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THE CHAIR’S NOTE

From the Chair
Dear CAMOC members,
 
This issue is very much focused on two CAMOC 
annual conferences: the one we held  in Mexico City 
in November 2017, and the next one due to be held in 
Frankfurt in June of this year. 

The Dossier is dedicated to CAMOC’s conference held 
in Mexico City from the 30 October to the 1 November 
of 2017. Linda Norris, Yani Herreman, Melissa Regina 
Campos, Beatriz Águila Mussa and Andrea Delaplace 
ƐŚĂƌĞ�ĚŝīĞƌĞŶƚ�ǀŝĞǁƐ�ŽŶ�ƚŚĞŝƌ�ĞǆƉĞƌŝĞŶĐĞ�ŽĨ�ƚŚĞ�
ĐŽŶĨĞƌĞŶĐĞ͕�ĂƐ�ĂƩĞŶĚĞĞƐ͕�ĂŶĚ�ƐƉĞĂŬĞƌƐ͘�/ƚ�ǁĂƐ�ŝŶĚĞĞĚ�
a great conference!  

Marlen Mouliou writes about the DŝŐƌĂƟŽŶ͗�ŝƟĞƐ�
ͬ�;ŝŵͿŵŝŐƌĂƟŽŶ�ĂŶĚ�ĂƌƌŝǀĂů�ĐŝƟĞƐ workshop, the 
second of three, which took place in Mexico City just 
before the conference. She reports on the workshop 
programme, including Doug Saunders’s keynote 
ƐƉĞĞĐŚ͕�ĂŶĚ�ƚŚĞ�ƉƌŽũĞĐƚ Ɛ͛�ĐŽŶƚƌŝďƵƟŽŶ�ĂŶĚ�ǀŝĚĞŽ�
ƉƌŽĚƵĐƟŽŶ�ŐƵŝĚĞůŝŶĞƐ͘��Ɛ�ǇŽƵ�ŬŶŽǁ͕�DŝŐƌĂƟŽŶ͗�ŝƟĞƐ�
ͬ�;ŝŵͿŵŝŐƌĂƟŽŶ�ĂŶĚ�ĂƌƌŝǀĂů�ĐŝƟĞƐ�ŝƐ�Ă�ƚŚƌĞĞ�ǇĞĂƌ�/�KD�
funded project designed and developed in partnership 
ǁŝƚŚ�ƚŚĞ��ŽŵŵŽŶǁĞĂůƚŚ��ƐƐŽĐŝĂƟŽŶ�ŽĨ�DƵƐĞƵŵƐ�
ĂŶĚ�ƚŚĞ�/�KD�/ŶƚĞƌŶĂƟŽŶĂů��ŽŵŵŝƩĞĞ�ĨŽƌ�ZĞŐŝŽŶĂů�
Museums. 

Now, about  our CAMOC conference on 2-5 June. 
dŚŝƐ�ƟŵĞ͕�ǁĞ�ǁŝůů�ŐŽ�ƚŽ�&ƌĂŶŬĨƵƌƚ Ɛ͛��ŶĞǁůǇ�ƌĞŽƉĞŶĞĚ�
Historiches Museum, a state-of-the-art museum for and 
about the city. It will be CAMOC’s second conference in 
Germany following our 2011 conference in Berlin.

tŚĂƚ�ŝƐ�ƚŚĞ�ƉŽŝŶƚ�ŽĨ�ŵƵƐĞƵŵƐ�ŽĨ�ĐŝƟĞƐ͕�ǁŚĂƚ�ƉƵƌƉŽƐĞ�
do they serve, what should be their future?   Our theme 
ƚŚĞŶ�ŝƐ�ƐŝŵƉůǇ͗�ƚŚĞ�ĨƵƚƵƌĞ�ŽĨ�ŵƵƐĞƵŵƐ�ŽĨ�ĐŝƟĞƐ͘�KƵƌ�
aim will be to share knowledge and debate the state of 
ŵƵƐĞƵŵƐ�ŽĨ�ĐŝƟĞƐ�ǁŽƌůĚͲǁŝĚĞ͕�ŝŶĐůƵĚŝŶŐ�ƉƌĞƐĞŶƚ�ĂŶĚ�
ĨƵƚƵƌĞ�ŵŽĚĞůƐ�ĂŶĚ�ĐŝƚǇ�ŵƵƐĞƵŵ�ĚĞĮŶŝƟŽŶƐ͘�

In the same year that ICOM is discussing a new 
ĚĞĮŶŝƟŽŶ�ŽĨ�ŵƵƐĞƵŵ͕���DK��ǁŝůů�ďĞ�ƌĞŇĞĐƟŶŐ�ƵƉŽŶ�
city museum prospects both in terms of possible new 
ĚĞĮŶŝƟŽŶƐ�ĂŶĚ�ƚŚĞ�ŵŽƐƚ�ƌĞůĞǀĂŶƚ�ƉƌĂĐƟĐĞƐ͘�

We will also tackle issues like New Roles and 
ZĞƐƉŽŶƐŝďŝůŝƟĞƐ͗�hƌďĂŶ�>ŝĨĞ͕�DƵƐĞƵŵƐ�ŽĨ��ŝƟĞƐ�ĂŶĚ�
�ƚŚŝĐƐ͕�ĂŶĚ�^ƵƐƚĂŝŶĂďůĞ��ŝƟĞƐ�ĂŶĚ��ŝƚǇ�DƵƐĞƵŵƐ͘�
The third and last workshop of the project 
DŝŐƌĂƟŽŶ͗�ŝƟĞƐ�ͬ�;ŝŵͿŵŝŐƌĂƟŽŶ�ĂŶĚ�ĂƌƌŝǀĂů�ĐŝƟĞƐ�ǁŝůů�
be held as a pre-conference event in Frankfurt. 
zŽƵ�ĐĂŶ�ĮŶĚ�ŵŽƌĞ�ŝŶĨŽƌŵĂƟŽŶ�ĂďŽƵƚ�ƚŚĞ�ĐŽŶĨĞƌĞŶĐĞ�
and the workshop in the Call for Papers published in 
this Review. Please don’t hesitate to contact us when 
sending in your abstracts or if you have any further 
ƋƵĞƐƟŽŶƐ͘�

We are very much looking forward to another great 
ĐŽŶĨĞƌĞŶĐĞ͕�ĂŶĚ�ŽĨ�ĐŽƵƌƐĞ�ǇŽƵƌ�ĐŽŶƚƌŝďƵƟŽŶƐ͊��

dŚĞ�/ŶƚĞƌŶĂƟŽŶĂů�DƵƐĞƵŵ��ĂǇ�ƚŚĞŵĞ�ŽĨ�ϮϬϭϳ͗�
“Museums and Contested Histories”, is the conceptual 
ĨƌĂŵĞǁŽƌŬ�ĨŽƌ�Ă�ŶƵŵďĞƌ�ŽĨ��ĂƌƟĐůĞƐ�ŝŶ�ƚŚĞ�ĐƵƌƌĞŶƚ�
issue. Nowa Huta, today part of Krakow, tells the story 
ŽĨ�ĐŽŵŵƵŶŝƐƚ�ƌƵůĞ��ŝŶ�WŽůĂŶĚ�ŝŶ�ĂŶ�ƵŶĐŽŶǀĞŶƟŽŶĂů�
ǁĂǇ͘�/ƚ�ǁĂƐ�ƚŚĞ�ĮƌƐƚ�ƉŽƐƚͲtŽƌůĚ�tĂƌ�//�ĐŝƚǇ�ďƵŝůƚ�ĨƌŽŵ�
ƐĐƌĂƚĐŚ͘�͞>ŽŽŬ�ŝŶƐŝĚĞ�,ƵƚĂ͟�ŝƐ��Ă�ƉĂƌƟĐŝƉĂƚŽƌǇ�ƌĞƐĞĂƌĐŚ�
project developed by Krakow’s Historical Museum.

Former urban prisons are dealt with by Francesca 
>ĂŶǌ�ĂƐ�ĚŝĸĐƵůƚ�ĂŶĚ�ŶĞŐůĞĐƚĞĚ�ĞǆĂŵƉůĞƐ�ŽĨ�ƐŝŐŶŝĮĐĂŶƚ�
ŚĞƌŝƚĂŐĞ͘�WĂŽůĂ��ŽĐĐĂůĂƩĞ�ƐŚĂƌĞƐ�Ă�ƉƌŽũĞĐƚ�ǁŝƚŚ�ƵƐ�ŽŶ�
ŚŽǁ�ĐŝƟĞƐ�ĐĂŶ�ĚĞĂů�ǁŝƚŚ�ĐŽŶƚĞƐƚĞĚ�ƌĞĐĞŶƚ�ƉĂƐƚ�ŚŝƐƚŽƌǇ�
and heritage.  It has led to the European network 
͞�ƚƌŝƵŵ�Ͳ��ƌĐŚŝƚĞĐƚƵƌĞ�ŽĨ�dŽƚĂůŝƚĂƌŝĂŶ�ZĞŐŝŵĞƐ�ŝŶ�hƌďĂŶ�
Managements”. 

�Ɛ�ƵƐƵĂů͕�ĚŽ�ŶŽƚ�ĨŽƌŐĞƚ�ƚŽ�ƐĞŶĚ�ƵƐ�ǇŽƵƌ�ĐŽŶƚƌŝďƵƟŽŶƐ͕�
ƐƵŐŐĞƐƟŽŶƐ�ĂŶĚ�ƐƵƉƉŽƌƚ͘�zŽƵƌ�ĨĞĞĚďĂĐŬ�ĂŶĚ�
ƉĂƌƟĐŝƉĂƟŽŶ�ŝƐ�ƌĞĂůůǇ�ŝŵƉŽƌƚĂŶƚ�ƚŽ�ƵƐ͊�

Joana Sousa Monteiro������
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Quarter, a branch of MHK, undertakes a number 
of participation projects in order to help residents 
explore their immediate surroundings. Eye witnesses 
to the lived history provide a narration layer for our 
educational programs, which contain performative 
and theatrical elements.

In 2009 an exhibition “My Nowa Huta” was opened 
on the occasion of the 60 year anniversary of 
Nowa Huta’s founding. The exhibition was entirely 
based on personal stories, photos, and keepsakes 
of local community members. After this year, it 
was impossible to realize any exhibition without 
a participation element. Our visitors have helped 
us present those aspects of Nowa Huta related to 
culture, theatre, sport, and even gastronomy, which 
was the main topic of the latest exhibition “Buffet 
below the Kombinat”.

hŶĚŽƵďƚĞĚůǇ�ƚŚĞ�ŵŽƐƚ�ƌĞŵĂƌŬĂďůĞ�ĞǀĞŶƚ�ŐĂƚŚĞƌŝŶŐ�
local community around a common cause is the two-
day happening called “Look inside Huta.” It has been 
held during the third weekend of November every 
year since 2008 by “Scattered Museum of Nowa 
Huta.” This initiative of MHK explores historical 
treasures from the area, such as abandoned palaces, 
cemeteries, mounds, and the cultural institutions 
that protect them. 

EŽǁĂ�,ƵƚĂ͘�Ξ�,ĞŶƌǇŬ�,ĞƌŵĂŶŽǁŝĐǌ͘�dŚĞ�EŽǁĂ�,ƵƚĂ�YƵĂƌƚĞƌ͖�Ă�ĚĞƚĂŝů�ĨƌŽŵ�ĂŶ�ĞǆŚŝďŝƟŽŶ͗��ƵīĞƚ�ďĞůůŽǁ�&ĂĐƚŽƌǇ͖��Ă�ĚĞƚĂŝů�ĨƌŽŵ�Ă�
ǁŽƌŬƐŚŽƉ�ŽŶ�ŝŶƚĞƌŝŽƌ�ĚĞĐŽƌĂƟŶŐ͘�ΞD,<

Dh^�hD^��E���/d/�^

>ŝƐƚĞŶŝŶŐ�ƚŽ�,ƵƚĂ

EŽǁĂ�,ƵƚĂ�ƚŽĚĂǇ�Ͳ�ĂŶ�ĞǆĂŵƉůĞ�ŽĨ�Ă�ƐŽĐŝĂůŝƐƚ�ŝĚĞĂů�ĐŝƚǇ͘�Ξ�D,<

EĂƟŽŶĂů�ŚŽůŝĚĂǇ�ŝŶ�EŽǁĂ�,ƵƚĂ�ĚƵƌŝŶŐ�ƚŚĞ�ƐŽĐŝĂůŝƐƚ�ĞƉŽĐŚ͘�
Ξ�,ĞŶƌǇŬ�,ĞƌŵĂŶŽǁŝĐǌ

D�Z/��t��,�B�ͳ^</E��/�Z�ͬ���E/�>��KZKt^</Ύ

Nowa Huta was Poland’s first post-World War II city. 
It was built virtually from scratch and was originally 
designed to be inhabited by 100,000 people. The city 
owes its name (“the new steelworks”) to the huge 
metallurgic conglomerate plant that was built along 
with it. According to the original plan, Nowa Huta 
was to be a self sufficient urban organism. Its self-
sufficiency was short-lived, however: by 1951 it had 
been incorporated into Krakow. Today Nowa Huta 
boasts a population of about 250,000 people. 

Nowa Huta tells the story of communism in 
Poland in an unconventional way. On one hand, it 
represents all the problems connected with this 
time, but on the other hand it demonstrates a 
completely different way of thinking about post-
war times in Poland. This contradiction creates 
an interesting framework for multi-dimensional 
debate on communism in the Nowa Huta context. 
For The Historical Museum of the City of Krakow 
(MHK), it is essential to investigate Nowa Huta’s 
history with the help of the local community, which 
shares responsibility for its heritage. Nowa Huta 

Many diverse activities are organised every year as 
ƉĂƌƚ�ŽĨ�͞>ŽŽŬ�ŝŶƐŝĚĞ�,ƵƚĂ͘͟ �hŶƵƐƵĂů�ǁĂůŬƐ�ƚĂŬĞ�ƉůĂĐĞ͗�
for example, following the footsteps of Nowa Huta 
vampires, ghosts and phantoms; famous people’s 
routes; or walks investigating history, architecture, 
ƐƚƌĞĞƚ�Ăƌƚ͕�ƵƌďĂŶŝƐŵ͕�ĂŶĚ�ůŝƚĞƌĂƚƵƌĞ͘�hƐŝŶŐ�ĐŝƚǇ�
games based on riddles that are created for the 
event, anyone can explore Nowa Huta in a unique 
way. Over the last years, themes have included 
working in the Kombinat (the management authority 
responsible for the metallurgic conglomerate) and 
building the ideal city. A lot of activities are offered 
to youngsters as well: workshops on decorating 
interiors, designing mosaics, or meetings with 
authors of stories for children. Bus tours throughout 
forgotten heritage routes of Nowa Huta – the old 
villages and palace park areas where this district 
was built – are a fixed point of every program. 
In addition to bike sightseeing and a running 
competition, guided tours of the Kombinat and 
other facilities are also very popular. 

“Look inside Huta” is an example of participation 
based on local institutions and everyday people. 
Its mission is to show how diverse and interesting 
a place Nowa Huta became as opposed to the 
old stereotype of an unappealing and dangerous 
district of Krakow. The forgotten heritage of Nowa 
Huta is promoted by rediscovering history and 
memory of the villages whose land became the 
foundation for the first socialist city in Poland. Their 
interrupted continuity is restored by popularisation, 
protection, and common care. Organized activities 

are conceived in a way that not only bonds the 
community, but also gives residents an opportunity 
to influence and shape future events.  

The Nowa Huta story could be told in many 
ways. By introducing eyewitnesses, we create 
colourful, convincing, and colloquial narration, 
characterized by voices of those to whom history 
ŽĨƚĞŶ�ĚŝĚ�ŶŽƚ�ŐŝǀĞ�ĐŚĂŶĐĞ�ƚŽ�ƐƉĞĂŬ͘�hŶĚĞƌƚĂŬŝŶŐ�
participation activities at this level contributes 
to richer community bonds and responsibility for 
remembrance, heritage, history, present, and future 
of this part of Krakow.

Ύ DĂƌŝĂ�tČĐŚĂųĂͲ^ŬŝŶĚǌŝĞƌ͕ �,ĞĂĚ�ŽĨ�EŽǁĂ�,ƵƚĂ�YƵĂƌƚĞƌ͕ �
The Historical Museum of the City of Krakow
Ύ �ĂŶŝĞů��ŽƌŽǁƐŬŝ͕�/ŶƚĞƌŶĂƟŽŶĂů�ZĞůĂƟŽŶƐ��ĞƉĂƌƚŵĞŶƚ͕�
The Historical Museum of the City of Krakow
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Dh^�hD^��E���KEd�^d���hZ��E�,/^dKZz

�ŽŶƚĞƐƚĞĚ�,ĞƌŝƚĂŐĞ�ĂŶĚ�hƌďĂŶ�
WƌĂĐƟĐĞƐ�ŝŶ�ƚŚĞ��ŝƚǇ�ŽĨ�&ŽƌůŞ
�Ŷ�/ŶƚĞƌǀŝĞǁ�ǁŝƚŚ��ůŝƐĂ�'ŝŽǀĂŶŶĞƫ

W�K>���͘��K���>�dd�Ύ

/Ŷ��ƵŐƵƐƚ͕�ƚŚĞ�ƐƚƌĞĞƚƐ�ŽĨ��ŚĂƌůŽƩĞƐǀŝůůĞ͕�sŝƌŐŝŶŝĂ͕�
were the scene of violent clashes between a group of 
�ŵĞƌŝĐĂŶ�ŶĂƟŽŶĂůŝƐƚƐ�ĂŶĚ�ĂŶƟͲƌĂĐŝƐƚ�ƉƌŽƚĞƐƚĞƌƐ͘�dŚĞ�
ƌŝŽƚƐ�ĂĐĐĞůĞƌĂƚĞĚ�ƚŚĞ�ĚĞĐŝƐŝŽŶ�ŽĨ�ƐŽŵĞ�h^�ĐŝƟĞƐ�ƚŽ�
remove or demolish their Confederate monuments, 
many of which had their origins as late-nineteenth- or 
ĞĂƌůǇͲƚǁĞŶƟĞƚŚͲĐĞŶƚƵƌǇ�ƐǇŵďŽůƐ�ŽĨ�ǁŚŝƚĞ�ƐƵƉƌĞŵĂĐǇ�
ĂŶĚ�ƌĂĐŝĂů�ƐĞŐƌĞŐĂƟŽŶ͘�/Ŷ�ƌĞƐƉŽŶƐĞ�ƚŽ�ƚŚĞƐĞ�ĂĐƟŽŶƐ͕�
EĞǁ�zŽƌŬ�dŝŵĞƐ�Ăƌƚ�ĐƌŝƟĐ�,ŽůůĂŶĚ��ŽƩĞƌ�ƉƌŽƉŽƐĞĚ�
ŝŶƐƚĞĂĚ�ƚŚĂƚ�ĐŝƟĞƐ�ƉƌĞƐĞƌǀĞ�ƚŚĞ�ŵŽŶƵŵĞŶƚƐ�ŝŶ�
ŵƵƐĞƵŵƐ͘�dŚĞƐĞ�ŝŶƐƟƚƵƟŽŶƐ͕��ŽƩĞƌ�ĂƌŐƵĞĚ͕�ĂĐƚ�ĂƐ�
advocates and interpreters of historical heritage, even 
Ăƚ�ŝƚƐ�ŵŽƐƚ�ŝŶŐůŽƌŝŽƵƐ�ĂŶĚ�ĐŽŶŇŝĐƚĞĚ͗�͞dŚĞ�ƉŽŝŶƚ�ŝƐ�ƚŽ�
change that context, break its spell, rouse these things 
up from the slumber of false nostalgia.”

tƌŝƟŶŐ�ŝŶ�ƚŚĞ�ƉĂŐĞƐ�ŽĨ�dŚĞ�EĞǁ�zŽƌŬĞƌ, historian 
ZƵƚŚ��ĞŶͲ'ŚŝĂƚ�ƚŚĞŶ�ůĂƵŶĐŚĞĚ�Ă�ƉƌŽǀŽĐĂƟŽŶ�ĂďŽƵƚ�
the buildings and monuments of Fascist Italy, many 
ŽĨ�ǁŚŝĐŚ͕�ĂƐ�ƐŚĞ�ƐƚĂƚĞƐ͕�͞ƐƵƌǀŝǀĞ�ƵŶƋƵĞƐƟŽŶĞĚ͘͟ �
ZĞƐŝĚĞŶƚƐ�ŽĨ�ƚŚĞ�ĐŝƚǇ�ŽĨ�&ŽƌůŞ�;ŝŶ�ZŽŵĂŐŶĂ͕�ŶŽƌƚŚĞƌŶ�
/ƚĂůǇͿ͕�ǁŚŝůĞ�ƵŶŵĞŶƟŽŶĞĚ�ŝŶ��ĞŶͲ'ŚŝĂƚ Ɛ͛�ĞƐƐĂǇ͕ �ŚĂǀĞ�
ƌĞŇĞĐƚĞĚ�ĨŽƌ�ƐŽŵĞ�ǇĞĂƌƐ�ŶŽǁ�ŽŶ�ƚŚĞŝƌ�ĐŝƚǇ Ɛ͛�ĚŝĸĐƵůƚ�
ƌĞůĂƟŽŶƐŚŝƉ�ǁŝƚŚ�ŝƚƐ�&ĂƐĐŝƐƚͲĞƌĂ�ĂƌĐŚŝƚĞĐƚƵƌĂů�ŚĞƌŝƚĂŐĞ͕�
ĂŶĚ�ƚŚĞǇ�ƚŽŽ�ŚĂǀĞ�ƋƵĞƐƟŽŶĞĚ�ŚŽǁ�ĂŶ�ƵƌďĂŶ�ŵƵƐĞƵŵ�
might represent and interpret dissonant heritage. 
dŚŝƐ�ƉƌŽĐĞƐƐ�ŚĂƐ�ĚĞǀĞůŽƉĞĚ�ĨƵƌƚŚĞƌ�ƚŚƌŽƵŐŚ�ŝƚƐ�ƟĞƐ�ƚŽ�
�dZ/hD�Ͳ��ƌĐŚŝƚĞĐƚƵƌĞ�ŽĨ�dŽƚĂůŝƚĂƌŝĂŶ�ZĞŐŝŵĞƐ�ŝŶ�hƌďĂŶ�
DĂŶĂŐĞŵĞŶƚƐ, a project engaging 18 partners from 
across eleven European countries (Italy, Albania, Bosnia 
ĂŶĚ�,ĞƌǌĞŐŽǀŝŶĂ͕��ƵůŐĂƌŝĂ͕��ƌŽĂƟĂ͕�'ƌĞĞĐĞ͕�ZŽŵĂŶŝĂ͕�
Slovakia, Slovenia, Serbia, and Hungary) which has 
ĐƌĞĂƚĞĚ͕�ĂŵŽŶŐ�ŝƚƐ�ŽƚŚĞƌ�ĂĐƟǀŝƟĞƐ͕�Ă�ĐƵůƚƵƌĂů�ƌŽƵƚĞ�
(www.atriumroute.eu) dedicated to exploring the 
architecture of totalitarian regimes. 

/Ŷ�DĂǇ�ϮϬϭϳ͕�ĂƐ�ƉĂƌƚ�ŽĨ�ƚŚĞ�ƚŚŝƌĚ�ĞĚŝƟŽŶ�ŽĨ�ƚŚĞ�&ŽƌůŞ�
ĐŝƩă�del�͚ϵϬϬ�ĨĞƐƟǀĂů͕�ƚŚĞ�DƵŶŝĐŝƉĂůŝƚǇ�ŽĨ�&ŽƌůŞ�ĂŶĚ�
�dZ/hD�ŽƌŐĂŶŝǌĞĚ�Ă�ƚǁŽͲĚĂǇ�ƐƚƵĚǇ�ŽĨ�ƚǁĞŶƟĞƚŚͲ
century urban museums in Italy. Symposium organizers 
ŝŶǀŝƚĞĚ�ŵĞ�ĂŶĚ�>ĂǇůĂ��Ğƫ�ƚŽ�ũŽŝŶ�ƚŚĞ�ĚĞďĂƚĞ͘�/�ĂƐŬĞĚ�
ĐŽƵŶĐŝůůŽƌ��ůŝƐĂ�'ŝŽǀĂŶŶĞƫ͕�ĚƌŝǀŝŶŐ�ĨŽƌĐĞ�ďĞŚŝŶĚ�ƚŚĞ�
ĐŝƚǇ Ɛ͛�ĐƵůƚƵƌĂů�ŝŶŝƟĂƟǀĞƐ͕�ƚŽ�ŝůůƵƐƚƌĂƚĞ�ƐŽŵĞ�ĂƐƉĞĐƚƐ�ŽĨ�
her vision.

WĂŽůĂ��͘��ŽĐĐĂůĂƩĞ͗ tŚĂƚ�ŝƐ�ƚŚĞ�ĚŝĸĐƵůƚ�ŚĞƌŝƚĂŐĞ�ƚŚĂƚ�
ƚŚĞ�ĐŝƚǇ�ŽĨ�&ŽƌůŞ�ŶŽǁ�ĨĂĐĞƐ͍

�ůŝƐĂ�'ŝŽǀĂŶŶĞƫ͗�hŶĚĞƌ�&ĂƐĐŝƐƚ�ƌƵůĞ͕�ƚŚĞ�ĐŝƚǇ�ǁĂƐ�
ĂīĞĐƚĞĚ�ďǇ�Ă�ĐŽŵƉůĞǆ�ƉƌŽũĞĐƚ�ŽĨ�ƌĞĚĞĮŶŝƟŽŶ�ĂŶĚ�ƵƌďĂŶ�
and architectural redevelopment, which aimed to make 
it a model city of the regime, as it was the birthplace 
of Benito Mussolini. For this reason, the historical 
ĐĞŶƚĞƌ�ƵŶĚĞƌǁĞŶƚ�ƌĂĚŝĐĂů�ƚƌĂŶƐĨŽƌŵĂƟŽŶƐ͕�ǁŚŝĐŚ�
ǁĞƌĞ�ƚŚĞŶ�ĞǆĂĐĞƌďĂƚĞĚ�ďǇ�ƚŚĞ�ĚĞƐƚƌƵĐƟŽŶ�ĐĂƵƐĞĚ�ďǇ�
ƚŚĞ�ďŽŵďŝŶŐƐ�ĂŶĚ�ďǇ�ƉŽŽƌ�ƉŽƐƚǁĂƌ�ƌĞĐŽŶƐƚƌƵĐƟŽŶ͘�
In the years since the end of the war, this heritage 
ŚĂƐ�ƐƵīĞƌĞĚ�ĨƌŽŵ�ƚŚĞ�ĚŝƐĂǀŽǁĂů�ŽĨ�ůŽĐĂů�ĐŝƟǌĞŶƐ͕�ǁŚŽ�
ĐŽŶƟŶƵĞĚ�ƚŽ�ƵƐĞ�ƚŚĞ�ďƵŝůĚŝŶŐƐ�ĨŽƌ�ƚŚĞŝƌ�ĂĚŵŝŶŝƐƚƌĂƟǀĞ�
ĂŶĚ�ƐŽĐŝĂů�ĨƵŶĐƟŽŶƐ�ďƵƚ�ŚĂǀĞ�ŝŶĐƌĞĂƐŝŶŐůǇ�ĚĞǀĞůŽƉĞĚ�Ă�
ĨĞĞůŝŶŐ�ŽĨ�ŶŽŶͲŝĚĞŶƟĮĐĂƟŽŶ�ǁŝƚŚ�ƚŚĞŝƌ�ĐŝƚǇ͘
/Ŷ�ƌĞĐĞŶƚ�ǇĞĂƌƐ͕�ƚŚĞ��dZ/hD�ƉƌŽũĞĐƚ�ŚĂƐ�ƐŽƵŐŚƚ�ƚŽ�
ŝŶĐƌĞĂƐĞ�ŬŶŽǁůĞĚŐĞ�ŽĨ�ƚŚŝƐ�ƉŚĞŶŽŵĞŶŽŶ��ďǇ�ŝĚĞŶƟĨǇŝŶŐ�
ŬĞǇ�ƉůĂĐĞƐ�ĂŶĚ�ďƵŝůĚŝŶŐƐ�ĂŶĚ�ďǇ�ƌĞĐŽŶƐƚƌƵĐƟŶŐ�
ĞǀĞƌǇĚĂǇ�ůŝĨĞ�ƵŶĚĞƌ�&ĂƐĐŝƐŵ͘�dŚŝƐ�ƉƌŽĐĞƐƐ�ŽĨ�ĞĚƵĐĂƟŽŶ͕�
ŝŶƚĞƌƉƌĞƚĂƟŽŶ͕�ĂŶĚ�ŝŶǀĞƐƟŶŐ�ŽůĚ�ƐŝƚĞƐ�ǁŝƚŚ�ŶĞǁ�
ŵĞĂŶŝŶŐƐ͕�ĐŽŶĚƵĐƚĞĚ�ĂĐĐŽƌĚŝŶŐ�ƚŽ�ĚĞŵŽĐƌĂƟĐ�
ƉƌŝŶĐŝƉůĞƐ�ĂŶĚ�ƌĞũĞĐƟŶŐ�ŚŝƐƚŽƌŝĐĂů�ƌĞǀŝƐŝŽŶŝƐŵ͕�ŚĂƐ�
from the very beginning sought the involvement of the 
ĐŝƟǌĞŶƌǇ�Ͳ�ŝŶ�ƉĂƌƟĐƵůĂƌ�ƚŚƌŽƵŐŚ�ƐĐŚŽŽůƐ͕�ŶĞŝŐŚďŽƵƌŚŽŽĚ�
ĐŽŵŵŝƩĞĞƐ͕�ĂŶĚ�ĐƵůƚƵƌĂů�ŝŶƐƟƚƵƟŽŶƐ͘

PEB:�/Ŷ�ŚŝƐ�ĂĚĚƌĞƐƐ�ƚŽ�ƚŚĞ�^ĞĐŽŶĚ�/ŶƚĞƌŶĂƟŽŶĂů�
^ǇŵƉŽƐŝƵŵ�ŽŶ��ŝƚǇ�DƵƐĞƵŵƐ�;�ĂƌĐĞůŽŶĂ͕�ϭϵϵϱͿ͕��ŶƚŽŶŝ�
EŝĐŽůĂƵ͕�ĨŽƌŵĞƌ�ĚŝƌĞĐƚŽƌ�ŽĨ�ƚŚĞ�DƵƐĞƵŵ�ŽĨ�ƚŚĞ��ŝƚǇ�ŽĨ�
�ĂƌĐĞůŽŶĂ͕�ƌĞĐĂůůĞĚ�ƚŚĞ�ĨĂŵŽƵƐ�ƐƚĂƚĞŵĞŶƚ�ŽĨ��ŶƚŽŝŶĞ�
YƵĂƚƌĞŵğƌĞ�ĚĞ�YƵŝŶĐǇ͗�͞dŚĞ�ďĞƐƚ�ŵƵƐĞƵŵ�ŽĨ�ƚŚĞ�ĐŝƚǇ�
ŝƐ�ƚŚĞ�ĐŝƚǇ�ŝƚƐĞůĨ͘ ͟�/Ɛ�ƚŚĂƚ�ƚƌƵĞ�ĨŽƌ�&ŽƌůŞ͍��ƌĞ�ƚŚĞƌĞ�ŵŽĚĞůƐ�
ĨŽƌ�ƚŚĞ�ƉŽƐƐŝďůĞ�ĨƵƚƵƌĞ�ƵƌďĂŶ�ŵƵƐĞƵŵ�ŽĨ�&ŽƌůŞ͍

�'͗�Our project involves the former Santarelli 
preschool, a building inaugurated in 1937-1938 
and today abandoned; its goal is to provide the city 
with a MAB (ŵƵƐĞŝ͕�ĂƌĐŚŝǀŝ͕�ďŝďůŝŽƚĞĐŚĞ) space, in 
which museums, archives, and libraries can coexist 
ĂŶĚ�ƉƌŽǀŝĚĞ�ĂŶ�ŝŶƚĞƌƉƌĞƟǀĞ�ĐĞŶƚĞƌ��ĨŽƌ�ƚǁĞŶƟĞƚŚͲ
century urban memories. The Santarelli will host an 
ŝŶŶŽǀĂƟŽŶ�ǁŽƌŬƐŚŽƉ�ǁŚĞƌĞ�ǁĞ�ƚƌǇ�ƚŽ�ĐŽŶŶĞĐƚ�ŵĞŵŽƌǇ�
ĂŶĚ�ŝŶŶŽǀĂƟŽŶ͘�tĞ�ĂůƐŽ�ƚŚŽƵŐŚƚ�ĂďŽƵƚ�ĂŶ�ŽƉĞŶͲĂŝƌ�
ŵƵƐĞƵŵ͕�ĐŽŶƐŝƐƟŶŐ�ŽĨ�ƚǁĞŶƟĞƚŚͲĐĞŶƚƵƌǇ�ƐŝƚĞƐ�ƚŚĂƚ�
organize the actors and events of the city around a 
͞ĚŝīƵƐĞĚ�ŵƵƐĞƵŵ͕͟ �ƚŽ�ƵƐĞ�&ƌĞĚŝ��ƌƵŐŵĂŶ Ɛ͛�ǁŽƌĚƐ͘�

&ŽƌŵĞƌ��ŽůůĞŐĞ�ŽĨ�DŝůŝƚĂƌǇ��ĞƌŽŶĂƵƟĐƐ͕�&ŽƌůŞ͘�dŚĞ�ƵŶŝƋƵĞ�ŵŽƐĂŝĐ�
ǁĂůůƐ�ŝŶƐŝĚĞ�ƚŚĞ�ďƵŝůĚŝŶŐ�ĐĞůĞďƌĂƚĞ�ƚŚĞ�ŵǇƚŚ�ŽĨ�ŇŝŐŚƚ͘��ŶĚ�
ƉƌŽŵŽƚĞ�&ĂƐĐŝƐƚ�ƉƌŽƉĂŐĂŶĚĂ͘�dŚĞ�'ƌĞĞŬ��ĂŵƉĂŝŐŶ�ďŽĂƐƚƐ�ŽĨ�
͘͞ ͘͘Ϯϲϭ�ƐŚŽƚ�ĚŽǁŶ�ĂŝƌĐƌĂŌƐ͘͟ �/Ŷ�ƌĞĂůŝƚǇ�ƚŚĞ�7ƚĂůŝĂŶ�ĐĂŵƉĂŝŐŶ�ŝŶ�
'ƌĞĞĐĞ�ĨĂŝůĞĚ͘�Ξ�>ƵĐĂ�DĂƐƐĂƌŝ͕��ƌĐŚŝǀŝŽ��dZ/hD͘

Ύ WĂŽůĂ��͘��ŽĐĐĂůĂƩĞ͕�DƵƐĞƵŵ��ŽŶƐƵůƚĂŶƚ

The Santarelli would become a reference center and a 
ƐƉĂĐĞ�ĨŽƌ�ƚĞŵƉŽƌĂƌǇ�ĞǆŚŝďŝƟŽŶƐ͘�dŚĞƌĞĨŽƌĞ͕�ƚŚĞ�ĂŶƐǁĞƌ�
is “yes”: Quatremère de Quincy’s the statement 
perfectly applies to our city.

PEB: �ƵŶĐĂŶ�'ƌĞǁĐŽĐŬ�;DƵƐĞƵŵ�/ŶƚĞƌŶĂƟŽŶĂů�ϮϬϬϲͿ�
ƐƚĂƚĞƐ�ƚŚĂƚ�ƚŚĞ�ŵƵƐĞƵŵ�ŽĨ�ƚŚĞ�ĐŝƚǇ�ŝƐ�͞ĂŶ�ŽƉĞŶͲĞŶĚĞĚ͕�
ƚƌƵƐƚĞĚ�ĚĞŵŽĐƌĂƟĐ�ƐƉĂĐĞ͕�ƚŚĂƚ�ĐĂŶ�ďĞ�ƉŚǇƐŝĐĂůůǇ�
ĞǆƉĞƌŝĞŶĐĞĚ�ĂƐ�Ă�ƋƵĂƌƚĞƌ�ŽĨ�ƚŚĞ�ĐŝƚǇ͕�ďƵƚ�ĂůƐŽ�ƵƐĞĚ�ĂƐ�
Ă�ƐŝƚĞ�ĨŽƌ�ĚĞďĂƚĞ͕�ĚŝƐĐƵƐƐŝŽŶ�ĂŶĚ�ĞǆƉĞƌŝŵĞŶƚĂƟŽŶ�ŽŶ�
ƵƌďĂŶ�ŝƐƐƵĞƐ�ǁŝƚŚŝŶ�ƚŚĞ�ĐŽŶƚĞǆƚ�ŽĨ�Ă�ĐŝƚǇ͛Ɛ�ƉĂƐƚ͕�ƉƌĞƐĞŶƚ�
ĂŶĚ�ĨƵƚƵƌĞ͘͟ ��Ž�ǇŽƵ�ĂŐƌĞĞ�ǁŝƚŚ�Śŝŵ͍

�'͗�I totally agree; in fact, from the beginning I 
have thought about the urban museum and library 
at the Santarelli with this idea in mind. Consistent 

ǁŝƚŚ�ŶĂƟŽŶĂů�ĐƵůƚƵƌĂů�ĂŶĚ�ƐĐŝĞŶƟĮĐ�ƚƌĞŶĚƐ͕�ǁĞ�ĂƌĞ�
ĐŽŶĐĞŝǀŝŶŐ�ƚŚĂƚ�ƐƉĂĐĞ�ĂƐ�Ă�ŵĞĞƟŶŐ�ƉůĂĐĞ͕�Ă�ƉƵďůŝĐ�
ƐƋƵĂƌĞ�ĨŽƌ�ŬŶŽǁůĞĚŐĞ͖�ǁĞ�ƐƚĂƌƚ�ĨƌŽŵ�ƚŚĞ�ĂƐƐƵŵƉƟŽŶ�
ƚŚĂƚ�ĐƵůƚƵƌĂů�ŚĞƌŝƚĂŐĞ�ŝƐ�Ă�ĐŝƚǇ Ɛ͛�ĮƌƐƚ�ĐŽŵŵŽŶ�ŐŽŽĚ͕�
ĂŶĚ�ǁĞ�ĐŽŶĐĞŝǀĞ�ƉƌĂĐƟĐĞƐ�ĨŽƌ�ĞŶŚĂŶĐŝŶŐ�ĐŝƟǌĞŶ�
ƉĂƌƟĐŝƉĂƟŽŶ�ĂŶĚ�ŚĞƌŝƚĂŐĞ�ŝŶƚĞƌƉƌĞƚĂƟŽŶ͘

PEB: ��DK��ŝƐ�ǁŽƌŬŝŶŐ�ŽŶ�Ă�ƉƌŽũĞĐƚ�ĞŶƟƚůĞĚ�
DŝŐƌĂƟŽŶ͗��ŝƟĞƐ͘�;/ŵͿŵŝŐƌĂƟŽŶ�ĂŶĚ��ƌƌŝǀĂů��ŝƟĞƐ. 
tŝůů�ŶĞǁ�ĐŝƟǌĞŶƐ�ŚĂǀĞ�Ă�ƌŽůĞ�ŝŶ�ǇŽƵƌ�ĂŐĞŶĚĂ͍

�'͗�tĞ�ĂƌĞ�ƚƌǇŝŶŐ�ƚŽ�ĞǆƉĞƌŝŵĞŶƚ�ǁŝƚŚ�ŝŵƉůĞŵĞŶƟŶŐ��
ƚŚĞ�&ĂƌŽ��ŽŶǀĞŶƟŽŶ�;�ŽŶǀĞŶƟŽŶ�ŽŶ�ƚŚĞ�sĂůƵĞ�ŽĨ�
Cultural Heritage for Society, 2005). The city has started 
Ă�ƉƌŽĐĞƐƐ�ŽĨ�ŝŶǀŽůǀŝŶŐ�ĐŝƟǌĞŶƐ�ĨƌŽŵ�ƚŚĞ�ďŽƩŽŵͲƵƉ�
ŝŶ�ŝŶƚĞƌƉƌĞƟŶŐ�ŽƵƌ��dZ/hD�ŚĞƌŝƚĂŐĞ͘�'ŝǀĞŶ�ƚŚĞ�ŚŝŐŚ�
ŶƵŵďĞƌ�ŽĨ�ŵŝŐƌĂŶƚƐ�ůŝǀŝŶŐ�ŝŶ�ƚŚĞ�ĐŝƚǇ͕ �ƚŚĞ�ŵŝŐƌĂƟŽŶ�
ŝƐƐƵĞ�ŝƐ�ŚŝŐŚůǇ�ƌĞůĞǀĂŶƚ�ĨŽƌ�&ŽƌůŞ͘�/ŶĚĞĞĚ͕�&ŽƌůŞ�ŚĂƐ�Ă�ůĂƌŐĞ�
�ůďĂŶŝĂŶ�ĐŽŵŵƵŶŝƚǇ͕ �ĐŽŶƐŝƐƟŶŐ�ŽĨ�ƉĞŽƉůĞ�ǁŚŽ�ŚĂǀĞ�
ĂƌƌŝǀĞĚ�ĨŽƌ�ďŽƚŚ�ĞĐŽŶŽŵŝĐ�ĂŶĚ�ĞĚƵĐĂƟŽŶĂů�ƌĞĂƐŽŶƐ͕�
ĂŶĚ�ǁŚŽ�ďƌŝŶŐ�ǁŝƚŚ�ƚŚĞŵ�ƌĞůĞǀĂŶƚ�ƐŬŝůůƐ�ĂŶĚ�ŵŽƟǀĂƟŽŶ͘�
With this group (some in the city, some of them 
returned to their country of origin), we have created 
ǀĂƌŝŽƵƐ�ĞǆƉĞƌŝĞŶĐĞƐ͕�ďŽƚŚ�ŝŶ�ŝŶƚĞƌƉƌĞƟŶŐ�ƚŚĞ�ĐŝƚǇ Ɛ͛�
�dZ/hD�ŚĞƌŝƚĂŐĞ�ĂŶĚ�ŝŶ�ĐƌĞĂƟŶŐ�ũŽďƐ�ŝŶ�ƚŚĞ�ƚŽƵƌŝƐŵ�
ŝŶĚƵƐƚƌǇ͘ ��ƚ�ƉƌĞƐĞŶƚ͕�ĂƐ�dŝƌĂŶĂ�ŝƐ�ĂŶ��dZ/hD�ŵĞŵďĞƌ͕ �
ǁĞ�ĂƌĞ�ǁŽƌŬŝŶŐ�ŝŶ�ĐŽŽƉĞƌĂƟŽŶ�ǁŝƚŚ�ƚŚĞ�/ƚĂůŝĂŶ��ŵďĂƐƐǇ�
to consider cultural heritage and the development of 
ƚŚĞ��dZ/hD�ĐƵůƚƵƌĂů�ƌŽƵƚĞ�ĂƐ�ƚŚĞ�ĐĞŶƚĞƌ�ŽĨ�Ă�ƐƚĂƌƚͲƵƉ�
ƉůĂŶ�ĂŶĚ�ĂŶ�ŝŶƚĞŐƌĂƟŽŶ�ƉƌŽũĞĐƚ�ĨŽƌ�ŵŝŐƌĂŶƚƐ͘

&ŽƌůŞ͕��ǆ�'/>�;WĂůĂǌǌŽ�'ŝŽǀĞŶƚƶ�ŝƚĂůŝĂŶĂ�ĚĞů�
>ŝƩŽƌŝŽͿ͘�Ξ�>ƵĐĂ�DĂƐƐĂƌŝ͕��ƌĐŚŝǀŝŽ��dZ/hD͘

http://www.atriumroute.eu
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THE FUTURE OF MUSEUMS OF CITIES
CAMOC Annual Conference 2018 
͞dŚĞ�&ƵƚƵƌĞ�ŽĨ�DƵƐĞƵŵƐ�ŽĨ��ŝƟĞƐ͟

Frankfurt, 4-5 June 2018

WƌĞͲ�ŽŶĨĞƌĞŶĐĞ�tŽƌŬƐŚŽƉ
DŝŐƌĂƟŽŶ͗�ŝƟĞƐ��ͮ��;ŝŵͿŵŝŐƌĂƟŽŶ�ĂŶĚ�ĂƌƌŝǀĂů�ĐŝƟĞƐ

Frankfurt, 2 June 2018

IMPORTANT DATES 

Deadline for submission of proposals: Ϯϴ�&ĞďƌƵĂƌǇ�ϮϬϭϴ
Deadline for ƚƌĂǀĞů�ŐƌĂŶƚ�ĂƉƉůŝĐĂƟŽŶƐ͗�ϭϱ�DĂƌĐŚ�ϮϬϭϴ

�ŶŶŽƵŶĐĞŵĞŶƚ�of approved proposals and grant awards: ϯϬ�DĂƌĐŚ�ϮϬϭϴ
Deadline�ĨŽƌ��ĂƌůǇ��ŝƌĚ�ZĞŐŝƐƚƌĂƟŽŶ͗ 15 April 2018
Deadline for full-text submission: ϭϱ��ƵŐƵƐƚ�ϮϬϭϴ

WZ�>/D/E�Zz�WZK'Z�DD��
;ĚĞƚĂŝůƐ�ƚŽ�ďĞ�ĂŶŶŽƵŶĐĞĚ�ƐŽŽŶ�ŽŶ���DK��ǁĞďƐŝƚĞͿ

^ĂƚƵƌĚĂǇ͕�Ϯ�:ƵŶĞ�ϮϬϭϴ
DŝŐƌĂƟŽŶ͗�ŝƟĞƐ�tŽƌŬƐŚŽƉ

Historisches Museum Frankfurt  

^ƵŶĚĂǇ͕�ϯ�:ƵŶĞ�ϮϬϭϴ
Site Visits / Excursions 

DŽŶĚĂǇ͕�ϰ�:ƵŶĞ�ϮϬϭϴ
CAMOC Annual Conference 2018 – DAY 1

Historisches Museum Frankfurt 

dƵĞƐĚĂǇ͕�ϱ�:ƵŶĞ�ϮϬϭϴ�
CAMOC Annual Conference 2018 – DAY 2

Historisches Museum Frankfurt 

CONFERENCE CALL

CAMOC Annual Conference 2018 

͞dŚĞ�&ƵƚƵƌĞ�ŽĨ�DƵƐĞƵŵƐ�ŽĨ��ŝƟĞƐ͟
Frankfurt, 4-5 June 2018 

�ŽŶĨĞƌĞŶĐĞ�sĞŶƵĞ͗�,ŝƐƚŽƌŝƐĐŚĞƐ�DƵƐĞƵŵ�&ƌĂŶŬĨƵƌƚ

�ŽŶĨĞƌĞŶĐĞ�WĂƌƚŶĞƌƐ�ĂŶĚ��ŽŶƚƌŝďƵƚŽƌƐ͗�/�KD���DK��ͮ�/�KD�'ĞƌŵĂŶǇ�ͮ�
,ŝƐƚŽƌŝƐĐŚĞƐ�DƵƐĞƵŵ�&ƌĂŶŬĨƵƌƚ

tŚĂƚ�ŝƐ�ƚŚĞ�ƉŽŝŶƚ�ŽĨ�ŵƵƐĞƵŵƐ�ŽĨ�ĐŝƟĞƐ͕�ǁŚĂƚ�ƉƵƌƉŽƐĞ�ĚŽ�ƚŚĞǇ�ƐĞƌǀĞ͕�ǁŚĂƚ�ƐŚŽƵůĚ�ďĞ�ƚŚĞŝƌ�ĨƵƚƵƌĞ͍

This will be CAMOC’s second conference in Germany following the ICOM 2011 conference in Berlin. Our 
ƚŚĞŵĞ�ŝƐ�ƐŝŵƉůǇ͗�ƚŚĞ�ĨƵƚƵƌĞ�ŽĨ�ŵƵƐĞƵŵƐ�ŽĨ�ĐŝƟĞƐ͘�KƵƌ�Ăŝŵ�ǁŝůů�ďĞ�ƚŽ�ƐŚĂƌĞ�ŬŶŽǁůĞĚŐĞ�ĂŶĚ�ĚĞďĂƚĞ�ƚŚĞ�ƐƚĂƚĞ�
ŽĨ�ŵƵƐĞƵŵƐ�ŽĨ�ĐŝƟĞƐ�ǁŽƌůĚͲǁŝĚĞ͕�ŝŶĐůƵĚŝŶŐ�ƉƌĞƐĞŶƚ�ĂŶĚ�ĨƵƚƵƌĞ�ŵŽĚĞůƐ�ĂŶĚ�ĐŝƚǇ�ŵƵƐĞƵŵ�ĚĞĮŶŝƟŽŶƐ͘�

The guideline is our mission statement: “CAMOC is about the city and its people—their history, their 
ƉƌĞƐĞŶƚ�ĂŶĚ�ƚŚĞŝƌ�ĨƵƚƵƌĞ͘�/ƚ�ŝƐ�Ă�ĨŽƌƵŵ�ĨŽƌ�ƚŚŽƐĞ�ǁŚŽ�ǁŽƌŬ�ŝŶ�ŵƵƐĞƵŵƐ�ĂďŽƵƚ�ĐŝƟĞƐ͕�ďƵƚ�ĂůƐŽ�ĨŽƌ�ĂŶǇŽŶĞ�
ŝŶǀŽůǀĞĚ�ĂŶĚ�ŝŶƚĞƌĞƐƚĞĚ�ŝŶ�ƵƌďĂŶ�ůŝĨĞ͗�ŚŝƐƚŽƌŝĂŶƐ͕�ƵƌďĂŶ�ƉůĂŶŶĞƌƐ͕�ĂƌĐŚŝƚĞĐƚƐ͕�ĐŝƟǌĞŶƐ͕�Ăůů�ŽĨ�ǁŚŽŵ�ĐĂŶ�
ĞǆĐŚĂŶŐĞ�ŬŶŽǁůĞĚŐĞ�ĂŶĚ�ŝĚĞĂƐ�ĂĐƌŽƐƐ�ŶĂƟŽŶĂů�ĨƌŽŶƟĞƌƐ͘͟

/�KD�ŝƐ�ĐƵƌƌĞŶƚůǇ�ůĞĂĚŝŶŐ�Ă�ƉƌŽũĞĐƚ�ƚŽ�ƉƌĞƐĞŶƚ�ŶĞǁ�ĚĞĮŶŝƟŽŶƐ�ŽĨ�ƚŚĞ�ŵƵƐĞƵŵ�ůĞĂĚĞĚ�ďǇ�ƚŚĞ�DƵƐĞƵŵ�
�ĞĮŶŝƟŽŶ͕�WƌŽƐƉĞĐƚƐ�ĂŶĚ�WŽƚĞŶƟĂůƐ�^ƚĂŶĚŝŶŐ��ŽŵŵŝƩĞĞ͘�/Ŷ�ƚŚŝƐ�ĐŽŶƚĞǆƚ���DK��ǁŝůů�ůŽŽŬ�Ăƚ�ĐŝƚǇ�ŵƵƐĞƵŵƐ�
ŶŽǁ�ĂŶĚ�ŝŶ�ƚŚĞ�ĨƵƚƵƌĞ͕�ĂŶĚ�ŚŽǁ�ƚŚĞǇ�ĐĂŶ�ďĞƐƚ�ĨƵůĮů�ƚŚĞŝƌ�ŵŝƐƐŝŽŶ͕�ǁŚŝĐŚ�ŝƐ�ƵůƟŵĂƚĞůǇ�ĂďŽƵƚ�ŝŵƉƌŽǀŝŶŐ�ƵƌďĂŶ�
living. 

^ŝŶĐĞ�ƚŚĞ�ĨŽƵŶĚĂƟŽŶ�ŽĨ���DK��ŝŶ�ϮϬϬϱ͕�ƚŚĞ�ŶƵŵďĞƌ�ŽĨ�ĐŝƚǇ�ŵƵƐĞƵŵƐ�ŚĂƐ�ŝŶĐƌĞĂƐĞĚ�ƐŝŐŶŝĮĐĂŶƚůǇ͕ �ĞŝƚŚĞƌ�ďǇ�
ƵƉĚĂƟŶŐ�ŽůĚ�ŵƵŶŝĐŝƉĂů�Žƌ�ůŽĐĂů�ŵƵƐĞƵŵƐ͕�Žƌ�ďǇ�ĐƌĞĂƟŶŐ�ŶĞǁ�ŽŶĞƐ͘���DK� Ɛ͛�ĮƌƐƚ�ƉƵďůŝĐĂƟŽŶƐ͕�ƐƵĐŚ�ĂƐ�ŽƵƌ�
book �ŝƚǇ�DƵƐĞƵŵƐ�ĂŶĚ��ŝƚǇ��ĞǀĞůŽƉŵĞŶƚ�ĂŶĚ�ƚŚĞ�ĚŝŐŝƚĂů�ƉƵďůŝĐĂƟŽŶ�KƵƌ�'ƌĞĂƚĞƐƚ��ƌƚĞĨĂĐƚ͗�ƚŚĞ��ŝƚǇ. �ƐƐĂǇƐ�
ŽŶ�ĐŝƟĞƐ�ĂŶĚ�ŵƵƐĞƵŵƐ�ĂďŽƵƚ�ƚŚĞŵ, contain a string of ideas and experiences, plus knowledge, about city 
museums. We look forward to your joining us in Frankfurt to share your ideas, knowledge and experience. 

dŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ǁŝůů�ďĞ�ŚĞůĚ�ŝŶ��ŶŐůŝƐŚ͘� 

THE CONFERENCE THEMES: 
�ƵƌŝŶŐ�ƚŚĞ�ƚǁŽ�ĐŽŶĨĞƌĞŶĐĞ�ĚĂǇƐ͕�ǁĞ�ǁŝůů�ĨŽĐƵƐ�ŽŶ�ĚĞĮŶŝƟŽŶƐ�ĂŶĚ�ŵŽĚĞůƐ�ŽĨ�ĐŝƚǇ�ŵƵƐĞƵŵƐ�ĨŽƌ�ƚŚĞ�ĨƵƚƵƌĞ͘�

d,�D��ϭ�ʹ�dŚĞ�&ƵƚƵƌĞ�ŽĨ�DƵƐĞƵŵƐ�ŽĨ��ŝƟĞƐ
EĞǁ�ĚŝƌĞĐƟŽŶƐ�ĂŶĚ�ŶĞǁ�ĐŚĂůůĞŶŐĞƐ�ĨŽƌ�ĐŝƚǇ�ŵƵƐĞƵŵƐ�ĂŶĚ�ƵƌďĂŶ�ŚĞƌŝƚĂŐĞ͘�tŚĂƚ�ĂƌĞ�ƚŚĞ�ŵĂŝŶ�ƚƌĞŶĚƐ�
ŝŶ�ĞǆŚŝďŝƟŽŶƐ�ĂŶĚ�ƉƌŽŐƌĂŵŵĞƐ͍�,Žǁ�ĂƌĞ�ĐŝƚǇ�ŵƵƐĞƵŵƐ�ĞǀŽůǀŝŶŐ͍�/Ŷ�ǁŚŝĐŚ�ĮĞůĚƐ�ĂƌĞ�ĐŝƚǇ�ŵƵƐĞƵŵƐ�
ƌĞƐĞĂƌĐŚŝŶŐ�ĂŶĚ�ĐƌĞĂƟŶŐ�ŶĞǁ�ŬŶŽǁůĞĚŐĞ͍�tŚŝĐŚ�ĂƌĞ�ƚŚĞŝƌ�ŵŽƐƚ�ĐŚĂůůĞŶŐŝŶŐ�ŝƐƐƵĞƐ͍

d,�D��Ϯ�ʹ�EĞǁ�ZŽůĞƐ�ĂŶĚ�ZĞƐƉŽŶƐŝďŝůŝƟĞƐ͗�hƌďĂŶ�>ŝĨĞ͕�DƵƐĞƵŵƐ�ŽĨ��ŝƟĞƐ�ĂŶĚ��ƚŚŝĐƐ 
dŚĞƌĞ�ĂƌĞ�ĞŵĞƌŐŝŶŐ�ĞƚŚŝĐĂů�ŝƐƐƵĞƐ�ƚŚĂƚ�ĐŝƚǇ�ŵƵƐĞƵŵƐ�ĨĂĐĞ�ĂƐ�ƚŚĞǇ�ĨŽůůŽǁ�ŶĞǁ�ĚŝƌĞĐƟŽŶƐ�ĂŶĚ�ƚĂŬĞ�ŽŶ�
ŶĞǁ�ƌŽůĞƐ�ĂŶĚ�ƌĞƐƉŽŶƐŝďŝůŝƟĞƐ͘��ĞĂůŝŶŐ�ǁŝƚŚ�Ă�ĐŝƚǇ Ɛ͛�ŚŝƐƚŽƌǇ�ĂŶĚ�ŝƚƐ�ƌĞĐĞŶƚ�ƉĂƐƚ͕�ĂƐ�ǁĞůů�ĂƐ�ƚĂĐŬůŝŶŐ�ƐŽĐŝĂů͕�
ĞĐŽŶŽŵŝĐ�ĂŶĚ�ŝĚĞŶƟƚǇͲƌĞůĂƚĞĚ�ŝƐƐƵĞƐ�ƌĞƋƵŝƌĞƐ�ĂŶ�ĞƚŚŝĐĂů�ĨƌĂŵĞǁŽƌŬ͘�tŚŝĐŚ�ĞƚŚŝĐĂů�ƋƵĞƐƟŽŶƐ�ĂƌĞ�ƌĞůĂƚĞĚ�ƚŽ�
ƐŽĐŝĂů�ĚŝǀĞƌƐŝƚǇ͕ �ŵŝŐƌĂƟŽŶ͕�ƚŚĞ�ĐŽŶƐĞƋƵĞŶĐĞƐ�ŽĨ�ŵĂƐƐ�ƚŽƵƌŝƐŵ͕�ĂŶĚ�ŽƚŚĞƌ�ƌĞůĞǀĂŶƚ�ŝƐƐƵĞƐ͍�

d,�D��ϯ�Ͳ�^ƵƐƚĂŝŶĂďůĞ��ŝƟĞƐ�ĂŶĚ��ŝƚǇ�DƵƐĞƵŵƐ
Environmental, social and economic sustainability are key aspects of city growth. How can museums 
contribute to a more sustainable urban future? How can they contribute to preserve urban heritage 

Ⴉ
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CONFERENCE CALL

and landscape? What should be their role and relevance as agents of city development and urban 
policies? 

d,�D��ϰ�ʹ�dŽǁĂƌĚƐ�Ă�ŶĞǁ�ĚĞĮŶŝƟŽŶ�Žƌ�ŶĞǁ�ĚĞĮŶŝƟŽŶƐ�ŽĨ�ĐŝƚǇ�ŵƵƐĞƵŵƐ͍
ΎΎΎ�ŽŶĨĞƌĞŶĐĞ�ƐĞƐƐŝŽŶ�ĂŶĚ�ƌŽƵŶĚͲƚĂďůĞ�ƉĂŶĞůΎΎΎ�
DƵƐƚ�ŵƵƐĞƵŵƐ�ŽĨ�ĐŝƟĞƐ�ĐŽŶƟŶƵĂůůǇ�ƌĞĚĞĮŶĞ�ƚŚĞŵƐĞůǀĞƐ�ŝŶ�ůŝŐŚƚ�ŽĨ�ĐŽŶƐƚĂŶƚ�ƐŽĐŝĂů�ĐŚĂŶŐĞ�ĂŶĚ�ĐŚĂůůĞŶŐĞƐ͍�
How should city museums integrate past and present and prepare for the future without losing their role as 
museums of a city’s history? 

CALL FOR PAPERS: 

Please send us an abstract of no more than 350 words, as well as a brief biography (max. 75 words), to the 
conference email: ĐĂŵŽĐĨƌĂŶŬĨƵƌƚϮϬϭϴΛŐŵĂŝů͘ĐŽŵ͕�ƵŶƟů�&ĞďƌƵĂƌǇ�Ϯϴ͕�ϮϬϭϴ͕�ǁŝƚŚ�ƚŚĞ�ƐƵďũĞĐƚ͗�͞��DK��
2018 paper proposal – zŽƵƌ�WƌŽƉŽƐĞĚ�WĂƉĞƌ�dŝƚůĞ”. 

dŚĞ�ĂďƐƚƌĂĐƚƐ͕�ĐŽŶĨĞƌĞŶĐĞ�ƉƌĞƐĞŶƚĂƟŽŶƐ�ĂŶĚ�ĨƵůů�ƉĂƉĞƌƐ�ƐŚŽƵůĚ�ďĞ�ĚĞůŝǀĞƌĞĚ�ŝŶ��ŶŐůŝƐŚ͖�ƚƌĂŶƐůĂƟŽŶ�ĨƌŽŵͬƚŽ�
German cannot be provided.

Your abstract should include:
� ͻ�dŝƚůĞ
� ͻ�EĂŵĞ�ĂŶĚ�ŝŶƐƟƚƵƟŽŶ�ŽĨ�ƚŚĞ�ĂƵƚŚŽƌ�;/�KD�ŶƵŵďĞƌ�ŝĨ�ĂƉƉůŝĐĂďůĞͿ
� ͻ��ŵĂŝů�ĂĚĚƌĞƐƐ
� ͻ�dŚĞ�ƚŚĞŵĞ�ǇŽƵƌ�ƉƌŽƉŽƐĂů�ďĞƐƚ�ĮƚƐ�ǁŝƚŚ�;ƐĞĞ�dŚĞŵĞƐ�ϭͲϰͿ
� ͻ��ŶǇ�ƐƉĞĐŝĂů�ƚĞĐŚŶŝĐĂů�ƌĞƋƵŝƌĞŵĞŶƚƐ�ĨŽƌ�ƉƌĞƐĞŶƚĂƟŽŶ�;DĂĐͬW�͕�ƉƌĞƐĞŶƚĂƟŽŶ�ǁŝƚŚ�ƐŽƵŶĚ�Žƌ�ǀŝĚĞŽ͕�ĞƚĐ͘Ϳ

Deadline for submission of abstracts: Ϯϴ�&ĞďƌƵĂƌǇ�ϮϬϭϴ 
�ŶŶŽƵŶĐĞŵĞŶƚ of approved proposals: ϯϬ�DĂƌĐŚ�ϮϬϭϴ
Deadline for full-text submission: ϭϱ��ƵŐƵƐƚ�ϮϬϭϴ

&ƵƌƚŚĞƌ�ĚĞƚĂŝůƐ�ĂďŽƵƚ�ƌĞŐŝƐƚƌĂƟŽŶ͕�ƉĂǇŵĞŶƚ�ŵĞƚŚŽĚƐ͕�ĂĐĐŽŵŵŽĚĂƟŽŶ͕�ĂŶĚ�ƚƌĂǀĞů�ŐƌĂŶƚƐ�ǁŝůů�ďĞ�ĂŶŶŽƵŶĐĞĚ�
on the CAMOC website: 
ŚƩƉ͗ͬͬŶĞƚǁŽƌŬ͘ŝĐŽŵ͘ŵƵƐĞƵŵͬĐĂŵŽĐͬ

&Žƌ�ĨƵƌƚŚĞƌ�ŝŶĨŽƌŵĂƟŽŶ�Žƌ�ƚŽ�ƐƵďŵŝƚ�ǇŽƵƌ�ƉƌŽƉŽƐĂů�ĐŽŶƚĂĐƚ͗�
ĐĂŵŽĐĨƌĂŶŬĨƵƌƚϮϬϭϴΛŐŵĂŝů͘ĐŽŵ

PUBLICATION POSSIBILITIES:
�ůů�ƉĂƉĞƌƐ�ďĂƐĞĚ�ŽŶ�ƉƌŽƉŽƐĂůƐ�ƉƌĞƐĞŶƚĞĚ�Ăƚ�ƚŚĞ�ĐŽŶĨĞƌĞŶĐĞ͕�ǁƌŝƩĞŶ�ŝŶ�ůŝŶĞ�ǁŝƚŚ�ŽƵƌ�ƉƵďůŝĐĂƟŽŶ�ŐƵŝĚĞůŝŶĞƐ�
ĂŶĚ�ƐƵďŵŝƩĞĚ�ďǇ��ƵŐƵƐƚ�ϭϱ͕�ϮϬϭϴ͕�ǁŝůů�ďĞ�ƉƵďůŝƐŚĞĚ�ŝŶ�ƚŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ƉƌŽĐĞĞĚŝŶŐƐ͕�ǁŚŝĐŚ�ĂƌĞ�ĞǆƉĞĐƚĞĚ�ŝŶ�
ĞĂƌůǇ�ϮϬϭϵ͘�&ƵƌƚŚĞƌ�ŝŶĨŽƌŵĂƟŽŶ�ǁŝůů�ĂƉƉĞĂƌ�ŽŶ�ƚŚĞ���DK��ǁĞďƐŝƚĞ͘

WƌĞͲ�ŽŶĨĞƌĞŶĐĞ�tŽƌŬƐŚŽƉ
DŝŐƌĂƟŽŶ͗�ŝƟĞƐ��ͮ��;ŝŵͿŵŝŐƌĂƟŽŶ�ĂŶĚ�ĂƌƌŝǀĂů�ĐŝƟĞƐ

Frankfurt, 2 June 2018
�ŽŶĨĞƌĞŶĐĞ�sĞŶƵĞ͗�,ŝƐƚŽƌŝƐĐŚĞƐ�DƵƐĞƵŵ�&ƌĂŶŬĨƵƌƚ

�ŽŶĨĞƌĞŶĐĞ�WĂƌƚŶĞƌƐ�ĂŶĚ��ŽŶƚƌŝďƵƚŽƌƐ͗�/�KD���DK��ͮ��ŽŵŵŽŶǁĞĂůƚŚ�
�ƐƐŽĐŝĂƟŽŶ�ŽĨ�DƵƐĞƵŵƐ�;��DͿ�ͮ�/�KD�/�Z�;/ŶƚĞƌŶĂƟŽŶĂů��ŽŵŵŝƩĞĞ�ĨŽƌ�ZĞŐŝŽŶĂů�

DƵƐĞƵŵƐͿ�ͮ�,ŝƐƚŽƌŝƐĐŚĞƐ�DƵƐĞƵŵ�&ƌĂŶŬĨƵƌƚ�ͮ�/�KD�'ĞƌŵĂŶǇ��

DŝŐƌĂƟŽŶ͗�ŝƟĞƐ��ͮ��;ŝŵͿŵŝŐƌĂƟŽŶ�ĂŶĚ�ĂƌƌŝǀĂů�ĐŝƟĞƐ�is an ICOM Special Project led by CAMOC, ICR (ICOM 

/ŶƚĞƌŶĂƟŽŶĂů��ŽŵŵŝƩĞĞ�ĨŽƌ�ZĞŐŝŽŶĂů�DƵƐĞƵŵƐͿ�ĂŶĚ���D�;�ŽŵŵŽŶǁĞĂůƚŚ��ƐƐŽĐŝĂƟŽŶ�ŽĨ�DƵƐĞƵŵƐ͕�ĂŶ�

/�KD�ĂĸůŝĂƚĞĚ�ŽƌŐĂŶŝƐĂƟŽŶͿ͘�dŚĞ�ƚŚƌĞĞͲǇĞĂƌ�ƉƌŽũĞĐƚ�ƚŚĂƚ�ďĞŐƵŶ�ŝŶ�ϮϬϭϲ�ŝƐ�ĐƌĞĂƟŶŐ�Ă�ǁĞď�ƉůĂƞŽƌŵ�ĨŽƌ�

ĐŝƚǇ�ŵƵƐĞƵŵƐ͕�ŵŝŐƌĂƟŽŶ�ŵƵƐĞƵŵƐ�ĂŶĚ�ŽƚŚĞƌ�ŵƵƐĞƵŵƐ�ĂŶĚ�ŵƵƐĞƵŵ�ƉƌŽĨĞƐƐŝŽŶĂůƐ�ƚŽ�ƐŚĂƌĞ�ŝŶĨŽƌŵĂƟŽŶ�

ĂŶĚ�ŵĞĂŶŝŶŐĨƵů�ǁĂǇƐ�ƚŽ�ĞŶŐĂŐĞ�ǁŝƚŚ�ƚŚĞ�ƌĞĂůŝƟĞƐ�ŽĨ�ǁŚĂƚ��ŽƵŐ�^ĂƵŶĚĞƌƐ�ŚĂƐ�ƚĞƌŵĞĚ�͚�ƌƌŝǀĂů��ŝƟĞƐ͛͘ �dŚĞ�

ƉůĂƞŽƌŵ�ǁŝůů�ďĞĐŽŵĞ�Ă�ƌĞƐŽƵƌĐĞ�ĂŶĚ�Ă�ŚƵď�ƚŽ�ĚŝƐĐƵƐƐ�ƚŚĞ�ƉƌĞƐĞƌǀĂƟŽŶ�ĂŶĚ�ƌĞƉƌĞƐĞŶƚĂƟŽŶ�ŽĨ�ĐŽŶƚĞŵƉŽƌĂƌǇ�

ƵƌďĂŶ�ůŝĨĞ�ŝŶ�ŵƵƐĞƵŵƐ͕�ŽīĞƌ�ĚŝīĞƌĞŶƚ�ŝŶƐŝŐŚƚƐ͕�ƌĞƐĞĂƌĐŚ�ƚŽŽůƐ�ĂŶĚ�ƚŚĞ�ĞǆƉĞƌŝĞŶĐĞƐ�ŽĨ�ďŽƚŚ�ŵŝŐƌĂŶƚƐ�ĂŶĚ�

ŵƵƐĞƵŵƐ͘�/ƚ�ǁŝůů�ĂůƐŽ�ĨĂĐŝůŝƚĂƚĞ�ĞǆĐŚĂŶŐĞ�ĂŶĚ�ŵĞŶƚŽƌŝŶŐ�ŽƉƉŽƌƚƵŶŝƟĞƐ�ďĞƚǁĞĞŶ�ƉƌŽĨĞƐƐŝŽŶĂůƐ͕�ĂĐƟŶŐ�ĂƐ�Ă�

think-tank and a contact zone. 

WƌĞƐĞŶƚĂƟŽŶƐ�ĂŶĚ�sŝĚĞŽ��ŽŶƚƌŝďƵƟŽŶƐ

tŽƌŬƐŚŽƉ�ŽƌŐĂŶŝƐĞƌƐ�ŝŶǀŝƚĞ�ƉƌŽƉŽƐĂůƐ�ŚŝŐŚůŝŐŚƟŶŐ�ĐƵƌƌĞŶƚ�ƉƌŽũĞĐƚƐ͕�ĐĂƐĞ�ƐƚƵĚŝĞƐ͕�ďĞƐƚ�ƉƌĂĐƟĐĞƐ�ĂŶĚ�ƉƌĂĐƟĐĂů�

ŝĚĞĂƐ�ŝŶ�ĞĂĐŚ�ŽĨ�ƚŚĞ�DŝŐƌĂƟŽŶ͗�ŝƟĞƐ�ƉůĂƞŽƌŵ Ɛ͛�ĐŽŶƚĞŶƚ�ĂƌĞĂƐ͗�DƵƐĞƵŵ��ǆƉĞƌŝĞŶĐĞƐ͕�DŝŐƌĂŶƚƐ͛��ǆƉĞƌŝĞŶĐĞƐ͕�

WƌĂĐƟĐĂů�/ĚĞĂƐ͕�tĞďͲƐŚŽƉƐ͕��ŽŶƚĂĐƚ��ŽŶĞ͕�ĂŶĚ�>ŝďƌĂƌǇ�ZĞƐŽƵƌĐĞƐ͘�dŚĞ�ƉƌŽƉŽƐĂůƐ�ĐĂŶ�ďĞ�ƐƵďŵŝƩĞĚ�ŝŶ�ƚǁŽ�

ĚŝīĞƌĞŶƚ�ĨŽƌŵĂƚƐ͗�Ă�ϭϱ͛�ƉĂƉĞƌ�ƉƌĞƐĞŶƚĂƟŽŶ�Žƌ�Ă�ϱ͛�ǀŝĚĞŽ�ƉƌĞƐĞŶƚĂƟŽŶ͘�

&Žƌ�ŵŽƌĞ�ŝŶĨŽƌŵĂƟŽŶ�ĂďŽƵƚ�ƚŚĞ�DŝŐƌĂƟŽŶ͗�ŝƟĞƐ�ƉƌŽũĞĐƚ͕�ŝƚƐ�ĐŽŶƚĞŶƚ�ĂƌĞĂƐ�ĂŶĚ�ƚŚĞ�ŐƵŝĚĞůŝŶĞƐ�ĨŽƌ�ǀŝĚĞŽ�

ĐŽŶƚƌŝďƵƟŽŶƐ͕�ƉůĞĂƐĞ�ǀŝƐŝƚ�ƚŚĞ���DK��ǁĞďƐŝƚĞ͘�

/Ĩ�ǇŽƵ�ĂƌĞ�ŝŶƚĞƌĞƐƚĞĚ�ŝŶ�ƉƌĞƐĞŶƟŶŐ�Ăƚ�ƚŚĞ�DŝŐƌĂƟŽŶ͗�ŝƟĞƐ�ǁŽƌŬƐŚŽƉ͕�ƉůĞĂƐĞ�ƐĞŶĚ�ĂŶ�ĂďƐƚƌĂĐƚ�;ŶŽ�ŵŽƌĞ�ƚŚĂŶ�

350 words), as well as a 75-word biography, to ĐĂŵŽĐĨƌĂŶŬĨƵƌƚϮϬϭϴΛŐŵĂŝů͘ĐŽŵ, no later than February 28, 

2018, with the subject: “CAMOC 2018 workshop proposal – WƌŽƉŽƐĞĚ�WĂƉĞƌ�dŝƚůĞ”.

Deadline for submission of abstracts: Ϯϴ�&ĞďƌƵĂƌǇ�ϮϬϭϴ 

�ŶŶŽƵŶĐĞŵĞŶƚ of approved proposals: ϯϬ�DĂƌĐŚ�ϮϬϭϴ

Deadline for full-text submission: ϭϱ��ƵŐƵƐƚ�ϮϬϭϴ

&ƵƌƚŚĞƌ�ŝŶĨŽƌŵĂƟŽŶ�Žƌ�ƚŽ�ƐƵďŵŝƚ�ǇŽƵƌ�ƉƌŽƉŽƐĂů�ĐŽŶƚĂĐƚ͗��ĐĂŵŽĐĨƌĂŶŬĨƵƌƚϮϬϭϴΛŐŵĂŝů͘ĐŽŵ

,ŝƐƚŽƌŝƐĐŚĞƐ�DƵƐĞƵŵ�&ƌĂŶŬĨƵƌƚ͕�ǀŝĞǁ�ĨƌŽŵ�ƚŚĞ�ďƌŝĚŐĞ͘�dŚĞ�ŶĞǁ�ďƵŝůĚŝŶŐ�ĨŽƌ�ƚŚĞ�,ŝƐƚŽƌŝƐĐŚĞƐ�DƵƐĞƵŵ�&ƌĂŶŬĨƵƌƚ�ďǇ�>ĞĚĞƌĞƌ�
ZĂŐŶĂƌƐĚŽƫƌ�KĞŝ�ŽƐĐŝůůĂƚĞƐ�ďĞƚǁĞĞŶ�ƉŽƐƚŵŽĚĞƌŶ�ĂŶĚ�ĐŽŶƚĞŵƉŽƌĂƌǇͬƌĞƚƌŽ͘�Ξ�,D&

Ⴉ
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CONFERENCE CALL

PUBLICATION POSSIBILITIES:

^ĞůĞĐƚĞĚ�ĨƵůů�ƉĂƉĞƌƐ�ďĂƐĞĚ�ŽŶ�ƉƌŽƉŽƐĂůƐ�ƉƌĞƐĞŶƚĞĚ�Ăƚ�Ăůů�ƚŚƌĞĞ�ŽĨ�ŽƵƌ�DŝŐƌĂƟŽŶ͗�ŝƟĞƐ�ǁŽƌŬƐŚŽƉƐ�;�ƚŚĞŶƐ͕�

DĞǆŝĐŽ��ŝƚǇ�ĂŶĚ�&ƌĂŶŬĨƵƌƚͿ͕�ǁƌŝƩĞŶ�ŝŶ�ůŝŶĞ�ǁŝƚŚ�ŽƵƌ�ƉƵďůŝĐĂƟŽŶ�ŐƵŝĚĞůŝŶĞƐ�ĂŶĚ�ƐƵďŵŝƩĞĚ�ďǇ��ƵŐƵƐƚ�ϭϱ͕�

ϮϬϭϴ͕�ǁŝůů�ďĞ�ĐŽŶƐŝĚĞƌĞĚ�ĨŽƌ�ƉƵďůŝĐĂƟŽŶ�ŝŶ�Ă�ƐƉĞĐŝĂů�ŝƐƐƵĞ�ŽĨ�ƚŚĞ���DK��DƵƐĞƵŵƐ�ŽĨ��ŝƟĞƐ�ZĞǀŝĞǁ͕�

ĞǆƉĞĐƚĞĚ�ĚƵƌŝŶŐ�ƚŚĞ�ĮƌƐƚ�ŚĂůĨ�ŽĨ�ϮϬϭϵ͘�&ƵƌƚŚĞƌ�ŝŶĨŽƌŵĂƟŽŶ�ŽŶ�ƚŚĞ�ƐĞůĞĐƟŽŶ�ƉƌŽĐĞĚƵƌĞ�ĂŶĚ�ƚŚĞ�ƐƉĞĐŝĂů�ŝƐƐƵĞ�

will be announced on the CAMOC website. 

�ŽŶĨĞƌĞŶĐĞ�ĂŶĚ�tŽƌŬƐŚŽƉ�ZĞŐŝƐƚƌĂƟŽŶ�&ĞĞƐ

�ŽŶĨĞƌĞŶĐĞ�&ĞĞ�KŶůǇ    �ĂƌůǇ�ďŝƌĚ  �ŌĞƌ�ϭϱ��Ɖƌŝů

/�KD�ŵĞŵďĞƌƐ� � � � � �hZ�ϭϬϬ�� � �hZ�ϭϮϬ

EŽŶͲ/�KD�ŵĞŵďĞƌƐ� � � � �hZ�ϭϯϬ� � �hZ�ϭϱϬ

^ƚƵĚĞŶƚƐ� � � � � �hZ�ϰϬ�������������� � �hZ�ϱϬ

�ĐĐŽŵƉĂŶǇŝŶŐ�ƉĞƌƐŽŶ� � � � �hZ�ϯϬ� � � �hZ�ϯϬ

tŽƌŬƐŚŽƉ�&ĞĞ�KŶůǇ�    �ĂƌůǇ�ďŝƌĚ  �ŌĞƌ�ϭϱ��Ɖƌŝů

/�KD�ŵĞŵďĞƌƐ� � � � � �hZ�ϰϬ��� � �hZ�ϱϬ

EŽŶͲ/�KD�ŵĞŵďĞƌƐ� � � � �hZ�ϱϬ� � � �hZ�ϲϬ

^ƚƵĚĞŶƚƐ� � � � � �hZ�ϮϬ�������������� � �hZ�ϯϬ

�ŽŶĨĞƌĞŶĐĞ�н�tŽƌŬƐŚŽƉ�&ĞĞ   �ĂƌůǇ�ďŝƌĚ  �ŌĞƌ�ϭϱ��Ɖƌŝů

/�KD�ŵĞŵďĞƌƐ� � � � � �hZ�ϭϯϬ�� � �hZ�ϭϲϬ

EŽŶͲ/�KD�ŵĞŵďĞƌƐ� � � � �hZ�ϭϳϬ� � �hZ�ϭϵϬ

^ƚƵĚĞŶƚƐ� � � � � �hZ�ϱϬ�������������� � �hZ�ϳϱ

Z�'/^dZ�d/KEͬW�zD�Ed�D�d,K�^͗

1. Brown Paper Tickets: ŚƩƉƐ͗ͬͬǁǁǁ͘ďƌŽǁŶƉĂƉĞƌƟĐŬĞƚƐ͘ĐŽŵͬĞǀĞŶƚͬϯϮϮϭϮϳϲ

�ŚŽŽƐĞ�ƚŚĞ�ŽƉƟŽŶ�ƚŚĂƚ�ƐƵŝƚƐ�ǇŽƵ�ĂŶĚ�ƉĂǇ�ǁŝƚŚ�ǇŽƵƌ�ĐƌĞĚŝƚ�ĐĂƌĚ͘

2. Bank Transfer: ICOM CAMOC Bank Account 

The IBAN code is FR7630056005110511001575446 (HSBC bank, Paris). 

WůĞĂƐĞ�ĚŽ�ŶŽƚ�ĨŽƌŐĞƚ�ƚŽ�ŶŽƚĞ�ǇŽƵƌ�ĨƵůů�ŶĂŵĞ�ĂŶĚ�ƚŚĞ�ĞǀĞŶƚ�ǇŽƵ�ǁŽƵůĚ�ůŝŬĞ�ƚŽ�ĂƩĞŶĚ͗�

� Ͳ�/�KDͬ��DK��ϮϬϭϴ��ŶŶƵĂů��ŽŶĨĞƌĞŶĐĞ�

� Ͳ�DŝŐƌĂƟŽŶ͗��ŝƟĞƐ�tŽƌŬƐŚŽƉ

 or 

� Ͳ�/�KDͬ��DK��ϮϬϭϴ��ŶŶƵĂů��ŽŶĨĞƌĞŶĐĞ�н�DŝŐƌĂƟŽŶ͗��ŝƟĞƐ�tŽƌŬƐŚŽƉ

Please send the proof of payment with the above data to ĐĂŵŽĐĨƌĂŶŬĨƵƌƚϮϬϭϴΛŐŵĂŝů͘ĐŽŵ, with the 

subject “Proof of Payment”.

/ŵƉŽƌƚĂŶƚ͗�^ƚƵĚĞŶƚ�ƌĞŐŝƐƚƌĂƟŽŶ�ƌĞƋƵŝƌĞƐ�Ă�ƉƌŽŽĨ�ŽĨ�ƐƚƵĚĞŶƚ�ƐƚĂƚƵƐ͘�WůĞĂƐĞ�ƉƌŽǀŝĚĞ�Ă�ĐŽƉǇ�ŽĨ�ǇŽƵƌ�ƐƚƵĚĞŶƚ�

card together with the proof of payment. Please mind that the student card must be valid during the period 

of the conference.  

In case you need further assistance, do not hesitate to contact�>ĂǇůĂ��Ğƫ, CAMOC Treasurer at 

ůĂǇůĂŶƚĞΛŐŵĂŝů͘ĐŽŵ

dZ�s�>�'Z�Ed^

ϭ͘��ǁĂƌĚ�ŽĨ�dƌĂǀĞů�'ƌĂŶƚƐ�ĨŽƌ�WĂƌƟĐŝƉĂƟŽŶ�ŽĨ�zŽƵŶŐ�/�KD�DĞŵďĞƌƐ�;чϯϱ�ǇĞĂƌƐͿ�ŝŶ�/�KD�

/ŶƚĞƌŶĂƟŽŶĂů��ŽŵŵŝƩĞĞ��ŶŶƵĂů�DĞĞƟŶŐƐ

Please see the details on the criteria and procedure at the CAMOC website:

ŚƩƉ͗ͬͬŶĞƚǁŽƌŬ͘ŝĐŽŵ͘ŵƵƐĞƵŵͬĮůĞĂĚŵŝŶͬƵƐĞƌͺƵƉůŽĂĚͬŵŝŶŝƐŝƚĞƐͬĐĂŵŽĐͬzŽƵŶŐͺ/�KDͺ

DĞŵďĞƌƐͺ'ƌĂŶƚͺ��DK�ͺϮϬϭϴ͘ƉĚĨ

Ϯ͘���DK��'ƌĂŶƚƐ�ĨŽƌ�ĂƩĞŶĚĞĞƐ�ƚŽ�ƚŚĞ��ŽŶĨĞƌĞŶĐĞ�ĂŶĚ�ƚŚĞ�tŽƌŬƐŚŽƉ�

dŽ�ĞŶĐŽƵƌĂŐĞ�ĐŽůůĞĂŐƵĞƐ�ƚŽ�ƉĂƌƟĐŝƉĂƚĞ�ŝŶ���DK� Ɛ͛�ĂĐƟǀŝƟĞƐ͕�ǁĞ�ĂŶŶŽƵŶĐĞ�ĮǀĞ�ƚƌĂǀĞů�ŐƌĂŶƚƐ 

ŽĨ�ĮǀĞ�hundred Euros (€ 500) each: one for ICOM members who intend to take part in the 

Frankfurt Annual Conference and four�ĨŽƌ�ƚŚĞ�ƚŚŽƐĞ�ǁŚŽ�ƉůĂŶ�ƚŽ�ĂƩĞŶĚ�ƚŚĞ�DŝŐƌĂƟŽŶ͗�ŝƟĞƐ�

Workshop.   

dŚĞ�ŐƌĂŶƚƐ�ǁŝůů�ƉƌŽǀŝĚĞ�ĂƐƐŝƐƚĂŶĐĞ�ĨŽƌ�ĂŝƌĨĂƌĞ�;ĞĐŽŶŽŵǇ�ĨĂƌĞͿ�ĂŶĚ�ĂĐĐŽŵŵŽĚĂƟŽŶ͘�KƚŚĞƌ�

ĞǆƉĞŶƐĞƐ�ƌĞůĂƚĞĚ�ƚŽ�ƚŚĞ�ŵĞŵďĞƌƐ͛�ƉĂƌƟĐŝƉĂƟŽŶ͕�ƐƵĐŚ�ĂƐ�ŝŶƐƵƌĂŶĐĞ�ĐŽǀĞƌĂŐĞ͕�ǀŝƐĂ�ĐŽƐƚƐ͕�ůŽĐĂů�

ƚƌĂŶƐƉŽƌƚĂƟŽŶ͕�ŵĞĂůƐ͕�ǁŝůů not be covered by these grants, under any circumstances. 

�ƉƉůŝĐĂŶƚƐ�ŵƵƐƚ�ĨƵůĮů�ƚŚĞ�ĨŽůůŽǁŝŶŐ�ĐƌŝƚĞƌŝĂ͗�

 1. Be an individual members of ICOM and preferably of CAMOC, 

� � � ĨŽƌ�Ă�ŵŝŶŝŵƵŵ�ŽĨ�ƚǁŽ�ǇĞĂƌƐ�ĂƐ�ŽĨ�ƚŚĞ�'ƌĂŶƚ�ĂƉƉůŝĐĂƟŽŶ�ĚĂƚĞ͖

� Ϯ͘���Ğ�ǁŽƌŬŝŶŐ�ŝŶ�ƚŚĞ�ŵƵƐĞƵŵ�ĮĞůĚ�ĨŽƌ�Ă�ŵŝŶŝŵƵŵ�ŽĨ�Ϯ�ǇĞĂƌƐ͕�ĂƐ�ŽĨ�ƚŚĞ�ĂƉƉůŝĐĂƟŽŶ�ĚĂƚĞ͘

Preference will be given to members from the countries belonging to Categories 3 and 4.  

Awardees will be exempt of the conference and the workshop fees. Grantees will be required 

ƚŽ�ǁƌŝƚĞ�Ă�ƌĞƉŽƌƚ�ĂďŽƵƚ�ƚŚĞ��ŶŶƵĂů��ŽŶĨĞƌĞŶĐĞ�ĂŶĚ�DŝŐƌĂƟŽŶ͗�ŝƟĞƐ�tŽƌŬƐŚŽƉ�ĨŽƌ�ƉƵďůŝĐĂƟŽŶ�

in the ��DK��DƵƐĞƵŵƐ�ŽĨ��ŝƟĞƐ�ZĞǀŝĞǁ and on the CAMOC website. Note that the report 

ŵƵƐƚ�ďĞ�ŝŶ��ŶŐůŝƐŚ�ĂŶĚ�ƐƵďŵŝƩĞĚ�ďǇ�ϯϭ��ƵŐƵƐƚ�ϮϬϭϴ͘

dŽ�ĂƉƉůǇ͕ �ƐĞŶĚ�Ă�ŵŽƟǀĂƟŽŶ�ůĞƩĞƌ�ĞǆƉůĂŝŶŝŶŐ�ǇŽƵƌ�ĐĂƵƐĞ͕�ĂĐĐŽŵƉĂŶŝĞĚ�ǁŝƚŚ�Ă��s͕�ƚŽ�

ĐĂŵŽĐĨƌĂŶŬĨƵƌƚϮϬϭϴΛŐŵĂŝů͘ĐŽŵ͕�ǁŝƚŚ�ƚŚĞ�ƐƵďũĞĐƚ�͞��DK��ŐƌĂŶƚ�ĂƉƉůŝĐĂƟŽŶ͕͟ �ŶŽ�ůĂƚĞƌ�ƚŚĂŶ�

15 March 2018. All grant applicants will be informed on the outcome by ϯϬ�DĂƌĐŚ�ϮϬϭϳ͘
 

ϯ͘���D�'ƌĂŶƚƐ�ĨŽƌ�ƚŚĞ�tŽƌŬƐŚŽƉ

��D�ǁŝůů�ƐƵƉƉŽƌƚ�ƚŚĞ�ǁŽƌŬƐŚŽƉ�ƉĂƌƟĐŝƉĂƟŽŶ�ĨŽƌ�ƚǁŽ�ƉƌĞƐĞŶƚĞƌƐ�ĨƌŽŵ�ĚĞǀĞůŽƉŝŶŐ�

�ŽŵŵŽŶǁĞĂůƚŚ�ŶĂƟŽŶƐ͘�&Žƌ�ŵŽƌĞ�ŝŶĨŽƌŵĂƟŽŶ͕�ƉůĞĂƐĞ�ĐŽŶƚĂĐƚ��ĂƚŚĞƌŝŶĞ��͘��ŽůĞ͕���D�

Secretary General; Email: �ĂƚŚĞƌŝŶĞ�͘�ŽůĞΛƚĞůƵƐ͘ŶĞƚ� 

https://www.brownpapertickets.com/event/3221276
http://network.icom.museum/fileadmin/user_upload/minisites/camoc/Young_ICOM_Members_Grant_CAMOC_2018.pdf
http://network.icom.museum/fileadmin/user_upload/minisites/camoc/Young_ICOM_Members_Grant_CAMOC_2018.pdf
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immediately come to mind. Minor and major buildings 
ĞŵďĞĚĚĞĚ�ŝŶ�ƚŚĞ�ƵƌďĂŶ�ĨĂďƌŝĐ�ƐƚĂŶĚ�ƐƟůů�ĚĞƐƉŝƚĞ�
ĨŽƌŐŽƩĞŶ�ƉƌĂĐƟĐĞƐ͕�ƚŚĞǇ�ĚĞŵŽŶƐƚƌĂƚĞ�ĞůĞŵĞŶƚƐ�ŽĨ�
ƵƌďĂŶ�ůĂŶĚƐĐĂƉĞ�ĂŶĚ�ĐŽůůĞĐƟǀĞ�ŵĞŵŽƌǇ�ũƵǆƚĂƉŽƐĞĚ�ƚŽ�
ƚŚĞŝƌ�ĚŝĸĐƵůƚ�ƉĂƐƚ͘�&ŽƌŵĞƌ�ƉƌŝƐŽŶƐ�ĂƌĞ�ĂŵŽŶŐ�ƚŚĞƐĞ͘
�ĞǀĞůŽƉĞĚ�ĂƐ�Ă�ƉƵďůŝĐ�ĂƌĐŚŝƚĞĐƚƵƌĞͲŽĨͲĐŽŶĮŶĞŵĞŶƚ�
since the Renaissance, prisons are places of ĚŝƐĐŝƉůŝŶĞ�
ĂŶĚ�ƉƵŶŝƐŚŵĞŶƚ͕�ƚŽƚĂů�ŝŶƐƟƚƵƟŽŶƐ͕�ŝŶ�ďĞƚǁĞĞŶ�ƌĂĚŝĐĂů�
ŚƵŵĂŶŶĞƐƐ�ĂŶĚ�ƐŽĐŝĂů�ĚĞƚĞƌŝŽƌĂƟŽŶ͘�dŚĞǇ�ĂƌĞ�ƉůĂĐĞƐ�
ŽĨ�ĐŽŶƚƌĂĚŝĐƟŽŶ͕�ŚŝŐŚůǇ�ůĂǇĞƌĞĚ�ĂŶĚ�ĐŽŵƉůĞǆ�ĨƌŽŵ�

a social, historical, and architectural point of view. 
dŚĞŝƌ�ƐƉĂĐĞƐ�ƐƉĞĂŬ�ŽĨ�ĐŽŶĮŶĞŵĞŶƚ͕�ƉƵŶŝƐŚŵĞŶƚ͕�
ŝŶĐĂƌĐĞƌĂƟŽŶ͕�ĂŶĚ�ĂŶ�ŽŌĞŶͲŝŶŚƵŵĂŶĞ�ƐǇƐƚĞŵ͖�ƚŚĞǇ�
ĞǆƉƌĞƐƐ�ƚŚĞ�ĐŚĂŶŐŝŶŐ�ƉŽƐŝƟŽŶ�ŽĨ�ǁŚĂƚ�ŝƐ�ůĞŐĂů�ĂŶĚ�ǁŚĂƚ�
ŝƐ�ŶŽƚ͕�ĨƌĞĞĚŽŵ�ĂŶĚ�ƉŽǁĞƌ�ƌĞůĂƟŽŶƐ͕�ŚŝĚĚĞŶ�ŚŝƐƚŽƌŝĞƐ�
and memories.

The complexity of urban prisons is related also to 
their physical features; they are a kind of micro-
towns, whose boundaries are physically marked by 
containment walls and controller accesses that enclose 
a completely introverted and compact space organised 

&KZD�Z�WZ/^KE^��^��/&&/�h>d�,�Z/d�'�
The The built environment, especially in European 
ĐŝƟĞƐ͕�ŝƐ�ŝŶŚĞƌĞŶƚůǇ�ůĂǇĞƌĞĚ�ĂŶĚ�ĐŽŵƉůĞǆ͖�Ă�ƉĂůŝŵƉƐĞƐƚ͕�
ĂƐ�ŝƚ�ŚĂƐ�ďĞĞŶ�ĚĞĮŶĞĚ͕�ŽĨ�ŚŝƐƚŽƌŝĐĂů�ƚƌĂĐĞƐ�ĂŶĚ�
memories, some of which are manifest, and others 
ŚŝĚĚĞŶ͕�ĨŽƌŐŽƩĞŶ͕�ĂŶĚ�ďĂƌĞůǇ�ǀŝƐŝďůĞ͘

KƵƌ�ĐŝƟĞƐ�ĂďŽƵŶĚ�ǁŝƚŚ�ĐŽŶƚĞŶƟŽƵƐ�ŚĞƌŝƚĂŐĞƐ͕�
ŽŌĞŶ�ŶĞŐůĞĐƚĞĚ�ĂŶĚ�ĂďĂŶĚŽŶĞĚ�ďĞĐĂƵƐĞ�ŽĨ�ƚŚĞŝƌ�
awkwardness and despite the rich cultural work 

they might do in the present. European landscapes 
ĂŶĚ�ĐŝƟĞƐ�ĂƌĞ�ƐƚƵĚĚĞĚ�ǁŝƚŚ�ůĂƌŐĞ�ďƵŝůĚŝŶŐƐ�ĂŶĚ�
ǁŝĚĞ�ŝŶĨƌĂƐƚƌƵĐƚƵƌĞƐ�ůĞŌ�ďĞŚŝŶĚ�ďǇ�ƌĞĐĞŶƚ�ƚƌĂƵŵĂƟĐ�
events, and which recall a past deemed to be 
ĨŽƌŐŽƩĞŶ͕�ĂŶĚ͕�ĂƐ�ƐƵĐŚ͕�ŝŐŶŽƌĞĚ�ŝŶ�ŽƌĚĞƌ�ƚŽ�ƌĞŵŽǀĞ�
ŝƚ͕�Ăƚ�ůĞĂƐƚ�ŵĞƚĂƉŚŽƌŝĐĂůůǇ͕ �ǁŚĞŶĞǀĞƌ�ƉƌĞƐĞƌǀĂƟŽŶ�
ůĂǁƐ͕�ĞĐŽŶŽŵŝĐĂů�ĐŽŶƐŝĚĞƌĂƟŽŶ�Žƌ�ĂƌĐŚŝƚĞĐƚƵƌĂů�ĂŶĚ�
urban context do not permit physical removal. Traces 
ŽĨ�ƌĞĐĞŶƚ�ĐŽŶŇŝĐƚƐ�ĂƌĞ�ĂŵŽŶŐ�ƚŚĞ�ŝƐƐƵĞƐ�ƚŚĂƚ�ŵŽƐƚ�

�ŝƟĞƐ͕�ƚŚĞ��Ƶŝůƚ��ŶǀŝƌŽŶŵĞŶƚ͕�
ĂŶĚ��ŝĸĐƵůƚ�,ĞƌŝƚĂŐĞ͗�dŚĞ�ĐĂƐĞ�ŽĨ�
ĨŽƌŵĞƌ�ƉƌŝƐŽŶƐ
&Z�E��^���>�E�Ύ

Dh^�hD^��E���KEd�^d���hZ��E�,/^dKZz

^ĂŶƚĂ��ŐĂƚĂ�&ŽƌŵĞƌ�ƉƌŝƐŽŶ͘�sŝĞǁ�ŽĨ�ƚŚĞ�ĨŽƌŵĞƌ�ƉƌŝƐŽŶ�ĐĞůůƐ�ŚŽƐƟŶŐ�ƚŚĞ�ĞǆŚŝďŝƟŽŶ�͞�ŶǀŝƐŝŽŶŝŶŐ�^ĂŶƚĂ��ŐĂƚĂ͟�;KĐƚŽďĞƌ�ϮϬϭϳͿ͕�
ĨĞĂƚƵƌŝŶŐ�ǁŽƌŬƐ�ďǇ�D��ƐƚƵĚĞŶƚƐ�ŽĨ�ƚŚĞ��ƌĐŚŝƚĞĐƚƵƌĂů�WƌĞƐĞƌǀĂƟŽŶ��ĞƐŝŐŶ�^ƚƵĚŝŽ�;Ă͘Ǉ͘�ϮϬϭϲͲϮϬϭϳͿ�͕�^ĐŚŽŽů��/h��Ͳ�WŽůŝƚĞĐŶŝĐŽ�Ěŝ�DŝůĂŶŽ�
;WƌŽĨĞƐƐŽƌƐ�&ĞƌŶĂŶĚŽ�sĞŐĂƐ�>ŽƉĞǌͲDĂŶǌĂŶĂƌĞƐ͕�&ƌĂŶĐĞƐĐĂ�>ĂŶǌ�ĂŶĚ�ZĂũĞŶĚƌĂ�^ŝŶŐŚ��ĚŚŝŬĂƌŝͿ͘�Ξ�'ŝŽǀĂŶŶŝ�'ĂůĂŶĞůůŽ

ŝŶƚŽ�Ă�ƌŝŐŝĚ�ůĂǇŽƵƚ͘�dŚĞŝƌ�ĂƌĐŚŝƚĞĐƚƵƌĂů�ĐŚĂƌĂĐƚĞƌŝƐĂƟŽŶ�
ĂŶĚ�ĚĞĐŽƌĂƟŽŶ�ŚĂǀĞ�ďĞĞŶ�ĚĞƐŝŐŶĞĚ�ĂƐ�ƉƵƌƉŽƐĞůǇ�
ŚĞƌŵĞƟĐ͕�ŵŽŶƵŵĞŶƚĂů͕�ĂŶĚ�ŚĞĂǀǇ͕ �ǁŚŝůĞ�ƚŚĞŝƌ�
extension and their nature as out-and-out micro-towns 
are peculiar of their design. Their size, in fact, is usually 
equal to or even larger than that of many major public 
buildings located in the city, such as cathedrals or 
city halls. In most cases, indeed, these extraordinarily 
ůĂƌŐĞ�ĐŽŵƉůĞǆĞƐ�ĐŽŶƐƟƚƵƚĞ�ŝŵƉƌĞƐƐŝǀĞ�ĂƌĐŚŝƚĞĐƚƵƌĂů�
structures even by today’s standards, considerably 
ĂīĞĐƟŶŐ�ƵƌďĂŶ�ŐƌŽǁƚŚ�ĂƌŽƵŶĚ�ƚŚĞŵ͘

dŚĞ�ĚŝĸĐƵůƚǇ�ŝŶ�ĚĞĂůŝŶŐ�ǁŝƚŚ�ƚŚĞƐĞ�ĂƌĐŚŝƚĞĐƚƵƌĂů�
complexes is evident once they are closed. Many of 
ƚŚĞŵ�ƌĞŵĂŝŶ�ǁŚĞƌĞ�ƚŚĞǇ�ǁĞƌĞ͕�ĂƐ�ƵŶƐĞƩůŝŶŐ�ƚƌĂĐĞƐ�ŽĨ�
Ă�ƉĂƐƚ�ĚĞĞŵĞĚ�ďĞƐƚ�ĨŽƌŐŽƩĞŶ͘�dŚĞƐĞ�ďƵŝůĚŝŶŐƐ�;ĂŶĚ͕�
generally, ĐŽŵƉůĞǆĞƐ�ŽĨ�ďƵŝůĚŝŶŐƐͿ�ĂƌĞ�ŽŌĞŶ�ĐŽŵƉůĞƚĞůǇ�
Žƌ�ƉĂƌƟĂůůǇ�ĂďĂŶĚŽŶĞĚ͕�ŵŝƐƵƐĞĚ͕�ĂŶĚ�ƐƵďũĞĐƚ�ƚŽ�
ŶĞŐůĞĐƚ͕�ĞĞƌŝĞ�ƌƵŝŶƐ͕�ůĞŌ�ŽƵƚ�ŽĨ�ƚŚĞ�ƐŽĐŝĂů�ůŝĨĞ�ƚŚĂƚ�
ƉĂƐƐĞƐ�ŽŶ�ĂƌŽƵŶĚ�ƚŚĞŵ͕�ĂŶĚ�ƚŽŽ�ŽŌĞŶ�ĐŽŶƚƌŝďƵƟŶŐ�
ƚŽ�ƵƌďĂŶ�ĚĞĐĂǇ͘ �dŚĞǇ�ĂƌĞ�ŽŌĞŶ�ĐŽŶƐŝĚĞƌĞĚ�ďǇ�ƚŚĞŝƌ�
administrators and owners as either problems or mere 
architectural assets to be exploited. When they are 
ŶŽƚ�ĂďĂŶĚŽŶĞĚ͕�ĂĚĂƉƟǀĞ�ŝŶƚĞƌǀĞŶƟŽŶƐ�ƐƉĂŶ�ĨƌŽŵ�
luxury hotels to museums, also encompassing theme 
ƉĂƌŬƐ�ƚŚĂƚ�ŝŶĐůƵĚĞ�͞ŐŚŽƐƚ�ŚƵŶƟŶŐ͟�ĞǆƉĞƌŝĞŶĐĞƐ͕�ĞƐĐĂƉĞ�
rooms, and other entertainments. A quick review of 
recent reuse projects raises concerns pertaining to the 
͞ĐŽŵŵŽĚŝƟƐĂƟŽŶ͟�ŽĨ�ĚŝĸĐƵůƚ�ŵĞŵŽƌŝĞƐ�ĂŶĚ�ƉůĂĐĞƐ͕�
and even of dark tourism. A closer look, however, 
ƌĞǀĞĂůƐ�ƉŽƐƐŝďůǇ�ƉƌŽŵŝƐŝŶŐ�ŽƉƉŽƌƚƵŶŝƟĞƐ�ŝŶŚĞƌĞŶƚ�ŝŶ�
ƚŚĞ�ƌĞƵƐĞ�ŽĨ�ƚŚĞƐĞ�ĚŝĸĐƵůƚ�ƐƚƌƵĐƚƵƌĞƐ�ĨŽƌ�ĚĞǀĞůŽƉŝŶŐ�
ĚŝƐĐŽƵƌƐĞƐ�ŽŶ�ƐŽĐŝĂů�ũƵƐƟĐĞ͕�ĨƌĞĞĚŽŵ͕�ĂŶĚ�ŚƵŵĂŶ�ƌŝŐŚƚƐ͘

FORMER PRISONS IN ITALY
Twenty percent of all prisons in Italy today have been 
built before the 20th century and currently they host 
more than 10 percent of the total number of inmates. 
DĂŶǇ�ŽĨ�ƚŚĞŵ�ĂƌĞ�ůŽĐĂƚĞĚ�ŝŶ�ĐŝƟĞƐ͘�DŽƐƚ�ŽĨ�ƚŚĞ�
buildings will be disused in a few years. While there 
are already many historical, abandoned, or disused 
ƉƌŝƐŽŶƐ�ŝŶ�/ƚĂůǇ�;ĂŶĚ�ĞůƐĞǁŚĞƌĞ͕�ĨŽƌ�ƚŚĂƚ�ŵĂƩĞƌͿ͕�
ƐĞǀĞƌĂů�ŚĂǀĞ�ŝŶĞƐƟŵĂďůĞ�ƉŽůŝƟĐĂů͕�ŵŝůŝƚĂƌǇ͕�ĂŶĚ�
ĂƌĐŚŝƚĞĐƚƵƌĂů�ǀĂůƵĞ͘�dŚĞƌĞ�ŝƐ�ŶŽ�ƉƌĞĐŝƐĞ�ŝŶĨŽƌŵĂƟŽŶ͕�
but, according to the prison observatory of the 
�ŶƟŐŽŶĞ��ƐƐŽĐŝĂƟŽŶ͕�ƚŚĞƌĞ�ĂƌĞ�Ăƚ�ůĞĂƐƚ�ϭϰ�ƐƵĐŚ�
ŚŝƐƚŽƌŝĐĂů�ƉƌŝƐŽŶƐ͘�DĂŶǇ�ĂƌĞ�ŶĂƟŽŶĂůůǇ�ŝŵƉŽƌƚĂŶƚ�
ďƵŝůĚŝŶŐƐ͕�ƐŽŵĞ�ŽĨ�ǁŚŝĐŚ�ĂƌĞ�ĞǀĞŶ�ŝŶƚĞƌŶĂƟŽŶĂůůǇ�
relevant, due to events that took place there, their 
architectural and historical value, and the iconic 
strength of their structures. The Pianosa penal 
colony or the prison on the island of Santo Stefano 
(Ventotene) are exemplary. 

The Pianosa prison is a historical Bourbon jail 
ƚŚĂƚ�ďĞĐĂŵĞ�Ă�ƉƌŝƐŽŶ�ĨŽƌ�ƉŽůŝƟĐĂů�ĚŝƐƐŝĚĞŶƚƐ�ĨƌŽŵ�
ƚŚĞ�ZŝƐŽƌŐŝŵĞŶƚŽ�ƵŶƟů�&ĂƐĐŝƐŵ�ĂŶĚ�ŝƐ�ǁŚĞƌĞ�ƚŚĞ�
ĨĂŵŽƵƐ�sĞŶƚŽƚĞŶĞ�DĂŶŝĨĞƐƚŽ�ǁĂƐ�ǁƌŝƩĞŶ�ŝŶ�ϭϵϰϭ͘�
Its horseshoe-shaped structure is a cross between a 
WĂŶŽƉƟĐŽŶ�ĂŶĚ�ĂŶ�ŝŶǀĞƌƚĞĚ�ƚŚĞĂƚƌĞ͕�ůĂŝĚ�ĚŽǁŶ�ůŝŬĞ�
a crown on the rocks of the island. It has long been 
abandoned, ever since its closing in 1965; the Ministry 
of Cultural Heritage has recently promised funding for 
Ă�ƌĞƐƚŽƌĂƟŽŶ͘��ĞƐŝĚĞƐ�ƐƵĐŚ�ƐŝŐŶŝĮĐĂŶƚ�ďƵŝůĚŝŶŐƐ͕�ƚŚĞƌĞ�
ĂƌĞ�ŽƚŚĞƌ�ĐŽŶƐƚƌƵĐƟŽŶƐ͕�ůĞƐƐ�ŬŶŽǁŶ�ŽŶ�Ă�ŶĂƟŽŶĂů�
ƐĐĂůĞ͕�ďƵƚ�ǀĞƌǇ�ƐŝŐŶŝĮĐĂŶƚ�ƚŽ�ůŽĐĂů�ĐŽŶƚĞǆƚƐ�ƚŚĂƚ�
ƌĞƉƌĞƐĞŶƚ�Ă�ƐƵďƐƚĂŶƟĂů�ŝŶĂĐƟǀĞ�ŚĞƌŝƚĂŐĞ�ŝŶ�/ƚĂůǇ͘

Ύ &ƌĂŶĐĞƐĐĂ�>ĂŶǌ͕��ĞƉĂƌƚŵĞŶƚ�ŽĨ��ƌĐŚŝƚĞĐƚƵƌĞ�ĂŶĚ�hƌďĂŶ�^ƚƵĚŝĞƐ͕�
Politecnico di Milano

^ĂŶƚĂ��ŐĂƚĂ�&ŽƌŵĞƌ�ƉƌŝƐŽŶ͕��ĞƌŐĂŵŽ͕�/ƚĂůǇ͘�Ξ�'ŝŽǀĂŶŶŝ�'ĂůĂŶĞůůŽ�
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Another is the former prison of Santa Agata in the 
historical centre of Bergamo. The premises of a former 
convent, built on the ruins of an ancient Roman 
aqueduct, were transformed by Austrian-born Italian 
architect Leopoldo Pollack into a prison in the 18th 
ĐĞŶƚƵƌǇ͘ ��ŝƐĐŽŶƟŶƵĞĚ�ĂŌĞƌ�ǀĂƌŝŽƵƐ�ĂůƚĞƌĂƟŽŶƐ�ŝŶ�ƚŚĞ�
ϭϵϳϬƐ͕�ŝƚ�ŝƐ�ŶŽǁ�ŝŶ�ĚŝƐƵƐĞ�ĂŶĚ�ǁĂŝƟŶŐ�ĨŽƌ�ƌĞƵƐĞ͘�/ƚƐ�
ƌĞĂĐƟǀĂƟŽŶ�ŝƐ�ƚŽĚĂǇ�ƐůŽǁůǇ�ƚĂŬŝŶŐ�ƉůĂĐĞ�ƚŚĂŶŬƐ�ƚŽ�
ƚŚĞ�ďŽƩŽŵͲƵƉ�ĂĐƟǀĞ�ŝŶǀŽůǀĞŵĞŶƚ�ŽĨ�Ă�ůŽĐĂů�ĐƵůƚƵƌĂů�
ĂƐƐŽĐŝĂƟŽŶ�ƐĞƚ�ƵƉ�ďǇ�Ă�ŐƌŽƵƉ�ŽĨ�ǇŽƵŶŐ�ĐŝƟǌĞŶƐ͘�
Alongside these disposed assets, there are some 
ǀŝƌƚƵŽƵƐ�ĞǆĂŵƉůĞƐ�ŽĨ�ƌĞŐĞŶĞƌĂƟŽŶ͕�ƐƵĐŚ�ĂƐ�ƚŚĞ��ĂƌĐĞƌĞ�
delle Nuove in Turin, transformed into a museum, and 
the complex of Le Murate in Florence. 

>Ğ�DƵƌĂƚĞ�ǁĂƐ�Ă�ĐůŽŝƐƚĞƌĞĚ�ĐŽŶǀĞŶƚ�ƵŶƟů�ϭϰϮϰ͕�ƚŚĞŶ�
ƵƐĞĚ�ĂƐ�Ă�ŵŽŶĂƐƚĞƌǇ�ƵŶƟů�ϭϴϬϴ͕�ǁŚĞŶ�ŝƚ�ǁĂƐ�ĐůŽƐĞĚ�
ĨŽůůŽǁŝŶŐ�ƚŚĞ�ƐƵƉƉƌĞƐƐŝŽŶ�ŽĨ�ƚŚĞ�ŵŽŶĂƐƟĐ�ŽƌĚĞƌƐ�
imposed by Napoleon, and then transformed into a 
ŵĂůĞ�ƉƌŝƐŽŶ�ŝŶ�ϭϴϰϱ͕�ǁŚŝĐŚ�ǁĂƐ�ŝŶ�ƵƐĞ�ƵŶƟů�ƚŚĞ�ŽƉĞŶŝŶŐ�
of the new prison in Sollicciano in the early 1980s. 
The prison has been completely restructured and was 
renovated in the early 2000s in a project led by architect 
ZĞŶǌŽ�WŝĂŶŽ͘�dŽĚĂǇ͕ �>Ğ�DƵƌĂƚĞ�ŚŽƐƚƐ�ŵĂŶǇ�ƌĞƐŝĚĞŶƟĂů�
ƵŶŝƚƐ�ĂŶĚ�ƐƵďƐŝĚŝƐĞĚ�ŇĂƚƐ͕�ĂƐƐŽĐŝĂƟŽŶƐ�ǁŽƌŬŝŶŐ�ŽŶ�ŝƐƐƵĞƐ�
ŽĨ�ũƵƐƟĐĞ͕�ŚƵŵĂŶ�ƌŝŐŚƚƐ͕�ĂŶĚ�ƐŽĐŝĂů�ƉƌŽũĞĐƚƐ͕�Ă�ůŝďƌĂƌǇ͕ �
a literary cafe, commercial spaces, and art galleries. 
Some of the old cells have been turned into a museum, 
ŵĂŬŝŶŐ�>Ğ�DƵƌĂƚĞ�ŽŶĞ�ŽĨ�ƚŚĞ�ŵŽƐƚͲůŝǀĞůǇ�ŵĞĞƟŶŐ�
venues in Florence. It is an example of reuse that looks 

ƚŽ�ƚŚĞ�ĨƵƚƵƌĞ�ĂŶĚ�ĞŵďƌĂĐĞƐ�ƚŚĞ�ŝĚĞĂ�ŽĨ�ƌĞĂƉƉƌŽƉƌŝĂƟŶŐ�
and returning the once neglected space to the city. It is a 
prime example of ŝŶŚĂďŝƚĞĚ�ŚĞƌŝƚĂŐĞ͘

CONCLUSION
dŚŝƐ�ĐĂƐĞ�ŚĞůƉƐ�ŵĞ�ĚƌĂǁ�Ă�ƚĞŶƚĂƟǀĞ�ĐŽŶĐůƵƐŝŽŶ�ĂďŽƵƚ�
ƚŚĞ�ƚŚŽƵŐŚƚ�ĂŶĚ�ƉƌĂĐƟĐĞ�ŽĨ�ĂĚĂƉƟǀĞ�ƌĞƵƐĞ�ŝŶ�ƚĞƌŵƐ�
ŽĨ�ĚŝĸĐƵůƚ�ŚĞƌŝƚĂŐĞ͘�dŚĞ�ĐƵƌƌĞŶƚ�ǁĂǇ�ŽĨ�ƚŚŝŶŬŝŶŐ�ŽĨ�
ĂĚĂƉƟǀĞ�ƌĞƵƐĞ�ĂŶĚ�ĂƌĐŚŝƚĞĐƚƵƌĂů�ŝŶƚĞƌǀĞŶƟŽŶ�ŝŶ�ƚŚĞ�
ďƵŝůƚ�ĞŶǀŝƌŽŶŵĞŶƚ�ŝŶǀŽůǀĞƐ�ŵĞĞƟŶŐ�ƉĞŽƉůĞ�ĐŽŶĐĞƌŶĞĚ�
ǁŝƚŚ�ƚŚĞ�ŶĞŐŽƟĂƟŽŶƐ�ŽĨ�ƚŚĞŝƌ�ŽǁŶ͕�ƐŽŵĞƟŵĞƐ�
ĚŝĸĐƵůƚ͕�ŵĞŵŽƌŝĞƐ�ďǇ�ƵƐŝŶŐ�ƚĂŶŐŝďůĞ�ĂƌĐŚŝƚĞĐƚƵƌĂů�
traces as heritage. To this end not only museums, 
ůŝďƌĂƌŝĞƐ͕�ĂƌĐŚŝǀĞƐ͕�ĂŶĚ�ĐŽůůĞĐƟŽŶƐ͕�ďƵƚ�ĂůƐŽ�ŽƚŚĞƌ͕ �ƚŚƵƐ�
far, unrecognised sites of historical interest become 
ƉůĂĐĞƐ�ŽĨ�ĐƵůƚƵƌĂů�ƉƌŽĚƵĐƟŽŶ�ĂŶĚ�ĐŽͲƉƌŽĚƵĐƟŽŶ͘�^ƵĐŚ�
ĂƌĐŚŝƚĞĐƚƵƌĂů�ƌĞŚĂďŝůŝƚĂƟŽŶ�ŝŶ�ƚŚĞ�ďƵŝůƚ�ĞŶǀŝƌŽŶŵĞŶƚ�ŚĂƐ�
ƚŚĞ�ƉŽƚĞŶƟĂů�ƚŽ�ŝŶŇƵĞŶĐĞ�ƵƌďĂŶ�ĐƵůƚƵƌĂů�ůŝĨĞ�ƉŽƐŝƟǀĞůǇ�
ďǇ�ĐŽŶƚƌŝďƵƟŶŐ�ƚŽ�ƚŚĞ�ƉƌŽŵŽƟŽŶ�ŽĨ�ĂŶ�ĞǀŽůǀŝŶŐ�ĂŶĚ�
ƉƌŽŐƌĞƐƐŝǀĞ�ƐĞŶƐĞ�ŽĨ�ĐŝƟǌĞŶƐŚŝƉ�;ƐŽͲĐĂůůĞĚ�ŚĞƌŝƚĂŐĞͲůĞĚ�
ƵƌďĂŶ�ƌĞŐĞŶĞƌĂƟŽŶ�Ͷ�ďĂƐĞĚ�ŽŶ�ĞĐŽŶŽŵŝĐ�ďĞŶĞĮƚƐ�
ensuing from an improved ĂƩƌĂĐƟǀĞŶĞƐƐ�ŽĨ�ŚŝƐƚŽƌŝĐ�
ĐŝƟĞƐ�Ͷ�ƚŽŽ�ŽŌĞŶ�ƌĞƐƵůƚƐ�ŝŶ�ƚƌŝŐŐĞƌŝŶŐ�ŐĞŶƚƌŝĮĐĂƟŽŶͿ͘�
dŚĞƐĞ�ŽŌͲƵŶƌĞĐŽŐŶŝƐĞĚ�ƐŝƚĞƐ�ŽĨ�ŚŝƐƚŽƌŝĐĂů�ŝŶƚĞƌĞƐƚ�ĂŶĚ�
value have the capacity to play an important role in the 
ƉƌŽŵŽƟŽŶ�ŽĨ�ƚŚĞ�ŝĚĞĂ�ŽĨ�ĐŝƟǌĞŶƐŚŝƉ�Ͷ�ŽŶĞ�ďĂƐĞĚ�ŽŶ�Ă�
ƐĞŶƐĞ�ŽĨ�ďĞůŽŶŐŝŶŐ�ƌĂƚŚĞƌ�ƚŚĂŶ�ŽŶ�ƉŽůŝƟĐĂů͕�ĞƚŚŶŝĐ͕�Žƌ�
ĞĐŽŶŽŵŝĐ�ĨŽƵŶĚĂƟŽŶƐ�Ͷ�ǁŚĞƌĞ�ƚŚĞ�ƐĞŶƐĞ�ŽĨ�ďĞůŽŶŐŝŶŐ�
ŝƐ�ƵŶĚĞƌƐƚŽŽĚ͕�Ăƚ�ŝƚƐ�ƐŝŵƉůĞƐƚ͕�ĂƐ�ĂŶ�͞ĞŵŽƟŽŶĂů�
ĂƩĂĐŚŵĞŶƚ�ƚŚĂƚ�ůĞĂĚƐ�ƚŽ�ĨĞĞůŝŶŐƐ�ŽĨ�ďĞŝŶŐ�Ăƚ�ŚŽŵĞ”.

http://network.icom.museum/camoc/get-involved/
become-a-member/ icom_m_detail alpha_son

http://network.icom.museum/camoc/L/9/
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CAMOC Annual Conference and
Migration:Cities Workshop 2017

Dos s i e r

CAMOC Annual Conference participants in Mexico. 
© Catherine C. Cole

Saunders, the author of Arrival Cities: How the 
Largest Migration in History is Reshaping Our World, 
set us off on our journey by providing a framework 
from his analysis of migration.  Case studies during 
the day, from Amsterdam, from Japan, from 
Canada and elsewhere, provided specific contexts 
for Saunders’ broader concepts. He encouraged us 
to remember that urban migration is both cross-
national and rural-urban. The suburbanization of 
new arrivals has meant that many urban newcomers 
are disconnected from community life and 
community connections. Migrants and immigrants 
seek three components for their new lives: known 
business opportunities, networks with the same 
background, and affordable housing. I might 
add one additional related�component: the need 
for emotional sustenance, whether it is               X

It seemed entirely fitting that the 2017 CAMOC 
meeting was held in Mexico City. Although the 

earthquake raised fears that the meeting would have 
to be relocated, in fact, and thanks to the dedicated 
work of the organizers, it gave us all a chance to fully 
appreciate a vibrant city as it recovered from the 
natural disaster in full celebration mode during Day 
of the Dead festivities.  The conference location, at 
the National Museum of Cultures, led us each day 
through the vibrant city to a museum with both 
fascinating collections and memorable architecture.

The Migration:Cities workshop honed in on issues 
of great relevance to virtually all cities today.  Doug 

CAMOC Annual Conference Observations: Museums of Cities and Contested 
Urban Histories
Linda Norris*

Ύ >ŝŶĚĂ�EŽƌƌŝƐ͕�'ůŽďĂů�EĞƚǁŽƌŬƐ�WƌŽŐƌĂŵ��ŝƌĞĐƚŽƌ�/ŶƚĞƌŶĂƟŽŶĂů��ŽĂůŝƟŽŶ�ŽĨ�
Sites of Conscience
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through connection to a related community or the 
ability to connect back home.

In addition to the case studies, participants saw 
several videos created by participants in the 
Migration: Cities project. Particularly notable for 
me was the Rotterdam Museum and its exhibition 
which makes local citizen “heroes” and the narrative 
focus of the exhibition.

Conference goers were lively participants in the 
final session of the day, when I led them through 
activities and discussions around getting out of one’s 
comfort zone to fully understand any city. Personal 
resolutions from the workshop included getting 
outside to parks or other relaxing spaces, but also 
included making oneself more uncomfortable by 
attending a service at a different religion’s house of 
worship.

We wrapped up a few minutes early to jam ourselves 
into the crowds in front of the Cathedral, to 
watch the Day of the Dead parade, a fascinating 
development. Day of the Dead, of course, is an 
ancient tradition, but the parade itself is an invented 
one, first created for a James Bond movie and now 
in its second year as a civic event. This parade 
began with collective embrace of those lost in the 
earthquake and the rescue workers, as a large fist 
made of hard hats and a contingent of workers led 
off the parade. They were followed by everything 
one might imagine a parade would have: marching 
bands, beauty queens, floats, and more, all in Day of 
the Dead mode. Fittingly, that evening’s reception 
was at the Museum of Popular Art, where fantastic 
illuminated creatures paraded through a nearby 
park into the museum.

Rather than a detailed conference report, I will 
attempt to build threads I saw come together 
from various speakers (and full disclosure, like 

many at the conference, a nasty cold laid me low 
for half a day).

IndIvIdual StorIeS
One thread was city museums’ ability to build a 
larger narrative from the stories of individuals.  
Annemarie de Wildt’s exploration of different 
musical histories relied on the personal stories of 
performers from different generations, and case 
studies from Northern Ireland post-conflict, the 
Chicago area, and more all emphasized the power 
that personal narratives can have in city museums.

Who GetS to tell the Story?
Several speakers addressed the issue of control of 
narratives. Bonginkosi Zuma from Durban Local 
History Museums in South Africa discussed the 
issues that government-funded museums may face 
in terms of politicians wishing to control content, 
and reminded us that governmental narratives pose 
significant issues. Mingqian Liu of Texas A&M 
University studied the ways in which gentrification 
is drastically affecting Beijng’s traditional hutongs 
and a museum’s ability to respond to such issues 
(her presentation also brought me back around to 
another point from Doug Saunders — that those 
informal living places: shantytowns, hutongs, 
refugee camps, and other such rapidly growing, 
informal communities are too rarely a part of 
presentations in city museums). But, based on the 
conference, some city museums are taking a new, 
deeper look at these parts of a city that may have 
previously been ignored, perhaps because it does 
not present a city at its touristic best. By revealing 
and understanding these histories, however, city 
museums can begin to make a larger contribution to 
civic conversations and policy making.

PartnerShIPS
Marlen Mouliou shared the work of CAMOC’s 
Migration:Cities project with the full conference. 
In brief, it is about networking, methodology, 
achievements, and a project space for city museums 
to share and highlight their work around migration.

One of the most valuable and intriguing sessions 
was presented by local NGOs here in Mexico City 
who work directly with migrants. Because I am 
from the United States, I thought of Mexico as 
primarily a sending nation, but in fact, Mexico City 
has an enormous number of migrants arriving, 
both from rural Mexico and from elsewhere in 
Latin America. Of course, these newcomers face the 
same challenges Doug Saunders mentioned above, 

and the work of non-governmental organizations 
is critical. It was also a reminder that museums 
are rarely well-equipped to take on this work by 
themselves, but rather should seek out partners with 
deeper knowledge and expertise.  

MuSeuMS are not neutral
I was very pleased to be joined by two of my 
colleagues from members of the International 
Coalition of Sites of Conscience to share the ways 
in which our work connects directly to the work of 
city museums. Nayat Karaköse of the Hrant Dink 
Foundation and Beatriz Aguila Mussa from the 
Museum of Memory and Human Rights in Santiago, 
Chile, spoke movingly about the human rights 
work of their museums and how becoming a Site 
of Conscience has helped connect them to a global 
network of like-minded organizations, building 
expertise and capacity.

Jette Sandahl of Denmark, unable to be present in 
person, presented via video, pushing us to think 
more deeply about museums’ past, present and 
future roles. She reminded us that there is no such 
thing as a neutral place, and that we, as museum 
professionals, have tended to underestimate the 
affiliation between museums and the status quo. 
“Disagreement makes us stronger”, she reminded 
us, challenging us to use museums as a way to right 
past wrongs and injustices.

Dos s i e r
IMaGInatIon and CreatIvIty
As creative museum practice is a special interest 
of mine, it was great to see how museums around 
the world find creative solutions to working with 
audiences, creating new exhibitions and engaging 
new communities in their cities. The ignite talks 
were a tremendous way to learn about many 
different projects worthy of note, and lunchtime 
on the museum’s rooftop provided opportunities 
to dig into more conversation. The creativity of 
Day of the Dead surrounded us at all times, in 
costumes and in offends large and small, from 
the tiniest restaurant to the spectacular two-room 
installation of an architect at a former convent 
turned museum. I returned home inspired by both 
work and place.

As a first-time CAMOC meeting attendee, I also 
wanted to note one other aspect of the conference. 
I found the participants, not surprisingly, 
exactly as one might both expect and hope for 
in people who think about cities in deep ways 
on an everyday basis. They were immensely 
curious about place, about the incredible city we 
were in, about the Day of the Dead celebrations 
that surrounded us, and ,at the same time, all 
of the participants were, as a group, some of the 
friendliest conference goers I have ever met, in the 
same ways that a city museum, at its best, would 
welcome a newcomer like me.

The Importance of CAMOC’s Mexico City Meeting: Challenges and Achievements
Yani Herreman*

Ύ Yani Herreman, Escuela Nacional de Conservación, Restauración y 
DƵƐĞŽŐƌĂİĂ͕��E�ZǇDͬ/E�,

CAMOC, the ICOM International Committee 
for the Collections and Activities of Museums 

of Cities, met in Mexico City last October. This 
set an important precedent for a geographical and 
cultural region in great need of action on the role 
of city museums in sociocultural issues such as 
migration. Migration, in fact, was the theme of a 
workshop which was held immediately before the 
conference.

The conference theme was the ICOM theme for 
2017: Museums of Cities and Contested Urban 
Histories. A pre-conference workshop, part of 
a continuing project supported by ICOM, and 
sponsored by the Commonwealth Association of 

Museums and the International Committee for 
Regional Museums (ICR), dealt with the theme 
“(im)migration and arrival cities”. It focused on 
migration problems and possible urban projects.

A historically natural human practice, migration 
today has become a major social, political, and 
economic problem not only in Europe but also 
in the Americas. More than a million migrants 
and refugees crossed into Europe in 2015, 
and according to ”Estudios de Inmigración –
INEDIM“ by 2013 the Americas housed 61 
million immigrants. As the United Nations High 
Commissioner for Refugees pointed out, most 
people arriving in Europe in 2015 were refugees, 
fleeing war and persecution. These are the same 
reasons that the south-north flow of immigrants in 
South America has risen by 23 % in 2016.  X 

Camoc Chair Joana Sousa Monteiro.  ©  Jenny Chiu
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Afsin Altayli. © Jenny Chiu

Dos s i e r
This is a situation which is disproportionately felt 
in some countries, particularly those where the 
majority of migrants have been arriving or are passing 
through: Greece, Italy and Hungary in Europe, and 
Costa Rica, Guatemala and Mexico in the Americas. 
Today, at least one in every 33 people on the planet is 
an international migrant.

Another problem is the  flow of peasants and the 
indigenous population from rural areas to a better 
life in the cities. This continuing and expanding move 
towards urbanisation is present in the whole of Latin 
America. For example, 77 % of Mexicans live in urban 
areas.

The conference approached the many and varied 
aspects of migration by dividing into separate, but 
related sessions. It helped give a broad view of the 
whole issue and encouraged the participation of both 
an international and local Mexican audience.

During the working sessions, the importance of 
cultural institutions became evident. Museums, 
in particular, were identified as important 
communication resources and recreational and 
educational spaces. Yet, it was pointed out that, 
unfortunately, not too many museums were actively 
involved with migrants and migration, and the 
majority did not receive government support. On the 
other hand, private funding and special support from 
NGOs had been of great help.

Above all, the Mexico City meeting offered the 
opportunity to learn about different museum 
programmes dealing with migration and immigration 
populations.

The keynote speaker, Doug Saunders, drew attention 
to the “importance of migrant populations which 
have departed and immigrant populations which are 
in the process of creating communities”. Both issues 
were taken up by a number of participants.

The first conference session was dedicated to 
“Museums, Migration and Arrival Cities”. Marco 
Barrera, Mexican anthropologist and museologist, 
gave an interesting example of a travelling exhibition 
called “Montar la Bestia”, presented in several 
Mexican cities. His question on the role of museums 
reacting to the international problems posed by 
migration and immigration was taken up by Maria 
Mouliou who addressed the possibility of creating 
an appropriate cultural infrastructure in the “new 
neighbourhoods”.

An important aspect of this session was the problem 
of the so called “shanty towns” in cities. How does the 
city museum respond to today´s rural flow to major 
cities? Does it represent the newly arrived? It is a very 
common problem in Latin American countries today. 
Joan Roca, director of the Barcelona History Museum 
described their own experience of incorporating a 
small former shanty town as part of the museum.

Continuing the theme, the Mexican sociologist Jesus 
Machuca spoke about the lack of representation of 
indigenous communities in city museums, as did 
Clint Curle and Jennifer Nepinak from Canada. Peru, 
Chile, Bolivia, and Ecuador, as well as Mexico, among 
other countries, have large indigenous communities 
that have migrated to urban sites looking for a better 
life. They strive to keep their collective memory and 
identity but find difficulty in doing so. To this end, 
community museums were highlighting the “Unión 
de Museos Comunitarios” created in 1986 in Oaxaca, 
Mexico. It is important to add that this type of 
museum has been created in many countries in Latin 
America such as Panama, Nicaragua and Brazil. 

During the second conference session dedicated to 
“Urban memory, amnesia and city museums”, a more 
ethnological approach was undertaken. 

The paper presented by Joana Monteiro dealt with 
two very interesting issues, one of which was related 
to intangible heritage, and therefore to the problem 
of representing traditions and the “Other” in the 
city museum. Monteiro talked about how the city 
museum should deal with the “popular devotions or 
profane practices” or any other cultural feature of the 
newly arrived population. In other words: how can a 
city museum act as a cultural bridge?

The second issue that I found extremely interesting 
was related to urban gardens. City museums seldom 
seem to address biodiversity, but I believe that this 
issue is of vital importance, as well as the other 
matter mentioned in Monteiro´s paper: food. 

“Disputed present: cities and cultures in conflict”, 
the third session, brought together papers that 
addressed situations and examples where city 
museums dealt with conflict, or had to function in 
conflict zones. France Desmarais´s introductory 
paper alerted us to cultural heritage in danger, 
a  constant ICOM theme.

Cintia Velazquez Marroni, Cristina Miedico and 
Ana Karina Puebla Hernández stressed the vital role 
museums can play in disseminating cultural heritage 
and cultural history.

THE gRAnTEES’ REpORTS

“New knowledge and experience for my future museum practice”

Melissa Regina Campos*

I n four days at the end of October, CAMOC 
met in the National Museum of the Cultures of 

the World in Mexico City. I had the opportunity to 

participate in the conference and pre-conference 
workshop Migration:Cities I (im)migration and 
arrival cities through a travel bursary that allowed 
me to get to know this extraordinary city in 
the company of awesome hosts and extraordinary 
colleagues from around the world.                        X

In 2017, CAMOC awarded three travel grants that enabled young museum experts to attend our annual 
gathering and the pre-conference workshop in Mexico City. Our grantees were Melissa Regina Campos 
Solorzano from El Salvador (Museo Universitario de Antropología, Universidad Tecnológica de El 
Salvador), Beatriz Águila Mussa from Chile (Museum of Memory and Human Rights, Santiago) and 
Andrea Delaplace from France (Université Paris 1). Andrea took part in the Migration:Cities workshop, 
presenting her research on Immigration Heritage in São Paulo.
In the short texts that follow, our grantees shared their outlines of the conference and workshop experience, 
their strongest impressions and lessons learned.

Ύ DĞůŝƐƐĂ�ZĞŐŝŶĂ��ĂŵƉŽƐ͕���DK��ŐƌĂŶƚĞĞ͕�DƵƐĞŽ�hŶŝǀĞƌƐŝƚĂƌŝŽ�ĚĞ�
�ŶƚƌŽƉŽůŽŐşĂ͕�hŶŝǀĞƌƐŝĚĂĚ�dĞĐŶŽůſŐŝĐĂ͕��ů�^ĂůǀĂĚŽƌ

At the conference. © Jenny Chiu

The last session was devoted to “Saying the 
Unspeakable in Museums”. Dedicated to the 
delicate situation of museums in war zones or 
dealing with political issues, papers demonstrated 
the importance of museums and their place as a 
communication resource, as well as the danger they 
themselves face. Nayat Karakose, Chris Reynolds 
and William Blair, among other speakers, shared 
interesting examples.

To summarize, I will quote Saunders once again: 
”Museums and libraries, usually, become core spaces 
in the integration process of migrants. The museum´s 
main objective is building ties among the members of 
the new community”. The papers from the Americas, 
Europe, Africa and Asia prove the truth of that 
statement.

As a final remark, I would like to stress the 
importance of meetings such as the pre-conference 
workshop and CAMOC´s annual conference as 
excellent means of creating  closer and stronger 
working teams that enable designing multinational 
and interdisciplinary projects. 

 The 2017 CAMOC conference in Mexico City was 
a success, thanks to the number of attendees from 
across the world, CAMOC´s outstanding work and 
the relevance of the collections and activities of city 
museums.
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At the Casa Azul, Coyoacán

Attending celebrations. © Patricia Brignole

As who has travelled through San Salvador´s 
KLVWRULF�FLW\�FHQWUH�IRU�DOPRVW����\HDUV��ÀUVW�DV�D�
student and now as a researcher at the Universidad 
Tecnológica de El Salvador, I have been witness to 
the dramatic changes that occur in cities. In our case, 
San Salvador, the capital, the changes are evident, not 
only in infrastructure but also in the demographics 
of a population that frequently comes from different 
communities and even different countries nearby.

Within the dynamics of the city, I have no doubt that 
museums can play an important role in the relationship 
between territories, communities, and cultural heritage 
to create a tighter link between museum institutions and 
their contexts by involving communities.

My experience in Mexico City with CAMOC taught 
me a lot more about new trends in the museology of 
cities, and to compare examples of good practices 
in places presented by colleagues from Mexico and 
other countries. I had the opportunity to visit many 
PDJQLÀFHQW�PXVHXPV�WKDW�,�RQO\�NQHZ�DERXW�WKURXJK�
books, and demonstrate that static and traditional 
museums lose meaning when you have a mobile 
population and today’s museums can feed their hunger 
for knowledge. 

Dos s i e r
Both the annual conference and Migration:Cities 
workshop opened my eyes about the application 
of museum practice, not just as a building with 
collections but as companion of a city´s activities 
or as a meeting place for citizens. In addition to the 
technical knowledge obtained, this conference gave 
PH�WKH�RSSRUWXQLW\�WR�WUDYHO�WR�0H[LFR�IRU�WKH�ÀUVW�
time and to visit some of the most famous landmarks 
in the city with CAMOC colleagues; we went to 
Coyoacan City and we had the honour of visiting, 
in a very privileged way, museums like the National 
Museum of Watercolor, Frida Kahlo´s Blue House 
and Diero Rivera’s Anahuacalli. Our events coincided 
with a week full of colour around world heritage, the 
celebration of Día de Muertos, so the entire city was 
dressed with an special aroma and senses; we were so 
lucky that even during the welcome reception we get 
WR�VHH�OXPLQRXV�ÀJXUHV�RI�DOHEULMHV�LQ�WKH�0XVHXP�RI�
Popular Art. 

For all of this and the chance to meet highly respected 
colleagues from around the world, I can say it was one 
of the greatest experiences; the opportunity to learn 
about their recent projects and take inspiration from 
their work in order to apply it in San Salvador was a big 
plus.

Finally, I could not end my report without thanking 
the organisers of the events, CAMOC’s Executive 
Board for awarding me with a grant, and the incredible 
Mexican hosts that were full of details and attending 
HYHU\�OLWWOH�FRQFHUQ�,�KDG��,�ZRXOG�OLNH�WR�UHDIÀUP�
my interest in collaborating with this International 
Committee to build proposals that translate into 
WDQJLEOH�EHQHÀWV�IRU�FRPPXQLWLHV�HYHU\ZKHUH��DQG�
particularly in my country, El Salvador.

“Learning inspiring and helpful work strategies for the area of 
museums and human rights”

Beatriz Águila Mussa*

T KH�&$02&������FRQIHUHQFH�ZDV�WKH�ÀUVW�
ICOM conference in which I participated. In 

�����,�VWDUWHG�ZRUNLQJ�LQ�WKH�ÀHOG�RI�PXVHXPV�
DQG�VSHFLÀFDOO\�LQ�KXPDQ�ULJKWV��,W�KDV�EHHQ�D�QHZ�
challenge for me as a professional, and a general 
FKDOOHQJH�LQ�P\�FRXQWU\��VLQFH�LQ�P\�ÀHOG�RI�
audience studies there is not much material and 
systematised work. Because we are working on a 
project about migration (an issue that has been very 
controversial in Chile in the past few years) for the 
end of 2018, I decided to be a part of this congress, to 
learn about how this theme has worked in museums 
and, honestly, I was pleasantly surprised and I cannot 
EH�PRUH�JUDWHIXO�IRU�KDYLQJ�EHHQ�D�EHQHÀFLDU\�RI�WKLV�
opportunity.

Participating in the conference, as a listener and as 
a panelist with the Sites of Conscience allowed me 
to learn work strategies that were very inspiring for 
PH�DQG�ZLOO�GHÀQLWHO\�KHOS�PH�SXW�WRJHWKHU�P\�ZRUN�
during 2018 and 2019. All the working days and 
sessions were enriching. 

I can name some of the presentations that I recall the 
most:
� �� ´,PPLJUDWLRQ�KHULWDJH�LQ�6mR�3DXORµ�E\�� �
  Andrea Delaplace, who presented the history  
  of the Immigration Museum in the Brazilian  
  city, and how from the beginning it linked the  
  migrant population to the development of   
  projects, a key issue for the mediation process.
� �� ´%HIRUH�WKH�¶$UULYDO·�����KRZ�WR�HPSRZHU�� �
  refugee communities in transitional cities   
  through museum-like activities within the   
� � XUEDQ�ODQGVFDSHµ�E\�0DUOHQ�0RXOLRX��ZKR���
  presented the experience of a participation   
  project, in which refugees in Athens and   
  Marlen’s team created an exhibition in a   
  community centre, about the experience of   
  refugees in their camps, and about their future  
  dreams.
� �� ´$FNQRZOHGJLQJ�$QFHVWUDO�/DQGV�DW�WKH�� �
� � &DQDGLDQ�0XVHXP�IRU�+XPDQ�5LJKWVµ�E\�� �
  Clint Curle and Jennifer Nepinak,    
  that was about the development of an   
  exhibition  / special room in the museum about  
  Indigenous peoples, which they made   
  together with different organizations and   
� � ,QGLJHQRXV�JURXSV��ZRUNLQJ�WR�ÀQG�WKH�EHVW��

  way to acknowledge their territories.   
  They did not always agree among themselves:  
  that was presented as a museological challenge  
  that was solved in a beautiful artistic piece   
  together with an architect of the local   
  community.
� �� ´:KRVH�KLVWRU\�LV�WKH�PXVHXP�WDONLQJ�� �
� � DERXW"�$�FDVH�RI�WKH�0XVHXP�RI�.\RWRµ�E\��
  Masakage Murano, who exhibited the work of  
  the ’museums schools’ in the context of a city  
� � ZLWK�D�VLJQLÀFDQW�-DSDQHVH��FXOWXUDO�KHULWDJH���
  and meditated on the phenomenon of creating  
  many local museums to preserve the   
    local identity as well as the national identity.  
  In the museum school, teachers and students  
  explain and reinterpret history, generating   
  interest in pedagogical work about memory.

In general, all the presentations and speakers stood 
out for bringing together interdisciplinary approaches 
which I believe are key to work in museums in these 
times.

In addition to highlighting the professional and 
DFDGHPLF�EHQHÀWV�WKDW�WKLV�FRQJUHVV�KDV�JLYHQ�PH��
I want to highlight how incredible it was to 
experience Día de Muertos in Mexico City: knowing 
the culture in Mexico with respect to the ancestors, 
family and memory was precious to me. And 
WKH�DHVWKHWLF�GHÀQLWLRQV�DERXW�LW�LPSUHVVHG�PH��,�
congratulate the organisers for holding the congress 
at this time. In addition, Mexico City is a city full 
of stories and museums, and it was very good to go 
along with the participants of the congress.

I can only say again, thank you very much! I will 
be attentive to the news and the CAMOC migration 
project.      X

Ύ Beatriz Águila Mussa, CAMOC grantee, Museum of Memory and Human 
ZŝŐŚƚƐ͕�^ĂŶƟĂŐŽ͕��ŚŝůĞ

The conference participants. 
© Beatriz Águila Mussa
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Dos s i e r

“Museums of cities and today’s challenges of migrations and 
contested histories” 

Andrea Delaplace*

/�ast October I had the opportunity, thanks to the 
award of a CAMOC grant, to participate at my 

ÀUVW�&$02&�PHHWLQJ�DW�0H[LFR�&LW\��,W�ZDV�D�JUHDW�
opportunity for me as a PhD candidate to present 
part of my research in the Pre-Conference workshop 
Migration:Cities  |  (im)migration and arrival cities, 
held on 28 October 2017 at the National Museum of 
Cultures (Museo Nacional de las Culturas).

By discussing various aspects of memory and 
migration, the pre-conference workshop provided an 
overview of the involvement of city museums in the 
living experiences and challenges of today’s societies 
regarding migration heritage.  

The two keynote speakers, Doug Saunders from 
Canada, and Francisco Javier Guerrero from 
Mexico, presented papers that showed a panorama 
of how museums around the world are representing 
and discussing the migratory heritage and the 
international migratory crisis.

Doug Saunders focused on The Museum at the 
Centre of Arrival, while Francisco Javier Guerrero 
addressed the matter of Migration and Museums. The 
Whirlwind of the ambulatory. 

The workshop also provided an overview of the 
actual situation of migration in Mexico City with a 
panel in the afternoon dedicated to the presentation 
of different papers on migration by NGOs: 
Hospitality response to migration in Mexico and 
Open museums: spaces of social participation for 
inclusion from diversity. 

The two-day CAMOC Annual Conference presented 
a number of case studies from all over the world 
discussing contested histories in museums. The 
SDSHUV�RQ�WKH�ÀUVW�GD\�IRFXVHG�RQ�WZR�PDLQ�WKHPHV��
Museums, Migration and Arrival Cities, followed 
by Urban Memory, Amnesia and City Museums. The 
second day’s presentations were about: Disputed 
3UHVHQW��&LWLHV�DQG�FXOWXUHV�LQ�FRQÁLFW�DQG�6D\LQJ�
the unspeakable in Museum.     

Ύ �ŶĚƌĞĂ��ĞůĂƉůĂĐĞ͕���DK��ŐƌĂŶƚĞĞ͕�hŶŝǀĞƌƐŝƚĠ�WĂƌŝƐ�ϭ͕�&ƌĂŶĐĞ

I would also like to highlight that the experience 
RI�YLVLWLQJ�0H[LFR�&LW\�IRU�WKH�YHU\�ÀUVW�WLPH�ZDV�
very enriching and unique. The guided tour of the 
National Museum of Cultures (Museo Nacional de 
las Culturas) was very interesting as the exhibition 
was centered on diverse objects, from different 
cultures, chosen from the museum collection by 
different members of the museum staff based on a 
sentimental value the objects had for them. Our guide 
told us different stories and tales related to some of 
the objects. Following the conference, the tour of 
the Frida Kahlo house, Casa Azul, and the Diego 
Rivera Museum were also highlights of this trip. I 
also visited the Museo Nacional de Antropologia 
(INHAH) and some of the city’s landmarks.

Another amazing experience was to see the 
celebrations of the Día de los Muertos and the 
beautiful decorations all over the city and at the 
Museo de la Culturas. Besides getting to visit 
a new city and discovering a new culture, the most 
rewarding outcome of the CAMOC conference for 
me were the friendships and contacts I established 
with researchers and museum specialists from 
around the world. I felt very welcome at the 
CAMOC group and I felt very happy to be a 
´FDPRFNLDQµ��

One of the museum experiences in Mexico City. 
© Andrea Delaplace

Ύ Marlen Mouliou, Coordinator of the DŝŐƌĂƟŽŶ͗�ŝƟĞƐ�project

Migration:Cities Workshop
28 October 2017, Mexico City 

During the workshop, the Migration:Cities / 
(im)migration and arrival cities project had a 

30-minute time slot of presentation prepared by 
the three project coordinators – Marlen Mouliou, 
Nicole van Dijk and Gege Leme (only Marlen was 
physically present in Mexico). 

The presentation was structured along the 
following key sections: 
 i)  short overview of the project’s mind-set, 
 ii) focus on the project’s content - what it is  
   about, 
 iii) forecast of the global networking the   
   project can be based on and develop   
   further, 
 iv) the methodology of the project – from   
   building a web platform, to receiving   
   audio-visual and textual content, to   
   refining curatorial criteria as well as   
   evaluating content itself, 
 v) the achievements realised so far, like the  
   design of the project logo, the realisation  
   and outcomes of the first project workshop  
   in Athens, to the current design of the   
   project’s web platform and the process of  
   content feeding, 
 vi) a more detailed navigation on the project’s  
   web space, its architecture and content   
   elements,
 vii) a call for new contributions supplemented  
   by a step-by-step guide of the ‘hows’ and  
   ‘whys’ of prospective contributions,   
   together with a visually appealing set of  
   technical suggestions. 

Last but not the least, a small sample of the video 
productions included in the project’s web platform 

Migration:Cities / (im)migration and arrival cities workshop
Marlen Mouliou*

so far was also projected as examples of good 
practice for this kind of material. 

Sections i) to v) have been covered extensively in 
a detailed dossier of materials published in the 
CAMOC Review (issue 1/2017,  pp. 39-56, available 
online), so interested readers can refer to this 
publication for further insights.1 

Section vi) will be soon experienced directly by 
visiting the project’s web platform (currently under 
development) which can be navigated in real time 
to discover the specifics of the project and its 
current progress. 

Section vii) is in fact an ongoing process, as the 
call is relevant for many different museums and 
organisations working on the field of migration in 
arrival cities. Thus, it makes sense to supplement 
this short outline of the Migration:Cities / (im)
migration and arrival cities presentation at the 
Mexico workshop with a set of Contribution 
Guidelines and Video Production Guidelines.  X

1  Available online at:�ŚƩƉ͗ͬͬŶĞƚǁŽƌŬ͘ŝĐŽŵ͘ŵƵƐĞƵŵͬĮůĞĂĚŵŝŶͬƵƐĞƌͺƵƉůŽĂĚͬ
ŵŝŶŝƐŝƚĞƐͬĐĂŵŽĐͬW�&ͬEĞǁƐůĞƩĞƌƐͬ��DK�ͲZ�s/�tEŽ͘ϭͲ�ƉƌϮϬϭϳ&Zϯ͘ƉĚĨ

Marlen Mouliou at Migration:Cities workshop

http://icom.museum/
http://network.icom.museum/fileadmin/user_upload/minisites/camoc/PDF/Newsletters/CAMOC-REVIEWNo.1-Apr2017FR3.pdf
http://network.icom.museum/fileadmin/user_upload/minisites/camoc/PDF/Newsletters/CAMOC-REVIEWNo.1-Apr2017FR3.pdf
http://network.icom.museum/icr
http://network.icom.museum/camoc
http://thecommonwealth.org/organisation/commonwealth-association-museums
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guidlines
We want to invite you to contribute to our 
platform!

 Why? With more contributions, the platform will  
 grow towards a rich and valuable site for   
 knowledge exchange for all kind of professionals  
 in museums and beyond working    
 around the migration theme. 

 Without your contribution our platform will   
 certainly be less interesting!

How to contribute
 You will be able to contribute to our platform   
 in various ways. Once you register as a   
 contributor to the platform, you will be   
 directed to an area where you will be able   
 to choose if you would like to contribute to Case     
 Studies, Resources, Collections, News, or to join  
 our  Experts team. 

 A description and short guideline of how to   
 contribute to each area of content follows:

CASE STUDIES: 

  from different museums and institutions   
  presenting their projects on city-making and   
  migration. 

  from migrant groups represented in different  
  projects will be accessible online through   
  videos and interviews.

 Guidelines:
 
  video based only.

  If you have technical difficulties with this   
  demand, please contact us for help.

RESOURCES: 
Practical ideas: Tool-kits and frameworks   

  drawing from your museums’ and    
  professionals’ experiences, offering practical   
  guidelines on how to create and conduct 
  effective participatory projects for migration in  
  museums.  
  Relevant papers, scientific  
  and academic materials on various aspects of  
  migration and migration in museums. This   
  may be based on sociology, history, ethics   
  policy and a range of other themes.
  in-depth    
  information concerning technical aspects   
  linked to (im)migration, from definitions to   
  statistics, studies and policies.

 Guidelines:
 
  documents of various formats (ppt, pdf, word  
  etc), not exceeding 2MB, and videos.

  If you have technical difficulties with this   
  demand, please contact us for help.

 We encourage contributors to send us images of  
 collection items identified through their projects  
 that embody ideas of migration. This would   
 start our own Migration:Cities collection, which  
 in future will be representative of the full   
 spectrum of concepts and ideas of our    
 community.
 
 Guidelines:

  images not exceeding 1MB.

General Guidelines for Case Studies, Resources 
and Collections:
You will be requested to provide the platform with 
the following:

  Case Studies, Resources and Collections   
  related to a similar project or by any other   
  criteria (institution, professional etc), you   
  should remember to tag them with similar   
  tags, so they appear linked up to each other   
  when accessed via the platform. 

A news blog about topics of relevance to our 
community.

Guidelines: 
You will be requested to provide platform with:

 
EXPERTS: 
A list of professionals who can offer mentoring on an 
availability basis, and their contacts.

Guidelines:
You will be requested to provide platform with:

 

(b7;o��uo7�1ঞom�
guidelines
When you start with the film, think about WHAT you 
want to share. We have set up some points of attention 
to help you with that.

Don’t worry if you can’t put everything in you film, 
this is to help you make a start:

1. Tell us about your Museum / Initiative:
 – Vision of the museum towards city–making
 – Tell us about your project:
 – Which project in your museum / initiative is   
  dealing with migration from the perspective of  
  arrival cities?
 – Which issues of migration is the project focusing  
  on? Group of migrants (in relation    
  to receiving population), number, countries of   
  origin, ethnic background, age, education, other?

2. Capturing stories and participation approaches:
 – How is the museum / project engaging   
  with concerned communities and how are they  
  participating?
 – Which ethical and methodological approaches  
  are used for this process? What have you learned  
  from them? 
 – Are migrant communities active participants and  
  decision-makers in this process? How and why is  
  this taking place, or not?

3. Sharing knowledge and fostering dialogue:
 – How is the museum / project sharing this   
  process and its results with visitors and   
  concerned communities (exhibition, discussion,  
  event etc)? 
 – Which tools have been developed or used for   
  representing and discussing migration in the   
  museum?
 – How is it capturing the feedback?
 – Is the project creating opportunities for debate,  
  dialogue and exchange and is the museum   
  actively initiating these?

4. Tracking and Evaluating Impact:
 – How is the museum / project tracking the impact  
  of their actions? 
 – Can your museum / project share these   
  evaluations with us?
 
5. Final Message:
 – What does your museum / project team   
  consider to be the most important learning   
  from this project? 
  or
 – What do you believe in?
  or 
 – What is your inspiration?

How?
Remember, it is not going to be a Hollywood 
production. Everyone is very interested in your project 
and less in your filmmaking skills! Nevertheless, here are 
some little technical suggestions to make it even better!

  impression of your project.

  comfortable with. 

  concentrate on one small part of your story so   
  you don’t get lost or forget important parts.
  each of the five topics with a heading written on  
  paper. 
  on film. This makes editing a time-consuming job.

 

  visual material, like photos and objects.
  a participant in the film. Record their opinion   
  about the projects you are filming. 
 
We are museum people! 
Lets use imagination and creativity to bring over the 
uniqueness and the approach of our projects.
And ...
Without your contribution, our platform will certainly 
be less interesting! 

Dos s i e r 'h/��>/E�^
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FROM THE COnFEREnCE
A bit of the atmosphere from our Mexico City gathering: the presentations, a guided tour at the National Museum of 
Cultures, details from the Day of the Dead festivities across the city, getting to know the city and some informal moments our 
participants shared. (Photos: Patricia Brignole, Catherine C. Cole, Jenny Chiu, Beatriz Águila Mussa and Jessica Wood). 

Dos s i e r

The 5th�/ŶƚĞƌŶĂƟŽŶĂů�DƵƐĞƵŵ�&ŽƌƵŵ͕�ŽƌŐĂŶŝƐĞĚ�ďǇ�
ƚŚĞ�<ŽƌĞĂŶ�DƵƐĞƵŵ��ƐƐŽĐŝĂƟŽŶ�;<D�Ϳ�ĂŶĚ�/�KD͕�
ǁĂƐ�ŚĞůĚ�ŝŶ�zĞŽŶŐǁŽů͕�^ŽƵƚŚ�<ŽƌĞĂ͕�ŽŶ�ϭϰ�Ͳ�ϭϲ�
^ĞƉƚĞŵďĞƌ͘

&ƌŽŵ�DŝŶŝŶŐ��ŝƚǇ�ƚŽ�DƵƐĞƵŵ��ŝƚǇ�Ͳ�zĞŽŶŐǁŽů
Yeongwol County is located in Gangwon Province in 
^ŽƵƚŚ�<ŽƌĞĂ͘�/ƚ�ǁĂƐ�ŽŶĐĞ�ĂŶ�ĂĐƟǀĞ�ĐŽĂů�ŵŝŶŝŶŐ�ĐŝƚǇ�
that provided the coal to fuel Korea’s energy industry, 

ĂŶĚ�ďĞĐĂƵƐĞ�ŽĨ�ƚŚŝƐ�ŝƚ�ŚĂƐ�ƚŚĞ�ŝŵĂŐĞ�ŶĂƟŽŶĂůůǇ�ŽĨ�
being a “black” or “gray“ coal mining city. Yeongwol 
lost its vitality when the coal mines were abandoned 
about 20 years ago, and was selected as a city in 
need of development by the Korean government 
in 2004. In order to bring the city back to life, local 
ŐŽǀĞƌŶŵĞŶƚ�ĚĞĐůĂƌĞĚ�ƚŚĞ�ŝŶƚĞŶƟŽŶ�ƚŚĂƚ�ŝƚ�ďĞĐŽŵĞ�
a “museum city” in 2005, and designated a special 

museum district in 2008. Aiming to create a “City of 
ϭϬϬ�DƵƐĞƵŵƐ͕͟ �ůŽĐĂů�ŐŽǀĞƌŶŵĞŶƚ�ĂŶĚ�ĐŝƟǌĞŶƐ�ŚĂǀĞ�
begun to make use of empty buildings, transforming 
ƚŚĞŵ�ŝŶƚŽ�ŵƵƐĞƵŵƐ�ĂŶĚ�ǁŽƌŬŝŶŐ�ŽŶ�ĐƌĞĂƟŶŐ�Ă�ŶĞǁ�
image of Yeongwol as a “museum city”.1   

Yeongwol chose to become a “museum city” to 
promote the region and emerge as a place where 
history and culture coexist. Today, it has become 

a new cultural landmark in South Korea, with 26 
ŵƵƐĞƵŵƐ�ĂŶĚ�Ă�ďĞĂƵƟĨƵů�ŶĂƚƵƌĂů�ĞŶǀŝƌŽŶŵĞŶƚ͘�/ƚƐ�
ŵĂŶǇ�ĐƵůƚƵƌĂů�ĂŶĚ�ŶĂƚƵƌĂů�ĂƐƐĞƚƐ�ĂƩƌĂĐƚ�ŵŽƌĞ�ƚŚĂŶ�
ϱϬϬ͕ϬϬϬ�ĚŽŵĞƐƟĐ�ĂŶĚ�ŽǀĞƌƐĞĂƐ�ǀŝƐŝƚŽƌƐ�Ă�ǇĞĂƌ͘ �

/ŶƚĞƌŶĂƟŽŶĂů�DƵƐĞƵŵ�&ŽƌƵŵ
/Ŷ�ϮϬϬϵ�zĞŽŶŐǁŽů�ŚĞůĚ�ƚŚĞ�ϯƌĚ�ŝŶƚĞƌŶĂƟŽŶĂů�
ƐǇŵƉŽƐŝƵŵ�ĨŽƌ�ƚŚĞ�hŶŝǀĞƌƐŝƟĞƐ�ŽĨ��ƵůƚƵƌĞ�ĂŶĚ��������X

1 dŚŝƐ�ŝƐ�Ă�ƐƵŵŵĂƌǇ�ŽĨ�ŝŶĨŽƌŵĂƟŽŶ�ƉƌŽǀŝĚĞĚ�ďǇ�zĞŽŶŐǁŽů��ŽƵŶƚǇ�ĚƵƌŝŶŐ�
ĂƵƚŚŽƌ Ɛ͛�ĂƩĞŶĚĂŶĐĞ�ŽĨ�ƚŚĞ�/ŶƚĞƌŶĂƟŽŶĂů�DƵƐĞƵŵ�&ŽƌƵŵ͘� 

/ŶƚĞƌŶĂƟŽŶĂů�DƵƐĞƵŵ�&ŽƌƵŵ�ŝŶ�
͞DƵƐĞƵŵ��ŝƚǇ�Ͳ�zĞŽŶŐǁŽů͗͟�
�ŽŵŵƵŶŝƚǇ�ƐƵƐƚĂŝŶĂďŝůŝƚǇ�ĂŶĚ�ƚŚĞ�
ĨƵƚƵƌĞ�ŽĨ�ƚŚĞ�ŵƵƐĞƵŵ
�,hEE/��,/hΎ

tĞůĐŽŵĞ�ƌĞĐĞƉƟŽŶ͘�Ξ�:ĞŶŶǇ��ŚŝƵ

Ύ �ŚƵŶŶŝ��ŚŝƵ͕�/�KD�<ǇŽƚŽ�ϮϬϭϵ�KĸĐĞ͕���DK���ŽĂƌĚ�ŵĞŵďĞƌ

/Ed�ZE�d/KE�>�Dh^�hD�&KZhD
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ĂŶĚ�ƉƌĞƐŝĚĞŶƚ�ŽĨ�ƚŚĞ�/ŶƚĞƌŶĂƟŽŶĂů��ŽƵŶĐŝů�ŽĨ�DƵƐĞƵŵƐ͛��ƐŝĂͲ
WĂĐŝĮĐ��ůůŝĂŶĐĞ͕�ƐƉĞĂŬƐ�Ăƚ�ƚŚĞ�ŽƉĞŶŝŶŐ�ĐĞƌĞŵŽŶǇ͘�Ξ�:ĞŶŶǇ��ŚŝƵ

/Ed�ZE�d/KE�>�Dh^�hD�&KZhD

/�KDͲD�WW�ƌŽƵŶĚ�ƚĂďůĞ͘���ŐƌŽƵƉ�ƉŚŽƚŽ�ŽĨ�ƚŚĞ�&ŽƌƵŵ�
ƉĂƌƟĐŝƉĂŶƚƐ͘�Ξ:ĞŶŶǇ��ŚŝƵ

C A L L  F O R  C O n T R I B u T I O n S
^ĞŶĚ�ƵƐ�ŶĞǁƐ�ĂďŽƵƚ�ǇŽƵƌ�ŵƵƐĞƵŵƐ͕�ŶĞǁ�ĞǆŚŝďŝƟŽŶƐ�ĂŶĚ�ƉƌŽũĞĐƚƐ͊

��DK��DƵƐĞƵŵƐ�ŽĨ��ŝƟĞƐ�ZĞǀŝĞǁ�ůŽŽŬƐ�ĨŽƌǁĂƌĚ�ƚŽ�ƌĞĐĞŝǀŝŶŐ�ŶĞǁƐ�ĂďŽƵƚ�ǇŽƵƌ�ĐŝƚǇ�ŵƵƐĞƵŵƐ͕�ŶĞǁ�ĞǆŚŝďŝƟŽŶƐ͕�
ƉƌŽũĞĐƚƐ�ĂŶĚ�ŝŶŝƟĂƟǀĞƐ͊�^ĞůĞĐƚĞĚ�ƚĞǆƚƐ�ǁŝůů�ďĞ�ƉƵďůŝƐŚĞĚ�ĂŶĚ�ĂůƐŽ�ƐŚĂƌĞĚ�ŽŶ�ŽƵƌ�ǁĞďƐŝƚĞ͕�ƚŚƵƐ�ƌĞĂĐŚŝŶŐ�ƚŚĞ�ĞŶƟƌĞ�
ŝŶƚĞƌŶĂƟŽŶĂů�ŶĞƚǁŽƌŬ�ŽĨ�ĐŝƚǇ�ŵƵƐĞƵŵƐ͕�ŽƵƌ�ŝŶĚŝǀŝĚƵĂů�ŵĞŵďĞƌƐ�ĂŶĚ�ĨƌŝĞŶĚƐ�ĂƌŽƵŶĚ�ƚŚĞ�ǁŽƌůĚ͘

��DK��DƵƐĞƵŵƐ�ŽĨ��ŝƟĞƐ�ZĞǀŝĞǁ�ŚĂƐ�ĨŽƵƌ�ŝƐƐƵĞƐ�ƉĞƌ�ǇĞĂƌ͕ �ĂŶĚ�ƉƌŽƉŽƐĂůƐ�ĨŽƌ�ƚŚĞ�ĨŽůůŽǁŝŶŐ�ŽŶĞƐ�ĐĂŶ�ďĞ�ƐƵďŵŝƩĞĚ�
by:
   -    February 28th, 2018
 - July 1st, 2018
 - August 31st, 2018
 - November 30th, 2018

dŚĞ�ƚĞǆƚƐ�ƐŚŽƵůĚ�ďĞ�ĐŽŶĐŝƐĞ�;ƵƉ�ƚŽ�ϭϬϬϬ�ǁŽƌĚƐͿ͕�ŚĂǀŝŶŐ�ŶŽƚ�ŽŶůǇ�ŝŶĨŽƌŵĂƟǀĞ�ďƵƚ�ĂůƐŽ�ĂŶ�ĂŶĂůǇƟĐĂů�ĐŽŵƉŽŶĞŶƚ͕�
ĂŶĚ�ďĞ�ĂĐĐŽŵƉĂŶŝĞĚ�ǁŝƚŚ�ĐŽŵƉůĞŵĞŶƟŶŐ�ŝŵĂŐĞƐ�Žƌ�ŽƚŚĞƌ�ǀŝƐƵĂů�ŵĂƚĞƌŝĂůƐ�ŽĨ�ǇŽƵƌ�ĐŚŽŝĐĞ͘�&Žƌ�ƚĞĐŚŶŝĐĂů�ƌĞĂƐŽŶƐ͕�
horizontal layout is preferred for images. 

&Žƌ�ƚĞǆƚ�ƉƌŽƉŽƐĂůƐ�ĂŶĚ�ƐƵďŵŝƐƐŝŽŶ͕�ĨŽƌ�ƋƵĞƐƟŽŶƐ�Žƌ�ĐůĂƌŝĮĐĂƟŽŶƐ�ǇŽƵ�ŵŝŐŚƚ�ŶĞĞĚ͕�ƉůĞĂƐĞ�ǁƌŝƚĞ�ƵƐ͗

:ĞůĞŶĂ�^Ăǀŝđ͕��ĚŝƚŽƌ͕ ���DK��DƵƐĞƵŵƐ�ŽĨ��ŝƟĞƐ�ZĞǀŝĞǁ͗�ũƐĂǀŝĐ͘ďůΛŐŵĂŝů͘ĐŽŵ
�ĨƔŝŶ��ůƚĂǇůŝ͕���DK��^ĞĐƌĞƚĂƌǇ͗�ƐĞĐƌĞƚĂƌǇ͘ĐĂŵŽĐ͘ŝĐŽŵΛŐŵĂŝů͘ĐŽŵ

�ƌƚƐ�ŝŶ�ƚŚĞ�tŽƌůĚ��ĚƵĐĂƟŽŶ��ƌĞĂ��ŽͲŽƉĞƌĂƟŽŶ�
�ŽƵŶĐŝů�;h��t�Ϳ�ĂŶĚ�ƐƚĂƌƚĞĚ�ƚŽ�ŽƌŐĂŶŝƐĞ�ƚŚĞ�
/ŶƚĞƌŶĂƟŽŶĂů�DƵƐĞƵŵ�&ŽƌƵŵ�ŝŶ�ϮϬϭϭ͘2  The theme 
ĨŽƌ�ĞĂĐŚ�/ŶƚĞƌŶĂƟŽŶĂů�DƵƐĞƵŵ�&ŽƌƵŵ�ǁĂƐ�ĐŚŽƐĞŶ�
ĐĂƌĞĨƵůůǇ�ǁŝƚŚ�ƚŚĞ�ŝŶƚĞŶƟŽŶ�ŽĨ�ŐĂƚŚĞƌŝŶŐ�ƉƌŽĨĞƐƐŝŽŶĂůƐ�
from both home and overseas to discuss the latest 
ŝƐƐƵĞƐ�ĨŽƌ�ŵƵƐĞƵŵƐ͘�&Žƌ�ďĞƩĞƌ�ĐŽŵŵƵŶŝĐĂƟŽŶ�ĂŶĚ�
ŝŶͲĚĞƉƚŚ�ĚŝƐĐƵƐƐŝŽŶ͕�ƐŝŵƵůƚĂŶĞŽƵƐ�ŝŶƚĞƌƉƌĞƚĂƟŽŶ�
and a bilingual handbook in English and Korean were 
provided. 

dŚĞ�ϮϬϭϳ�/ŶƚĞƌŶĂƟŽŶĂů�DƵƐĞƵŵ�&ŽƌƵŵ�ŝƐ�ƚŚĞ�ϱth 

forum. It gathered more than 23 scholars and 
experts from 20 countries, on museum and culture 
studies, environment and design. Many delegates 
ĨƌŽŵ�/�KD�ǁĞƌĞ�ŝŶǀŝƚĞĚ�ƚŽ�ƉĂƌƟĐŝƉĂƚĞ�ŝŶ�ƚŚĞ�
forum and exchange their experiences, ideas, and 
challenges with South Korean professionals from 
ƚŚĞ�ŵƵƐĞƵŵ�ĂŶĚ�ĐƵůƚƵƌĂů�ƐĞĐƚŽƌƐ͘�hŶĚĞƌ�ƚŚĞ�ŵĂŝŶ�
theme “�ŽŵŵƵŶŝƚǇ�^ƵƐƚĂŝŶĂďŝůŝƚǇ�ĂŶĚ�ƚŚĞ�&ƵƚƵƌĞ�ŽĨ�
ƚŚĞ�DƵƐĞƵŵ”, sessions were dived into three main 
themes:
 
 ^ĞƐƐŝŽŶ�ϭͿ�WůĂƞŽƌŵƐ�ĨŽƌ�>ŝǀŝŶŐ�dŽŐĞƚŚĞƌ�ŝŶ�� �
 a Global Society: Mega-sports and the Museum3 
 
 ^ĞƐƐŝŽŶ�ϮͿ The 4th /ŶĚƵƐƚƌŝĂů�ZĞǀŽůƵƟŽŶ�ŽĨ�� �
� �ƌƟĮĐŝĂů�/ŶƚĞůůŝŐĞŶĐĞ�ĂŶĚ�ƚŚĞ�&ƵƚƵƌĞ�ŽĨ�DƵƐĞƵŵƐ
 
 ^ĞƐƐŝŽŶ�ϯͿ�/ŶŶŽǀĂƟŽŶ�ĂŶĚ�^ƵƐƚĂŝŶĂďŝůŝƚǇ�ŝŶ�^ŵĂůů��
 Museums

Two keynote speeches followed the opening 
ĐĞƌĞŵŽŶǇ�ŽŶ�ϭϰ�^ĞƉƚĞŵďĞƌ͘ �dŚĞ�ĮƌƐƚ�ŬĞǇŶŽƚĞ�

2 dŚĞ�ƐĞĐŽŶĚ�ĨŽƌƵŵ�ǁĂƐ�ŚĞůĚ�ŝŶ�ϮϬϭϯ͘��ŌĞƌ�ƚŚĞ�ƚŚŝƌĚ�/ŶƚĞƌŶĂƟŽŶĂů�DƵƐĞƵŵ�
Forum in 2015, it became an annual event. 
3 Yeongwol is about 70 minutes from the venues due to host the Pyeong-
�ŚĂŶŐ�tŝŶƚĞƌ�KůǇŵƉŝĐƐ�ŝŶ�&ĞďƌƵĂƌǇ�ϮϬϭϴ͘�dŚĞƌĞĨŽƌĞ͕�ƚŚŽƐĞ�ǁŚŽ�ƉĂƌƟĐŝƉĂƚĞĚ�
in Session One were also able to discuss how to take advantage of the sort of 
ŐůŽďĂů�ĞǀĞŶƚ�ƚŚĂƚ�ǁŝůů�ĂƩƌĂĐƚ�ǀŝƐŝƚŽƌƐ�ƚŽ�ƚŚĞ�ŵƵƐĞƵŵƐ�ŝŶ�zĞŽŶŐǁŽů͘ 

ƐƉĞĞĐŚ�ǁĂƐ�ŐŝǀĞŶ�ďǇ�:ĞƩĞ�^ĂŶĚĂŚů͕�ƚŚĞ�ĐŚĂŝƌ�
ŽĨ�ƚŚĞ�/�KD�DƵƐĞƵŵ��ĞĮŶŝƟŽŶ͕�WƌŽƐƉĞĐƚƐ�
ĂŶĚ�WŽƚĞŶƟĂůƐ��ŽŵŵŝƩĞĞ�;/�KDͲD�WWͿ͕�
with the theme “��^ƵƐƚĂŝŶĂďůĞ��ĞĮŶŝƟŽŶ�ŽĨ�
DƵƐĞƵŵƐ�ŝŶ�ƚŚĞ�ϮϭƐƚ��ĞŶƚƵƌǇ͍” She spoke 
ĞŶŐĂŐŝŶŐůǇ�ĂďŽƵƚ�ƚŚĞ�ƐŝƚƵĂƟŽŶ�ĨŽƌ�ƐŽŵĞ�
ƐŵĂůůĞƌ��ƵƌŽƉĞĂŶ�ŵƵƐĞƵŵƐ͕�ƉŽŝŶƟŶŐ�ƚŽ�
ŚŽǁ�ŵƵƐĞƵŵƐ�ŚĂǀĞ�ŵĂŶĂŐĞĚ�ƚŽ�ĚĞĮŶĞ�ƚŚĞŝƌ�
ƌĞůĞǀĂŶĐĞ͕�ǁŚŝĐŚ�ůĞĂĚ�ƉĂƌƟĐŝƉĂŶƚƐ�ƚŽ�ĚŝƐĐƵƐƐ�
how content that makes museums more 
appealing to visitors and relevant in their 
own context may be created in their own 
ƵŶŝƋƵĞ�ƐĞƫŶŐƐ͘�dŚĞ�ƐĞĐŽŶĚ�ŬĞǇŶŽƚĞ�ƐƉĞĞĐŚ�

was an address by Byung Mo Kim, the Chairman of 
ƚŚĞ�͞<ŽƌĞĂ�/ŶƐƟƚƵƚĞ�ŽĨ�,ĞƌŝƚĂŐĞ͕͟ �ǁŝƚŚ�ƚŚĞ�ƚŚĞŵĞ�
DƵƐĞƵŵƐ�ĂŶĚ��ƵůƚƵƌĂů��ĞǀĞůŽƉŵĞŶƚ. With the 
ĞǆƉĞƌŝĞŶĐĞ�ŽĨ�ĐŽͲĐŚĂŝƌŝŶŐ�ƚŚĞ�ŽƌŐĂŶŝƐŝŶŐ�ĐŽŵŵŝƩĞĞ�
for the ICOM 2004 Seoul General Conference behind 
him, he provided an overview of museum history 
ĂŶĚ�ƐƉĞĐŝĮĐĂůůǇ�ĚĞƐĐƌŝďĞĚ�ƚŚĞ�ǁĂǇ�ƚŚĂƚ�ŵƵƐĞƵŵƐ�
ĂƌĞ�ĚĞǀĞůŽƉŝŶŐ�ǁŝƚŚŝŶ�ƚŚĞ�ŝŶƚĞƌŶĂƟŽŶĂů�ŶĞƚǁŽƌŬ�ŝŶ�
<ŽƌĞĂ͘�/Ŷ�ĂĚĚŝƟŽŶ�ƚŽ�ƚŚĞ�ƚǁŽ�ŬĞǇŶŽƚĞ�ƐƉĞĞĐŚĞƐ͕�ƚŚĞ�
forum comprised nine parallel sessions where 39 
ƉƌĞƐĞŶƚĂƟŽŶƐ�ǁĞƌĞ�ŵĂĚĞ͘�dŚĞ�ŽƌŐĂŶŝƐĞƌ�ĂƌƌĂŶŐĞĚ�
ƉƌŽĨĞƐƐŝŽŶĂůƐ�ĨƌŽŵ�ĚŝīĞƌĞŶƚ�ĮĞůĚƐ�ŝŶ�^ŽƵƚŚ�<ŽƌĞĂ�
and shared their insights in every session which 
ŐƵŝĚĞĚ�ƚŚĞ�ƉĂƌƟĐŝƉĂŶƚƐ�ŽŶ�Ă�ǀĂƌŝĞƚǇ�ŽĨ�ŝŶͲĚĞƉƚŚ�
ĂŶĚ�ĨƵůĮůůŝŶŐ�ĚŝƐĐƵƐƐŝŽŶƐ͘�/Ŷ�ƚŽƚĂů͕�Ϯϯ�ŝŶƚĞƌŶĂƟŽŶĂů�
museum experts and 53 local experts took part in 
two day program.4 The third day was a tour of Seoul’s 
museums.

Joana Sousa Monteiro, the chair of CAMOC, led 
^ĞƐƐŝŽŶ�dǁŽ�ʹ�dŚĞ�ZĞůĞǀĂŶƚ�ZŽůĞ�ŽĨ�WĂƌƚŶĞƌƐŚŝƉƐ�

4 /Ŷ�ĂĚĚŝƟŽŶ͕�ƚŚĞ�/�KDͲD�WW�ƌŽƵŶĚ�ƚĂďůĞ�ĂŶĚ�/�KDͲ�^W���ƐƉĞĐŝĂů�ƐĞƐƐŝŽŶ�
were organized on 15 September. 

ŝŶ��ŝƚǇ�DƵƐĞƵŵ�^ƵƐƚĂŝŶĂďŝůŝƚǇ. It was one of the 
ŚŝŐŚůŝŐŚƚƐ�ŽĨ�ƚŚĞ�ĨŽƌƵŵ͘�hƐŝŶŐ�ĞǆĂŵƉůĞƐ�ŽĨ�ĐŝƚǇ�
ŵƵƐĞƵŵƐ�ƚŚĂƚ�ůĞĂĚ�ƉĂƌƟĐŝƉĂŶƚƐ�ƚŽ�ďĞƩĞƌ�ƵŶĚĞƌƐƚĂŶĚ�
ŚŽǁ�ƉĂƌƚŶĞƌƐŚŝƉƐ�ĐĂŶ�ŚĞůƉ�ƉƌŽŵŽƟŶŐ�ƐƵƐƚĂŝŶĂďŝůŝƚǇ�
and change in city museums, she pointed out 
the that the “city museum must work with other 
ŝŶƐƟƚƵƟŽŶƐ͕�ŐƌŽƵƉƐ�ŽĨ�ƉĞŽƉůĞ�ĂŶĚ�ŝŶĚŝǀŝĚƵĂůƐ͖�
partnerships are fundamental for city museum to 
ĮŶĚ�ƌĞƐŽƵƌĐĞƐ͕�ƚŽ�ĂĐƋƵŝƌĞ�ŵŽƌĞ�ŬŶŽǁůĞĚŐĞ͕�ĐƌŝƟĐĂů�
ĂƉƉƌŽĂĐŚĞƐ�ĂŶĚ�ĞǀĂůƵĂƟŽŶ�ŽĨ�ƉƌŽŐƌĂŵŵĞƐ͕�ĞǀĞŶ�ŝĨ�
in informal ways.” She also provided a view on what 
ŝŶŶŽǀĂƟǀĞ�ŵĞĂƐƵƌĞƐ�ƐŵĂůůĞƌ�ŵƵƐĞƵŵƐ�ĐĂŶ�ƚĂŬĞ�ƚŽ�
make themselves more sustainable. 

��ĨŽƌƵŵ�ďƌŝŶŐŝŶŐ�ƚŚĞ�ǁŽƌůĚ�ƚŽŐĞƚŚĞƌ�ƚŽ�ĞǆĂŵŝŶĞ�ƚŚĞ�
ƉŽƐƐŝďŝůŝƟĞƐ�ĨŽƌ�ĐŝƟĞƐ�ĂŶĚ�ƚŚĞŝƌ�ŵƵƐĞƵŵƐ
Yeongwol is a small city once known for its 
abandoned mines, that has now has been 
ƚƌĂŶƐĨŽƌŵĞĚ�ŝŶƚŽ�Ă�ĐƵůƚƵƌĂů�ĚĞƐƟŶĂƟŽŶ�ǁŝƚŚ�
ŵƵƐĞƵŵƐ�ĐŽǀĞƌŝŶŐ�ĚŝǀĞƌƐĞ�ƚŚĞŵĞƐ͘�dŚĞ�/ŶƚĞƌŶĂƟŽŶĂů�
Museum Forum provided a chance to enhance 
ĐŽͲŽƉĞƌĂƟŽŶ͕�ĞǆĐŚĂŶŐĞ�ĂŶĚ�ƉƌŽŵŽƚĞ�ŵƵƐĞƵŵƐ�
ŝŶ�ĚŝīĞƌĞŶƚ�ĐŽƵŶƚƌŝĞƐ�ĂŶĚ�ĂůƐŽ�ƚŽ�ƐŚŽǁ�ŚŽǁ�ƐŵĂůů�
ĐŝƟĞƐ�ĐĂŶ�ďĞ�ĐŽŶŶĞĐƚĞĚ�ƚŽ�ƚŚĞ�ďŝŐŐĞƌ�ǁŽƌůĚ�ƚŚƌŽƵŐŚ�
museums.
To overcome the disadvantages of its past, Yeongwol 
chose to become a Museum City to promote 
the region and emerge as a place where history 
ĂŶĚ�ĐƵůƚƵƌĞ�ĐŽĞǆŝƐƚ͘��Ɛ�Ă�ƌĞƐƵůƚ͕�ƚŚĞ�/ŶƚĞƌŶĂƟŽŶĂů�
Museum Forum took place in an open and friendly 
ĂƚŵŽƐƉŚĞƌĞ�ƚŚĂƚ�ďĞŶĞĮƩĞĚ�ĨƌŽŵ�zĞŽŶŐǁŽů͛Ɛ�ƵŶŝƋƵĞ�
approach. The Museum City – with assistance 

:ŽĂŶĂ�^ŽƵƐĂ�DŽŶƚĞŝƌŽ�ĂŶĚ��ĨƔŝŶ��ůƚĂǇůŝ͕�ƚŚĞ�ĐŚĂŝƌ�ĂŶĚ�ƐĞĐƌĞƚĂƌǇ�
ŽĨ���DK�͕�/�KD͛Ɛ�ŝŶƚĞƌŶĂƟŽŶĂů�ĐŽŵŵŝƩĞĞ�ĨŽƌ�ŵƵƐĞƵŵƐ�ĂďŽƵƚ�

ĐŝƟĞƐ͕�ƐƉŽŬĞ�Ăƚ�ƚŚĞ�ĨŽƌƵŵ͘�Ξ�:ĞŶŶǇ��ŚŝƵ

ŶŽƚ�ŽŶůǇ�ĨƌŽŵ�ĐŝƚǇ�ĂŶĚ�ŶĂƟŽŶĂů�ĞǆƉĞƌƚƐ�ďƵƚ�ĂůƐŽ�
specialists from around the world – encouraged 
ĐŽͲŽƉĞƌĂƟŽŶ�ĂŶĚ�ĚŝƐĐŽƵƌƐĞ�ǁŝƚŚ�ƚŚĞ�ŐůŽďĂů�
community. 

zŽƵ�ĐĂŶ�ĮŶĚ�ŵŽƌĞ�ŝŶĨŽƌŵĂƟŽŶ�ĂďŽƵƚ�zĞŽŶŐǁŽů�Ăƚ�
ƚŚĞ�ǁĞď�ƐŝƚĞ�ŽĨ�ƚŚĞ�zĞŽŶŐǁŽů��ŽƵŶƚǇ�dŽƵƌŝƐŵ�KĸĐĞ͗�
ŚƩƉ͗ͬͬĞŶŐ͘Ǉǁ͘ŐŽ͘ŬƌͬƐŝƚĞͬĨŽƌĞŝŐŶͬĞŶŐͬƉĂŐĞͬŝŶĚĞǆ͘ũƐƉ
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DƵƐĞƵŵ�>ĂŶĚƐĐĂƉĞ͕�Ă�ŐƌĞĞŶ�ĂƌĞĂ�ĨŽƌ�ŚĞĂůƚŚ͘�Ξ�WĂƚŽŽ��ƵƐƌŝƉŝƚƵĐŬ�ĂŶĚ�:ŝƚũĂǇĂŶŐ�zĂŵĂďŚĂŝ

dŚŝƐ�ĂƌƟĐůĞ�ƉƌĞƐĞŶƚƐ�Ă�ĐĂƐĞ�ƐƚƵĚǇ�ŽĨ�ŽŶĞ�ƉĂƌƟĐƵůĂƌ�
city museum that was the talk of the town and is a 
ůĞŐĞŶĚĂƌǇ�ĞǆĂŵƉůĞ�ŝŶ�ƚŚĞ�ĮĞůĚ�ŽĨ�ŵƵƐĞƵŵ�ƐƚƵĚŝĞƐ�ŝŶ�
dŚĂŝůĂŶĚ͗�dŚĞ��ĂŶŐŬŽŬ�&ŽůŬ�DƵƐĞƵŵ͘�dŚŝƐ�ĨĂƐĐŝŶĂƟŶŐ�
museum used to be privately run but its owner Ms. 
Waraporn Suravadee transferred it to the Bangkok 
Metropolitan Authority (BMA), whose Bangrak District 
ŝƐ�ŶŽǁ�ŝŶ�ĐŚĂƌŐĞ�ŽĨ�ŵƵƐĞƵŵ�ŽƉĞƌĂƟŽŶƐ�ŝŶĐůƵĚŝŶŐ�
ŵĂŶĂŐĞŵĞŶƚ�ĂŶĚ�ĞĚƵĐĂƟŽŶĂů�ƉƌŽŐƌĂŵƐ͘

In this text, we refer to this museum as a living 
museum and a part of a vibrant city or human city 
(Kotkin, 2016). We used the idea of the city museum 
as a place that represents life in the city as a term 
ŽĨ�ƌĞĨĞƌĞŶĐĞ�ǁŚĞŶ�ĐŽŶĚƵĐƟŶŐ�ŝŶƚĞƌǀŝĞǁƐ�ǁŝƚŚ�DƐ͘�
Waraporn Suravadee and a Bangkok Folk Museum 
ĚŽĐĞŶƚ�ĂŶĚ�ŝŶ�ŝŶƚĞƌƉƌĞƟŶŐ�ƚŚŝƐ�ŝŶĨŽƌŵĂƟŽŶ͘

The Bangkok Folk Museum consists of three buildings 
including two two-storey teak houses located in a small 
green area in the Chareonkrung Road in the Bangrak 
district of Bangkok. The museum is within walking 

dƌĂŶƐĨŽƌŵŝŶŐ�Ă�ŚŽƵƐĞ�ŝŶƚŽ�Ă�ŵƵƐĞƵŵ
Bangkok is the capital city of Thailand. It is a 
ŵƵůƟĐƵůƚƵƌĂů�ĐŝƚǇ�ǁŚĞƌĞ�ƉĞŽƉůĞ�ŽĨ�ǀĂƌŝŽƵƐ�ĞƚŚŶŝĐŝƟĞƐ�
ůŝǀĞ�ŝŶ�ŚĂƌŵŽŶǇ�ĂŶĚ�Ă�ƉŽƉƵůĂƌ�ƚŽƵƌŝƐƚ�ĚĞƐƟŶĂƟŽŶ͘�/ƚ�ŝƐ�
ƌĂŶŬĞĚ�ŶƵŵďĞƌ�ŽŶĞ�ŽŶ�ƚŚĞ�ůŝƐƚ�ŽĨ�ĐŝƟĞƐ�ƚŚĂƚ�ŽīĞƌ�ďĞƐƚ�
value for travelers.1  Apart from its famous nightlife, 
ŝƚ�ŽīĞƌƐ�ŶƵŵĞƌŽƵƐ�ƉůĂĐĞƐ�ĨŽƌ�ůĞĂƌŶŝŶŐ͕�ƐƵĐŚ�ĂƐ�ĐŽͲ
working spaces, libraries, art galleries, and museums. 
There are also learning centres throughout the city 
that provide knowledge and new experiences for 
visitors. 
As a city of culture and history, Bangkok has its share 
of museums, art galleries, historical houses, palaces, 
special topic museums, natural history museums, etc. 
Some of these are government-funded, whilst others 
ĂƌĞ�ƉƌŝǀĂƚĞ͘�>ŽĐĂů�ŵƵƐĞƵŵƐ�ĐŽŵĞ�ƵŶĚĞƌ�ƚŚĞ�ŽƉĞƌĂƟŽŶ�
ŽĨ�ƚŚĞ�ůŽĐĂů�ŐŽǀĞƌŶŵĞŶƚ�Žƌ�ĐŽŵŵƵŶŝƟĞƐ͘�

Ύ Patoo Cusripituck and Jitjayang Yamabhai are Lecturers in the M.A. 
�ƵůƚƵƌĂů�^ƚƵĚŝĞƐ�WƌŽŐƌĂŵ�Ăƚ�ZĞƐĞĂƌĐŚ�/ŶƐƟƚƵƚĞ�ĨŽƌ�>ĂŶŐƵĂŐĞƐ�ĂŶĚ��ƵůƚƵƌĞƐ�
ŽĨ��ƐŝĂ͕�DĂŚŝĚŽů�hŶŝǀĞƌƐŝƚǇ͕ �dŚĂŝůĂŶĚ

1 dŚĂŝƌĂƚ�KŶůŝŶĞ�EĞǁƐƉĂƉĞƌ, 8 August 2017.

�ĂŶŐŬŽŬ�&ŽůŬ�DƵƐĞƵŵ͗���ŵƵƐĞƵŵ�
ƚŚĂƚ�ŵĂŬĞƐ��ĂŶŐŬŽŬ�Ă�ŚƵŵĂŶ�ĐŝƚǇ
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Dh^�hD^��E��d,�/Z��KDDhE/d/�^

DƐ�tĂƌĂƉŽƌŶ�^ƵƌĂǁĂĚĞĞ͘�Ξ�WĂƚŽŽ��ƵƐƌŝƉŝƚƵĐŬ�ĂŶĚ�
:ŝƚũĂǇĂŶŐ�zĂŵĂďŚĂŝ

dŚĞ�ƚŚŝƌĚ�ďƵŝůĚŝŶŐ͕�ƚŚĂƚ�ƵƐĞĚ�ƚŽ�ĐŽŶƚĂŝŶ�ƌĞŶƚĂů�ĂƉĂƌƚŵĞŶƚƐ͕�ǁĂƐ�ĂůƐŽ�ƚƌĂŶƐĨŽƌŵĞĚ�ĨŽƌ�ƚŚĞ�ŵƵƐĞƵŵ͘�Ξ�WĂƚŽŽ��ƵƐƌŝƉŝƚƵĐŬ�ĂŶĚ�:ŝƚũĂǇĂŶŐ�
zĂŵĂďŚĂŝ

ĚŝƐƚĂŶĐĞ�ŽĨ�ƚŚĞ�dŚĂŝůĂŶĚ��ƌĞĂƟǀĞ�ĂŶĚ��ĞƐŝŐŶ��ĞŶƚƌĞ�
;d���Ϳ�ĂŶĚ�ƚŚĞ�'ƌĂŶĚ�WŽƐƚ�KĸĐĞ͘�dŚĞ�ŽǁŶĞƌ͕ �DƐ͘�
Waraporn Suravadee, decided to preserve the houses 
and the everyday objects of her family by transforming 
them into a museum, so that people could learn about 
ƚŚĞ�ƉĞƌŝŽĚ�ŽĨ��ĂŶŐŬŽŬ�ďŽƚŚ�ďĞĨŽƌĞ�ĂŶĚ�ĂŌĞƌ�tŽƌůĚ�tĂƌ�//͘�

dŚĞ�ŵƵƐĞƵŵ�ƌĞƉƌĞƐĞŶƚƐ�ƚŚĞ�ƉĞƌŝŽĚ�ŽĨ�ŵŽĚĞƌŶŝƐĂƟŽŶ�
ĂŶĚ�ƵƌďĂŶŝƐĂƟŽŶ�ŽĨ�dŚĂŝůĂŶĚ͘�dŚĞ�ŚŽƵƐĞƐ�ƌĞǀĞĂů�ƚŚĞ�
prosperity of Bangkok throughout the period and the 
ŝŶŇƵĞŶĐĞ�ŽĨ�ƚŚĞ�tĞƐƚ͘�dŚĞ�ŽǁŶĞƌ�ŝŶŚĞƌŝƚĞĚ�ƚŚĞ�ŚŽƵƐĞƐ�
ĂŶĚ�ƚŚĞ�ůĂŶĚ͖�ŚĞƌ�ĨĂŵŝůǇ�ĂŶĚ�ƌĞůĂƟǀĞƐ�ƵƐĞĚ�ƚŽ�ůŝǀĞ�ŝŶ�
ƚŚĞ�ĮƌƐƚ�ŚŽƵƐĞ͘�dŚĞ�ƐĞĐŽŶĚ�ŚŽƵƐĞ�ǁĂƐ�ďƵŝůƚ�ďǇ�ŚĞƌ�
ŵŽƚŚĞƌ Ɛ͛�ĮƌƐƚ�ŚƵƐďĂŶĚ͕�ǁŚŽ�ǁĂƐ�Ă�ƐƵƌŐĞŽŶ͕�ĂŶĚ�ŝƚ�ǁĂƐ�
meant to serve as a clinic and as a house for the new 
couple. It was originally located in another district in 
�ĂŶŐŬŽŬ͘�hŶĨŽƌƚƵŶĂƚĞůǇ͕ �ƚŚĞ�ŚƵƐďĂŶĚ�ƉĂƐƐĞĚ�ĂǁĂǇ�ƐŽŽŶ�
ĂŌĞƌǁĂƌĚƐ͘�DƐ͘�tĂƌĂƉŽƌŶ�ŝŶŚĞƌŝƚĞĚ�ƚŚĞ�ŚŽƵƐĞƐ�ĂŶĚ�ƚŚĞ�
ůĂŶĚ�ůĂƚĞƌ�ĂŌĞƌ�ŚĞƌ�ŵŽƚŚĞƌ�ƉĂƐƐĞĚ�ĂǁĂǇ�ƚŽŽ͘�,ĂǀŝŶŐ�
ĚĞĐŝĚĞĚ�ƚŽ�ƌĞŶŽǀĂƚĞ�ĂŶĚ�ƚƌĂŶƐĨŽƌŵ�ƚŚĞ�ĮƌƐƚ�ŚŽƵƐĞ�
into a museum, she also decided to relocate the clinic 
house to the same area. The third building, that used 
to contain rental apartments, was also transformed for 
ƚŚĞ�ŵƵƐĞƵŵ͘�>ĂƚĞƌ�ŽŶ͕�ŝƚƐ�ƐĞĐŽŶĚ�ŇŽŽƌ�ǁĂƐ�ƵƐĞĚ�ĂƐ�Ă�
BMA local museum in Bangrak district. Ms. Waraporn 
donated the museum to the Bangrak district on the 
ĐŽŶĚŝƟŽŶ�ƐŚĞ�ƌĞƚĂŝŶ�ƚŚĞ�ƌŝŐŚƚ�ƚŽ�ůŝǀĞ�ŝŶ�ƚŚĞ�ŚŽƵƐĞ�ĨŽƌ�ƚŚĞ�
rest of her life. 

The museum is located in a hidden area of Bangkok. 
There are many kinds of trees in the backyard that 

embellish the museum, give it a warm atmosphere 
and hide it away from the bustle of the city around 
it. Ms. Waraporn explained: “It is a green area for 
Bangkokians, in the middle of all these tall buildings 
around us. Here Bangkokians can breathe in fresh air”.

dŚĞ�ƚĂůŬ�ŽĨ�ƚŚĞ�ƚŽǁŶ
In 2016, Ms. Waraporn launched a fundraising 
campaign for 10 million baht2  in order to save the 
heritage site next to her house. She provided 30 

2�dĞŶ�ŵŝůůŝŽŶ�ďĂŚƚ�ŝƐ�ŽǀĞƌ�ϯϬϬ͕ϬϬϬ�h^Ψ�;ŶŽƚĞ�:^Ϳ͘
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ŵŝůůŝŽŶ�ďĂŚƚ�ĨƌŽŵ�ŚĞƌ�ĨĂŵŝůǇ�ĨŽƵŶĚĂƟŽŶ�ďƵƚ�ƐƟůů�ŶĞĞĚĞĚ�
another 10 million baht. Her campaign asked people to 
donate 100 baht per person, or any other amount they 
could give. She did not want to allow the owner of the 
land to construct yet another tall building which would 
destroy the greenery and the museum’s landscape. 

hŶďĞůŝĞǀĂďůǇ͕ �DƐ͘�tĂƌĂƉŽƌŶ�ŵĂŶĂŐĞĚ�ƚŽ�ƌĂŝƐĞ�ƚŚĞ�
ŵŽŶĞǇ�ŝŶ�ƟŵĞ�ĂŶĚ�ƚŚĂƚ�ďĞĐĂŵĞ�ƚŚĞ�ƚĂůŬ�ŽĨ�ƚŚĞ�ƚŽǁŶ͗�
an 81-year old woman that raised 10 million baht in a 
ǀĞƌǇ�ƐŚŽƌƚ�ƟŵĞ͘�

This example reveals that museums and heritage sites 
ĐĂŶ�ĂƩƌĂĐƚ�ƚŚĞ�ƐƵƉƉŽƌƚ�ŽĨ�ƉĞŽƉůĞ�ĨƌŽŵ�Ăůů�ŽǀĞƌ�ƚŚĞ�
country. It seems that people are very willing to help 
preserve and conserve museums and heritage sites that 
are part of the city. The museum has held numerous 
ĞĚƵĐĂƟŽŶĂů�ĂŶĚ�ĐƵůƚƵƌĂů�ĂĐƟǀŝƟĞƐ͕�ĞŶŐĂŐŝŶŐ�ƉĞŽƉůĞ�
ĨƌŽŵ�ƵŶŝǀĞƌƐŝƟĞƐ͕�ƚŚĞ�ƉƌŝǀĂƚĞ�ƐĞĐƚŽƌ�ĂŶĚ�ŐŽǀĞƌŶŵĞŶƚ�
ŝŶ�ŽƌĚĞƌ�ƚŽ�ĐƌĞĂƚĞ�Ă�ůŝǀĞůǇ�ĂŶĚ�ŝŶƚĞƌĞƐƟŶŐ�ŵƵƐĞƵŵ͘��ůů�
these groups were happy to support the museum by 
ǀŽůƵŶƚĞĞƌŝŶŐ�ƚŽ�ŚĞůƉ�ŽƌŐĂŶŝƐĞ�ĞĚƵĐĂƟŽŶĂů�ƉƌŽŐƌĂŵƐ�
and events. The keys to Ms. Waraporn’s success were 
media, word of mouth, faith and honesty. She noted: 
“I did not ask for much, I asked for what I believed 
people could contribute. I set a goal and the purpose of 
ƚŚĞ�ŵŽŶĞǇ�ƌĞĐĞŝǀĞĚ�ĨƌŽŵ�ĚŽŶĂƟŽŶƐ͘�/�ŬĞƉƚ�ŵǇ�ǁŽƌĚ͘�
I stopped when I achieved what I had aimed for”.

�ŝƚǇ�ŵƵƐĞƵŵ͕�Ă�ƐƉĂĐĞ�ƚŽ�ĐŽŶƐƚƌƵĐƚ�Ă�ŚƵŵĂŶ�ĐŝƚǇ
Ms. Waraporn passed away on 25 January 2017. We 
must point out that her achievement was possible 
because of her personality – she was a strong woman 
who would never give up and tried everything to 
ĐŽŶŶĞĐƚ�ƉĂƐƚ͕�ƉƌĞƐĞŶƚ͕�ĂŶĚ�ĨƵƚƵƌĞ�ĨŽƌ�ƚŚĞ�ďĞŶĞĮƚ�ŽĨ�ƚŚĞ�
ŶĞǆƚ�ŐĞŶĞƌĂƟŽŶ͘�^ŚĞ�ƵƐĞĚ�ƚŽ�ƐĂǇ͗�͞/�ĂůƌĞĂĚǇ�ĚŝĚ�ǁŚĂƚ�
I had to. From now on, it is your job to preserve the 
museum and make it more engaging for the public”.

dŚĞ�ϭϬ�ŵŝůůŝŽŶ�ďĂŚƚ�ĨƵŶĚƌĂŝƐŝŶŐ�ĐĂŵƉĂŝŐŶ�ĂƩƌĂĐƚĞĚ�ƚŚĞ�
interest and volunteer spirit of the people of Bangkok 
who have come to regard the Bangkok Folk Museum 
as a co-learning space that contributes to building a 
human city and with it greater social engagement. 
The museum acts as a place for bringing human into 
the city and making the city a human-living museum. 
Ms. Waraporn is a great example of a person who 
dedicated their life to the museum. She renovated 
ĂŶĚ�ŵĂŶĂŐĞĚ�ĞǀĞƌǇƚŚŝŶŐ�ďǇ�ŚĞƌƐĞůĨ͗�ĂŌĞƌ�ĚŽŶĂƟŶŐ�ŚĞƌ�
private museum to the BMA she remained a volunteer 
ŝŶ�ĐŚĂƌŐĞ�ŽĨ�ŵƵƐĞƵŵ�ŵĂŶĂŐĞŵĞŶƚ͘�,Ğƌ�ĞīŽƌƚƐ�
resulted in a lively, truly living museum. 

It can be argued that the living museum is a metonymy 
ĨŽƌ�Ă�ŚƵŵĂŶ�ĐŝƚǇ͕ �Ă�ĐŝƚǇ�ŽĨ�ƉŽƐŝƟǀĞ�ƌĞůĂƟŽŶƐŚŝƉƐ�ƚŚĂƚ�
contribute to everyday urban experiences. While 
�ĂŶŐŬŽŬ�ŝƐ�ĐŽŶƟŶƵĂůůǇ�ŐƌŽǁŝŶŐ͕�ŝƚƐ�ƉŽƉƵůĂƌŝƚǇ�ĂŶĚ�
unbridled tourism also pose a threat to the human 
aspect of the metropolis. This museum, with its local 
roots, has been helping to preserve the unique soul 
of the human city that Bangkok desperately needs to 
nurture.

Dh^�hD^��E��d,�/Z��KDDhE/d/�^

&ƌĂŶĐĞƐĐŽ��ŽƌƌŽŵŝŶŝ͘�ZŽŵĞ͕�KƌĂƚŽƌŝŽ�ĚĞŝ�
&ŝůŝƉƉŝŶŝ�ĨĂĕĂĚĞ͕�ϭϲϬϬ͘�
Ξ�dŚĞ��ůďĞƌƟŶĂ�DƵƐĞƵŵ

ExHIBITION THEME

'ŽŽĚ�&ĞŶĐĞƐ�DĂŬĞ�'ŽŽĚ�EĞŝŐŚďŽƌƐ

Dates & Place
12 October, 2017 – 11 February, 2018  
�ŝƚǇǁŝĚĞ�ĞǆŚŝďŝƟŽŶ͕�EĞǁ�zŽƌŬ͕�h^�
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ƉƵďůŝĐĂƌƞƵŶĚ͘ŽƌŐͬĂŝͺǁĞŝǁĞŝͺŐŽŽĚͺĨĞŶĐĞƐͺŵĂŬĞͺŐŽŽĚͺŶĞŝŐŚďŽƌƐ
�ĞƐĐƌŝƉƟŽŶ
�ŝ�tĞŝǁĞŝ�ĐŽŶĐĞŝǀĞĚ�ƚŚŝƐ�ŵƵůƟͲƐŝƚĞ͕�ŵƵůƟͲŵĞĚŝĂ�ĞǆŚŝďŝƟŽŶ�ĨŽƌ�ƉƵďůŝĐ�ƐƉĂĐĞƐ͕�ŵŽŶƵŵĞŶƚƐ͕�
ďƵŝůĚŝŶŐƐ͕�ƚƌĂŶƐƉŽƌƚĂƟŽŶ�ƐŝƚĞƐ͕�ĂŶĚ�ĂĚǀĞƌƟƐŝŶŐ�ƉůĂƞŽƌŵƐ�ƚŚƌŽƵŐŚŽƵƚ�EĞǁ�zŽƌŬ��ŝƚǇ͘��ŽůůĞĐƟǀĞůǇ͕ �
ƚŚĞƐĞ�ĞůĞŵĞŶƚƐ�ĐŽŵƉƌŝƐĞ�Ă�ƉĂƐƐŝŽŶĂƚĞ�ƌĞƐƉŽŶƐĞ�ƚŽ�ƚŚĞ�ŐůŽďĂů�ŵŝŐƌĂƟŽŶ�ĐƌŝƐŝƐ�ĂŶĚ�Ă�ƌĞŇĞĐƟŽŶ�ŽŶ�
ƚŚĞ�ƉƌŽĨŽƵŶĚ�ƐŽĐŝĂů�ĂŶĚ�ƉŽůŝƟĐĂů�ŝŵƉƵůƐĞ�ƚŽ�ĚŝǀŝĚĞ�ƉĞŽƉůĞ�ĨƌŽŵ�ĞĂĐŚ�ŽƚŚĞƌ͘ �&Žƌ��ŝ͕�ƚŚĞƐĞ�ƚŚĞŵĞƐ�
have deep roots. He experienced exile with his family as a child, life as an immigrant and art 
ƐƚƵĚĞŶƚ�ŝŶ�EĞǁ�zŽƌŬ͕�ĂŶĚ�ŵŽƌĞ�ƌĞĐĞŶƚůǇ͕ �ďƌƵƚĂů�ƌĞƉƌĞƐƐŝŽŶ�ĂƐ�ĂŶ�ĂƌƟƐƚ�ĂŶĚ�ĂĐƟǀŝƐƚ�ŝŶ��ŚŝŶĂ͘�dŚĞ�
ĞǆŚŝďŝƟŽŶ�ĚƌĂǁƐ�ŽŶ�ŵĂŶǇ�ĂƐƉĞĐƚƐ�ŽĨ��ŝ Ɛ͛�ĐĂƌĞĞƌ�ĂƐ�Ă�ǀŝƐƵĂů�ĂƌƟƐƚ�ĂŶĚ�ĂƌĐŚŝƚĞĐƚ͕�ĂŶĚ�ŝƐ�ŝŶĨŽƌŵĞĚ�ďǇ�
both his own life experience and the plight of displaced people. In 2016, Ai and his team traveled to 
Ϯϯ�ĐŽƵŶƚƌŝĞƐ�ĂŶĚ�ŵŽƌĞ�ƚŚĂŶ�ϰϬ�ƌĞĨƵŐĞĞ�ĐĂŵƉƐ�ǁŚŝůĞ�ĮůŵŝŶŐ�ŚŝƐ�ĚŽĐƵŵĞŶƚĂƌǇ͕ �,ƵŵĂŶ�&ůŽǁ. 
“Good fences make good neighbors” is a folksy proverb cited in American poet Robert Frost’s 
DĞŶĚŝŶŐ�tĂůů͕�ǁŚĞƌĞ�ƚŚĞ�ŶĞĞĚ�ĨŽƌ�Ă�ďŽƵŶĚĂƌǇ�ǁĂůů�ŝƐ�ďĞŝŶŐ�ƋƵĞƐƟŽŶĞĚ͘��ŝ�ĐŚŽƐĞ�ƚŚŝƐ�ƟƚůĞ�ǁŝƚŚ�
ĂŶ�ŝƌŽŶŝĐ�ƐŵŝůĞ�ĂŶĚ�Ă�ŬĞĞŶ�ƐĞŶƐĞ�ŽĨ�ŚŽǁ�ƉŽƉƵůŝƐƚ�ŶŽƟŽŶƐ�ŽŌĞŶ�ƐƟƌ�ƵƉ�ĨĞĂƌ�ĂŶĚ�ƉƌĞũƵĚŝĐĞ͘�sŝƐŝƚŽƌƐ�
ƚŽ�ƚŚĞ�ĞǆŚŝďŝƟŽŶ�ǁŝůů�ĚŝƐĐŽǀĞƌ�ƚŚĂƚ��ŝ Ɛ͛�͞ŐŽŽĚ�ĨĞŶĐĞƐ͟�ĂƌĞ�ŶŽƚ�ŝŵƉĞŶĞƚƌĂďůĞ�ďĂƌƌŝĞƌƐ�ďƵƚ�ƉŽǁĞƌĨƵů͕�
ŝŵŵĞƌƐŝǀĞ͕�ĂŶĚ�ƌĞƐŽŶĂŶƚ�ĂĚĚŝƟŽŶƐ�ƚŽ�ƚŚĞ�ĨĂďƌŝĐ�ŽĨ�ƚŚĞ�ĐŝƚǇ͘

ExHIBITION THEME

KĚŝƐƐĞĞ͘��ŝĂƐƉŽƌĞ͕�ŝŶǀĂƐŝŽŶŝ͕�ŵŝŐƌĂǌŝŽŶŝ͕�ǀŝĂŐŐŝ�Ğ�ƉĞůůĞŐƌŝŶĂŐŐŝ�

Dates & Place
16 November, 2017 - 19 February, 2018 
WĂůĂǌǌŽ�DĂĚĂŵĂ�Ͳ�DƵƐĞŽ��ŝǀŝĐŽ�Ě �͛ƌƚĞ��ŶƟĐĂ͕�dŽƌŝŶŽ͕�/ƚĂůǇ
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬǁǁǁ͘ƉĂůĂǌǌŽŵĂĚĂŵĂƚŽƌŝŶŽ͘ŝƚͬŝƚͬĞǀĞŶƟͲĞͲŵŽƐƚƌĞͬŵŽƐƚƌĂͲŽĚŝƐƐĞĞͲĚŝĂƐƉŽƌĞͲŝŶǀĂƐŝŽŶŝͲ
migrazioni-viaggi-e-pellegrinaggi  
�ĞƐĐƌŝƉƟŽŶ
dŚĞ�ĞǆŚŝďŝƟŽŶ͕�ĐŽŶĐĞŝǀĞĚ�ďǇ�ƚŚĞ�ĚŝƌĞĐƚŽƌ�'ƵŝĚŽ��ƵƌƚŽ͕�ĂŶĚ�ĐƵƌĂƚĞĚ�ƚŽŐĞƚŚĞƌ�ǁŝƚŚ�ƚŚĞ�ŵƵƐĞƵŵ�
art historians, tells the journey of humankind over the millennia. On display are one hundred 
ǁŽƌŬƐ�ĨƌŽŵ�ƚŚĞ�ĐŽůůĞĐƟŽŶƐ�ŽĨ�WĂůĂǌǌŽ�DĂĚĂŵĂ�ĂŶĚ�ĨƌŽŵ�ƌĞŐŝŽŶĂů�ĂŶĚ�ŶĂƟŽŶĂů�ŵƵƐĞƵŵƐ͗�

ƉĂŝŶƟŶŐƐ͕�ƐĐƵůƉƚƵƌĞƐ͕�ĂŶĐŝĞŶƚ�ƉŽƩĞƌǇ͕ �ĞƚŚŶŽŐƌĂƉŚŝĐ�ĂŶĚ�
ĂƌĐŚĂĞŽůŽŐŝĐĂů�ĮŶĚŝŶŐƐ͕�>ŽŵďĂƌĚŝĐ�ĂŶĚ�'ŽƚŚ�ũĞǁĞůůĞƌǇ͕ �
damask works, Indian miniatures, arms and armours, 
ŝǀŽƌŝĞƐ͕�ĂŶƟƋƵĞ�ďŽŽŬƐ͕�ƐĐŝĞŶƟĮĐ�ĂŶĚ�ŵƵƐŝĐĂů�ŝŶƐƚƌƵŵĞŶƚƐ͕�
ŵĂƉƐ͕�ŐůĂƐƐĞƐ͕�:ĞǁŝƐŚ�ƐŝůǀĞƌ�ĂŶĚ�ƚĞǆƟůĞƐ͘�dŚĞ�ĞǆŚŝďŝƟŽŶ�
ƉĂƚŚ�ŝƐ�ŽƌŐĂŶŝǌĞĚ�ŝŶƚŽ�ƚǁĞůǀĞ�ƐĞĐƟŽŶƐ͗�WƌĞŚŝƐƚŽƌǇ͕�dŚĞ�
DǇƚŚŽůŽŐŝĐĂů�:ŽƵƌŶĞǇƐ�ŽĨ�hůǇƐƐĞƐ�ĂŶĚ��ŶĞĂ͕�dŚĞ�:ĞǁŝƐŚ�
�ŝĂƐƉŽƌĂ͕�dŚĞ��ǆƉĂŶƐŝŽŶ�ŽĨ�ƚŚĞ�ZŽŵĂŶ��ŵƉŝƌĞ͕�dŚĞ�
^ŽͲ�ĂůůĞĚ��ĂƌďĂƌŝĐ�/ŶǀĂƐŝŽŶƐ͕�dŚĞ�/ƐůĂŵŝĐ��ǆƉĂŶƐŝŽŶ͕�
dŚĞ��ƌƵƐĂĚĞƐ͕�dŚĞ�WŝůŐƌŝŵĂŐĞƐ͕�dŚĞ��ǆƉůŽƌĂƟŽŶƐ͕�dŚĞ�
�ŽůŽŶŝǌĂƟŽŶ͕�dŚĞ��ƵƌŽƉĞĂŶ��ŵŝŐƌĂƟŽŶ�ƚŽǁĂƌĚ��ŵĞƌŝĐĂƐ�
ďĞƚǁĞĞŶ�ϭϴϬϬƐ�ĂŶĚ�ƚŚĞ�ĞĂƌůǇ�ϭϵϬϬƐ͕�ĂŶĚ��ŽŶƚĞŵƉŽƌĂƌǇ�
DŝŐƌĂƟŽŶƐ. As a backdrop to each showcase there are 
ŐĞŽŐƌĂƉŚŝĐ�ŵĂƉƐ�ĞǆƉƌĞƐƐůǇ�ĚĞƐŝŐŶĞĚ�ĨŽƌ�ƚŚĞ�ĞǆŚŝďŝƟŽŶ͘  X 

ACTIVITIES & EVENTS

�ǆŚŝďŝƟŽŶ��ůĞƌƚ

ExHIBITION THEME

DĂƐƚĞƌǁŽƌŬƐ�ŽĨ��ƌĐŚŝƚĞĐƚƵƌĂů�
�ƌĂǁŝŶŐ�

Dates & Place
ϭϱ��ĞĐĞŵďĞƌ͕ �ϮϬϭϳ�ʹ�Ϯϱ�&ĞďƌƵĂƌǇ͕�
2018  
�ůďĞƌƟŶĂ͕�sŝĞŶŶĂ͕��ƵƐƚƌŝĂ
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ĂůďĞƌƟŶĂ͘ĂƚͬĞŶͬ
ĞǆŚŝďŝƟŽŶƐͬĂƌĐŚŝƚĞĐƚƵƌĂůͺĚƌĂǁŝŶŐͬ
�ĞƐĐƌŝƉƟŽŶ
&ƌŽŵ�ƚŚĞ�>ĂƚĞ�'ŽƚŚŝĐ�ƚŽ�ƚŚĞ�ƉƌĞƐĞŶƚ�
ĚĂǇ͗�dŚĞ��ůďĞƌƟŶĂ�ƐŚŽǁƐ�ǀĂůƵĂďůĞ�
ĂƌĐŚŝƚĞĐƚƵƌĂů�ĚƌĂǁŝŶŐƐ�ďǇ�ĨĂŵŽƵƐ�
ĂƌĐŚŝƚĞĐƚƐ͘�tŚĞƚŚĞƌ��ĂƌŽƋƵĞ�ĐŝƚǇ�
ǀŝĞǁƐ͕�ŵĂŐŶŝĮĐĞŶƚ�ZĞŶĂŝƐƐĂŶĐĞ�
ďƵŝůĚŝŶŐƐ�Žƌ�ŵŽĚĞƌŶ�ĞŶƐĞŵďůĞƐ�ŽŶ�
sŝĞŶŶĂ͛Ɛ�ZŝŶŐƐƚƌĂƐƐĞ�Ͳ�ĂƌƟƐƚƐ�ŚĂǀĞ�
ĂůǁĂǇƐ�ĚŽĐƵŵĞŶƚĞĚ�ƚŚĞ�ƵƌďĂŶ�ƉĂƐƚ�
ĂŶĚ�ƐŬĞƚĐŚĞĚ�ŝƚƐ�ĨƵƚƵƌĞ�ǁŝƚŚ�ƚŚĞ�ĂŝĚ�ŽĨ�
ĂƌĐŚŝƚĞĐƚƵƌĂů�ĚƌĂǁŝŶŐƐ͘�dŚĞ�ĞǆŚŝďŝƟŽŶ�
͞DĂƐƚĞƌƉŝĞĐĞƐ�ŽĨ�ĂƌĐŚŝƚĞĐƚƵƌĂů�ĚƌĂǁŝŶŐ�
ĨƌŽŵ�ƚŚĞ��ůďĞƌƟŶĂ͟�ƐŚŽǁƐ�ĂƌŽƵŶĚ�ϭϰϬ�
ŚŝŐŚůŝŐŚƚƐ�ĨƌŽŵ�ŝƚƐ�ŽǁŶ�ĐŽůůĞĐƟŽŶ͘�dŚĞ�
ĚƌĂǁŝŶŐƐ�ƐƉĂŶ�ƚŚĞ�ƉĞƌŝŽĚ�ĨƌŽŵ�ƚŚĞ�>ĂƚĞ�
'ŽƚŚŝĐ�ƚŽ�ƚŚĞ�ƉƌĞƐĞŶƚ�ĚĂǇ͘�/ŵƉŽƌƚĂŶƚ�
ƐŬĞƚĐŚĞƐ͕�ƐƚƵĚŝĞƐ͕�ĚĞƐŝŐŶƐ͕�ǀĞĚƵƚĞ�
;ƌĞĂůŝƐƟĐ�ŝůůƵƐƚƌĂƟŽŶƐ�ŽĨ�ďƵŝůĚŝŶŐƐͿ�ĂŶĚ�
ĂƌĐŚŝƚĞĐƚƵƌĂů�ĐĂƉƌŝĐĐŝŽƐ�ďǇ�>ŽƌĞŶǌŽ�
�ĞƌŶŝŶŝ͕�'ŽƪƌŝĞĚ�^ĞŵƉĞƌ͕ �dŚĞŽƉŚŝů�
,ĂŶƐĞŶ͕�KƩŽ�tĂŐŶĞƌ͕ ��ĚŽůĨ�>ŽŽƐ͕�
:ŽƐĞĨ�&ƌĂŶŬ͕��ůĞŵĞŶƐ�,ŽůǌŵĞŝƐƚĞƌ͕ �,ĂŶƐ�
,ŽůůĞŝŶ͕��ĂŚĂ�,ĂĚŝĚ�ĂŶĚ�ŵĂŶǇ�ŽƚŚĞƌƐ�
ĐĂŶ�ďĞ�ƐĞĞŶ͘�dŚĞ�ĂƌĐŚŝƚĞĐƚƵƌĞ�ĐŽůůĞĐƟŽŶ�
ŽĨ�ƚŚĞ��ůďĞƌƟŶĂ�ĞŶĐŽŵƉĂƐƐĞƐ�ϰϬ͕ϬϬϬ�
ĚƌĂǁŝŶŐƐ�ĨƌŽŵ�ƚŚĞ�ďĞŐŝŶŶŝŶŐ�ŽĨ�ƚŚĞ�
ϭϲƚŚ�ĐĞŶƚƵƌǇ�ƚŽ�ƚŚĞ�ƉƌĞƐĞŶƚ�ĚĂǇ͘�dŚĞ�
ĞǆŚŝďŝƟŽŶ�ŝůůƵŵŝŶĂƚĞƐ�ƚŚĞ�ŚŝƐƚŽƌǇ�ŽĨ�
ƚŚŝƐ�ĐŽůůĞĐƟŽŶ͘�/ƚ�ŝůůƵƐƚƌĂƚĞƐ�ĐŽŶŶĞĐƟŽŶƐ�
ďĞƚǁĞĞŶ�ĂƌĐŚŝƚĞĐƚƵƌĂů�ŚĂŶĚ�ĚƌĂǁŝŶŐƐ�
ĂŶĚ�ĂƌĐŚŝƚĞĐƚƵƌĞ�ƚŚĞŽƌǇ͘��ƚ�ƚŚĞ�ƐĂŵĞ�
ƟŵĞ͕�ĐƵůƚƵƌĂů�ĂŶĚ�ƐŽĐŝŽͲƉŽůŝƟĐĂů�
ĚĞǀĞůŽƉŵĞŶƚƐ�ĐĂŶ�ďĞ�ƚƌĂĐĞĚ͘�dŚĞŵĂƟĐ�
ĨŽĐĂů�ƉŽŝŶƚƐ�ŽĨ�ƚŚĞ�ƐŚŽǁ�ĂƌĞ�ŝůůƵƐƚƌĂƟŽŶ�
ƚǇƉĞƐ͕�ƌĞƐŝĚĞŶƟĂů�ďƵŝůĚŝŶŐƐ͕�ĨŽƵŶƚĂŝŶƐ͕�
ĚĞĐŽƌĂƟŽŶƐ͕�ŐĂƌĚĞŶ�ďƵŝůĚŝŶŐƐ͕�ǀŝůůĂƐ͕�
ĐŽůŽƌ�ƐĐŚĞŵĞƐ͕�,ŝƐƚŽƌŝĐŝƐŵ�ĂŶĚ�
DŽĚĞƌŶŝƐŵ�ĂƐ�ǁĞůů�ĂƐ�ƚŽǁĞƌƐ͕�ĚŽŵĞƐ�
ĂŶĚ�ŚŝŐŚͲƌŝƐĞ�ďƵŝůĚŝŶŐƐ͘dŚĞ�ĐůŝŶŝĐ�ŚŽƵƐĞ�ĂŶ�ƚŚĞ�DƵƐĞƵŵ�ĞŶƚƌĂŶĐĞ͘�Ξ�WĂƚŽŽ��ƵƐƌŝƉŝƚƵĐŬ�ĂŶĚ�:ŝƚũĂǇĂŶŐ�zĂŵĂďŚĂŝ

ZĞĨĞƌĞŶĐĞƐ

<ŽƚŬŝŶ͕�:͘�;ϮϬϭϲͿ͘�dŚĞ�,ƵŵĂŶ��ŝƚǇ�hƌďĂŶŝƐŵ�ĨŽƌ�ƚŚĞ�
ZĞƐƚ�ŽĨ�hƐ͘�dŚĞ�hŶŝƚĞĚ�^ƚĂƚĞƐ

/ŶƚĞƌǀŝĞǁƐ�ǁŝƚŚ�DƐ͘�tĂƌĂƉŽƌŶ�^ƵƌĂǀĂĚĞĞ͕�ŚĞůĚ�ŝŶ�
^ĞƉƚĞŵďĞƌ�ϮϬϭϲ�ĂŶĚ�EŽǀĞŵďĞƌ�ϮϬϭϲ

/ŶƚĞƌǀŝĞǁ�ǁŝƚŚ�ƚŚĞ��ĂŶŐŬŽŬ�&ŽůŬ�DƵƐĞƵŵ�ĚŽĐĞŶƚ͕�
October 2017

dŚĂŝƌĂƚ�KŶůŝŶĞ�EĞǁƐƉĂƉĞƌ�;ϴ��ƵŐƵƐƚ�ϮϬϭϲ͖�
ƌĞƚƌŝĞǀĞĚ�^ĞƉƚĞŵďĞƌ�Ϯϯ͕�ϮϬϭϲͿ

DĂƟĐŚŽŶ�KŶůŝŶĞ�EĞǁƐƉĂƉĞƌ�;Ϯϴ�:ƵůǇ�ϮϬϭϲ͖�
ƌĞƚƌŝĞǀĞĚ�^ĞƉƚĞŵďĞƌ�Ϯϯ͕�ϮϬϭϲͿ

�ŝ�tĞŝǁĞŝ��ƌĐŚ͕�ϮϬϭϳ͘�'ĂůǀĂŶŝǌĞĚ�ŵŝůĚ�ƐƚĞĞů�ĂŶĚ�ŵŝƌƌŽƌ�ƉŽůŝƐŚĞĚ�ƐƚĂŝŶůĞƐƐ�ƐƚĞĞů͘�© :ĂƐŽŶ�tǇĐŚĞ�ͬ��ŽƵƌƚĞƐǇ�ŽĨ��ŝ�
tĞŝǁĞŝ�^ƚƵĚŝŽͬ�&ƌĂŚŵ�Θ�&ƌĂŚŵ͘�'ŝůĚĞĚ��ĂŐĞ͕�ϮϬϭϳ͘�DŝůĚ�ƐƚĞĞů͕�ƉĂŝŶƚ͘�© �ŝ�tĞŝǁĞŝ�^ƚƵĚŝŽ�ͬŝ�tĞŝǁĞŝ�^ƚƵĚŝŽͬ�&ƌĂŚŵ�
Θ�&ƌĂŚŵ

KĚǇƐƐĞǇ͗�ƚŚĞ�ƉĂƚŚ�ŽĨ�ŚƵŵĂŶŝƚǇ͘��Ξ�WĂůĂǌǌŽ�
DĂĚĂŵĂ�Ͳ�DƵƐĞŽ��ŝǀŝĐŽ�Ě �͛ƌƚĞ��ŶƟĐĂ�
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ExHIBITION THEME

�ŶĚƌĞĂƐ�'ƵƌƐŬǇ

Dates & Place
25 January – 22 April, 2018  
,ĂǇǁĂƌĚ�'ĂůůĞƌǇ͕ �^ŽƵƚŚďĂŶŬ��ĞŶƚƌĞ͕�>ŽŶĚŽŶ͕�h<�
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ƐŽƵƚŚďĂŶŬĐĞŶƚƌĞ͘ĐŽ͘ƵŬͬǁŚĂƚƐͲŽŶͬĞǆŚŝďŝƟŽŶƐͬ
hayward-gallery-art/andreas-gursky  
�ĞƐĐƌŝƉƟŽŶ
,ĂǇǁĂƌĚ�'ĂůůĞƌǇ�ƌĞŽƉĞŶƐ�ŝŶ�:ĂŶƵĂƌǇ�ϮϬϭϴ�ǁŝƚŚ�ƚŚĞ�ĮƌƐƚ�ŵĂũŽƌ�h<�ƌĞƚƌŽƐƉĞĐƟǀĞ�ŽĨ�ƚŚĞ�ǁŽƌŬ�ŽĨ�ĂĐĐůĂŝŵĞĚ�'ĞƌŵĂŶ�ƉŚŽƚŽŐƌĂƉŚĞƌ�
�ŶĚƌĞĂƐ�'ƵƌƐŬǇ͘'ƵƌƐŬǇ͕ �ŬŶŽǁŶ�ĨŽƌ�ŚŝƐ�ůĂƌŐĞͲƐĐĂůĞ͕�ŽŌĞŶ�ƐƉĞĐƚĂĐƵůĂƌ�ƉŝĐƚƵƌĞƐ�ƚŚĂƚ�ƉŽƌƚƌĂǇ�ĞŵďůĞŵĂƟĐ�ƐŝƚĞƐ�ĂŶĚ�ƐĐĞŶĞƐ�ŽĨ�ƚŚĞ�
ŐůŽďĂů�ĞĐŽŶŽŵǇ�ĂŶĚ�ĐŽŶƚĞŵƉŽƌĂƌǇ�ůŝĨĞ͕�ŝƐ�ǁŝĚĞůǇ�ƌĞŐĂƌĚĞĚ�ĂƐ�ŽŶĞ�ŽĨ�ƚŚĞ�ŵŽƐƚ�ƐŝŐŶŝĮĐĂŶƚ�ƉŚŽƚŽŐƌĂƉŚĞƌƐ�ŽĨ�ŽƵƌ�ƟŵĞ͘��ƌŝǀĞŶ�ďǇ�ĂŶ�
ŝŶƚĞƌĞƐƚ�ĂŶĚ�ŝŶƐŝŐŚƚ�ŝŶƚŽ�͚ƚŚĞ�ǁĂǇ�ƚŚĂƚ�ƚŚĞ�ǁŽƌůĚ�ŝƐ�ĐŽŶƐƟƚƵƚĞĚ͕͛ �ĂƐ�ǁĞůů�ĂƐ�ǁŚĂƚ�ŚĞ�ĚĞƐĐƌŝďĞƐ�ĂƐ�͚ƚŚĞ�ƉƵƌĞ�ũŽǇ�ŽĨ�ƐĞĞŝŶŐ͕͛ �'ƵƌƐŬǇ�
ŵĂŬĞƐ�ƉŚŽƚŽŐƌĂƉŚƐ�ƚŚĂƚ�ĂƌĞ�ŶŽƚ�ũƵƐƚ�ĚĞƉŝĐƟŽŶƐ�ŽĨ�ƉůĂĐĞƐ�Žƌ�ƐŝƚƵĂƟŽŶƐ͕�ďƵƚ�ƌĞŇĞĐƟŽŶƐ�ŽŶ�ƚŚĞ�ŶĂƚƵƌĞ�ŽĨ�ŝŵĂŐĞͲŵĂŬŝŶŐ�ĂŶĚ�ƚŚĞ�
ůŝŵŝƚƐ�ŽĨ�ŚƵŵĂŶ�ƉĞƌĐĞƉƟŽŶ͘�KŌĞŶ�ƚĂŬĞŶ�ĨƌŽŵ�Ă�ŚŝŐŚ�ǀĂŶƚĂŐĞ�ƉŽŝŶƚ͕�ƚŚĞƐĞ�ŝŵĂŐĞƐ�ŵĂŬĞ�ƵƐĞ�ŽĨ�Ă�͚ĚĞŵŽĐƌĂƟĐ͛�ƉĞƌƐƉĞĐƟǀĞ�ƚŚĂƚ�ŐŝǀĞƐ�
ĞƋƵĂů�ŝŵƉŽƌƚĂŶĐĞ�ƚŽ�Ăůů�ĞůĞŵĞŶƚƐ�ŽĨ�ŚŝƐ�ŚŝŐŚůǇ�ĚĞƚĂŝůĞĚ�ƐĐĞŶĞƐ͘�dŚŝƐ�ĞǆŚŝďŝƟŽŶ�ĨĞĂƚƵƌĞƐ�ĂƌŽƵŶĚ�ϲϬ�ŽĨ�ƚŚĞ�ĂƌƟƐƚ Ɛ͛�ŐƌŽƵŶĚͲďƌĞĂŬŝŶŐ�
photographs from the early 1980s through to his most recent work, and includes some of his most iconic pictures such as Paris, 
Montparnasse (1993) and Rhine II (1999, remastered 2015).

ExHIBITION THEME

KƩŽ�tĂŐŶĞƌ

Dates & Place
15 March – 7 October, 2018  
Wien Museum, Vienna, Austria
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬǁǁǁ͘ǁŝĞŶŵƵƐĞƵŵ͘ĂƚͬĞŶͬĞǆŚŝďŝƟŽŶƐͬĚĞƚĂŝůͬŽƩŽͲǁĂŐŶĞƌ͘ Śƚŵů
�ĞƐĐƌŝƉƟŽŶ
To mark the 100th ĂŶŶŝǀĞƌƐĂƌǇ�ŽĨ�ƚŚĞ�ĚĞĂƚŚ�ŽĨ�KƩŽ�tĂŐŶĞƌ�;ϭϴϰϭʹϭϵϭϴͿ͕�ƚŚĞ�tŝĞŶ�DƵƐĞƵŵ�ŝƐ�ĚĞĚŝĐĂƟŶŐ�ƚŚĞ�ĮƌƐƚ�ŵĂũŽƌ�ĞǆŚŝďŝƟŽŶ�
to this “world capital architect” to be staged for more than 50 years. It presents Wagner’s oeuvre within the context of his 
ĐŽŶƚĞŵƉŽƌĂƌŝĞƐ�ĂŶĚ�ĚĞƚƌĂĐƚŽƌƐ͕�ǁŚŝůĞ�ĂůƐŽ�ůŽŽŬŝŶŐ�Ăƚ�ƚŚĞ�ǁŝĚĞƌ�ĐƵůƚƵƌĂů͕�ĂƌƟƐƟĐ�ĂŶĚ�ƉŽůŝƟĐĂů�ĞŶǀŝƌŽŶŵĞŶƚ�ŽĨ�ŚŝƐ�ĚĂǇ͘�^ĞůĞĐƚĞĚ�ƉŝĞĐĞƐ�
ĨƌŽŵ�ƚŚĞ�tŝĞŶ�DƵƐĞƵŵ Ɛ͛�ĐŽůůĞĐƟŽŶ�ʹ�ŝŶĐůƵĚŝŶŐ�ƉƌĞĐŝŽƵƐ�ƐŬĞƚĐŚĞƐ͕�ŵŽĚĞůƐ͕�ŝƚĞŵƐ�ŽĨ�ĨƵƌŶŝƚƵƌĞ͕�ƉĂŝŶƟŶŐƐ�ĂŶĚ�ƉĞƌƐŽŶĂů�ĞīĞĐƚƐ�ʹ�ĂůƐŽ�
ƌĞŇĞĐƚ�ŚŝƐ�ŝŶƚĞƌŶĂƟŽŶĂů�ƌĞĂĐŚ͘

ExHIBITION THEME

dŚĞ�&ƵƚƵƌĞ�^ƚĂƌƚƐ�,ĞƌĞ

Dates & Place
12 May – 4 November, 2018  
sŝĐƚŽƌŝĂ�ĂŶĚ��ůďĞƌƚ�DƵƐĞƵŵ͕�^ĂŝŶƐďƵƌǇ�'ĂůůĞƌǇ͕ �>ŽŶĚŽŶ͕�h<
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ǀĂŵ͘ĂĐ͘ƵŬͬĞǆŚŝďŝƟŽŶƐͬƚŚĞͲĨƵƚƵƌĞͲƐƚĂƌƚƐͲŚĞƌĞ
�ĞƐĐƌŝƉƟŽŶ
�ǆƉůŽƌŝŶŐ�ƚŚĞ�ƉŽǁĞƌ�ŽĨ�ĚĞƐŝŐŶ�ŝŶ�ƐŚĂƉŝŶŐ�ƚŚĞ�ǁŽƌůĚ�ŽĨ�ƚŽŵŽƌƌŽǁ͕�ƚŚŝƐ�ĞǆŚŝďŝƟŽŶ�ǁŝůů�ďƌŝŶŐ�ƚŽŐĞƚŚĞƌ�Ă�ƐĞůĞĐƟŽŶ�ŽĨ�ŽďũĞĐƚƐ�ĂƐ�Ă�
ůĂŶĚƐĐĂƉĞ�ŽĨ�ƉŽƐƐŝďŝůŝƟĞƐ�ĨŽƌ�ƚŚĞ�ŶĞĂƌ�ĨƵƚƵƌĞ͘�
As rapid advances in technology change how we live, the Victoria and Albert museum aims to eradicate uncertainty by imagining 
ƚŚĞ�ĨƵƚƵƌĞ�ŝŶ�ϭϬϬ�ĐŽŵƉůĞƚĞĚ�ĚĞƐŝŐŶƐ͘���ĚŝǀĞƌƐŝƚǇ�ŽĨ�ĞǆŚŝďŝƚƐ�ǁŝůů�ďĞ�ƉƌĞƐĞŶƚĞĚ͕�ƌĂŶŐŝŶŐ�ĨƌŽŵ�ƐŵĂƌƚ�ĂƉƉůŝĂŶĐĞƐ�ƚŽ�ƐĂƚĞůůŝƚĞƐ͕�ĂƌƟĮĐŝĂů�
ŝŶƚĞůůŝŐĞŶĐĞ�ƚŽ�ŝŶƚĞƌŶĞƚ�ĐƵůƚƵƌĞ͘��ǆĂŵƉůĞƐ�ŝŶĐůƵĚĞ�Ă�ĐƌŽǁĚͲĨƵŶĚĞĚ�ƉĞĚĞƐƚƌŝĂŶ�ďƌŝĚŐĞ͕�ƚŚĞ�ǁŽƌůĚ Ɛ͛�ĮƌƐƚ�ĐĂƌďŽŶͲŶĞƵƚƌĂů͕�ǌĞƌŽͲǁĂƐƚĞ�ĐŝƚǇ�
designed by Foster + Partners, and sculptural balloons for environmentally friendly travel.

ExHIBITION THEME

�ŽĚǇƐ�/ƐĞŬ�<ŝŶŐĞůĞǌ

Dates & Place
26 May  – 21 October, 2018  
DƵƐĞƵŵ�ŽĨ�DŽĚĞƌŶ��ƌƚ�;DŽD�Ϳ͕�EĞǁ�zŽƌŬ͕�h^�
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ŵŽŵĂ͘ŽƌŐͬĐĂůĞŶĚĂƌͬĞǆŚŝďŝƟŽŶƐͬϯϴϴϵ�
�ĞƐĐƌŝƉƟŽŶ
&ĂŶƚĂƐƟĐĂů�ŵŽĚĞů�ĐŝƟĞƐ�ŵĂĚĞ�ŽĨ�ĐĂƌĚďŽĂƌĚ͕�ƉĂƉĞƌ͕ �ƉůĂƐƟĐ�ĂŶĚ�ĨŽƵŶĚ�ŽďũĞĐƚƐ�ĂƌĞ�ƐĞƚ�ƚŽ�Įůů�ƚŚĞ�ŐĂůůĞƌŝĞƐ�ŽĨ�EĞǁ�zŽƌŬ Ɛ͛�DŽD�͕�ĂƐ�ŝƚ�
ƐƚĂŐĞƐ�ƚŚĞ�ĮƌƐƚ�ƌĞƚƌŽƐƉĞĐƟǀĞ�ĞǆŚŝďŝƟŽŶ�ŽĨ�ǁŽƌŬ�ďǇ�ůĂƚĞ��ŽŶŐŽůĞƐĞ�ƐĐƵůƉƚŽƌ��ŽĚǇƐ�/ƐĞŬ�<ŝŶŐĞůĞǌ͘
dŚĞ�ŝŶƐƚĂůůĂƟŽŶ�ǁŝůů�ƚƌĂĐŬ�<ŝŶŐĞůĞǌ Ɛ͛�ϮϱͲǇĞĂƌͲůŽŶŐ�ĐĂƌĞĞƌ͕ �ǁŚŝĐŚ�ďĞŐĂŶ�ǁŝƚŚ�ŝŶĚŝǀŝĚƵĂů�ďƵŝůĚŝŶŐƐ�ĂŶĚ�ƚŚĞŶ�ƚƵƌŶĞĚ�ƚŽ�ƚŚĞ�ƐƉƌĂǁůŝŶŐ�
ŵĞƚƌŽƉŽůĞƐ�ŚĞ�ďĂƐĞĚ�ŽŶ��ĨƌŝĐĂŶ�ĐŝƟĞƐ͘��ŽĚǇƐ�/ƐĞŬ�<ŝŶŐĞůĞǌ�ƐƉĂŶƐ�ƚŚĞ�ĂƌƟƐƚ Ɛ͛�ĐĂƌĞĞƌ�ŽǀĞƌ�ƚŚƌĞĞ�ĚĞĐĂĚĞƐ͕�ƌĂŶŐŝŶŐ�ĨƌŽŵ�ĞĂƌůǇ�ǁŽƌŬƐ�ƚŚĂƚ�
ǁĞƌĞ�ŝŶĐůƵĚĞĚ�ŝŶ�ƚŚĞ�ůĂŶĚŵĂƌŬ�ϭϵϴϵ�ĞǆŚŝďŝƟŽŶ�DĂŐŝĐŝĞŶƐ�ĚĞ�ůĂ�ƚĞƌƌĞ�Ăƚ�ƚŚĞ��ĞŶƚƌĞ�WŽŵƉŝĚŽƵ�ƚŽ�ŚŝƐ�ƐƚƌĞĂŵůŝŶĞĚ͕�ĚƌĂŵĂƟĐ�ĨŽƌŵƐ�ŽĨ�
ƚŚĞ�ϮϬϬϬƐ͘�dŚĞ�ĞǆŚŝďŝƟŽŶ�ƵŶĨŽůĚƐ�ĂƐ�Ă�ĐŚƌŽŶŽůŽŐŝĐĂů�ĚŝƐƉůĂǇ�ǁŝƚŚ�Ă�ƚŚĞŵĂƟĐ�ĂƉƉƌŽĂĐŚ͕�ďƌŝŶŐŝŶŐ�ƚŽŐĞƚŚĞƌ�Ă�ŐƌŽƵƉ�ŽĨ�ŚŝƐ�ĞĂƌůŝĞƐƚ͕�ŶĞǀĞƌͲ
ďĞĨŽƌĞͲƐĞĞŶ�ƐĐƵůƉƚƵƌĞƐ͕�ǁŽƌŬƐ�ŵĂĚĞ�ĚƵƌŝŶŐ�ƚŚĞ�ĂƌƟƐƚ Ɛ͛�ĮƌƐƚ�ƚƌŝƉ�ƚŽ�WĂƌŝƐ�ŝŶ�ϭϵϴϵ͕�ĐŝǀŝĐ�ƐƚƌƵĐƚƵƌĞƐ͕�ĂŶĚ�ĨĂŶƚĂƐƟĐ�ƚĂŬĞƐ�ŽŶ�ŐĞŽŐƌĂƉŚŝĐĂůůǇ�
ƐƉĞĐŝĮĐ�ĂƌĐŚŝƚĞĐƚƵƌĂů�ƚƌŽƉĞƐ͘�dŚĞ�ŝŶƐƚĂůůĂƟŽŶ�ĐĂƉƚƵƌĞƐ�ŚŝƐ�ƚƌĂŶƐŝƟŽŶ�ĨƌŽŵ�ƐŝŶŐůĞ�ďƵŝůĚŝŶŐƐ�ƚŽ�ĞŶƟƌĞ�ŵĞƚƌŽƉŽůŝƐĞƐ͕�ĐƵůŵŝŶĂƟŶŐ�ŝŶ�Ă�
ƐĞůĞĐƟŽŶ�ŽĨ�<ŝŶŐĞůĞǌ Ɛ͛�ůĂƌŐĞͲƐĐĂůĞ�ĐŝƟĞƐ͕�ŵĂƌŬĞĚ�ďǇ�ƐŽĂƌŝŶŐ�ĨŽƌŵƐ�ƚŚĂƚ�ĐŚĂƌĂĐƚĞƌŝǌĞ�ŵƵĐŚ�ŽĨ�ŚŝƐ�ůĂƚĞ�ƉƌŽĚƵĐƟŽŶ͘�dŚĞ�ĞǆŚŝďŝƟŽŶ�ďƌŝŶŐƐ�
ƚŽŐĞƚŚĞƌ�ƌĂƌĞůǇ�ƐĞĞŶ�ǁŽƌŬƐ�ĨƌŽŵ�ďŽƚŚ�ƉƵďůŝĐ�ĂŶĚ�ƉƌŝǀĂƚĞ�ĐŽůůĞĐƟŽŶƐ͘

��ŶĚƌĞĂƐ�'ƵƌƐŬǇ͕ �>ĞƐ�DĠĞƐ͕�ϮϬϭϲ͘�Ξ�,ĂǇǁĂƌĚ�'ĂůůĞƌǇ͕ �^ŽƵƚŚďĂŶŬ��ĞŶƚƌĞ�

Conference Alert
CONFERENCE THEME

hƌďĂŶ��ƵůƚƵƌĞƐ͕�^ƵƉĞƌĚŝǀĞƌƐŝƚǇ�ĂŶĚ�/ŶƚĂŶŐŝďůĞ�,ĞƌŝƚĂŐĞ

Dates & Place
15 – 16 February, 2018 
hƚƌĞĐŚƚ͕�EĞƚŚĞƌůĂŶĚƐ
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬǁǁǁ͘ŝĐŚŶŐŽĨŽƌƵŵ͘ŽƌŐͬŝŶƚĞƌŶĂƟŽŶĂůͲĐŽŶĨĞƌĞŶĐĞͲƵƌďĂŶͲĐƵůƚƵƌĞƐͲƐƵƉĞƌĚŝǀĞƌƐŝƚǇͲ
intangible-heritage-2/
�ĞƐĐƌŝƉƟŽŶ
This two-day conference is organized within the context of the European Year of Cultural 
,ĞƌŝƚĂŐĞ�ϮϬϭϴ͘�dŚĞ�ŬĞǇŶŽƚĞƐ͕�ĐĂƐĞ�ƐƚƵĚŝĞƐ͕�ƉƌĞƐĞŶƚĂƟŽŶƐ͕�ƐŚĂƌĞĚ�ĞǆƉĞƌŝĞŶĐĞƐ�ĂŶĚ�ŝŶƚĞƌĂĐƟǀĞ�
group discussion will address the issue of intangible heritage in the age of superdiversity. 
dŚĞ�ĨŽĐƵƐ�ŽĨ�ƚŚŝƐ�ŝŶƚĞƌŶĂƟŽŶĂů�ĐŽŶĨĞƌĞŶĐĞ�ǁŝůů�ďĞ�ŽŶ�ƚŚĞ�ŝŶƚĂŶŐŝďůĞ�ŚĞƌŝƚĂŐĞ�ŝŶ�ĐŽŶƚĞŵƉŽƌĂƌǇ�ƵƌďĂŶ�ĐŽŶƚĞǆƚƐ͘��ĂƐĞ�ƐƚƵĚŝĞƐ�ǁŝƚŚ�
ĚŝīĞƌĞŶƚ�ĂƉƉƌŽĂĐŚĞƐ�ŽĨ�ŚŽǁ�ŝŶƚĂŶŐŝďůĞ�ŚĞƌŝƚĂŐĞ�ŝƐ�ƉƌĂĐƟĐĞĚ�ĂŶĚ�ƵƐĞĚ�ĂƐ�Ă�ƐŽƵƌĐĞ�ĨŽƐƚĞƌŝŶŐ�ƐŽĐŝĂů�ĐŽŚĞƐŝŽŶ�ĂŶĚ�ĐŚĞƌŝƐŚŝŶŐ�ĚŝǀĞƌƐŝƚǇ�ŝŶ�
ƚŚĞ�ĐŝƚǇ�ǁŝůů�ďĞ�ƉƌĞƐĞŶƚĞĚ͘�dŚĞ�ǇĞĂƌ�ϮϬϭϴ�ŝƐ�ƚŚĞ��ƵƌŽƉĞĂŶ��ƵůƚƵƌĂů�,ĞƌŝƚĂŐĞ�zĞĂƌ͕ �ŽīĞƌŝŶŐ�ĂŶ�ŽƉƉŽƌƚƵŶŝƚǇ�ƚŽ�ŚŝŐŚůŝŐŚƚ�ƚŚĞ�ƌŽůĞ�ŽĨ�ůŝǀŝŶŐ�
ŚĞƌŝƚĂŐĞ�ŝŶ�ƚŚĞ�ƉƌŽĐĞƐƐĞƐ�ŽĨ�ŝĚĞŶƟƚǇ�ĨŽƌŵĂƟŽŶ�ŽĨ�ƉĞŽƉůĞ�ŝŶ��ƵƌŽƉĞ͘�dŚŝƐ�ĐŽŶĨĞƌĞŶĐĞ�ǁŝůů�ĐŽŶƚƌŝďƵƚĞ�ƚŽ�Ă�ĨƌƵŝƞƵů�ĂŶĚ�ƵƩĞƌůǇ�ƌĞůĞǀĂŶƚ�
ƌĞŇĞĐƟŽŶ�ĂďŽƵƚ�ŚĞƌŝƚĂŐĞ�ĂŶĚ�ŝĚĞŶƟƚǇ�ŝŶ�ƚŚĞ�ĂŐĞ�ŽĨ�ƐƵƉĞƌĚŝǀĞƌƐŝƚǇ͘��ƵƌŝŶŐ�ƚŚĞ�ĐŽŶĨĞƌĞŶĐĞ͕�ƚŚĞƌĞ�ǁŝůů�ďĞ�ƐĞǀĞƌĂů�ƐŚŽƌƚ�ƉƌĞƐĞŶƚĂƟŽŶƐ�
ĂŶĚ�ŵĂŶǇ�ŽƉƉŽƌƚƵŶŝƟĞƐ�ƚŽ�ĚŝƐĐƵƐƐ�ƉƌŽĐĞƐƐĞƐ�ŽĨ�ŝŶƚĂŶŐŝďůĞ�ŚĞƌŝƚĂŐĞ�ĨŽƌŵĂƟŽŶ�ŝŶ�Ă�ĚǇŶĂŵŝĐ�ĂŶĚ�ŇƵŝĚ�ŶĞƚǁŽƌŬ�ƐŽĐŝĞƚǇ͘
KƌŐĂŶŝǌĞĚ�ďǇ
dŚĞ��ƵƚĐŚ��ĞŶƚƌĞ�ĨŽƌ�/ŶƚĂŶŐŝďůĞ�,ĞƌŝƚĂŐĞ͕��ǆƉĞƌƟƐĞ�ĐĞŶƚĞƌ�ĨŽƌ�ŝŶƚĂŶŐŝďůĞ�ŚĞƌŝƚĂŐĞ�ŝŶ�&ůĂŶĚĞƌƐ͕�&�ZK͕�&ůĞŵŝƐŚ�/ŶƚĞƌĨĂĐĞ��ĞŶƚĞƌ�ĨŽƌ�
�ƵůƚƵƌĂů�,ĞƌŝƚĂŐĞ͕�'ĞƌŵĂŶ��ŽŵŵŝƐƐŝŽŶ�ĨŽƌ�hE�^�K͕�ŝŶ�ĐŽŽƉĞƌĂƟŽŶ�ǁŝƚŚ�ƚŚĞ�hŶŝǀĞƌƐŝƚǇ�ŽĨ�hƚƌĞĐŚƚ�ĂŶĚ�ƚŚĞ�&ƌĞĞ�hŶŝǀĞƌƐŝƚǇ�ŽĨ��ƌƵƐƐĞůƐ͕�
hE�^�K��ŚĂŝƌ�ŽŶ�ĐƌŝƟĐĂů�ŚĞƌŝƚĂŐĞ�ƐƚƵĚŝĞƐ�ĂŶĚ�ƐĂĨĞŐƵĂƌĚŝŶŐ�/�,͕�ĂŶĚ�ƚŚĞ�EĂƟŽŶĂů��ŽŵŵŝƐƐŝŽŶƐ�ĨŽƌ�hE�^�K�ŝŶ��ĞůŐŝƵŵ�ĂŶĚ�ƚŚĞ�
Netherlands.

CONFERENCE THEME

hZ��E�&hdhZ��'ůŽďĂů��ŽŶĨĞƌĞŶĐĞ

Dates & Place
28 February – 2 March, 2018 
Vienna, Austria
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ƵƌďĂŶͲĨƵƚƵƌĞ͘ŽƌŐͬ
�ĞƐĐƌŝƉƟŽŶ
The hƌďĂŶ�&ƵƚƵƌĞ�'ůŽďĂů��ŽŶĨĞƌĞŶĐĞ�ŝƐ�ƚŚĞ�tŽƌůĚ Ɛ͛�ůĂƌŐĞƐƚ�ŵĞĞƟŶŐ�ƉŽŝŶƚ�ŽĨ��ŝƚǇ�ŚĂŶŐĞƌƐ͗�ĐŽŵŵŝƩĞĚ�ƉĞŽƉůĞ�ƚŚĂƚ�ĂĐƚƵĂůůǇ�ĚƌŝǀĞ�
ĐŚĂŶŐĞ�ƚŽ�ŵĂŬĞ�ĐŝƟĞƐ�ŵŽƌĞ�ƐƵƐƚĂŝŶĂďůĞ͘�dŚĞ�hƌďĂŶ�&ƵƚƵƌĞ�ŐĂƚŚĞƌƐ�ŵĂǇŽƌƐ͕�ĂƌĐŚŝƚĞĐƚƐ͕�ŵŽďŝůŝƚǇ�ĞǆƉĞƌƚƐ͕�ĐŝƚǇ�ƉůĂŶŶĞƌƐ͕�ƐĐŝĞŶƟƐƚƐ͕�
ƐƵƐƚĂŝŶĂďŝůŝƚǇ�ŵĂŶĂŐĞƌƐ͕�ƌĞƉƌĞƐĞŶƚĂƟǀĞƐ�ĨƌŽŵ�^ƚĂƌƚͲhƉƐ͕�ĞŶǀŝƌŽŶŵĞŶƚĂůŝƐƚƐ͕�ŝŶŶŽǀĂƟŽŶ�ĞǆƉĞƌƚƐ�ĂŶĚ�ŵĂŶǇ�ŵŽƌĞ͘
tŚĂƚ�ƵŶŝƚĞƐ�ƚŚĞŵ͍�dŚĞŝƌ�ĐŽŵŵŝƚŵĞŶƚ͕�ŝŶŶŽǀĂƟŽŶ�ĂŶĚ�ƉĂƐƐŝŽŶ�ŝŶ�ŝŵƉůĞŵĞŶƟŶŐ�ƚŚĞŝƌ�ŝĚĞĂƐ�ĨŽƌ�ƐƵƐƚĂŝŶĂďůĞ͕�ůŝǀĞĂďůĞ�ĐŝƟĞƐ͘�dŚĞ�ƉĞŽƉůĞ�
ŵĂŬŝŶŐ�ĐŝƟĞƐ�ŵŽƌĞ�ƐƵƐƚĂŝŶĂďůĞ�ĂƌĞ�ĂĐƚƵĂůůǇ�ƚŚĞ�ĨŽĐƵƐ�ŽĨ�ƚŚĞ�ĐŽŶĨĞƌĞŶĐĞ͘
��ďŽƵƚ�ϮϬϬ�ŝŶƐƉŝƌĂƟŽŶĂů�ƐƉĞĂŬĞƌƐ�ĂƌĞ�ĞǆƉĞĐƚĞĚ�ĨŽƌ�h&'�͛ϭϴ͘�dŚĞ�ŽƌŐĂŶŝǌĞƌƐ�ĂƌĞ�ƉůĂŶŶŝŶŐ�ϰϬ�ƐĞƐƐŝŽŶƐ͕�ĂŶĚ�ĂďŽƵƚ�ϯϬϬϬ�ƉĂƌƟĐŝƉĂŶƚƐ͘�
KƌŐĂŶŝǌĞĚ�ďǇ
h&'�� � � � � � � � � � � � � �����X

�/ŶƚĂŶŐŝďůĞ��ƵůƚƵƌĂů�,ĞƌŝƚĂŐĞ�ƵŶĚĞƌ�WƌĞƐƐƵƌĞ͘�
DŝůĂŶ͕�ϮϬϭϳ�WŽƐƚĞƌ͘ �Ξ�ǁǁǁ͘ŝĐŚŶŐŽĨŽƌƵŵ͘ŽƌŐ

ExHIBITION THEME

EŽƌƚŚĞƌŶ�/ƌĞůĂŶĚ͛Ɛ�ϭϵϲϴ

Dates & Place
Online learning resource + events throughout 2018
hůƐƚĞƌ�DƵƐĞƵŵ͕��ĞůĨĂƐƚ͕�EŽƌƚŚĞƌŶ�/ƌĞůĂŶĚ
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ǇŽƵƚƵďĞ͘ĐŽŵͬƉůĂǇůŝƐƚ͍ůŝƐƚсW>ͺhŐǆ�Eϭ>ŝϴͺϭϰ�///t&y<<ĂY^�yϮ^sED
ŚƩƉƐ͗ͬͬǁǁǁ͘ŶŵŶŝ͘ĐŽŵͬůĞĂƌŶͬϭϵϲϴͲŚŝƐƚŽƌǇͲƌĞƐŽƵƌĐĞͬ,ŽŵĞ͘ĂƐƉǆ
�ĞƐĐƌŝƉƟŽŶ
2018 marks the 50th anniversary of the seminal period of protest and change that was 1968.
�Ɛ�ƉĂƌƚ�ŽĨ�Ă�ůŽŶŐͲƚĞƌŵ�ĐŽůůĂďŽƌĂƟŽŶ�ďĞƚǁĞĞŶ��ŚƌŝƐ�ZĞǇŶŽůĚƐ�;EŽƫŶŐŚĂŵ�dƌĞŶƚ�hŶŝǀĞƌƐŝƚǇͿ�ĂŶĚ�tŝůůŝĂŵ��ůĂŝƌ�;EĂƟŽŶĂů�DƵƐĞƵŵƐ�
EŽƌƚŚĞƌŶ�/ƌĞůĂŶĚͿ͕�Ă�ŶĞǁ�ƐĞĐƟŽŶ�ŽĨ�ƚŚĞ�DŽĚĞƌŶ�,ŝƐƚŽƌǇ�ŐĂůůĞƌǇ�Ăƚ��ĞůĨĂƐƚ Ɛ͛�hůƐƚĞƌ�DƵƐĞƵŵ�ĐŽǀĞƌŝŶŐ�ƚŚŝƐ�ƉĞƌŝŽĚ�ǁĂƐ�ŝŶƐƚĂůůĞĚ�ŝŶ�ϮϬϭϳ͘��
dŽ�ĂĐĐŽŵƉĂŶǇ�ƚŚŝƐ�ŶĞǁ�ŵĂƚĞƌŝĂů͕�ǁŚŝĐŚ�ĚƌĂǁƐ�ŽŶ�ŝŶƚĞƌǀŝĞǁƐ�ǁŝƚŚ�ƉƌŽƚĂŐŽŶŝƐƚƐ�ĨƌŽŵ�ƚŚĞ�ƟŵĞ�ĂŶĚ�ƚŚŽƐĞ�ǁĞůů�ƉůĂĐĞĚ�ƚŽ�ĐŽŵŵĞŶƚ͕�
a series of extended videos has now been made available on the NMNI YouTube channel (accessible via the above link 1).
/Ŷ�ĂĚĚŝƟŽŶ͕�ĂƐ�ƚŚŝƐ�ƉĞƌŝŽĚ�ŝƐ�ĐŽǀĞƌĞĚ�ĂƐ�ƉĂƌƚ�ŽĨ�ƚŚĞ�'�^��ĐƵƌƌŝĐƵůƵŵ�ŝŶ�EŽƌƚŚĞƌŶ�/ƌĞůĂŶĚ͕�ĂŶ�ŽŶůŝŶĞ�ůĞĂƌŶŝŶŐ�ƌĞƐŽƵƌĐĞ�ŚĂƐ�ďĞĞŶ�
developed that is designed to assist teachers working on this period. The above link 2 will take you to this resource.
dŚĞ�ƌĞƐŽƵƌĐĞ�ƉƌŽǀŝĚĞƐ�ĚĞƚĂŝůĞĚ�ĂĐƟǀŝƟĞƐ�ĐĞŶƚƌĞĚ�ŽŶ�Ă�ǀŝƐŝƚ�ƚŽ�ƚŚĞ�hůƐƚĞƌ�DƵƐĞƵŵ͘
Finally, to mark the 50th�ĂŶŶŝǀĞƌƐĂƌǇ͕ �Ă�ƉƌŽŐƌĂŵŵĞ�ŽĨ�ĂĐƟǀŝƟĞƐ�ŚĂƐ�ďĞĞŶ�ĚĞǀĞůŽƉĞĚ�ƚŚĂƚ�ǁŝůů�ƚĂŬĞ�ƉůĂĐĞ�ƚŚƌŽƵŐŚŽƵƚ�ƚŚĞ�ǇĞĂƌ�ŝŶĐůƵĚŝŶŐ�
ĂŶ�ĞǆƚĞŶĚĞĚ͕�ƚƌĂǀĞůůŝŶŐ�ĞǆŚŝďŝƟŽŶ͕�Ă�ƐƚƵĚǇ�ĚĂǇ�ĂŶĚ�Ă�ĐŽŶĨĞƌĞŶĐĞ͘�

ĂŶ�ĞǆƚĞŶĚĞĚ͕�ƚƌĂǀĞůůŝŶŐ�ĞǆŚŝďŝƟŽŶ͕�Ă�ƐƚƵĚǇ�ĚĂǇ�ĂŶĚ�Ă�ĐŽŶĨĞƌĞŶĐĞ͘�
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ACTIVITIES & EVENTS
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'ƌĞĞŶ��ŝƟĞƐ�ϮϬϭϴ�ʹ��ŶĞƌŐŝƐŝŶŐ��ŽŵŵƵŶŝƟĞƐ

Dates & Place
13 – 15 March, 2018 
Melbourne, Australia
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ŐƌĞĞŶĐŝƟĞƐ͘ŽƌŐ͘ĂƵͬ
�ĞƐĐƌŝƉƟŽŶ
'ƌĞĞŶ��ŝƟĞƐ�is Australia’s premier sustainability conference for the built 
ĞŶǀŝƌŽŶŵĞŶƚ͘��ĂĐŚ�ǇĞĂƌ͕ �'ƌĞĞŶ��ŝƟĞƐ�ŝƐ�ƉƌŽƵĚ�ƚŽ�ĂůŝŐŶ�ĂŶĚ�ďĞ�ƐƵƉƉŽƌƚĞĚ�
ďǇ�ŽƚŚĞƌ�ůŝŬĞͲŵŝŶĚĞĚ�ŽƌŐĂŶŝƐĂƟŽŶƐ�ǁŚŽ�ďĞůŝĞǀĞ�ŝŶ�ƚŚĞ�ŝŵƉŽƌƚĂŶĐĞ�ŽĨ�ďƵŝůĚŝŶŐ�Ă�ƐƵƐƚĂŝŶĂďůĞ�ĨƵƚƵƌĞ͘�'ƌĞĞŶ��ŝƟĞƐ�ŝƐ�Ă�ĐŽŶĨĞƌĞŶĐĞ�ĨŽƌ�
industry, developed by industry.
�ŶĞƌŐŝƐŝŶŐ��ŽŵŵƵŶŝƟĞƐ�ŝƐ�ĂďŽƵƚ�ƐƉĂƌŬŝŶŐ�ƐƵƐƚĂŝŶĂďůĞ�ƐŽůƵƟŽŶƐ�ĂŶĚ�ƌĞƚŚŝŶŬŝŶŐ�ƌĞƐŝůŝĞŶĐĞ͘�
,Žǁ�ǁŝůů�ŚĞĂůƚŚ�ĂŶĚ�ǁĞůůďĞŝŶŐ�ŝŵƉĂĐƚ�ƚŚĞ�ǁĂǇ�ǁĞ�ďƵŝůĚ�ŽƵƌ�ĐŝƟĞƐ͍�tŚĂƚ�ĐĂŶ�ǁĞ�ůĞĂƌŶ�ĂďŽƵƚ�ĐŽŵŵƵŶŝƟĞƐ�ƚŚƌŽƵŐŚ�ƌĞĐŽŶĐŝůŝĂƟŽŶ͍�
How will we win the race to renewables? 
KƌŐĂŶŝǌĞĚ�ďǇ
Green Building Council Australia

CONFERENCE THEME

ZĞƐŝůŝĞŶƚ��ŝƟĞƐ�ϮϬϭϴ�
dŚĞ�ϵth�'ůŽďĂů�&ŽƌƵŵ�ŽŶ�hƌďĂŶ�ZĞƐŝůŝĞŶĐĞ�ĂŶĚ��ĚĂƉƚĂƟŽŶ

Dates & Place
26 – 28 April, 2018 
Bonn, Germany
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬƌĞƐŝůŝĞŶƚĐŝƟĞƐϮϬϭϴ͘ŝĐůĞŝ͘ŽƌŐͬ
�ĞƐĐƌŝƉƟŽŶ
ZĞƐŝůŝĞŶƚ��ŝƟĞƐ�ʹ�dŚĞ��ŶŶƵĂů�'ůŽďĂů�&ŽƌƵŵ�ŽŶ�hƌďĂŶ�ZĞƐŝůŝĞŶĐĞ�ĂŶĚ��ĚĂƉƚĂƟŽŶ�ʹ�ŝƐ�ŚŽƐƚĞĚ�ĞǀĞƌǇ�ǇĞĂƌ�ŝŶ��ŽŶŶ͘
In 2010 ICLEI – Local Governments for Sustainability, the World Mayors Council on Climate Change and the City of Bonn, Germany 
ůĂƵŶĐŚĞĚ�ZĞƐŝůŝĞŶƚ��ŝƟĞƐ͕�ƚŚĞ�ĮƌƐƚ�ĨŽƌƵŵ�ŽŶ�ĐŝƟĞƐ�ĂŶĚ�ĂĚĂƉƚĂƟŽŶ�ƚŽ�ĐůŝŵĂƚĞ�ĐŚĂŶŐĞ�;ŝŶ�ϮϬϭϮ�ƌĞŶĂŵĞĚ�ĂƐ�'ůŽďĂů�&ŽƌƵŵ�ŽŶ�hƌďĂŶ�
ZĞƐŝůŝĞŶĐĞ�ĂŶĚ��ĚĂƉƚĂƟŽŶͿ͘
DŽƌĞ�ƚŚĂŶ�ϱϬϬ�ƉĂƌƟĐŝƉĂŶƚƐ�ĂŶĚ�ďĞǇŽŶĚ�ϯϬ�ƉĂƌƚŶĞƌƐ�ĞĂĐŚ�ǇĞĂƌ�ŚĞůƉĞĚ�ŵĂŬĞ�ZĞƐŝůŝĞŶƚ��ŝƟĞƐ�Ă�ŵŝůĞƐƚŽŶĞ�ĞǀĞŶƚ�ĐŽŶŶĞĐƟŶŐ�ůŽĐĂů�
ŐŽǀĞƌŶŵĞŶƚ�ůĞĂĚĞƌƐ�ĂŶĚ�ĐůŝŵĂƚĞ�ĂĚĂƉƚĂƟŽŶ�ĞǆƉĞƌƚƐ�ƚŽ�ĚŝƐĐƵƐƐ�ĂĚĂƉƚĂƟŽŶ�ĐŚĂůůĞŶŐĞƐ�ĨĂĐŝŶŐ�ƵƌďĂŶ�ĞŶǀŝƌŽŶŵĞŶƚƐ�ĂƌŽƵŶĚ�ƚŚĞ�ŐůŽďĞ͘
ZĞƐŝůŝĞŶƚ��ŝƟĞƐ�2018 will focus on:
� ͻ� ^ƚŽĐŬƚĂŬŝŶŐ͗�ZĞǀŝĞǁŝŶŐ�ƚŚĞ�ƐƚĂƚĞ�ŽĨ�ƵƌďĂŶ�ƌĞƐŝůŝĞŶĐĞ�Θ�ůŽĐĂů�ŝŵƉůĞŵĞŶƚĂƟŽŶ�ŽĨ�ƚŚĞ�ϮϬϯϬ��ŐĞŶĚĂ�ĨŽƌ�^ƵƐƚĂŝŶĂďůĞ��ĞǀĞůŽƉŵĞŶƚ��
� � ;ĐƌŽƐƐͲĐƵƫŶŐͿ͖
� ͻ� ^ŽĐŝĂů�ĐŽŚĞƐŝŽŶ͗��ƵŝůĚŝŶŐ�ƌĞƐŝůŝĞŶƚ�ƵƌďĂŶ�ƐŽĐŝĞƟĞƐ͖
� ͻ� ZĞƐŝůŝĞŶƚ�ĂŶĚ�ƌĞƐŽƵƌĐĞ�ĞĸĐŝĞŶƚ�ĐŝƟĞƐ͗�ƚƌĂŶƐŝƟŽŶ�ƚŽǁĂƌĚ�Ă�ĐŝƌĐƵůĂƌ�ĞĐŽŶŽŵǇ͖�ĂŶĚ
� ͻ� WƌŝǀĂƚĞ�ƐĞĐƚŽƌ�ĞŶŐĂŐĞŵĞŶƚ�ŝŶ�ƌĞƐŝůŝĞŶĐĞ�ďƵŝůĚŝŶŐ͗�ZĞŝŶǀĞŶƟŶŐ�ďƵƐŝŶĞƐƐ�ĂƐ�ƵƐƵĂů͘
�ŽŶŐƌĞƐƐ�ƚŚĞŵĞƐ�ĂůƐŽ�ŝŶĐůƵĚĞ�ĐƵƌƌĞŶƚ�ĂŶĚ�ƉƌĞƐƐŝŶŐ�ŝƐƐƵĞƐ�ƐƵĐŚ�ĂƐ�ĞĐŽƐǇƐƚĞŵͲďĂƐĞĚ�ĂĚĂƉƚĂƟŽŶ͕�ŵĂŶĂŐŝŶŐ�ĐůŝŵĂƚĞͲƌĞůĂƚĞĚ�ŚĞĂůƚŚ�ƌŝƐŬƐ͕�
ĚĂƚĂ�ĂŶĚ�/�d�ƌĞƐŝůŝĞŶĐĞ͕�ĂŶĚ�ĞǀŝĚĞŶĐĞͲďĂƐĞĚ�ĂĚĂƉƚĂƟŽŶ�ƉůĂŶŶŝŶŐ͘�
KƌŐĂŶŝǌĞĚ�ďǇ
ICLEI – Local Governments for Sustainability 
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d,��hZ��E/��d/KE�ŽĨ�;/EͿ:h^d/��͗�WƵďůŝĐ�ƐƉĂĐĞƐ�ŝŶ�ƵŶĐĞƌƚĂŝŶ�ŐĞŽŐƌĂƉŚŝĞƐ

Dates & Place
16 – 18 May, 2018 
Nikosia, Cyprus
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬĐǇƉƌƵƐĐŽŶĨĞƌĞŶĐĞƐ͘ŽƌŐͬƉƐƵĐϮϬϭϴͬ

�ĞƐĐƌŝƉƟŽŶ
dŚĞ��ĞƉĂƌƚŵĞŶƚ�ŽĨ��ƌĐŚŝƚĞĐƚƵƌĞ�Ăƚ�ƚŚĞ�hŶŝǀĞƌƐŝƚǇ�ŽĨ��ǇƉƌƵƐ�ǁŝůů�ŚŽƐƚ�ƚŚĞ�ŶĞǆƚ�ŵĞĞƟŶŐ�ŽĨ�ƚŚĞ���^KW�dŚĞŵĂƟĐ�'ƌŽƵƉ�ĨŽƌ�WƵďůŝĐ�
^ƉĂĐĞƐ�ĂŶĚ�hƌďĂŶ��ƵůƚƵƌĞƐ�;��^KW�d'�W^h�Ϳ�ŝŶ�EŝĐŽƐŝĂ͕��ǇƉƌƵƐ͘�dŚŝƐ�ŵĞĞƟŶŐ�ŝƐ�ŝŶ�ƚŚĞ�ĨƌĂŵĞ�ŽĨ�ƚŚĞ�ŶĞǁ�ƚŚĞŵĂƟĐ�ƐĞƌŝĞƐ͗�hŶƐƚĂďůĞ�
'ĞŽŐƌĂƉŚŝĞƐ�ʹ��ŝƐůŽĐĂƚĞĚ�WƵďůŝĐƐ�ĂŶĚ�ŝƐ�ŽƌŐĂŶŝǌĞĚ�ŝŶ�ƉĂƌĂůůĞů�ƚŽ�ƚŚĞ��ǇƉƌƵƐ�EĞƚǁŽƌŬ�ŽĨ�hƌďĂŶ�DŽƌƉŚŽůŽŐǇ�ĐŽŶĨĞƌĞŶĐĞ�͞hƌďĂŶ�
DŽƌƉŚŽůŽŐǇ�ŝŶ�^ŽƵƚŚͲ�ĂƐƚĞƌŶ�DĞĚŝƚĞƌƌĂŶĞĂŶ��ŝƟĞƐ͗�ĐŚĂůůĞŶŐĞƐ�ĂŶĚ�ŽƉƉŽƌƚƵŶŝƟĞƐ͘͟
dŚĞ�ƉƵƌƉŽƐĞ�ŽĨ�ƚŚĞ�ŵĞĞƟŶŐ�ŝƐ�ƚŽ�ƵŶĨŽůĚ͕�ĚŝƐĐƵƐƐ͕�ĐŚĂůůĞŶŐĞ�ĂŶĚ�ƌĞƚŚŝŶŬ�ƉƌĞǀĂŝůŝŶŐ�ĚŝƐĐŽƵƌƐĞƐ�ĐŽŶĐĞƌŶŝŶŐ�ƚŚĞ�ŵĂŶŝĨĞƐƚĂƟŽŶƐ�ŽĨ�
;ŝŶͿũƵƐƟĐĞ�ŝŶ�ĐŝƟĞƐ͛�ƵƌďĂŶ�ƐƉĂĐĞƐ͕�ďǇ�ƚĂŬŝŶŐ�ĂŶ�ŝŶƚĞƌĚŝƐĐŝƉůŝŶĂƌǇ�ĂŶĚ�ƚƌĂŶƐĚŝƐĐŝƉůŝŶĂƌǇ�ƉĞƌƐƉĞĐƟǀĞ͘��Ɛ�ŝŵƉůŝĞĚ�ŝŶ�ŝƚƐ�ƟƚůĞ͕�͞d,��
hZ��E/��d/KE�ŽĨ�;/EͿ:h^d/��͗�WƵďůŝĐ�ƐƉĂĐĞƐ�ŝŶ�ƵŶĐĞƌƚĂŝŶ�ŐĞŽŐƌĂƉŚŝĞƐ͕͟ �ƚŚĞ�ŵĞĞƟŶŐ�ŝƐ�ĐŽŶĐĞŝǀĞĚ�ĂƐ�ƐƉĂĐĞ�ŽĨ�ĞǆĐŚĂŶŐĞ�ĂŝŵŝŶŐ�ƚŽ�
ŝŶǀŽůǀĞ�ƌĞƐĞĂƌĐŚĞƌƐ�ĂŶĚ�ƉƌĂĐƟƟŽŶĞƌƐ�ĂůŝŬĞ�ŝŶ�Ă�ĐƌŝƟĐĂů�ĂŶĚ�ĐŽŶƐƚƌƵĐƟǀĞ�ĚĞďĂƚĞ�ŽŶ�ƉŽůŝƟĐĂů�ĂŶĚ�ŝŶƚĞůůĞĐƚƵĂů�ĂŐĞŶĚĂƐ�ƚŚĂƚ�ƌĞŇĞĐƚ�ŽŶ�ƚŚĞ�
ĚĞǀĞůŽƉŵĞŶƚ�ŽĨ�ƐŽĐŝĂůůǇ�ũƵƐƚ�ƵƌďĂŶ�ƉƌĂĐƟĐĞƐ͘
dŚĞ�ƚŚƌĞĞͲĚĂǇ�ĞǀĞŶƚ�ǁŝůů�ĐŽŵďŝŶĞ�ƚŚĞ�ŬĞǇŶŽƚĞ�ƐƉĞĞĐŚĞƐ�ŽĨ�ďŽƚŚ��ǇEhD�ĂŶĚ���^KW�WƵďůŝĐ�^ƉĂĐĞƐ�ĂŶĚ�hƌďĂŶ��ƵůƚƵƌĞƐ�ŵĞĞƟŶŐƐ͕�
ƚŚĞ�ĐŽŶƚƌŝďƵƟŽŶƐ�ƚŽ�ƚŚĞ�ĐĂůů�ĨŽƌ�ƉĂƉĞƌƐ�ŝŶ�ƉĂƌĂůůĞů�ƐĞƐƐŝŽŶƐ͕�ĮĞůĚ�ǀŝƐŝƚƐ�ĂŶĚ�Ă�ǁŽƌŬƐŚŽƉ͘�dŚĞ�ǁŽƌŬƐŚŽƉ�ǁŝůů�ƉƌŽǀŝĚĞ�ƚŚĞ�ŽƉƉŽƌƚƵŶŝƚǇ�
ĨŽƌ�ƉĂƌƟĐŝƉĂŶƚƐ�ƚŽ�ĚŝƐĐƵƐƐ͕�ĞǆĐŚĂŶŐĞ�ǀŝĞǁƐ͕�ĂŶĚ�ƉƌŽƉŽƐĞ�ŝĚĞĂƐ�ŝŶ�ƌĞůĂƟŽŶ�ƚŽ�ĐŽŶƚĞŵƉŽƌĂƌǇ�ƵƌďĂŶ�ĨŽƌŵ�ĂŶĚ�ƉƵďůŝĐ�ƐƉĂĐĞ�ĐŽŶĐĞƌŶƐ�
ŝŶ�ƵŶĐĞƌƚĂŝŶ�ŐĞŽŐƌĂƉŚŝĞƐ͘���ĐŽŶĐůƵĚŝŶŐ�ƌŽƵŶĚƚĂďůĞ�ĚŝƐĐƵƐƐŝŽŶ�ǁŝůů�ĐŽŶƐŽůŝĚĂƚĞ�ƚŚĞ�ŝĚĞĂƐ͕�ĐŽŶĐĞƌŶƐ�ĂŶĚ�ƌĞĐŽŵŵĞŶĚĂƟŽŶƐ�ƉƌĞƐĞŶƚĞĚ�
ĚƵƌŝŶŐ�ƚŚĞ�ŵĞĞƟŶŐ͕�ĂŶĚ�ƐĞƚ�ƚŚĞ�ďĂƐŝƐ�ĨŽƌ�ĨƵƌƚŚĞƌ�ƉƌĂĐƟĐĂů�ĂŶĚ�ƚŚĞŽƌĞƟĐĂů�ĞǆƉůŽƌĂƟŽŶƐ
KƌŐĂŶŝǌĞĚ�ďǇ
�ƐƐŽĐŝĂƟŽŶ�ŽĨ��ƵƌŽƉĞĂŶ�^ĐŚŽŽůƐ�ŽĨ�WůĂŶŶŝŶŐ�;��^KWͿ͕�hŶŝǀĞƌƐŝƚǇ�ŽĨ��ǇƉƌƵƐ      
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�ƵƌŽƉĞĂŶ��ƵůƚƵƌĂů�,ĞƌŝƚĂŐĞ�^Ƶŵŵŝƚ�ͣ^ŚĂƌŝŶŐ�,ĞƌŝƚĂŐĞ�ʹ�^ŚĂƌŝŶŐ�sĂůƵĞƐ͟

Dates & Place
18 – 24 June, 2018 
Berlin, Germany
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬƐŚĂƌŝŶŐŚĞƌŝƚĂŐĞ͘ĚĞͬĞŶͬŶĞǁƐͬŶĞƵĞƌͲĞŝŶƚƌĂŐͬ
�ĞƐĐƌŝƉƟŽŶ
The European Cultural Heritage Summit „Sharing Heritage – Sharing Values“ will 
be a main highlight of the European Year of Cultural Heritage. It will be hosted by 
�hZKW��EK^dZ��ʹ�ƚŚĞ�sŽŝĐĞ�ŽĨ��ƵůƚƵƌĂů�,ĞƌŝƚĂŐĞ�ŝŶ��ƵƌŽƉĞ͕�ƚŚĞ�^ƟŌƵŶŐ�WƌĞƵƘŝƐĐŚĞƌ�
<ƵůƚƵƌďĞƐŝƚǌ�ĂŶĚ�ƚŚĞ�'ĞƌŵĂŶ��ƵůƚƵƌĂů�,ĞƌŝƚĂŐĞ��ŽŵŵŝƩĞĞ͘�dŚĞ�^Ƶŵŵŝƚ�ǁŝůů�ƚĂŬĞ�ƉůĂĐĞ�
ĨƌŽŵ�ϭϴ�ƚŽ�Ϯϰ�:ƵŶĞ�ϮϬϭϴ�ŝŶ��ĞƌůŝŶ�ĂŶĚ�ŝƚ�ǁŝůů�ďĞ�ƐƵƉƉŽƌƚĞĚ�ďǇ�ƚŚĞ��ƵƌŽƉĞĂŶ�hŶŝŽŶ͘
KƌŐĂŶŝǌĞĚ�ďǇ
�hZKW��EK^dZ�͕�^ƟŌƵŶŐ�WƌĞƵƘŝƐĐŚĞƌ�<ƵůƚƵƌďĞƐŝƚǌ�ĂŶĚ�ƚŚĞ�'ĞƌŵĂŶ��ƵůƚƵƌĂů�,ĞƌŝƚĂŐĞ�
�ŽŵŵŝƩĞĞ�
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&ĞĂƌĨƵů�&ƵƚƵƌĞƐ
dŚĞ��ƵƌŽƉĞĂŶ��ŽŶĨĞƌĞŶĐĞ�ŽŶ��ƌƚƐ�ĂŶĚ�,ƵŵĂŶŝƟĞƐ�ϮϬϭϴ

Dates & Place
9 – 10 July, 2018 
�ƌŝŐŚƚŽŶ͕�h<
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬĞĐĂŚ͘ŝĂĨŽƌ͘ ŽƌŐͬ
�ĞƐĐƌŝƉƟŽŶ
dŚĞ��ƵƌŽƉĞĂŶ��ŽŶĨĞƌĞŶĐĞ�ŽŶ��ƌƚƐ�Θ�,ƵŵĂŶŝƟĞƐ�;���,Ϳ�
is an interdisciplinary conference held alongside The 
�ƵƌŽƉĞĂŶ��ŽŶĨĞƌĞŶĐĞ�ŽŶ�DĞĚŝĂ͕��ŽŵŵƵŶŝĐĂƟŽŶ�Θ�&ŝůŵ�
(EuroMedia). The conference theme for ECAH is “Fearful 
Futures”, and the organisers encourage submissions that 
ĂƉƉƌŽĂĐŚ�ƚŚŝƐ�ƚŚĞŵĞ�ĨƌŽŵ�Ă�ǀĂƌŝĞƚǇ�ŽĨ�ƉĞƌƐƉĞĐƟǀĞƐ͘�
tĞ�ŚĂǀĞ�ƌĞĂĐŚĞĚ�Ă�ŵŽŵĞŶƚ�ŝŶ�ŝŶƚĞƌŶĂƟŽŶĂů�ŚŝƐƚŽƌǇ�ƚŚĂƚ�
ŝƐ�ŽŶĞ�ŽĨ�ƉŽƚĞŶƟĂů�ƉĂƌĂĚŝŐŵ�ƐŚŝŌ͘�dŚĞ�ƉŽƐƐŝďůĞ�ŐůŽďĂů�
futures we face are fearful, indeed, and in an era of 
ŝŶĨŽƌŵĂƟŽŶ�ĂŶĚ�ĚŝƐŝŶĨŽƌŵĂƟŽŶ͕�ĨĂŬĞ�ŶĞǁƐ͕�ĂŶĚ�ŚǇƐƚĞƌŝĐĂů�
ƉŽůĞŵŝĐ͕�ĂƌĞ�ƐŽŵĞƟŵĞƐ�ŵĂĚĞ�ŽƵƚ�ƚŽ�ďĞ�ŝŶĞǀŝƚĂďůĞ͘
/Ŷ�ƚŚŝƐ�ĐŽŶƚĞǆƚ͕�ƚŚĞ�ĂƌƚƐ͕�ŚƵŵĂŶŝƟĞƐ͕�ŵĞĚŝĂ�ĂŶĚ�ĐƵůƚƵƌĂů�
studies play an important role in tracing the genealogy 
ŽĨ�ƚŚĞ�ƉƌĞƐĞŶƚ�ŵŽŵĞŶƚ͕�ĚŽĐƵŵĞŶƟŶŐ�ŝƚ͕�ĂŶĚ�ĐŚĂƌƟŶŐ�
ĚŝīĞƌĞŶƚ�ƉĂƚŚƐ�ĨŽƌǁĂƌĚ͕�ŝŶǀŝƟŶŐ�ƐƵĐŚ�ƋƵĞƐƟŽŶƐ�ĂƐ�
ŚŽǁ�ĚŽĞƐ�ĐƵůƚƵƌĞ�ƌĞƉůŝĐĂƚĞ�ŝƚƐĞůĨ�;Žƌ�ĐƌŝƟĐĂůůǇ�ĞŶŐĂŐĞ�ŝƚƐĞůĨͿ�ŝŶ�ƚŚĞ�ĐůĂƐƐƌŽŽŵ͕�ŝŶ�ůŝƚĞƌĂƚƵƌĞ͕�ŝŶ�ƐŽĐŝĂů�ŵĞĚŝĂ͕�ŝŶ�Įůŵ͕�ŝŶ�ƚŚĞ�ǀŝƐƵĂů�ĂŶĚ�
ƚŚĞĂƚƌŝĐĂů�ĂƌƚƐ͕�ŝŶ�ƚŚĞ�ĨĂŵŝůǇ͕ �ĂŶĚ�ĂŵŽŶŐ�ƉĞĞƌ�ŐƌŽƵƉƐ͍�,Žǁ�ĚŽ�ǁĞ�ƌŝƐĞ�ƚŽ�ƚŚĞ�ĐŚĂůůĞŶŐĞ�ŽĨ�ĂƌƟĐƵůĂƟŶŐ�Ă�ŶŽƟŽŶ�ŽĨ�ŚƵŵĂŶ�ƌŝŐŚƚƐ�ƚŚĂƚ�
ĂůƐŽ�ƌĞƐƉĞĐƚƐ�ĐƵůƚƵƌĂů�ĚŝīĞƌĞŶĐĞ͍�,Žǁ�ĚŽ�ĐƵůƚƵƌĂů�ƌĞƉƌĞƐĞŶƚĂƟŽŶƐ�ŽĨ�ƚŚĞ�ĞŶǀŝƌŽŶŵĞŶƚ�ĂďĞƚ�Žƌ�ĐŚĂůůĞŶŐĞ�ƚŚĞ�ĨŽƌĐĞƐ�ĚƌŝǀŝŶŐ�ĐůŝŵĂƚĞ�
ĐŚĂŶŐĞ͍�tŚĂƚ�ĂƌĞ�ƚŚĞ�ƌŽůĞƐ�ĂŶĚ�ƌĞƐƉŽŶƐŝďŝůŝƟĞƐ�ŽĨ�ƚŚĞ�ŝŶĚŝǀŝĚƵĂů�ĂĐƟǀŝƐƚ�ĂƐ�ƚĞĂĐŚĞƌ͕ �ǁƌŝƚĞƌ͕ �ĂƌƟƐƚ͕�ƐŽĐŝĂů�ƐĐŝĞŶƟƐƚ�ĂŶĚ�ĐŽŵŵƵŶŝƚǇ�
ŵĞŵďĞƌ͍�tŚĂƚ�ĂƌĞ�ƚŚĞ�ƌĞƐƉŽŶƐŝďŝůŝƟĞƐ�ŽĨ�ďŽƚŚ�ƚƌĂĚŝƟŽŶĂů�ĂŶĚ�ŶŽŶͲƚƌĂĚŝƟŽŶĂů�ŵĞĚŝĂ͍�,Žǁ�ĚŽ�ǁĞ�ŵĂŬĞ�ƐĞŶƐĞ�ŽĨ�ƚŚĞ�ŝĚĞŽůŽŐŝĞƐ�
ĚƌŝǀŝŶŐ�ŚĂƚƌĞĚ�ĂŶĚ�ŝŶƚŽůĞƌĂŶĐĞ͕�ĂŶĚ�ƉŽƐŝƚ�ĚŝīĞƌĞŶƚ�ŵŽĚĞůƐ�ŽĨ�ƐŽĐŝĂů�ĞŶŐĂŐĞŵĞŶƚ�ĂŶĚ�ŽƌŐĂŶŝƐĂƟŽŶ͍�>ŽŽŬŝŶŐ�ƚŽ�ƚŚĞ�ƉĂƐƚ͕�ǁŚĂƚ�ĚŽ�ǁĞ�
learn about the challenges of today? 
KƌŐĂŶŝǌĞĚ�ďǇ
dŚĞ�/ŶƚĞƌŶĂƟŽŶĂů��ĐĂĚĞŵŝĐ�&ŽƌƵŵ�;/�&KZͿ

͞^ŶŽǁ�^ƚŽƌŵ͗�^ƚĞĂŵͲ�ŽĂƚ�Žī�Ă�,ĂƌďŽƵƌ Ɛ͛�DŽƵƚŚ͟�WĂŝŶƟŶŐ�ďǇ�:͘�D͘�t͘�dƵƌŶĞƌ͕ �ϭϴϰϮ͘�
Ξ�ŚƩƉƐ͗ͬͬĞĐĂŚ͘ŝĂĨŽƌ͘ ŽƌŐ��
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>/d�Z�dhZ�͕��Z�,/d��dhZ���E��hZ��E�^W����͚ϭϴ
//͘�/ŶƚĞƌŶĂƟŽŶĂů��ŽŶĨĞƌĞŶĐĞ�ŽŶ�>ŝƚĞƌĂƚƵƌĞ͕��ƌĐŚŝƚĞĐƚƵƌĞ�ĂŶĚ�hƌďĂŶ�^ƉĂĐĞ

Dates & Place
09 – 10 March, 2018 
Istanbul, Turkey
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ĚĂŬĂŵĐŽŶĨĞƌĞŶĐĞƐ͘ŽƌŐͬůŝƚĞƌĂƚƵƌĞĂŶĚĂƌĐŚ
�ĞƐĐƌŝƉƟŽŶ
>ŝƚĞƌĂƚƵƌĞ�ƚŽĚĂǇ�ƐƵƌǀŝǀĞƐ�ŝŶ�Ă�ƌŝĐŚ͕�ǁŝĚĞ�ĂŶĚ�ĐŚĂŽƟĐ�ƵƌďĂŶ�ůŝĨĞ�ŝŶ�ƌĞůĂƟŽŶ�ǁŝƚŚ�ŝŶĐƌĞĂƐŝŶŐ�ĐŽŵŵƵŶŝĐĂƟŽŶ�ƵƟůŝƟĞƐ͕�ŶĞǁ�ĚŝŐŝƚĂů�
ĐŚĂŶŶĞůƐ͕�ŝŶĐƌĞĂƐĞĚ�ĐƌĞĂƟǀĞ�ǁƌŝƟŶŐ�ĞīŽƌƚƐ͕�ŝŶƚĞŶƐŝǀĞ�ƚƌĂŶƐůĂƟŽŶ�ĂĐƟǀŝƟĞƐ�ĂŶĚ�ĞīĞĐƚƐ�ŽĨ�ŵĂƐƐ�ŵĞĚŝĂ͘�dŚĞ�ĐŚĂŶŐŝŶŐ�ƵƌďĂŶ�
ĐŚĂƌĂĐƚĞƌŝƐƟĐƐ�ŽĨ�ƚŚĞ�ĞĂƌƚŚ�ƉůĂǇ�ĂŶ�ŝŵƉŽƌƚĂŶƚ�ƌŽůĞ�ŝŶ�ƚŚĞ�ƚƌĂŶƐĨŽƌŵĂƟŽŶ�ŽĨ�ůŝƚĞƌĂƚƵƌĞ͕�ƚŽŽ͘
Which urban aspects 21th�ĐĞŶƚƵƌǇ�ůŝƚĞƌĂƚƵƌĞ�ĐŽŶƚĂŝŶƐ͕�ǁŚŝĐŚ�ĐŚĂƌĂĐƚĞƌŝƐƟĐƐ�ŝŶ�ƚĞƌŵƐ�ŽĨ�ƐƉĂƟĂů�ŶĂƌƌĂƟŽŶ�ĂƌĞ�ĂůƌĞĂĚǇ�ŽďǀŝŽƵƐ�ĂŶĚ�ǁŚŝĐŚ�
ƐƵƌƉƌŝƐĞƐ�ĂƌĞ�ŚŝĚŝŶŐ�ŝŶƐŝĚĞ�ĂƌĞ�ƚŚĞ�ŵĂŝŶ�ƋƵĞƐƟŽŶƐ�ƚŽ�ďĞ�ĚŝƐĐƵƐƐĞĚ�Ăƚ�ƚŚŝƐ�ĐŽŶĨĞƌĞŶĐĞ͘
KƌŐĂŶŝǌĞĚ�ďǇ
DAKAM (Eastern Mediterranean Academic Research Center)
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h^Ŭ�WŽƌƚŽ�ϮϬϭϴ�
ϵƚŚ�hƌďĂŶ�^ŬĞƚĐŚĞƌƐ�/ŶƚĞƌŶĂƟŽŶĂů�^ǇŵƉŽƐŝƵŵ

Dates & Place
18 – 21 July, 2018 
Porto, Portugal
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬǁǁǁ͘ƵƌďĂŶƐŬĞƚĐŚĞƌƐ͘ŽƌŐͬƉͬƵƐŬͲƐǇŵƉŽƐŝƵŵ͘Śƚŵů�
�ĞƐĐƌŝƉƟŽŶ
hƌďĂŶ�^ŬĞƚĐŚĞƌƐ�ŝƐ�ĂŶ�ĂůůͲǀŽůƵŶƚĞĞƌ�ŶŽŶƉƌŽĮƚ�ĚĞĚŝĐĂƚĞĚ�ƚŽ�ĨŽƐƚĞƌŝŶŐ�Ă�ŐůŽďĂů�
ĐŽŵŵƵŶŝƚǇ�ŽĨ�ĂƌƟƐƚƐ�ǁŚŽ�ƉƌĂĐƟĐĞ�ŽŶͲůŽĐĂƟŽŶ�ĚƌĂǁŝŶŐ͘�/ƚƐ�ŵŝƐƐŝŽŶ�ŝƐ�ƚŽ�ƌĂŝƐĞ�ƚŚĞ�
ĂƌƟƐƟĐ͕�ƐƚŽƌǇƚĞůůŝŶŐ�ĂŶĚ�ĞĚƵĐĂƟŽŶĂů�ǀĂůƵĞ�ŽĨ�ŽŶͲůŽĐĂƟŽŶ�ĚƌĂǁŝŶŐ͕�ƉƌŽŵŽƟŶŐ�ŝƚƐ�
ƉƌĂĐƟĐĞ�ĂŶĚ�ĐŽŶŶĞĐƟŶŐ�ƉĞŽƉůĞ�ĂƌŽƵŶĚ�ƚŚĞ�ǁŽƌůĚ�ǁŚŽ�ĚƌĂǁ�ŽŶ�ůŽĐĂƟŽŶ�ǁŚĞƌĞ�ƚŚĞǇ�
live and travel.
/Ŷ�ϮϬϬϳ͕�Ă�ŐůŽďĂů�ĐŽŵŵƵŶŝƚǇ�ŽĨ�ƵƌďĂŶ�ƐŬĞƚĐŚĞƌƐ�ďĞŐĂŶ�ƚŽ�ĨŽƌŵ�ǁŚĞŶ�^ĞĂƩůĞͲďĂƐĞĚ�
journalist and illustrator Gabriel Campanario created an online forum “for all sketchers 
ŽƵƚ�ƚŚĞƌĞ�ǁŚŽ�ůŽǀĞ�ƚŽ�ĚƌĂǁ�ƚŚĞ�ĐŝƟĞƐ�ǁŚĞƌĞ�ƚŚĞǇ�ůŝǀĞ�ĂŶĚ�ǀŝƐŝƚ͕�ĨƌŽŵ�ƚŚĞ�ǁŝŶĚŽǁ�ŽĨ�
ƚŚĞŝƌ�ŚŽŵĞƐ͕�ĨƌŽŵ�Ă�ĐĂĨĞ͕�Ăƚ�Ă�ƉĂƌŬ͕�ƐƚĂŶĚŝŶŐ�ďǇ�Ă�ƐƚƌĞĞƚ�ĐŽƌŶĞƌ͘ ͘͘�ĂůǁĂǇƐ�ŽŶ�ůŽĐĂƟŽŶ͕�
not from photos or memory.”
dŚĞ�/ŶƚĞƌŶĂƟŽŶĂů�hƌďĂŶ�^ŬĞƚĐŚĞƌƐ�^ǇŵƉŽƐŝƵŵ�ŝƐ�ŽƌŐĂŶŝǌĞĚ�ŽŶĐĞ�Ă�ǇĞĂƌ͕ �ĂŶĚ�ĂƩĞŶĚĞĚ�ďǇ�ŚƵŶĚƌĞĚƐ�ŽĨ�ƐŬĞƚĐŚŝŶŐ�ĞŶƚŚƵƐŝĂƐƚƐ͘�dŚĞ�
ĞǀĞŶƚ�ŝƐ�ŚĞůĚ�ŝŶ�Ă�ĚŝīĞƌĞŶƚ�ĐŝƚǇ�ĞǀĞƌǇ�ǇĞĂƌ�ĂŶĚ�ŝŶĐůƵĚĞƐ�ůĞĐƚƵƌĞƐ͕�ĂĐƟǀŝƟĞƐ�ĂŶĚ�ǁŽƌŬƐŚŽƉƐ�ƚĂƵŐŚƚ�ďǇ�ƉƌŽĨĞƐƐŝŽŶĂů�ĞĚƵĐĂƚŽƌƐ͕�ĂƌĐŚŝƚĞĐƚƐ͕�
ŝůůƵƐƚƌĂƚŽƌƐ�ĂŶĚ�ĂƌƟƐƚƐ͘
The 9th hƌďĂŶ�^ŬĞƚĐŚĞƌƐ�^ŝŵƉŽƐŝƵŵ�ǁŝůů�ƚĂŬĞ�ƉůĂĐĞ�ƚŚŝƐ�ƐƵŵŵĞƌ�ŝŶ�WŽƌƚŽ͕�WŽƌƚƵŐĂů͘
KƌŐĂŶŝǌĞĚ�ďǇ
hƌďĂŶ�^ŬĞƚĐŚĞƌƐ
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�ůĞǀĞŶƚŚ�/ŶƚĞƌŶĂƟŽŶĂů��ŽŶĨĞƌĞŶĐĞ�ŽŶ�dŚĞ�/ŶĐůƵƐŝǀĞ�DƵƐĞƵŵ
/ŶĐůƵƐŝŽŶ�ĂƐ�^ŚĂƌĞĚ�sŝƐŝŽŶ͗�DƵƐĞƵŵƐ�ĂŶĚ�^ŚĂƌŝŶŐ�,ĞƌŝƚĂŐĞ

Dates & Place
6 – 8 September, 2018 
Granada, Spain
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬŽŶŵƵƐĞƵŵƐ͘ĐŽŵͬϮϬϭϴͲĐŽŶĨĞƌĞŶĐĞ
�ĞƐĐƌŝƉƟŽŶ

&ŽƵŶĚĞĚ�ŝŶ�ϮϬϬϴ͕�ƚŚĞ�/ŶƚĞƌŶĂƟŽŶĂů��ŽŶĨĞƌĞŶĐĞ�ŽŶ�ƚŚĞ�/ŶĐůƵƐŝǀĞ�DƵƐĞƵŵ�ďƌŝŶŐƐ�
ƚŽŐĞƚŚĞƌ�Ă�ĐŽŵŵƵŶŝƚǇ�ŽĨ�ŵƵƐĞƵŵ�ƉƌĂĐƟƟŽŶĞƌƐ͕�ƌĞƐĞĂƌĐŚĞƌƐ�ĂŶĚ�ƚŚŝŶŬĞƌƐ͘�dŚĞ�ŬĞǇ�
ƋƵĞƐƟŽŶ�ĂĚĚƌĞƐƐĞĚ�ďǇ�ƚŚĞ�ĐŽŶĨĞƌĞŶĐĞ͗�,Žǁ�ĐĂŶ�ƚŚĞ�ŝŶƐƟƚƵƟŽŶ�ŽĨ�ƚŚĞ�ŵƵƐĞƵŵ�
ďĞĐŽŵĞ�ŵŽƌĞ�ŝŶĐůƵƐŝǀĞ͍�/Ŷ�ƚŚŝƐ�ƟŵĞ�ŽĨ�ĨƵŶĚĂŵĞŶƚĂů�ƐŽĐŝĂů�ĐŚĂŶŐĞ͕�ǁŚĂƚ�ŝƐ�ƚŚĞ�ƌŽůĞ�
of the museum, both as a creature of that change, and perhaps also as an agent of 
change?
dŚĞ�/ŶƚĞƌŶĂƟŽŶĂů��ŽŶĨĞƌĞŶĐĞ�ŽŶ�ƚŚĞ�/ŶĐůƵƐŝǀĞ�DƵƐĞƵŵ�ŝƐ�ďƵŝůƚ�ƵƉŽŶ�ĨŽƵƌ�ŬĞǇ�
ĨĞĂƚƵƌĞƐ͗�/ŶƚĞƌŶĂƟŽŶĂůŝƐŵ͕�/ŶƚĞƌĚŝƐĐŝƉůŝŶĂƌŝƚǇ͕�/ŶĐůƵƐŝǀĞŶĞƐƐ͕�ĂŶĚ�/ŶƚĞƌĂĐƟŽŶ͘�
�ŽŶĨĞƌĞŶĐĞ�ĚĞůĞŐĂƚĞƐ�ŝŶĐůƵĚĞ�ůĞĂĚĞƌƐ�ŝŶ�ƚŚĞ�ĮĞůĚ�ĂƐ�ǁĞůů�ĂƐ�ĞŵĞƌŐŝŶŐ�ƐĐŚŽůĂƌƐ͕�ǁŚŽ�
travel to the conference from all corners of the globe and represent a broad range 
ŽĨ�ĚŝƐĐŝƉůŝŶĞƐ�ĂŶĚ�ƉĞƌƐƉĞĐƟǀĞƐ͘�dŚĞ�^ƉĞĐŝĂů�&ŽĐƵƐ�ŽĨ�ƚŚĞ��ůĞǀĞŶƚŚ�/ŶƚĞƌŶĂƟŽŶĂů�

Conference on The Inclusive Museum is on Inclusion as Shared Vision: Museums and Sharing Heritage.
KƌŐĂŶŝǌĞĚ�ďǇ
hŶŝǀĞƌƐŝƚǇ�ŽĨ�'ƌĂŶĂĚĂ͕�/�KD�ĂŶĚ�/ŶƚĞƌŶĂƟŽŶĂů�/ŶƐƟƚƵƚĞ�ĨŽƌ�ƚŚĞ�/ŶĐůƵƐŝǀĞ�DƵƐĞƵŵ


