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Future conferences

From the Chair
Dear CAMOC members,
Our annual conference, held this June in Frankfurt,
was an especially important one, as we looked at

features the results of the third and last workshop of
the
project.

possible without the kind support of ICOM Germany
Frankfurt.
Our last workshop on

city museums are being created from old in Barcelona,

rich or the poor? Museums are working both inside and
outside the city limits, embracing the suburbs as places
Many museums now aim to blur the threshold between
city and museum.”

, a project which is due for

has been designed and managed by CAMOC, together
museum which is for the city, not just about the city. In
and co-author of the

by means of a workshop in May and through some of
the sessions at our annual conference, in Kyoto.
A lot has happened since Frankfurt. For example, in
to Kyoto and Maizuru in Japan for a well-organised
two day seminar which discussed some important
museum topics with colleagues from Japan and around
board members were shown the Kyoto conference
wonderful Museum of Kyoto, where we prepared one
of CAMOC’s sessions which will be held during the
General Conference.

City Museums.
The two keynote speakers were Fred Kent, a specialist
in place making, and Joan Roca, a leading city museum
director.

In all this, a word of thanks to the great work of our
board member Chunni Chiu, the contact person
year for CAMOC and CAMOC members!

workshop and the conference in the reports published
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The fascist regime promulgates a corpus
race”. This decree-law forbids Jews from marrying

and expulsion of Jews from social life, and these
project

,

much more. These measures were not unexpected, nor
drawn up, who, due to the mere fact that they existed,
and, thanks to this exact mapping, deported. For some

inspired by the theme of racial laws and racism, appeals

The aim of the project is to spread awareness of a page
crowdfunding campaign,
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. Thanks

the dark sides of the contemporary world. Exclusion
mechanisms that are not too dissimilar to those that
©

fact, there for all to see, not only in authoritarian and
but with the idea of not sealing the past in an

people understand what happened then, but also to
and racism that are again characterizing Europe and the
whole world in a worrying way.

the book
and reportage, the story traces the journey of two
journalists who cross the European border, from Africa

with Federico Faloppa, author of

of urban museums
story”, and is commonly used to express blame with

create a journey centered on three key moments, 1938,
1943 and 1989, as a means to learn about the history

The project leader is the Museum of
area of human rights, due to its own
mission statement, and with a will to
draw a red thread in the urban fabric
the period of the Second World War.
The project is curated by the museum

Antonicelli” Cultural Union, and is mainly
characterized by a strong desire to promote
5

Dossier

CAMOC Annual Conference
“The Future of Museums of Cities”
Frankfurt, Germany, June 2018

e

The new building for the Historisches Museum Frankfurt. © Robert Halbe - LUMEN / HMF

The Future of Museums of Cities
Jelena Savić*

T

his Special Dossier provides a glimpse into the
highlights and atmosphere of of CAMOC’s
4-day annual meeting, which took place from June
2-5, 2018 and was hosted by the Historical Museum
Frankfurt.
The first day, June 2, was dedicated to the third and
final workshop of the special project Migration:Cities
I (im)migration and arrival cities. This specialised
gathering, with three invited speakers and eight other
presenters, brought together about 40 delegates. June
3 was dedicated to exploring the city of Frankfurt, its
urban history and plans for the future as well as its
selected museums through four carefully prepared
pre-conference tours.

6

Our debate on the future of museums of cities
unfolded over two conference days, June 4 and June
5, and it was organised into four main themes:
- The Future of Museums of Cities;
- New Roles and Responsibilities: Urban Life,
Museums of Cities and Ethics;
- Sustainable Cities and City Museums;
- Towards a New Definition or New Definitions
of City Museums.
Our selected keynote speakers delved into these
themes and offered many subjects for thought from
different standpoints – from the perspective of a city
museum expert and urban historian”. (Joan Roca i

Albert, MUHBA) and from the complementary and
equally relevant place-making perspective (Fred
Kent, PPS).
Throughout the four conference sessions, we
welcomed 27 experts on cities and city museums.
About 65 conference delegates contributed to our
ongoing discussion on the future of museums of
cities.
The Special Dossier features six texts: Toner
Stevenson offers a 10-point summary of the
main ideas and messages of both workshop and
the conference. Nicole van Dijk provides a more
detailed insight into the workshop day, and the key

migration issues discussed. Four young CAMOC
grantees, from Taiwan, Azerbaijan, Egypt and Iran,
share their impressions about the event and their
plans to implement the lessons learned in their own
professional and cultural contexts. This dossier,
presenting personal insights and impressions of
our participants, will soon be complemented with a
tangible conference outcome – a series of texts that
compose the conference book of proceedings, whose
completion is expected at the beginning of next year.
Envisioning the future of museums of cities is our
permanent theme, contained in all topics we address.
In 2019, we will continue in this direction by working
further on the possible definitions of city museum.

A 10-Point Summary: Key messages from the CAMOC Annual Conference
Toner Stevenson*

A very big thank you to the remarkable Historisches
Museum Frankfurt, which opened its doors and
hearts to us, and ICOM Germany. The CAMOC
organising committee did a remarkable job assuring
the quality of the conference presentations, messaging
and the continued support and information exchange
through the CAMOC Review. From this conference, I
have come home with ten take-home messages:
1.

3.

Arenas were core to the civilisation of ancient
cities. Medieval cities were dominated by
cathedrals. In the 19th century, the factory
dominated cities. Today it is the Galleria Lifestyle,
villa arena – the shopping centre occupies
prestigious spaces; we want to feel good about
ourselves and free time is our religion.
History can be turned upside down with cocreation programmes. Can we successfully create
a new marketplace by making people happy
to be there? Can it be a positive social multilayered gathering experience? Compelling stories
such as the Viking sagas create “marketplace”
awareness and are to be celebrated. Cities have a
responsibility to locals and tourists to tell their
stories. Michal Niezabitowski, Krakow; Jan
Gerchow, Frankfurt; Ivan Grinko, Moscow;
Hugh Maguire, Waterford.

4.

Bring the museum to the outside. The collection
is spread throughout the city, acknowledging the
present and the past as equals.

“If architecture is frozen music, urban planning
is composition, and place-making is
improvisational street performance”. Fred Kent
Observing urban dynamics is fundamental to
place-making. Do not be hampered by size. Many
small places of pleasure can be created using
the power of 10, and have a greater impact than
one large space. Do not be hampered by walls
– open up! Bring museum out and community
in. Be programme-led rather than design-led.
In museums, we need to know more about our
users through observation – it works like the
local cafe. It’s not all about data and targeting
audience segments; one can also break through
by creatively using technologies. Fred Kent,
New York; (https://www.pps.org/people/fkent);
Sevil Zeynalova, Baku; Abdelrahman Othman,
Cairo.

2.

well as visual experience. Focus on the story
first and do not be hampered by what you do
not have. Lars De Jaegher, Paul van de Laar,
Rotterdam.

While authenticity is important, meaningful
content can be created by using technologies:
for example, the 3D printed model of Tower of
Babel represents an opportunity for tactile as

“ A successful city should be planned to give
young people an idea of what they want to do
with their life.”
Louis Kahn
Hackney Museum works with young migrant
men and runs open education programmes,
7
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such as the Antiuniversity Now Festival (http://
www.antiuniversity.org). Their activities include
free training events and creative workshops,
and one of the most remarkable is the Project
Indigo which celebrates LGBTIQIA1. Another
example of democratising culture is the one
of iPhone Skype classes at the Cairo Museum,
presented to thousands of students around the
world using everyday technology. Emma Winch,
Hackney; Nicole van Dijk, Rotterdam; ChaoChieh Wu, Taichung; Abdelrahman Othman,
Cairo.
5.

New city museums are being created from old in
Barcelona, Frankfurt, Copenhagen, New York,
Lisbon and Berlin; museums have been relocated
in Antwerp, Marseille, London. Tackling time is
difficult: what to focus on – the past, the present,
or the future? Who to represent – the rich or the
poor? Museums are working both inside and
outside the city limits, embracing the suburbs
as places with stories to tell. Old palaces can
be democratised. Many museums now aim to
blur the threshold between city and museum.
Donald Hyslop, London; Paul Spies, Brinda
Sommer, Berlin; Joana Sousa Monteiro, Lisbon;
Francesca Lanz, Milan.

6.

Organisation follows content, so museums are
committed to re-organise staffing structures
to enable Design Thinking and 360-Degree
participation platforms in a new, flat museum
structure, which empowers teams. They need
to work iteratively and consolidate feedback for
real learning. Recruiting internship students
can bring change in approaches and increase
language opportunities. Sibylle Dienesch, Graz;
Chunni Chiu, Taipei.

7.

There is an ongoing issue of making business
cases for research funding and creating a shared
understanding of what needs to be protected
and how issues of conservation are managed
when competing with commercial use of spaces.
There are many unknown or under-researched
areas here, including the health contribution of
museums, and examining whole community
wellness factors. Strategies required have
commercial, social and traditional museology
nexus. Natural disasters pose issues of rebuilding,
preservation or new research, but lack of
resources is the reality. Inga Sarma, Jurmala;
Valeria Pica, L’Aquila; Toner Stevenson, Sydney.

8. People often identify with their city more than
with a state or nation. “My city, my history” reflects
the new function for city museum as a research
and development centre. The representation
of the history cannot just be seen from the
perspective of the conquerors, rich and
powerful. In South Africa, the local term for the
word “museum” is Iziko Lokugcina Amagugu
– used at Durban Museum entry, it means
“preservation of treasure”. This is problematic as
is the celebration of only the great white men,
buildings, achievements and commemorative
public icons in museums. Beware 1984, where
the exhibition is state propaganda. Joan Roca i
Albert, Barcelona; Bonginkosi “Rock” Zuma,
Durban; Chunni Chiu, Taipei/Daxi; Christina
Medico, Milan.
9.

10. Migration has been happening throughout
humanity. Diversity and the rise of new urban
narratives require teaching and research through
closer relationship between universities and
museums. Better research is required about
and with the community. Discourse has power
– migrants identify with cities stronger than
countries. The concept of Silent University is
fascinating: anyone can educate at any time. This
is an opportunity for migrants, not being offered
by current paid universities.2 Smaro Skoulidikis,
UN; Peter Scholten, Rotterdam; Pedro Pereira
Leite, Coimbra; Chet Orloff, Portland.

1
2
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Contested histories, conflicting narratives,
erasure of cultures and preferences for what
the state wants to hear are the reasons why
authentic digital archives are essential to create
and preserve. Both digital and video archives can
tell more about people than printed matter only.
Personal possessions can tell stories. Embrace the
emotional, download stories: the online platform
http://migrationcities.net is an important step
for CAMOC. We saw examples of “living history”
projects, such as the “Book of generations” or
gender, migration and LGBTI histories. The
museums we build are not about nice stories
or happy endings – the aim is rather to leave
the audience with reflections on humanity.
Elif Cigdem Artan, Berlin; Orit EngelbergBaram, Haifa; Elena Perez Rubiales, Barcelona;
Christina Medico, Milan; Emma Winch,
Hackney; Nicole van Dijk, Rotterdam; Claudia
Pecoraro, Rome; Emily Yuan, Taipei; Andrea
Delaplace, Paris.

Migration:Cities / (im)migration and
arrival cities Workshop
Frankfurt, Germany, 2 June 2018
Historisches Museum / Historical Museum Frankfurt
In collaboration with ICOM CAMOC, ICOM ICR and ICOM Germany

Migration:Cities / (im)migration and arrival cities workshop

Nicole van Dijk*

M

igration:Cities / (im)migration and arrival
cities is a project which forms part of
CAMOC’s ongoing collaboration with ICOM
CAM, ICOM ICR1 and other interested parties.
It has revolved around a series of workshops. The
first was held in Athens in February 2017 and the
second in Mexico City in October 2017. The third
took place at the Historical Museum in Frankfurt
on June 2, 2018, as CAMOC’s pre-conference
workshop. Participants included a number of
experts, professionals in the field and academics
who research migration and the way it impacts on
the work of museums.

CAMOC and its partners are keen to learn about any
Donald Hyslop: Street Art: including new groups and engaging
in the debate on diversity

can engage with a wide range of people. So, is this an

We’d like to hear from you.

The Frankfurt workshop began with a thoughtprovoking presentation by Donald Hyslop, one
of the invited speakers. Donald is the head of
Regeneration and Community Partnerships at Tate

1

Modern London, one of the largest art museums
in the world, with over 5 million visitors a year
(www.tate.org.uk). The presentation, The Museum
and the Movement of People and Ideas, provided
a vibrant overview of the curatorial and public
challenges generated by diversity. He showed how
a museum of that size can engage in the debate on
diversity and become a stimulating environment for
activism and for people to come together.
Another London-based presenter was Emma
Winch, the Learning Manager for Hackney
Museum, a small community history museum in
the diverse London borough of Hackney,
9
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Emma Winch: Being a platform for LGBTQIA people and changing the local political agenda. A panel discussion with, from the left,
Nicole van Dijk, Donald Hyslop, Smaro Skoulikidis, Emma Winch and Peter Scholten

with an international reputation for its pioneering
community engagement programme (www.
hackney.gov.uk). She presented the museum’s
approach, one which actually succeeded in
changing the political agenda of the local council by
making the voices of the diverse community heard.
Both examples, from museums different in scale
and mission, demonstrated ways of engaging with
diversity and migration.
The other two invited speakers gave us a clear
insight to the way migration across the world
is evolving, and the potential role of museums,
libraries and cultural centres as institutions for
inclusion.
Peter Scholten, Professor of Migration and Diversity
Policies at Erasmus University Rotterdam and
director of the IMISCOE Research Network,
addressed contemporary migration patterns and
how they are generating ‘superdiverse’ cities,
creating new urban narratives – narratives to be
illustrated, discussed and embraced by cultural
institutions like museums.
The United Nations’ Smaro Skoulikidis pointed
out that a common mistake is to group together
migrants and refugees. Skoulikidis, who has
over 25 years of experience with the UN, tackled
the migration themes addressed by Scholten.
She stressed that migration, as a world-changing
process, affects Europe significantly, but not in so
far-reaching a way compared with other parts of the
world. Migrants, she said, had an important role
to play in Europe and Europe needed to be more
open to increased numbers of migrants, since their
contribution to the work force is, and can continue
10

to be, a significant source of sustainability for the
European Union.
Catherine C. Cole, CAMOC Vice-Chair, set up
interactive session where participants worked
on creating a more inclusive museum. They were
divided in groups and brainstormed to devise a
new museum practice or an exhibition related to
migration. It triggered discussion and the exchange
of new ideas which continued all the way to the
lunch break.
Topics such as migrant women, migrant
representation, breaking taboos and creating a new
representation of urban people were tackled in all
the presentations. In the end, participants felt the
workshop was a significant opportunity to exchange
experiences from diverse contexts.
All those who weren’t able to attend the Frankfurt
workshop can visit the project website:
http://migrationcities.net, where videos of the
presentations can be downloaded.

Catherine C. Cole and some of our participants debating during
the interactive session

The gRAnTees’ RepORTs

Opening My Eyes and Opening My Thoughts: Inspirations and what I learned
from the CAMOC 2018 conference and workshop
Chao-Chieh Wu*

A moment from the General Assembly. © Emily Hsu-Wen Yuan

Introduction
o participate in the CAMOC 2018 annual
conference on The Future of Museums of Cities
and the Migration: Cities workshop in Frankfurt
was a great personal opportunity. For me as a young
museum professional in Taiwan, it is very important
to learn from experts worldwide and to share unique
city museum experiences. I feel grateful for having
had access to valuable knowledge and practices
by interacting with scholars, urban planners, or
historians. I wish to thank CAMOC for supporting
me through the grant.

T

The workshop and conference highlights
Both the workshop and the conference were
resourceful, they provided professional information
and inspired me to rethink some definitions and
issues that I had not been aware of before. I would
like to share some of my most striking impressions
regarding the presentations and the lessons learned
during the event.

reasons. How should we face the diversity? Professor
Scholten proposed a brilliant idea: “In the future, no
one is a minority“. I was surprised by the concept.
Currently, the government in Taiwan is promoting
cultural equality policy, indicating that there will be
no gaps for people to access culture, regardless of
their identity, age, gender, region, ethnic group, and
physical or mental condition. However, this implies
there is an invisible but unbalanced power between
the two parties, majority and minority, helpers and
those who need to be helped. With the idea of “no
one is a minority”, we may think differently about
activities and policies.
The Museum is a social agent. In the past, people
usually had the impression that museums are like
time capsules or places that keep fossils. Some even
think that once objects were acquired by a museum,
they became dead objects. In fact, society is
changing and so are cities, therefore, city museums
cannot stop dealing with the change. Emma Winch’s
presentation about the Hackney Museum, entitled
“Museums Change Lives? The strategic role of
community museums in diverse neighbourhoods”,
inspired me a lot. She mentioned that the education
team in her museum faces the problem of a
community connection and described how they have
built networks with the local community. Moreover,
she used two case studies to illustrate how they
cooperate with LGBTQIA communities and how the
stories of young black people are used to help them.

In the pre-conference workshop, we discussed
superdiversity and learned about immigration
issues through various museum experiences. I was
especially touched by Prof. Peter Scholten’s speech.
Taiwan has always been a country of immigrants.
In the past decades, many people from China,
Thailand, Philippines, Indonesia, Vietnam and other
countries moved to Taiwan for work and other
Chao-Chieh Wu, CAMOC grantee, Taiwan

Guided tour of the Historical Museum Frankfurt, led by the
director Jan Gershow. © Emily Hsu-Wen Yuan
11
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“the future must be increasingly defined by local
communities”, and then with the activities of the
Museum of Lisbon, which addresses so many
relevant issues through their exhibitions and public
programmes.
I also learned much from the Seoul Museum
of History: its director In-Ho Song noticed the
problem of the balance between foreign visitors and
local visitors and suggested that museums should try
to prepare two different approaches for two kinds of
visitors. During the discussion, we were reminded
that, when thinking about city museums, it is
critical to consider that different cities have different
features and play different roles.

Memory box room in the Historical Museum Frankfurt.
© Emily Hsu-Wen Yuan

I was genuinely touched by their practices: they
assured me that museum staff could really stand by
the local people and, together with them, face their
emotional struggle. Being a part of the museum
staff, I can well imagine how much effort was made
to conduct this project. In her presentation, Emma
mentioned how “we are all immigrants in the UK,
just the time differs”. As an anthropology student,
I strongly agree with this idea. Immigration is a
part of human nature. The immigration process is
complex and full of mobility. Therefore, instead of
emphasising only the first group who settled in the
city, museums could rather address the immigration
process, linking actions and people’s feelings
together. Considering these matters may lead to
better museums and cities.
In their presentation of the case study of Rhome
- Migrant eyes and memories, Claudia Pecoraro
and Gloria Romanello exposed their ideas and
unforgettable memories of the place through
photographs that captured the emotion and memory
of the immigrants. Those photos and stories made
the project particularly vivid. It is easy to hear or
read narratives on immigrants, and multi-cultural
environments in our cities are easy to find, but
they rarely capture people’s attention when only
on written descriptions or statistical tables. An
exhibition or a photo album, on the other hand, give
people a deeper and stronger impression about the
immigrants.
The two-day conference stimulated me a lot from
the start, first with the keynote speech on the
place-making movement, promoting the idea that
12

Rotterdam Museum’s Active Collection Project
represented a brilliant way to connect the
museum to its community. Its Story Café and the
exhibition about the families with different cultural
backgrounds were fascinating as well.
Frankfurt has a long and complex history. Thanks
to this participation opportunity, I gained better
understanding of the local community participation
in different areas, such as city marketing, cultural
sightseeing and sustainable development, from
the example of this city. The director Jan Gerchow
claimed that “a city museum of the 21st century can
become a laboratory and a forum for a new civic
city”. I appreciated how the display in this museum
is organised by themes rather than chronologically
exhibited narratives. The artworks and designs
created in collaboration with communities were
interesting as well. I especially liked the memory
box idea, brought to life through the collaboration
with people of various ages, ethnic groups and
educational backgrounds, where it could be seen
how they store the objects related to their life
memory and special themes. Being authentic,
containing first-hand people‘s memories and
reflecting local history in the historical museum, it
reminded me of pensieve.1
Final remarks
Thanks to the diversity of presentations and
discussions during the two days, I reconsidered
the definition of cities, city museums and citizens.
The historical background and cultural context of
a city might vary in different continents. When
talking about who our target public is, we may
think about our citizens, but who are citizens in the
1

meant for storing memories. Anyone can read the memories and get fully

era of globalisation? In international cities such as
Frankfurt, where people move in and out for various
reasons and circumstances, what is the suitable way
to define citizens?
There are many challenges for museums in the
present day. People today prefer visual attraction
rather than text panels. One-year projects cannot
develop long-lasting museum-community networks.
However, after attending so many enlightening
presentations, I now have more confidence for my
own museum tasks. Although it may be challenging,
it is essential to work closely with the public, to
learn from their stories, to strengthen the sense of
belonging and to focus on people instead of objects.

I appreciated the opportunity to attend this great
event and meet so many professional CAMOC
members and respected researchers around
the world. The experience was amazing and
unforgettable. I was inspired to reconsider the
situation in Taiwan, and obtained a lot of insights
and fruitful information based on the presented
projects, which I hope to apply in my future work.
I would like to thank again to the esteemed
organiser, CAMOC, for preparing this inspiring
workshop and conference. It is an honour to have
become a member of this warm, knowledgeable
committee, and I will keep following all the news
about CAMOC in the future.

Following the Future of Museums of Cities
Sevil Zeynalova*

Introductory notes
he 2018 CAMOC Annual Conference in
Frankfurt was the first conference where I
participated as a speaker. I also took part in the
Migration:Cities | (im)migration and arrival cities
workshop on June 2.

T

Since a very young age, I have always had a keen
interest in art history. Within this discipline, at
the university, I have focused principally on the
connection between tourism, culture and art. For
this reason, I decided to participate as a speaker. This
conference has helped me continue my direction
and to further develop my ongoing project about the
interconnectedness between tourism and museum
development. My main motivation to participate
was the exchange of innovative ideas in the museum
field that could be successfully applied to my
country in the near future. In my presentation on
Sustainable cities and city museums, I demonstrated
how the development of museum activities in
Azerbaijan positively affects tourism and economic
development.
I wish to mention that Azerbaijan was one of
the countries nominated to host the next annual
conference of CAMOC in 2020. It was big pleasure
to do the presentation about my country. I felt very
welcomed at the CAMOC group, and I am very happy
to have become a “camockian” and enjoyed following
discussions and posing questions to gain more
information from the speakers.

I found that participating in this conference was very
beneficial for many reasons. One of them is that this
event helped me learn a lot about the main topics in
the field of city museums. The second reason is that
the conference speakers provided useful information,
which can help develop city museums around the
whole world.
The workshop day and the excursion day
The pre-conference workshop day brought
presentations and discussions on the following topics:
The Museum and the movement of people and ideas
(Donald Hyslop), The strategic role of community
museums in the diverse neighbourhoods (Emma
Winch), Towards a common migration strategy for
the museums (Smaro Skoulikidis), Super-diversity
and the rise of new urban narratives of belonging
(Peter Scholten), City museums as strategic places of
diversity, Reconfiguration of “Migration” and “Woman”
in Participatory Museum project (Elif Çığdem
Artan), The case study of Rome – Migrant eyes and
memories (Claudia Pecoraro and Gloria Romanello),
Creating intercultural dialogues between the city and
the immigrants – Immigrant Docent Projects in the
National Taiwan Museum (Emily Hsu Wen Yuan),
How to put immigration in a museum (Andrea
Delaplace). The foremost aim of every speaker was to
show how immigration influences museums and to
show examples how it works in their cities. It was very
inspiring to be able to see many examples in only one
day.
Following the workshop day, all participants had the
opportunity to join the city tour entitled “The new
old city of Frankfurt”, which took place at the
13
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Dom-Römer quarter and the new quarter of the
Historical Museum. This day was very precious to
me because it catered for my interest in the history
of Frankfurt. I had an opportunity to visit various
museums along the river Main. Visiting the Museum
of Applied Arts helped me finalise my coursework.
The conference days
The two-day conference on The Future of Museums
of Cities took place at the Historical Museum
of Frankfurt. Numerous research projects and
innovative ideas were presented, which I found very
helpful for young participants like me to discover the
whole world of city museums and to understand how
city museums may look like in the future.
The first conference day revolved around the role of
city museums in the creation of cities of the future.
The question on how to become a relevant place
in the city was discussed with the example of the
Frankfurt Museum. The conference speakers brought
in experiences from their own countries, out of which
I can point out the discussion on the civilization
of museums, the fascinating projects of the Seoul
Museum of History and the Museum of Lisbon, the
Berlin exhibition at the Humboldt Forum, or the case

study from Taiwan on how to create cultural heritage
in the museum. The presentations were followed by
a lot of interesting questions and discussions.
On the second day, I was primarily interested in
the topics of the city museums and their activities.
Joan Roca i Albert opened the discussion with a
presentation entitled Between Cultural and Urban
Policies. My own presentation took place at the Ignite
session, together with the ones of Cristina Miedico,
curator of the Angera`s Civic Archeology Museum,
and Ivan Grinko (SAIC “MOSGORTUR”). I focused
on the issue of the importance of city museums in
Azerbaijan, and the questions on how they influence
economic development and how to attract people to
city museums.
All conference speakers enriched their views on city
museums and exchanged their ideas and experiences
on how to make city museums more attractive and
innovative for the future.
The CAMOC 2018 Annual Conference brought me a
lot of new experiences, friends and colleagues. I would
like to express my gratitude to the CAMOC conference
organisation team for the opportunity I was given.

Towards Developing Museums of Cities in Egypt
Abdelrahman Othman*

Introductory notes
n June 2018, I had the opportunity to add new
achievements to my museological experience
thanks to the award of a grant to participate in the
CAMOC Annual Conference 2018 in Frankfurt,
Germany.

I

During the conference and workshop days,
professionals related to museums of cities met and
discussed many issues relevant to the future of city
museums in Egypt and the possibility to develop
them in line with international standards.
This was the first time I participated in a CAMOC
conference, and also my first visit to the city of
Frankfurt.
For me, being a part of this CAMOC conference and
workshop was very important for several reasons.

CAMOC grantee

14

Migration:Cites workshop. Attendees with CAMOC Chair Joana
Sousa Monteiro. © Abdelrahman Othman

I work as a curator in the National Museum of
Egyptian Civilization, located in the historical city
of Al-Fustat, established in the 7th century as the
capital of Egypt through the Islamic Ages. It has a
long history and has witnessed numerous political,
social and economic changes of Egyptian civilization.
Though it is famous for spreading knowledge on

many immigrants, as it was shown through their
feedback.
The second presentation, by Andrea Delaplace from
France, was about how to put immigration in museum
programming. It was complementary to the previous
one, of Claudia and Gloria, and it focused on the
practical approach to integrate immigrants in the
museums. Based on her dissertation research, Andrea
presented many European examples of attempts to
integrate immigrants into museums. She focused on
the social role of museum in dealing with immigrants,
highlighted the importance of narration and exhibiting
in context, and the role of immigration museums in
creating a more understanding society in Europe.

The imperial insignia at Historical Museum (Historisches
Museum), Frankfurt. © Abdelrahman Othman

traditional crafts and industries, it suffers from
neglect and lack of attention. My visit to the historical
part of Frankfurt was important for my perception of
the problem and thinking of innovative ideas to apply
in Al-Fustat in the future, in order to integrate it into
Egypt’s tourism map.
The workshop day
On June 2, I attended the comprehensive workshop
on Migration:Cities I (im)migration and arrival cities.
It was my first experience of this kind. I found all
nine presentations and debate sessions impressive and
informative. Two of them particularly resonated with
my area of interest - community outreach activities of
museums.
The first of those presentations was entitled “The
City Museum and the Future of the City: The Case
Study of Rhome – Migrant Eyes and Memories”,
and was presented by Claudia Pecoraro, curator
from the Museum of Rome, Italy, and her colleague
Gloria Romanello. The presentation was about the
impact of conflicts around the world, especially in
the Middle East, on European communities. Through
the temporary exhibition project “Rhome”, opened
to the public in 2014, they highlighted the social role
of museums: taking actions to fulfill their key social
function of conscious institutions and to promote
inclusive citizenship. It was important that the
immigrants joined to participate in this exhibition
and tell others about their dreams, desires, fears and
knowledge, communicating all this through their
photos and stories. The museum successfully involved

The pre-conference day
Second day was dedicated to pre-conference tours,
and gave me the opportunity to visit the Museum of
Communication. This exhibition highlights the past,
present, and future of communications not only in
Frankfurt but worldwide.1
I joined the conference tour to the Historical Museum
Frankfurt, considered by many as the ideal model of
a city museum, one that covers all aspects of the city
of Frankfurt’s long history. The guided tour of the
Historical Museum Frankfurt was very informative.
I was able to visit wonderful exhibits that include
such topics of historical Frankfurt as: Staufer harbor,
Staufer through the Ages, Saalhof, the Imperial
insignia, the museum’s origins, Staufer Chapel, the
altarpiece made by the Master of Frankfurt, the
Prehn Cabinet, Toll tower, the panorama of the city,
an impressive model of the old town, portraits of the
city, the Frankfurt kitchen, and so much more. I look
forward to the opportunity to convey some of the
innovative ideas of this museum to the museum in
Al Fustat. I also had the occasion to tour some of the
city’s landmarks on my own.
The two conference days
During the two conference days, June 4 and June 5,
some 28 informative presentations were delivered,
grouped under four themes chosen to cover current
issues of museums of cities.
Some of the issues addressed were:
- the future of museums of cities;
- community engagement;
1
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- city museum research, designing programmes
in line with new trends, and creating new
knowledge.
The conference participants also highlighted city
museums’ new roles and responsibilities related
to urban life, ethical questions in dealing with a
city’s history and its recent past, and tackling social
and economic issues. In addition, the concept
of sustainability was discussed through many
presentations about how city museums can contribute
to a more sustainable urban future. The event ended
with a discussion on new definitions of city museums,
where the main focus was on how city museums
should integrate past and present, and prepare for the
future without losing their role as museums of city
history.
For me, another very special moment was when
Joana Sousa Monteiro, CAMOC chair, gave me the
opportunity to present my educational initiative
“My Museum in Your Classroom”. It can be
described as a virtual field trip through museums
and archaeological sites, unfolding in educational
institutions. The guided tour is carried out by curators
or archaeologists (guest speakers) via Skype, and any
geographical, economic, political or disability barriers
for education are removed through the innovative
use of technology. I believe that, by applying similar
approaches, we may be able to establish a global
platform to promote museums of cities and engage
educational institutions around the world.
Final remarks
Upon my return to Egypt, I began plans to
disseminate my new experience in the following ways:

Abdelrahman Othman delivering “My Museum In Your
Classroom”. © Abdelrahman Othman

1. Designing training workshops about museums
of cities in Egypt to discuss their current
conditions and to help them develop in line with
international standards;
2. Contributing to the Ministry of Antiquities’
newsletters by writing articles about the
museums of cities and their possible role in
Egyptian communities;
3. Rethinking the Capital Museum’s programming
for the National Museum of Egyptian
Civilization, taking as inspiration internationally
renowned museums of cities, such as the
Historical Museum Frankfurt;
4. Taking as inspiration the innovative temporary
exhibition project “Rhome”, created by the
curators of the Museum of Rome, and
developing an exhibition in the National
Museum of Egyptian Civilization where
immigrants from Syria and Africa can be
engaged.
To conclude, I felt very welcome at the CAMOC
meeting. I would like to thank its board and members
for awarding me this grant and for giving me the
opportunity to meet so many highly respected
colleagues from around the world.

A Wide Perspective About City Issues and Museums
Zahra Habibizad*

Introduction
ttending the CAMOC Annual Conference and
Workshop, which took place June 2-5, 2018 in
Frankfurt, represented a great opportunity for me.
It was my first CAMOC Conference and Workshop.
Migration issues represent an important challenge
for a lot of people and communities around the
world, and this is a big issue for museums. I have
been working as a professional at museums in Iran
for years, and I know from my own experience how
necessary this kind of meeting is.

A
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During this conference, I found out about many
diverse challenges that different museums and
societies face. This was very rewarding, and I cannot
be more grateful for having been a beneficiary of this
opportunity. Also, the director and the staff of the
Historical Museum Frankfurt were very welcoming,
and I was really impressed by the history and design
of the building and the exhibitions.
The sessions
This annual meeting was full of advantages and very
beneficial for me as an MA in Museum Studies. It was
great to exchange ideas and hear comments of other

From the sessions. © Zahra Habibizad

participants from different countries. The meeting
was organised very professionally. Some particular
features I appreciated were:
- The environment where sessions took place was
not only professional but also friendly, and the
participants felt very comfortable to share their
opinions and clarify their ideas;
- The workshop themes were practical. Since I come
from Iran, a traditional and oriental country, whose
society has been facing new challenges brought by
globalisation and modernity, I was particularly moved
by the (self) censorship workshop. I realised that all
of us, CAMOC conference participants and people
connected with city museums, within and outside the
institution, have been facing the issues of censorship
and self-censorship at all stages of the process of
making exhibitions and museum programmes. We
all work in different circumstances, but we are all
dealing with different social groups, local politicians

and sponsors that may influence decisions about the
content of our exhibitions. Actually, this issue has
been of great importance for me, as I have given it a
lot of thought and the opportunity to discuss it with
other participants led me to gather a many ideas to
apply to my context.
Final remarks
This meeting enabled me to get in touch with
other museum professionals and provided a broad
perspective on current issues of importance for cities
and city museums. Also, presentations and other
programs were diverse and meaningful. I am very
thankful to CAMOC for supporting my trip to the
workshop and conference, and for the opportunity
to visit various museums and other sites related to
the subject of the future of museums of cities. This
experience has given me a series of ideas I can share
with my colleagues. Finally, I could not end my report
without thanking again the CAMOC’s Executive
Board for awarding me the grant.
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process for the museum’s audience.
enactors, professisonals and amateurs alike. For
museologists, it represents a big challenge, as well as
an opportunity.

organised in Krakow’s Barbican with help of local

part of today’s museums public programming. Taking

to the 750th
through our senses.
Museum of the City of Krakow go back to the 1970s
was implemented then, and, although it had more
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closer to the audience elements of urban culture

Ages” project, expanded re-enactment programmes

of how the Marksmen Society and examples of how
dances and music. One of the planned projects,

objects and tools. Although this idea did not
of exhibit topics and themes. With this in mind,

re-enactments should be considered adjunct parts of
the mission of city museums worldwide.
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tolerance.

murals, cunning architectural structures and
technologies.
From the Renaissance to the present day,

linking the disciplines of art, architecture and
art of building for centuries and used as a tool
of seeing which became a way of building. By

designers in history.
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engineering, and planning, as well as modernist design principles.

high-minded principles underlying their design.

I

more that 50 000 items, including, among others, drawings, photographs,
displays 90 architectural
designs, whose authors are fundamental for understanding architectural
period, while the remaining ones belong to the contemporary epoch.

culture, reaching beyond the limits of the discipline. The programme will go from architecture to cinema, literature and music.

Jut Art Museum, Taipei, Taiwan

homeland/resident is transformed and represented by art in the process.
hidden, felt and represented in the daily scenarios?
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site and the science of archaeology,

was organised socio-economically.

th

Museum of the City of New York, USA

New York City’s nine predominantly Chinese neighborhoods are home to the

Photographs of Chinese Americans in the 1980s by Bud Glick.

MoMA, New York, USA
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McArthur takes shape against the background of the Museum’s ongoing west-

McArthur worked with a fabricator to produce a modular, stainless steel structure
a public gallery, and below-market apartments for disabled and non-disabled
within the architectural parameters of site and scale.

Ullens Center for Contemporary Art, Beijing, China
center-for-contemporary-art/
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stakeholders from the European cultural and heritage sector will meet to
to liaise and to network.

.

NEMO
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Warsaw, Poland

th

how they react to the landscape that surrounds them, urban or rural.

of the area and society they are situated in? They choose which objects
are collected, presented and protected, what stories are told and how.

Istanbul, Turkey

world with which we interact. In the search of new forms and methods, as designers, we need to understand the underlying
borders.
call them, then may become inputs for designing new interfaces
and space.
CAUMME PAUMME 2018 addresses the meaning and the design

measures likely to become

25

26

Addis Ababa, Ethiopia
ababa-2018

Age conference organised since 2005, most recently in Delhi, the Venice

st

Southeast Asia, South America, Europe and North Africa.

intangible cultural assets, landscapes and people in territories. It has the power to promote the debate on spaces and places. It can
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Venice, Italy

7 - 8 December, 2018
Moscow, Russia
www.mosmuseum.ru

museums of the city.
The annual research and training conference, organized by the Museum
sociocultural space.
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directors of city museums, curators, sociologists, urbanists,

Museum of Moscow

11

Barcelona, Spain

nowadays coupled with other key urban goals, as the one of sustainability. Unfortunately, notwithstanding the sprawl of resilience,

This highlights
and sustainability.
th
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opportunity to be considered for this Special Journal Issue
WASET

Saskatoon, Saskatchewan, Canada

1. Designing for Winter

spells AMIES.

Combining elements of two MGA’s recent
conferences that focused on Museums and

present and shared future.
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CAMOC

international committee
for the collections and activities
of museums of cities
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