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The 10th Anniversary Conference
of the International Committee for
the Collections and Activities of
Museums of Cities (CAMOC/ICOM).
The committee was founded ten years
ago under the initiative of the Mu-
seum of Moscow. There were held

nine conferences, several international
projects were launched; the committee
has become the integral part of ICOM
and has been recognized by the inter-
national museum community. In 2015
the museum professionals from all over
the world meet in the renovated Mu-
seum of Moscow to discuss the urgent
and exciting theme — “Memory and
Migration, city and its museum”.

10-as ¥O6uneiinasa koHdepeHHs KOMUTETA
KOJUIEKIIHH ¥ IeATeJIbHOCTU My3eeB ropo/ioB
(CAMOC/ICOM).

Komwuret 6511 co3zad 10 et Ha3az M0 MHULIAATUBE
Mys3ess MOCKBBI. 3a 3TH ro/ibl GbUIO IPOBEZIEHO J€BATh
KOH(}epeHIHiA, psz BCTPed 110 BCceMy MUDY, 3aIlyIeHo
HECKOJIbKO MHTePeCHBIX MeK/yHapOJHBIX IPOEKTOB.
Komuret 3aHsJ JOCTOMHYIO IO3ULIUIO B CTPYKType
VIKOM u nojy4yus1 pu3HaHue o CTOPOHBI MeKAyHa-
pozHoro My3eiiHoro coobmecrsa. B 2015 roay mpo-
(eccroHabl My3eiHOTO fieJ1a CO BCEr0 MUPa BCTPETATCSA
B 06HOBIIEHHOM My3ee MOCKBBI, 4TOGBI 06CYAUTD TaKyHO
HACYIHYIO 1 BOJIHYIOLIYI0O MHOTUX TeMy, Kak «IlaMATb
1 MUTpaLKs, FOPOJ, ¥ ero My3eii».

CAMOQC

Migrants created cities and they con-
tinue to give cities shape and mean-
ing. We, and our parents, may have
been born and brought up in the city,
but we are all in one way or another

the children of migrants, migrants from
the rural hinterland or from another
country, who found the lure of the city
irresistible. Migrants bring memories
of their past, their culture and their
habits with them. How do they maintain
they identity in the new environment?
Migration continually redefines the city
heritage and narrative. No city museum
therefore can be indifferent to the
impact of migration. These are the ses-
sions this conference proposes:
Migration and city museums. In this
session the focus will be on the role

the migrants from the hinterland or
from another country in giving shape
to the unique characteristics of the city
throughout its history.

City museums as space for debate

and social involvement in the chang-
ing city. How do city museums reflect
the memory of different social groups?
What are the challenges for the city mu-
seums? How does the museum involve
the migrant?

City museums as the Memory centeres
and the place of Inclusion. Every space
in our cities has both collective and
individual memory and each develops
different narratives. What is memory?
Whose memory does the city museum
represent? What is cultural exclusion
and who is excluded? Is it possible to es-
cape exclusion and what is to be done?
The session will focus on different ways
of working with memory.

MurpaHThbl CO3Ja711 TOpo/ia U IPOJ0JIKAIOT NPHU/ABaTh
uM GOopMy U CMBICT. MBI 1 Hallli POJIUTEIIH, BO3MOKHO,
POJMJINCH U BLIPOCIIM B TOPOJIe, HO MBI BCe, TaK UK
MHaye, IOTOMKM MUTDAaHTOB, MUTDAaHTOB U3 CeJIbCKOM
MEeCTHOCTH MJIY U3 IPYTOM CTPaHbl, KOTOPBIE He CMOTJIN
PeozIoJIeTh UCKyLIeHHe rOpo/ioM. MUIrpaHTbI IPUHO-
AT ¢ c060#t BOCIIOMUHAHUSI O CBOEM IIPOIIIOM, O CBO€t
KyJbType ¥ IPUBbIYKaX. Kak OHM COXPaHAIOT CBOKO UJIeH-
TUYHOCTb B HOBOM OKpPYy>XeHuu? biarogapsa Murpanun
MIOCTOSIHHO TIPOUCXOUT [IEPEOCMBIC/IeHHE TOPOZICKOTO
HacJe us.

Hu onuH Myseil He MOXeT UTHOPUPOBATh 3TU U3MEHEHHUs.
Bo Bpemst KoH}epeHIuK Oy/AyT 3aTPOHYTHI ClIeAyIONINe
aCTIeKTBI:

Murpauus u ropozckue Mysen. Lleab 3Toro 3acefanus
HOHATb, KaKyI0 POJIb ChIrPaIi MUIPAHThI U3 BHYTPEHHUX
obacreil, a Tak)xe U3 APYIUX CTPaH B pOPMUPOBAHUK
YHUKaJIbHBIX XapaKTePUCTHUK FOPO/A B XOJIe er0 UCTOPHU-
YeCKOro pa3BUTHA.

T'opozckye My3er KaK IMCKYCCMOHHbIE IIOWAKK U Me-
CTa COLMAJILHOM NHTErpaliy B MEHAIOIEMCS TOPOZie.
Kak ropozickue My3ey OTpaxaloT KOJUIEKTUBHYIO IaMATh
1 MHTePeChl Pa3HbIX COLUAbHBIX Ipyni? C KaKUMU BbI-
30BaMU CTaJIKUBAIOTCA My3en? Kak My3eil MoxeT
NIpYBJIeYb MUTPAHTOB?

T'opozckue My3en Kak LeHTphI namaTy. Kaxzaoe ropoz-
CKO€ IPOCTPAHCTBO 06J1aZiaeT KaK KOJUIEKTHBHOI, TaK

1 9aCTHOM MaMATHIO, U KaXK/J0e PacCKa3bIBaeT CBOIO
HCTOPHIO. UTO TaKoe MaMATh? Ybl0 MaMATh NpPe/iCTaBIsAeT
TOPOZACKOM My3eil? YTO Takoe UCKII0YeHre U3 KYJIbTyphl
1 KTO uckmoyaercsi? Kak atoro nsbexars? Ookyc atoro
3acefiaHuA — pa3udHble GOPMbI pabOTBI C TAMATHIO.



Memory and Migration, the City and its Museum
CAMOC 2015 10thAnniversary Annual Meeting
2—4 September 2015

Programme

09:00—11:00

10:00—11:30

11:30—12:00

12:00—12:45

12:45—14:15

14:15—15:15

15:15—-18:00

Wednesday, 2 September 2015

CAMOC Board Meeting (for members of the Board)
Registration

Opening welcome speeches

Vladimir Tolstoy (ICOM Russia President, Adviser to the President
of the Russian Federation on culture and the arts)

Mikhail Bryzgalov (Director of the Cultural Heritage Department
of the Ministry of Culture of the Russian Federation)

Alexander Kibovskiy (Moscow Government Minister,
Head of the Department of Culture)

Alina Saprykina (Director General of the Museum of Moscow)
Suay Aksoy (Chair of the Advisory Committee of ICOM)
Marlen Mouliou (Chair of CAMOC)

Ian Jones (Honorary Secretary of CAMOC)

Chair: Irina Smagina
(Head of the International Department of the Museum of Moscow)

Keynote speech on the main theme of the conference:
Migration and Museums

by Professor Morris J. Vogel

(President, Lower East Side Tenement Museum)

Lunch break
A guided tour of the Museum of Moscow

Session 1 on Theme 1: Migration, cities and city museums
Chair: Suay Aksoy (Chair of the Advisory Committee of ICOM) and
Mikhail Gnedovsky (Member of the Board of ICOM Russia, member
of the Board of Trustees of the European Museum Forum and leading
analyst at the Moscow museum development centre)

Iaqualdas puodds

15:15—15:30

15:30—15:45

15:45—16:00

16:00—16:30

16:30—17:00

17:00—17:15

17:15—-17:30

17:30—17:45

17:45—18:00

18:00—19:00

18:00—18:05

18:05—18:10

18:10—18:15

18:15—18:20

18:20—18:25

18:25—18:30

18:30—19:00

19:00

21:00

Diana Pardue (USA), “Connecting cultural heritage through
migration museums”

Lieve Willekens & An Lombaerts (Belgium), “Your story is our story”

Guido Vaglio Laurin (Italy),
“Turin Earth. The city and new migrations (2010 - 2011)”

Discussion
Coftee break

Kirsten Egholk (Denmark),
“The inclusion of different migrants in the suburban museum”

Layla Betti (Italy), “The relationship between immigrants and their
host city: Genoa and Rome, two cases study”

Sascha Pries (Germany), “Heimat-museums revisited”

Discussion

Session 2: Ignites Part A

Chair: Layla Betti (CAMOC Secretary) and Polina Zhurakovskaya
(Senior Researcher at the International Department of the Museum

of Moscow)

Anna Ulfstrand (Sweden), “On the Road: unaccompanied children
telling their stories”

Djalalitdin Mirzaev, Rano Ernazarova (Uzbekistan), “Museums
of Termez: city-migrant and city of migrants”

Irina Karpenko (Russia), “City museum and local society: involving
groups in difterent projects”

Jelena Savic (Portugal), “Feeling at home in Portugal: two creative
cities and their Serbian immigrants”

Naila Rahimova (Azerbaijan), “Memory and migration in Azerbaijan“

Sylvie Durand (Canada),
“Music and social history: the coming together of two histories”

Discussion
Guided visit to the Bolshoi theatre

Cocktail party at the Museum of Archaeology

INATTITIMAdAc N1ITANAC



09:00—09:45

09:45—-11:15

09:45—10:00

10:00—10:15

10:15—10:30

10:30—10:45

10:45—11:15

11:15-11:45

11:45—-13:30

11:45—12:00

12:00—12:15

12:15-12:30

12:30—12:45

12:45—13:00

Thursday, 3 September 2015

Key-note speech

by Dmitry Poletaev (Director at the Migration Research Centre):
“The urban migration museum as a platform for the cultural
integration of different groups of citizens”

Discussion

Chair: Marlen Mouliou (CAMOC Chair) and Alexander Ostrogorsky
(Head of the Educational Department of the Museum of Moscow)

Session 3 on Theme 2:
City Museum as a Memory Centre and a Place of Inclusion
Chair: Marlen Mouliou and Alexander Ostrogorsky

Jakob Ingemann Parby (Denmark),
“The theme of migration as a vehicle for museum change”

Tina Rodhe (Sweden),
“A museum for everyone — the relevant museum”

Sophie Perl (Germany),
“Local Chats”: An inclusive exhibition in a Berlin city museum”

Javier Jiménez Figares (Canada),
“How can museums build citizenship. Place-making, social involve-
ment and migration”

Discussion
Coffee break

Session 4 on Theme 2:

City Museum as a Memory Centre and a Place of Inclusion
Chair: Maria-Ignez Mantovani Franco (Chair of ICOM Brazil,
CAMOC Vice-Chair) and Joana Sousa Monteiro (CAMOC Board
Member, Museum of Lisbon)

Marilia Bonas Conte (Brazil), “The Immigration Museum of the State
of Sdo Paulo: engaging communities and sharing expertise”

Jenny Chiu (Japan),
“City museum, City memory, and people of the city”

Sayoko Ueda, Tsuyoshi Nishiyama, Masakage Murano (Japan).
”Creating a ‘local’ ecomuseum in the city of Kyoto, Japan”

Gulchachak Nazipova (Russia), "The role of migration in the history
of the city of Kazan: the museum aspect”

Alina Saprykina (Russia), "The Museum of Moscow on its Way
to becoming a Contemporary City Museum. The Experience
of Transformation”

Iaquaydas piryl

13:00—13:30

13:30—14:30

14:30—15:30

14:30—14:35

14:35—14:40

14:40—14:45

14:45—14:50

14:50—14:55

14:55—15:00

15:00—15:05

15:05—15:15

15:30—17:30

18:00

18:15

19:00

19:30

20:15

Discussion

Lunch break

Session 5: Ignites Part B

Chair: Afsin Altayli (CAMOCnews Editor) and Elena Solozobova
(Head of the Publishing Programme of the Museum of Moscow)

Foteini Aravani (UK), “The concept of place and space of the city
of London in Video Art Games*

Volkan Atilgan Emek & Giirkan Sabri Sakrak (Turkey),
“The Sinop City Museum Project”

Sabina Veseli (Albania),“Tirana, a capital without a city museum”
Patrizia Schettino (Switzerland), “From utopia to a real museum”

Eugenia Bitsani (Greece), “Migration memory, cultural heritage:
a vehicle for the intercultural identity of a city”

Xingli Wang (China), “Hui-chow salt merchants created Yangchow
City prosperity”

Mimoza Dushi (Kosovo), “Home for now or Home for life.
Migration memories of Kosovan Albanian migrants in West European
Countries” (via skype)

Discussion

Workshop 1: Redefining the city museum
Co-ordinated by Marlen Mouliou (CAMOC Chair)

Introductory presentation of a case-study: by Joana Sousa Mon-
teiro (Portugal), “The Museu da Cidade — Museu de Lishoa”

Workshop

Visit to the Jewish Museum and Tolerance Centre
Guided tour

Refreshments

Presentation and workshop from the Tolerance Centre

Discussion on cultural inclusion
Special guest: Petra Miiller, German Politician (FDP)

thivrd
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09:00—09:45

09:45—-11:30

09:45—10:00

10:00—10:15

10:15—-10:30

10:30—10:45

10:45—11:00

11:00—11:30

11:30—12:00

12:00—14:00

14:00—15:00

15:00—16:30

17:00—19:00

19:30—22:30

Friday, 4 September 2015

Key-note speech

by Eugene Tartakovsky (Senior Lecturer at the Tel-Aviv University
School of Social Work)

“Between Sending and Receiving Societies: Hopes, Challenges,
and Paradoxes of Modern Immigration”

Chair: Ian Jones (Honorary Secretary of CAMOC) and Julius von
Freytag-Loringhoven (Project Director Russia and Central Asia and
Head of the Moscow office of the Friedrich Naumann Foundation)

Session 6 on Theme 3:

City museums as places of debate and social involvement
in the changing city.

Chair: Ian Jones and Julius von Freytag-Loringhoven

Nicole van Dijk (Netherlands), “City museums as places of debate
and social involvement in the changing city”

Elif Cigdem Artan (Germany),
“Bibliothek der Alten: Keeping memories alive!”

Marie-Paule Jungblut (Switzerland),
“Make the museum a social hub for different social groups*

Louisa Nnenna Onuoha (Nigeria),
“Lest we forget: Nigeria’s Brazilian quarters and the mandate
of preserving public monuments in Nigeria”

Norikazu Shimizu (Japan),
“Memory of internal migrants in coalfields”

Discussion
Coffee break

Workshop 2: City museums and networking: ways of co-creating
collaborative projects. Co-ordinated by Afsin Altayli

Introductory presentation of a case-study:
by Christine De Weerdt, Lars De Jaegher (Belgium) “Models —
imagining to scale”

Workshop

Iaqualdas ylInoj

Lunch break
CAMOC General Assembly
Visit to the Museums of the Kremlin. Guided tour

Reception and Concert at the Museum of Moscow

fAa11rth

~y

ST
(]

|

ENEEE
ZAETEF

I 8 " RA

oL ‘\;‘-?

EEREE RN
PN RO



[TamMATHh 1 MUATPALIUSA, TOPOJ U €r0 My3ei.
10-5 robunerinas koupepenius CAMOC
2—4 cents6ps 2015 T.

IIporpamma

09:00—11:00

10:00—11:30

11:30—12:00

12:00—12:45

12:45—14:15

14:15—15:15

15:15—-18:00

Cpena, 2 ceHTAGDA

3acesaHue mpe3uanyMa (TOJIbKO s YIEHOB Ipe3nuyMa)
Perucrpanus

OTkpbiTHE. [IpUBETCTBEHHbIE peYn

Bnagumup Toncroi, coBerHuk ITpesunenta Poccuiickoit @epeparyu
10 KyJIbType 1 UCKyCcCTBY, Tpe3uzieHT MKOM Poccun

Muxann Bpriranos, [lupekrop JlenapraMeHTa KyJIbTypPHOTO
HacJeusa MuHucTepeTsa KyabTyphl Poccuiickoit @eznepanuu

Anexcanznp Kubosckuit, Munucrp [IpaBurenscrBa MOCKBbI,
PyKOBOAUTeJb JlenapTaMeHTa KyJbTypbl

Anuna CanpblKrHa, reHepaabHbLi JUpekTop My3est MOCKBBbI
Cyaii Akcoit, mpefceznatenb KoncynbraTuBHoro komurera MKOM
Mapinen Mymo, npesuzenT CAMOC

HWen )oHc, nodeTHbIH cekperapp CAMOC

Mozeparop: Mpuna Cmarusa, HadaJbHUK OT/ela
MeX/IyHapO/IHbIX U PerHOHAJIbHBIX MPOrpaMM My3esi MOCKBBI

OCHOBHOI1 floK/1aA;: MuUrpanus 4 My3eH.
Moppuc Ix. Borens (CIIA). npotbgccop, npesuzieHT Myses «Tene-
MeHT» Huxnero Ucr-Caiina, Hoio-Mopk

Ob6en
0630pHast 3KCKypcust o My3eto MOCKBbI

Ceccus 1 no Teme 1: «Murpanus, roposa 1 My3eu ropoioB»
Mogeparop: Cyaii Akcoi, npezicenatens KoHCyIbTaTUBHOTO
xomurera MKOM, Muxaun I'HejoBckuit, wieH npesuauyma TKOM
Poccun, uien npasyenus EBporneiickoro My3seitHoro ¢popyma, Beziy-
U aHAJIUTUK B «<MOCKOBCKOM LIeHTpe My3ei{HOTO Pa3BUTHUS»>

BdOBLHI) 90dold

DJ.UPUC

15:15—15:30

15:30—15:45

15:45—16:00

16:00—16:30

16:30—17:00

17:00—17:15

17:15—-17:30

17:30—17:45

17:45—18:00

18:00—19:00

18:00—18:05

18:05—18:10

18:10—18:15

18:15—18:20

18:20—18:25

18:25—18:30

18:30—19:00

19:00

21:00

Nuana IMapzeio (CIIA). O6berHeHHe KyJIbTypPHOTO HACIeaus C [0-
MOLIBIO My3€eB MUIPaLin

JIus Busnnekenc (Benbrus). TBos ucropus — Halla UCTOPUsA

I'suno Banuo Jlopen (Mtanus). 3emius Typus. Topos u HoBble Mu-
rpanTsl (2010—2011)

Juckyccns
Kode-6peiik

Kupcren Erxonk (Janus).
VIHTerpanys MUTPaHTOB B IPUTOPOZHOM My3ee

Jlaiina Berru (Mranus). OTHOIEHUS MeXy MUTPaHTaMU U IPUHU-
MaroIuM ropozioM: I'enys u Pum, uccnenoBanue IByx Keicos

Cama Ipuc (Tepmanust). OGHOBIEHHbIH KpaeBejuecKuil My3eit
Juckyccns

Ceccus 2: <['opAavas ceccusi», 4aCTb A

Mogepatop: Jlaitna Berry, cekperapp CAMOC, ITonnna Xypa-
KOBCKas, CTapLIMI Hay4YHBI COTPYHUK OT/ies1a MeX/TyHapOJHbIX

Y perMOHaJbHbIX TporpamMm My3sesa MOCKBEI

AnHza Ynbdcerpann (IBenus).
Ha myTu: Ge3HaZi30pHbIe IeTH PACCKa3bIBAIOT CBOM HCTOPUM

Ixananutans Mup3aes, Pano EpHazaposa (Y306ekucTaH).
Mysen Tepmesa: roOpo/i-MUTPaHT U TOPOJI MUTPAHTOB

Wpuna Kapnenko (Poccust). 'opoznckoit My3eit 1 MeCTHOe
c0006111eCTBO: BOBJIEYEHKe B My3€eiiHble IPOEeKThI

Enena Casuu (ITopryranus). B ITopryranuu kak joma: iBa KpeaTHB-
HBIX TOpPOZIa U cepOCKIe UMMHUTPaHTbI

Haws PaxumoBsa (Azep6aiimxan). AzepbaiimxaH.
ITamATb 1 MATpaLXAs

Cunbsu ropan (Kanana).
My3bIKa 1 UCTOPUSA 00LIECTBA: COeMHEHHUE IBYX UCTOPUIL

Juckyccns
Bkckypcud B Bonbmioii Teatp

KokrTeiinb. My3eii apxeosoruu MocKkBbI

Ao 113



09:00—09:45

09:45—-11:15

09:45—10:00

10:00—10:15

10:15—10:30

10:30—10:45

10:45—11:15

11:15-11:45

11:45—-13:30

11:45—12:00

12:00—12:15

12:15-12:30

12:30—12:45

12:45—13:00

Yersepr, 3 cents16ps 2015 .

OCHOBHOI1 IOKJIa7,

Omutputii Ionetaes, aupexkTop LleHTpa MUTPALIOHHBIX HCCIIe-
noBaHuil. TOpoACKoi My3eil MUrpanuu Kak miargopma s
KyJIbTYPHO# HHTerpanyy pa3sjJn4HbIX IPYNI FOpOKaH
MogepaTop: Mapnen Myimo, npe3uznent CAMOC,

Anexcanzp Ocrporopckuii, Myseit MockBbl

Huckyccns

Ceccus 3 no Teme 2:

Mys3eii roposia Kak akKyMyJIATOp IaMATH U MECTO <BKJIIOYeHUS»
MogepaTop: Mapnen Myimo, npe3uznent CAMOC,

Anexcanzp Ocrporopckuii, Myseit MockBbl

SIk06 Wuremans [Map6u (Janus).
Tema Murpanuu Kax nyTb MOJIepHU3ALUU My3eeB

Tuna Pope (IIBenus).
Mys3eii 7715 KaXI0ro — pesieBaHTHBIN My3eii

Codu ITepn (Tepmanus).
Local Chats: Hk1031BHasA BbICTaBKa B My3ee Bepiina

XaBbep Xumenec @urapec (Kanazna).
Kak My3en MOTYT BBICTPOUTb IPAX/IAHCTBO.
Co3naHue MecTa, COIMaIbHOe BOBJIEYeHHe 1 MUTPaLUs

Huckyccns

Kooe-6peiik

Ceccus 4 no Teme 2:

Mys3eii roposia Kak akKyMyJIATOp IaMATH U MECTO <BKJIIOYeHHUS»
Monepatop: Mapus Urnec Manrosanu @panko, npesugeHt MKOM
Bpasunuy, Butle-npe3uzienT CAMOC, Xoanna Coy3a MoHTelipo,

uned npesuauyma CAMOC, upekrop Mysest JIuccabona

Mapubsa Bonac Konre (Bpaszunus). Myseit IMMUTpaLyy IITaTa
Can-ITayJy: BoBjeueHHe COOBIIECTB 1 0GMEH OMBITOM

Ixennu Uy (AnoHus). Myseii ropozia, HaMATb FOpPoJia U TOpPoXKaHe

Catioko Yezna, Tuyitomu Humumsama, Macakare MypaHo (SImoHus).
Co3naHue 10KaJIbHOTO 9KoMy3es: B Knoto, SInoxns

Tonbyayak Hazunosa (Poccust). Posib MUrpanuy B MCTOPUU ropo/ia
KasaHb: My3eHHbI} aCIIeKT

Annna Canpsixuna (Poccust). My3seit MOCKBBI Ha IIYTH K COBPeMeH-
HOMY FOPOACKOMY My3eto. OIBIT TpaHCHOpMALK

BAOBLHI) 9dladL

J.I:JCJ.DC

13:00—13:30

13:30—14:30

14:30—15:30

14:30—14:35

14:35—14:40

14:40—14:45

14:45—14:50

14:50—14:55

14:55—15:00

15:00—15:05

15:05—15:10

15:30—17:30

18:00

18:15

19:00

19:30

20:15

Huckyccns

Ober

Ceccus 5: «I'opsyas ceccusi», 4actb b

Mogneparop: Adcun Anranny, penakrop Hopocreit CAMOC,
Enena Cos103060Ba, pyKOBOAUTEb U3/1aTeJIbCKOM ITPOrpaMMbl

My3sesa MOCKBbI

Dorennn ApaBanu (Bennkobpuranus). KoHuernius Mecta 1 npo-
crpaHcTBa JIOH/IOHA B BUIE0APT-Urpax

Bonkan Atuiran Emek, T'iopkan Cabpu Cakpak (Typuust).
ITpoext Myses roposa Cunon

CabuHa Becenu (AnbGanus).
TupaHa, cToiuia 6e3 cBoero My3esi ropoaa

Marpunusa CxerruHo (IIBeitnapus). OT yTonuu K pealbHOMY My3el0
EBrenus butianu (I'perus).
ITamMATb MUTPAHTOB, KYJIbTYPHOE HACJIe/Ie: MeXaHU3M

MyJBTUKYIBTYPHOH NIeHTUPUKALINY TOpozia

Kcunrnu Banr (Kurait).
Kax TOpro.Iibl COJIBIO CO3/1a/IX IPOLIBETAOIUN THWKOY

Mumo3a [lymu (KocoBo). Zlom Ha BpeMst iu dom HaBcersa. Bocrmo-
MHHaHUS KOCOBCKUX a/IbaHIIeB-MUTPAHTOB B 3allaIHOEBPONENCKUX
crpaHax (mpeseHTanus o Skype)

Huckyccns

Macrep-kaacc 1: IlepeocMbicieHHe POJIU My3esl ropoja
KoopannaTop: Mapnen Mymo, npesusienTr CAMOC

BBopHbBI JOKIaz,

YKoana Coy3a Morreiipo (ITopTyranus). My3seii ropoza — My3eit
Juccabona. Macrep-kiacc

TTocemenue EBpeiickoro My3es u leHTPa TOJE€PAHTHOCTH
0630pHast FKCKypCust

Koode-6peiik

ITpesenTanusa u Macrep-kiacc LleHTpa ToslepaHTHOCTH
JIMCKyCCHs 10 TeMe KyJIbTYPHOTO «BKJIIOYeHUs»

CrienmabHbli rocTb: Ilerpa Mrosiep, HeMelKUi NONUTHK,
(CBobGozHast neMokpaTuyeckast maptus [epMaHun)
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09:00—09:45

09:45—-11:30

09:45—10:00

10:00—10:15

10:15—10:30

10:30—10:45

10:45—11:00

11:00—11:30

11:30—12:00

12:00—14:00

14:00—15:00

15:00—16:30

17:00—19:00

19:30—22:30

[IstHuna, 4 centssops 2015 1.

OCHOBHOI1 lOKIa],

EBrenuii TapTakoBCKUi, CTapLIKi IpenofiaBaTesb Telb-ABUBCKOTO
yHUBepcuTeTa. Meskay ctapoii ¥ HoBoil PoruHOI: HafiexKbl,
pa3ovapoBaHuA M NapafA0KChl COBpeMeHHOH HMMHTPalui
Benymue: Hen JixoHc, nodetHsli cekperaps CAMOC, Y0nuyc dou
Dpaiitar-JlopunrxodeH, AupexTop mpoekTa «Poccus u LeHTpasb-
Hast A3usi», IUpeKTop MocKoBckoro otaenenus: @onna ®punpuxa
Haymanna

Ceccus 6 o Teme 3: My3eii ropoaa Kak IPOCTPAHCTBO /JisA 1e0aToB
Y 001eCTBEHHOT0 BOBJIEYeHHUsI B MEHSIOLIEMCs ropoze
Mopepatop: Ve [I)xoHc, moyeTHbI cekperapb CAMOC,

FOmuyc ¢pon Ppaiirar-JlopunrxodeH, AUpeKTop mpoekta «Poccus

u LlenTpanbHasa A3us», JUPEKTOP MOCKOBCKOro oTaenenus ®ouna
Opuzpuxa HaymanHa

Huxkossb BaH Jatik (Hunepnanzer). My3ei ropozia Kak IpOCTPaHCTBO
1715 1e6aToB U 06IeCTBeHHOTO BOBJIeYeHUs B MEHSIOIIeMCs Topoyie

O Yuunem Aptas (FepmaHus).
«BubnuoTeka CTapuKOB»: COXpaHsist BOCIOMUHAHUS

Mapu-ITons OHr6moT (IIBeiiapus).
Mys3eii Kak Xa6-11eHTp A/ Pa3IMYHbIX COLMAIbHBIX IPYIII

Jlynsa Huenna Onyoxa (Hurepus).
Tlonr namaTy: 6pa3uibCKue KBapTasisl Hurepuu v MaHaaT
Ha COXpaHeHue 00IecTBeHHbIX IaMATHUKOB B Hurepuu

Hopuxka3y ITumusy (Snoxus).
[TaMATb BHYTPeHHUX MUTPaHTOB B Konduze

JTnckycens

Kooe-6peiik

Macrep-Kknacc 2. My3eu ropo/ioB ¥ CeTH: IyTH COTPyAHHYEe-
CTBa /1711 CO3JaHHUsA COBMECTHBIX IPOEKTOB

Koopaunatop: Apcun Antannu, peraktop HoBocteit CAMOC
Kpucrus Jle Bepr (Benbrus). BBogHas npe3eHTanus TeMaTuye-
CKOTO0 MCCJIeJOBaHHUS: MOJie/Id — MpeficTaBleHue B MaclTabe
Macrep-kiacc

OGen

T'enepanbHas accamb6iess CAMOC

IMocemenue my3eeB Mockosckoro Kpemis

Top:xecTBeHHbII Beuep 10-o0ii FOGueiiHo# Kondepenuun
u KonnepT B My3ee MOCKBBI

BAQBLHI) 90Ld9dlah
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KEYNOTE SPEECH
Memory and Migration.
Morris J.Vogel (USA)

The Tenement Museum has in the 27 years

since its founding become an iconic,
regularly honored, much loved, and
greatly visited institution. It seeks to play
a larger role in the national conversation
about immigration now roiling American
political life.

The Museum traces its origins to the
social history movement of the 1960s and
1970s and its focus on the impoverished
and the excluded. As well, many of the
Museum’s visitors are attracted by nos-
talgia for the difficult lives of times past.
We anticipate that an interpretive scheme
highlighting how immigrants negoti-

ate the terms of their lives in their new
environments—and how a nation evolves
its identity—will help visitors appreciate
how dynamic and problematic identity
and nationality are. This will also focus
attention on how understanding the way
immigrants coped with the opportunities
and demands of American life in the past
reveals the issues surrounding immigra-
tion in the present. The Museum’s chal-
lenge is to address those questions without
losing its own identity or its audience.
Morris J. Vogel has been president of New
York’s Lower East Side Tenement Museum
since 2008. He trained as an American
social and urban historian at Brandeis
University (B.A. 1967) and the University
of Chicago (Ph.D. 1974), before joining
the faculty of Temple University in Phila-
delphia in 1973, where he was promoted

to professor in 1985.He directed the Rock-
efeller Foundation’s Creativity and Culture
Program from 2004 through 2006. He
Jfounded and directed the National Endow-
ment for the Humanities. Vogel was born in
Kazakhstan.

OCPYJLCLIIUCL U4

KJIIOYEBOM JIOKJIAT

ITamMATb ¥ MUTpaLys.

Mopuc Borens (CIIIA)

Myseii «TenemeHT» 3a 27 JIeT CBOEro CyLIeCTBOBAHKSA
CTaJ 3HaKOBBIM, U 3aCIIyXUJI JII060Bb OOJIBIIOrO YKcia
nocetureneil. TeMa MUTpaLMK, BOJIHYIONAs aMepUKaH-
CKYIO IIOJINTHIECKYIO JKU3HB, SIBJIAETCS IJIaBeHCTBYIO-
wieii B paboTte my3es. CBOMM CO3/jaHKeM My3eit 00513aH
HCTOPUY OBIIeCTBeHHBIX IBIKeHNH 60-X 1 70-X TO/10B

¥ 3aHUMAeTCsI BOIPOCAaM¥ HUILETh! X HepaBHOIIPABHsL.
MHOeCTBO [OCeTUTeIeM MPUXOJAT B My3€H, C HOCTallb-
ryei BCIOMUHAA cBOe rpoiioe. Mbl HajieeMcs, YTO
MHTepIIpeTaoHHast MOJieNb, 00BACHAIOMIAS, KAKIM
06pa3oM UMMHUTIPAHTbI OTCTAUBAIOT CBOIO XU3Hb B HO-
BBIX YCJIOBHAX U KAKUM 00pa30M Hall¥ist BEICTPAUBaeT
COGCTBEHHYIO HIEHTUYHOCTD, TOMOXeT OCeTUTEJISIM 110~
HATb, HACKOJIBKO IMHAMUYHbI U CJIOXHbI CAMU MOHATHSA
uaeHTUUKALNY 1 HALIMOHAIBHOCTH. MBI TaK)Ke 1ocTa-
paemcst OHATD, KAKMM 06pa30M OTHOIIeHNe UMMHUTPaH-
TOB K BO3MOYKHOCTSIM 11 TPeOOBaHUSM JXU3HU B AMepHKe
B IIPOIUIOM IIOMOTaeT 00bACHUTD IPOGJIeMbI IMMHTPa-
1uu B HacTosiueM. OCHOBHas 33/jada My3esi — OCBETUTh
9TH BOIPOCHI 6e3 yTpaThl COOCTBEHHO# HIEHTUYHOCTH
WIN Ay AUTOPHN.

Mopuc Bozens — npesudenm My3ses «Tenemenm» 6 Huoc-
nem Hcm-Caiide, Horo-Hopx. 3a nocnednue 200t myseii
ydocmouncs Hayuonansrotl medanu 3a my3eiiroe desno

u Ipe3udenmcxkoii Hazpadsl 3a coxparerue Amepuxu.
Bakanasp coyuansroi u ypoanucmuueckotl ucmopuu
(Bpandeiickuii Yrusepcumem, 1967), doxkmop ¢unocoduu
(Yuueepcumem Quxazo, 1974 2.), npogpeccop 6 Ynusep-
cumeme Temnn 6 Qunadensuu ¢ 1985 2. [lexan 8 Un-
cmumyme Ceo600nuix uckyccme (Temnn, Qunadensdus),
¢ 1999 no 2003). Pyxosodun ITpozpammoii «Teopuecmeo
u kynomypa» 8 Gonde Poxennepa c 2004 no 2006 2006L.
Poduncs 6 Kazaxcmane.

Session 1 on Theme 1:
Migration, cities and city museums

1

Connecting Cultural Heritage

through Migration Museums.

Diana Pardue (USA)

Migration museums connect experiences, memo-
ries and cultural heritage with the development

of multiple global identities, empowering diversity
and increasing respect for difference groups within
a city or region. The Ellis Island National Museum
has developed these types of programs and worked
together with partners (universities, other migra-
tion museums) to stimulate dialogue among people
of diverse backgrounds about contemporary immi-
gration, using exhibits about past migration through
Ellis Island. This paper will provide information on
the planning and development of the Ellis Island
museum and discuss the dialogue programs that
have been created for museum visitors of diverse
backgrounds, using both tangible and intangible
museum resources, to increase respect for differ-
ences. The paper will include the role of the museum
in providing a safe space where people can engage
in open dialogue on the enduring and sensitive issue
of immigration

Diana Pardue is Chief of Cultural Resources Manage-
ment at the Statue of Liberty National Monument
and Ellis Island, National Park Service. She oversees
the management of the museum collection, exhibits
and media program, research library, and oral history
program as well as manages the park cultural resources
(architecture, archeology, cultural landscapes, eth-
nography), including compliance with the National
Historic Preservation Act. Diana has been a member
of ICOM for many years and a member of ICAMT.
She is the past president of ICAMT and past Co-Chair
of ICOM-US. She is now a member of the Executive
Council of ICOM.

apodiLidildy
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O6besHeHye KyIbTYPHOTO HACIeaus C TIOMOIIbIO
MyseeB MuUrpanuu.

Juana ITapasio (CIIA)

Myseu MUrpaLy CBA3bIBAIOT OIBIT, IAMATh

1 KyJIbTYpHOE HacJle/ilie C pa3BUTHeM MHOXeCTBa
KyJIbTYPHBIX HI€HTUYHOCTeH, I0AePXKUBas pas-
HOOOpa3ue U BOCIIUTLIBAS yBa)XKeHUe K Pa3HBIM
IpyHIIaM BHYTPU OJHOTO rOpofa Uiy peruoHa. Ha-
LIMOHAJIBHBIN My3ell MUTpalluK pa3paboTa Takve
IIPOrpaMMBbI U B COTPYAHUYECTBE C TapTHEPCKUMU
opraHu3anusaMy (YHUBepCUTeTaMu, IPyTUMU My3e-
SIMY MUTPALIUH) CTPEMUTCS CTUMYJIMPOBATh AUAJIOT
0 COBpEMEHHO} MUTPALIUU MKy JIOAbMU C pa3-
HBIM KyJIbTyPHBIM HacJIefieM, UCIOb3Ys AT 3TOr0
BBICTABOYHbIE IPOEKTHI O TOM, KaK B IIPOIILIOM
OCYIIeCTBJIAJICS IIPYeM MUTPaHTOB Ha OCTPOBe DJI-
nmc. B 9TOM f0KI1a/ie Gy/lyT OMKCaHbI IPOrPaMMBI
Pa3BUTHA My3es 0CTPOBA DJUIUC U IIPe/CTaBIIeHbI
[IPOrpaMMBbl JUAJIOra, CO3/JaHHBIe IS II0CeTUTesen
C Pa3HBIM KyJIbTYPHBIM 6araxoM C NCIOIb30BaHNEM
BCeX MaTepHajbHbIX U HeMaTepUaabHbIX PecypcoB
My3es1 U IpU3BaHHbIe YKPEIUIATh YBaXKeHUe K pa3-
JIMYUAM MeXZy JIoAbMU. BynieT nokasaHa posib
My3est Kak 6e3011acHOro MPOCTPaHCTBA, B KOTOPOM
JIIOZIY MOTYT BECTU OTKPBITBII JUAJIOT O TaKOM 4yB-
CTBUTEJBHON MpobeMe, KaK MUTPALIU.

Jluana Ilapdeio — enasa omoena KynomypHsix
pecypcos Hayuonanvrozo namamuuxa «Cmamya
Ce0000b1» u HayuoHansHozo napka ocmposa DILNuC.
Ona kypupyem my3eliHble KOINEKYUU, 8bICNABKU,
MeQUAnpozpaMmMbl, UCCIE008AMENLCKYH OUOIUOMEKY
U NPOZPAMMY YCIMHOU UCOPUU. YNpABHAem KYNbmyp-
HbIM Hacaeduem napka (apxumexmypa, apxeonozus,
KynomypHuii aandwagm, smuozpadus), credum 3a
cobnoderuem HayuoHansnozo akma o coxpaHeHuu
Kynomyproeo nacnedus. Ynen ICOM u ICAMT,
Gvieuuti npedcedamens ICAMT u Gviguuii conpedce-
damens ICOM CIIIA. B Hacmosuee 8pems 1615emcs
4JIeHOM UCNONIHUMENbHO20 Komumema ICOM.

2

Your story is our story.

Lieve Willekens, An Lombaerts (Belgium)

In the last five years two new museums opened in

a recently redeveloped area of the city of Antwerp.
The Red Star Line Museum opened in 2013 and
brings the history of the shipping company and its
passengers back to life in the historic warehouses
where third-class passengers were inspected.

MAS - Museum aan de Stroom opened in 2011 and
tells the story of a long history of trade and cultural
exchange between the city and the world. MAS tells
the story of people with diverse mentalities who
came from a multitude of backgrounds.

MODTACL.Y
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Today 170 nationalities call Antwerp home. Some
have been here for generations, others have only just
arrived. Both museums actively involve city residents
with a migration background in different aspects

of the museum practice.

The Red Star Line Museum

Between 1873 en 1934 two million migrants set

sail from Antwerp to America, in search of a better
life. Today the Museum tells their story. But it also
integrates stories of contemporary migrants. All
these personal stories stimulate visitors to dialogue
on migration as an universal phenomenon.

The museum developed different methods like inter-
active guided tours, oral history projects for second-
ary schools, and Dutch as a second language classes.
By doing this, the Museum wants to acknowledge
that the contemporary migration stories are as much
a part of the history of Antwerp as the historical
ones are.

The MAS tells stories about the city, the river

and the port. About the world in all its diversity.
About Antwerp’s age-old links with the world. This
combination is what makes the MAS unique: it is
‘Antwerpian’ and it is global.

Though the city of Antwerp is superdiverse, the col-
lections of museums and cultural heritage institu-
tions are not (yet). With exhibitions and heritage
projects that show this urban diversity as self evi-
dent, MAS tries to make a start in changing the way
we look at the cultural heritage of the city.

By working together with different partners in

the city we try to show the city as it is, populated by
very diverse people with even more diverse stories
and cultural heritage.

Lieve Willekens works as coordinator heritage and
diversity in MAS. She developed the project ‘Track-
ers’, an experiment to collect heritage of Moroccan
citizens in the city of Antwerp, Belgium. It resulted in
two exhibitions and a lot of enthusiasm with fifteen
volunteers in the leading role. She has a background in
visual anthropology.

An Lombaerts works as Director of learning and visitor
experience at the Red Star Line Museum. She focuses
across the museum on cultural diversity, disability ac-
cess, social inclusion and other equality issues. She has
a background in history and cultural management.

2

Bamra rcTopus — 3TO Halla UCTOPUSA.

JIus Bunnekenc, An Jlom6eprc (Benbrus)

3a rocJieiHYe NATH JIeT B HelaBHO OGHOBJIEHHOM
paiioHe AHTBepIIeHa OTKPBUIKCh /jBa HOBBIX My3es.
Myszeii smurpanuu Red Star line, oTkpeIBIIMiiCcSA

B 2013 rozy, ocBemaeT UCTOPUIO Cy0XOAHOI
KOMIIaHUHU U e€ maccaxxupos. HaxouTes B 31aHUN

UCTOPUYECKUX CKJIAZIOB, T7ie IPOM3BOAUICS JOCMOTP
[aCCaXXUPOB TPeThero Kaacca.

«Myz3eii Ha peke» (Museum aan de Stroom, MAS),
OTKpBITHIN B 2011 rofy, pacckasbiBaeT 0 MHOTO-
JIeTHell KCTOPHH TOPrOBJIM M KYJIbTYPHOTO 0OMeHa
ropojia ¢ ocTalbHbIM MUPOM. MAS pacckasbiBaeT
WCTOPUH JIFO/IeN C Pa3HBIM MEHTAJIUTETOM, BBIXO/[-
11eB U3 Pa3HbIX COLUATBHBIX CIO€B.

CeroznHs B AHTBepIeHe XUBYT Jitoau 170 Hauumo-
HaJbHOCTel. HeKoTopble U3 HUX - MeCTHbIE XUTen
y>Ke He B IepBOM [IOKOJIeHHUH, IPyTUe TOIbKO IIPH-
exanu. O6a My3est aKTUBHO IIPUBJIEKAIOT JKUTeJIeH
rOpoJia C ONBITOM MUTPALUY K YYaCTUIO B Pa3/Iny-
HBIX My3e/HbIX IPOeKTaX.

Mys3eii cynoxonHo# komnanuu Red Star Line

B nepuon mexy 1873 u 1934 ronamu us AHTBEp-
neHa B AMepHKy B IOMCKaxX JIydIlei )KM3HY OT-
IUIBUIY [IBA MUAJITIMOHA MUTPaHTOB. CerofHs My3eit
pacckasblBaeT UX UCTOPHIO, TAapaJUIeIbHO COOMpast
pacckasbl COBpeMEHHBIX MUTPAHTOB. Bce 3Ty ny-
HbI€ UCTOPUH [OOYKAAIOT TOCeTUTeNel 00CYKAATh
1po06JieMbl MUTPALNK KaK SIBJIEHHsI YHUBEPCATbHO-
0 NOpAZAKA.

My3eii pazpaboTas pa3iandHble MeTO/Ib paboTHI,
TaKKe KaK HHTePaKTUBHBIE 9KCKYPCUU, TIPOEKTHI
YCTHBIX 3aHATHUI [0 UCTOPUU JJIS1 CPeJIHUX LIKOJL,
KypChI F'OJUIAH/ICKOTO KaK BTOPOI'O HHOCTPAHHOTO.
TakxuM nyTeM My3eil X0ueT HOJYePKHYTb, YTO CO-
BpeMeHHbIe UCTOPUY MUTPALMH SIBJIAIOTCS CTOJb
Ke 3HaYMMOW YaCThIO UCTOPUM AHTBEpIIeHa, KakK

U HCTOPHYECKHE COOBITHS.

MAS, «Mys3eii Ha peke», pacCKa3bIBaeT O TOpozie,

0 peKe 1 TI0pTe, O MIPe BO BCEM ero MHOTr000pasui,
0 BEKOBBIX CBSA34X AHTBepIleHa C MUPOM. DTa KOM-
GuHalKst 00YCIOBIMBAET YHUKAIBLHOCTE MAS: 0H
OZIHOBPEMEHHO 3aTPAaruBaeT 1 «aHTBEPIEHCKIe»,

1 17106aJIbHbIE TEMBbI.

XoTs AHTBepIieH OYeHb U 0YeHb Pa3HbIi, TOr0
(1oKa) HeJsb3s CKa3aTh O KOJUIEKIUAX eT0 My3eeB

U KyJIbTYPHBIX ydpexzieHnil. OpraHu3ys BbICTaB-
KU U IPOEKTBI, CBSI3aHHbIE C HaC/IefiueM, KOTOpble
OKA3bIBAIOT FOPOZICKOE Pa3HOOOPA3He KaK HeduTo
camo coboi pazymeroreecst, MAS mbiTaetcsi Ha4aTh
U3MeHATb Hallle BOCIIPUATHE KyIbTYPHOTO HAcJIe-
Q1S TOpoja.

Pa6ortasi ¢ pa3HbIMU ITaPTHEPAMU B TOPOJIE, MbI
IbITaeMCs 10Ka3aTh FOPOJ, TAKUM, KAKOB OH eCTb,
HaceJIeHHBIM OYeHb Pa3HBIMU JIIO/IbMH C elile 6ostee
Pa3HBIMU UCTOPUSAMH U KYJIbTYPHBIM GaraxoM.
Jlue Bunnekerc — KOOpOUHAmMop no 80RpoOCam Hacue-
Ous u pasnoobpasus 6 MAS, paspabomana npoexm
«Tpexepol», IKCnEPUMEHIN 1O U3YHeHUI0 Hacaedus
epascdan Mapoxio 8 Anmeepnere. OH 8bL1uUICA 8 08
8bICTNABKU, CO30AHHBIE C OONbULUM IHIMY3UASMOM NPU
aKmueHoM yuacmuu namuadyamu 0o6poeonsyes.
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Jlug umeem onwim pabomst 8 BU3yanbHOL AHMPONO-
Jl02ul.

An Jlombepme — Kypamop no 80npocam o0y4eHus

u pabomei ¢ nocemumensmu é my3ee Red Star Line.
OHa cneyuanu3upyemcs Ha 60npocax KyaomypHozo
PasHO00pasus, d0CMyna uHeAIUd08, COYUANLHOU
uHmezpayuy u Opy2ux 80NPOCAx COYUANLHOZ0 pa-
6ercmea. Cneyuanucm no ucmopuu u KynomypHomy
MeHeOHcMeHmY.

3

Turin Earth. City and new migrations (2010-2011).
From the historical reflection to civil consciousness:
an experimental project to connect a history museum
with present days issues.

Guido Vaglio Laurin (Italy)

Contemporary Museums should offer a cultural
policy that can involve the participation of the great-
est number of people. A place where knowledge,
enhancement of civil consciousness and continuous
reconsideration of identity should be possible.

The project Turin Earth considered the changing
that recent immigration has produced in the ur-

ban context: from September 2010 to March 2011,
the Museum organized a main exhibition, a program
of film projections, shows, conferences, and educa-
tional activities.

The exhibition

Social and cultural pluralism was the subject of the
exhibition. Migrant flows have always characterized
the history of the city, bringing to Turin hundreds

of thousands of people, first from other Italian
regions and lastly from different Countries in

the world. Migrants have been one of the most pow-
erful engines of urban transformation. Which role
the new residents play? How do they see the city?
How do they perceive and describe their feeling

of belonging to a certain place? How do they experi-
ence and how do they use these places?

The exhibition provides some answers to these ques-
tions. The display of maps, videos, photographs, is
further enriched by the words of the protagonists.
All quotations presented in this exhibition come
from thirty interviews that were made specifically for
this event.

An experimental training programme

Within Turin Earth, a specific educational pro-
gramme, “Diffondere Costituzione. Da visitatori

a cittadini” (“To spread the Constitution. From visi-
tors to citizens”) was carried out, involving groups
of foreign citizens to promote the knowledge of the
Italian Constitution through the permanent display
of the Museum. Visits, meetings with experts, com-
parisons between the Italian Constitution and those
of the Countries of origin of the participants, discus-

sions on key-words by the group, were the steps

of this activity.

Guido Vaglio Laurin, qualified as a historian; currently
Director of the Museum of the Resistance, Deportation,
the War, Rights and Freedom in Turin. Has worked in
the field of education in museums; realization of tem-
porary exhibitions; project conception for cultural
events; museum concept-development and manage-
ment. Has been involved in culture policy-making.

3

3emts Typun. T'opo 1 HOBble MUTpaHThl (2010—2011).
OT ncropuyeckoit pedieKcuu K rpax/jaHCKOMy
CaMOCO3HAHUIO: 3KCIIePUMeHTAa IbHbIN MPOEeKT

TI0 BHe/IpeHNIO TP06JIeM COBPEMEHHOCTH

B JleATeJIbHOCTb HCTOPUYIECKOT0 My3esl.

I'supo Banuo Jlopen (Utanus)

CoBpeMeHHBII My3eil J0JKeH NPOBOUTD KYJIbTyp-
HYIO [OJIUTHKY, CIOCOOHYO BOBJIEKATh MaKCHMAaJIb-
HO GoJIbliee KOJNYecTBO Jrofieil. OH J0JDKeH CTaTh
MeCTOM, I7ie aKKYMYJIUPYIOTCs 3HAHUS, OBBILIAETCS
IPaXXIaHCKOe CaMOCO3HAHUe U IPOUCXOJUT Hellpe-
PBbIBHOE [IePe0CMbIC/IeHNe UIeHTUYHOCTH.

ITpoexT «3emis Typun» usyyaeT U3MeHeHUs

B rOpo/ie, BbI3BaHHble UIMMUTpaliyell MOCIeHUX
ner. C centsi6ps 2010 roza no mapt 2011-ro mysei
c$popMIpOBaJ OCHOBHYIO 3KCIO3UIUIO, TPOTPAMMY
BH/Ie0NPOEKIIHIA, I0Ka30B, KOHpepeHIHii 1 06pa3o-
BaTeJIbHBIX MEPOIPUATUI.

BricTaBKa

I'7TaBHBIM 006BEKTOM BBICTABKY CTaJI COLUATBHBIH

1 KyJIbTYpHbI Imopanusm. Mcropus TypuHa
Beer/ia OblIa CBsI3aHa C MATPALIIOHHBIMHU TOTOKAMH:
COTHU TBICSY JIFOZle IpHe3)Kaly Clofia BHaYaje u3
APYTUX pPernoHOB MTanuiy, a 3aTeM U CO BCEro CBeTa.
MurpaHTbl 66U OIHUM U3 HAUOO0JIee MOIHBIX
MOTOPOB F'OPOZICKOTO Pa3BUTHUSL.

Kakyto posb urparoT HoBble Iipre3xue? Kakum ol
BUAAT ropos? Kak oHY BOCIIPMHUMAIOT U OIKCHIBA-
0T CBO€ 4YBCTBO NPUHAZIEKHOCTH K KOHKPETHOMY
MecTy? C KaKUM OIIBITOM OHH CTAJIKUBAIOTCS B 3TOM
MeCTe 1 KaK OHHU ero HCIOJIb3yIOT? BeicTaBKa faer
OTBeThbI HA HEKOTOPbIe 13 3TUX BOIPOCOB. KapThl,
B0, poTorpaduut Ha SKCIO3UIIUY OTOTHEHbI
CJI0BaMU CaMUX JIeHCTBYIOIUX JIUIL. Bce IUTAThI,
IIpeZicTaBJIeHHbIe Ha BBICTABKe, B3ATHI U3 TPU/LA-
TH UHTEPBbIO, HOATOTOBJIEHHBIX CIeL[UaTIbHO IS
IIPOeKTa.

DKcreprMeHTaibHas 06pasoBaresibHas IPOrpaMma
B pamkax npoekra «3emis Typun» nIpoBoAuIach
ocobas obpasosaresbHas nporpamma “Diffondere
Costituzione. Da visitatori a cittadini” («Pacmpo-
CTpaH:AA KOHCTUTYLHI0. OT moceTUTesell K rpax-
ZlaHaM»), HO3BOJIAIOIAs IPyIIaM HHOCTPAaHHbBIX
IpakZiaH Jydllle Y3HAaThb UTAJIbAHCKYI0 KOHCTUTYLIUIO



C [OMOIIIBIO OCTOSTHHOM 3KCIO3UIUK My3est. JList
JOCTHIKEHHUS TIOCTABJIEHHO 1|eJIH YCTPanuBanCh
pasIMYHbIe MEPOTIPHUSTHS, B YaCTHOCTH, SKCKYPCHI
I10 KCIIO3HUILUH, BCTPEUH C IKCIIePTaMH, CDaBHEHIe
KOHCTUTYLMI VITauK U TeX CTpaH, OTKyZA Mpubbi-
JI y9ACTHHUKH, JUCKYCCHH IO KITIOUEBBIM CJIOBAM,
BbI/IeJIEHHBIM IPYIITIOH.

T'sudo Banuo Jloper — ucmopux no 06pasosanuio.

B Hacmosuyee epems s6nsemcs dupexmopom My3ses
conpomusneHus, 0enopmayuiL, 0Hsl, npas u c6000-
0vt 8 Typure. Paboman 6 cepe 06pasosanus 6 my3e-
AX; BAHUMANCS. N0020MOBKOLL BPEMEHHBIX BbICMABOK,
Pa3pabomKol NPOEKMO8 KYJbMmypPHbIX MEPORPUSIMULL,
8 M. . MeHCOYHAPOOHBIX, U UX Opeanu3ayuei; co30a-
841 KOHYENYUY PA3BUMUS MY3€€8 U OCYULeCTNBIIAIL UX.
Yuacmeosan 8 paspabomke KyIomypHOU ROTUMUKH.
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Inclusion of different migrants in the suburban
museum.

Kirsten Egholk (Denmark)

Migration to Greve is a vital and important part

of Greve s story. During the 20th century Greve,

a suburb 30 km south of the Danish capital Co-
penhagen, has developed from a rural area with
5000 inhabitants to a modern suburb with 50.000
inhabitants. Migration and the different memories
of migration are therefore something that most

of the inhabitants have is common.

Who are the migrants during the 20th century and
in the beginning of the 21th century? Where do
they come from and how can the local museum in
the suburb work with different types of memory and
migration-stories. How can the museum include
different migrants from the hinterland, near and far
and from other countries?

Three different methods of Greve museum, ap-
proaches and projects when working with a commu-
nity consisting of migrants from the hinterland both
near and far and from other countries.

The first example is the museum s co-development
of a new permanent exhibition “Dreams of Welfare.
Greve in the 20th century” together with different
citizens in Greve. Here migration to the city became
one of the important themes in the exhibition.

The second example is from a research project
where Greve Museum and the Danish Immigration
Museum did research in a multicultural social hous-
ing area in Greve and collected different migration-
stories especially from other countries.

The third example is from a current work in progress
together with young students from primary school
who live in a multicultural social housing area and
how the museum and the school work together

to collect memory and stories from families in an

area where many of the inhabitants don "t have any
tradition for visiting a museum.

Kirsten Egholk, curator, Greve Museum in Den-

mark — a museum of suburban history and culture. She
holds a MA in Ethnology and Minority Studies from
the University of Copenhagen and a Master in Museol-
ogy from the University of Aarhus. During the last 16
years she has both studied the history and development
of Greve as a suburb to the capital Copenhagen and
developed exhibitions.
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VIHTerpauust MUTPaHTOB KaK 4acTb paboThI IIPH-
TOPOJIHOTO My3esl.

Kupcren drxonk (Janus)

Murpanus B ['peBe cocTaBiisieT )XU3HEHHO BaXHYIO
4aCTh UCTOPUM ropoja. B Tedyenne XX Beka ropoziok
I'pese — okpauHa KomeHrareHa, pacrnojoxeHHas

B 30 KM K IOTY OT JaTCKOH CTOJIUIIBI — IPeBPATUIICA
13 HeGOJIBIIOTO CeJIbCKOr0 HaceIeHHOTO MYHKTA

¢ 5000 xuTeseit B cOBpeMeHHBII IPUrOPO/, Izie
nposxusaeT 50.000 dyesoBek. ONBIT MUTPALIUU

Y BOCIIOMHHAHHUA O Heil 00beANHSAIOT G0JIBITMHCTBO
ero oburareeil.

Kro Takue murpanTsl XX Beka 1 Hayasna XXI Beka?
OTKyza OHU NPUIUIA U KaK MOKeT IPUTOPO/HBIN
KpaeBenuecKuit My3eil paboTath ¢ pasInyHbIMU
TUIIAMU TAMATU MUTPAHTOB U UX UcTopuamu? Kak
My3ell 0XBaTbIBaeT pa3jIMyHble IPYIIIb] IPHe3KUX:
U3 [1yOUHKH, U3 GIM3KKMX U OT/JaJIeHHBIX PailOHOB
JaHuu U U3 IPYTUX CTPaH?

MBI IpezicTaBUM BallleMy BHIMAHHIO TP OCHOBHBIX
npoexTta paboTbl Myses 'peBe ¢ MUTpaHTaMu 3a
HoC/efIHYe TO/IbL.

ITepBblii IpUMep — 3TO COBMeCTHast paboTa My3est

1 ropoxaH I'peBe 10 CO37iaHHI0 HOBOM OCTOSIHHON
9KCIO3ULNK «MeuThl 0 GarofeHcTBun. Ipese

B XX Beke», I/le TeMa MUTPALIUY CTajia OAHOH U3
OCHOBHBIX.

Bropoii mpuMep — COBMECTHBIN MCCIIeI0BaTeNbCKUN
poeKT My3es I'peBe u Mysesa nummurpanuu Jlanuu,
OCyILeCTBJIEHHBIH B MyJIbTUKYJIbTYPHOM paiioHe
COLMAaIBHOTO X1Jbsi I'peBe. B xo/ie mpoekTa Obiiu
co6paHb! pa3IMYHbIe NICTOPUM MUTPAHTOB, IPEUMY-
I[eCTBEHHO IIPUe3KUX U3 APYTUX CTPAH.

TpeTuii mpuMep — ellje He 3aBeplIeHHbIN IPOEKT,

B KOTOPOM My3eii 3a7ieficTByeT y4eHIKOB Ha-
YaJIbHOM IIKOJIBL, JKUBYIIUX B MYJIbTUKYJILTYPHOM
paiioHe conuaIbHOIO XUIbs. My3ei u IKoJIa BeAyT
COBMECTHYIO PaGOTy 10 c6Opy BOCMIOMUHAHMIT

U ICTOPUY ceMell 3TOro paiioHa, MHOTHe XXUTeJ!
KOTODOTO He IIPUBBIKJIN XOAUTb B My3€eH.

Kupcmen Dexonx — kypamop, compyonux my3es I'pese
8 danuu (my3eti npuzopodHou ucmopuu u Kynomypot),
Mmazucmp my3eesedenus (Yrnueepcumem Opxyca),

Mazucmp SmHON0ZUY U U3YHEHUS MEHLULUHCTIE
(Vuusepcumem Konernzazena). B nocnednue 16 nem
usyuana ucmoputo I'pese, npuzopoda Konenzazena,
U 20MO6UNA BbICMABKU.
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The relationship between immigrants and their host
city: Genova and Rome, two cases study.

Layla Betti (Italy)

Due to many different reasons in more than a cen-
tury, from a country of emigration Italy turned

into a country of immigration. Many arrivals

every month, an economical crisis which is heavily
influencing people lifestyle, a political inadequacy

to manage the situation and many other factors are
causing social and cultural problems related to the
topic of migration.

In this complicate frame, some experiences are try-
ing to look at this topic from a different perspective,
giving voice to the immigrants and caring about

the relationship they have with the cities they are
currently living in.

The first presented case is the MEM (Memory and
Migration Museum). In Genova, a city from where
many migrants in the past left Italy, the Sea Museum
opened a section dedicated to the topic of migration
and is building an archive of migrant memories.
Among the activities, the MEM is working with
groups of immigrants to develpo a system of guided
tours in the museum and around the city conducted
by migrants. The museum takes part to the Interna-
tional coalition sites of conscience.

The second case is the experience of Rhome —
sguardi e memorie migranti, an exhibition curated
by Claudia Pecoraro at the Museum of Rome. This
museum, born to document the changing of the city
during the Fascism, was involved in this research and
in its final exhibition. The project aimed to focus on
the immigrants as people with dreams, desires, fears
and knowledges. The curatorial staff selected 34 im-
migrant people — and families — to work with, paying
attention to have various proveniences, religious and
cultural context. The participants were interviewed
about Rome and its places, to build an emotional ge-
ography of the Italian capital city. The project leaded
to a photo exhibition where all the participants were
portrayed in their selected places. The research was
supported by the City Council and the CNR, the Na-
tional Council of Researches, with the moral support
of several embassies.

Layla Betti — Curator and Researcher. She started
researching about activity in city museums for her
degree in Humanities in Trento (Italy). Then she at-
tended a Master for curators in contemporary art at
the European Institute of Design in Rome, presenting

a thesis project about involving citizens in an urban
project through visual art. She has been curator of the
photo installation ‘Postcards from Romania’, a personal
exhibit of pictures by the Romanian photographer
Tudor Prisdcariu at the Romanian Cultural Institute

in Rome (2011). In 2010 — 2012 she was involved in

a research project about city museums in Europe at

the Fondazione Museo Storico del Trentino. She is now
consultant, curator and head of the educational service
at the MAG (Museo Alto Garda) of Riva del Garda.
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OTHOLIeHUs MeXIy MUTPaHTaMU ¥ MPUHUMAIOLIUM
ropozioM Ha npumepe I'enyn u Puma.

Jlaiina Bertu (MUTanusa)

ITo pa3sHbIM IPUYMHAM 32 IIOC/efHee cToIeTue MTa-
TS IpeBpaTUIach U3 CTPaHbl SMUTPALIUY B CTPAHY
nMMUrpanuy. ExxeMecsdHbli IPUTOK UMMUTPaH-
TOB, 9KOHOMUYeCKUI KPU3HUC, KOTOPBIN CUJIBHO CKa-
3bIBaeTCs Ha 06pase XKU3HU JIOZiei, HeCoCOGHOCTh
MIOJIUTUKOB CIIPAaBUTLCA C CUTYaLMell U MHOTHe
apyrue GaKkTopbl CO3/]AI0T COLUAbHBIE U KYJIbTYP-
Hble IPOGJIeMbI, CBA3aHHBIE C TEMOW MUTPALIUH.

B 3Toi1 HenpoCTO# cuTyanuu GbI 3amyleH P
9KCIIEPHMEHTOB B IIOIBITKE B3IJIAHYThb Ha JAHHYIO
TeMy C Pa3HBIX TOYeK 3peHHs, NPe/loCTaBIsAs CJI0BO
caMUM UMMUTPAHTaM 1 U3y4asi UX OTHOLIeHUs

C TeMU FOPOJIaMHU, B KOTOPBIX OHU XKUBYT.

ITepBblii Takol IpUMep Ipe/icTaBIeH My3eeM
murpanuu u namarta (MEM). Mopckoii my3eit
T'enyn, ropozia, OTKy/ia B IPOIIOM ye3)au
MHOTHUe UTabSHCKAe MUTPAHTBI, OTKPBLI paszier,
MOCBSIIIeHHbIH TeMe MUTPALlUY, 1 CO37aeT apXUB
BOCIIOMUHAHUM MUrpantoB. Cpeau npouero, MEM
COBMECTHO C IPyNIaMi IMMUTPAHTOB pa3pabaTbl-
BaeT IPOrpaMMy 3KCKYpPCHUil 10 My3elo U I10 FOpoay,
I7le TUAAMU BBICTYIIAT MUTPAHThL. My3eil BXoAUT

B Mex/lyHapOZIHYIO KOaJIMIIMIO My3eeB COBeCTH.
Bropoii npumMep — 3TO ONBIT BbICTaBKU «Rhome —
sguardi e memorie migrant» («B3rJszs! ¥ Boc-
[IOMUHAHUA MUTPAHTOB» ), KypaTOPOM KOTOPOI
6b11a Knayznua ITekopapo u3 Mysest Puma. Mysei,
CO37IaHHBIH 1711 QUKCALMY M3MeHeHHH, IPOUCXO-
IUBIIKX B TOPOJie BO BpeMeHa dalu3ma, IpOBOAUIT
rccyejoBaHYe 110 Ha3BaHHOM TeMe U MOJATOTOBUI
HTOTOBYIO BBICTABKY. DTOT IPOEKT CTPEMUTCS ITOKa-
3aTh UIMMUIPAHTOB KaK JIIO/Iell CO CBOMMU MeuTaMH,
XKeJaHUAMH, CTPaxaMy U 3HaHUAMU.

Jyis1 paboThI GbUTK BRIOPAHDI 34 YejioBeKa U3 YucIa
MMMUTPAHTOB U UX CeMeli, pa3HOTro IIPOUCXOXKe-
HYS, PeJIUTUY U KYJIbTYPHOT'O YPOBHSA. YYaCTHUKOB
paccrpaiuBaii o Pume 1 06 HHTEPeCHbIX MeCTax
ropo/a, 9YTo0bI CO3/1aTh KAPTY «PUMCKHX BOCIIOMH-
HaHWIl»>. Pe3ysibTaToM poexTa cTana pOTOBBICTAB-
Ka, Ha KOTOPOH BCe YU4aCTHUKY IIpeJiCTaly 3amedar-



JIeHHBIMY B X JIIOOMMBIX MecTax ropoja. Pa6ora
IPOBOAK/IACK IPU MOAZIEPHKKe FOPOJCKOr0O COBETa
1 HannoHanbHOTo cOBeTa Hay4HbIX MCC/IeZI0BaHUM,
a TaK)Ke HeCKOJIbKMX MOCOJILCTB.

Jlatina Bemmu — kypamop u uccnedosamens. Hauana
usyame desamenvHoCMb My3eee 20p0J08 60 BpeMs
10020mosiu QUnIOMHOU pabomet 8 yHugepcumeme
Tpenmo (Umanus). Hmeem HayuHyr0 CmeneHs no co-
spemerHoMy uckyccmsy (Eeponetickui uncmumym
Ousatina 6 Pume); e€ dunnom 611 nocesuyer 6oae-
ueHur0 Hcumeneti 8 20p00CKUE NPOEKMbL C NOMOULBLIO
u300pasumenvrozo uckyccmed. Bsuna kypamopom
Gomouncmannsyuu «Omrpoimiu u3 Pymoiruu»,
NEePCOHANLHOU BbICMABKY PYMBIHCKO20 omozpada
Tydopa Ipucakapuy 8 PymbIHCKOM KyJbmypHOM
yenmpe 6 Pume (2011 2.).

B 2010-2012 z0dax yuacmeosana 6 uccnedosa-
mensckom npoekme Ponda ucmopuueckux my3ees
Tpenmuno, nocesuyeHHoM my3eam 20podoe 6 Eepone.
B nacmosuwee spemsa — KOHCYIomanm, Kypamop

u 2nasa o6pasosamensHotl cnysnosi 8 Mysee 2opoda
Puga-dens-I'apda.
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Heimat-museums revisited

City museums, migration and identity.

Sascha Pries (Germany)

The City Museum of Cologne will undergo major
change within the next seven to eight years: We

are planning to establish a new building that will
incorporate the City Museum, the Roman-Germanic
Museum as well as the Cologne Cathedral’s archives.
Within this new “historical center” we will be high-
lighting the history of urbanization, industrialization
and migration in the context of the city’s history
from 1000 AD until today in a completely new
conceptual design. I want to discuss, why the no-
tion of Heimat (best translated as “homeland”) is/
should be one of the underlying concepts for the new
permanent exhibition.

Heimat has a fourfold connotation: spacial, tempo-
ral, social and cultural. It is also rife with a history
of its own. While it turned from a bureaucratic term
into a political symbol for nationalists in the 19th
century, in the 1930s the national socialists redefined
the relation of humans and their Heimat towards

a quasi-natural connection in their “blood and soil”
ideology. In the 1950s Heimat reemerged as a safe
haven far away from destruction and politics for
war-weary Germans in the Heimatfilm. And even
today Heimat is continuously reinterpreted and
formed. It is this plasticity that makes Heimat so
attractive nowadays and so well suited as a medium
for city museums to become a space for identifica-
tion for urbanites, villagers, children and adults no

matter of which age or origin.

One of the prerequisites is a modern and inter-
national redefinition of the term, especially in

the museum context. Heimat-museums are usually
associated with often tiny and unprofessional village
museums and their arbitrary collections of knick-
knack. In a museum context, Heimat is paradoxi-
cally linked to nostalgia and romanticization. I want
to argue that we need a reinvention of Heimat for
museums, in order to turn them into urban spaces
that measure up to the diverse cultural and social
demands they encounter in an age of growing migra-
tion as well as social and cultural diversification.
After this rather theoretical part I would like to pre-
sent the Cologne City Museum'’s approach to the
history of migration up to the present day as well

as our collection of migrant objects. I would also
like to give some examples on how we imagine or
museum to link storytelling to the idea of Cologne as
a Heimat, i.e. a space for everyone.

Sascha Pries, studied History, Political Science and
English literature at the universities of Cologne and
Bonn, MA degree in 2009, from 2009-2011 trainee
with the City Museum of Cologne, from 2011 until
today research staff and curator with the City Museum
of Cologne.
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Heimat-my3eu. ITepesarpyska

Mysen ropozioB, MUTPALUA U UIEHTUIHOCTD.

Cama ITpuc (Tepmanus)

B 6imkaiimue 7-8 et B Mysee ropoza KénbHa
IPOM30MAYT 3HAUUTe IbHbIe U3MeHeH!s. Mbl
IJIAHUPYEM TTOCTPOUTh HOBOE 3/[aHKe, KOTOPOe 00b-
enuHUT B cebe Myseii roposa, PomaHo-repMaHCKuii
My3eit 1 ApxuB KesbHcKoro cobopa. B aTom HoBoM
<MCTOPUYECKOM LIEHTPe» MbI Oy/IeM OCBEIIaTh UCTO-
puio ypbaHU3aIMK, UH/YCTPUAIN3aLAY U MUTPa-
IIUU B KOHTEKCTe ropockoi ucropuu ¢ 1000 roga
70 H.3. /10 HAIIUX JIHel ¢ TOMOIIbIO COBEPIIEHHO
HOBOTO KOHLIENITYaJIbHOTO Au3aiiHa. B HacToAmeM
co00IIeHNH 5 paccKaxy, noyemy nousrtue Heimat
(«ponuHay», «pOJHOM Kpaii») ABJSAETCS/OJHKHO
CTaTh OHAM U3 KJII0UeBbIX IOHATHUI B HOBOM MO~
CTOSHHOH 9KCIO3ULHH.

IMonsaTue Heimat uMeeT 4eTbIpe KOHHOTALUU: IPO-
CTPaHCTBEHHYIO, BpeMEeHHYI0, COLIaIbHYIO U KyJIb-
TypHyt0. OHO HMeeT TaKKe 60raTyr UCTOPHIO.

B XIX Beke 13 6I0POKPATIYECKOTO TEPMIHA 3TO
HOHATHeE IPeBPATUIIOCH B IOJUTUYECKUH CIMBOJI
HaLMOHAJINCTOB, a B 1930-X rofax HalMOHaI-Co-
[IUAJIICTBI B PAMKaX TeOPUU «KPOBU U OYBbI»
HOJMeHIIM OTHOIIeHUs Jitofiei ¢ ux Heimat
(ponvHO¥) KBa3UNPUPOJHOM CBA3BI0. B 1950-¢
rOZibI B IONYJISIPHOM KMHOXaHpe — Heimatfilm

23

(«dunbM 0 poHOM Kpae») noHATHe Heimat BHOBb
BOIIJIO B 060POT KaK HAaxOzflleecs: B CTOPOHE OT
paspylieHuit 1 OJIUTHKY HaZleXXKHOe YOexuIIe Ams
M3MYy4YeHHbIX BOIHOM HemIleB. U cerosiHs noHATHe
Heimat moziBepraeTcs IOCTOSHHOI eperHTepIIpe-
TalK U TpakToBKe. [107106Hast THOKOCTB JieIaer ero
BecbMa IIpUBJIeKaTeIbHBIM U [I03BOJIAET COBpe-
MEHHBIM My3esM FOpOZIOB UCIO0JIb30BATh €ro A
CO37aHus TPOCTPAHCTBA U/IeHTUUKALIMK TOPOXKAH
U CesibYaH, JIeTeil ¥ B3POCIIbIX JE0O0ro Bo3pacta

1 IPOUCXOXKeHUA.

OpHa 13 6a30BbIX PEATIOCHITIOK K 3TOMY — COBpe-
MeHHOe IlepeoInpeziesieHre IOHATHS Ha MeX/yHa-
POZIHOM YPOBHE, 0COOEHHO B My3€i{HOM KOHTEKCTe.
Heimat—my3en (kpaeBeadeckre) 0ObIYHO acco-
LIUMPYIOTCS C MaJIEHBKUMH TOJYIPOdeccHoHab-
HBIMHU ZIepeBEeHCKIMU My3esiMU U 6eCCUCTeMHBIMU
KOJIJIeKIIUAIMU Pa3HbIX Ge3zenymiek. ITapajokcab-
HbIM 00pa30M B My3ei{HOM KOHTEKCTe [IOHSTHE
Heimat cBA3aHO C HOCTaJIbTHel 1 pOMaHTU3aL1eH.
MBI cunTaeM, 4To HeOGXOAMMO HOBOE IOHHMaHue
TepMuHa Heimat mpuMeHHUTeIbHO K My3esiM, CIIO-
co6HOe MPeBPaTUTh UX B TOPOZICKHE IPOCTPAHCTBA,
KOTOpBbIe OTBEYAIOT Pa3/IMYHbIMU KYJIbTYPHBIM U CO-
[[MaJIbHBIM 3aIIPOCaM B 3II0XY paCTyIell MUTPaLUH,
COLIMAJILHOTO U KYJIbTYPHOTO Pa3HO0Opasus.
TTocsie 3TOi TeOpeTUYeCKOM YacTy OyAyT mpen-
craBJieHbl Hoaxoz Myses roposa KenbH k pabote

€ UCTOpHUeH MUrPALUY BIJIOTh JI0 HACTOSIIEr0
BpeMeHH, a TaK)Xe Hallla KOJJIeKL¥s Ipe]MeTOB,
CBSI3aHHBIX C MUTpaHTaMmu. [lasee Gy/yT NpUBe/IeHbI
HECKOJIbKO MPUMEPOB TOT0, KaK MbI COBHpaeMcst
yBsI3aTh My3eliHOe TOBecTBOBaHUe ¢ uzeeil KénpHa
Kak Heimat, pofyiHbl, T.e. IPOCTPAHCTBA /I KaX-
10TO.

Cawa Ipuc usy4an ucmopuro, nOAUMON02UI0 U aH-
enuickyro numepamypy 6 ynueepcumemax Kénvna

u bonna. Cmenens mazucmpa — 2009 2., ¢ 2009

no 2011 zz. cmaoicep My3es zopoda Kénven, ¢ 2011 e.
10 ce200HAWHUY DeHb — HayUHbILL COMPYOHUK U Kypa-
mop Myses zopoda KénoH.

Session 2: Ignites Part A
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On the road -

Unaccompanied children telling their stories.
Anna Ulfstrand (Sweden)

A growing number of children and teenagers are
coming as refugees to Sweden without their parents
or other relatives mainly from countries such as
Afghanistan, Eritrea and Somalia. Stockholm City
museum has developed a method where small
groups of unaccompanied teenagers participate in

series of workshops where by taking photos and
talking about their pictures they share their experi-
ences of how to find a new life in Stockholm. The
focus is on their everyday life in Sweden, but their
memories from what they left and from their precari-
ous journey to Sweden are also included, given their
permission. The work-shop is led by the professional
photographer of the museum who has great skills in
communicating how to use and how to understand
photography. An ethnologist is following and docu-
menting the discussions and are interviewing some
of the youngsters afterwards. Each group presents
their work in an exhibition at the museum.

To ensure that the young participants understands
the context in which they share their stories it isan
important part of the project that, with help from

a learning officer, they receive a perspective on

the task of the museum and why contemporary
collecting is done. Several of the work-shop ses-
sions, for example, were conducted in some of the
museums historic apartments. The project combines
a learning approach and a contemporary collect-

ing perspective. Another of the core purposes was

to include their stories in a greater narrative on
contemporary Stockholm and on the cultural herit-
age of Stockholm.

The project is being developed in cooperation with
an organization of Children’s Rights in Belgrade,
Serbia. By exchanging experiences and methods with
the Serbian partners the project has achieved a glob-
al perspective which is of extraordinary importance
for the understanding of international migration.
Anna Ulfstrand, Bachelor of Art University of Gotland,
Head of Department. Anna Ulfstrand leads the De-
partment of Documentation at the Stockholm City
Museum which includes the fields of: Building and
environments, archaeology, cultural history, contem-
porary ethnological collection and photography. She

is also the project leader of several outreach programs.
She has former worked at The Stockholm County mu-
seum and at the Multicultural Center where she have
conducted several projects of contemporary collecting
as an ethnologist as well as a photographer.
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B myTn.

Be3Haf30pHbIe /IeTH PacCKa3bIBAIOT CBOU CTOPUHUL.
AnHa Ynbdcrpanp (LIBemys)

Bce Gosbliie ieTeil 1 MOAPOCTKOB IPUOBIBAIOT

B [lIBeruio Kak GexeHIIbl, 6e3 poauTeseil uiu
APYTHX POACTBEHHUKOB, B OCHOBHOM U3 TaKNUX
cTpaH, Kak Adranucrat, dpurpes u Comanm.
CTOKTOJIbMCKHI TOPOZICKO# My3eii pa3paboTart
IIPOEKT, B KOTOPOM paboTaioT HeGobIIIke TPYIITbL
6e3HaZ30PHBIX MOAPOCTKOB. OHU YYaCTBYIOT B psifie



CeMUHAPOB, I7ie M Ipe/JiaraeTcs enarsb $pororpa-
¢un u 3aTem 06cy)aaTh UX, 0OMEHUBASACH OIBITOM,
pacckasbiBast APYT APYTY, KAK MOXHO Ha4aTh HOBYIO
u3Hb B CTOKrOJIbMe. YIIOp /ielaeTcst Ha UX I0-
BCe/IHEBHOI Jk13HU B LIIBe1H, HO MCIIOJIb3YIOTCS

¥ BOCTIOMHHAHYSI O IPOLLIOM U O TOM, KAKUM BbLI
UX Hesierkuii nyth B [lIBeruto. CeMuHap BezieT
npodeccruoHanbHbIA potorpad mMysest, ¢ GOMBIIUM
OMBITOM HpernozaBanusi Gpororpaduu. 3a 06Cyx-
JIeHUeM CJIeIUT STHOTpad, /ieiaer 3amicu 1 3aTeM
MHTEPBBIOMPYET HEKOTOPBIX YYaCTHUKOB. Kaxiast
rpyIIIa NpezCTaBisieT CBO PaboTy Ha BHICTABKE

B My3ee.

YT06BI rapaHTUPOBATh, YTO FOHBIE YYaCTHUKH I10-
HUMAIOT KOHTEKCT, B KOTOPOM OHH JIeJIATCS CBOUMHU
BOCIIOMHHAHUSIMH, MOJIEPATOP /iaeT UM obiiee
peZicTaByeHue O 3a7la4ax My3est M O TOM, 3a4eM
[POUCXOAUT cO0p UHGOPMALINK. DTO BaXKHAS 4aCTh
MPOEKTA.

HekoTopble ceMUHAPBI, HATPIMeED, TPOBOAMIINCH

B MICTOPUYECKHUX [IOMeIeHUsIX My3esi. [[poeKT
coyeTaeT 0OYYaOLIHIi TOJXO/ C TIePCIeKTUBON Mo-
noJHeHus KoJutekiuu. Eiie oHa riy6uHHas 1eJib
3TOTO [POEKTA COCTOUT B TOM, YTOOBI BKIIIOUUTH ITH
pacckasbl B GOJIbIIOE TIOBECTBOBAHUE O COBPEMEH-
HOoM CTOKroJIbMe U ero KyJbTypPHOM UCTOPUH.
IIpoekT pa3paboTaH B COTPYAHUYECTBE C OpraHu3a-
1ueli mo 3amure mpas JeTeit B Benrpane (CepOus).
OGMeHHUBAsICh OMBITOM M HapabOTKaMH ¢ cepOCKH-
MU MapTHePaMH, YIaCTHUKY [POEKTa JOCTULIIN
00111ero BUieHust TOT0, HACKOJIKO Ba)KHO MOHATh
0COBEHHOCTH MeX/[yHapOAHON MUTPALIUH.
Buorpaduyeckas crpaska:

Anna Ynsgempand — baxanasp Yrusepcumema
uckyccme I'omnanda, dexan axynomema. Auna
Yaspempand eo3znaensem omoen dokymeHmans-
HbIX UCMOUHUK08 8 My3ee Cmokzonema, Komopuii
usyuaem 30aHus U ApULE2AIOUsUE NPOCTIPAHCMEA,
APXEONI0ZUI0, UCTIOPUIO KYTbIMYPbl, COBPEMEHHYHO IM-
Hozpaguueckyio konnexyuio u pomoepauro. Taxarce
OHA PYKOBOOUMEND HECKONLKUX COYUANLHO OPUEH-
MUPOBAHHBIX NPOZPAMM. B npounom ona pabomana
8 Mysee okpyza Cmokzonom u 8 MyssmuxysemypHom
yenmpe, 2de kax amrozpag u omoepagh ocyujecmsu-
214 pSI0 NPOEKMO8 N0 NONOTIHEHUIO KOJEKYUL.
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Museums of Termez:

city-migrant and city of migrants.

Djalalitdin Mirzaev, Rano Ernazarova
(Uzbekistan)

Cities, like people, can be migrants. Termez is one
of the few cities of modern Uzbekistan, which had
not lost its importance in antiquity, in the middle
ages and in modern times. Termez is a huge agglom-

eration, multi-temporal composite part which moves
in space and time in a vast area inside the triangle
between the Amu Darya and Surkhandarya. The
reasons for such movements within a single metro-
politan area are different: a devastating war, changes
in sources of supply, social and religious crises.
Termez — the city of migrants, located at the cross-
roads of the ancient Steppe Route and the Great Silk
Road, has a rich cultural heritage and offers a living
testimony to the history and unique symbiosis

of cultures of East and West, and changing cultural
traditions. The most valuable materials of a cultural
transfer are collected, preserved and studied in

the museums of Termez city.

In today’s world, the Museum as a social institution
is not only a centre for the storage and transmis-
sion of cultural heritage, but also for an active social
life. Any Museum can be a social institution, in this
sense; the Museum is always created under the deci-
sion of some problems of modernity, as for the spir-
itual revival of society, and to increase the number
of tourists, as well as increasing the income of the
population. In these conditions, Termez archaeolog-
ical Museum as a main museum of the city serves as
habitat-forming element and the basis for the forma-
tion of the brand as the centre of a unified cultural
and educational tourist environment, which can be
a major factor in the development of the city.
Djalalitdin Mirzaev, the main objective of the research
is focused on historical and cultural issues relating

to Central Asia through the prism of the local area.
Rano Ernazarova, cultural and educational activities
of museums of Uzbekistan in the era of independence.
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Mysen Tepmesa:

ropo/i-MUIPaHT ¥ TOPOJi MUI'PAHTOB.
JxananutavuH Mup3aes, Pano DpHa3apoBa
(Y36exucrasn)

Topoya, Kak U JIF/{, MOTYT GbITh MUTPAHTaMH.
Tepmes — 0[JH U3 HEMHOTUX T'OPO/IOB COBPEMeH-
HOro Y36ekucraHa, KOTOPBIi He OTePSII CBOEro
3HAYeHUA B IPEBHOCTH, B CPeJIHEBEKOBbE, a TAKKe
B HOBOe BpeMsA. TepMes — 3TO OrpoMHas arioMepa-
1111, COCTaBHbIe Pa3HOBPeMEeHHbIe 4acTU KOTOPOI
nepeMelaarch B IPOCTPAHCTBe ¥ BO BpeMeH!

Ha OOIIMPHON TepPUTOPUM BHYTPH TPEYTOIbHUKA,
3aKJII0YeHHOTo Mex Iy AMyzapbei u Cypxannaa-
pheit. [IpUYrHbI MO/I0GHBIX TepeMelleHn BHYTPU
OZIHOM arjoMepanuy pa3IMdHbL pa3pyLIUTeIbHble
BOHBI, U3MeHeHHsI NCTOYHUKOB BOZOCHAOXeHN,
CoLlMabHble U PeJIUTUO3HbIe KPU3UCHL.

TepMe3 — ropoJi MUT'PAHTOB, PACIIOJIOKEHHBIH

Ha TepeKpecTKe IPeBHUX CTeTHbIX MapIIPYTOB

u Besmkoro MlenkoBoro nytu. Topox o6nazxaer 6o-

25

raThIM KyJIbTYPHBIM HacjleJeM U SIBJIAETCS )XUBBIM
cBUjieTesIeM ThICsuesIeTHel ICTOPUU U YHUKATIBHOTO
cnmbuo3a KysbTyp BocToka u 3amazia, CMeHbI KyJIb-
TYPHBIX TPaAULUI, MUTPALINK XY/I03KEeCTBEHHBIX
06pasioB. LleHHefinne MaTepuabl KyJIbTyPHOTO
TpaHcdepa cobpaHbl, COXPaHeHbI U H3Y4arTCs B
My3esix roposa Tepmesa.

B coBpeMeHHOM Mupe My3ell Kak COliaabHbII UH-
CTHUTYT CTAHOBUTCS He TOJbKO LIeHTPOM XpaHeHUs

U IIepefiauyl KyJbTYPHOTO HaC/Ie[us, HO U aKTUBHBIM
3JIeMEHTOM 0011eCcTBeHHO# X u3HMU. JTI060il My3eil —
9TO COLUAJIBbHBIM UHCTUTYT, B 9TOM CMBICIIe My3eit
BCeI/ia CO3/jaeTcs MOJ pellleHre KaKUX-To 3374
COBPEMEHHOCTH, KaK AJIS [yXOBHOTO BO3POXKAeHUA
001ecTBa, TaK U JJIs yBeJIN4YeHHs I0TOKA TyPHCTOB
1 pOCTa JOXOZI0B HaceJleH!s. B 3TUX yC/I0BUSAX,
IJIaBHBIN My3eii roposa, TepMe3cKuil apXeoioru-
JecKUil My3eii BBICTYIaeT KaK cpejo06pasyromuit
3JIeMEHT 1 OCHOBA /uist GOpMUpPOBaHUs GpeHza Tep-
PUTOPUY, KaK LIeHTp eNHO KyIbTypHO-06pa3oBa-
TeJIbHOM U TypUCTUYeCKOH Cpesibl, KOTOPbIN MOKeT
CTaTh OCHOBHBIM (aKTOPOM Pa3BUTHUS TOPOJA.
Jlorcananumun Mup3aes — kanoudam ucmopueckux
Hayk, cmapwuil Hayunsil compyoruk Tepme3ckozo
apxeonozuteckozo mysea. OCHOBHAA yenb UCCaed06a-
HUs COCPeOMOUeHa Ha UCMOPUHECKUX U KYTbIMYPHBIX
eonpocax, omuocaujuxca k Llenmpanvrou Asuu uepe3
npu3My pationa.

Paro Epnasaposa — memoducm Tepme3ckozo
apxeonozuteckozo myses, mazucmp (Y3bexckui
2ocydapcmeennviil ynugepcumem). Kynomypro-npo-
ceemumensckas 0esmensHOCMs My3ee8 Y3bexucmana
6 nepuo0 He3a8UCUMOCIIH.
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City museum and local society: Involving groups in
difterent projects.

Irina Karpenko (Russia)

In such a contemporary metropolitan city as

St Petersburg, museums have to meet the needs

of various groups of visitors and consider their
changing expectations regarding exhibitions,
activities and excursions, educational programmes.
Many city museums are located in areas distant from
the city centre, where most museums are situated,
and thus attract fewer visitors. These museums
have to develop new museum programmes in order
to become more popular with tourists. The branches
of the State Museum of the History of St Petersburg
have faced this problem too.

For major tourist attractions such as the Peter

and Paul Fortress it is more important to focus

on developing exhibitions for different categories
of visitors, supporting each project with additional
programmes, which can be of interest for families,

school groups, students or senior citizens.

Irina Karpenko — candidate of Historical Sciences
(Saint- Petersburg State University,2007), Scientific
Secretary State Museum of the History of St Petersburg
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T'OpOZCKOI My3eii 1 MecTHOe CO06IIecTBO:
BOBJIeYeHHUe B My3eliHble TPOeKTEL.

Hpuna Kapnenko (Poccus)

B Caukr-Ilerep6ypre, COBpeMEHHOM MeramoJiuce,
M3MEHUINCh KaTeropuy oceTUTe el My3ses U UX
OXHZIAHWA OT My3eiHBIX BLICTABOYHBIX, HKCKYPCH-
OHHBIX, 00pa30BaTebHbIX IPOrpamMm. B ycioBusix
«OTOPBAHHOCTU» PAHOHOB € GOJIBIINM KOJIHYe-
CTBOM XXUTeJIell OT UCTOPUYeCKOro LIeHTpa, I7le pac-
TI0JIOXKEHO GOJILIINHCTBO My3eeB, 1 yBelHdeHneM
Yricy1a NPUesKUX A1 MHOTUX My3eeB, He SABJIAIO-
MUXCA TYPUCTUYECKUMU I0CTONIPUMeYaTeIbHOCTS -
MH (cpenu KoTopbix My3seil nedatu, My3eii Bioka,
Myz3eii aBaHrapza), IpUXOUTCs pa3pabaThiBaTh
HOBBIE METO/IbI IPUBJIEYeHUS TIOCeTUTe el B My3ell.
JI71 KpyIHBIX My3eeB, TaKUX Kak IleTpomnaBioBcKas
KpPernocThb, HeOGXOAMMO BbICTPAUBATh BHICTABOUHYIO
MOJIUTHKY, HAIIPaBJIEHHYIO Ha pa3Hble KaTerOpUn
HoceTuTeJei: mpodeccroHaNbHbIe IPYIIIbI, CeMei-
HYI0 ayAUTOPUIO, IIKOJIbHbIE TPYIIIbL, MOJIOZIEXKb,
neHcHOHepoB. OZIMH U3 BO3MOKHBIX IyTell — BOBJIe-
YyeHue [oceTUTesIel B BbICTABOYHBIH IIPOEKT, KOI/a
MPOEKT CO37IaeTCs He TOJBKO /7 ONpe/ieleHHOH
ayzuropuut (podeccroHaNIbHBIX aPXUTEKTOPOB,
¢dororpados, CTy/IEHTOB U T.11.), HO U BMeCTe

C HUMH.

Hpuna Kapnenxo — Kanoudam ucmopu4eckux Hayx
(2007, CII6 T'Y). Yuenwiii cekpemaps Tocydapcmeen-
Hoeo my3es ucmopuu Cankm-IlemepGypea.
Compydnux my3es ¢ 2002 zoda. Kypamop svicmagox
«Ilacxa 6 Ilemepbypze> (2011), «ITomHum ecs Poc-
cus... Hamsamuuxu Omewecmeennoil otine 1812 200a
6 Ilemepbypee» (2012), «Ipoxouem 6an, cusiem 6al...
Ceemcxkue yeecenenus XVIII-XX eexos» (2014).
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Feeling at home in Portugal:

two creative cities and their Serbian immigrants.
Jelena Savic, (Portugal)

This presentation proposal looks at how migration
continually redefines urban heritage and narrative
of Lisbon and Porto, through brief insights into eve-
ryday life and work of several outstanding foreigners
(and one Portuguese) who act as agents of cultural
exchange there. It focuses on two major Portuguese
cities and their prominent Serbian immigrants.
Contemporary Lisbon and Porto are understood as
creative cities, characterized by inclusiveness and
openness for cultural diversity.



Their present urban dynamics reflects what Sharon
Zukin describes as “impatient desire for new things,
while valuing the old”, which has some historical
roots in the epoch of discoveries, merchant tradition
and opening up after the decades of dictatorship.
The particular atmosphere of creative cities inspires
interpretations and references that can be found

in the most unexpected places. An insight into

the life and work of several prominent researcher’s
compatriots in the two largest Portuguese cities
reveals diversity and abundance of cultural influ-
ences defining their everyday. Exploring various
forms of these influences, the researcher will present
brief portraits of a writer/architect who knows
Lisbon and its past far better than many natives, or
a chef who reinterprets the city, its heritage and its
contemporary architecture through creative meals.
Portraits of a musician who takes part in putting
Porto on the global cultural map and a special kind
of librarian (a Portuguese), who deals with “hu-
man books”, will be presented in order to illustrate
the state of openness and inclusiveness as crucial
circumstances enabling the existance of a creative
city. The proposal will contribute to mapping new
territories and potentials for city museum involve-
ment: investigating the migrants’ role in the creative
city, embracing external views and plural perspec-
tives of the contemporary urban reality.

Jelena Savic is an architect-researcher and designer.
Her main field of interest is cultural heritage. She has
been working in heritage preservation and research,
architectural education and architectural design. Since
2004, she has been an expert associate for cultural
heritage in the Institute for Protection of Cultural,
Historical and Natural Heritage of Republic Srpska.
Between 2007 and 2013, she was visiting assistant

at the faculty of Architecture and Civil Engineering

of the University of Banjaluka. She completed a PhD in
architecture (urban history) from the Faculty of Archi-
tecture, Universily of Belgrade (Serbia) in 2013, and
currently lives in Porto, Portugal.
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B ITopTyranuu Kak goma:

JBa KpeaTUBHBIX ropoaa u Cep6CKI/Ie UMMUT'PDAHTHIL.
Enena Casuu (ITopTyranus)

Kak Murparnus nocTostHHO TpaHchOpMUpyeT
TOpOJICKOe Hacleine U IpefcTaBieHye o JIucca-
Goue u [TopTty? C HOMOIIBI0 HeGOBIINX 0630POB
0Ka3aHa [0BCe/[HEeBHAs )XM3Hb 1 paboTa HEeCKOJIb-
KUX BBIZJAIOIIMXCSI NHOCTPAHIIeB (BKJIIOYAsi O/JHOTO
HOPTYyTaJblia), KOTOPbIe BHICTYNAIOT areHTaMK
KyJIbTYpHOTrO 0OMeHa. Jlokuaz GpoKycupyercst

Ha 7IByX KPyIHeHmux ropoaax ITopryraanu u ux
M3BECTHBIX cepOCKUX MMMUTpaHTaXx. CoBpeMeHHbIe

JluccaboH 1 [TopTy MOHMMAIOTCS KaK KpeaTHBHbIe
rOpoZia, XapaKTepU3yIOIInecs: TePIIMMOCTBIO U OT-
KPBITOCTBIO, KYJIbTYPHBIM Pa3HOOOPA3HeM.

VX ropo/ickasi IMHAMHUKA OTPAXXAeTcst B TOM, YTO
[ITapoH 3yKKH OIUCBIBAET KaK «HeTepIienBoe
CTpeMJIeHVe K HOBOMY, LIeHsIIee cTapoe»; ero uc-
TOKH KPOIOTCS B 3TI0XE BEJIMKUX reorpadpuieckux
OTKPBITHI{, B TOPTOBBIX TPA/UILHSX 1 B OTKPHITOCTH,
HaCTYIHUBIIEH T10CTIe AeCATHIIETH TUKTATYPBI.
Ocobyto arMocdepy KpeaTUBHBIX TOPOZOB CO3IAI0T
TOJIKOBAHUS Ul «OTMETKI», 0OHAPYKUBAIOIIHECs

B CAMBIX HEOXH/JaHHbIX MecTax. JKu3Hb 1 paboTa
HEeCKOJIbKUX BBIZIAIOIINXCS HHPOPMATOPOB HCCIIe-
ZOBaTeJIsl, JKUBYIIMX B ABYX KPYIHEHAINX rOPO/iax
I[TopTyranuu, WTKCTPUPYeT pa3HooOpasye U 130-
GuIMe KyJIbTYPHBIX BIMSHUI, ONPe/IeNIIOHX X
OBCE/IHEBHYO XKU3Hb. I3y4asi pa3HOOOpasHbie
bOpMBI 3TUX BIMSAHNIL, aBTOP HPe/CTaBIseT EMKUe
[OPTPETHI [KCATeNIsI-aPXUTEKTOPa, KOTOPBIA 3HaeT
JIuccaboH 1 ero mpolioe HaMHOTO JIydllle, YeM
MHOTHE er0 yPOXKeHIIbl, WK 1ed-1oBapa, KOTOpbIil
3aHOBO HCTOJIKOBBLIBAET TOPO/JI, €r0 HaCJIe/iuie U ero
COBpEMEHHYI0 apXUTEKTYPY C TOMOIIbIO KPeaTus-
HbIX O1r071. [TOpTper My3bIKaHTa, KOTOPBIiA IIOMO-
raet [1opTy 3aHATb JOCTOHHOE MECTO Ha MUPOBOI
KapTe KyJIbTypPbl, U TAK Ha3bIBaeMOr0 «GHOIHOTeKa-
psi» (OPTyrasblia), KOTOPHI KMEET JIeJI0 CO CBOEro
pOJia «KMBBIMU KHUTAMU», CTAHYT PUMepaMu
TOT0, KaK OTKPBITOCTb U TEPIUMOCTb CTAHOBSTCS
HeoOXO/IMMBIM YCJIOBHEM CYIIIeCTBOBAHHS KPeaTHB-
HOro ropoja. Jlokiaz Gy/er crnocobCcTBOBATh Ompe-
JIeJIeHHIO HOBBIX IPOCTPAHCTB 1 MOTEHI[MAJIOB /IS
BOBJIEUEHHUS My3eeB rOpozia B TOPOZCKYIO XH3Hb:
U3y4eHHIO POJIM MUTPAHTOB B KPEATUBHOM I'OPOJiE,
[PUHSATHIO 9yKOTr0 MUPOBO33PEHHUS 1 MHOTO-
YUCJIEHHBIX TIePCIIeKTUB COBPEMEHHOW rOPOZCKOM
peanbHOCTH.

Enena Casuu — apxumexmop-ucciedogamens u ou-
3aiinep, pabomaem 8 00nacmu Uccned08aHuUs u co-
XpaHeHus KyJbmypHO20 HACLe0Us, APXUMEKMYPHO20
00pasosanus u apxumexmyprozo ousaiina. Hauunas
¢ 2004 z00a axcnepm-compyoHux Kyn6mypHozo
Hacnedus 8 UHcmumyme oxpanst Kyi6mypHozo,
ucmopuueckozo u npupooHozo Hacnedus Pecnybnuiu
Cepbcxoii. C 2007 no 2013 200 6bina npuziauieH-
HbIM NOMOUSHUKOM HA (aKyIsmeme apXumexmypol

U 2pancOancKozo CMpoumensCmed YHUeepcumema

8 Bans-Jlyxe. B 2013 200y 3awumuna Kanoudamckyo
duccepmayuro no 20po0cKoll UCmopuu Ha Qaryno-
meme apxumexmyput Benzpadckoeo ynusepcumema
(Cepbus). B nacmoauee epema scueem 6 Ilopmy,
Ilopmyzanus.
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Azerbaijan. Memory and migration.

Naila Rahimova (Azerbaidjan)

Azerbaijan is a tolerant, multicultural and multi-
ethnic country where Russians, Molokans, Jews,
Germans, Poles, Tatars and others have been living
together from the 18th century while keeping hold
of their national identity. Some striking examples il-
lustrate the multinational character of Azerbaijan,
and reveal the history of the settlements of Germans,
Poles and Jews. A special part of the presentation is
devoted to famous figures in the economic, political
and cultural life of the country: The Gold chronicle
of Azerbaijan — Nobel laureate Lev Landau, the leg-
endary spy Richard Sorge, architects Von der Nonne,
Joseph Gosslavsky Joseph Ploshko, the oil industri-
alists Pavel Potocki and Witold Zglenitsky.

Naila Rahimova, Honoured Cultural Worker of the
Azerbaijan, Chief Curator Azerbaijan National
Museum of Art since 1993, participated at the various
local and international conferences in Europe and Asia
(S. Korea), had made presentations on the museum
affairs. She had been teaching at the Academy of Art
for 15 years. Member of ICOM since 2003. Member
of CAMOC since 2005, she participated in the Consti-
tutive Conference in Moscow.
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AszepbaiimxaH.

ITaMATH ¥ MUTpaLKs B A3epbaiipKaHe.

Hawuns Paxumosa (Asep6aiikaH)

B Asep6aiimxaHe Ha IPOTSHKEHNM BEKOB Hapsiay

€ KOpeHHbIM HaceJleHneM, azepOai/kaHIamMu,
KOMIIAKTHO MPOKUBAIOT TIPE/ICTABUTEIHN IPYTHUX
HapOZIOB — PYCCKUe, MOJIOKaHe, eBPeH, HeMIIbI,
TIOJISIKH, TaTaphl U pyrue. HecKOJIbKO SIPKUX
[PUMEPOB XXU3HM TIPe/iCTaBUTe el MHOTOHALINO-
HaJIbHOTO A3epbaiikaHa, pacKpbIBalOT HCTOPHUIO
T0CeJIeHU T HeMIieB, MOJISIKOB U eBpeeB. OT/elbHast
9acTh [Pe3eHTaIUH [OCBSIIeHA U3BECTHBIM JiesiTe-
JIIM 9KOHOMUYeCKOH, MOJUTHYIeCKO U KyIbTypPHOMI
KM3HHU CTPAHbI. 30JI0Tast JIETONKCh A3epbaiiKa-
Ha — Jlaypeat HoGeneBckoii npemuu Jle Jlannay,
JIlereHapHbIi pa3Beunk Puxapna 3opre, apXuTek-
topbl ®ou ep Honne, Mocud T'occnasckuii, Mocud
ILnomuiko, HedTsiHuKY [TaBen [ToTOLKMI 11 BUTOMB
3rJIeHUIKUI.

Hauns Paxumosa — 3acnyxcerHbiil pabomuux
Kynomyput Asepbationcana, ¢ 1993 200a I'nagHoiii
xXparumens Asepbaiidxcarckoeo Hayuonansnozo my-
35 UCKYCCMB, NPUHUMANA YHACTIUE 8 PELUOHATIbHBIX
u mexcdynapoonsix Kongepenyusx 6 Espone u Asuu
(FOscnas Kopes), svicmynana ¢ doknadamu Ha memol
MY3eliH020 CPOUmensCmea u MoOepHU3AUUU My-
3elnvix Qordos. 15 nem npenodasana Ha kagedpe

uckyccmeogederus no npedmemy «OcHOBbl My3eliH020
u apxusnozo dena» 6 Axademuu xydoxcecms. Inen
HUKOM c 2003 2., 603211a6/151em CeKyuro no mexcpe-
euonansroim ces3am, unern CAMOC ¢ 2005 zoda,
npurumana yuacmue 8 yupedumensroi Kongepenyuu
CAMOC.
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Music and social history:

The coming together of two histories.

Sylvie Durand (Canada)

Music — Quebec: From Charlebois to Arcade Fire,
was a temporary exhibition at the McCord Museum
from May 30 to October 13, 2014. This innova-

tive production invited visitors to discover how
Montreal and Quebec musical artists and songs from
the 1960s to today have contributed to the Quebec
sense of identity and the vibrancy of various social
movements.

Presented in a 6,000-square foot space, the exhi-
bition incorporated both tangible and intangible
heritage objects. With the help of some 100 songs in
French and English, videos, photos, posters, archival
documents, album covers, manuscripts, costumes
and accessories, guitars and personal reminiscences,
visitors relived or discovered watershed moments
that have made Montreal and Quebec what it is
today. Equipped with audio guides, visitors wan-
dered through a thematically organized space where
selected song and video excerpts recounted a piece
of history.

Whether they play folk, rap, rock and roll, world
music, yéyé or disco, musical artists have been, and
continue to be, standard-bearers for society’s de-
mands and the passions that have shaped Quebec’s
history. The historical narrative of the exhibition
was punctuated with select songs that immersed
visitors in the aspirations of society over the last five
decades. The exhibition was also brought to life with
the help of numerous objects belonging to various
artists.

Research, rigour and vision: The keys to success

To identify a strong common thread and develop
emotional content, the committee and cura-

tors listened to hundreds of songs before making

a selection. Every song excerpt was chosen for its
ability to clearly evoke a moment in Montreal and
Quebec’s social history. This comprehensive search
of the Quebec songbook led to a refined selection

of songs organized by social history topic, which
revealed a vision of modern Quebec culture. This
anthology will provide museology students with
food for thought and museographers with new ways
to approach the public and interpret our heritage.
New content was developed based on the discourse




of songs, thanks to the intangible heritage summa-
rized, explained and presented. The Museum thus
helped document data associated with the evolution
of music over the last fifty years by connecting it
with an evocative, enriching social context and in
the process shed new light on history.

Sylvie Durand, Director Programs McCord Museum,
MA in Museology, in 2009 taught the Exhibition,
Interpretation and Dissemination course in the muse-
ology program.
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My3bIKa 1 UCTOpHUst 001IIeCTBa:

COeIMHEHME JIBYX UCTOPUMA.

CunbBu ropan (Kanapna)

«Mysbika Ksebexa: ot Illapnebya 1o Arcade Fire» —
BpeMeHHas BbICTaBKa, IPOXO/UBIIAsA B My3ee Mak-
Kopnaa ¢ 30 mas o 13 oktsi6pst 2014 1. DTOT HOBa-
TOPCKUI IPOEKT Mpezijiaraj NOCeTUTe M Pacckas

0 TOM, KaK HauuHas ¢ 1960-x rooB kBeGeKcKie

U MOHpeaJsIbCKUe My3bIKaHTbI U UX IIPOU3BeIeHUs
BJIMsAIM Ha popMupoBaHue caMoco3HaHust KBeGeka
Y Ha JIeSITeJIbHOCTD PAa3JINYHBIX OOIIECTBEHHbBIX
JIBIDKEHUN.

BricTaBKa pacrosaranach Ha nmpoctpaHcTse B 6000
KBaZIpaTHBIX QyTOB U 06beMHSATA KaK MaTeprab-
Hble, TaK ¥ HeMaTeprajbHble 00beKThI KyIbTyPHOTO
Hacseaus. bosee cTa My3bIKaJIbHBIX IIPOM3BeeHUI
Ha (paHIy3CKOM U aHIJIMICKOM f3bIKaX, BU/IE0-

U GpoToMaTepuaIbl, IaKaThl, apXUBHbIE JOKYMEH-
Thl, 06JI0KKH a1bOOMOB, PYKOIHKCH, KOCTIOMBI U aK-
ceccyapbl, TUTapbl, MeMyaphbl — BCe 3TO 3aCTaBJIAIO
HoceTUTeell 3aHOBO NepeXUBaTh MepeJIOMHbIe
MoMeHTbI cTopur Monpeans u KseGeka, co3-
JIaBIIIVe UX CEerOAHSIIHUN 06pa3. BoopyXUBIIUCH
ayAMOTU/IaAMH, IOCETUTENN OGPOIUIH [0 TeMaTHye-
CKM OpPraHU30BAHHBIM ITPOCTPAHCTBAM, /i€ TOT WJIH
MHO MOMEHT UCTOPHUHU PACCKa3bIBAJICA C HOMOIIbIO
(dparmMeHTOB TeceH U BU/ie03aIHCeid.

BHe 3aBUCHMOCTH OT CBOeii CTUJIeBOM pUHAJJIekK-
HOCTH — (OJIK, P3Il, POK-H-POJLI, 3THO, HOI WX
JIMCKO — MY3BIKaHTBI BCer/a 3a1aBajli CTaHAPThI,
dbopmupoBau 06IIeCTBEHHbIE 3aPOChI 1 0XKU-
JIaHus, TIOZI BJIUSTHUEM KOTOPBIX pOPMUPOBAIACh
ucropusi Keebeka. Ha aToi BbiCTaBKe pacckas 06
UCTOPHY TlepeMeXKasicsi 136paHHbIMU MY3bIKaJIbHBbI-
MU KOMIIO3ULUAMY, IOTPY’KaBIIUMHU OCETUTeNel
B arMocdepy ycTpemiieHn# 061IecTBa Mty Mocyies-
HUX ZiecaTuseTuil. IIoMrMo 3Toro, 3KCIO3UIHI0
OXKUBJISIY JIMYHBIE BeIlU Pa3HbIX My3bIKAHTOB.

ITouck, YOOPCTBO Y NaJIbHOBUHOCTE: C/IaraemMbie

ycrexa
Y1o0ObI €03/1aTh 3aKOHUEHHbIN 1 9MOIMOHATBHO Ha-

CBIIIEHHBIA KOHTEHT, pa60qaﬂ rpy1a 1 KypaTopbl

HPOCIIyILIANU COTHY My3bIKaJIbHBIX IPOU3BeJIeHUMH.
Ka/iblii BBIGPaHHBII My3bIKaJIbHbIN OTPBIBOK
GbUI TPU3BaH OTYETIIMBO POMILTIOCTPUPOBAT
OIpe/ieleHHbII MOMEHT B UCTOpUHM 001ecTBa MOH-
peasi 1 KBeGeka. Takoil BceoObeMITIOIIHIA TOAXO/
K U3y4eHHIO My3bIKaJIbHOTO Hacezus KeeGeka
MOCITYXKUJI OCHOBOH 71711 CO3/JaHusA HOAOOPKH IIPO-
U3BeZleHNH, CrPyNNUPOBAHHBIX 110 OIpeZie/IeHHbIM
TeMaM U CO3/]alolyX Npe/icTaBJIeHye O COBpe-
MeHHOI1 KyJIbType KBeGeka. DTa aHTOJIOTHs 1aCT
MUY AJIS Pa3MbIIUIEHUH CTyZeHTaM-My3€e0J10raM
U IIPOJIEMOHCTPUPYeT My3eeBezlaM HOBbIH OAXOZ,
K ayAUTOPHH U CII0cO6aM MHTePIpeTaliy Hallero
Haciesivisi. HOBbIi KOHTEHT OblT pa3paboTaH Ha oc-
HOBE COZIeP)KaHusA IeceH, 61arofaps fAeTalbHOMY
aHaJIN3y U TOJIKOBAHUIO 3TOTO HeMaTepUaIbHOI0
Hacyenus. My3seii BHEC BKJI1a/i B 360D JaHHBIX,
WITIOCTPUPYIOLIXX BOJIOLMIO MY3bIKY HA IIPOTS-
KeHWH MOCTeHNX TATU/IECATH JIeT U ee TIIyOOKYIo
CBfI3b C COLMAJILHBIM KOHTeKCTOM. PaboTa Haz 3Toit
BBICTAaBKOIl 103BOJIMNIA YBU/IETh HALIY HCTOPUIO

B HOBOM CBeTe.

Cunveu Jlroparn — dupexmop npozpamm Kanadckozo
my3zes ucmopuu MaxKopda, mazucmp my3eesederus.
C 2009 200y npenodaém «Dkcnonuposarue, unmep-
npemayuro u pacnpocmpanerue> 6 pamkax Kypca
My3eesedeHus.
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KEYNOTE SPEECH

City Museum of migration as a platform
for cultural integration

of different groups of citizens.

Dmitri Poletaev (Russia)

The development of Moscow, St. Pe-
tersburg and other large Russian cities,
since their origin is due to the migration.
Urbanization has had the most serious
consequences for Russian cities. From

the rural areas was the migratory flow

to the cities. The formation of the Russian
Empire, the USSR and the Russian Federa-
tion as States, always accompanied by
strong migration movements.

Russian museums are still poorly articulate
various migration phenomena or even
ignore them. Kind of the exception are
museums dedicated to massive involuntary
population displacement during the Stalin
era of the USSR, but their exposure rather
concentrate on the victims of such move-
ments, have a memorial context.

Modern Russian society bears the deep
imprint of migratory movements, and any
Russian city is a synthesis of cultures, tra-
ditions, languages and migration stories.
In our view, the Museum of the history

of migration can become a socio-cultural
mediator in the integration, to help
adaptation of Moscow and all Russians

to migration processes and their conse-
quences in Moscow and Russia. Integra-
tion activities on the basis of the city’s mu-
seums, and in particular, in the framework
of the Museum of the history of migration
in Moscow can bring positive results in
the near future.

Dmitri Poletaev, Ph.D., Regional Public
Organization «Migration Research Center>,
Director, Institute for Social Development
Studies HSE, Leading Researcher.

KJIIOYEBOM JIOKJIAT

T'OpozCKO My3eit MUTpaluy KaK I1aTdpopma AJIst KyJib-
TYPHOM MHTerpaliy Pa3au4HbIX Py TOPOKaH.
IOmurpuii Iloneraes (Poccust)

Passurrie MockBsbl, CaHkT-ITeTepOypra, pyrix KpymHbIX
POCCHIICKUX TOPOZIOB, HAUMHAS C MOMEHTa UX 3aPO3X-
IIeHus1, CBSA3aHO C MUTpanueil. YpbaHusanus nvesa

U MMeeT caMble Cepbe3Hble M0CIe/ICTBUA KaK I pOCCU-
CKUX FOPOJIOB, TaK U /IS CeJIbCKOM MECTHOCTH, OTKY/a
1671 MUTPAallMOHHBIH IOTOK B ropozia. @opmupoBaHue
Poccuiickort umnepun, CCCP u Poccutickoit @ezepanuu
KaK TOCyZlapCTB, BCeT/ia CONPOBOXKAAN0Ch MOLHBIMU
MUT'PAUOHHBIMU IIEPEMEIEHUAMU.

Poccuiickue My3er [0 cux Op cJ1ab0 apTHKYIUPYIOT
pasnudHble MUTPALMOHHBIE GeHOMeHbI UK BOOOIIe
UrHOPUPYIOT nX. CBOeoOpa3HbIe UCKII0YeHHsI COCTaBIIsA-
10T JIMIIb My3eH, OCBSIeHHbIe MAaCCOBBIM HeZI0GPOBOJIb-
HBIM IlepeMelleHNsAM HaceJleHUs B CTaTUHCKUI Iepuoz
CCCP, HO UX 3KCNO3UL1Y KOHLIEHTPUPYIOTCA CKOpee

Ha XXepTBaxX TaKUX IepeMelleHull, IMeT MeMOpHalb-
HBIN KOHTEKCT.

CoBpeMeHHOe poccuiickoe 061ecTBO HeceT Ha cebe
r7y6OKHit OTIIeYaTOK MUTPALIMOHHBIX [epeMeleHuit,

a 11000# POCCUIICKUI TOPO/I-MUJTHOHHUK — 3TO CHHTE3
KYJIbTYP, TPAAULIUH, A3bIKOB U MUT'PALIMOHHBIX MCTOPUIA.
Ha Ham B3rsisi71, My3eii HCTOPHH MUTPALUy CIIOCO6eH
CTaTh COLIUOKYJIbTYPHBIM IIOCPEHUKOM B BOIIPOCAX
UHTerpauunu, NoMo4b aantagquu MOCKBHMYEl U BCeX
POCCHSAH K MUI'PALIMOHHBIM IIPOIeccaM U UX IOCIeCTBU-
M B Mockse u Poccun. MIHTerpanioHHas 1eATeIbHOCTD
Ha 6a3e rOPOZICKKX My3eeB, U, B 4aCTHOCTH, B paMKax My-
3es1 HICTOPUYU MUrpaLy B MocKBe CMOXKeT IPUHECTU CBOU
MI03UTHBHBIE Pe3yJIbTaThl y)Ke B OJvKaiiiem 6yzyiem.
Jivumpuii Ilonemaes — k.3.4., dupexmop POO <«Llenmp
MUZPAYUOHHBIX UCCTIe008aHULl>, 8ed.H.c. THcmumyma
ynpaenenus coyuansuuimu npoyeccamu HUY BIIID
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Session 3 on Theme 2: City Museum as a Memo-
ry Centre and a Place of Inclusion

1

The theme of migration as vehicle for museum
change.

Jakob Ingemann Parby (Denmark)

In 2003 Sharon Macdonald argued that exactly
because the museum institution has historically been
appropriated for the construction, mediation and
objectification of nation-state identities, it is a par-
ticularly interesting place to investigate the claims
that nation-statist identities are being challenged
and are becoming less relevant for an increasing
number of people world-wide. This paper unfolds
how among the museums of the world, city museums
are perhaps the most relevant platforms for such an
investigation.

My paper takes its cue from a research and exhibi-
tion project carried out between 2009 and 2014

at the Museum of Copenhagen. The project has
generated several results among which the exhibi-
tion Becoming a Copenhagener from 2010 and an
upcoming thesis entitled Migration and Identity

in Copenhagen 1770-1830 are the most impor-

tant achievements. But the agendas and questions
from the project have also impacted on the overall
positioning and ambitions of the museum mov-

ing it from an institution primarily involved with

the topographic and political history of the city to an
institution increasingly interested in the networks,
mobilities and migrations that have formed and con-
tinue to form it. In the paper I will walk you through
the different steps in the transformation process.
From research and reinterpretation of existing col-
lections through exhibition design, outreach work
and contemporary collection strategies. The paper
will also include findings from recent comparative
research on visitors’ response to the exhibition and
offer advice to other city museums pursuing similar
strategies.

Jakob Ingemann Parby is senior curator at the Mu-
seum of Copenhagen and has worked thoroughly with
the theme of migration and migration history in exhibi-
tions, collection strategies and research. He is currently
involved in the plans for a new Museum of Copenhagen
that will open in 2017 in the centre of the Danish
capital.

1

Tema MUTpaLM¥ KaK MyTh MOAePHU3ALMU My3eeB.
SIx06 Nuremans [ap6u (Janus)

B 2003 roay IlIspon Mak/0HaIb/J, OTMETUIIA, YTO
My3eil HCTOPUYecKU Bcersia OblT THCTUTYTOM,
CO37IaHHBIM A7 GOPMHUPOBAHS, TPAHCTUPOBAHUS

apodiLidildy

1 BOIUIOIIEHNs] HALIMOHAJIBLHOTO CAMOCO3HAHHSI.
I1o 3T0¥ IpHYMHE 0COOEHHO HHTEPECHO HCCIe-
ZIOBATh HA IIPUMepe My3est aKTyalbHOCTb yT-
BepXKeHUs O TOM, UTO TIOHATHE HALIMOHAILHOTO
CaMOCO3HaHUs TepsieT 3HaUYMMOCTb 1 [OJBepraeTcst
COMHEHHIO BCE BOJIBIINM YHCIIOM JIFO7ie [0 BCeMy
mupy. JlaHHas paboTa 1eMOHCTPHUpYeT, IoYeMy
MMeHHO FOPOJICKYIe My3eH SIBJIAIOTCS, BEPOSTHO,
HauGosee noaxozsiiei miarGopmoit s mog06-
HBIX U3bICKAHUIT Ha IPUMepe UCCIIefjOBaTeIbCKOTO
1 BBICTABOYHOTO [IPOEKTa, IPOXOAUBIIEro B My3ee
Konenrarena B 2009-2014 rogax.

Pe3ynbTaToM 3TOr0 MPOEKTA CTaIN HECKOIBKO
paboT, Ba)xHeMIIIe 13 KOTOPBIX — BbICTaBKa «CTaTh
KomneHrarenem» 2010 roza 1 roToBAILAsACA AUC-
ceprarnys 107 Ha3zBaHueM «MUrpanus 1 caMouzieH-
tudukanus Konenrarena, 1770-1830 rr.». Kpome
TOT0, OCHOBHBbIE TPOGJIeMbI ¥ BOIIPOCHI, TO/IHATEIE
9THM [POEKTOM, M3MEeHUIIH OOIIHe yCTaHOBKH

1 3aMBICJIBI My3es, KOTOPBIN TlepecTas KOHIIeHTPH-
poBaThCs Ha TONOrpadHIecKoil U MONTUTUIeCKON
HCTOPHUH FOPO7ia U Bce GOJIbIIIe MHTepecyeTcst
BOIIPOCAaMH COODIIeCTB, MUTPALIUIA U Tlepecesie-
HUI{, TOCTOSIHHO GOPMUPYIOIIMX ropoz. B cBoei
TIpe3eHTaluy 5 TPOBe/y Bac 10 OCHOBHBIM 3TanaM
3TO¥ TpaHcGOpManiy, OT HayIHbIX UCCTIe0BAHUI
Y HOBBIX MHTepIIPeTalil CTapblX KOJIIEeKIUi My3est
IO AN3aiiHa BBICTABOK, IIPOCBETUTEIbCKOI /IesiTehb-
HOCTH U cTpaTernyt GoOpMUPOBaHHSI HOBBLIX cOOpa-
HUi My3est. [IOMIMO 3TOTO, Ipe3eHTalks OCBelaeT
OCHOBHBIE Pe3yJIbTaThl CPABHUTEILHOTO aHAJIN3a
OT3bIBOB IIOCETHTEJIel BEICTABOK 3a MOCIIe/IHIE
TOZIBI U TIpeZijiaraeT peKOMeH/ AU 715 TOPOZICKHUX
My3eeB, Ipeciie/iyIoNiX aHaIOTUYHBbIe LeJH.

k06 Uneemann Ilapbu — cmapuuii Kypamop

Myses Konenzazena, paspabomuux memvi Muzpa-
YUU U UCTMOPUY MUZPAKUL 8 BbICABOHHOUL padome,
cmpamezuy opMUpOBaAHUS My3eUHbIX COBpaHuil

u uccnedosanuil. B 0anuwii Momenm yuacmeyem

6 paspabomie naana no co3danuro 1oeozo Myses Ko-
neHzazena, KOMopolll OMKPOEMcs 8 yeHmpe 0amcKou
cmonuyst 6 2017 200y.
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A museum for everyone — the relevant museum.
Tina Rodhe (Sweden)

A museum is so many things. Objects, photos,
documents, and all the exhibitions, guided tours and
educational programmes that visitors encounter. Yet
how can we become relevant for even more people?
The Stockholm City Museum over recent years has
worked to include more people in various pro-
grammes and projects. This paper provides examples
of how we have worked with the Somali community,
unaccompanied child refugees, and others. Each

MODTACL.Y
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person’s story is equally deserving of our atten-

tion. We work continually to provide children and
young people with good, equal access to professional
cultural experiences.

Tina Rodhe, Head of Education, Site Manager Muse-
um of Medieval Stockholm, City Museum of Stockholm

2

Myseii 7151 BCeX — peJieBaHTHbIIA My3ei

Tuna Pope (IlIBenus)

My3eil — 3TO COBOKYIHOCTb CTOJIbKUX Beltjei! DTo
U TIpeAIMeTHI, 1 poTorpaduu, 1 JOKYMEHTHI, U BCe
Te BBICTABKH, IKCKYPCHH U 06pa3oBaTesbHble Ipo-
rpaMMBbl, KOTOpBIe TIpejiararorcs nocerurensam. Ho
KaK COOTBETCTBOBATh OXKUIAHUSM ellie GOJIbLIero
yycna ofei? B nocnennue roasl CTOKTOIbMCKUH
My3eli paboTaj Hajl TeM, YTOOBI BKJIIOUUTD B CBOU
MHOTOYKC/IeHHbIe IPOrPaMMBI U TPOEKThI H0JIbIIe
Jofieit. B 3ToM Jjokaie NpUBeleHbl IPUMepHI pa-
60TbI ¢ BoIXOAIAMK 13 CoMmain, ¢ 6e3HaZI30pHBIMU
IeTbMU-0exeHI[aMu U IPyruMu rpynmnamu. Kaxzaast
JesioBeyecKas cyb0a OJMHAKOBO 3aCiIyKHUBAEeT
Halllero BHUMaHWsA. Mbl IOCTOSIHHO paboTaeM Ha
TeM, 4TOOBI AaTh JIETAM, IOAPOCTKAM KayeCTBeHHbIN
¥ PaBHBII IOCTYII K TPOeCcCHOHATBHBIM KYIbTYP-
HbIM COOBITHSIM.

Tuna Pode — 2nasa o6pasosamenstozo omdenda,
Kypamop caiima My3es cpednesdexogozo Cmokeonsma,
Topodckoii myseii Cmokzonsma.
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“Local Chats”: An Inclusive Exhibition in a Berlin
City Museum.

Sophie Perl (USA)

Berlin and the district of Friedrichshain-Kreuzberg
would be inconceivable without immigration. New-
comers and their families have shaped every aspect
of the urban space, playing a central role in the de-
velopment of the neighborhood. Over the last fifteen
years, the Friedrichshain-Kreuzberg Museum has
taken different approaches to representing this real-
ity in its exhibits. This paper will reflect critically on
the evolution of the museum’s work and the broader
questions of memory and inclusion.

Beginning in the late 1990s, the Friedrichshain-
Kreuzberg Museum began to examine immigration
as an important—and so far marginalized—compo-
nent of post-war history. Several exhibits focused
on paths of immigration “typical” to various ethnic
groups arriving in the district. They incorporated
interviews with the actors involved and their de-
scendents and aimed to portray the district’s history
through the memories of its immigrant populations.
However, by separating immigration history from
“the” history of the district, the exhibits depicted

immigration as something external to the district
itself. And by dividing the narrative by ethnicity,
they implied artificial homogeneity—both within
each immigrating “group” and within the “receiving”
population. Ultimately they propagated stereotypes
that they intended to counter. Although residents

of different backgrounds helped create the exhibits,
the narratives themselves were excluded from a core
representation of the district’s history.

The new permanent exhibition “Ortsgespriche”
(“Local Chats,” 2012) takes a different approach;
here, immigration is treated as an integral compo-
nent of the neighborhood’s identity. This change

of perspective began in the conception phase, as res-
idents were invited to join curatorial workshops and
become members of the advisory board, challenging
and even reversing the roles of curator / audience or
expert / lay-person. The exhibit itself uses concrete
places to anchor intersecting histories, grounding
stories of arrival, exclusion, work, leisure, and more,
as told by neighborhood residents. The recollections
of these places complement and contradict each
other. The exhibit does not claim to be comprehen-
sive in its representation of the district or any one
ethnic group; instead it attempts to do justice to the
diversity of voices in the neighborhood.

The exhibit provides a framework to include the ex-
periences of numerous individuals on a fundamen-
tally even plane: there is no core narrative, there are
no “others,” there are no groups. At the same time,
the eschewal of an overarching historical narrative
often leaves visitors wanting more, yearning for

a larger context. How can we do both?

Sophie Perl (1985, San Francisco, USA) received

a BA in German Studies from Yale University in 2007
and an MA in Public History from Freie Universitdt
Berlin in 2012. As a student she worked at the Fortu-
noff Video Archive for Holocaust Testimonials in New
Haven and completed internships at the US Holocaust
Memorial Museum and the Topography of Terror Ber-
lin. Since January 2014 she has worked at the FHXB
Friedrichshain-Kreuzberg Museum in Berlin,

a neighborhood history institution that focuses on city
development, immigration, alternative movements, and
gentrification. The FHXB Museum uses interviews and
community involvement to write a democratic social
history from the ground up.
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«PasroBopsl cocezieli»: MHKIIO3UBHAS BHICTaBKa

B I'opoackom mysee bepiuna.

Codu Ilepxn (CIIA)

Bepinut u paiton @punpuxcxaitu-Kpoinbepr
HeBO3MOJXHO MPe/ICTaBUTh 6e3 NMMUrPaHToB. IIpu-
e3)Kre U X ceMbU GOPMUPYIOT KaX/IbII y4aCTOK

TOPOJICKOTO IPOCTPAHCTBA U UTPAIOT BaKHEHIITYI0
pOJIb B Pa3BUTUY CBOEro OKpyxeHus. Ha mpo-
TSDKeHUH nocaefHux 15 ner My3seit ®punpuxc-
xaitH-KpoiiuGepra onpo6oBas pasHble MOAXO0/bI

B OTpa)KeHUH 3TUX peauii B CBOMX BbICTABKaX.
Hacrosmas npe3eHTamus KpUTHYeCKHU OCMBICTIUBA-
€T 9BOJIIOLMIO PAabOTHI My3esi ¥ — LIKPe — BOMPOCHI
00111eCTBEHHOM TAMSITH 1 BOBJIEYEHHUS OCETHTeIed
B paboTy My3esl.

B xoH1e 90-x rogos Myseiit @puznpuxcxaiia-
Kpoiiibepra Ha4as u3y4aTb UIMMUTPALNIO KaK
BaKHBIH, HO 10 CUX [IOP HeZl0OLleHeHHbIH KOMIIO-
HEHT [0C/IeBOeHHOM hcTopyu. IIpOoIuIi HecKOIbKO
BBICTABOK, TIOCBAIIEHHBIX «TUIUYHBIM» Iy TAM
MMMUTPAlUY Pa3IAYHbIX STHUYECKUX TPYII, IpU-
€3)KaIoLIUX B 3TOT OKPYT. BbICTaBKU BKIIIOYAJIU UH-
TEPBBIO C YYaCTHUKAMHU COOBITHH U X TOTOMKaMH,
YTO MO3BOJIMJIO 3amevyaTsieTh HCTOPUIO OKPYTra yepes
BOCIIOMUHAHUA XUTeJle-UMMUTpaHToB. OZHAKO,
OT/eJTMB UCTOPHIO UMMUTPALIAK OT UCTOPUH COB-
CTBEHHO OKPYTa, 9TU BBICTABKH, 110 CyTH, II0OKa3aJIH
MMMUTPALUIO KaK HeKoe BHelllHee ABJIeHue, Hallps-
MYyI0 He CBsI3aHHOE C Pa3BUTHEM OKpyra. A paszie-
JieHue [T0BeCTBOBAHNUA 10 3THUYECKOMY IIPUHIIUIY
€0371aJI0 UCKYCCTBEHHOe OLlyIleHre TOMOTeHHO-
CTH — KaK BHyTPH KaXI0M U3 IPyNI UIMMUIPaH-
TOB, TaK U CPE/I «IPUHUMAIOIIEr0» HACeTeHNs.

B KOHEYHOM cyeTe, 3TO TOJIbKO IPUYMHOKUIIO Te
CTepeoTHUIIbl, KOTOPbIe IPeAINoIaraaoch pa3pyIuTh.
HecMoTps Ha TO, 4TO B CO3[IaHUU BBICTABOK y4da-
CTBOBAJIV JKUTEJIH C Pa3HbIM JKU3HEHHBIM 6araxxom,
MX UCTOPUU He HallZIX OTPa)KeHUs B IpefiCTaBIeH-
HOM Ha BBICTaBKaX UCTOPUU OKpYTa.

Hogast mocTosinHas skcno3urus “Ortsgesprache”
(«PasroBops! cocezieii», 2012 r.) UCOb3yeT UHOH
HOZIXOJl, pacCMaTpUBasi UMMUTPALIUIO KaK HEOTb-
eMJIeMblil KOMIIOHeHT UIeHTUYHOCTH paiioHa. DTOT
1071x0/1 cHOPMHUPOBAJICS HA CTA/MK Pa3paboTKu
KOHIIeNIUY; )KUTeJIeH IPUTIACUIHU K YYaCTHIO

B KypaTOPCKUX BOPKIIOIAX U YJIeHCTBY B KOHCYJIb-
TaTUBHOM COBeTe, YTO IOJHOCTbIO U3MEHUIIO POJIU
B [Iapax «KypaTop-ayAUTOPUs» WU «IKCIepT-I1-
JIeTaHT». BbICTaBKa IPUBA3bIBAET NlepeceKaromecs
HCTOPUU K KOHKPETHOMY ITPOCTPAHCTBY U paccKa-
3bIBaeT O Iepee3zie HA HOBOE MeCTO, O HelPUKasaH-
HOCTH, 0 paboTe, 06 OTABIXe i O MHOTOM JPYTOM OT
MIMEeHU MeCTHBIX JXUTeslell. BoCoOMUHAHUSA 0 HOBOM
MeCTe XUTeJIbCTBA OJHOBPEMEHHO U [IONOJHSAIT
ApyT Apyra, ¥ IPOTUBOpeYaT OAHU APYTUM. DKC-
[O3ULYA He IIpeTeH/yeT Ha NIOJIHOTY OTPaXKeHUs
JKU3HU KOHKPETHBIX PAallOHOB MJIM 3THUYECKUX
TPy, @ OKa3bIBaeT 06pa3 OKpyra BO BCEM ero
MHOr006pasum.

DKCMO3UIKUA UCTIOJIb3yeT PAMOYHBLH IOAXO0A, B PaB-
HOM CTeleHY OTpa)kalolIUi IMYHBIH ONBIT Pa3HBIX

JIIO7IeiA: 371eCh HeT OCHOBHOW MCTOPHUH, HET <ITPO-
YUX», HeT IPYIIL. B TO e BpeMs IOMbITKA H30eXaTh
BCeOOBEMITIOIIETO TT0/IX0/Id K HCTOPUYECKOMY T10-
BECTBOBAHMIO 334aCTYIO OCTABJISIET Y IIOCETHUTEeNt
OlIyI[eHHe He3aKOHIeHHOCTH, TOTPeGHOCTH B Gostee
IIPOKOM KOHTeKcTe. CMOXKeM JI MbI PeIuTh 06e
9TU 3a/1a4n?

Cogu ITepn (pod. 6 1985 2. 8 Can-DPpanyucko,

CIIIA) - 6axanasp uckyccme (2epmanucmuxa,
Henvckuii ynueepcumem) u Mazucmp uckyccme
(obujecmeennas ucmopus, C80600Hb1I yHUBEpCUMEM
Bepnuna). C aneaps 2014 2. pabomaem 8 My3ee
Dpudpuxcxaiin-Kpouybepza 6 Beprure — yupe-
OeHuu, u3yHaruem MeCmHyi0 UCMOpuro, Komopoe
CReYUanu3upyemcs Ha 60Npocax paseumus 20pood,
UMMUZPAYUY, ATLMEPHAMUBHBIX MeHEHUU U OXHceH-
mpupuxayuu. My3eii Opudpuxcxaiin-Kpoiiybepea uc-
NONb3yem Memoouxy UHmMepssIOUPOBAHUS U npusie-
“eHus scumenell K HANUCAHUI0 nodpobHoL ucmopuu
deMokpamuueckozo obuyecmaa.

4

How can museums build citizenship. Place-making,
social involvement and migration.

Javier Jiménez Figares (Canada)

Museums, including museums of cities, have always
been key in the place-making of cities. Museums
interact with their immediate environment by sup-
porting a social fabric that enhances local identity
and a sense of place, for both residents and migrants.
Through their cultural programs and social initia-
tives museums can establish informal relationships
with other organizations in the city and foster social
involvement. A museum that contributes to creating
a more livable and inclusive city is also contributing
to a higher quality of life and a more vibrant social
and cultural scene, which in turn has an impact on
migration patterns and tolerance. The goal of the
speech is to foster discussion around the current role
of museums in building citizenship and involving
the community, and relating this to migration.

How can museums become open spaces where civil
society can grow and evolve? The speech will/can be
divided in two parts:

1) A conceptual explanation of the contemporary
role of museums with regards to the involvement

of the community to ensure inclusiveness and mean-
ingful impacts, with a special focus on migration.
Following new museological theories, the museum
is becoming more and more a place for the people,
and “agora” for interaction, knowledge creation and
exchange. Ways in which the museum can reinforce
its involvement with the community will be brought
forward. Reference will also be made to new migra-
tion patterns in the era of the knowledge economy
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and the increasing role of cultural institutions in
these dynamics.

2) A selection of international case studies in which
the speaker has been involved will be explained in

a practical and engaging way to support the concepts
above. Case studies may include: The Canadian
Museum of Immigration at Pier 21; The Canadian
Museum of Human Rights in Winnipeg, which
includes multiple references to the relationship
between migration in/to Canada and human rights;
The Dubai municipal plan for the historical down-
town, in which more than 80% of residents are from
immigrant descent.

Javier Jiménez is specialized in museum planning and
city regeneration through cultural projects. He has
experience in Europe, America and Asia. Javier has
had a leading role in several museum projects with
direct impact on the cultural vitality of cities. Javier is
Senior Consultant at Canadian museum planning firm
Lord Cultural Resources (www.lord.ca) since 2008. He
holds a Master’s Degree in Cultural Management, and
lives in Barcelona.

4

Kak My3en MoryT $opMHpOBaTh rPaXkJaHCKOe
co3HaHue. OBYCTPOICTBO Cpe/ibl, COLUATIBHAS BO-
BJI€4EHHOCTb, MUTpALIUA.

XaBbep Xumenec ®@urapec (Kanapna)

My3eu, B TOM 4KCJIe My3er TOPO/IOB, BCer/ja Urpau
KJII0UEeBYIO POJIb B 06yCTpoiicTBe cpezbl. My3eu
B3aMMOJIECTBYIOT CO CBOMM HETIOCPe/ICTBEHHBIM
OKpY’KeHHEeM, MO//IePXKHBast COLUANbHYIO JIesTeb-
HOCTb, TaKMM 06pa3oM nomorast chopMupoBaTh
UJIeHTUYHOCTD TOPOZia 1 0GOPMHUTH CMBICI MeCcTa
KaK /171 MECTHBIX JKUTeJIeH, TaK U /Il MUTPAHTOB.
C MOMOIIBIO KYJIbTYPHBIX IPOrPaMM U COLMAIbHBIX
MHUIMATUB My3ed MOTYT yCTaHaBJIMBATh Hepop-
MaJibHble OTHOIIEHHs C APYTMMU OPraHU3aLUAMI

B TOPO/ie ¥ NIOOLIPATH COLMAIbHYI0 BOBIEYEHHOCTb.
My3eii, KOTOPBIi TOMOraeT co3ath GoJiee yRo6HOe
7151 )KU3HY TTPOCTPAHCTBO U «MHKJIO3UBHBIH» I0-
PO, TAKKe CIIOCOOCTBYET [OBBIIIEHHIO )KU3HEHHOTO
YPOBHS ¥ aKTUBU3ALINY COLUAJILHOM U KyJIbTYPHOM
JKU3HY, YTO, B CBOIO OYepe/lb, BIUAET Ha CTEPeOTH-
MBI B 00J1aCTH MUTPALMH U TIOBBILIAET TOJIEPAHT-
HOCTb. LleJib I0KJIa/ia — HOACTETHYTh JUCKYCCHIO

0 COBpPeMeHHOI POJIU My3eeB B pOPMUPOBAHUH
TOPOZICKOI MEHTAIbHOCTH, BOBJIEYeHUH IPaX/IaH

B )KM3Hb rOpO/Ia ¥ BJIUSIHUY 3THX TIPOLIECCOB Ha BOC-
MpUSATHE MUTPALUA.

Kak My3en MOTYT CTaTh OTKPBITHIMHU IJIOI[AIKAMH,
I7le MOXKeT PacTH U Pa3BUBAThCS IPaXKAAHCKOe
061ecTBO? JTaHHBIN JOKJIAZ] MOXKHO Pa3ziesnTh

Ha 7IBe 4aCTH:

1) KoHuenryanbHoe 00bCHEHIE POJI COBPeMeH-

HBIX My3€€B, C y4eTOM BOBJIE4eHHOCTH IPak/jaH
B €r0 ZIeSITeIbHOCTD, C 0COOBIM aKIIeHTOM Ha MHU-
rpauuio. CorsiacHo cOBpeMeHHbIM My3e0JIoriuye-
CKUM TeOopHsM, My3eii Bce Goblle IpeBpalaeTcs

B «MEeCTO /7151 JIIoZielt», IIOMAAKY A7 B3aUMOZeli-
cTBUS ¥ 0OMeHa 3HAHUAMU. B JIoKJIazie peyb moiizieT
0 MeTO7aX, C IOMOLIBIO KOTOPBIX My3eil MOKeT
aKTHBH3UPOBATh CBOIO BOBJIEYEHHOCTD B )XM3Hb
TOPOZICKOr0 COODIIIeCTBa, a TAK)Ke O HOBBIX CTEPeo-
THIaX MUTPALUY B 310Xy SKOHOMHUKY 3HaHUI U 06
yBeJMYeHUHN POJIH KyJIbTYPHBIX HHCTUTYIINH B 3THX
U3MeHeHUSX.

2) MesxyHapo/JHble UCCIIeZI0BaHNSA, B KOTOPBIX
IpPUHUMAJ ydacTre JOKJIaA4IUK, IPOULIIOCTPUPY-
I0T IPaKTHYecKye CocoObI pean3aliiy Bhllle-
U3710)KeHHBIX KOHIIeMIUi. B kayecTBe IpuMepoB
MO>HO npuBecty: KaHazckuii My3eii IMMUTpaLiui
(ITvep 21), Kanazickuii My3eii IpaB uesioBeka
(BuHHuIer), KOTOPBI, B YaCTHOCTHU, UJLTTIOCTPUPYET
cBfA3b MUrpanuyu u3 Kanazne! u 8 Kanazny ¢ npaBamu
yesioBeKa, JlyGaicKuii rOpo/ICKOIl IUIaH pa3BUTHUS
HCTOPUYeCKOro LeHTpa ropoza (6osee 80 mporieH-
TOB €r'0 JXUTeJIel — MOTOMKH IMMUTPAHTOB).
Xasvep Xumenec Quzapec — cneyuanucm é obnacmu
My3eLiH020 NIAHUPOBAHUS U pe2eHepayuu 20p0008

€ nOMOWBI0 KynomypHuix npoexmos. On paboman

6 Eepone, Asuu u Amepuxe. Hepan 0cHOBHY10 ponib

6 HEKOMOPLIX MY3EUHBIX NPOEKMAX, 0KA3ABULUX
pewiarouee 8030eticmaue Ha KyJIoMmypHYIO HCU3HD
20podos. C 2008 2. Xasvep — cmapuuii KOHCYLbMAHM
8 Lord Cultural Resources (www.lord.ca) — kanadckoui
Qupme, cneyuanusupyroueiics Ha My3euHoM Cmpou-
menscmee. Kanoudam Hayk 8 001acmiut KyasmypHozo
Mmenedxcmenma. Kusem 8 Bapcenone.

Session 4 on Theme 2: City Museum as
a Memory Centre and a Place of Inclusion

5

The Immigration Museum of the State of Sao Paulo,
engaging communities and sharing expertise.
Marilia Bonas Conte (Brazil)

Brazil is a country known worldwide for its cultural
diversity. Native people from many nations, such as
the Portuguese, Spanish, Flemish, other Europeans,
Africans of different origins, Asians and Latin-
American hermanos compose our enormously

rich — albeit not conflict-ridden — cultural patch-
work. In Brazil, a singular province was responsible
for bringing more than 2.5 million immigrants by
the end of the 19th and beginning of the 20th cen-
tury: the state of Sdo Paulo. Even today, Sao Paulo
is estimated to concentrate more than a million
immigrants in an ever-growing flow springing from
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neighbouring and European countries in crisis.

As they build a Brazilian and Paulista identity, lead-
ing roles and ideological gaps spread along powerful
and representative entities — which is the case

of museums. Thus, the Immigration Museum of Sao
Paulo - reopened after a four year restoration -
concentrates not only the challenge of dealing with
questions of immigration and identity from a con-
temporary perspective, but that of duly performing
the social function of a museological institution in

a metropolis graded by edges and distances.

The staff embraces the institution compromised with
these issues:

Centrality of the museum’s social functions: trans-
parent structure for the patrimonial decision-making
entities (who decides what, and with whom, inside
the museum).

Inclusion of the agents of immigration /migra-

tion experiences with respect to the museological
processes of preservation, research and museological
communication, in the broadest possible sense.
Guarantee of representing multiple voices and ver-
sions.

Marilia Bonas Conte — Executive Director of the
Immigration Museum of the State of Sdo Paulo. She

is a historian and museologist, specialized in Social
Museology and Management.

5

Myseit ummurpanuu mrara Can-Ilayiy:
BOBJIeYeHMe COO0LIeCTB U OOMEH ONBITOM
Mapuibs Bonac Konre (Bpa3unus)

Bpasunus — cTpaHa, U3BeCTHas BCeMy MUY CBOUM
KyJIbTyPHBIM Pa3HOOGpa3ieM. BBIXOALIBI U3 CaMbIX
Pas3HBIX CTPAH: OPTYTajblibl, UCIAHLBI, (pIaMaHA-
1161, aQPUKAHIBI PA3HOTO IPOUCXOKAEHNUH, eBPO-
TeNIbl, a3UAThI U IATHHOAMEePUKAHCKIIe «GpaThsi»—
COCTaBJIAIOT HAIlly HEBEPOATHO GOraTytou P 3TOM
HeKOHQJIMKTHYIO KyJIbTYPHYIO MO3aHUKYy.

Bcero ozna nposuHIusA Bpasunuy, mrat CaH-
Mayny, B konue XIX — Hauasne XXBB yBeJu-

4uJIa YUCIeHHOCTh HacesIeH!s CTPaHbl 3a CYET
MMMHTPAHTOB GoJlee 4eM Ha 2,5 MIIH. YeJIOBeK.
Jaxce ceifdac, 1o olleHKaM 3KcrepToB, B CaH-
ITaynycbexanuck 6oee MUUIMOHA UMMHUTPAHTOB
U3 COCeZIHMX FOCy/IapCTB 1 eBPOMecKuX CTpaH,
HepeXx1BaoINX KPU3KC.

TTocKobKY OHU GpOPMUPYIOT GPAa3UIbCKYIO U CaH-
THayJbCKYI0 HAEHTUYHOCTD, BO BJIACTHBIX U TIPeZCTa-
BUTEJILHBIX CTPYKTYPaX — 1 B TOM YHCJIe My3esX —
NPOSABTAIOTCABEYIINE POJIU U UIe0NIOTHIecKue
PacXOXX/IeHHS.

Taxum 06pa3oM, HOBBI My3eil UMMHUTpaLUH LITATa
Can-ITayJy, OTKDBITbII BHOBB IOCJIE 4-X JIeTHe#
pecTaBpaluy He TOJIbKO M3y4yaeT BOPOChl MUTPa-

LIUU ¥ UAEeHTUYHOCTU B COBPeMEHHOH IepCIeKTUBe,
HO U TIBITA€TCS J0DKHBIM 00Pa30M BBIIOJHATD
COLMAJIbHYIO GYHKIIMIO My3efHOTO yUpeKieHUsB
MeraroJuce, pasJieJleHHOM rPaHULAMHU U PacCTOsI-
HUSAMU.

B xoze pepopmMupoBaHusA My3es HOBas KOMaH/a
PYKOBOZICTBOBAIACH CJIAYHOLIMMU MOJI0KEeHUSIMU:
AKIIeHT Ha COLMaNbHBIX QYHKIMAX My3es: MPo3pay-
Hasi CTPYKTypa I OpraHM3aluii, MPMHUMAIOIINX
pemieHus (KTO, YTO U C KeM pelllaeT BHyTPU My3es);
BkJio4eHye B /IeITeJIbHOCTb My3esi JIF0field C OTbI-
TOM UMMUI'PALUY / MUTPALIUY,C YIETOM My3eHbIX-
MPOLIeCCOB XPaHeHNU, UCCIeIOBAHNA 1 My3eitHOM
KOMMYHUKALIUK B CAMOM LIMPOKOM CMBICJIE 3TOTO
CJIOBa;

T'apaHTHsI TOTO, YTO B HKCIO3ULIMY Oy7ieT mpes-
CTaBJIEHO MHO>XeCTBO I'0JI0COB ¥ BepCHH MPOKCX0-
JIVIBLIETO.

Mapunes Borac Konme — ucnonnumenshoti dupex-
mop My3sesa ummuzpayuu 6 Can Ilayno, ucmopux

U My3e0J102, CHeyUanu3upyemcs 6 061acmu CoyUans-
HOU MY3€0J102UU U YNPABIeHU.

6

City Museum, City Memory, and People of the City.
Chun-Ni Chiu (Jenny) (Japan)

The Making of a city museum’s historical narrative
should consider both academic history and people’s
memories and life experiences. It also becomes an
important issue for city museums to start to consider
how to collect individual memory and develop nar-
rative history.

Tamsui, as a port city started developing under

the cultural influence of Spain, England, Japan, and
China etc. from the 17th century, and had main-
tained its landscape, which isdifferent from other
area in Taiwan. In 1994, the Taiwan government
announced regulations to protect and preserve

the historical buildings, and reused the architec-
ture as the city museums (New Taipei’s Municipal
Tamsui Historical Museum).It’s not only aiming

to protectthe cultural heritage but also to enhance
the construction of cultural identity and memory

of the city.

This paper takes New Taipei’s Municipal Tamsui
Historical Museum as a case study to consider what
kind of memory should a city museum represent?
How can a city museum build a conversation system
to express the experience of historical buildings with
people’s memory? Furthermore, to explore how mu-
seums ought to remain as local caretakers of cultural
heritage; what we can do to make city museums
nimble, assume changes, and be flexible by design in
such a changing society?

Ms. Jenny Chiu — master degree in National Tai-
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pei University of Education. She currently is a PhD
candidate at School of Cultural and Social Stud-

ies, the Graduate University for Advanced Studies

of Japan. She is also a research assistant for the Centre
for Research Development in the National Museum

of Ethnology of Japan, and an Assistant Secretary

of ICOM-Japan.
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Mys3eii ropozia, maMATb TOPoJia ¥ FOPOKaHe.
Jxennu 9y (AnoHus)

Paccka3bIBas MICTOPHIO B paMKax Myses ropoza,
He0OXOAMMO IIPHU/ABATh 3HAUeHUe He TOIbKO aKa-
ZleMU4ecKO HCTOPHH, HO ¥ BOCTIOMUHAHUSAM JIIO/ieit
U UX XXU3HEHHOMY OMBITY. IIpo6iema cobupanus
WH/IBUZyaJbHBIX BOCIOMUHAHUI U CO3[aHHs UCTO-
PUYECKOr0 IIOBECTBOBAHUSA IPUOGPea aKTyasb-
HOCTB /Il My3€€eB FOPOJIOB.

Tamcyii Hauas1 pa3BUBAThCs KaK IOPTOBBIi TOPO
TIOZl KY/IbTYPHBIM BiIMsiHUeM VicnaHuu, AHTIuY,
Snonun, Kutas u ap. ¢ XVII Bexa, coxpaHsAs 1pu
3TOM CBOIO MH/IVIBUAYAIbHOCTD, OTJNYHYIO OT
npyrux obmacreit TaiiBansi. B 1994 roay mpasu-
TesbeTBO TailBaHA aHOHCHPOBAJIO Mepbl 110 3aluTe
Y COXPAHEHHIO MCTOPUYECKUX 3/JaHUI U BO3MOX-
HOCTb HCIIOJIb30BaTh UX JUIA TOPOZICKUX My3eeB
(Vicropudeckuit My3eit ropoza Tamcyit, CuHB03I).
DTH MepbI HANPaBJIeHbI He TOJILKO Ha 3aLIUTY
KyJIbTYPHOTO Hac/le/iud, HO 1 Ha GOpMUpPOBaHHe
KyJIbTYPHO UJIEHTUYHOCTY ¥ ITAMSATH TOPOZa.
Kaxkyro naMATh J0JDKeH IPeJCTaBIATh My3ei
ropozia? CBOMM OIBITOM B 3TOM HallpaBJleHUU
nenutcs Vicropudeckuit My3eii ropozia Tameyit

B Cunb63e. Kak My3eil ropo/ia MOXeT BBICTPOUTD
AUAJIOr MEKIY NCTOPUYECKUMU 3/[aHUSAMU 1 BOC-
IOMUHAHUSMY JIoZeit? Kakum fo/mKeH GbITh My3eld,
4TOGBI HA MECTHOM YPOBHE OTBeYaTh 3a COXPaHeHre
KYJIbTYPHOTO HACJIe/IUSA; YTO MOXKHO CZeNaTh, YTOObI
FOPOZICKHEe My3€eH CTaJi CO3BYYHBIMU BPEMEHH,
COOTBETCTBOBAJIY IPOUCXO/AIINM B MUDe U3Me-
HEeHUSIM ¥ [IPOSIBJISIA TUOKOCTh B CTOJb BBICTPO
MeHsoIeMcs 061IecTBe?

wcennu Gy nonyuuna cmenens mazucmpa 6 Ha-
YUOHATbHOM YHUSEpCUmeme 06pasosarus Taii6aA.
Kandudam nayx ILIKons! COYUANBHBIX U KYTIMYPHBIX
uccnedosanuil, svinyckruya Yrnusepcumema Cneyu-
ansuwlx uccnedosanutl Anowuu. Hayunoiii compyonux
Ilenmpa paseumus uccnedosanuii 6 HayuonansHom
My3ee IMHON02uY STNOHUIL, NOMOUHUK CeKpemaps
ICOM-Anonus.

7

Creating a ‘local’ ecomuseum in the city of Kyoto.
Sayoko Ueda, Tsuyoshi Nishiyama,
Masakage Murano (Japan)

Kyoto was the capital of Japan for more than a thou-
sand years. It is home to many examples of tangible
and intangible cultural heritage, including shrines
and temples,imperial villas, traditional Japanese
cuisine (washoku) and the Gion festival float cer-
emony. This cultural heritage attracts many tourists
and contributes to Kyoto’s image as a desirable place
to live.

The Museum of Kyoto is located in central Kyoto,and
has heldmany exhibitions showcasing the culture,
history and art of Kyoto since its opening in 1988.
Recently, the Museum has received critical but useful
comments from local people who say that the Muse-
um should exhibit not only “famous culture” but also
“local memory”. These people feel that the Museum’s
exhibitions do not satisfactorily represent the local
memory that is important for Kyoto residents.

As the city’s municipal museum, it is essential that
we bridge the gap between the Museuem and local
people and create a place for dialogue. We began

to hold meetings and workshops with local people

to share ideas with the aim of improving the activi-
ties of the Museum, querying what locals see as
constituting “local memory” in Kyoto and why. The
results of these meetings are described in this paper.
Taking the results of the meetings into consideration,
we decided to launch a collaborative project with
local people to help us build a systematic under-
standing of their local memory using the “Ecomu-
seum” method. This method has been used in other
historical cities in Japan (such as Hagi andDazai-fu)
to create museums using local participation. This
paper discusses how the Ecomuseum method has
been applied so far, and important factors in putting
it to practical use.

This project is still a work in progress, and we would
be happy to discuss feedback, ideas and suggestions.
Sayoko Ueda studied Japanese modern art history. Last
year she published a book about Meiji Painting and
Idealism, and now she is studying Japanese modern
paintings, especially in Kyoto.

She is actually curating two exhibitions. In summer
2015 she is curating an exhibition of Hosokawa Collec-
tion’s modern paintings. In autumn 2015 she will work
for the exhibition of a Japanese-style painter Ogawa
Senyo.

7

Cosnanue «MecTHOro» 3Komyses B Kuoto.
Caiioko Yapaa, Tcyému Hummsma,

Macakare Mypasno (SnoHus)

Kuoto Gosiee Thics9u JieT ObLI cTONMIEH InoHKUN.
B HeM pacrosioxkeHbl MHOTUE 00bEKThI MaTepUalib-
HOTO ¥ HeMaTepuajbHOro KyJIbTypPHOTO HaCTIeus,
BKJI0YAst CBSIIEHHbIE PEJIMKBUU, XPaMbl, BUILTbI
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MMIIepaToOPOB, TPaZAULIOHHYIO ANOHCKYIO KYXHIO
(Bacéky) ¥ TpafUIMOHHBIN pecTuBatb ['MoH. Kynb-
TypHOe HacJlefire IPUBJIeKaeT MHOIUX TYPUCTOB

u co3ziaeT KoTo nMU/K NpUBIIeKaTelbHOTO /IS
KU3HY TOPOJiA.

Myseit KOTO pacnoJoxeH B lIeHTPAJIbHOM YacTH
ropozia ¥ C MOMeHTa OTKpbITUsA B 1988 rony mposesn
MHOTO BBICTaBOK, IPeZICTABIAIOIIX KyJIbTYPY,
MCTOPHIO 1 HcKyccTBo Kuoro. B mocneznHee Bpems
B My3eil IOCTYIUIN IPe/I0KeHU MeCTHbIX JKUTe-
Jieit, KOTOpbIe CYUTAIOT, YTO My3ell J0JKeH He TOJIb-
KO IIPeJICTaBJIATh BCEMUPHO U3BECTHBIE LIeHHOCTH,
HO U OTPaXKaTb <«IaMATb MecTa.

OHU [0JIaraloT, YTO My3eiiHble BLICTABKY HeJ0-
CTaTOYHO NPE/ICTaBIIAIOT «[IaMATb MeCTa», KOTopast
O4YeHb BaXkHa A1 xuteseit Knoto. /11 ropozsickoro
My3esl 04eHb Ba)KHO ObITh OCPETHUKOM MEXIY
My3eeM 1 MeCTHBIMU KUTeNIIMHA U CO37laBaTh
IIPOCTPAHCTBO AUajora. Mbl Hauaau IPOBOAUTH

C MEeCTHBIMHU XXUTeJIIMU BCTPeUH U CeMUHAPBHI,
4TOOB! 0OMEHATHCA UAESAMH IO YIIy4lIeHUI0 PabOoThI
My3ses, BBIACHUTD, YTO U [IOYEMY, [I0 UX MHEHUIO,
COCTABJIAET «IIaMATh MecTa». Pe3ysbTaThl 3TOr0
npolecca Mbl IPUBOZIUM HUKe.

ITpoaHanM3KUpOBaB pe3yIbTaThl STUX BCTPeY, Mbl
PeLINIU HauaTh C MECTHBIMU XXUTEJIIMU CO-
BMECTHBIH IPOEKT, UMEIOIIHH 11eJIbI0 IOJIYYUTh
CHCTeMHOe TpeZCTaBIeHne 06 1X «aMSTH MecTa»
C ACI0JIb30BaHUEM MeTO/a «9KOMYy3esi». DTOT
MeTOZ GbI IPUMeHeH B APYTHUX UCTOPUIECKUX
ropozax SInoxuu (Takux kak Xaru u Jlazaiidy) npu
CO37IaHMH My3€eB C y4acTHeM MeCTHBIX KUTeJlei.

B HameMm J0K7a/ie Mbl paccyziaeM 0 TOM, Kak
HPUMEHSETCS MeTO/l 9KOMy3es i KaKOBBI GpaKTOpBI,
obecrevunBarolye ero NPakKTUIecKoe NpUMeHeHue.
DTOT NPOEKT MPOROIIKAETCS, U MbI GYZIeM pazibl OT-
KJIMKaM, UflesM 1 0/CKa3KaM KOJLIeT.

Cailoko Y20a usy4ana ucmopuio cospemMeHHozo
ANOHCKO020 UCKyccmea. B npoutnom 200y onybnuio-
84110 KHUZY 0 HCUSONUCHU U Udeanusme snoxu Maiidsu,
a cez00uA uyuaem, npeumyujecmeenro 6 Kuomo,
COBPEMEHHYI0 ANOHCKYIO KHeusonucs. B 2015 200y ona
Kypupyem dee 8bICMA6KU: COBPEMEHHOL HCUBONUCU
u3 konnexyuu Xocokaea u xydosxcruka Ozasst Cervo,
pabomasuiezo 6 ANOHCKOM CIUJE.
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The role of migration in the history of the city

of Kazan: The museum aspect.

Gulchachak Nazipova (Russia)

The city of Kazan - the capital of the Republic of Ta-
tarstan — has a very peculiar geographical position
at the border of the forest and forest-steppe zones

of Eurasia, between East and West. The territory

of the region became a kind of “corridor” for move-

ment of nations in ancient and medieval times.

The most famous of the great migration flows, which
significantly changed the population of the Middle
Volga and Urals, are: The Great Migration and later
the formation of medieval states (Golden Horde
Khanate of Kazan), founded as a result of significant
conquests of Genghis’s Empire. Great migration was
also provoked by the foundation of the Russian state,
which caused the conquest of Kazan in 1552 by
troops of Ivan the Terrible. The subsequent Russian
colonisation enriched the multinational population
of the region. Relatively less significant migrations in
XIX, XX and early XI centuries formed the unique
contemporary ethno-cultural urban environment
with more than 100 nationalities.

There is no doubt that Tatars, the Tatarstan titular
nation, make the majority of the population. Howev-
er, Russians, Chuvash, Mari, Mordvinians, Udmurt
and a number of other nations, that live here for
centuries, have the right to consider themselves to be
the original inhabitants, and Kazan and the Republic
of Tatarstan to be their homeland. Therefore, now
we can call “migrants” only those people who came
relatively late. This category of the population is
small and does not affect much on the museum
sphere, although it has an impact on the social and
economic situation.

The migration processes of the past reflect the activ-
ity of the museums of the city primarily on the gath-
ering, study and promotion of museum collections.
The history and culture of the region became

the basis of the value and diversity of the collections.
Traditional approaches to the museum development
in the unique multinational city of Kazan were stated
by the professors of the Imperial Kazan University
and are still actual today.

Contemporary museum practice (including cultural
and educational programmes) reflects the multi-
ethnical population. It is based on the perception

of the current tolerant multicultural situation. The
experience of forming and carrying out the special
museum programmes of the National Museum of the
Republic of Tatarstan and its city branches, as well

as the numerous museums projects created to break
the ethnic barriers and show the richness of each
national culture, might be very useful for colleagues.
Nazipova Gulchachak Rakhimzyanovna — General
manager of the National Museum of the Republic

of Tatarstan, Doctor of Historical Science, vice-
president of ICOM Russia, initiator and head of the
association of the museums of Tatarstan, Member

of the Public Chamber of the Republic of Tatarstan.

Dr. Nazipova Gulchachak graduated the historical
Jaculty of the Kazan State University. She is a museum
employee with 30 years of experience and has worked
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in the National Museum of the Republic of Tatarstan
since 1984. Dr. Nazipova Gulchachak Rakhimzyanov-
na is the supervisor and organiser of many exhibition
projects, including intermuseum exhibitions, organiser
of scientific and practical conferences and museum
Sforums. She is the author of more than 100 scientific
publications, dedicated to the history of the cultural life
of Kazan and the Volga-Ural region, museology of Ta-
tarstan and problems of current museum activity.
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Pojib MATpaliMOHHBIX TIOTOKOB B UCTOPUU rOPOZA
Ka3zaHu: My3eiHbIi aCIIeKT.

I'ynpyayak Hazunosa (Poccust)

Topop Kasaub — cronmna Pecry6ku Tataperas —
3aHMMaeT Ype3BbIYaiiHO HHTepecHoe reorpaduye-
CKOe TOJIOXKeHMe Ha CThIKe JIeCHO! U JIeCOCTeNHOH
30HbI EBpasuu, Ha rpanune Bocroka u 3anaza.
Heciy4aiiHO TeppUTOPUSA 3TOTO PeTHOHa cTala
CBOE0OPA3HBIM «KOPUZIOPOM», CKBO3b KOTOPBII ele
B ZIPeBHOCTH U B CPeJIHUe BeKa aKTUBHO MPOUCXOU-
JIO IBIDKEHHe HApPOJIOB.

Hawu6oJiee n3BeCTHbIE U3 KPYITHBIX MUTPALIMOHHBIX
MOTOKOB, 3aMeTHO U3MEeHSBIIINe COCTAB HaCeIeHUs
Cpeznnero IToBoyxbs 1 ITpuypaines, 310 — Ben-
KOe IepeceJieHre Hapo/oB, Mo3xe — 06pa3oBaHue
CpeZiHeBeKOBbIX rocyzapcTs (3osotas Opza,
KasaHcKkoe XaHCTBO), OCHOBAaHHbIX B pe3yJIbTaTe
3aBOeBaHUI 3HAYUTEIbHBIX TepPUTOPHUI UMIIePH-
eil YuHrusunoB. KpynHas Murpanys HaceaeHus
6b171a CIIPOBOLMPOBAHA U B TIPOLIeCCe CTAHOBJIEHUS
Pycckoro rocyaapcTsa, BbI3BaBlilee 3aBOeBaHIe
Kasanu B 1552 rozy Boiickamu VBaHa I'po3Ho-

ro. ITocnefoBaBas 3ateM KOJIOHU3al1sA 3eMeb
PYCCKUMH IIepecenieHIiaMH elrie Goiblie oboratuia
MHOTOHAIIMOHAJIbHYIO IIaJUTPY HAPOZOB PETHOHa.
CpaBHUTeJIbLHO MeHee 3aMeTHble Murpauuu XIX,
XX n Hayana XI BEeKOB CJIOKUIU COBPEMEHHYIO
YHUKQJIbHYIO 9THOKYJIbTYPHYIO TOPOJICKYIO CPezy,
I7le B HacTosilee BpeMst HACUMThIBaeTcst botee

100 HaLMOHAIBHOCTEI.

Hecomuenno B Tarapcrane TUTY/IbHAsI HAMS —
TaTapbl — COCTaBJIsIeT GOJBIINHCTBO HACe Vs
OZHAKO pyccKue, 4yBally, MapUHIIbL, MOPABA,
YAMYPTBI U PAZ| APYTUX HAPO/0B, IPOXXHUBAs 371eCh
BEKaMH, CIIPaBe/IMBO CYUTAIOT CeOsi KOPEHHBIMU
xuTessamy, a Kazanb 1 pecny6MKy cBoeii pOAHHOIA.
IToaTOMY COGCTBEHHO MUTPAHTAMHU CETOIHS MOKHO
Ha3BaTb TOJIBKO TeX JII0/iell, KOTOpble IIpuexa-

JI1 CPaBHUTEJIbHO HeZlaBHO. ITOCKOJIbKY TaKas
KaTeropys HaceJleHUs MaJO4YnCIeHHa, OHa 1T0Ka He
BJIMsIET 3aMeTHO Ha My3eiiHylo cdepy ropoza, XoTs
1 OKa3bIBaeT BO37IeHCTBYe Ha COLMAIbHO-3KOHOMU-
4eCKyI0 CUTYaluIo.

MurparyoHHbIe e IPoLlecchl IPOLIJIOro 0Tpa3-

WINCD HA JleATeIbHOCTU My3eeB TOpofa, B IepBYIO
oyepe/lb Ha KOMIUIEKTOBAHUY, U3YYeHUH U NIOMY-
JsipU3aLu My3eiHbIX GoHnO0B. Boratas ucropus

U KyJIbTypa HapOZIOB PeruoHa cTaja 0CHOBOU Gorart-
CTBA U pa3HOOGpa3usi KOJIeK Ui TpaguiinoHHbIe
KOHIIeNTyaJIbHble IOAXO0ZbI K My3eifHOl fesTebHO-
CTH B YHUKQJIbHBIX YCJIOBUAX MHOTOHAIMOHATIBHOTO
ropozia B Ka3aHu 3aJoxeHs! elnje npodeccypoit
Vmnepatopckoro KasaHckoro yHuBepcuTeTa v Ipo-
JI0JDKAIOTCA B HACTOsAIee BpeMs.

CoBpeMeHHas My3eliHas [1eATelbHOCTb (B TOM
4HCIle U KyJIbTypHO-06pa3oBaTesbHas) OTpaa-

eT [OJIM9THUYHOCTD HaceJIeHNs, OHa OCHOBaHa

Ha TOJIePAHTHOM BOCIPHUATHUH CJIOKUBIIeHCA
STHOKYJITYPHOU cuTyauuu. OnbIT pOPMUPOBAHUS
U IIPOBeJIeHHUs ClIelIUaIbHBIX My3eHHbIX IPOrpaMm
HauuonasnbHoro my3es Pecniy6iiku TaTapcTan

U ero rOpOZICKUX QUINAJIOB, a TAK)Ke MHOTOYHC-
JIeHHble My3eifHble aKI[UH, IPU3BaHHbIe CTepeTh
MeX3THIYeCKIe 6apbepbl U MOKa3aTh GOraTcTBo
KaX/[0i1 HAL[MOHAJIBLHOM KYJIbTYPbI, OyZeT BecbMa
H0JIe3eH KoJuleraM.

Hasunosa I'ynouauax Paxumsanosna — zenepans-
Houtl dupexmop Hayuonansnozo my3es: PecnyOnuxu
Tamapcman, 0OKMOp UCMOPUHeCKUX HayK, 8uye-npe-
3udenm UKOM Poccuu. Unuyuamop co3danus u py-
Koeodumens Accoyuayuu mysees Tamapcmana, Ynen
O6uwecmeennoii nanamet Pecnybnuxu Tamapcman.
Oxonuuna ucmopuseckuii axynomem, acnupanmypy
Kaszancxkozo eocydapcmasenrozo ynusepcumema. Bonee
30 nem pabomaem 8 my3eiinoti cpepe. Aemop u kypa-
MOP MHOZUX BbICINABOUHBIX NPOEKMOB, 8 MOM UUCTIE
MEICMY3EUHbBIX, OP2AHU3AMOP HAYHHBIX KOHpepeHyuil,
My3etinvix popymos. Aemop 6onee 100 nybruxayuil,
NOCBAUEHHBIX UCMOPUU KYTbmYpHOU Hcu3Hu Kasaru
u IT0807I#CCKO-Y PaNbCKO20 pezuona, My3elinozo dend
Tamapcmana, npobremam cospemMeHHOU My3etiHou
desimensHOCU.
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The Museum of Moscow on its Way to becoming

a Contemporary City Museum. The Experience

of Transformation.

Alina Saprykina (Russia)

The Museum of Moscow is now actively seeking new
ways to develop. The idea is to create a city museum
that would meet the needs and interests of one of the
largest and most dynamic cities in the world —
today's Moscow.

The museum's historical legacy along with its

new perspectives have come together as the re-

sult of working with universal themes shared by

all contemporary museums devoted to the urban
experience. These include: defining the unique
subject of inquiry and forms of presentation within
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the museum space so as to include every aspect

of the city, both past and present; working with
historical, social, architectural, urban, and cultural
contexts; envisioning the museum as a place for co-
operation among all urban communities where all
of the city's problems of both today and tomorrow
can be discussed.

Having researched the current resources of city
museums around the world and the contemporary
situation in its native city, the Museum of Mos-

cow has been able to formulate a special mission

— to actively participate in the cultural and social
development of Moscow. On the basis of completed
and forthcoming projects, the speaker will show how
the museum formulates its tasks and goals; what
features of modern Moscow the museum consid-
ers to be most important; how the museum seeks

to engage the residents of the city and various urban
communities; how it deals with questions of urban
development; and how it puts together educational
programmes for adults and children that allow for
discussion and a multiplicity of voices.

Alina Saprykina, Director General of The Museum

of Moscow. Studied philosophy at Moscow State Uni-
versity. Over 10 years has been working in the sphere
of culture. Worked to create Artplay, Moscow's first
art-cluster, participated in the launching of the Center
for Contemporary Culture "Garage". Curated of 100
exhibitions and city events. Was chosen as the winner
of the Caryatid Prize in the field of cultural manage-
ment and of the "Made in Russia” prize in the category
of "Museums". Was awarded the Shuvalov Prize from
the Russian Academy of Arts.
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My3eit MOCKBBI Ha IyTH K COBPEMEHHOMY I'OPOJi-
cKoMy My3eto. OnbIT TpaHcOopManuy.

Anuna CanpsikuHa (Poccus)

My3seit MOCKBBI Cero/iHsl HaXOAUTCA B IIpoLiecce
aKTUBHOTO [IOMCKA HOBBIX IyTell pa3BuTus. Bezercs
paboTa 1o CO3AaHMI0 My3es FOPO/ia, /1eATeIbHOCTh
KOTOpPOT0 OTBevasa 6bl MOTPeGHOCTSIM 1 UHTEpe-
€aM OZJHOTO U3 KPYIHeHINNX U AUHAMUYHeHIIIX
MHPOBBIX TOPO/IOB, KAKUM SIBJISIETCS COBpEMeHHast
MockBa.

OmbIT, y3Ke MPUOBPeTeHHbII My3eeM, U OTKPbIBa-
IOIMeCs] Tlepe]i HUM TepCIeKTUBLI — 9TO B 3Ha-
YUTeJILHOM CTeNeH! pe3ysibTaT paboThl ¢ YHHBEp-
caJIbHBIMHU JJIS1 BCEX COBPEMEHHbBIX My3eeB FOpO/IoB
teMaMu. Cpeaiyt HUX: GOPMYJIMPOBAaHUE YHUKAILHO-
ro IIpeaMeTa UCCIIeOBAHUA U [I0Ka3a AT My3es —
ropozia BO BCeX acreKTax B ero MpoLLioM U Ha-
crosimem; paboTta ¢ MICTOPUYECKUM, COLIMAIbHBIM,
apXUTEeKTYPHBIM, IPa/OCTPOUTETILHBIM U KYJIbTYP-
HBIM KOHTeKCTaMHu; paboTa My3es B KadecTBe ILJI0-

IIa/IKU [UIs1 B3AUMOIEHCTBHUSI TOPOZICKUX COOOIIeCTB
U ICKYCCHH O MPOOJIeMax ropojia CeroiHs U O ero
GynyuieMm.

AHaJIN3 aKTyaJIbHbIX PECYPCOB My3eeB TOpPOZIOB

B Pa3HbIX YaCTSX CBETA U COBPEMEHHOM CUTyaL[1K

B CBOEM POJIHOM FOpOZie M03B0JMI My3eio MOCKBBI
chopMyIMPOBATh 0COGEHHYIO Ha CeroHAMHUIA
JIleHb MUCCHI0 — aKTUBHO y4aCTBOBATh B KYJIbTYP-
HOM ¥ COLMabHOM pasutii MockBbl. Ha mpume-
pax yxe peajn30BaHHBIX U TOTOBSIIMXCS IPOEKTOB
GyneT oKa3aHo: Kak My3eil GopMyIupyeT cBOU
LIeJIM ¥ 3a/1a4, KaKue 0COBEHHOCTH COBPEMEeHHOI
MockBbI cuuTaer Asi cebst Hanbosiee BAXHBIME, KaK
My3eil CTPeMHTCsI BOBJIEYb B CBOIO /IeITeIbHOCTh
JKUTeJIell TOpOo/ia ¥ TOPOZICKKe CO0BIIecTBa; Kak
paboTaer ¢ MoBeCTKO¥ JHs TOPO/ICKOTO Pa3BHUTHSL;
KaK CTPOUT JIUCKYCCHOHHYIO, MOMUPOHUIECKYIO
006pa30BaTeIbHYIO TPOrPaMMYy JIsi B3POCIIbIX ¥ A5
ZeTeit.

Anuna Canpeikuna — 2eHepansHulil dupexmop

My3es Mockest. Oxonuuna gunococxuii paxyns-
mem, acnupanmypy Mockosckozo T'ocydapcmeentozo
yHueepcumema um. M.B. Jlomorocosa. Gonee 10 nem
pabomaem 6 obnacmu Kynemypst. Pabomana nad
co3danuem nepeozo 8 Mockae apm-knacmepa Artplay,
Had 3anyckom Llenmpa cospemennoul Kynomypot
«Tapac». Opeanusamop 6onee 100 8vicmagox u co-
Ovimuil, 2opodckux meponpusmuil Jaypeam npemui
«Kapuamuda» (menedscmenm xynomypet), «Coenaro
8 Poccuu» (myseiinoe deno). Hazpasxcoera medansio
<«IIlysanoss, Poccuiickou Akademuu xydoscecms.

Session 5: Ignites Part B
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The concept of place and space of the city of London
in Video Art Games.

Foteini Aravani (UK)

The Museum of London is currently engaged in

a new, experimental collecting project which encom-
passes all digital media including film/video, sound,
social media, and the web. The focus of the digital
collecting area at the moment is Video Games. MoL
has started the acquisition process of video games
that represent or misrepresent London in their
narrative. We have been looking into the depiction
of London as a place and as an idea. This project will
result in a digital commission of a game art installa-
tion, focusing on the spatial idea of London and on
what contemporary London is.

It’s not about the Big Ben and its landmarks; it’s
about capturing the essence of its fluidity, diversity
and expansion. A place without boundaries but

with emotions and memories and most importantly:



people. London is an ever-changing city; the city’s
skyline is constantly moving, societies are shifting,
reflecting its adaptability to social change. In Lon-
don, you see the world gathered in one city, living in
harmony, as an example to all. There are people from
179 nations within the capital, where more than 200
languages are spoken every day. Nineteenth-century
poets like Wordsworth described London’s heteroge-
neity of peoples, while in an 1880 book The Hugue-
nots, Samuel Smiles called London ‘one of the most
composite populations to be found in the world’.

At the same time, the physical space of the museum
is being re-considered in order to create an immer-
sive environment for the visitors’ experience. Why
would someone come to the museum to play a video
game? Its installation needs to create an immersive
experience apart from the immersion that the plot
itself will. How have the new audiences and the new
collections affected the museum? How is the mu-
seum dealing with migration and memory through
digital art and video games?

Foteini Aravani is the Digital Curator at the Museum
of London developing the museum’s digital collect-

ing activities and identify opportunities for acquiring
digital material to enhance and enrich the Museum’s
collections.
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KoHnneniusa Mecta 1 mpocTpaHcTBa JIOHAOHA B BU-
ZleoapT-urpax.

®oteunu ApaBanu (BenuxkoGpuTanus)
CerozHsa My3eli JIOH/IOHA YBJIe4eH HOBBIM 3KC-
HepUMeHTaIbHBIM COOUPATeNIbCKUM IPOEKTOM,
KOTOPBIH KacaeTcs BceX PPOBLIX Me/iua, TaKUX
Kax QUIbMBI, BU/Ie0, 3BYKOBbIE (aiiyibl, COLMab-
Hble Me/iia, UHTepHeT. B HacTosIee BpeMs IPOEKT
chokycupoBaH Ha cobUpaHuy BULeoUrp. Myseit
JloHzoHa Hayas cobUpaTh KOJUIEKIUIO BUIEOUTD,
B CHOJKeTe KOTOPBIX MPe/ICTaBIIeH — IGO0 MCKaXeH-
HO moka3saH — JIoH0H. Ml XOTesin MoCMOTpPeTh,
KaKiM 00pa3oM MOXXHO 1306pas3uth JIOH/IOH KaK
IPOCTPAHCTBO U KakK MOHATHe. B paMKax 3Toro
npoexTa OyzieT co3ziaHa HudpoBast UHCTAIIALNA,
nocBsileHHas BusieonrpaM. OHa 6yzieT chokycu-
pOBaHa Ha IPOCTPAHCTBEHHOM IPeZICTaBIIeHUHU O
JIOH/IOHE ¥ Ha TOM, YTO COBOA IPesCTaBIseT CO-
BpeMeHHbII JIOH/IOH.

Peub uziet He 0 bur-BeHe 1 IPOYNX FOPOACKUX JI0-
CTONPYMEYATeNbHOCTSX, @ O TOM, YTOOBI OTPA3UTh
HUIeH0 MOJBIDKHOCTH, Pa3HOOOPA3ust U pocTa roposia.
DTO MPOCTPAHCTBO 6e3 IPaHHL], HO HAMOJIHEHHOE
nepeXUBAHUAMY U BOCIOMUHAHUAMY, a I71aB-

HOe — JII0ZIbMU. JIOH/IOH — 3TO IIOCTOSIHHO MEHSI0-
I[UICS FOPOJ, €er0 CUIIyST HellpepbIBHO MeHsAeTCs,
FOPOJICKME COLIUYMBI IBUTAIOTCS, YTO OTpaKaeT ero

CIIOCOGHOCTD aIANTUPOBATHCS K COIUATBLHBIM epe-
MeHaM. JIOH/IOH — 9TO rOpOjI, B KOTOPOM COGpascst
BeCh MUP, KOTOPBIH )KUBET B TADMOHUY, T10/IaBast
IpHUMep OCTaJIbHBIM. B ropozie >KUBYT HpezCcTaBy-
Tesin 179-TU HallMOHAIBHOCTEN, 371eCh e3Ke/THEBHO
roBopst GoJiee, yem Ha 200 s3bikax. [T0aTh XIX
BeKa — CKaxkeM, Bo/iCBOPT — onuchbIBaIu pa3Hoo-
Gpasue JOH/IOHCKOTO HaceneHust; B KHure «I'yre-
HOThI» CaMroania Cmaiiica 1880-x ro/joB u3maHust
JIOH/I0H Ha3BaH OJTHUM U3 CaMbIX Pa3HOOOPA3HBIX
110 HaceJIeHUI0 TOPOZIOB MUpa.

B 0 3xe BpeMst My3eil TpaHCHOPMUPYeTCs TAKUM
06pa3oM, 4TOGbI BHICTPOUTH IPOCTPAHCTBO, CO3/a-
foljee y oceTutess 3GQHeKT NpucyTCTBUSA. 3aueM
KOMY-TO IPUXOJIUTh B My3eii, YTOObI TOUTPaTh

B BUZeourpy? MyseliHas UHCTAJUIALMA JOJDKHA AaTh
HOCEeTUTEJIO OLyIeHYe UITI03UU IPUCYTCTBUA,
MIOMKMO TOTO NOTPYKEeHU B CIOXKeT, KOTOpoe JaeT
cama urpa. Kaxk HOBbIe TOCeTUTeN 1 HOBBIE KOJI-
JIeKIMY IOBIUAIN Ha My3eit? Kak My3eil ocMblcan-
BaeT MUTPAIIMIO 1 MAMSTH C TOMOMIBIO [GPOBOTO
MCKYCCTBA ¥ BUJIEOUTD?

Domeunu Apasanu — Kypamop yugposozo apxusa

8 Mysee Jlondona, 3aHumaemcs KOMNAEKMOBAHUEM
Yupposoil konnexyuu my3es, paspabameieaem pecyp-
col Ot npuobpemenus Yupposozo KOHMEHMA C YeNbI0
NONONHEHUS U y8enueHus cobpanus Myses.
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Sinop City Museum Project.

Volkan Atilgan Emek,

Giirkan Sabri Sakrak (Turkey)

Sinop which is situated at the most northern edge

of the Turkish side of the Black Sea cost called
Inceburun is a Black Sea town whose first settlement
dates back to the bronze age (3500-4000 A.D.)1.
Together with the proclamation of the Republic in
1923, the vast forests around Sinop’s district Ayanctk
made it possible to build the then world’s second
biggest, and Turkey’s biggest lumber factory in 1929.
The launch of the factory which had been estab-
lished with German and Belgian capital is seen as an
important turning point for the region’s economy
and social life. Ayancik was positively affected by this
socio-economic factor created by the presence of this
factory. In those years, many educated people from
abroad moved to Ayancik to work at the factory and
this played an important role in the modernization
process of the local people in terms of their cultural
and socio-economic lives. The decline of the social
and economic state after the shut-down of the fac-
tory firstly caused migration to other big cities within
the country and later gave way to migration to other
countries from Ayancik and Sinop in the early 1960s.
At this point, the establishment of the Sinop City
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Museum aims to document, record, collect and
exhibit the local civil history. At the first stage,
“Tarabalar, an Ayancik Documentary” archive which
hosts more than 10.000 photographs and documents
from the “Valizimde Gurbet” (Foreign Land in my
luggage) project which exhibits the socio-cultural ef-
fects of migration on the ones who left and the ones
who stayed behind will be shown to launch the City
Museum.

After a city museum research committee is founded
in partnership with Municipality of Sinop, tangible
and intangible cultural heritage research, scanning
and classification of official archives, oral history
research with the citizens of the city and the archiv-
ing this history on print and cd is being planned.

In research conducted in Greece and Thessalonici,
the tangible and intangible cultural heritage of the
Christian population who migrated from the Sinop
and Ayancik region during and after the popula-
tion exchange between Greece and Turkey will be
investigated.

Volkan Atilgan Emek — Professional photographer,
Sinop Photography Collective Founder,

Giirkan Sabri Sakrak — Museum and Heritage Studies,
MA degree in Mimar Sinan Fine Arts University.
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ITpoexT My3es ropoza CuHOIL

Boakan Atuiran dmek, l'opkan Ca6pu Cakpax
(Typumst)

CHHOII pacroJIoKeH Ha CaMOM ceBepe TYperKoro
roGepexbsi YepHOro MOpsi, HOCSIIEro Ha3BaHue
VHuebypyH. [TepBoe mocesieHre Ha MeCTe 3TOr0
JepPHOMOPCKOTO FOPOZia OTHOCUTCS K GPOH30BOMY
Beky (3500-4000 siet 0 H.3). [Tocsie mpoBo3riane-
Hust Typenkoii pecrybku B 1923 rozy o6mmpHble
sieca BOKpyr CHHoOIa B paiioHe ASIHYUK I03BOJIUIU
B 1929 rozy co3aaTh BTOPYIO 10 3HaYMMOCTH B MUDe
U KpynHeiimyo B Typiuu fepeBoo6pabaTbiBao-
mtyio Gabpuxy. OcHoBanue GpaGpHUKH, CO3TaHHOM

C yJacTreM HeMeIKOro 1 6esbruiicKoro Kanurasa,
CTaJIO IOBOPOTHBIM MOMEHTOM B 3KOHOMUYECKOH

U COL[MAJIbHOM )KU3HU PerroHa. DTO IPOU3BOZCTBO
TaKXe MOJIOKUTEIbHO NOBJIUAIO Ha 9KOHOMU-
YyecKoe pa3BUTHE paloHa AIHYMK. B 911 rozibl

Ha (pabpuKy [prexano MHOXeCTBO HHOCTPAHHbBIX
CIIEIIUAJIICTOB, U 3TO CBI'PAJIO BaXKHYIO POJIb B IIPO-
Iiecce MOJIEDHU3ALUK MECTHOTO cO0bIIecTBa JII0fiel
B [UIAHEe UX KYJIbTYPHOTO U COLUAIbHO-3KOHOMUYe-
CKOTO Pa3BUTHA.

ColabHbIN U 3KOHOMUYeCKUH yIaZiok nocje
3aKkpbITUst GabpHKY BHAYaJIe BBI3BAJ MUTPALIUIO

B ZIpyrue KpyIHble TOPOZia CTPaHBl, a 03XkKe, B Haya-
se 1960-x roz10B, IpyBeJ K MUTPALiU U3 AsHYUKA
u CrHoMa B Ipyrye CTpaHbl.

OcHoBaHue ropojickoro mMy3est CHHOIa UMeJIO 1ie-
JIbIO 33[0KyMeHTHPOBATD, 3alACaTh, COOPATh 1 pac-
CKa3aTb UCTOPHIO MECTHOTO HacesleHust. OCHOBOIA
My3el{HOTO IPOeKTa CTaJIa apXUBHAsK KOJIIeKLHs
«Tarabalar, an Ayancik Documentary», KoTopas
cozepxurt 6osee 10 000 poTorpaduii 1 ZOKYMEHTOB
n3 npoekra “Valizimde Gurbet” (dyx6uHa B Moem
Garaxe), KOTOPBIi TOKa3bIBAET COLUOKYIbTYPHbIE
IOCJIe/ICTBUS MUTPALIUHY AJIs TEX, KTO yeXall, U TeX,
KTO OCTaJICHL.

ITocyte y4upexaeHust My3eiiHOrO KOMUTETa B COTPYA-
HUYeCTBe ¢ MyHULUITamuTeToM CHHOIA IUIaHUPY-
eTCsl HayaThb U3ydeHVe MaTepHaJbHOro 1 HemaTe-
pHUAJILHOTO KYJIBTYPHOT'O HACJIe/IHsl, CKAHNPOBaHUE
1 knaccuduranuio opunnaIbHbIX apXUBOB, U3yde-
Hyle HapPATUBHOM UCTOPUK COBMECTHO C KUTEJISIMU
ropozia ¥ apX\BUpPOBaHIe 3TO! UCTOPHUH Ha OyMax-
HBIX HOCUTeJS U INCKAX.

B I'perun (B CanoHuKax) Gy/er Takxe U3y4eHo
MaTepuasbHOe U HeMaTepraabHOe KyJIbTypHOe Ha-
cJlefivie XPUCTHAHCKOTO HaceJIeHsl, MUTPUPOBaBIIle-
ro u3 CHHOIMa 1 ASTHIMKA BO BpeMst 1 rocjie o6MeHa
HaceseHreM Mexay I'penueit u Typuueit.

Boznkan Amunzan Dmex — npogeccuoHansHuiil
pomozpa, coyupedumens cmyduu «@omoepagus
Cunona»,

Topxan Cabpu Caxpax, cmenets mazucmpa no
uccnedoganuro my3es u Hacnedus (Yrnueepcumem
usobpasumenstuix uckyccme Mumap Cunatn).
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Tirana, a Capital without a City Museum!

Sabina Veseli (Albania)

Tirana, the capital of Albania located in the middle
of the country is not a historical town like Durres,
Berat, Gjirokastra ect, anyhow, Tirana chosen as
the capital in the 1920’s, roots back its history as

a town in the 16th century, although very few of old
Tirana is preserved.

Tirana meant to be the cultural and museology
center of Albania offers at the moment only 3
museums: The Historical National Museum, The
Archaeological Museum and The National Art Gal-
lery, but not a city museum to show to the tourists
and to its inhabitants the history of their city. The
absence of city museums in Albania it is not noticed
only in the capital but in other towns as well, with
very few exceptions, and in most of the cases the city
or town museums are perceived as ethnography
museums (more an ethnographic collection based in
an historic house).

Tirana, historically a city based on migration, which
have defined the city’s heritage and narrative, has
plenty of history to offer, which can be shown only



by a city museum as the tangible cultural heritage

it is mainly not preserved. Migration was the base

of the formation of the city and its population, which
has risen from 30.000 in the 1930, to 250.000 in

the 1990 and a massive increase of the migration
after the fall of the communism which resulted in
800.000 inhabitants in 2014. The newcomers have
brought their culture and customs which have
defined the cultural heritage of the population of Ti-
rana. The city museum, which will reflect the history
of the city and its habitants, will be a place of in-
clusion for the population which has been always
formed by newcomers (most of them perceived even
now as outsiders). Its culture is a blend of mixture
of Albanian culture par excellence which at the time
needs to be shown and displayed in a city museum in
order to reunite and give identity to its population.
In fact the opening of city museum in Albania
should be seen as a priority from the government
not only for Tirana but for the other Albanian towns
as well, as city museums play an important vital role
in the identity and life of local populations.

Sabina Veseli, Instituti Arkeologjik, Sheshi Néné
Tereza Tirané. 1994-1998 — University degree in His-
tory, Faculty of Philology-History, University of Tirana.
2002-2003 — Master on Arts. School of World Art
Studies and Museology University of East Anglia,
England. 2014 — PhD, University Lumiere-Lyon 2.
France. Since 2010 Member of National Commission
of Museums near the Ministry of Culture. Lecturer

of postgraduate studies for museology and archaeology
in the PhD school of Center of Albanian Studies and
part time lecturer in master studies in museology near
the Faculty of Philology of Tirana.
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Tupana, cronuna, B KOTOPO# HeT My3es ropozal
CaGuna Becenu (AnGanust)

Crosmnia Anbannu TupaHa, pactosioxKeHHas B LjeH-
Tpe CTPaHbl, He ABJIAETCA UCTOPUYECKUM TOPOZIOM,
B oTimuue ot Jlyppeca, bepata niu ['mpokacTpal.

B ropozie COXpaHUJIOCh OYeHb MaJl0 UCTOPUYECKUX
MIOCTPOEK, XOTS ero UCTOPUS YXOAUT KOPHAMU

B XVI Bek. B 1920-x rogax ropo cTaj CTOJIHULEeH.

B Tupaze, KOTOpas CYUTAETCA KyIbTYPHBIM

Y My3eiHbIM L[eHTPOM AJIGaHHUH, CEerofiHs BCEro
Tpu My3es: HallMOHaIbHbIA HCTOPUYECKUI My3el,
Apxeonoruueckuil Myseit 1 HauuoHnanbHas xyzo-
JKecTBeHHas ranepes. A My3sesi ropozia, KOTOPBIi
peZCTaBJIsi Obl FOPOKAHAM M TYPHCTAM MCTOPHIO
Tupansl, y Hee HeT. OTCYTCTBHe My3eeB FOPOZIOB

B AJIGaHKY XapaKTePHO He TOJIBKO /IS CTOJIHLIBL,
HO U JJIS1 PYTUX TOPOZIOB, 32 MaJIbIM UCKJIIOUeHUEM,
¥ B GOJIBIIMHCTBE CIIy4YaeB 3TO CKOpee STHOrpa-
¢duyeckue Mysen (Uu faxe sTHOrpadudeckue

KOJIJIEKIUY, BICTaBJIEHHbIE B KAKOM-HUOYAb UCTO-
pUYeCKOM 3[aHUH).

TupaHa — ropofi, TPaAULIOHHO OCHOBAHHbIH Ha MU-
rpaluy, IMeHHO OHA OIIpeziesIgeT ero Hacjesue

1 0cobeHHOCTH pa3BUTHsA. [OPOJ IIOJIOH UCTOPHUS-
MU, KOTOpbIe MOTYT OBITh OKa3aHbI TOJILKO B My3ee
ropojia, IOCKOJIbKY MaTepUaJbHOrO KyJIbTypPHOTO
HacJeys B HeM IIOYTH He COXPaHMIOCh. IMeHHO
MUTparys cTana OCHOBON pOPMHUPOBAHUSA rOPOsia

1 ero HaceJleHus1, KoTopoe Bbipocio ¢ 30000

B 1930 r. 10 250000 B 1990, a noce nageHus
KOMMYHHM3Ma U pocta Murpauuu gocrurao 800000
B 2014. [Ipue3ixue MPUHECIH ¢ COBOI CBOIO KYJIb-
Typy ¥ 06bIYaK, KOTOpPbIE ONpPeZENHIIN KYIbTypHOE
HacJezve HaceseHus Tupanel. My3seii ropoza,
KOTOpBIH OyzeT oTpaxaTb UcTOpuio THPAHEI U ero
XKUTeJIel, CTaHeT TeM MeCTOM, I/ie XUTeJIU CMOTYT
MOYyBCTBOBATb CBOIO IPUYACTHOCTD K €r0 UCTO-
pun. Besb HaceneHue Beerza GopMUpPOBanoCh U3
npre3xux (60JIBIIMHCTBO U3 KOTOPBIX ZaXKe ceifyac
BOCIPMHUMAIOTCA KaK 4yXaku). Ero KyJabTypa — 910
B [IOJIHOM CMBICJIE CJI0BA TOMyPpPH anbaHCKO# KyJib-
TypPBI, KOTOPY HEOGXOAUMO MPE/ICTABUTH B My3ee
ropoja, Aabbl CITIOTUTH TOPO/ICKOE HacesleH e

U cpOpPMUPOBATD €T0 CAMOCO3HAHME.

Co3naHue My3eeB FOpOZIOB He TOJIBKO B TupaHe, HO
U B IPYTUX FOPOZIaX CTPAHbI JOJDKHO CTAaTh IPUOPHU-
TETOM /ISl TpaBUTeNbCTBA AnGanuu. Beab Takue
My3eH UTIPaloT XU3HEHHO BaXKHYIO POJIb B GOpPMH-
POBaHUM UAEHTUYHOCTH U B CAMOM KU3HU MECTHOTO
HaceJleHUs.

Cabuna Becenu ¢ 2014 zoda 3anumaem nocm Ilpe-
sudenma UKOM Anbanuu. Compyonux My3es apxeo-
noeuu, ucmopux, 8 1998 200y saxonuuna ¢unonozo-
ucmopuueckuil paxynomem Yrusepcumema Tuparot.
Mazucmp uckyccme (mMuposas xydoxcecmeeHHasn
Kynomypa u my3eesederue, Yrusepcumem Bocmou-
Houl Anznuu, 2003). Joxmop gunocoguu (dunnom

¢ omauuuem, Yrueepcumem Jluon-2 <JIromoep».
@parnyus, 2014). C 2010 z200a unen HayuonansHou
Komuccuu my3ees npu Munucmepcmee Kynomypel.
IIpenodaem acnupanmam-my3seesedam u apxeonozam
8 kanoudamckoi wixone Llenmpa anbancxux uc-
cnedoganuil. Jumaem nexyun y4amuMcs Mazucmpa-
mypel 8 o6nacmu my3eededeHus: Ha PUn0N02UHeCKOM
paxynememe Ynusepcumema Tuparo.
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From utopia to a real museum. The CIDI, the center
of intercultural dialogue in Milan, and the Museum
of Cultures.

Patrizia Schettino (Switzerland)

Milan recently, from the 90s, became a multicultural
city, as Italy, from a country of emigration, became
also a country of immigration: the city hosts now

more than 100 different ethnicities. From 1998,

a team of 3 master students started to think about
how museums can engage those communities and
also to have one single space to share their events
and to also exhibit their own culture. The paper will
compare the original and innovative concept of three
master students to build a space in Milan as forum
for different cultures and a museum with a similar
mission, recently opened in Milan: The Museum

of Culture. This museum, by the municipality

of Milan is a project that started several years ago,

a couple of years later the project made by the three
master students, as part of their master thesis. The
paper is based on my master thesis and on three
interviews with some of the actors involved in

the project of the Museum of Culture. The paper will
show from one hand how visionary was the concept
by the three master students at Politecnico di Milan
who designed this idea to re-use in a new way an
ex-factory, the Alcatel building in Viale Bodio, and
how the Museum of Culture, build in the ex-Ansaldo
factory, 15 year later, is finally realizing the dream
to offer a space not only for different ethnographic
collections in Milan, but also to offer one space

to all different ethnic communities in the city. The
paper will presets the process to create a “forum

of culture”, by engaging the different communities
in the city several year before the opening of the
museum and the challenge to keep this engagement
in the future.

Patrizia Schettino is a designer, storyteller and PhD
student at TEC-Lab, University of Lugano, Switzer-
land, doing research in design, cultural diversity and
multimedia in museums.
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Ot yronuu K peansHoMmy My3seto. CIDI (LleHTp Mex-
KyJIbTypHOTO fiuajiora B Musnase) u My3eil KyJbTyp.
IMarpunus CkertuHo (IlIBeiinapus)

B nocnennee Bpems, HaunHasA ¢ 1990-x rozios,
MutaH cTaj MyJIbTHKYJIbTYPHBIM FOPOJIOM, TaK e
Kak VTanus U3 CTpaHbl SMUTPAHTOB CTaJIa CTPAHOMN
MMMHUTPAHTOB: B TOPO/IE Ceiidac MpoxuBaer boiee
100 nammonanbHocTel. C 1998 roga koMaHza U3
Tpex acCMPaHTOB Hayasa AyMaTb HaJl TeM, KaK 9TU
coob1ecTBa MOXHO Ob110 OBI IPHBIIEYD B My3eii

1 IIPY 9TOM CO37aTh eJUHYI0 IIOWAJKY [JIS IIPO-
BeJleHUsI COBMECTHBIX MePOIPUATUI U IIpe/icTaBIe-
HUA CBOEH KyJIbTYpBL. DTOT JOK/IAJ Ipe/icTaBasieT
CpaBHeHUe [IePBOHAYAIbHOIO ¥ HOBOTO 3aMbIC/Ia
9TOY IpYNIbI UCCIIefioBaTesIell: co3aanus B Munaxe
HOBOY TIJIONIA/IKK KaK GopyMa pas3HbIX KYJIbTYp

1 My3esl, BBIIOJIHAOLIET0 CX0XKYI0 MUCCHIO — He-
NIaBHO OTKpBIBLIErocss Myses KyJbTyp. DTOT My3el,
CO3/JaHHBIN MyHULIIUNAMUTETOM MuIaHa, — IPOEKT,

HavaThlil HECKOJIBKO JIeT Ha3a/| IPYIIOi acru-
DAHTOB B Ka4eCTBe MCCIIe/I0BATENIbCKOI pabOThL.
JIOKJIa/i OCHOBaH Ha MOeM HCCIIe/IOBaHUH U Ha TPeX
MHTEPBBIO C HEKOTOPHIMU YIaCTHUKAMU TIPOEKTA
«Mys3eii KyJIbTyp». JIOK/Ia7] TOKAa3bIBaeT, HACKOJIb-
KO IepCIeKTUBHOM OblIa KOHIEMNIHUS TeX Tpex
uccienosareseii u3 [0JUTEXHIIECKOTO YHUBEPCH-
Tera MunaHa, KOTOpbIe IPUAYMAJH UCIIOJIb30BaTh
crapoe ¢pabpuiHoe 31aHue GUPMBI AJIKaTesb

Ha npocrekTe Boauo, 1 kak My3eit KyJIbTypElL,
CO37IaHHBIH Yepe3 15 nieT B GbiBIIel Gpabprike
AHCasb/10, HAKOHEI] BOILIONIAET B KU3Hb MEUTY O
CO3/IaHUY TIIOMAIKY HEe TOJIBKO /ISl PA3HBIX 3THO-
rpadudecKux KoJUleKiuit Muana, HO U [ BCeX
ITHMYECKHX IPYIII ropozia. JIOKIa MOKaxeT, Kak 3a
HEeCKOJIBKO JIET 10 OTKPBITHS My3esi C y4acTueM pas-
JINYHBIX TOPOJICKUX COOBIIECTB CO3/1aBacs «popym
KYJIbTYPbL», @ TaKXKe 3aTPOHET MpobJieMy MOoziep-
JKaHMUS 9TON BOBJIEYEHHOCTH B Oy AyIIEM.

Iampuyus Cxemmuro — dusaiimep, agmop pac-
ckazos, acnupanm TEC-Lab, Ynueepcumem Jlyzato,
Ilsetiyapus, nposodum uccredodarus  06nacmu
usauHa, KyIbMypHOZO PA3HOOOPA3US U MYTBIMUME-
oua 8 my3esx.
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Migration memory, cultural heritage: a vehicle of the
intercultural identity of a city. The case study of the
Eastern Greek Community and the Greek museums
in Trieste Italy.

Eugenia Bitsani (Greece)

The main aim of this study is to examine the key
position that migration memory and her materi-
alistic manifestations have in a particular place, as

a symbolic and cultural capital as well as a big part
of the city identity.

The present study is based on extensive research,
titled “Social services and management in multicul-
tural societies. Contemporary approach to intercul-
tural relations. The case of Trieste in Italy”.
Migration, which leads to the formation of cultural
minorities, is defined as one of the main culprits

of social exclusion at an individual and group level.
Residents, who come from different countries and
cultures due to globalization in the work market,
should also participate in the social life of the city.
At a social level, national and cultural differences,
which are constantly spiraling, owing to interna-
tional migration, are recognized as one of the main
structural changes taking place not only in the socie-
ties of the European Union, but also all around

the world.

The city is associated with the old and new. It has its
own space and its population. It has its people, its
places and its characters. It may be ancient and con-
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temporary. Within this context the “monuments”/
cultural places project the idea of an experienced,
socialplace (which constitutes a product of realities
with various, historical and societal deposits) they
are approached as places with many ‘histories’ that
have a malleable content which is also easy to nego-
tiate with. They are also considered as areas where
various identities and ideologies (official ones as
well as unofficial, prevailing / popular) converge and
diverge whether they concern the past or the future.
To the reinforcement of our theoretical arguments,
we present the case study of the Eastern Greek
community of Trieste, the architectural and cultural
Greek heritage and the Greek museums in Trieste.
The Greek cultural heritage in Trieste is an ideal
paradigm because due to its architectural design,
history and location it reflects a very important part
of the city’s and Greece’s collective memory and his-
tory. Also this cultural capital could be transformed
an investment factor in the future.

Eugenia Bitsani, Political Scientist, has both aca-
demic and entrepreneurial experience in the domain
of cultural studies. She holds the position of Associate
Professor at the Technological Institute of Pelopon-
nese in the field of Human Resources management with
emphasis on cultural and social services.
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ITamMATbL MUIPAHTOB U KYJIbTYPHOE HacCJeZiue: Cpei-
cTBO GOPMHUPOBAHYS MEXXKYJILTYPHOMN MEHTHY-
HOCTHY ropoyia. Ha npumepe BOCTOYHO-TpeyecKoi
OOLIMHEI U I'pegeckoro myses B Tpuecte, Utanus.
EBrenns Burcanu (I'penus)

Tema ucce[0BaHUA — U3yYeHKe TaMATA MUTPaH-
TOB U €e MaTepUaJbHbIX CBUETEIbCTB KaK CUM-
BOJINYECKOTO U KyJIbTYPHOrO KaluTaua 1 BaXHON
COCTAaBJIAOIIEN NIEHTUYHOCTH rOpo/ia. AHAIN3
OCHOBAaH Ha IIMPOKOM UCCJIeJOBAHNN, 03arIaBJIeH-
HOM «ColuanbHble CIIyXObl 1 yIpaBJeHrne B MHOTO-
HaIMOHAJIbHBIX 061ecTBaX. COBpeMeHHBII TOAXO0/
K MEXKYJIbTYPHBIM OTHOIIeHHUAM. Ha npumepe
Tpuecra, Utanusa».

Murpaiys NpUBOAUT K GOPMUPOBAHUIO KYJIBTYP-
HBIX MEHBIIMHCTB ¥ CYUTAETCS OHOM 13 OCHOBHBIX
[IPEANOCHUIOK 11 BO3HUKHOBEHUSA COLIMAIBLHOIO
HepaBeHCTBa Ha MHUBU/YaabHOM U TPYIIIIOBOM
ypOBHe. BeIX0/ILibl U3 pa3HbIX CTPaH U KyJIbTYD,
060CHOBaBIIKECS B CTPaHe B pe3ysibTare rnobanu-
3aI[UH, T0JDKHBI TPHUHUMATh y4acTre B 00IeCTBeH-
HOM U3HU ropozia. PacTymue B pe3ysnbTaTe Mex/Iy-
HApOJHOI MUrpalii HAllUOHAJIbHbIE U KyJIbTYPHbIE
pasnnyKsA Ha COLMANIbHOM YPOBHE IIPU3HAIOTCS
OJIHMM W3 KJTF0YeBbIX (paKTOPOB, OKa3bIBAIOIINX
BJIMsIHUE Ha O6IIeCTBO B CTpaHax EBpomelickoro
COI03a, Jla ¥ BCero Mupa.

T'OpOZ TeCHO CBSI3aH U C MPOLLIBIM, ¥ € OYAYIINM.
¥V ropoza ecTb TeppuTOpys U Hacesnenue. Ectb
CBOM JKUTeJIM, CBOM MeCTa, CBOM XapakTepsl. 'opos
MOXeT OBbITh 1 IPEBHUM, 1 COBDeMEHHBIM. B aTOM
KOHTeKCTe «IIaMATHUKU» / NCTOPUYeCKHe MecTa
BOILIOLIAIOT COGOI MIEI0 COLUANLHO 3HAYHMOTO
MecTa, GOPMUPYIOIIETo Pa3IM4Hble HCTOPUYECKUEe
Y COLMOJIOrMYeCKKe M1acThl. OHM BOCIPUHM-
MaIOTCA KaK MecTa, 00'beIMHAIONIIe MHOKEeCTBO
«HUCTOPUIt> 1 061afarol e BecbMa NJ1aCTUYHBIMY
XapaKTepUCTUKaMU, I0IyCKaIOUMU Pa3IudHble
MHTepIpeTaluy. DTH MeCTa TaKKe ABJIAI0TCA
TOUKO} IlepecedeHys MHO)XeCTBa U/IeHTUIHOCTel
Y U71e0JIOTMiA — 0QUIMAIBHBIX U HeODUINATIBHBIX,
JOMUHUPYIOIUX U TIOMYJ/ISIPHBIX, OTHOCAIIMAXCA KaK
K IIPOLIJTIOMY, TaK U K OyzymeMy. B 3ammuty atux
TeopeTH4ecKnX PacCyX/ieHni Mbl pezicTaBsgeM
IpHMep BOCTOYHO-IPedecKoil o6imuHe! roposa Tpu-
€CTa, rPevecKoro apXUTeKTypPHOTO U KyJIbTYPHOTO
Hacneznus u I'pedeckoro Myses B Tpuecre. I'peve-
CKOe KyJIbTypHOe Haclenue B Tpuecre — uzieanbHas
WJLTIOCTPALIUA, OCKOJILKY IPedYecKas apXUTeK-
Typa ¥ UCTOPHUS TeCHO CBA3AHbI C KOJUIEKTUBHOMN
MaMATBIO U UCTOPHeli ropozia 1 camoii I'perun.
DTOT KyJIbTYPHBIN KalnTal MOXeT CTaTh BaKHOM
MHBeCTHULVel B Oyayiee.

Eezenus bumcanu, y4eHsii U nOIUMON02, 3AHUMA-
emcs Hay4HO U NpeonpUHUMAmMenscKou JeamensHo-
cmuio 6 cepe KynomypHuix uccnedosanuil. Jloyenm
Kagedper ynpasnenus kadpamu 8 Texronozuueckom
urcmumyme Ilenononneca, cneyuanusupyemcs

HA KYIbMYPHOIX U COYUATLHBIX YCILY2aX.
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Hui-chow Salt Merchants Created Yangchou City
Prosperity.

Xingli Wang (China)

Yangzhou had been both the salt sale center and
the location of salt industry administration office
since the Mid-Ming, because it connected the Yang-
tze River and the Grand Canal, and was conveni-
ent for salt carriage. Salt merchants from all over
the country gathered up in Yangzhou, and fall into
several groups based on where they came from such
as Huizhou, Shansi and Shensi, they competed with
each other.

The merchants from Hui-chow won the competi-
tion, for they had the most experience in market
economics, and most convenient traffic to Yangchow,
they rapidly controlled the salt trade market. Thanks
to the monopoly profits of salt trade, great amount
of wealth began to accumulate in Yangzhou city,
and made it one of the largest cities with more than
5 million populations. The Huizhou’s merchants
leaded to the prosperity of the Yangzhow city, in
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the following aspects: 1) they had high requirements
on the living environments, so that they spent a lot
money on building roads, bridges, and gardens;

2) they had extra money to spend on luxury, the ac-
tions stimulated the rapid development of Yangzhou
service section, and therefore more and more immi-
grants engaged in luxury products, such as jade crav-
ing, lacquerware and cosmetics; 3) they paid great
attention to education, and supported cultural events
like building school, booking publishing, help schol-
ars, painters and poets. More and more exceptionally
accomplished scholars, painters, poets and craftsmen
are assembled in Yangzhou, made the city become
the centre in many area, like opera, jade craving,
lacquerware, Chinese garden and culture.

Xingli Wang is a care for and research the objects of the
museum’s collection staff in the Curatorial Department
in Yangzhou(Yangchow) Museum. MA in history, and
a bachelor degree in management. Her research inter-
ested lies in ancient history of China during Ming and
Ch’ing, Hui studies and study the objects in the Mu-
seum’s collection.
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Kax TOpro.uisl coJibio u3 X0Mwkoy obecrequn
MpoIBeTaHne IHIKOY.

Kcunnu Banr (Kuraii)

Yno6Hoe pacrosoxKeHye SSHWKOY, HAXOAALETOCS
HeJIaJIeKO OT CIMAHMA BeJMKOro KaHaua i peKu
STHI3BI U ABJIAIOIIETOCS YAO0OHBIM TPAHCIIOPTHBIM
Y3JI0M, CZie/1aJIo FOPOJi He TOJIbKO KPYIHeHIIIM
€0J1e7100BIBAIOIINM, HO ¥ TOPTOBBIM LIEHTPOM ellje
BO BpeMeHa UMIepuu MuH. TOpProBIibl COJBIO U3
Pa3HBIX YTOJIKOB CTPaHbI COOMPANIUCE B STHWKOY,
JeJIUJIUCh Ha TPYIIIIBI 10 MECTY CBOETO POXK/eHUS
(nanpumep, Xoituwxoy, Illanbcu u I3HbCH) U CO-
PEeBHOBAJIUCH JIPYT C IPYTOM.

O6bIYHO 06K AATH Kyl 13 XOUWKOY, UMEF0-
1ye GOMbIINET OMBIT B cpepe PhIHOYHON IKOHOMHKH
u HauGoJtee yOGHYIO TPAHCIOPTHYIO CBA3D C SIHY-
x0y. OHH GBICTPO CTATX KOHTPOJIUPOBATH BeCh
PBIHOK TOPTOBJIH COJIbI0. Barosapsi MOHOIOIBHOM
pUOBLIH OT COAHON TOProBIK STHWKOY GoraTelt
U CTaJI O/JHUM U3 KPYIHEHIINX Topo/ioB ¢ Hace-
neHueM GoJiee 5 MUJUTMOHOB YesioBeK. Kymibl u3
Xoitxoy 06ecreuniy mpoLBeTaHue ropoja B ciie-
AYIOLINX aCIeKTax : 1) OHU Npe/bsBIISAIN BHICOKHE
TpeGOBaHUSA K Ka4eCTBY GbITOBOM CPeJIbL, TOITOMY
MHOTO TPaTHJIY Ha CTPOUTEIILCTBO OPOT, MOCTOB,
U CazioB; 2) OHKM MOTJIX ce0e M03BOUTh TPAaTUTh
[eHbIU Ha POCKOLIb, YTO 0GYCI0BUIO GBICTPOE
pasBuTHe B SIHWKOY chepsl yCIIyT, U Bee GOIbIIe
MMMUTPAHTOB CTA/IM 3apabaThiBaTh CO3aHIEM
HpeZIMeTOB POCKOIIM: HepPUTOBBIX CTATY3TOK, JIa-
KUPOBaHHBIX U3/IeJINiI, KOCMETUKHY; 3) OHU yZeJIIN

Gosbloe BHUMAHUe 06Pa30BaHMUIO U KYJIBTYPE,
CTPOUJIM TIKOJIBI, U3/[aBAJIA KHUTH, TIOMOTAJIH y4e-
HBIM, XyZIOKHUKAM U TI09TaM. STHDKOY TIPUBJIEKA
Bce GOJIbIIE BBIAIONIMXCS YIEHbIX, Xy/I0KHUKOB,
TI03TOB U MACTEPOB, TOPOJI CTAJI [IEHTPOM OIEPHOTO
nenust, 06paboTKK HeppUTa, JTAKOBLIX U3JENH,
KHUTAMCKOr0 Ca/{0BOTO MCKYCCTBA U KYJIBTYPBI.
Kcunnu Banz — mazucmp ucmopuu, 6axanasp
ynpaenerus. 3anumaemcs uccredosanuem opeerei
ucmopuu Kumas umnepuu Mur u Llun, compyorux
omdena pondos 8 My3see Anuncoy.
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Home for now or Home for life. Migration memories
of Kosovan Albanian Migrants in West European
Countries.

Mimoza Dushi (Kosovo)

This article explores the accommodation experiences
of Kosovan Albanian migrants in West European
counties. The largest numbers of recent Kosovan
Albanian migrants are Germany and Switzerland,
initially as guest worker mobility via bilateral agree-
ments among origin and destination counties, with
expectation that will not become permanent mi-
grant. They are representing the first migration flow
toward European counties, starting from the early
1970s. Thereafter, exactly these migrants have
served as a bridge for chin migration for three other
following migration flows; asylum-seekers of second
flow during 1980s and 1990s, asylum-seekers and
refugees of third flow during war years and since
2000, continues flow for family reunification or
seeking employment. Majority of these migrants, no
matter of the flows, primary migrated as temporary
migrants, with meaning after the end of employ-
ment contract or after improvement the situation on
their home country, will return. However, in-depth
interviews shows that apart from hard integration
process into host societies, due to their insufficient
level of education, low paid jobs and difficulties

to learn the host country language, many of them
decide to bring their families along and continue
living in European countries. This paper adopts
ethnographic approach and qualitatively investigates
the accommodation strategies of different migration
memories that Kosovan Albanians in Germany and
Switzerland have, which assist them to become long-
term or permanent migrants. Furthermore, explains
the migrants’ strategies of keeping alive their iden-
tity, memories, feeling and the warmth of their home
country through remaining close within their com-
munity and continual contributions in their home
country. In this way, an article reflects the dilemmas
of making “home” and the migrants feeling of where
their true “home” is.
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Mimoza Dushi completed her PhD in 2009 in Demog-
raphy from the Faculty of Mathematic and Natural
Sciences at the University of Pristina, Kosovo. Her
doctoral thesis was an empirical research in the field
of fertility and gender studies in Kosovo. Actually she
is working at RRPP (Regional research Promotion
Programme) project about migration and coordinating
the Kosovo — Germany and Switzerland cases. From
1996 she is working at University of Pristina, Faculty
of Mathematic and Natural Sciences, Department

of Geography.
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Jlom Ha BpeMs 1u dou HaBcer/ia. BocmoMuHaHus
KOCOBCKHX abaHI|eB-MUTPAHTOB B 3aI1aJHOEBPO-
NelCKUX CTpaHax.

Mumo3a Aymu (Kocoso)

BonbnHCTBO anGaHcKux MUrpaHToB 13 Kocosa
ocenu B l'epmanuuy u IlIBetiiapun (JByXCTOPOHHEe
corJaleHye Mexzy CTpaHaMH), paccMaTpyUBasi BHa-
JaJjie 9TOT WIAr Kak repeesz Ha BDeMeHHYI0 paboTy.
DTO IpezCcTaBUTeNN ePBOr0 IOTOKA MUTPaLluK

B eBpOIIeNicKYe CTpaHbl ¢ Hayana 1970-x. VimeHHO
OHM U CTaJIX B flaJIbHeHIIeM MOCTOM JJIS1 TPeX I0-
CJIeZIyIONIMX IIOTOKOB MUTPaHTOB: GexeHneB 1980-x
1 1990-X roioB, CIacaOIUXCs OT BOMHBL, a I0CJIe
2000 roaa B HazieXx /e HANTH PabOTY MU BOCCOE/IH-
HUTbCA C CeMbell.

BOJIbIIMHCTBO MUTPAHTOB BCEI'O BpeMeHH Ipezo-
JIaraloT BO3BPATUTHCSA HA POAUHY UJIM 110 OKOHYA-
HUU TPYZAOBOTO I0T0BOPA, MJIX HOCJIe YTy dIleH:s
cutyauuu B KocoBo. OfiHaKo, COIJIaCHO ONpocaM,
HU TPy/iHAst MHTerpaLyus B IpHHUMaoLeM obiie-
CTBe, HM HU3KOOIIaYnBaeMas paboTta 13-3a Hefo-
CTaTOYHOTO YPOBHs 06pa30BaHNUsA, HU TPYAHOCTH

B U3y4YeHUU S3bIKa IPUHUMAIOIIEH CTpaHbl MUIPAH-
TOB He OCTaHABJIUBAIOT, OHU IIPUBO3AT CBOU CEMbU
U OCTAIOTCS XKUTh B eBPONENCKUX CTPAHAX.

B mpeseHTaLuu NIPUBOAATCS Pe3yIbTaThl UCCIIe-
ZIOBaHMs Ha OCHOBE 3THOrpadpuuecKkoro MoaAxozia

Y KaueCTBeHHbIX MeTOZIOB U3yYeHU sl BOCIOMUHAHUM
murpanToB u3 lepmanuu u IBeitnapuu. O6bsc-
HAETCS, KaK MUTPaHTbI IPU/IePXKUBAIOTCSA CTPa-
Teruy COXpaHeHus COGCTBEHHOH NIeHTUYHOCTY,
BOCIIOMUHAHUM, UyBCTB U TEIUIOTHI POJHOM CTPaHbI
Jepe3 MoZifiepyKaHue CBsi3el CO CBOe 0BIIUHOM

U IIPOJIOJDKUTE IbHbIe KOHTAKThI C POAUHOM. Takxe
paccMaTpUBaeTcs CJI0KHBIE BOIIPOC O TOM, YTO

Kax GopMupyeTcsl 4yBCTBO «ZI0OMa» U KaKOH «/JOM»
OlIyIaeTcss MUTPAHTAMU NOATHHHBIM.

Mumo3sa Jlywu — doxmopckas cmeners (2009 200,
paxynomem Mamemamuxu u eCmecmeeHHvIX HaAYK

6 yrusepcumeme Ilpuwmunsi, Kocoso), mema — 60-
NPOChl POHCIAEMOCINU U 2eHOEPHBIX UCCLE008AHUIL

6 Kocoeo. Yuacmmux PezuoransHou npozpammot

uccnedoganuii u npodeuscenus. Usynaem sonpo-

cot muzpayuu Ha npumepe I'epmanuu u Ilsedyapuu.
C 19962 pabomaem 6 Yrueepcumeme Ipuwimutiot

Ha akxynememe MamemMamu4eckux u ecrmecmeeHHbIX
Hayx, omdenenuu zeozpaguu.

Workshop 1: Redefining the city museum
Co-ordinated by Marlen Mouliou

Marlen Mouliou, CAMOC Chair (since March 2015)
and previously Secretary of the same Committee
(2010-February 2015). Lecturer in Museum Studies
at the National and Kapodistrian University of Athens,
Faculty of History and Archaeology since February
2013. Previously she has been for more than fifteen
years Heritage and Museum Officer at the Hellenic
Ministry of Culture and Sports. She holds an MA and
PhD in Museum Studies from the University of Leices-
ter and a Diploma in Archaeology and History of Arts
Jfrom the University of Athens. She is Board member

of the Association of Greek Museologists and of the
Association of Oral History in Greece. She is Founding
member of the Editorial Board of the first museological
Jjournal in Greece (Tetradia Mouseiologias).
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The Museu da Cidade - Museu de Lisboa.

Joana Sousa Monteiro (Portugal)

The Museu da Cidade (Museum of the City) was
created in 1909 and opened to the public in 1942
aiming at documenting and communicating the his-
tory of the city. In 1979 the Museum moved to the
Pimenta Palace, which remains its main branch. The
permanent exhibition designed in the late 70’s shows
some of the Lisbon history highlights, from the pre-
history to the early XX century. Until very recently,
the Museum presented itself as a history museum,
meant to present the history of the city through its
collections, mainly graphic documents, visual arts
and decorative arts.

Last February, the Museum presented a renewed
concept, a new name, logo, and leadership model.
The Museu da Cidade - Museum of the City — be-
came the Museu de Lisboa — Museum of Lisbon,
giving the city’s name to the city museum. The
multi-branched museum comprises five locations
and buildings sharing one mission: Paldcio Pimenta,
Teatro Romano, Santo Anténio, Torredo Poente and
Casa dos Bicos. The Museum of Lishon presents
itself now as a city museum, focusing in the pre-
sent and the future of our urban diverse changing
community, but also trying to reinterpret its past in
the light of our globalized time.

The presentation will focus on our main challenge,
which we believe to be common to other city mu-

seums in the world: how to make a consistent shift
from a historical view, to a broader contemporary
perspective; how to change a history museum into an
opera aperta city museum.

The long walk on the wild side towards a new
generation city museum, out of a hundred years

old’ historical museum is just starting. CAMOC has
been vital for the project since the very beginning.
The conferences, all the information provided by
Camocnews, the book Our greatest artefact: the city,
and the recent questionnaire about the city museum
definition, provided myself and our team with rel-
evant timely data, and interesting conceptual reflec-
tions. Lively and uncertain as the city itself, the city
museum is still to be defined, and that is fascinating.
Joana Sousa Monteiro is director of the Museum of Lis-
bon since February 2015.

She was a museum adviser to the Lisbon Councillor for
Culture (2010-2015), working on the re-programming
of the Lisbon City Museum among other museum
projects. In 2012, she organised an international con-
ference on city museums in Lisbon, involving museums
from Portugal, Turkey, Italy, the UK and the Nether-
lands. Previously, she was Assistant Coordinator of the
Portuguese Museums Network at the National Institute
of Museums for 10 years, working on the accredita-
tion scheme for Portuguese museums. She has taught
museology at universities in Lisbon, Oporto and Evora.
Her work involves city museum leadership, project
management, and public museum policymaking. She
holds an MA in Museology from Lusdfona University,
and an MA in Arts Management from ISCTE Univer-
sity. She is a Board Member of CAMOC and Secretary
of ICOM Portugal.

Macrep-knacc 1:

IlepeocMbIciIeHHe POJIH My3esi ropoaa
KoopaunaTtop: Mapnen Myimo

Mapnen Mynio — npe3udenm CAMOC (c mapma
2015 2.), panee cexpemaps komumema (2010 — ¢es-
pans 2015 2.). Jlekmop Ha kagedpe My3eiirnozo dena
Hayuonansrozo ynueepcumema umenu Kanoducmpuu
8 Aunax, axynemema ucmopuu u apxeonozu,

¢ gpespans 2013 zoda. Panee 6 meuenue namuadyamu
Jiem pabomana 8 omadesne COXPAHEHUS. KYTbMyPHOZ0
Hacnedus u myseee Munucmepcmea Kynomypot

u cnopma. Mazucmp u dokmop 8 o6nacmu my3etiHozo
dena Ynusepcumema Jlecmepa, duniom e obnacmu
apxeonozuul u UCMOPUU UCKYCCM8 YHusepcumema
Adun. Ynen npasnenus Accoyuayuu my3eiinoix cne-
yuanucmog I'peyuu u Accoyuayuu ycmHot ucmopuu
8 I'peyuu. Inen-yupedumens pedaxyuoHHol KOMUC-
cuu nepeozo 8 Ipeyuu HcypHana 8 001acmu my3eoo-
euu (Tetradia Mouseiologias).
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Myz3eii ropoza — My3eit JIuccaboHa.

¥Koana Coy3a MoHreiipo (ITopTyranus)

Myz3eii ropoza (Museu da Cidade) 6511 co3nan

B 1909 r. 1 OTKpBIT A7 my6uimku B 1942. Ero
OCHOBHasl 11eJIb 3aKJIF0YaIach B TOM, YTO6bI Z10-
KYMEHTHPOBATh U PacCKa3bIBaTh CTOPUIO FOPO/A.
B 1979 r. myseii mepeexan Bo ABoper; ITnmeHTa,
KOTOPBII ¥ OCTaeTcs ero OCHOBHBIM 3/jaHKEM.

B koHIie 70-X roi0B 6b11a cpOpPMHUPOBAHA OCTOSIH-
Has 9KCIO3ULMA My3es, IOCBAIeHHAsA OCHOBHBIM
BexaM ucropuu JInccaboHa ¢ JOUCTOPUYeCKUX
BpeMeH /10 Havyana XX B. Jlo He/jlaBHETO BpeMeH!
My3eii IO3UIHOHUPOBAT ce6s1 KaK NCTOPUYECKUH,
PpaccKa3bIBaONIUI NCTOPHUIO FOPO/A € TIOMOLIBIO
CBOEro coOpaHusi: B OCHOBHOM 3TO rpaduyeckue
JIOKYMEHTBI 1 H300pa3uTesibHOe U 1IeKOPATHBHO-
IIPUKJIaZHOE UCKYCCTBO.

B ¢espase aTOr0 rofia My3eii pesicTaBUII CBOIO
OGHOBJIEHHYIO KOHIIEMIINIO, HOBOE Ha3BaHMUe, HOBBII
JIOTOTHII ¥ HOBYIO My3eiHyI0 ONUTHKY. My3eit
ropoza (Museu da Cidade) cran My3zeem JIucca-
6ona (Museu de Lisboa), To ecTb B3sis1 cebe UMs
ropozia. Ha cerofiHAIHMIA leHb My3eii COCTOUT U3

5 ¢unInanos, pacnosoXeHHbIX B 5 Pa3HbIX 3/[aHUAX
1 06'be/IMHeHHBIX eIMHON Muccreit: aBoper ITu-
MeHTa, Pumckuii TeaTp, My3eit CB. AHTOHUSA, My3eit
Budreemckoii 6Gamnu u «I'panensbiii om» (Casa dos
Bicos). Ceronus Myseii JIuccaboHa HO3UIHOHUPYeET
ce6st KaK TOpO/ICKO# My3eil, KOTOPBIiA CBSI3bIBAET
CBOe HacTosIIIee 1 Oy/yliee ¢ pa3HOOOPa3HbIM

U TlepeMeHYKBBIM F'OPOJICKAM COOOIIeCTBOM U B TO
e BpeMs IIbITaeTCsl IePeoCMbICIUTD CBOE IPOLIIoe
B CBeTe HbIHElIHell r106anu3alyn.

Dra npeseHTanus OyaeT MOCBsIIeHa Hallleil OCHOB-
HOM 3afaue, aKTyaJbHOH, KaK Mbl II0J1araeM, 1 s
IPYTUX My3eeB TOPOZIOB 10 BCeMy MUPY: Kak OCylie-
CTBUTb KaueCTBEHHBI IIepexof OT TPAAULHIOHHOTO
HCTOPUYECKOTO YIJIa 3peHust K 60JIee MUPOKOi
COBPEMEeHHO TepCIieKTHBe, KaK PeBPAaTUTh My3eil
HCTOPUU B My3eli rOpo/ia, B «OTKPBITOE IIpOK3Be-
nenue» (TepMuH YM6epTO DKO), KOTOPOE KaXK/blit
HHTepIPeTUPYeT [0-CBOeMy.

MBI B caMOM HayaJsle 0JrOro Heu3BeJaHHOTO MyTH:
OT CTOJIETHETO UCTOPUYECKOTO My3esl K My3et0 Topo-
7la HOBOTO TOKoJieHus1. MbI 61arogapum CAMOC 3a
HeOIleHNMYIO ITOMOIIb B 3aMyCKe ¥ OCYIeCTBIEHUN
npoekTa. Kondepeniuu, nHGopmanroHHas moj-
ZepskKa co cTopoHbl Camocnews, kHura «I'opoz,
Halll IJIaBHbII apTeakT» 1 HeJJABHO BBIMYIeHHAs
aHKeTa, OCBSALIeHHas OIpe/ie/IeHUI0 TIOHATUS
My3es — BCe 3TO [03BOJILJIO MHe U Bceli Haei
KOMaHie MOJIyYUTh BXXHYIO aKTyalbHyI0 HHPOP-
MAIUIO U MUIIY 77151 MHTePeCHBIX Pa3MbIIIIeHHI.
JKuBO# ¥ MU3MEHYMBBIH, KaK U caM Fropo, My3ei
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ropozia — 3T0 MOHATHE, KOTOPOMY ellle TPe7ICTOUT
ZaThb OIpefiesieHe, U 3TO IOUCTHHE 3aXBaThIBAIOLIE.
JKoana Coyza Monmetipo — dupexmop My3es
Jluccabona ¢ gespans 2015 2. B 2010-2015 zz. bvina
KOHCYomanmom no denam mysees Cosema no xyno-
mype JIuccabona, 3aHuManace cO30aHuem Ho8ou
npozpammer Myses Jluccabona. B 2012 2. cmana op-
2aHU3AMOPOM MENCOYHAPOOHOUL KOH(epeHyuu my3ees
20p00dos 8 Jluccabore, 8 KOMOPOLUL y1HACMBOBANU My3eU
Ilopmyeanuu, Typyuu, Amanuu, Benuxobpumaruu

u Hudepnandos. JJo amozo 6 meuenue 10 nem Gvina
nomouyrukom koopournamopa Corosa my3seeg Ilop-
myeanuu 6 Hayuonansrom uncmumyme my3ees, zoe
paspabameieana cxemy cepmuuiayuu 015 my3ees
Ilopmyzanuu. Ipenodasana my3eonozuro 8 yHugep-
cumemax Jluccabona, ITopmo u Deopet. 3anumaemcs
807MPOCAMU NOSULUOHUPOBAHUS MY3€A, YNPAGIEHUS
npoeKmamu u QopMupoBaHus My3eHo NOTUMUKU.
Hmeem cmeners mazucmpa my3eonozuu JIy3ogon-
CK020 YHUBEPCUMEMA U MAZUCTIPA MEHEOHCMEHMA

8 obnacmu uckyccmea Yrusepcumema Jluccaboua.
Ynen Cosema CAMOC u cexpemaps nopmyzansckozo
omdenenusn Mexcdynapoonozo cosema my3ees.

EBpenckmm
My3eM

M UEHTP TONEPAHTH
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KEYNOTE SPEECH
Hopes, challenges, and paradoxes
of modern immigration: Some implications
for museology.
Eugene Tartakovsky (Israel)
In this talk, I will discuss modern immigra-
tion. I will begin by analyzing the factors
affecting immigration processes. I will focus
on the disparities in the standards of liv-
ing, democracy, and human rights between
different countries in the world, and on
the technological progress in the means
of locomotion and communication. I will
also discuss the consequences of modern im-
migration for the receiving countries. I will
begin with the political aspects, after which
I will discuss the psychosocial consequences
of immigration for the receiving society. Spe-
cifically, I will analyze the role of immigrants
in the transformation of nation states into
multicultural states, and the transformation
of social identity from a relatively coher-
ent and bounded construct into something
fluid and multifaceted that varies following
changing social circumstances. I will also
analyze the psychological reactions of the
local population on such transitions and
present its complex and ambivalent char-
acter. Finally, I will talk about the dynamics
of change in the psychological well-being
and social identities of immigrants during
their transition from their country of origin
and through to their adaptation in the new
country. At the end of my lecture, I will
discuss possible implications of modern
immigration processes for museology.
I will focus on the problems of attracting
immigrants to museumns, the dilemmas of the
expositions’ content, and the role of muse-
ums in multi-cultural states.
Eugene (Evgeny) Tartakovsky is a Senior
Lecturer at the Tel-Aviv University School
of Social Work. M.A. in clinical psychology
(Hebrew University in Jerusalem), Ph.D.
(School of Social Work at Ben-Gurion
University). Before joining Tel-Aviv University,
Dr. Tartakovsky worked as a psychologist in an
adolescent immigration program at the Israeli
Ministry of Education and as a coordinator
of children and family programs in the Jewish
Joint Distribution Committee. Dr. Tartakovsky
consults governmental and non-governmental
organizations on issues related to multicul-
turalism, immigration, and social work with
ethnic minorities and immigrants.

KJIIOYEBOM JIOKJIAT

Hapexbl, mpo6ieMbl U TapaZoKChl COBPeMeHHON HMMU-
rpalliy U UX BIMSHNE Ha My3eeBelleHue

EBrenuii TaprakoBckuii (U3pauib)

Bo Bpems1 JIeKIIK peyb MOWIeT O COBpeMeHHOU UMMU-
rpaiuu. S HauHy ¢ aHanK3a GaKTopoB, BIKAIOIINX HA M-
MUT'PALMOHHBIE ITPOIIeCChl, TAKUX, KaK Pa3/IM4Us B yPOB-
He XM3HU, IeMOKPATUH U 3aILUTe I1PaB YeJ0BeKa Mexy
Pa3IUYHbIMU CTPAHAMMU, Pa3BUTHE CPE/ICTB TepeBIKe-
HUA ¥ KOMMyHHKaiuu. Kpome toro, s 6yziy FOBOPUTb O
HOCJIe/ICTBUAX COBPEMEeHHOM UMMUTPAIY /7Sl TIPUHUMA-
IOIIUX CTPaH. I IpOoaHaNTU3UPYIO IOJUTHYECKUe ACTIEKTHI,
a TaKXKe NICUXO0JIOTMYeCcKye U COLUabHble IOCTe/ICTBUS
MMMUTPALUHY JIs TPUHUMAOIIero obmecTsa. B yact-
HOCTH, 51 PACCMOTPIO POJIb UMMHUTPAHTOB B IIpeo6paso-
BaHHU HAIMOHAJBHBIX TOCYJAPCTB B MYJIbTUKYJIbTYPHbIE
Y B [IPeBpallleHuH OTHOCUTEIbLHO KOTePeHTHOM U YeTKO
OrpaHMYeHHO! HallMOHATbHOU UJIEeHTUYHOCTH B HEYTO
TeKy4ee, MHOTOIPaHHOe 1 M3MeHsAIoLIeecs 0/ BIUsSHIeM
MEHSIOIUXCS COLMABHBIX 06CTOATENbCTB. S mpoaHa-
JIM3UPYIO NCUXOJIOTMYecKre PeakLMy HaceJleHUs CTpaH,
[IPUHUMAIOIINX UIMMUTPAHTOB, HA 3T U3MeHeHus, obpa-
1asi ocoboe BHUMaHMe Ha KOMIIEKCHbIN 1 aMOUBaeHT-
HBI XapaKTep 9TUX peakuuil. Hakowerr, 51 6yay roBopuTh
0 IMHAMUKe U3MeHeHUH B IICUX0JIOTMYeCKOM COCTOSTHUU
Y COLMANIbHOW UIeHTUYHOCTH UMMUIPAHTOB B IpOLiecce
UX HMUTPALMYU U3 CTPaHbI UCXO/A U alaNiTAl[K B HOBOM
cTpaHe. B KOHIe JIeKLIMK 5 OCTaHOBJIIOCh HA TOM, KaK
COBpeMeHHble UMMUTPAlMOHHbIE ITPOLECChI BIUSAIOT

Ha My3eeBe/leHHe. 1 3aTpOHY [pobieMy NpUBIIeYeHNS
MMMUTPAHTOB B My3eH, BbIOOD TeM BBICTABOK, a TAKXKe
IPOaHaIM3UPYI0 QYHKIMU My3eeB B MyJIbTHKYJIbTYPHOM
rocyzapcrae.

Eszenuii Tapmaxoseckuii — cmapuuii npenodasamens Ilko-
Tl coyuansrou pabomet Tenb-asusckozo yHugepcumema.
Mazucmp no xknunuueckou ncuxonoeuu (Hepycanumcxutl
Yuueepcumem), Jloxkmop no coyuansrou pabome (Yru-
sepcumem umenu ben-I'ypuona 6 Beep-Illese). Jlokmop
Tapmaxosckuii KOHCyIbmupyem 20cydapcmeerHule u He-
npasumenscmeertuie opeanudayuu é Uspaune, Poccuu

U Opyaux cmpanax, no 60npocam CsA3aHHbIM C UHMEZPaAUU-
etl UMMUZPAHIMO6 U SIMHUHECKUX MEHLULUHCINS.
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Session 6 on Theme 3:
City museums as places of debate and social
involvement in the changing city

1

Rotterdammers on the Map. Putting people at

the centre of the new Museum of Rotterdam.

Nicole van Dijk (Netherlands)

In 2015, Rotterdam is officially a super diverse city,
with a majority of minorities living together. Super
diversity has become the hallmark of cities, an enor-
mous diversity of the inhabitants in ethnicity, inter-
ests, religion, income, education, diverse in diversity.
Super diversity not only affects a smaller margin-
alized group but has consequences on the whole
social system. It leads to new forms of connections
and identifications and at the same time presents
constraints and uncertainty. A city with diverse
communities inhabitants leads to a diversity with its
own idiom. New shapes, colours and customs are ap-
pearing in city life.

For a long time the role of a city museum has been
collecting, presenting and preserving the histori-

cal heritage of the city. Nowadays these tasks are
moving to more democratic forms; participation,
interaction and connection are the key words and
Museum Rotterdam takes this very seriously. But, we
noticed that a powerfull idiom is needed to visualize
the story of the contemporary city with all its stratifi-
cation, layers of meaning and ever changing dynam-
ics. We want to look at what forms, techniques and
images will help to touch the core of this stratified
story and make it an interesting experience not only
for the participants but for all other visitors as well.
January 2016 Museum Rotterdam will open its new
museum. In this new building we will show the eve-
ryday life of contemporary Rotterdammers drawn
from the projects we have worked on for the last ten
years. At the centre of the experience we will use
digital printing techniques, make statues of these
ordinary Rotterdammers and through infograph-
ics, photos, film and objects we show their personal
experiences of life in the super diverse city. Together
with our communities we are seeking to develop
ways of showing these new shapes, colours and
customs of city life; the inventions and innovations
caused by super diversity in Rotterdam.

Nicole van Dijk wil present the ways how Museum
Rotterdam did its ethnographic research and how we
will present it in our new museum.

Nicole van Dijk is a curator and project manager
outreach activities of Museum Rotterdam. She is
responsible for the participation, research programs
and presentations. With her team she realized several
projects, researching and presenting the heritage of the

apodiLidildy

city together with Rotterdammers. She led and curated
projects like City as Muse, Surviving Carnisse (the
sweaters of Loes) and True Rotterdammers I and II.
Nicole studied at Art School holds a master degree in
Cultural Anthropology, specialization Urban Anthro-
pology at the University of Utrecht. After several years
as anthropological researcher at the science depart-
ment of the Social Welfare Department of the City

of Rotterdam she worked in neighbourhood planning
and exhibition design. Since 2010 she is employed by
Museum Rotterdam.
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PoTTepramubl Ha KapTe. JIoax Kak [{eHTpalbHbIN
9JIeMeHT HoBoro Myses PoTrepaama.

Huxkoub BaH Jleiixk (Hunepianab)

Ceroptst PorTepam oduiinanbHO MPU3HAH MHOTO-
JIMKUM FOPOJIOM, B KOTOPOM COCYIeCTBYeT MHOXe-
CTBO MeHbIINHCTB. KpaiiHee MHOrooGpasue cTano
OTJINYUTENILHOH YepPTOil KPYIHBIX TOPOZIOB, X OHO
OTpaXkaeTcs BO BCeX XapaKTePUCTUKAX KUTeNleld.
DTHUYECKOe IPOUCXO3K/IeHHE, NHTePeChl, PeJIUTHs,
ZIOXO7ibI, 060pa3oBaHUe COCTABIAIOT MHOroOOpasue
B MHOro06pasuu. Kpaiitsis pa3HOPOAHOCTH OKa3bl-
BaeT BIIMsIHYUE He TOJbKO Ha HeGoibIre 060co-
GJieHHbIe IPYIIbI, HO M Ha BCIO CHCTeMy OOLIeCTBa.
OHa IPUBOZINT K TOSIBJIEHNMIO HOBBIX (OPM CBSI3€it
1 MAeHTUUKALMI U B TO JKe BpeMsl IPUBHOCHUT
HeKVe OrpaHNYeHNs 1 HeonpeZiesleHHOCTb. CTUb
ropoJia, XXUTeJX KOTOPOro IPeCTaBIA0T Pa3HOO-
GpasHble cO00IeCTBA, MO ONpezieSIeHNI0 MHOTOJIUK.
B ropozicKoii KM3HYU TOCTOSTHHO BO3HUKAIOT HOBbIE
(bopMBI, KpacKu, 0ObIYaH.

Ha npoTseHuu 10JAroro BpeMeH! poJib My3est
3aKJII09anach B cbope, XpaHeHNU U TIPeCTaBIeHUN
KyJIbTYPHOTO HacJe/isi ropoza. B Haimm aHu 3T1
¢ynkimy npuobperator 6osee cBOGOAHbIE HOPMBI;
KJIIOYeBbIMU MOHATHSAMY CTaJIM y4acTHe, B3aUMO-
ZelicTBue U cBA3b. Myseil PoTTepanama oTHOCUTCA
K 9TOMY O4eHb cepbe3HO. OJJHAKO Mbl 3aMeTUH,
9T0 TPebyeTCs MOUCTHHE CUIIbHAS TBOPYECKast
MaHepa BbIPaXKeHHs1, YTOOBI IPeJICTaBUTDb UCTO-
PHUIO COBPEMEHHOT'0 FOPO/ia CO BCeMHU ee IIacTaMHy,
CMBICJIOBBIMY CJIOSIMU U HEIIPePhIBHBIMY U3MeHe-
HUAMU. MBI XOTHM NOHATD, KaKie pOPMBbI, METO/bI
1 06pasbl MOMOTYT BBISABUTD [JIABHOE B 3TOI MHOTO-
CJIOMHO¥ MCTOPUHM U PACKPBITH ee caMble HHTepec-
Hble I'PaHU He TOJIBKO yYaCTHHUKAM Ipolecca, HO

1 IOCETUTENIAM My3es.

B auBape 2016 r. My3eii PoTTepiama 0TKpoeT
HOBOe 371aHKe. TaM Mbl IOKa)keM [OBCeHEeBHYIO
JKU3Hb COBPEMEHHBIX POTTeP/aMIeB. DKCIO3HIINA
GyneT mocTpoeHa Ha OCHOBe IPOEKTOB, Hafl KOTO-
pbIME MbI paboTanu nociensue 10 sier. B ocHOBHOM
MbI Gy/IeM HCII0Ib30BATh TEXHOJIOTHIO [ POBOIA

MODTACL.Y



MeYaTy 1 CO3/1aBaTh U300pPaKEHHst B POCT MPOCTHIX
pOTTepAaMIIeB; mpu momoinu nHdporpapuku, GoTo-
Y BUJIeOMAaTepUaJoB U Pa3HbIX ITPEIMETOB MbI pac-
CKakeM 00 MX OIIbITe KU3HH B KpaiiHe MHOroobpas-
HOM ropozie. [Ipy TOMOIIH FOPO/ICKUX COOOIIIeCTB
MbI XOTUM HAWTH CIIOCOOBI TOKA3aTh HOBbIE pOPMBI,
KpacKy ¥ 06bIYay TOPOACKOM JXU3HHU, N300 peTeHnst
Y IHHOBALlMK, BO3HUKAIOIIKe KaK CJIefICTBUEe MHOTO-
nuKocty PorTeprama.

Huxkorb BaH Jleiik pacckaxeT, kak Myseil PoTrep-
ZlaMa TIPOBOJIMJ 3TH THOTrpadudIecKue uccieno-
BaHUA U KaK IPeCTaBUT UX B HOBOM My3eHOM
30aHUU.

Huxone ean [eiix — kypamop u meredxcep npoexma
10 unpopmayuorroil pabome Myses Pommepdama,
omeeuaem 3a npusneuenue Kk pabome nocemumenet,
uccnedogamenscxue npozpammel u Ikcno3uyuu. Ee
KOMaHOa peanu308aua yyuce HeCKOIbKO NPOZPAMM,

8 PAMKAX KOMOPbIX KYAbmypHoe Hacedue 20poda
61710 npedcmasieHo 8 coasmopcmee ¢ pommepoam-
yamu. OHA UHUYUUPOBANA U KYPUPOBANA MAaKUe
npoexmst, kax «I0pod Kax ucmouHux 600XHOBEHUS»,
«Buimcusas e Kaprucces, «Hacmosauue pommep-
damypr> u «Hacmosuwue pommepdamyst 2». Huxons
saxonuuna Illkony uckyccme, umeem cmeneHs
Mazucmpa no KynemypHo anmpononoeuu (cneyu-
anusayus «20podckas aHmpononoeus») Yrueepcu-
mema Ympexma. Ilocne HeckonvKux nem pabomot

8 Kawecmae uccnedo8amens-aHmpononoza 8 omaoese
Hayku Jlenapmamenma no coyuansromy obecne-
uenuto Pommepoama 3aHumanace niaHuposaruem

u dusatinom svicmasok. C 2010 2. pabomaem 8 My3see
Pommepdama.

2

Bibliothek der Alten: Keeping memories alive!
Frankfurt Migrant Women Association stores their
works in the Frankfurt Historical Museum.

Elif Cigdem Artan (Germany)

This paper aims to present the cooperative project
between the Frankfurt Migrant Women Association
and Bibliothek der Alten in Frankfurt Historical Mu-
seum. Bibliothek der Alten is an open archive, which
interrogates the concept of memory in an artistic
perspective. The project aspires to collect individual
and institutional memories in the city of Frankfurt,
focusing on various themes (such as World War

11, childhood, the 1960s, the ‘68 generation, art-
culture, architecture, migration, and everyday life),
and display them in form of books or in boxes with
complementary programs (such as exhibitions, talks,
film screenings, and workshops). In this regard,

this project can be considered as a museum identity
construction with the contribution of communi-
ties, so-called authors in this project. The content

development belongs definitely to the authors. They
tell their story freely. The museum’s role is to moder-
ate the process, and provide assistance for authors’
needs.

In this context, Frankfurt Migrant Women Associa-
tion composes a box to narrate their works. The
Association was founded in 2005 with the objec-
tive of fight for women’s right. They have political
demands and work very hard to organize Turkish
migrant women through various workshops, talks,
and social gatherings to expand their ideologies
(such as same job, same pay; free child care, instead
of stove premium; and residence and work permit
independent from husband). It is possible to assume
museum express its support to their works by host-
ing them in this project.

Bibliothek der Alten consists of several aspects to in-
terrogate “Museums Alive” concept; both internally
(museum professionals) and externally (authors)
identity construction; intergenerational structure;
and participation to social issues in the city in

an interactive approach. In this manner, I argue
that, Frankfurt Migrant Women Association’s box
composition process will be significant to discuss
the definition of living in museums.

The presentation will include also exemplary out-
comes of project working groups; such as creative
writing, documentary film and chorus records.

Elif Cigdem Artan has a BA in sociology and got

MA degree in Cultural Heritage Management with
research titled as “Private Museology: Establishing
New Cultural Industries in Istanbul”. After working
two years at the Pera Museum (Istanbul) responsible
from Business Development Projects, moved to Frank-
Surt. Since July 2013, has been a member of “Bibliothek
der Alten” team at the Frankfurt History Museum
and coordinating, as a freelancer, the project of the
Turkish migrant women. Besides several national and
international publications, has a personal museum
blog, Museumbuzzy, and also coordinates the Web 2.0
communication of Museum Professionals Association
in Turkey. Currently working on PhD applications on
digital archives.
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«BubnnoTeka CTapuKoB»:

CoxpaHsAs BOCIOMUHaHUs!

COTpy/HIYECTBO ACCOLMAIIMY JKeHIIINH-MUTPAaHTOB

®panxdypra u Mcropuueckoro Myses: Ppankdypra.

dmud Ynmunem Apran (Typuus, FepmaHust)
DTOT I0KNaz MOCBAIIEH IPOEKTY COTPY/IHUYeCTBa
Accornmanuy xeHIUH-MUrpanToB @pankdypra

U «BU6INOTEKH CTapUKOB» VICTOPHUYECKOTO My3est
®pankdypra. «Bubnmoreka crapukos» (Bibliothek
der Alten) — OTKpBITBIiT apXUB, pacCMaTPUBAIOLINI

HOHATHeE NAMATHU C XyJ0KeCTBeHHON TOUKY 3pPeHus.
3aziaua 9TOrO MpoeKTa — CHOP JTUYHBIX 1 KOJIIEK-
THUBHBIX BOCIOMUHAHU# xuteseil @pankdypra,
CBSI3aHHBIX C Pa3HBIMU COObITUSIMU (BTOpast MUpO-
Basl BOVHA, [IeTCTBO, 60-e ro/ibl, MoKoseHue 68-ro,
HCKYCCTBO U KYJIbTypa, apXUTeKTypa, MUTPaL¥,
[IOBCeIHeBHAS JKHU3Hb), U IPe3eHTalUs UX B BULle
KHUT JIM60 BKYIIE C IOMOJIHUTEIbHBIMU [IPO-
rpaMMaMi (BBICTaBKY, JIEKIIUY, KHHOIPOCMOTPEI,
ceMuHapsl). C 3TOM TOYKU 3peHUS AaHHbINA IPOEKT
MOJHO PacCMaTpUBaTh Kak crocob GpopMUpOBaHUs
camouzenTudUKanuu My3sesi. B aToT nporiecc BHO-
CAT BKJIa/J| MECTHBIe CO001I[ecTBa — TaK Ha3bIBaeMble
«aBTOpBI» npoekTa. CoziepKaHue MpoeKTa — LieJIn-
KOM 3acjIyra aBTOpOB, KOTOPble OTKPOBEHHO pac-
CKa3bIBAIOT CBOU UCTOPHU. Posb My3es 3akJro4aeT-
€ B MOZIepMPOBaHUY 3TOTO TIPOLiecca U OKa3aHUU
IIOMOIIY aBTOPaM.

Yrobbl pacckasaTh 0 CBOeil pabore, Accolanus
KeHIUH-MuUrpanToB @pankdypra cosnana oTzAeNs-
HOe HarpaBJjleHue. Acconuanus 6bu1a OCHOBaHA

B 2005 rozy c 1esibio 60pb0ObI 33 PaBa JKeHIIMH.
OHM OTCTaNBAIOT CBOM MOJUTHYECKIE TPeOOBaHNS
Y aKTHBHO pPabOTAIOT Ha/l CIUIOYeHNeM XKeHIINH-MH-
rpaHToB u3 Typuuu, OpraHu3ys ceMUHapbl, TeKLUU
1 BCTPEYH C I1eJIbI0 IPU3BATh UX K OTCTAUBAHUIO
CBOMX TIpaB (TIpe/IoKeHHbIe TpeGOBaAHKSL: PaBHbIE
YCJIOBUSA TPY/iA U €ro OILIAThI, beCIIaTHBIN YXOA

3a peGEHKOM, Bl Ha JKUTEJIBCTBO U Pa3pelleHre

Ha paboTy HE3aBHUCHUMO OT My»a). My3eii oka3biBa-
eT HO//IepKKY TOM accolUaluy, IPefloCTaBAs el
IJIOWIA/IKY /Uist pabOThI B pAMKaX MPOEKTa.
«BubmoTeKa CTapUKOB» BKJIIOYAET HECKOJIBKO
HaIpaBJIeHuUl 1eATeIbHOCTY B PAMKAX KOHIIeMIUI
<«KHBBIX My3eeB»: pOpMUPOBaHUe UIHTUYHO-

CTH My3es C IOMOLIbIO BHYTPeHHUX (COTPYAHUKU
My3es1) U BHEIIHUX (aBTOPbI) PeCYPCOB; CBSA3b IIOKO-
JIeHUH; yuacTye B COLMANbHON XXU3HU TOPOZia Yepes3
MHTePaKTUBHBIH MOAXOZ. 51 cCUMTal0, YTO edTeNb-
HOCTb ACCOLUAINY JKeHIIUH-MUrpaHToB DpaHK-
¢ypTa — Ba)XHBII MPUMeP B paMKax 06CYK/eHUS
MOHATUSA «KU3Hb B My3ee».

JlaHHas Ipe3eHTalNs TAKXKe COAePKUT TUUYHbIe
HpUMepbI 1eATeTbHOCTY paboyuKx IPYII, TaKue Kak
JIATepaTypHOe TBOPYECTBO, CheMKU IOKyMeHTa b~
HOTO KMHO U 3aIIUCh XOPOBOT'O MeHUs.

Anug Quudem Apmarn — 6axanasp coyuonozuu

U MAZUCID 1O YNPABIEHUIO KYNbMYPHLIM HACTEOUEM,
mema duccepmayuu “dacmusie myseu. Cozdanue
HOBbIX ompacaeil kynomypst 8 Cmambynes. IIpopabo-
mas dea 200a 6 Mysee Ilepa 8 Cmambyne, nepeexana
60 Opankgypm. C urons 2013 2. pabomaem 6 komar-
de «Bubnuomeku cmapuxos» 8 Mcmopuueckom my3ee
Dpanxdypma u 8 kavecmee Qpunancepa Kypupyem
npoexm xceruun-muzpanmos u3 Typyuu. Aémop

nyonuUKaAyUi 8 HAYUOHANLHLIX U MEHCOYHAPOOHLIX
usdanusx, sedem 6102, NOCBAUEHHOILL MY3€AM, U KO-
opourupyem ee6-xommyHuxayuio Ipogeccuoransroi
accoyuayuu my3etinsix pabomnuxos Typyuu.
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Museum as a social hub for different groups.
Intercultural Audience Development.

Marie-Paule Jungblut (Switzerland)

Museums are at the service of society. They are

a mirror of society and must from time to time adapt
to it or even reinvent themselves. Within cities, glo-
balisation and migration have led to a new cultural
diversity of the urban population, a diversity not
(yet) mirrored in every museum.

Museum professionals are encouraged to develop
unconventional thought and behaviour patterns,

in order for museums to become sustainable places
of encounter for a more diverse audience. Birgit
Mandel calls this development process “Intercultural
Audience Development”, of which “the point is not
just to gain a greater and new audience, e.g. from
the ranks of individuals from a migrant background,
but it is also about intercultural processes of change
by cultural institutes with the objective of turning
the latter into community-enriching meeting points
and into playful fields of (inter)action for diverse
groups of a society.”

When applied to museum practice, this means

that museums must focus on the following criteria
of their audience:What does an audience with an
affinity for museums require? How do I target an
audience with a thematic affinity? How do I attract
an audience that has a communication format affin-
ity and that reacts positively to certain recreational
options?

For the dwindling — yet continuing to be impor-
tant — audience with a museum affinity, consisting
predominantly of the more highly educated, the tra-
ditional education programme featuring collection
exhibitions, collection publications, lectures and
guided tours must remain in place with a reduced
number of events. The museum of the future will
also continue to fulfil its educational mandate for
schools, while adapting it to the changing needs

of the school institution.

Today, in many places, it is still unusual to see a mu-
seum focusing on the interactive communication
format affinity displayed by audience segments that
do not necessarily share an affinity for museums.
These interactive communication formats would
allow the museum to react to the desire highlighted
in the Dutch Agenda 2026 for relaxation and “ex-
tended learning”. This category can include: picnics,
provided the museum has a garden, yoga classes,
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children’s birthday parties or after-work events.
Marie-Paule Jungblut, Director of the Basel Histori-
cal Museum (HMB) since August 2012. Under her
guidance, the HMB has taken the strategic plunge into
the digital age. Jungblut has previously worked/acted
as a research assistant at the European Institute for
the Media in Manchester and as a historian, curator
and deputy director of the Luxembourg City History
Museum. In addition to international travelling exhibi-
tions, past projects include curating the permanent
exhibition of the European Museum Schengen and an
exhibition on the Schengen Agreements for the Luxem-
bourg pavilion at the Shanghai Expo. She also served
as the president of the ICMAH for six years.
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My3eli Kak Xab-11eHTp IS Pa3INYHBIX COIUATBHBIX
rpymm. Pa3suryie MyJIbTUKYJIbTYPHOU ayIMTOPUM.
Mapu-Ilons FOur6moT (IlIBeiinapus)

Myseu ciyxat o61mectBy. OHHU CyTb - 3epKaJo
061[ecTBa U JOJDKHBI BPeMs OT BpeMeHH afjall-
THPOBAThCA K TPeGOBAHMAM 001eCTBa WU Jlaxe
nepensobpeTath cebs1. B ropozax riobanuzanus

¥ MUTpAL¥s IPUBeIX K HOBOMY Ky/IbTyPHOMY pa3-
HOO0GPA3UI0 FOPOJICKOr0 HaceIeHus, Pa3HOO06Pas3HIo,
(emé) He HaleIeMy OTPAXEHUS B KAXK/IOM My3ee.
My3eiiHble mpodeccroHabl IPU3BAHbI Pa3BUBAThH
06pasLibl HelabIOHHOTO MbIIIIEHNS i TOBeJeHNUs,
JJ151 TOTO YTOGBI My3eH MPeBPATHIIUCh B yCTONYH-
Bble MeCTa BCTped Gostee pa3HOOGPA3HBIX ay/iu-
Topuil. BpaiiT MaHzesnb Ha3bIBaeT 3TOT IpoLiecc
«Pa3BUTHEM MYJIbTUKYJIbTYPHOI ayAUTOPUU> U YT-
BEPIKAAET, «4TO €ro LieJIb — He TOJIKO 3aM0JIydUTh
GoJtee MUPOKYIO ¥ HOBYIO ayAUTOPHIO, HAIPUMEP
U3 YNCIa MHANBHUIOB C MUTPAHTCKUM MPOLLIBIM:
pedb UAET TAKIKE O MEXKYIbTYPHBIX IIPOLieccax
M3MeHeHHsI TOCPE/ICTBOM KYJIbTYPHBIX MHCTHTYIIHIA,
I7ie OCJIejHYe IPeBPAIAIOTCS B MeCTa BCTped, 060-
ralaoniye coobecTBa ¥ B UTPOBLIE TPOCTPAHCTBA
A71s1 (MHTep)aKUUY PasIMYHbIX PYIIT 06IecTBa».
OTHOCUTEIBHO My3eHHOI IPAKTUKU 9TO 03HAYAeT,
4TO My3eH IOJDKHBI IPesKze Bcero pOKyCHPOBaThCS
Ha CJIeAYIOMUINX KPUTEPHAX I paboTe ¢ ayAUTOPHU-
eif: Yero AET OT My3eeB TPaAULIIOHHO My3eliHas
ayzutopust? Kak mpusieds ayAuTOPUIO, KOTOpast
HaleleHa Ha KOMMYHUKaTHBHbIN Gopmar u pea-
rUpPYyeT [O3UTHUBHO Ha OIpe/ieJIeHHbIe BAPUAHThI
IpOBeJieHus 10cyra?

L1 coKpalaromeics — HO BCE elmé ocTaromeics
B)XHOM— ayIMTOPUH C My3eiHBIMH TIPeOYTeH s -
MH, COCTOsAIefl B OCHOBHOM U3 BBICOKOOOPA30BaH-
HBIX JIOZeft, TPaANIIMOHHAs 06pa3oBaTeIbHast Ipo-
rpaMma, Ipenosaraomas GpoHioBbIe BHICTABKH,
Hay4Hble NybiuKanuy 06 06beKTax KOJUIeKIUH,
ny6IMYHbBIe JIEKIMH U 9KCKYPCHOHHbIE IPOrPaMMBbI,

TI0JDKHA TaKKe OCTaBaThCA B periepTyape Mysesl — HO
¢ U3MeHeHueM mporopuuit. My3eit 6yaymero 6yzer
TaK)Xe IPOJI0JKATh BBIOJIHATE CBOIO 06pa3o-
BaTeJbHYI0 MUCCHUIO IlepeJ] IKOJIaMHU, BIIPOYeM,
aJIeKBaTHO COOTHOCS €€ C U3MEHMBIIMMUCS 0TPe6-
HOCTSAMH IIKOJIbI KaK UHCTUTYLIUU.

CeroziHs BCe elllé HelPUBBIYHO BU/IETh My3eH, $o-
KyCUpYIOLIKecs Ha CKJIOHHOCTH K MHTePAKTUBHOMY
KOMMYHHKAaTUBHOMY (popMarty, KoTopast HepeaKo
ZIeMOHCTPUPYETCS y CErMEHTOB ayAUTOPHH, Heobs-
3aTeJIbHO Pa3feNsAoX CKIOHHOCTb K My3eIHOMY
THILy JOCyra. DT UHTePAaKTUBHbIE KOMMYHUKATHB-
Hble GOpPMATHI T03BOJIMIIN ObI My3€l0 pearupoBaTh
Ha TMoXkeJlaHue BKJII0UeHNs 3]IeMeHTOB peslaKcallun
U “pacumpeHHOro oby4enus”, BeipaxkeHHoe B Dutch
Agenda 2026. Croia OTHOCATCS TaAKHe MepOIpH-
ATHA, KaK: IMKHUKY, yCTpauBaeMble B My3eifHOM
cajly, 3aHATHSA HOTOM, IeTCKUe THU POXAeHHs, L0CYT
TocJIe TPY/J0BOTO JHA.

Mapu-Tlons FOnz6nrom, Jupexmop Hcmopuueckozo
my3es Basens (HMB) ¢ aszycma 2012 2. FOnebnrom
pabomana nayursim compyoruxom 6 Eeponetickom
uncmumyme medua 6 Manuecmepe u 3amecmumenem
dupexmopa I'opodckoeo ucmopuueckozo my3es Jiokcem-
Gypea, 6buna Kypamopom nocmosHHo Ikcno3uyuu Eepo-
netickozo my3es Illenzena u sxcnosuyuu o Illenzenckom
Coznaweruu Iasunsora Jokcembypea Ha Bcemuproi
soicmasxe DKCIIO 6 Iarxae. Boina npesudermonm
Mesncdynapodrozo komumema my3ees apxeonozuu

u ucmopuu(ICMAH) 8 meuenue wecmu sem.
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Lest we forget: Nigeria’s brazilian quarters and

the mandate of preserving public monuments in
Nigeria. Louisa Nnenna Onuoha (Nigeria)

There is no gain saying that monuments and
heritage sites are significant aspects of our cultural
heritage as a people. They hold for us the values and
the very idea connected with defining self and, a way
of understanding cultural diversity. Cultural heritage
plays an important role in the expansion of tour-
ism and is one of the most important attractions

for travellers. During the 19th century, a significant
repatriation movement to Africa took place among
ex-slaves from Brazil. Of Yoruba descent and in
search of economic and social improvements, many
established themselves in West Africa’s largest port
city of Lagos. The “Brazilian Quarter” is situated at
“Lagos Island”, the oldest of the various islands that
make up the city.

Recent times, however, have seen the deterioration
of notable monuments in Nigeria. Worthy of men-
tion, in particular, are national and state owned
monuments. This paper examines the present
conditions of these monuments which are in the care

of the National Commission for Museums and
Monuments with a focus on the Brazilian Quarters
which houses notable monuments such as the Holy
Cross Cathedral, Water House and Ilojo Bar, all
Brazilian style architectural buildings, located in
Lagos. and which was declared a national monument
by the Federal Government in 1956.

The paper discusses the historical and artistic
significance of this quarters, what value it holds for
the community, what memory it holds for the people
collectively and individually and why it is impor-
tant to preserve it for the future. The paper further
highlights what has been done to help its protection,
how the local community interacts with the monu-
ments, and the need for the general public to help
in its protection. It will also proffer suggestions as
to how the museum and other government agencies
and other heritage stakeholders such as the media,
students, researchers, conservation professionals,
local population, among others, can be actively
involved in the preservation of our cultural heritage
for the sake of the future. This paper will also make
use of photographs.

Louisa Nnenna Onuoha Asst Chief Museum Educa-
tion Officer. National Commission for Museums and
Monuments Ibadan- Nigeria, currently working at
the National Museum of Unity, Ibadan, where she
doubles both as a museum education officer and as
the Museum’s PRO. She holds a Bachelor’s degree in
Dramatic Arts from the Obafemi Awolowo University,
Ile Ife, an M.A in Creative Arts from the University
of Lagos, and a PG.D in Museum Studies from the In-
stitute of Archaeology and Museum Studies, Jos all in
Nigeria.
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Jonr namaTy: 6pasunbckue kBapTaabl Hurepuu

1 MaHZIaT Ha COXPaHeHUe TOCyapCTBeHHbIX
naMATHUKOB Hurepun.

JIyn3a HHenna OHyoxa (Hurepus)

Be3 npeyBenyeHns MOXHO CKa3aTh, YTO MAMAT-
HUKH 1 0ObeKThI HaceUs! ABJIAIOTCS BXKHBIMU
acreKkTaMu KyJbTypHOTO Hac/le[iusl Halllero Hapoza.
OHM COXPaHAIOT Hallli LIEeHHOCTHU U U/Iel0 CaMo-
onpesiesieHNs KaK crocoba MOHMMAHHUS KyJIbTyp-
HOro pa3Hoobpasus. KyIbTypHoe Haciesiie Urpaer
Ba)XHYIO POJIb B Pa3BUTUU TYPU3Ma U ABJIAETCA
OJIHUM W3 IJIaBHBIX (PAKTOPOB, IPUBJIEKAIOIIHX ITy-
TelecTBeHHUKOB. B XIX Beke 3HaUUTeJIbHYIO 4aCTh
penaTpuaHToB B AQPHKY COCTaBIsAIN ObIBIINE Pabbl
n3 Bpasunuy. B nouckax Jydimmx 5KOHOMUYECKUX
U COLIMAJIbHBIX YCJIOBUI ITPe/ICTaBUTEIM HAPOJHO-
cru fiopy6a nepeexainu B Jlaroc, KpynHeiumii nop-
TOBBII ropo/i 3ana/iHoit Appuky. «BpasunbcKuit
KBapTasl» PacloJIoXeH Ha OcTpoBe Jlaroc, cTapeii-

111eM 13 OCTPOBOB, Ha KOTOPBIX CTOUT FOPO/I.
OnHaKo B mocye/iHee BpeMs TaMaTHUKY Hurepun,
B 0COGEHHOCTH HallMOHAIbHBIE, PUHAIIEKAIIITe
TOCY/IapCTBY, IPUXO/AT B YIIaZOK. ABTOP Ipe/iia-
raet pacCMOTpeTh HbIHEIHee COCTOsTHIE MaMSATHH-
KOB, HAXOZAAMUXCSA MO 3aMUTON HarnoHanbHoM
KOMUCCHY TI0 ZIeJIaM My3eeB 1 OXpaHe TaMATHHUKOB,
COCpeI0TOYNB BHUMaHUe Ha BpasiibCcKux KBapTa-
nax B JIaroce, r/ie paclionaraloTcsi TaKue U3BeCTHbIE
nocTonpuMedarenbHOCTH, Kak Co6op CBATOrO
Kpecra, JlTom Bozibl, 6ap oy, Bce 3aHus B 6pa-
3UJIbCKOM CTHUJIe, HAXOSIKecs: Ha ocTpoBe Jlaroc
1 00bsiBieHHbIe DefiepanbHBIM IPABUTENTHCTBOM
HAIMOHAJIbHBIMYU TAMATHUKAMU B 1956 rozy.

B craTbe paccMaTpUBaeTCs UCTOPUYECKOe U Xy-
ZI0’KeCTBEeHHOe 3HaYeHHre ITOr0 KBapTaJa, ero
[[eHHOCTh C TOYKY 3PeHHsi TOPOZICKOTO COOBIIecTBa,
BOIIPOC O TOM, KaKyI0 aMATb — KOJJIEeKTUBHYIO

Y MH/MBU/yJIbHYIO — OH COXPaHseT /s JIo/ieit

1 I09eMy TaK BaXKHO COXPAHUTb 3TO MeCTO JUISI
Gynyuiero. B JoKyMeHTe Tak)Ke paccKa3bIBaeTcs,
9TO OBLIO C/IEJIAHO IS er0 COXPAHEHHs, KaK MeCT-
HOE CO00IIeCTBO BOBJIEYEHO B 3alUTy HACIENS,

a TaKXKe 0 TOM, YTO K ero 3aIure Heo6X0uMO
IIPUBJIEKATD IIMPOKYIO 00IIeCTBeHHOCTh. PaccMa-
TPUBAIOTCS BAPHAHThI aKTUBHOTO y4acTHs B COXpa-
HeHHH KyJIbTYPHOTO HacJIeaust paju Oy/yIero Kax
CaMoro My3es, TaK 1 PYIUX 3aMHTePeCOBaHHBIX
TOCY/IapCTBEHHBIX CTPYKTYP ¥ OPraHU3aLMii, TAKUX
KakK CpezicTBa MacCcoBOY MHGOPMALVH, CTyAEHTHI,
HCCIIeIOBATEIH, CIIEIUAKCTHI [0 COXPaHEeHHIO,
MeCTHOe HaceJleHue.

Jlyusa Huenna OHyoxa — noMouwHux pykosooumens
omdena my3eiinozo o6pasosanus 6 Hayuonansroi xo-
MUCCUU 1O 0eNaM MY3ee6 U NAMSMHUK08 2opoda Hba-
dan (Huzepus), pabomaem 6 HayuonansHom my3ee
edurcmea 6 Ubadare, 20e cosmeujaem QONHCHOCU
Kypamopa 06pas08amensHoll npospaMMsl U 21a8bL
omdena no cesn3am ¢ obuecmeenrocmoio. Jlyusa Hen-
Ha OHyxa nony4una cmenens 6axanaepa é 00acmu
Opamamuueckozo uckyccmea 8 Yuueepcumeme um.
O6agpemu Agonoso 6 e, cmenens mazucmpa u3o-
6pasumensvrozo uckyccmea 8 Yuusepcumeme Jlazoca;
Kkandudam my3seegedenus (Mncmumym apxeonozuu

u my3seesedenus zopoda JJxcoc).
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Memory of Internal Migrants in Coalfield.
Norikazu Shimizu (Japan)

In the latter half of the 19th century, coal energy
supported Japanese industrial revolution, and

the Chikuho region in Kyushu was the main coalfield
at that time. As coal industry developed, miners
“internal migrants” moved from one coal mine

after another. Sakubei Yamamoto, who was a coal
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miner in Chikuho coalfield, recorded in his paintings
the memory of work and life of miners who were
excluded and isolated from traditional Japanese
community. The Sakubei Yamamoto Collection
including these paintings were registered as a UN-
ESCO Memory of the World in 2011. It means that
the collection was appreciatedas part of collective
memory which belongs to humanity and should be
shared by workers in all over the world. The Tagawa
City Coal Mining Historical Museum holds this col-
lection, and is trying to carry out its mission as a city
museum of a memory center of coal mining through
the conservation and exhibition of the collection.
Our report will show that the development of coal
industry and the embarkation of major companies
on this field caused coal-mining towns to expand and
merge with their surrounding communities, making
them “coal-mining cities” and the society of miners
which had been excluded and isolated from the sur-
rounding communities drastically changed. We will
introduce the process of such change through his
paintings. We strongly hope to discuss and share in-
formation to show the commonality of coal industry
as part of collective memory in the world.

Prof. Norikazu Shimizu was born in 1948, and is

a professor of Kyushu International University,
Assistant Director of Tagawa City Coal Mining His-
torical Museum, and a member of the board of Japan
industrial Archaeology Society.
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[TaMATb BHYTPeHHUX MUTpaHTOB B Kondunze.
Hopukasy lllumusy (SAnonus)

Bo BTOpOIi NI0JI0BKHE 19-T0 Beka, 00bIYa yIiIst

B SIOHMY CTaJla OCHOBHOM MPUYKMHOM ITPOMBIII-
JIEHHOTO TIePeBOPOTA, U ITIaBHBIM 06Pa30M 9TO
KOCHY/OCh YHKyX0 B 0671acT Kiocio — [IaBHOTO
KaMeHHOYTO0JIBHOTO 6accefiHa B TO Bpems. ITo Mepe
Pa3BUTHUSA YTOJILHON IPOMBIIIIEHHOCTH, MAaXTEPHI,
«BHYTpPeHHMe MUTPaHTbI» [lepee3ay U3 OfHOM
IAXTHI B Apyryo. Cakybeil IMaMoTO — MIaxTép, pa-
6oTaBumii B YMKyX0, U306pa3uiI B CBOUX KapTHHAX
IIOBCeIHEBHYIO JXU3HD IIAXTePOB, KOTOPbIe ObLIK
MCKIIIOUeHbI ¥ M30JIMPOBaHbI OT TPAJIUIIMOHHOTO
AnoHcKoro cooburectsa. Komnekuusa Caky6es Sma-
MOTO, B TOM YHCJIe U eT0 KaPTUHBI, GbUIN 3aHeCeHbI
B CIIMCOK 06beKTOB Hacenus npoekta KOHECKO
«[Tamare mupa» B 2011 rogy. DT0 03HAYaeT, YTO
KOJUIEKLMA OblIa OLleHeHa KaK 4acTh KOJUIEKTHB-
HOIA MTaMATH, KOTOPAs IIPUHAZTIeKNUT YeJI0BedecTBy
¥ I0JDKHA IPUHA/JIeXATh PAGOINM BO BCeM MUpe.
Kosnekuus Cakybest Imamoro xpanutcs B VicTopu-
4ecKOM My3ee yrieno6siBaontero roposa Takara-
BB, I7le Ha 9KCMO3UIMH 1 BBICTABKaX MpezicTaBIeHa
ucTopusi paioHa.

Pa3BuTHE yroibHOI IPOMBILUIEHHOCTH TPHBEJIO He
TOJIbKO K TIOSIBJIEHHUIO YTJ1eZ00BIBAIOIIMX TOPOZIOB
¥ KOMITaHUi, pabOTAIOIIKX B 3TOi 00J1aCTH, HO

¥ CO37aJI0 1 0ObeANHIIIO AXTepPCKUe 0bMiecTBa,
KOTOpBbIe BHayaJe ObLIM H30JIMPOBAHbI OT OKPY-
AIOIIero Mupa. DTH U3MeHeHHs 3apUKCUPOBAHBI
Ha KapTUHAX, U Mbl OY€Hb Ha/IeeMCsl, YTO CMOXKEM
06CyauTb U MOZIeIUThCS MHpOPMALHeil, T0Ka3aTh
OGIIHOCTD YrOJIbHOM MPOMBIIITIEHHOCTH B PAMKaX
KOJUIEKTUBHOM MaMATH B MUpe.

Hopuxas3y Ilumu3sy — npogeccop Mexcdyrnapoorozo
yHusepcumema Krocto, 3amecmumens dupexmopa
Hcmopuueckozo my3es yenedobsiearousezo 20poda
Taxazasa, unen npasnenus Inonuu obuecmea npo-
MOUUITLEHHOTL APXEONI0ZU.

Workshop 2: City museums and networking:
ways of co-creating collaborative projects.
Co-ordinated by Afsin Altayli

Afsin Altayli is an independent museologist and
researcher of cultural heritage. He holds an MA in
museum studies and continues his PhD in urban plan-
ning. He has been working for several museum and
heritage projects as a specialist, coordinator or consult-
ant and helped various public and private institutions
(e.g. Istanbul 20101 European Capital of Culture,
Ministry of Culture and Tourism, Ministry of Develop-
ment, MMKD -Association of Museum Professionals
in Turkey) for developing projects about museology,
cultural heritage, creative industries, cultural policy
management. He is an active member of CAMOC since
2010 and a founding member of MMKD since 2012.
He is the chief editor of CAMOCnews.
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Models — imagining to scale.

Christine De Weerdt, Lars De Jaegher (Belgium)
From November 2014 till April 2015, STAM - Ghent
city museum presented a temporary exhibition on
scale models.

In architecture a model or maquette is a tangible
representation of a building project. Scale models are
useful in the design process, for pitching the concept
to the client, facilitating discussion about urban
renewal projects, entering major design competitions
and, last but not least, displaying in museums and
exhibitions.

These models often disappear from view once

the projects they were made for have been com-
pleted. And yet they are so fascinating that we can go
on looking at them and with time they become even
more relevant.

This STAM exhibition approached models as

the dreamy objects they are. The (building) project

was visualized, but the focus was on the model itself.
Models. Imagining to scale showed who the models
were made for, who built them, how they were used
and why they were kept.

This exhibition was important for STAM because

it contributed structurally to the collection of the
museum. As a city museum one aspect of our collec-
tion policy is to collect objects that show the physi-
cal change of the town. Models are very rewarding
pieces for this purpose, but they are often considered
to be only ‘temporary instruments’ by their makers
and whoever commissioned them, and so they disap-
pear. For a city museum they often remain particu-
larly relevant and that is what we wanted to show in
this exhibition. And we were successful, as several
models were donated to the museum thanks to the
exhibition. At the same time the exhibition also
induced us to ‘dig up’ models from the depot of our
own collection, to restore them and to highlight
them.

For the ‘Models — imagining to scale’ exhibition
there has been an intensive cooperation with various
partners from Ghent and elsewhere, such as edu-
cational institutions, archives and (city) museums.
This collaboration proved to be very productive

and therefore STAM will actively seek to organize
structural cooperation and partnerships for future
projects.

We would like to present our positive as well

as negative experiences with this exhibition at

the CAMOC congress. We believe that this has been
a particularly interesting project as far as collection
policy, collaboration and networking are concerned,
that deserves to be shared with colleagues.

Christine De Weerdt studied art history at the Univer-
sity of Leuven and currently serves as general director
of STAM — Ghent City Museum. She gained extensive
experience in cultural management and heritage pro-
Jjects through a career as communications coordinator
for the Cultural Heritage Unit in Ghent and as general
coordinator of the Charles V Year of Culture from
1997 to 2000.

Lars De Jaegher studied history and environmental
planning at the University of Ghent. He joined STAM
in 2009 focusing on urban history, city development
and also multimedia projects. Recently, he coordinated
the exposition ‘Models — Imagining to scale’.

Macrep-knacc 2.

My3eH ropo/ioB ¥ CEeTH: MyTH COTPYAHNYECTBA
ZUIS CO3/IaHUSI COBMECTHBIX POEKTOB.
Koopaunatop: AdcuH Anranmm

Adpcun Anmaunu — He3a8UCUMbILE CREYUANUCT 8 00-
acmu My3etiHoz0 0ena u ucciedosamens Kynomyp-

HO20 Hacnedus. Mazucmp 8 obnacmu my3eonozui,
pabomaem nad duccepmayuei no 20p0OCKOMY NIAAHU-
POBaHUI0. YHACMB08AN 8 HECKONILKUX NPOEKMAX KAK
aKCnepm, KOOPOUHAMOP UNLU KOHCYTbMAHM, ROMO2A]L
NYOIUHHBIM POEKIMAM U HACTIHOIM UHCTHUMYYUSM
(nanpumep, Cmam6yn 2010 Kynomypras cmonu-

ya mupa, MuHUCmepcmeo Kyibmypsl u mypusma,
Munucmepcmeo passumus, MMKD — Accoyuayus
My3etinvix npogeccuonanos é Typyuu) 6 passumuu
npoexmos 8 001acmu My3e0n02Ull, KYJIbmypHOz0
Hacneous, meopueckux UHOYCmpuil, MeHeoHMeHma
kynomypet. Akmusnotil unen CAMOC ¢ 2010 200a

u unen-yupedumens MMKD c 2012. Tnagnuii pedax-
mop CAMOCnews.
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Makertsr. [TpefcTaBieHus B MaciiTabe.

Kpucrus ae Bepar, Jlapc ne Herep (Benbrus)
B Hos16pe 2014 — ampeste 2015 rr. My3eii ropozna
I'enta (CTAM) mpecTaBu BpeMeHHYIO 9KCIO3H-
LIMI0 MAKeTOB B MacuiTabe.

B apxuTexType Mozieb U MaKeT ABJIAIOTCA
ocsI3aeMbIM OTOGPaKeHreM CTPOALIErocst 06beKTa.
MakeTbl B Macitabe CIOJb3YIOTCS B IPOLiecce
paspaboTKK AU3aiiHa, Ui IPe3eHTaluK KOHIEINK
KJIMEeHTY, B Ka4ecTBe CTUMYJIbHBIX MaTepuasoB IIpu
06Cy’X/IeHIHU PecTaBPaLMOHHbIX IPOEKTOB, B TEH/ie-
pax o AU3aifHy U, HAKOHeI], B KaueCTBe HKCIIOHATOB
B My3esX U Ha BBICTaBKaX.

MaxkeTsl 3a49acTyI0 UCYe3al0T U3 Hallero Mo
3peHHs Cpa3y ke MocJie 3aBeplieHns npoekra. Tem
He MeHee, OHU IIPe/ICTaBJIAIOT yBJleKaTelbHbHellIIee
3peJulile ¥ C TeueHHeM BpeMeHY CTaHOBATCA ellje
6oJee aKTyaIbHBIMH.

Oxcno3unus B Mysee ropozia 'enTa paccMaTpuBaeT
MaKeTbl KaK Ipu3pavHble 06BbeKThI, KAKOBLIMU OHI
U ABJISIOTCS. MaKeTh! yiKe BBIIOJIHUIN QYHK-

LUI0 BU3yaIn3aluy (apXUTeKTYPHBIX) IPOEKTOB,
HO 5KCIO3ULKSA OblIa IOCBALIEHA MaKeTaM KaK
TaKOBBIM. DKcno3unus «MaxeTsl. ITpezcTaBieHus
B Maciitabe» IeMOHCTPUPOBAJIA, A7 KOTO U KeM
ObLIM U3rOTOBJIEHBI MAKETbI, KaK UX HCIOJIb30BaJIH
Y TI09eMy UX COXPaHUIIH.

DTa 3KCIO3UINUA CTaNa KpaiiHe 3HaUMMO /1 My-
3es1 ['eHTa, IOCKOJIBKY OHA BHEC/IAa KOHCTPYKTUBHBIH
BKJIaZl B co6paHue My3est. OJJHO U3 HaNPaBIeHUH
Hauei crpaternyt GOpMUPOBAHUS My3eHHOTO CO-
Gpanus — 10A60p SKCIOHATOB, OTPAXKAIOMUX (Gu-
3udecKye U3MeHeHNs roposa. C 9Toi TOUKY 3peHus
MakeTbl — O4eHb 61aroZlapHblil MaTepual, OfHaKO
CO3/JaTeNH 1 3aKa34UKK YaCTO PACCMAaTPUBAIOT

UX KaK BPEMEHHBII HHCTPYMEHT 1 He 3a60TATCS 0
COXPAaHHOCTU. A J/Il FOPOJICKOTO My3esl OHU 4acTo
OKa3bIBAIOTCA BeCbMa aKTyaJIbHbIMU, U IMEHHO 3TO
MBI XOTeJIU OTPA3UTh B CBOeH 9Kcro3uuu. 1 Ham



3TO yaanock. B mporecce popMUPOBAHUSA HKCIIO-

3UIIMK My3€il OJIYYrIT B Jap HECKOJIBKO MaKeTOB.
U elle HECKOJIBKO MaKeTOB ObLITN 0OHAPYKEHBI
B XpaHUJIHIIe HAIIMX COBPAHMUIA, OTPeCTaBPUPOBaA-

HBI 1 CTAJIN KeMUy>KUHAMU 3KCIIO3ULIUH.

B pamkax skcno3unuu «Maketsl. ITpezacTraBienus
B MaciTabe» Mbl aKTUBHO COTPY/IHUYAIIH C pa3-
JIMYHBIMY TApTHepaMu B I'eHTe U 3a pefieslaMu
ropozia — ¢ 06pa3oBaTesbHbIMU YYPEX/IeHUSAMH,
apXMUBaMy ¥ TOPOACKUMY My3esiMU. DT K0OJ1abo-
paluy 0Ka3aauch O4eHb II0J0TBOPHBIMU. Mys3eit
T'eHTa HACTPOEH Ha KOHCTPYKTUBHOE COTPYAHUYe-
CTBO Y TAPTHEPCTBO U B Oy/yIINX NPeKTax.

MBI XOTUM TOAENUTCA KaK MOJI0XUTeIbHBIM, TaK

Y OTPUIL[ATENILHBIM OIBITOM PabOTHI 110 CO3AaHUIO
3TOY 3KCMO3ULUU. MBI HajieeMcs, UTO 3TOT IPOEKT,
KOTOPBIH CTaJ A7 Hac KpaliHe MHTepeCHbIM C TOUKU
3peHust cTpaTerny GOPMUPOBAHUS My3eiHbIX
cobpaHuit, KoJabopaiiy U COTPYAHIIECTBa,
ZIOCTOUH IIpe3eHTal[UU HAlllUM KOJLIeraM.

Kpucmumn de Bepdm usyuana ucmopuro uckyccme

8 Yrueepcumeme Jlegena u 6 daHHblli MOMEHM
3anuMaem nocm zenepanvHozo dupexmopa Myses
2opoda T'enma (CTAM). Mmeem 3HauumensHolil
ONbIM YNPaseHus nPpoeKmamu 8 001acmu Kyniomypol
U KynbmypHozo Hacaedus, Komopuli 0611 npuobpemen
8 X00e pabomuvl KOOPOUHAMOPOM 1O KOMMYHUKAYUIM
Omdena no kynemypromy Hacneduro I'enma u enas-
HolM Koopdunamopom F'oda kynemypet Yapnvza V

6 1997-2000 ea.

Jlapc de Uezep uzyuan ucmopuro u 9K0102uteckoe
naanuposanue 6 Ynusepcumeme I'enma. C 2009 2. on
pabomaem 6 Mysee zopoda IT'enma (CTAM), zde cne-
YUATUBUPYEMCS HA 20pOOCKOLL UCMOPULL, PA3BUMUL
20poda u mynemumeduiinvix npoexmax. OH golCmynan
Koopduramopom akcnosuyuu «Maxemet. ITpedcmas-
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