐ�ĞǆŚŝďŝƟŽŶ�ĚĞƐĐƌŝďĞƐ�ŚŽǁ�
Ɛŝǆ�ĐŝƟĞƐ�ʹ��ĚĚŝƐ��ďĂďĂ͕�/ƐƚĂŶďƵů͕�>ŽŶĚŽŶ͕�DĞǆŝĐŽ��ŝƚǇ͕ �DƵŵďĂŝ�ĂŶĚ�^ŚĂŶŐŚĂŝ�ʹ�ŚĂǀĞ�ĐŚĂŶŐĞĚ�ŽǀĞƌ�ƚŚĞ�ůĂƐƚ�Ϯϱ�ǇĞĂƌƐ�ĂŶĚ�ǁŝůů�ĂůƐŽ�
ƐŚŽǁĐĂƐĞ�Ă�ƐĞůĞĐƟŽŶ�ŽĨ�ŝŶƐƉŝƌĂƟŽŶĂů�ƐŽůƵƟŽŶƐ�ƚŚĂƚ�ĂĚĚƌĞƐƐ�ĐŚĂůůĞŶŐĞƐ�ƉŽƐĞĚ�ďǇ�ƌĂƉŝĚ�ƵƌďĂŶ�ŐƌŽǁƚŚ�ŝŶ�ƚŚĞƐĞ�Ɛŝǆ�ĐŝƟĞƐ͘�
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Z/������/<�͊�ZĞĐůĂŝŵ�ƚŚĞ��ŝƚǇ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϭϰ��Ɖƌŝů�ʹ�ϯ�:ƵŶĞ�ϮϬϭϴ
��D�ʹ��ĞƵƚƐĐŚĞƐ��ƌĐŚŝƚĞĐƚƵƌŵƵƐĞƵŵ͕�&ƌĂŶŬĨƵƌƚ͕�'ĞƌŵĂŶǇ

/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬǁǁǁ͘ĚĂŵͲŽŶůŝŶĞ͘ĚĞͬƉŽƌƚĂůͬĞŶͬ�ǆŚŝďŝƟŽŶƐͬZ/����/<�ZĞĐůĂŝŵƚŚĞ�ŝƚǇͬϬͬϬͬϴϵϵϮϯͬŵŽĚϭϭϳϲͲĚĞƚĂŝůƐϭͬϭϴϰϯ͘ĂƐƉǆ
�ĞƐĐƌŝƉƟŽŶ
Designing public spaces well is a central task for urban planners and landscape architects. And they are joined on their already 
ĐƌĂŵƉĞĚ�ƐƚĂŐĞ�ďǇ�ǇĞƚ�ĂŶŽƚŚĞƌ�ĂŐĞŶƚ͗�ƚƌĂĸĐ�ƉůĂŶŶŝŶŐ͘��ŝĐǇĐůĞ�ƚƌĂĸĐ�ƉůĂǇƐ�Ă�ĐĞŶƚƌĂů͕�ĐŽŶŶĞĐƟǀĞ�ƌŽůĞ�ŝŶ�ƚŚĞ�ǁŽƌŬ�ĚŽŶĞ�ďǇ�Ăůů�ƚŚƌĞĞ�
ĂŶĚ�ĐĂŶ�ƉƌŽǀŝĚĞ�ƚŚĞ�ŬĞǇ�ƚŽ�ƐƵĐĐĞƐƐ͘�/Ŷ�ŽƌĚĞƌ�ƚŽ�ŵĂŝŶƚĂŝŶ�ĂŶĚ�ŝŵƉƌŽǀĞ�ƚŚĞ�ƋƵĂůŝƚǇ�ŽĨ�ůŝĨĞ�ŝŶ�ƚŚĞ�ĐŝƟĞƐ͕�ǁŚĞƌĞ�ĚĞŶƐŝƟĞƐ�ĂƌĞ�ŝŶĐƌĞĂƐŝŶŐůǇ�
ƌŝƐŝŶŐ�ĂŶĚ�ƐƉĂĐĞ�ƵƐĞĚ�Ăůů�ƚŚĞ�ŵŽƌĞ�ŝŶƚĞŶƐŝǀĞůǇ͕ �ŵŽƌĞ�ƐƉĂĐĞ�ŝƐ�ƌĞƋƵŝƌĞĚ�ŽŶ�ƐƚƌĞĞƚƐ�ĂŶĚ�ƐƋƵĂƌĞƐ͕�ŵŽƌĞ�ŐƌĞĞŶ�ĂŶĚ�ŵŽƌĞ�ŽƉĞŶ�ƐƉĂĐĞƐ͘�
dŚĞ�ĞǆŚŝďŝƟŽŶ�ƐŚŽǁƐ�ǁŚĂƚ�ĂŶ�ƵƌďĂŶ�ĚĞǀĞůŽƉŵĞŶƚ�ŶĞĞĚƐ�ƚŽ�ůŽŽŬ�ůŝŬĞ�ŝĨ�ŝƚ�ŝƐ�ƚŽ�ŚĞůƉ�ƉĞƌƐƵĂĚĞ�ǇĞƚ�ŵŽƌĞ�ƉĞŽƉůĞ�ƚŽ�ŐĞƚ�ŽŶ�ƚŚĞŝƌ�ďŝŬĞ�
ŝŶ�ƚŚĞ�ĨƵƚƵƌĞ͘�WƌŽũĞĐƚƐ�ĨƌŽŵ�Ăůů�ĂĐƌŽƐƐ�ƚŚĞ�ǁŽƌůĚ�ŵĂŬĞ�ƚŚĞ�ĐĂƐĞ�ĨŽƌ�ŐĞŶƚůǇ�ZĞĐůĂŝŵŝŶŐ�ƚŚĞ��ŝƚǇ͘�dŚĞ�ĨŽĐƵƐ�ŝƐ�ŽŶ�ƐĞůĞĐƚĞĚ�ĐŝƟĞƐ�ƐƵĐŚ�ĂƐ�
�ŽƉĞŶŚĂŐĞŶ͕�EĞǁ�zŽƌŬ�Žƌ�KƐůŽ�ʹ�ƚŚĞƐĞ�ƐŚŽǁ�ŚŽǁ�ƚŚĞ�ƉĂƚŚ�ƚŽǁĂƌĚƐ�Ă�ŵŽƌĞ�ƐƵƐƚĂŝŶĂďůĞ�ĂŶĚ�ƐŽĐŝĂů�ĐŝƚǇ�ĐĂŶ�ůĞĂĚ�ǀŝĂ�ƉůĂŶŶŝŶŐ�Ă�ďŝĐǇĐůĞͲ
friendly one.

ExHIbITION THEME

hƌƐƵůĂ�^ĐŚƵůǌͲ�ŽƌŶďƵƌŐ͗�dŚĞ�>ĂŶĚ�/ŶͲ�ĞƚǁĞĞŶ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϰ�:ƵůǇ�ʹ�ϭϲ�^ĞƉƚĞŵďĞƌ͕ �ϮϬϭϴ
Staedel Museum, Frankfurt, Germany
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬǁǁǁ͘ƐƚĂĞĚĞůŵƵƐĞƵŵ͘ĚĞͬĞŶͬĞǆŚŝďŝƟŽŶƐͬƵƌƐƵůĂͲƐĐŚƵůǌͲĚŽƌŶďƵƌŐ� � � � � � X

http://www.museudeartedorio.org.br/pt-br/exposicoes/proximas?exp=5111
https://www.museumoflondon.org.uk/museum-london/whats-on/exhibitions/london-nights
https://www.wienmuseum.at/en/exhibitions/detail/what-remains-traces-of-refugees.html
https://www.moma.org/calendar/exhibitions/3931?locale=en
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/Ŷ�ĂŶ�ĞĂƌůǇ�ĂƩĞŵƉƚ�ƚŽ�ĐŽŶĐĞƉƚƵĂůŝǌĞ�ŐůŽďĂůŝǌĂƟŽŶ͕�ZŽůĂŶĚ�ZŽďĞƌƚƐŽŶ�;ϭϵϵϮ͗�ϴͿ�ĚĞĮŶĞĚ�ŝƚ�ĂƐ�͞ƚŚĞ�ĐŽŵƉƌĞƐƐŝŽŶ�ŽĨ�ƚŚĞ�ǁŽƌůĚ�ĂŶĚ�ƚŚĞ�
ŝŶƚĞŶƐŝĮĐĂƟŽŶ�ŽĨ�ƚŚĞ�ĐŽŶƐĐŝŽƵƐŶĞƐƐ�ŽĨ�ƚŚĞ�ǁŽƌůĚ�ĂƐ�Ă�ǁŚŽůĞ͘͟ �dŚŝƐ�ĐůĂƐƐŝĐ�ĚĞĮŶŝƟŽŶ�ĐŽŵƉƌŝƐĞƐ�ďŽƚŚ�ƚŚĞ�ŵĂƚĞƌŝĂů�ƉƌŽĐĞƐƐĞƐ�ĂƐƐŽĐŝĂƚĞĚ�
ǁŝƚŚ�ŐůŽďĂůŝǌĂƟŽŶ�ĂŶĚ�ƚŚĞ�;ŝŶƚĞƌͿƐƵďũĞĐƟǀĞ�ĚŝŵĞŶƐŝŽŶ�ŽĨ�ƚŚĞ�ĐŽŶĐĞƉƚ͕�ŝƚƐ�ƉůĂĐĞ�ŝŶ�ŽƵƌ�ĐŽůůĞĐƟǀĞ�ƚŚŽƵŐŚƚͲƉĂƩĞƌŶƐ�ĂŶĚ�ŝƚƐ�ƌŽůĞ�ŝŶ�ŚŽǁ�
ǁĞ�ŵĂŬĞ�ƐĞŶƐĞ�ŽĨ�ƚŚĞ�ǁŽƌůĚ͘�,ŽǁĞǀĞƌ͕ �ǁŚŝůĞ�ƚŚĞ�ŵĂƚĞƌŝĂů�ʹ�ĞĐŽŶŽŵŝĐ͕�ƉŽůŝƟĐĂů͕�ĐƵůƚƵƌĂů͕�ĞŶǀŝƌŽŶŵĞŶƚĂů�ʹ�ƐǇŵƉƚŽŵƐ�ĂŶĚ�ŝŵƉůŝĐĂƟŽŶƐ�
ŽĨ�ŐůŽďĂůŝǌĂƟŽŶ�ŚĂǀĞ�ďĞĞŶ�ĚŝƐĐƵƐƐĞĚ�ĞǆƚĞŶƐŝǀĞůǇ�ŝŶ�ǁŚĂƚ�ŝƐ�ŶŽǁ�ĂŶ�ŝŵƉƌĞƐƐŝǀĞ�ďŽĚǇ�ŽĨ�ůŝƚĞƌĂƚƵƌĞ͕�ƚŚĞ�ƐƵďũĞĐƟǀĞ�ƐŝĚĞ�ŽĨ�ƚŚĞ�ƉƌŽĐĞƐƐ�
ŚĂƐ�ŶŽƚ�ďĞĞŶ�ĞǆĂŵŝŶĞĚ�ŝŶ�ĂĚĞƋƵĂƚĞ�ĚĞƉƚŚ͘�dŚĞ�ϮϬϭϴ�'ůŽďĂů�^ƚƵĚŝĞƐ��ŽŶĨĞƌĞŶĐĞ�ĂŝŵƐ�ƚŽ�Įůů�ƚŚŝƐ�ƌĞƐĞĂƌĐŚ�ŐĂƉ�ďǇ�ƉůĂĐŝŶŐ�ŝƚƐ�ĨŽĐƵƐ�
ŽŶ�ŚŽǁ�ǁĞ�ŝŶĐƌĞĂƐŝŶŐůǇ�ŶŽƚ�ũƵƐƚ�ĂĐƚ�ďƵƚ�ĂůƐŽ�ƚŚŝŶŬ�ŝŶ�ƚĞƌŵƐ�ŽĨ�ƚŚĞ�ǁŽƌůĚ�ĂƐ�Ă�ǁŚŽůĞ͘�dŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ǁŝůů�ƚŚƵƐ�ƌĞǀŽůǀĞ�ĂƌŽƵŶĚ�ƚŚĞ�
ŝĚĞĂƟŽŶĂů�ĚŝŵĞŶƐŝŽŶ�ŽĨ�ŐůŽďĂůŝǌĂƟŽŶ�ĂƐ�ĞǆƉƌĞƐƐĞĚ�ŝŶ�ďĞůŝĞĨƐ͕�ĚŝƐĐŽƵƌƐĞƐ͕�ĂƌŐƵŵĞŶƚƐ�ĂŶĚ�ŶĂƌƌĂƟǀĞƐ�ĂďŽƵƚ�ŐůŽďĂů�ƚƌĞŶĚƐ�ĂŶĚ�ƉƌŽĐĞƐƐĞƐ͘�
dŚĞ�ƋƵĞƐƟŽŶƐ�ĂĚĚƌĞƐƐĞĚ�ďǇ�ƚŚŝƐ�ĐŽŶĨĞƌĞŶĐĞ�ĐŽŶĐĞƌŶ͗

ͻ� dŚĞ�ƌĞůĂƟŽŶƐŚŝƉ�ďĞƚǁĞĞŶ�ŵĂƚĞƌŝĂů�ƉƌĂĐƟĐĞƐ�ĂŶĚ�ŝĚĞĂƟŽŶĂů�ĚŝŵĞŶƐŝŽŶƐ�ŽĨ�ŐůŽďĂůŝǌĂƟŽŶ͖
ͻ� �ŽŵƉĞƟŶŐ�ĂŶĂůǇƟĐĂů�ĂƉƉƌŽĂĐŚĞƐ�ƚŽ�ƚŚĞ�ƐƵďũĞĐƟǀĞ�ĚǇŶĂŵŝĐƐ�ŽĨ�ŐůŽďĂůŝǌĂƟŽŶ͖
ͻ� dŚĞ�ŚŝƐƚŽƌŝĐĂů�ĚĞǀĞůŽƉŵĞŶƚ�ŽĨ�ŐůŽďĂů�ĐŽŶƐĐŝŽƵƐŶĞƐƐ͕�ƚŚĞ�ĨŽƌŵĂƟŽŶ�ĂŶĚ�ƚƌĂŶƐŵŝƐƐŝŽŶ�ŽĨ�ŐůŽďĂů�ŝĚĞŶƟƟĞƐ�ĂŶĚ�ǀĂůƵĞƐ͖
ͻ� dŚĞ�ŵĞĂŶŝŶŐƐ�ŽĨ�ŐůŽďĂůŝǌĂƟŽŶ�ƚŚĂƚ�ĐŝƌĐƵůĂƚĞ�ŝŶ�ƚŚĞ�ƉƵďůŝĐ�ƐƉŚĞƌĞ͕�ƚŚĞ�ǁĂǇ�ŚŽǁ�ƚŚĞǇ�ĂƌĞ�ŵŽďŝůŝǌĞĚ�ŝŶ�ƉŽůŝƟĐĂů�ĚĞďĂƚĞƐ�ĂŶĚ��

� ƚŚĞ�ĞǆƚĞŶƚ�ƚŽ�ǁŚŝĐŚ�ƚŚĞŝƌ�ŵŽďŝůŝǌĂƟŽŶ�ĚĞƐƚĂďŝůŝǌĞƐ�ĞƐƚĂďůŝƐŚĞĚ�ŝĚĞŽůŽŐŝĞƐ�ĂŶĚ�ǁŽƌůĚǀŝĞǁƐ͖
ͻ� KƌŝŐŝŶƐ�ĂŶĚ�ŶĂƚƵƌĞ�ŽĨ�ĐŽŶƚĞŵƉŽƌĂƌǇ�ĞǆƉůŝĐŝƚůǇ�ŐůŽďĂůůǇͲŽƌŝĞŶƚĞĚ�ĚŝƐĐŽƵƌƐĞƐ͕�ŝĚĞŽůŽŐŝĞƐ�ĂŶĚ�ĚŽĐƚƌŝŶĞƐ͖
ͻ� dŚĞ�ĞǀŽůƵƟŽŶ�ŽĨ�ƚŚĞ�ĐŽŶĐĞƉƚ�ŽĨ�ŐůŽďĂůŝǌĂƟŽŶ�ĂŶĚ�ŚŽǁ�ŝƚƐ�ĞǀŽůǀŝŶŐ�ƵƐĂŐĞ�ŚĂƐ�ƌĞŇĞĐƚĞĚ�ƚŚĞ�ĐŚĂŶŐŝŶŐ�ƐŽĐŝŽͲƉŽůŝƟĐĂů�ĐŽŶƚĞǆƚ͘

KƌŐĂŶŝǌĞĚ�ďǇ
Global Studies Research Network           
 
      
CONFERENCE THEME

WĂƌƟĐŝƉĂƚŽƌǇ��ĞƐŝŐŶ��ŽŶĨĞƌĞŶĐĞ�ϮϬϭϴ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϮϬ�ʹ�Ϯϰ��ƵŐƵƐƚ͕�ϮϬϭϴ
Hasselt and Genk, Belgium
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬƉĚĐϮϬϭϴ͘ŽƌŐͬĂďŽƵƚͲƉĚĐͬ
�ĞƐĐƌŝƉƟŽŶ
dŚĞ�WĂƌƟĐŝƉĂƚŽƌǇ��ĞƐŝŐŶ��ŽŶĨĞƌĞŶĐĞ�;W��Ϳ�ŝƐ�Ă�ĐŽŶĨĞƌĞŶĐĞ�ǁŝƚŚ�Ă�
long history in bringing together scholars who present research 
ŽŶ�ƚŚĞ�ĚŝƌĞĐƚ�ŝŶǀŽůǀĞŵĞŶƚ�ŽĨ�ƉĞŽƉůĞ�ŝŶ�ĚĞƐŝŐŶ͕�ĚĞǀĞůŽƉŵĞŶƚ͕�
ŝŵƉůĞŵĞŶƚĂƟŽŶ͕�ĂŶĚ�ĂƉƉƌŽƉƌŝĂƟŽŶ�ĂĐƟǀŝƟĞƐ�ŽĨ�ŝŶĨŽƌŵĂƟŽŶ�ĂŶĚ�
ĐŽŵŵƵŶŝĐĂƟŽŶ�ƚĞĐŚŶŽůŽŐŝĞƐ͕�ƐƉĂĐĞƐ͕�ĂƌƚĞĨĂĐƚƐ͕�ĂŶĚ�ƐĞƌǀŝĐĞƐ͘�dŚĞ�
ĐŽŶĨĞƌĞŶĐĞ�ŐĂƚŚĞƌƐ�Ă�ŵƵůƟĚŝƐĐŝƉůŝŶĂƌǇ�ĂŶĚ�ŝŶƚĞƌŶĂƟŽŶĂů�ŐƌŽƵƉ�ŽĨ�
ƌĞƐĞĂƌĐŚĞƌƐ�ĂŶĚ�ƉƌĂĐƟƟŽŶĞƌƐ�;ŽƵƚƐŝĚĞ�ŽĨ�ĂĐĂĚĞŵŝĂͿ�ĞŶĐŽŵƉĂƐƐŝŶŐ�
Ă�ǁŝĚĞ�ƌĂŶŐĞ�ŽĨ�ŝƐƐƵĞƐ�ƚŚĂƚ�ĞŵĞƌŐĞ�ĂƌŽƵŶĚ�ƉĂƌƟĐŝƉĂƚŽƌǇ�ĚĞƐŝŐŶ͕�
ĞŶĐŽƵŶƚĞƌĞĚ�ĂŶĚ�ĚŝƐĐƵƐƐĞĚ�ŝŶ�ŵƵůƟƉůĞ�ĮĞůĚƐ͘�dŚĞƐĞ�ŝŶĐůƵĚĞ͕�ďƵƚ�ĂƌĞ�ŶŽƚ�ůŝŵŝƚĞĚ�ƚŽ͕�ĂƌĐŚŝƚĞĐƚƵƌĞ�ĂŶĚ�ƐƉĂƟĂů�ƉůĂŶŶŝŶŐ͕�ĚĞƐŝŐŶ͕�ĂƌƚƐ͕�ĐŽͲ
ĚĞƐŝŐŶ͕�ƐŽĐŝŽůŽŐǇ͕ �ŵĞĚŝĂ�ƐƚƵĚŝĞƐ�Žƌ�ĚĞǀĞůŽƉŵĞŶƚ�ƐƚƵĚŝĞƐ͘
dŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ĞǆƉůŽƌĞƐ�ĞǆƉĞƌŝĞŶĐĞƐ�ǁŝƚŚ�ĂŶĚ�ĂŶĂůǇƐŝƐ�ŽĨ�ĂƉƉůŝĐĂƟŽŶƐ�ŽĨ�W��ǁŝƚŚŝŶ�ƐƉĞĐŝĮĐ�ĚŽŵĂŝŶƐ͕�ŝŶĐůƵĚŝŶŐ͗�ĞĐŽŶŽŵǇ�ĂŶĚ�ƐŽĐŝĂů�
ŝŶĞƋƵĂůŝƟĞƐ͕�ŵŝŐƌĂƟŽŶ�ĂŶĚ�ǆĞŶŽƉŚŽďŝĂ͕�ŵƵƐĞƵŵƐ�ĂŶĚ�ĐƵůƚƵƌĂů�ŚĞƌŝƚĂŐĞ͕�ƚŽƵƌŝƐŵ�ĂŶĚ�ƚƌĂŶƐƉŽƌƚĂƟŽŶ͕�ŚĞĂůƚŚĐĂƌĞ�ĂŶĚ�ďĂƐŝĐ�ƐŽĐŝĂů�
ŶĞĞĚƐ͕�ĞĚƵĐĂƟŽŶ�ĂŶĚ�ƚŚĞ�ůĂďŽƵƌ�ŵĂƌŬĞƚ͕�ƉƵďůŝĐ�ĂĚŵŝŶŝƐƚƌĂƟŽŶ�ĂŶĚ�ĐƌŝƐŝƐ�ŵĂŶĂŐĞŵĞŶƚ͕�ƐŽĐŝĂů�ĐŽŵƉƵƟŶŐ�ĂŶĚ�ĚĂƚĂĮĐĂƟŽŶ͕�ƐƉĂƟĂů�
ƉůĂŶŶŝŶŐ͕�ĂƌĐŚŝƚĞĐƚƵƌĞ�ĂŶĚ�ĐŝƚǇͲŵĂŬŝŶŐ�ĂŶĚ�ŽƚŚĞƌ�ĚŽŵĂŝŶƐ�ĂŶĚ�ĐŽŵŵƵŶŝƟĞƐ͘
W���ǁŝůů�ŝŵŵĞƌƐĞ�ŝŶ�ƚŚĞ�ƵƌďĂŶ�ĨĂďƌŝĐ�ŽĨ�ƚŚĞ�ĐŝƟĞƐ�ŽĨ�'ĞŶŬ�ĂŶĚ�,ĂƐƐĞůƚ�ĂƐ�ǀĞŶƵĞƐ�ĨŽƌ�ƉƌĞƐĞŶƟŶŐ�ĂŶĚ�ĚŝƐĐƵƐƐŝŶŐ�ĐƵƌƌĞŶƚ�W��ƌĞƐĞĂƌĐŚ�ŝŶ�
ƚŚĞ�ĨŽƌŵ�ŽĨ�ůĞĐƚƵƌĞƐ͕�ĞǆŚŝďŝƟŽŶƐ͕�ǁŽƌŬƐŚŽƉƐ�ĂŶĚ�ŝŶƚĞƌǀĞŶƟŽŶƐ͘
KƌŐĂŶŝǌĞĚ�ďǇ
UHASSELT and partners

CONFERENCE THEME

hƌďĂŶ�:ĞǁŝƐŚ�,ĞƌŝƚĂŐĞ͗�WƌĞƐĞŶĐĞ�ĂŶĚ��ďƐĞŶĐĞ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϯ�ʹ�ϳ�^ĞƉƚĞŵďĞƌ͕ �ϮϬϭϴ
Krakow, Poland
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬƵƌďĂŶũĞǁŝƐŚŚĞƌŝƚĂŐĞĐŽŶĨĞƌĞŶĐĞ͘ǁŽƌĚƉƌĞƐƐ͘ĐŽŵͬ�
�ĞƐĐƌŝƉƟŽŶ
KǀĞƌ�ƚŚĞ�ĐĞŶƚƵƌŝĞƐ͕�ĐŝƟĞƐ�ĂĐƌŽƐƐ��ƵƌŽƉĞ�ĂŶĚ�ĂƌŽƵŶĚ�ƚŚĞ�ǁŽƌůĚ�ŚĂǀĞ�ďĞĞŶ�ŝŵƉĂĐƚĞĚ�ďǇ�ƚŚĞŝƌ�:ĞǁŝƐŚ�ĐŽŵŵƵŶŝƟĞƐ͖�ĂƐ�ƉůĂĐĞƐ�ŽĨ�ďŽƚŚ�
presence and absence. Being held as part of the European Year of Cultural Heritage, this Conference is dedicated to addressing 
hƌďĂŶ�:ĞǁŝƐŚ�,ĞƌŝƚĂŐĞ�ĂŶĚ�ƚŚĞ�ŵƵůƟͲůĂǇĞƌĞĚ�ŝƐƐƵĞƐ�ŝƚ�ĨĂĐĞƐ͘�&ƌŽŵ�ƚŽƵƌŝƐŵ�ĂŶĚ�ƐƵƐƚĂŝŶĂďŝůŝƚǇ�ƚŽ�ĐŽŶƐĞƌǀĂƟŽŶ�ĂŶĚ�ƌĞƉƌĞƐĞŶƚĂƟŽŶ͕�ƚŚĞ�
�ŽŶĨĞƌĞŶĐĞ�ǁŝůů�ďƌŝŶŐ�ƚŽŐĞƚŚĞƌ�ĂĐĂĚĞŵŝĐƐ͕�ƉůĂŶŶĞƌƐ͕�ƉŽůŝĐǇ�ŵĂŬĞƌƐ�ĂŶĚ�ĐŽŵŵƵŶŝƚǇ�ůĞĂĚĞƌƐ�ƚŽ�ĞǆĂŵŝŶĞ�ƚŚĞ�ƉĂƐƚƐ͕�ƉƌĞƐĞŶƚƐ�ĂŶĚ�ĨƵƚƵƌĞƐ�
ĨŽƌ�ĐŝƟĞƐ�ǁŝƚŚ�:ĞǁŝƐŚ�,ĞƌŝƚĂŐĞ͕�ƉĂƌƟĐƵůĂƌůǇ�ŝŶ��ƵƌŽƉĞ͘
,ĞůĚ�ŝŶ�ƚŚĞ�tŽƌůĚ�,ĞƌŝƚĂŐĞ��ŝƚǇ�ŽĨ�<ƌĂŬŽǁ�ŝŶ�WŽůĂŶĚ͕�ǁŚŝĐŚ�ĚĞŵŽŶƐƚƌĂƚĞƐ�ďŽƚŚ�ƚŚĞ�ƉŽƚĞŶƟĂů�ĂŶĚ�ƚŚĞ�ĐŚĂůůĞŶŐĞƐ�ŝŶǀŽůǀĞĚ�ǁŝƚŚ�ŝƚƐ�
ŽǁŶ�ĞǆƚĞŶƐŝǀĞ�:ĞǁŝƐŚ�ŚĞƌŝƚĂŐĞ͕�ƚŚĞ��ŽŶĨĞƌĞŶĐĞ�ǁŝůů�ďƌŝŶŐ�ƚŽŐĞƚŚĞƌ�ĂĐĂĚĞŵŝĐƐ͕�ŵĂŶĂŐĞƌƐ͕�ƉůĂŶŶĞƌƐ͕�ƉŽůŝĐǇ�ŵĂŬĞƌƐ�ĂŶĚ�ĐŽŵŵƵŶŝƚǇ�
ůĞĂĚĞƌƐ�ƚŽ�ĂĚĚƌĞƐƐ�ƚŚĞ�ĂďŽǀĞ�ƋƵĞƐƟŽŶƐ�ĂŶĚ�ŵŽƌĞ͘�dŚĞ��ŽŶĨĞƌĞŶĐĞ�ŝƐ�ĚĞƐŝŐŶĞĚ�ƚŽ�ĞŶĐŽƵƌĂŐĞ�ĐƌĞĂƟǀĞ�ĂŶĚ�ĐŽŶƐƚƌƵĐƟǀĞ�ĚŝĂůŽŐƵĞ�ĂĐƌŽƐƐ�
ĚŝīĞƌĞŶƚ�ƐĞĐƚŽƌƐ�ĂŶĚ�ĚŝīĞƌĞŶƚ�ĚŝƐĐŝƉůŝŶĞƐ�ĂŶĚ�ǁŝůů�ĨĞĂƚƵƌĞ�ĐĂƐĞ�ƐƚƵĚŝĞƐ�ĂŶĚ�ďĞƐƚ�ƉƌĂĐƟĐĞ͘
KƌŐĂŶŝǌĞĚ�ďǇ
/ƌŽŶďƌŝĚŐĞ�/ŶƚĞƌŶĂƟŽŶĂů�/ŶƐƟƚƵƚĞ�ĨŽƌ��ƵůƚƵƌĂů�,ĞƌŝƚĂŐĞ�;hŶŝǀĞƌƐŝƚǇ�ŽĨ��ŝƌŵŝŶŐŚĂŵͿ�ĂŶĚ�ƚŚĞ�&ŽƵŶĚĂƟŽŶ�ĨŽƌ�:ĞǁŝƐŚ�,ĞƌŝƚĂŐĞ͕�ŝŶ�
ĂƐƐŽĐŝĂƟŽŶ�ǁŝƚŚ�ƚŚĞ��ŝƚǇ�ŽĨ�<ƌĂŬŽǁ�ĂŶĚ�sŝůůĂ��ĞĐŝƵƐ��ƐƐŽĐŝĂƟŽŶ�� � � � � � � �����X

ZĞĚĞƐŝŐŶŝŶŐ��ƌƵƐƐĞůƐ͕YƵĂƌƟĞƌ�>ƵĚŝĞŬ�;ĐŽůůĂďŽƌĂƟŽŶ�ďĞƚǁĞĞŶ�zŽƚĂ͊ͬ:�^�ĂŶĚ�
DĂƉͲŝƚ�ǁǁǁ͘ŵĂƉͲŝƚ͘ďĞͿ͘�Ξ��ƉĚĐϮϬϭϴ͘ŽƌŐ

ACTIVITIES & EVENTS

�ŽŶĨĞƌĞŶĐĞ��ůĞƌƚ
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dŚĞ�DŝŐƌĂƟŽŶ��ŽŶĨĞƌĞŶĐĞ�ϮϬϭϴ

�ĂƚĞƐ�Θ�WůĂĐĞ
Ϯϲ�ʹ�Ϯϴ�:ƵŶĞ͕�ϮϬϭϴ
Lisbon, Portugal
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬǁǁǁ͘ŵŝŐƌĂƟŽŶĐĞŶƚĞƌ͘ ŽƌŐͬĂďŽƵƚ
�ĞƐĐƌŝƉƟŽŶ
dŚĞ�DŝŐƌĂƟŽŶ��ŽŶĨĞƌĞŶĐĞ�ϮϬϭϴ�ǁŝůů�ďĞ�Ă�ĨŽƌƵŵ�ĨŽƌ�ĚŝƐĐƵƐƐŝŽŶ�ǁŚĞƌĞ�ĞǆƉĞƌƚƐ͕�ǇŽƵŶŐ�ƌĞƐĞĂƌĐŚĞƌƐ�ĂŶĚ�ƐƚƵĚĞŶƚƐ͕�ƉƌĂĐƟƟŽŶĞƌƐ�ĂŶĚ�
ƉŽůŝĐǇ�ŵĂŬĞƌƐ�ǁŽƌŬŝŶŐ�ŝŶ�ƚŚĞ�ĮĞůĚ�ŽĨ�ŵŝŐƌĂƟŽŶ�ĂƌĞ�ĞŶĐŽƵƌĂŐĞĚ�ƚŽ�ĞǆĐŚĂŶŐĞ�ƚŚĞŝƌ�ŬŶŽǁůĞĚŐĞ�ĂŶĚ�ĞǆƉĞƌŝĞŶĐĞƐ�ŝŶ�Ă�ĨƌŝĞŶĚůǇ�ĂŶĚ�ĨƌĂŶŬ�
ĞŶǀŝƌŽŶŵĞŶƚ͘
dŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ŝƐ�ŽƌŐĂŶŝƐĞĚ�ŝŶ�ƚŚĞŵĂƟĐ�ƐƚƌĞĂŵƐ�ŽĨ�ƉĂƌĂůůĞů�ƐĞƐƐŝŽŶƐ�ĨŽĐƵƐŝŶŐ�ŵŝŐƌĂƟŽŶ͕�ŵŝŐƌĂŶƚ�ƉŽƉƵůĂƟŽŶƐ͕�ĚŝĂƐƉŽƌĂƐ͕�ŵŝŐƌĂƟŽŶ�
ƉŽůŝĐŝĞƐ͕�ĂƐ�ǁĞůů�ĂƐ�ŶŽŶͲŵŝŐƌĂŶƚƐ�ĂŶĚ�ǁŝĚĞƌ�ŝŵƉĂĐƚ�ŽĨ�ŚƵŵĂŶ�ŵŽďŝůŝƚǇ͘�dŚĞ�ƐĐŝĞŶƟĮĐ�ƉƌŽŐƌĂŵŵĞ�ǁŝůů�ĐŽŵƉƌŝƐĞ�ŝŶǀŝƚĞĚ�ƚĂůŬƐ͕�ŽƌĂů�
ƉƌĞƐĞŶƚĂƟŽŶƐ͕�ƉŽƐƚĞƌ�ƉƌĞƐĞŶƚĂƟŽŶƐ�ĂƐ�ǁĞůů�ĂƐ�ǁŽƌŬƐŚŽƉƐ͘
dŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ǁŝůů�ŚŽƐƚ�ĂďŽƵƚ�ϭϬϬ�ƉĂƌĂůůĞů�ƐĞƐƐŝŽŶƐ�ĂŶĚ�ƐĞǀĞƌĂů�ŬĞǇŶŽƚĞ�ƐƉĞĂŬĞƌƐ͘��ŵŽŶŐ�ƚŚĞ�ƐƉĞĂŬĞƌƐ�ŝŶ�ƉƌĞǀŝŽƵƐ�ĐŽŶĨĞƌĞŶĐĞƐ͕�
�ŽƵŐůĂƐ�DĂƐƐĞǇ͕ �^ĂƐŬŝĂ�^ĂƐƐĞŶ͕�KĚĞĚ�^ƚĂƌŬ͕�'ŝƵƐĞƉƉĞ�^ĐŝŽƌƟŶŽ͕��ĂƌŽůŝŶĞ��ƌĞƩĞůů͕��ĂƌƌǇ��ŚŝƐǁŝĐŬ͕�ĂŶĚ�<ĂƌĞŶ�WŚĂůĞƚ�ǁĞƌĞ�ǁĞůĐŽŵĞĚ͘
KƌŐĂŶŝǌĞĚ�ďǇ
/^�'�ĂŶĚ�/'Kd͕ �ǁŝƚŚ�ƚŚĞ�hŶŝǀĞƌƐŝƚǇ�ŽĨ�>ŝƐďŽŶ
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�ůĞǀĞŶƚŚ�'ůŽďĂů�^ƚƵĚŝĞƐ��ŽŶĨĞƌĞŶĐĞ͗�ϮϬϭϴ�^ƉĞĐŝĂů�&ŽĐƵƐ�Ͳ�^ƵďũĞĐƟǀŝƟĞƐ�ŽĨ�'ůŽďĂůŝǌĂƟŽŶ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϯϬ�ʹ�ϯϭ�:ƵůǇ͕ �ϮϬϭϴ
Granada, Spain
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬŽŶŐůŽďĂůŝǌĂƟŽŶ͘ĐŽŵͬϮϬϭϴͲĐŽŶĨĞƌĞŶĐĞ�
�ĞƐĐƌŝƉƟŽŶ
&ŽƵŶĚĞĚ�ŝŶ�ϮϬϬϴ͕�ƚŚĞ�'ůŽďĂů�^ƚƵĚŝĞƐ�ZĞƐĞĂƌĐŚ�EĞƚǁŽƌŬ�ŝƐ�ĚĞǀŽƚĞĚ�ƚŽ�ŵĂƉƉŝŶŐ�ĂŶĚ�ŝŶƚĞƌƉƌĞƟŶŐ�ƉĂƐƚ�ĂŶĚ�ĞŵĞƌŐŝŶŐ�ƚƌĞŶĚƐ�ĂŶĚ���������
уƉĂƩĞƌŶƐ�ŝŶ�ŐůŽďĂůŝǌĂƟŽŶ͘��� � � � � � � � � � �

�ĞƐĐƌŝƉƟŽŶ
Born in Berlin in 1938 and based in Düsseldorf today, Ursula 
Schulz-Dornburg has centred on border landscapes, places 
of transit, and relics of outmoded cultures since the early 
1980s. Her photographs confront us with cult and cultural 
ƐŝƚĞƐ�ŝŶ��ƵƌŽƉĞ͕��ƐŝĂ͕�ĂŶĚ�ƚŚĞ�EĞĂƌ��ĂƐƚ�ĂŶĚ͕�ĂďŽǀĞ�Ăůů͕�ǁŝƚŚ�
ƚŚĞ�ǀŝƐŝďůĞ�ĂŶĚ�ŝŶǀŝƐŝďůĞ�ďŽƵŶĚĂƌŝĞƐ�ďĞƚǁĞĞŶ�ƚŚĞƐĞ�ĐŽŶƟŶĞŶƚƐ�
and regions. Mostly in black and white and comprising 
numerous parts, the series of photographs taken there are 
Ă�ƚĞƐƟŵŽŶǇ�ƚŽ�ǀĂŶŝƐŚĞĚ�ƐĐĞŶĞƌŝĞƐ͕�ƉĂƐƚ�ƉŽůŝƟĐĂů�ƐǇƐƚĞŵƐ͕�
ĐƌƵŵďůŝŶŐ�ĐŝǀŝůŝƐĂƟŽŶƐ͕�ĂŶĚ�ĚŝƐĂƉƉĞĂƌŝŶŐ�ƐŽĐŝĞƟĞƐ͘�&ƵĞůůĞĚ�
by ethnological curiosity and betraying an archaeologist’s 
ĞǇĞ͕�ŚĞƌ�ƉŝĐƚƵƌĞƐ�ƌĞǀĞĂů�ƚŚĞ�ďůƵƌƌǇ�ĨƌŝŶŐĞƐ�ĂŶĚ�ƉŽŝŶƚƐ�ŽĨ�
ŝŶƚĞƌƐĞĐƟŽŶ�ŽĨ�ƚŽĚĂǇ͛Ɛ�ůŝĨĞ�ďĞƚǁĞĞŶ�ŐůŽďĂůŝƐĞĚ�ĞǀĞƌǇĚĂǇ�ǁŽƌůĚ�
and its blind spots on the threshold between conceptual art 
and enlightened approach.

hƌƐƵůĂ�^ĐŚƵůǌͲ�ŽƌŶďƵƌŐ͕�d,��>�E��/EͲ��dt��E͕�
WŚŽƚŽŐƌĂƉŚƐ�ĨƌŽŵ�ϭϵϴϬ�ƚŽ�ϮϬϭϮ�Ξ�ǁǁǁ͘ƐƚĂĞĚĞůŵƵƐĞƵŵ͘ĚĞ
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cross for pedestrians. In 2012, under the stewardship of Project for 
WƵďůŝĐ�^ƉĂĐĞƐ͕�ƚŚĞǇ�ĂĚĚĞĚ�ƚŚĞ�ĮŶĂů�ƉŝĞĐĞ͗�WůĂĐĞ͘�dŚĞǇ�ŵĞĞƚ�ĞǀĞƌǇ�ƚǁŽ�
ǇĞĂƌƐ�ĂŶĚ�ĂůƌĞĂĚǇ�ŚĂǀĞ�Ă�ϯϬн�ǇĞĂƌ�ŚŝƐƚŽƌǇ͘�
dŚĞ�ϮϬƚŚ�tĂůŬͬ�ŝŬĞͬWůĂĐĞƐ�ŝŶ�EĞǁ�KƌůĞĂŶƐ�ŝƐ�ĞǆƉĞĐƚĞĚ�ƚŽ�ĚƌĂǁ�
ϭ͕ϱϬϬн�ĐŝƚǇ�ƉůĂŶŶĞƌƐ͕�ƚƌĂŶƐƉŽƌƚĂƟŽŶ�ĞŶŐŝŶĞĞƌƐ͕�ƉƵďůŝĐ�ŚĞĂůƚŚ�
ƉƌŽĨĞƐƐŝŽŶĂůƐ͕�ĞůĞĐƚĞĚ�ŽĸĐŝĂůƐ͕�ĐŽŵŵƵŶŝƚǇ�ůĞĂĚĞƌƐ͕�ƉůĂĐĞŵĂŬĞƌƐ͕�ĂŶĚ�
ƉƌŽĨĞƐƐŝŽŶĂů�ǁĂůŬŝŶŐ�ĂŶĚ�ďŝĐǇĐůŝŶŐ�ĂĚǀŽĐĂƚĞƐ͘�dŚĞ�ƉůĂŶŶĞĚ�ďƌĞĂŬŽƵƚ�
sessions, panel discussions, and mobile workshops address the latest 
ƚƌĞŶĚƐ͕�ƌĞƐĞĂƌĐŚ͕�ĂŶĚ�ďĞƐƚ�ƉƌĂĐƟĐĞƐ͘�
KƌŐĂŶŝǌĞĚ�ďǇ
Project for Public Spaces & Bike Easy
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/ƐůĂŶĚ��ŝƟĞƐ�ĂŶĚ�hƌďĂŶ��ƌĐŚŝƉĞůĂŐŽƐ�ϮϬϭϴ͗�/ƐůĂŶĚƐ͕�ZĞƐŽƵƌĐĞƐ͕�dŽƵƌŝƐŵ͕�ĂŶĚ�^ŽĐŝĞƚǇ

�ĂƚĞƐ�Θ�WůĂĐĞ
Ϯϲ�ʹ�Ϯϴ�^ĞƉƚĞŵďĞƌ�ϮϬϭϴ�
Zhoushan, China
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬǁǁǁ͘ŝƐůĂŶĚĐŝƟĞƐ͘ŽƌŐͬŝĐƵĂϮϬϭϴ͘Śƚŵů
�ĞƐĐƌŝƉƟŽŶ
dŚŝƐ�ŝŶƚĞƌŶĂƟŽŶĂů͕�ŝŶƚĞƌĚŝƐĐŝƉůŝŶĂƌǇ�ĐŽŶĨĞƌĞŶĐĞ�ďƌŝŶŐƐ�ƚŽŐĞƚŚĞƌ�
ƌĞƐĞĂƌĐŚĞƌƐ�ĨƌŽŵ�ĂĐƌŽƐƐ�ƚŚĞ�ŐůŽďĞ�ƚŽ�ĞǆƉůŽƌĞ�ƚŚĞ�ƌŽůĞ�ŽĨ�ŝƐůĂŶĚƐ�
and archipelagos in our increasingly urbanized and globalized 
world.
EĞŝů��ƌĞŶŶĞƌ�ƐƉĞĂŬƐ�ŽĨ�Ă�͚ƉůĂŶĞƚĂƌǇ�ƵƌďĂŶŝǌĂƟŽŶ͛�ƚŚĂƚ�ĚƌĂǁƐ�
ƚŚĞ�ĞŶƟƌĞ�ǁŽƌůĚ�ŝŶƚŽ�ƵƌďĂŶ�ƉƌŽĐĞƐƐĞƐ͘�/ƐůĂŶĚƐ�ĂƌĞ�ĞǆƉĞƌŝĞŶĐŝŶŐ�
ŝŶĐƌĞĂƐŝŶŐ�ŇŽǁƐ�ŽĨ�ŝŶǁĂƌĚ�ĂŶĚ�ŽƵƚǁĂƌĚ�ŵŝŐƌĂƟŽŶ͕�ĂƐ�ƌĞƐŝĚĞŶƚƐ�
ĐŽŵĞ�ĂŶĚ�ŐŽ�ŝŶ�ƐĞĂƌĐŚ�ŽĨ�ƐŬŝůůĞĚ�Žƌ�ƵŶƐŬŝůůĞĚ�ǁŽƌŬ͕�ĞĚƵĐĂƟŽŶ͕�
ŚŝŐŚĞƌ�ƋƵĂůŝƚǇ�ŽĨ�ůŝĨĞ͕�Žƌ�ƐŝŵƉůǇ�ŶĞǁ�ĞǆƉĞƌŝĞŶĐĞƐ͘�DĂŝŶůĂŶĚ�
ĐŝƟĞƐ�ĚĞƉĞŶĚ�ŽŶ�ƚŚĞ�ƌĞƐŽƵƌĐĞͲƌŝĐŚ�ǁĂƚĞƌƐ͕�ƐŽŝůƐ͕�ǁĞƚůĂŶĚƐ͕�ĂŶĚ�
ĂƐƐŽĐŝĂƚĞĚ�ĞĐŽƐǇƐƚĞŵ�ƐĞƌǀŝĐĞƐ�ŽĨ�ŵĂŶǇ�ŝƐůĂŶĚ�ĞŶǀŝƌŽŶŵĞŶƚƐ͘
dŚŝƐ�ĐŽŶĨĞƌĞŶĐĞ�ĐŽŶƐŝĚĞƌƐ�ƚŚĞ�ƌŽůĞƐ�ĂŶĚ�ƌĞĂůŝƟĞƐ�ŽĨ�ŝƐůĂŶĚƐ�ŝŶ�ƚŚŝƐ�
ĂŐĞ�ŽĨ�ŐůŽďĂůŝǌĂƟŽŶ�ĂŶĚ�ƵƌďĂŶŝǌĂƟŽŶ�ĂƐ�ǁĞůů�ĂƐ�ŚŽǁ�ǁĞ�ŵŝŐŚƚ�
ĞŶǀŝƐŝŽŶ�ƐƵƐƚĂŝŶĂďůĞ�ŝƐůĂŶĚ�ĨƵƚƵƌĞƐ͘�tŚĂƚ�ŶĂƚƵƌĂů͕�ƐŽĐŝĂů͕�ƉŽůŝƟĐĂů͕�
ĮŶĂŶĐŝĂů͕�ĂŶĚ�ŚƵŵĂŶ�ƌĞƐŽƵƌĐĞƐ�ĚŽ�ŝƐůĂŶĚƐ�ĐŽŶƚƌŝďƵƚĞ�ƚŽ�ŐůŽďĂů�
ŇŽǁƐ͍��ĂŶ�ĂŶ�ĞĐŽƐǇƐƚĞŵ�ƐĞƌǀŝĐĞƐ�ĂƉƉƌŽĂĐŚ�ŚĞůƉ�ƵƐ�ďĞƩĞƌ�ǀĂůƵĞ�
islands in the 21st century, or should we seek to protect island 
ƉĞŽƉůĞƐ�ĂŶĚ�ĞŶǀŝƌŽŶŵĞŶƚƐ�ĨƌŽŵ�ŐůŽďĂů�ŵĂƌŬĞƚƐ͍��ĂŶ�ŝƐůĂŶĚƐ�ƚĂŬĞ�
ŽŶ�ĐĞŶƚƌĂů�ƌŽůĞƐ�ŝŶ�ǁŽƌůĚ�ƐǇƐƚĞŵƐ�ǁŝƚŚŽƵƚ�ůŽƐŝŶŐ�ƚŚĞ�ŝŶƐƵůĂƌ�ĐŚĂƌĂĐƚĞƌŝƐƟĐƐ�ƚŚĂƚ�ŵĂŬĞ�ƚŚĞŵ�ƐƉĞĐŝĂů͍��ĂŶ�ŝƐůĂŶĚ�ĐŝƟĞƐ�ƐŝŵƵůƚĂŶĞŽƵƐůǇ�
ďĞ�ŐůŽďĂů�ĞĐŽŶŽŵŝĐ͕�ƉŽůŝƟĐĂů͕�ĂŶĚ�ĐƵůƚƵƌĂů�ůĞĂĚĞƌƐ�ĂŶĚ�ĐŽŶƚƌŝďƵƚĞ�ƚŽ�ůŽĐĂů�ĂŶĚ�ŐůŽďĂů�ƐƵƐƚĂŝŶĂďŝůŝƚǇ͍��ĂŶ�ƐŵĂůů�ŝƐůĂŶĚƐ�ŵĂŝŶƚĂŝŶ�ůŽĐĂů�
ƚƌĂĚŝƟŽŶƐ�ŝŶ�ĂŶ�ĂŐĞ�ŽĨ�ŐůŽďĂů�ĞŶƚĞƌƚĂŝŶŵĞŶƚ�ĂŶĚ�ĐƵůƚƵƌĂů�ĚŝīƵƐŝŽŶ͍��Ž�ƌĞƐŽƵƌĐĞͲƌŝĐŚ�ŝƐůĂŶĚƐ�ŚĂǀĞ�Ă�ƐƉĞĐŝĂů�ƌĞƐƉŽŶƐŝďŝůŝƚǇ�ƚŽ�ƐƵƉƉŽƌƚ�
ǁŝĚĞƌ�ƐƵƐƚĂŝŶĂďůĞ�ĚĞǀĞůŽƉŵĞŶƚ͕�Žƌ�ĚŽĞƐ�ƚŚĞ�ŽŌĞŶͲǀƵůŶĞƌĂďůĞ�ŶĂƚƵƌĞ�ŽĨ�ŝƐůĂŶĚ�ĐŽŵŵƵŶŝƟĞƐ�ũƵƐƟĨǇ�ŝƐůĂŶĚĞƌƐ�ƚĂŬŝŶŐ�Ă�ůŽĐĂůůǇ�ŽƌŝĞŶƚĞĚ�
approach to sustainability
KƌŐĂŶŝǌĞĚ�ďǇ
Island Dynamics
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sĂůůĞƩĂ�ϮϬϭϴ�ϱƚŚ��ŶŶƵĂů��ŽŶĨĞƌĞŶĐĞ͗�^ŚĂƌŝŶŐ�ƚŚĞ�>ĞŐĂĐǇ

�ĂƚĞƐ�Θ�WůĂĐĞ
Ϯϰ�ʹ�Ϯϲ�KĐƚŽďĞƌ͕ �ϮϬϭϴ
sĂůůĞƩĂ͕�DĂůƚĂ
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǀĂůůĞƩĂϮϬϭϴ͘ŽƌŐͬĞǀĞŶƚƐͬǀĂůůĞƩĂͲϮϬϭϴͲĂŶŶƵĂůͲĐŽŶĨĞƌĞŶĐĞͲƐŚĂƌŝŶŐͲƚŚĞͲůĞŐĂĐǇͬ
�ĞƐĐƌŝƉƟŽŶ
sĂůůĞƩĂ�ϮϬϭϴ Ɛ͛�ĮŌŚ�ĂŶŶƵĂů�ĐŽŶĨĞƌĞŶĐĞ�ĞŶĐŽƵƌĂŐĞƐ�ďƌŽĂĚ�ƌĞŇĞĐƟŽŶ�ŽŶ�ƚŚĞ�ĐĞŶƚƌĂů�ŝƐƐƵĞƐ�ƚŚĂƚ�ĚĞĮŶĞ�ƵƌďĂŶ�ůŝĨĞ�ďǇ�ĐŚĂŶŶĞůůŝŶŐ�ŝƚƐ�
ĚŝƐĐƵƐƐŝŽŶƐ�ƚŚƌŽƵŐŚ�ƚŚĞ�ďĂƐŝĐ�ƋƵĞƐƟŽŶ�ŽĨ�͞tŚĂƚ�ŵĂŬĞƐ�Ă�ĐŝƚǇ�ďĞƩĞƌ͍͘͟ �dŚŝƐ�ƌĞŇĞĐƟŽŶ�ĂŝŵƐ�ƚŽ�ƵŶĚĞƌƐƚĂŶĚ�ŚŽǁ�ĐŝƟĞƐ�ĐĂŶ�ďĞ�ƐŚĂƉĞĚ�ƚŽ�
ďĞƩĞƌ�ƐƵŝƚ�ƚŚĞ�ŶĞĞĚƐ�ĂŶĚ�ĚĞƐŝƌĞƐ�ŽĨ�ƚŚĞ�ŝŶĚŝǀŝĚƵĂůƐ�ĂŶĚ�ĐŽŵŵƵŶŝƟĞƐ͕�ǁŚĞƚŚĞƌ�ŽŶ�Ă�ƉĞƌŵĂŶĞŶƚ�Žƌ�ƚĞŵƉŽƌĂƌǇ�ďĂƐŝƐ͘
dŚŝƐ�ĐŽŶĐĞƉƚ�ĚĞǀĞůŽƉƐ�ƚŚĞ�ĚŝƐĐƵƐƐŝŽŶƐ�ŚĞůĚ�Ăƚ�ƉƌĞǀŝŽƵƐ�sĂůůĞƩĂ�ϮϬϭϴ�ĐŽŶĨĞƌĞŶĐĞƐ͕�ƉĂƌƟĐƵůĂƌůǇ�ŽŶ�ƚŚĞ�ƚŚĞŵĞƐ�ŽĨ�ǁĞůůͲďĞŝŶŐ�ĂŶĚ�
ŚĂƉƉŝŶĞƐƐ�ŽĨ�ƌĞƐŝĚĞŶƚƐ͕�ƉĂƌƟĐŝƉĂƟŽŶ�ŝŶ�ĐƵůƚƵƌĂů�ĂŶĚ�ĐƌĞĂƟǀĞ�ůŝĨĞ͕�ĚŝĂůŽŐƵĞ�ĂŶĚ�ŝŶĐůƵƐŝŽŶ�ĂŵŽŶŐ�ĚŝīĞƌĞŶƚ�ĐŽŵŵƵŶŝƟĞƐ͕�ĂŶĚ�ƐŽĐŝĂů�ĂŶĚ�
ĞŶǀŝƌŽŶŵĞŶƚĂů�ƐƵƐƚĂŝŶĂďŝůŝƚǇ͘
dŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ǁŝůů�ĂĚŽƉƚ�:ĂŶĞ�:ĂĐŽďƐ͛�ŽŌͲĐŝƚĞĚ�ŵĂǆŝŵ�ƚŚĂƚ�͞�ŝƟĞƐ�ŚĂǀĞ�ƚŚĞ�ĐĂƉĂďŝůŝƚǇ�ŽĨ�ƉƌŽǀŝĚŝŶŐ�ƐŽŵĞƚŚŝŶŐ�ĨŽƌ�ĞǀĞƌǇďŽĚǇ͕ �ŽŶůǇ�
ďĞĐĂƵƐĞ͕�ĂŶĚ�ŽŶůǇ�ǁŚĞŶ͕�ƚŚĞǇ�ĂƌĞ�ĐƌĞĂƚĞĚ�ďǇ�ĞǀĞƌǇďŽĚǇ͟�;ϭϵϲϭͿ�ƚŽ�ƋƵĞƐƟŽŶ�ǁŚĞƚŚĞƌ�ƚŚŝƐ�ŝƐ�ĂŶ�ĂƉƉƌŽĂĐŚ�ƚŚĂƚ�ŝƐ�ďĞŝŶŐ�ĂĚŽƉƚĞĚ�ŝŶ�ƚŚĞ�
ƵƌďĂŶ�ĚĞǀĞůŽƉŵĞŶƚ�ƚĂŬŝŶŐ�ƉůĂĐĞ�ŝŶ�ĚŝīĞƌĞŶƚ�ĐŝƟĞƐ͕�ŝŶĐůƵĚŝŶŐ�ƚŚŽƐĞ�ĞŶŐĂŐŝŶŐ�ǁŝƚŚ�ƚŚĞ�ƟƚůĞ�ŽĨ��ƵƌŽƉĞĂŶ��ĂƉŝƚĂů�ŽĨ��ƵůƚƵƌĞ͘
dŚƌŽƵŐŚ�ƚŚĞƐĞ�ĚŝƐĐƵƐƐŝŽŶƐ͕�ƚŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ĂŝŵƐ�ďĞ�Ă�ƌĞŝƚĞƌĂƟŽŶ�ŽĨ�ƚŚĞ�ĚĞŵŽĐƌĂƟĐ�ƉƌŽĐĞƐƐ�ƚŚƌŽƵŐŚ�ĐƵůƚƵƌĂů�ƉƌĂĐƟĐĞ͕�ǁŚĞƌĞďǇ�ƚŚĞ�
ƌĞůĂƟŽŶƐŚŝƉ�ďĞƚǁĞĞŶ�ƚŚĞ�ŝŶĚŝǀŝĚƵĂů͕�ƚŚĞ�ĐŽůůĞĐƟǀĞ͕�ĂŶĚ�ƚŚĞŝƌ�ĐŽŵŵƵŶŝƟĞƐ�ŝƐ�ƌĞĂůŝƐĞĚ�ďǇ�ŵĞĂŶƐ�ŽĨ�Ă�ƚĂŶŐŝďůĞ�ůĞŐĂĐǇ͘
KƌŐĂŶŝǌĞĚ�ďǇ
sĂůůĞƩĂ�ϮϬϭϴ� � � � � � � � � � � � X

ACTIVITIES & EVENTS
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ϭϬƚŚ�/ŶƚĞƌŶĂƟŽŶĂů��ŽŶĨĞƌĞŶĐĞ�ŽŶ�^ƵƐƚĂŝŶĂďůĞ��ĞǀĞůŽƉŵĞŶƚ�ĂŶĚ�WůĂŶŶŝŶŐ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϰ�ʹ�ϲ�^ĞƉƚĞŵďĞƌ͕ �ϮϬϭϴ
Siena, Italy
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ǁĞƐƐĞǆ͘ĂĐ͘ƵŬͬĐŽŶĨĞƌĞŶĐĞƐͬϮϬϭϴͬƐƵƐƚĂŝŶĂďůĞͲĚĞǀĞůŽƉŵĞŶƚͲĂŶĚͲ
planning-2018
�ĞƐĐƌŝƉƟŽŶ
The 10th�/ŶƚĞƌŶĂƟŽŶĂů��ŽŶĨĞƌĞŶĐĞ�ŽŶ�^ƵƐƚĂŝŶĂďůĞ��ĞǀĞůŽƉŵĞŶƚ�ĂŶĚ�WůĂŶŶŝŶŐ�ďƵŝůĚƐ�ƵƉŽŶ�
Ă�ƐĞƌŝĞƐ�ƚŚĂƚ�ƐƚĂƌƚĞĚ�ŝŶ�ϮϬϬϯ�ŝŶ�^ŬŝĂƚŚŽƐ͕�'ƌĞĞĐĞ͕�ĨŽůůŽǁĞĚ�ďǇ�ŽƚŚĞƌ�ŵĞĞƟŶŐƐ�ŝŶ��ŽůŽŐŶĂ�
;ϮϬϬϱͿ͕��ůŐĂƌǀĞ�;ϮϬϬϳͿ͕��ǇƉƌƵƐ�;ϮϬϬϵͿ͕�EĞǁ�&ŽƌĞƐƚ�ʹ�ŚŽŵĞ�ŽĨ�ƚŚĞ�tĞƐƐĞǆ�/ŶƐƟƚƵƚĞ͕�h<�
;ϮϬϭϭͿ͖�<ŽƐ͕�'ƌĞĞĐĞ�;ϮϬϭϯͿ͕�/ƐƚĂŶďƵů�;ϮϬϭϱͿ͕�WĞŶĂŶŐ�;ϮϬϭϲͿ�ĂŶĚ�ƚŚĞ�hŶŝǀĞƌƐŝƚǇ�ŽĨ�ƚŚĞ�tĞƐƚ�
ŽĨ��ŶŐůĂŶĚ�ŝŶ��ƌŝƐƚŽů͕�h<�;ϮϬϭϳͿ͘
WůĂŶŶĞƌƐ͕�ĞŶǀŝƌŽŶŵĞŶƚĂůŝƐƚƐ͕�ĂƌĐŚŝƚĞĐƚƐ͕�ĞŶŐŝŶĞĞƌƐ͕�ƉŽůŝĐǇŵĂŬĞƌƐ�ĂŶĚ�ĞĐŽŶŽŵŝƐƚƐ�ŚĂǀĞ�ƚŽ�
ǁŽƌŬ�ƚŽŐĞƚŚĞƌ�ŝŶ�ŽƌĚĞƌ�ƚŽ�ĞŶƐƵƌĞ�ƚŚĂƚ�ƉůĂŶŶŝŶŐ�ĂŶĚ�ĚĞǀĞůŽƉŵĞŶƚ�ĐĂŶ�ŵĞĞƚ�ŽƵƌ�ƉƌĞƐĞŶƚ�
ŶĞĞĚƐ�ǁŝƚŚŽƵƚ�ĐŽŵƉƌŝƐŝŶŐ�ƚŚĞ�ĂďŝůŝƚǇ�ŽĨ�ĨƵƚƵƌĞ�ŐĞŶĞƌĂƟŽŶƐ͘
WƌŽďůĞŵƐ�ƌĞůĂƚĞĚ�ƚŽ�ĚĞǀĞůŽƉŵĞŶƚ�ĂŶĚ�ƉůĂŶŶŝŶŐ͕�ǁŚŝĐŚ�ĂīĞĐƚ�ƌƵƌĂů�ĂŶĚ�ƵƌďĂŶ�ĂƌĞĂƐ͕�ĂƌĞ�
ƉƌĞƐĞŶƚ�ŝŶ�Ăůů�ƌĞŐŝŽŶƐ�ŽĨ�ƚŚĞ�ǁŽƌůĚ͘��ĐĐĞůĞƌĂƚĞĚ�ƵƌďĂŶŝƐĂƟŽŶ�ŚĂƐ�ƌĞƐƵůƚĞĚ�ŝŶ�ĚĞƚĞƌŝŽƌĂƟŽŶ�
ŽĨ�ƚŚĞ�ĞŶǀŝƌŽŶŵĞŶƚ�ĂŶĚ�ůŽƐƐ�ŽĨ�ƋƵĂůŝƚǇ�ŽĨ�ůŝĨĞ͘�hƌďĂŶ�ĚĞǀĞůŽƉŵĞŶƚ�ĐĂŶ�ĂůƐŽ�ĂŐŐƌĂǀĂƚĞ�
problems faced by rural areas such as forests, mountain regions and coastal areas, 
ĂŵŽŶŐƐƚ�ŵĂŶǇ�ŽƚŚĞƌƐ͘�dĂŬŝŶŐ�ŝŶƚŽ�ĐŽŶƐŝĚĞƌĂƟŽŶ�ƚŚĞ�ŝŶƚĞƌĂĐƟŽŶ�ďĞƚǁĞĞŶ�ĚŝīĞƌĞŶƚ�ƌĞŐŝŽŶƐ�ĂŶĚ�ĚĞǀĞůŽƉŝŶŐ�ŶĞǁ�ŵĞƚŚŽĚŽůŽŐŝĞƐ�
ĨŽƌ�ŵŽŶŝƚŽƌŝŶŐ͕�ƉůĂŶŶŝŶŐ�ĂŶĚ�ŝŵƉůĞŵĞŶƚĂƟŽŶ�ŽĨ�ŶŽǀĞů�ƐƚƌĂƚĞŐŝĞƐ�ĐĂŶ�ŽīĞƌ�ƐŽůƵƟŽŶƐ�ŵŝƟŐĂƟŶŐ�ĞŶǀŝƌŽŶŵĞŶƚĂů�ƉŽůůƵƟŽŶ�ĂŶĚ�ŶŽŶͲ
ƐƵƐƚĂŝŶĂďůĞ�ƵƐĞ�ŽĨ�ĂǀĂŝůĂďůĞ�ƌĞƐŽƵƌĐĞƐ͘
�ŶĞƌŐǇ�ƐĂǀŝŶŐ�ĂŶĚ�ĞĐŽͲĨƌŝĞŶĚůǇ�ďƵŝůĚŝŶŐ�ĂƉƉƌŽĂĐŚĞƐ�ŚĂǀĞ�ďĞĐŽŵĞ�ĂŶ�ŝŵƉŽƌƚĂŶƚ�ƉĂƌƚ�ŽĨ�ŵŽĚĞƌŶ�ĚĞǀĞůŽƉŵĞŶƚ͕�ǁŚŝĐŚ�ƉůĂĐĞƐ�ƐƉĞĐŝĂů�
ĞŵƉŚĂƐŝƐ�ŽŶ�ƌĞƐŽƵƌĐĞ�ŽƉƟŵŝƐĂƟŽŶ͘�WůĂŶŶŝŶŐ�ŚĂƐ�Ă�ŬĞǇ�ƌŽůĞ�ƚŽ�ƉůĂǇ�ŝŶ�ĞŶƐƵƌŝŶŐ�ƚŚĂƚ�ƚŚĞƐĞ�ƐŽůƵƟŽŶƐ͕�ĂƐ�ǁĞůů�ĂƐ�ŶĞǁ�ŵĂƚĞƌŝĂůƐ�ĂŶĚ�
ƉƌŽĐĞƐƐĞƐ͕�ĂƌĞ�ŝŶĐŽƌƉŽƌĂƚĞĚ�ŝŶ�ƚŚĞ�ŵŽƐƚ�ĞĸĐŝĞŶƚ�ŵĂŶŶĞƌ͘
^ƵƐƚĂŝŶĂďůĞ��ĞǀĞůŽƉŵĞŶƚ�ĂŶĚ�WůĂŶŶŝŶŐ�ϮϬϭϴ�ǁŝůů�ďƌŝŶŐ�ƚŽŐĞƚŚĞƌ�ĂĐĂĚĞŵŝĐƐ͕�ƉŽůŝĐǇŵĂŬĞƌƐ͕�ƉƌĂĐƟƟŽŶĞƌƐ�ĂŶĚ�ŽƚŚĞƌ�ƐƚĂŬĞŚŽůĚĞƌƐ�ĨƌŽŵ�
ĂĐƌŽƐƐ�ƚŚĞ�ŐůŽďĞ�ƚŽ�ĚŝƐĐƵƐƐ�ƚŚĞ�ůĂƚĞƐƚ�ĂĚǀĂŶĐĞƐ�ŝŶ�ƚŚĞ�ĮĞůĚ͘�dŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ǁŝůů�ĚŝƐĐƵƐƐ�ŶĞǁ�ĂĐĂĚĞŵŝĐ�ĮŶĚŝŶŐƐ�ĂŶĚ�ƚŚĞŝƌ�ĂƉƉůŝĐĂƟŽŶ�ŝŶ�
ƉůĂŶŶŝŶŐ�ĂŶĚ�ĚĞǀĞůŽƉŵĞŶƚ�ƐƚƌĂƚĞŐŝĞƐ͕�ĂƐƐĞƐƐŵĞŶƚ�ƚŽŽůƐ�ĂŶĚ�ĚĞĐŝƐŝŽŶ�ŵĂŬŝŶŐ�ƉƌŽĐĞƐƐĞƐ͘
KƌŐĂŶŝǌĞĚ�ďǇ
tĞƐƐĞǆ�/ŶƐƟƚƵƚĞ
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tĂůŬ��ŝŬĞ�WůĂĐĞƐ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϭϲ�ʹ�ϭϵ�^ĞƉƚĞŵďĞƌ͕ �ϮϬϭϴ
New Orleans, USA
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ǁĞƐƐĞǆ͘ĂĐ͘ƵŬͬĐŽŶĨĞƌĞŶĐĞƐͬϮϬϭϴͬƐƵƐƚĂŝŶĂďůĞͲĚĞǀĞůŽƉŵĞŶƚͲĂŶĚͲƉůĂŶŶŝŶŐͲϮϬϭϴ
�ĞƐĐƌŝƉƟŽŶ
dŚŝƐ�ĐŽŶĨĞƌĞŶĐĞ�ǁĂƐ�ĨŽƵŶĚĞĚ�ŽŶ�ƚŚĞ�ďĞůŝĞĨ�ƚŚĂƚ�ŐƌĞĂƚĞƌ�ĂĐĐĞƐƐ�ƚŽ�ǁĂůŬŝŶŐ�ĂŶĚ�ďŝĐǇĐůŝŶŐ�ǁŝůů�ĐƌĞĂƚĞ�ŚĞĂůƚŚŝĞƌ�ŝŶĚŝǀŝĚƵĂůƐ͕�ĐŽŚĞƐŝǀĞ�
ŶĞŝŐŚďŽƵƌŚŽŽĚƐ͕�ĂŶĚ�ǀŝďƌĂŶƚ�ĐŽŵŵƵŶŝƟĞƐ͘��ǀĞƌǇƚŚŝŶŐ�ƐƚĂƌƚĞĚ�ǁŝƚŚ�Ă�ŚƵŶĚƌĞĚ�ŝĚĞĂůŝƐƟĐ�ĐǇĐůŝƐƚƐ�ŝŶ�ϭϵϴϬ�ĂŶĚ�ƚŚĞǇ�ĐĂůůĞĚ�ƚŚĞŵƐĞůǀĞƐ�
WƌŽ��ŝŬĞ͘�dŚĞŶ�ƚŚĞǇ�ĞǀŽůǀĞĚ�ďĞĐĂƵƐĞ�ƚŚĞǇ�ĨŽƵŶĚ�ĐŽŵŵŽŶ�ĐĂƵƐĞ�ǁŝƚŚ�ǁĂůŬŝŶŐ͗�ƐƚƌĞĞƚƐ�ƚŚĂƚ�ĂƌĞ�ƵŶƐĂĨĞ�ĨŽƌ�ďŝŬŝŶŐ�ĂƌĞ�ĂůƐŽ�ĚŝĸĐƵůƚ�ƚŽ�
ĐƌŽƐƐ�ĨŽƌ�ƉĞĚĞƐƚƌŝĂŶƐ͘�/Ŷ�ϮϬϭϮ͕�ƵŶĚĞƌ�ƚŚĞ�ƐƚĞǁĂƌĚƐŚŝƉ�ŽĨ�WƌŽũĞĐƚ�ĨŽƌ�WƵďůŝĐ�^ƉĂĐĞƐ͕�ƚŚĞǇ�ĂĚĚĞĚ�ƚŚĞ�ĮŶĂů�ƉŝĞĐĞ͗�WůĂĐĞ͘�dŚĞǇ�ŵĞĞƚ�ĞǀĞƌǇ�
ƚǁŽ�ǇĞĂƌƐ�ĂŶĚ�ĂůƌĞĂĚǇ�ŚĂǀĞ�Ă�ϯϬн�ǇĞĂƌ�ŚŝƐƚŽƌǇ͘�
dŚĞ�ϮϬƚŚ�tĂůŬͬ�ŝŬĞͬWůĂĐĞƐ�ŝŶ�EĞǁ�KƌůĞĂŶƐ�ŝƐ�ĞǆƉĞĐƚĞĚ�ƚŽ�ĚƌĂǁ�ϭ͕ϱϬϬн�ĐŝƚǇ�ƉůĂŶŶĞƌƐ͕�ƚƌĂŶƐƉŽƌƚĂƟŽŶ�ĞŶŐŝŶĞĞƌƐ͕�ƉƵďůŝĐ�ŚĞĂůƚŚ�
ƉƌŽĨĞƐƐŝŽŶĂůƐ͕�ĞůĞĐƚĞĚ�ŽĸĐŝĂůƐ͕�ĐŽŵŵƵŶŝƚǇ�ůĞĂĚĞƌƐ͕�ƉůĂĐĞŵĂŬĞƌƐ͕�ĂŶĚ�ƉƌŽĨĞƐƐŝŽŶĂů�ǁĂůŬŝŶŐ�ĂŶĚ�ďŝĐǇĐůŝŶŐ�ĂĚǀŽĐĂƚĞƐ͘�dŚĞ�ƉůĂŶŶĞĚ�
ďƌĞĂŬŽƵƚ�ƐĞƐƐŝŽŶƐ͕�ƉĂŶĞů�ĚŝƐĐƵƐƐŝŽŶƐ͕�ĂŶĚ�ŵŽďŝůĞ�ǁŽƌŬƐŚŽƉƐ�ĂĚĚƌĞƐƐ�ƚŚĞ�ůĂƚĞƐƚ�ƚƌĞŶĚƐ͕�ƌĞƐĞĂƌĐŚ͕�ĂŶĚ�ďĞƐƚ�ƉƌĂĐƟĐĞƐ͘�
KƌŐĂŶŝǌĞĚ�ďǇ
Project for Public Spaces & Bike Easy

CONFERENCE THEME

tĂůŬ��ŝŬĞ�WůĂĐĞƐ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϭϲ�ʹ�ϭϵ�^ĞƉƚĞŵďĞƌ͕ �ϮϬϭϴ
New Orleans, USA
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ǁĞƐƐĞǆ͘ĂĐ͘ƵŬͬĐŽŶĨĞƌĞŶĐĞƐͬϮϬϭϴͬƐƵƐƚĂŝŶĂďůĞͲĚĞǀĞůŽƉŵĞŶƚͲĂŶĚͲƉůĂŶŶŝŶŐͲϮϬϭϴ
�ĞƐĐƌŝƉƟŽŶ
dŚŝƐ�ĐŽŶĨĞƌĞŶĐĞ�ǁĂƐ�ĨŽƵŶĚĞĚ�ŽŶ�ƚŚĞ�ďĞůŝĞĨ�ƚŚĂƚ�ŐƌĞĂƚĞƌ�ĂĐĐĞƐƐ�ƚŽ�ǁĂůŬŝŶŐ�ĂŶĚ�ďŝĐǇĐůŝŶŐ�ǁŝůů�ĐƌĞĂƚĞ�ŚĞĂůƚŚŝĞƌ�ŝŶĚŝǀŝĚƵĂůƐ͕�ĐŽŚĞƐŝǀĞ�
ŶĞŝŐŚďŽƵƌŚŽŽĚƐ͕�ĂŶĚ�ǀŝďƌĂŶƚ�ĐŽŵŵƵŶŝƟĞƐ͘��ǀĞƌǇƚŚŝŶŐ�ƐƚĂƌƚĞĚ�ǁŝƚŚ�Ă�ŚƵŶĚƌĞĚ�ŝĚĞĂůŝƐƟĐ�ĐǇĐůŝƐƚƐ�ŝŶ�ϭϵϴϬ�ĂŶĚ�ƚŚĞǇ�ĐĂůůĞĚ�ƚŚĞŵƐĞůǀĞƐ�
WƌŽ��ŝŬĞ͘�dŚĞŶ�ƚŚĞǇ�ĞǀŽůǀĞĚ�ďĞĐĂƵƐĞ�ƚŚĞǇ�ĨŽƵŶĚ�ĐŽŵŵŽŶ�ĐĂƵƐĞ�ǁŝƚŚ�ǁĂůŬŝŶŐ͗�ƐƚƌĞĞƚƐ�ƚŚĂƚ�ĂƌĞ�ƵŶƐĂĨĞ�ĨŽƌ�ďŝŬŝŶŐ�ĂƌĞ�ĂůƐŽ�ĚŝĸĐƵůƚ�ƚŽ�
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CONFERENCE THEME

�ƵůƚƵƌĂů�,ĞƌŝƚĂŐĞ͗�dƌĂŶƐŝƟŽŶ�ĂŶĚ�dƌĂŶƐĨŽƌŵĂƟŽŶ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϭϭ�ʹ�ϭϳ�EŽǀĞŵďĞƌ͕ �ϮϬϭϴ
Madrid, Spain
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬŶĞƚǁŽƌŬ͘ŝĐŽŵ͘ŵƵƐĞƵŵͬĮůĞĂĚŵŝŶͬƵƐĞƌͺƵƉůŽĂĚͬŵŝŶŝƐŝƚĞƐͬŝĐĨĂͬƉĚĨͬ
�ŽŶĨĞƌĞŶĐĞƐͬϮϬϭϴͺDĂĚƌŝĚͺ�Ăůů&ŽƌWĂƉĞƌƐ͘ƉĚĨ
�ĞƐĐƌŝƉƟŽŶ
ϮϬϭϴ�ŵĂƌŬƐ�ƚŚĞ��ƵƌŽƉĞĂŶ�zĞĂƌ�ŽĨ��ƵůƚƵƌĂů�,ĞƌŝƚĂŐĞ͘��Ɛ�ƚŚĞ�/ŶƚĞƌŶĂƟŽŶĂů�
�ŽŵŵŝƩĞĞ�ĨŽƌ��ǆŚŝďŝƟŽŶ��ǆĐŚĂŶŐĞ�;/���Ϳ͕�ĂŶĚ�ƚŚĞ�/ŶƚĞƌŶĂƟŽŶĂů��ŽŵŵŝƩĞĞ�ĨŽƌ�
DƵƐĞƵŵƐ�ĂŶĚ��ŽůůĞĐƟŽŶƐ�ŽĨ�&ŝŶĞ��ƌƚƐ�;/�&�Ϳ�ŚĂǀĞ�ĚĞĐŝĚĞĚ�ƚŽ�ŚŽƐƚ�ƚŚĞŝƌ�ũŽŝŶƚ�
�ŶŶƵĂů�DĞĞƟŶŐ�ŝŶ��ƵƌŽƉĞ�ƚŚŝƐ�ǇĞĂƌ͕ �ƚŚĞ�ĐŽŵŵŝƩĞĞƐ�ŚĂǀĞ�ĞůĞĐƚĞĚ�ƚŽ�ĨŽĐƵƐ�ŽŶ�
ƚŚĞ�ƚŽƉŝĐ�ŽĨ��ƵůƚƵƌĂů�,ĞƌŝƚĂŐĞ͕�ĞǆƉůŽƌŝŶŐ�ƚŚĞ�ĐŚĂůůĞŶŐĞƐ�ĂŶĚ�ŽƉƉŽƌƚƵŶŝƟĞƐ�ĨĂĐŝŶŐ�
ŵƵƐĞƵŵ�ƉƌŽĨĞƐƐŝŽŶĂůƐ�ŝŶ�ƚŚĞ�ƉƌĞƐĞŶƚĂƟŽŶ�ŽĨ��ƵůƚƵƌĂů�,ĞƌŝƚĂŐĞ�ŝŶ�ƚŽĚĂǇ Ɛ͛�ĐŽŵƉůĞǆ�
ĐƵůƚƵƌĂů�ĞĐŽŶŽŵǇ͘�dŚĞ�ϮϬϭϴ�ĐŽŶĨĞƌĞŶĐĞ�ƚƌĂǀĞůƐ�ƚŽ�^ƉĂŝŶ�ƉƌŽǀŝĚŝŶŐ�Ă�ƵŶŝƋƵĞ͕�
ŵƵůƟĐƵůƚƵƌĂů͕�ĂŶĚ�ŵƵůƟĚŝƐĐŝƉůŝŶĂƌǇ�ĨŽƌƵŵ�ĨŽƌ�ĞǆĐŚĂŶŐĞ�ŽĨ�ŝĚĞĂƐ͕�ŬŶŽǁůĞĚŐĞ�ĂŶĚ�
ĞǆƉĞƌŝĞŶĐĞƐ�ĂƌŽƵŶĚ�ĨŽƵƌ�ƚŚĞŵĞƐ͗

ͻ� �ƵůƚƵƌĂů�,ĞƌŝƚĂŐĞ�ĨŽƌ�^ŽĐŝĂů��ŶŐĂŐĞŵĞŶƚ
ͻ� �ƵůƚƵƌĂů�,ĞƌŝƚĂŐĞ�ŝŶ�ƚŚĞ��ŝŐŝƚĂů�tŽƌůĚ
ͻ� �ƵůƚƵƌĂů�,ĞƌŝƚĂŐĞ͕��ŝƐƉůĂǇ�ĂŶĚ�WƌĞƐĞƌǀĂƟŽŶ
ͻ� �ƌĞĂƟŶŐ�>ĞŐĂĐǇ�dŚƌŽƵŐŚ��ƵůƚƵƌĂů�,ĞƌŝƚĂŐĞ͘

KƌŐĂŶŝǌĞĚ�ďǇ
ICEE and ICFA

CONFERENCE THEME

dŚĞ�ϮŶĚ�/ŶƚĞƌŶĂƟŽŶĂů��ŽŶĨĞƌĞŶĐĞ�ŽŶ�'ƌĞĞŶ�hƌďĂŶŝƐŵ

�ĂƚĞƐ�Θ�WůĂĐĞ
Ϯϴ�ʹ�ϯϬ�EŽǀĞŵďĞƌ͕ �ϮϬϭϴ
Rome, Italy

/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ŝĞƌĞŬ͘ĐŽŵͬĞǀĞŶƚƐͬŐƌĞĞŶͲƵƌďĂŶŝƐŵͲϮŶĚͲĞĚŝƟŽŶηŝŶƚƌŽĚƵĐƟŽŶ
�ĞƐĐƌŝƉƟŽŶ
'ƌĞĞŶ�hƌďĂŶŝƐŵ�ŝƐ�ĚĞĮŶĞĚ�ĂƐ�ƚŚĞ�ƉƌĂĐƟĐĞ�ŽĨ�ĐƌĞĂƟŶŐ�ĐŽŵŵƵŶŝƟĞƐ�ďĞŶĞĮĐŝĂů�ƚŽ�ŚƵŵĂŶƐ�ĂŶĚ�ƚŚĞ�ĞŶǀŝƌŽŶŵĞŶƚ͘�/ƚ�ŝƐ�ĂŶ�ĂƩĞŵƉƚ�ƚŽ�
ƐŚĂƉĞ�ŵŽƌĞ�ƐƵƐƚĂŝŶĂďůĞ�ƐƵƌƌŽƵŶĚŝŶŐƐ͕�ĐŽŵŵƵŶŝƟĞƐ�ĂŶĚ�ůŝĨĞƐƚǇůĞƐ͕�ĂŶĚ�ĐŽŶƐƵŵĞ�ůĞƐƐ�ŽĨ�ƚŚĞ�ǁŽƌůĚ Ɛ͛�ƌĞƐŽƵƌĐĞƐ͘�'ƌĞĞŶ�hƌďĂŶŝƐŵ�ŝƐ�
ŝŶƚĞƌĚŝƐĐŝƉůŝŶĂƌǇ͕ �ĐŽŵďŝŶŝŶŐ�ƚŚĞ�ĐŽůůĂďŽƌĂƟŽŶ�ŽĨ�ůĂŶĚƐĐĂƉĞ�ĂƌĐŚŝƚĞĐƚƐ͕�ĞŶŐŝŶĞĞƌƐ͕�ƵƌďĂŶ�ƉůĂŶŶĞƌƐ͕�ĞĐŽůŽŐŝƐƚƐ͕�ƚƌĂŶƐƉŽƌƚ�ƉůĂŶŶĞƌƐ͕�
ƉŚǇƐŝĐŝƐƚƐ͕�ƉƐǇĐŚŽůŽŐŝƐƚƐ͕�ƐŽĐŝŽůŽŐŝƐƚƐ͕�ĞĐŽŶŽŵŝƐƚƐ�ĂŶĚ�ŽƚŚĞƌ�ƐƉĞĐŝĂůŝƐƚƐ�ŝŶ�ĂĚĚŝƟŽŶ�ƚŽ�ĂƌĐŚŝƚĞĐƚƐ�ĂŶĚ�ƵƌďĂŶ�ĚĞƐŝŐŶĞƌƐ͘
�ŝƟĞƐ�ĐĂŶ�ĂŶĚ�ŵƵƐƚ�ďĞĐŽŵĞ�ƚŚĞ�ŵŽƐƚ�ĞŶǀŝƌŽŶŵĞŶƚĂůůǇͲĨƌŝĞŶĚůǇ�ŵŽĚĞů�ĨŽƌ�ŝŶŚĂďŝƟŶŐ�ŽƵƌ��ĂƌƚŚ͘�/ƚ�ŝƐ�ŵŽƌĞ�ŝŵƉŽƌƚĂŶƚ�ƚŚĂŶ�ĞǀĞƌ�ƚŽ�ƌĞͲ
ĐŽŶĐĞƉƚƵĂůŝǌĞ�ĞǆŝƐƟŶŐ�ĐŝƟĞƐ�ĂŶĚ�ƚŚĞŝƌ�ƐǇƐƚĞŵƐ�ŽĨ�ŝŶĨƌĂƐƚƌƵĐƚƵƌĞ͕�ƚŽ�ďĞ�ĐŽŵƉĂĐƚ͕�ŵŝǆĞĚͲƵƐĞ�ĂŶĚ�ƉŽůǇĐĞŶƚƌŝĐ�ĐŝƟĞƐ͘
dŚĞ��ŽŶĨĞƌĞŶĐĞ�ƉƌŽǀŝĚĞƐ�Ă�ĐŽŶƚĞǆƚ�ĨŽƌ�Ă�ŐĞŶĞƌĂů�ĚĞďĂƚĞ�ĂďŽƵƚ�ƚŚĞ�ƌĞŐĞŶĞƌĂƟŽŶ�ŽĨ�ƚŚĞ�ĐŝƚǇ�ĐĞŶƚĞƌ�ĂŶĚ�ĚŝƐĐƵƐƐĞƐ�ŚŽǁ�ƵƌďĂŶŝƐŵ�ŝƐ�
ĂīĞĐƚĞĚ�ďǇ�ƚŚĞ�ƉĂƌĂĚŝŐŵƐ�ŽĨ�ĞĐŽůŽŐǇ͘
/�Z�<�ŽƌŐĂŶŝǌĞƐ�ƚŚŝƐ�ĐŽŶĨĞƌĞŶĐĞ�ƚŽ�ĚĞĂů�ǁŝƚŚ�ĐƌŽƐƐͲĐƵƚ�ŝƐƐƵĞƐ�ŝŶ�ĂƌĐŚŝƚĞĐƚƵƌĞ�ĂŶĚ�ƵƌďĂŶ�ĚĞƐŝŐŶ�ĂŶĚ�ĂĚĚƌĞƐƐĞƐ�ƚŚĞ�ƋƵĞƐƟŽŶ�ŽĨ�ƚŚĞ�ǁĂǇƐ�
ǁĞ�ĐĂŶ�ďĞƐƚ�ĂŶĚ�ĐŽŚĞƐŝǀĞůǇ�ŝŶƚĞŐƌĂƚĞ�Ăůů�ƚŚĞ�ĂƐƉĞĐƚƐ�ŽĨ�ĞŶĞƌŐǇ�ƐǇƐƚĞŵƐ͕�ƚƌĂŶƐƉŽƌƚĂƟŽŶ�ƐǇƐƚĞŵƐ͕�ǁĂƐƚĞ�ĂŶĚ�ǁĂƚĞƌ�ŵĂŶĂŐĞŵĞŶƚ�ĂŶĚ�
ƉĂƐƐŝǀĞ�ĂŶĚ�ĂĐƟǀĞ�ƐƚƌĂƚĞŐŝĞƐ�ŝŶƚŽ�ĐŽŶƚĞŵƉŽƌĂƌǇ�ƵƌďĂŶ�ĚĞƐŝŐŶ�ĂŶĚ�ŝŵƉƌŽǀĞĚ�ĞŶǀŝƌŽŶŵĞŶƚĂů�ƉĞƌĨŽƌŵĂŶĐĞ�ŽĨ�ŽƵƌ�ĐŝƟĞƐ͘
ƚŚĞ�ƐŝŐŶŝĮĐĂŶĐĞ�ŽĨ�ƚŚŝƐ�ĐŽŶĨĞƌĞŶĐĞ�ůŝĞƐ�ŝŶ�ƚŚĞ�ƉƌĞƐƐŝŶŐ�ŶĞĞĚ�ĨŽƌ�ƚŚĞ�ŝŶƚĞŐƌĂƟŽŶ�ŽĨ�ƐƵƐƚĂŝŶĂďŝůŝƚǇ�ƉƌŝŶĐŝƉůĞƐ�ŝŶ�ƚŚĞ�ƵƌďĂŶ�ĚĞƐŝŐŶ�ƉƌŽĐĞƐƐ�
ŽĨ�ĐŝƟĞƐ�ĂŶĚ�ƚŚĞ�ŐĞŶĞƌĂů�ŶĞĞĚ�ĨŽƌ�ƐƵƐƚĂŝŶĂďůĞ�ĐŝƚǇ�ĚĞǀĞůŽƉŵĞŶƚ͘�
KƌŐĂŶŝǌĞĚ�ďǇ
IEREK
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