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d,���,�/Z͛^�EKd�

From the Chair
Dear CAMOC members,
 
Our annual conference, held this June in Frankfurt, 
was an especially important one, as we looked at 
ƚŚĞ�ĨƵƚƵƌĞ�ŽĨ�ĐŝƚǇ�ŵƵƐĞƵŵƐ�ĂŶĚ�ƌĞŇĞĐƚĞĚ�ŽŶ�ǁĂǇƐ�ŽĨ�
ĚĞĮŶŝŶŐ�ƚŚĞŵ͘��dŚŝƐ�ŝƐƐƵĞ�ŝƐ�ƚŚƵƐ�ŵŽƐƚůǇ�ĚĞĚŝĐĂƚĞĚ�ƚŽ�
ƚŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ƌĞƐƵůƚƐ�ĂŶĚ�ƌĞŇĞĐƟŽŶƐ͘�/Ŷ�ĂĚĚŝƟŽŶ͕�ŝƚ�
features the results of the third and last workshop of 
the DŝŐƌĂƟŽŶ͗�ŝƟĞƐ project.  

KǀĞƌ�ƚŚĞ�ĨŽƵƌͲĚĂǇ�ƉƌŽŐƌĂŵŵĞ�ǁĞ�ĐŽƵůĚ�ůĞĂƌŶ�ĨƌŽŵ�
ƚŚĞ�ŝŶǀŝƚĞĚ�ƐƉĞĂŬĞƌƐ�ĂŶĚ�ƉĂƌƟĐŝƉĂŶƚƐ͕�ƚĂŬĞ�ƉĂƌƚ�ŝŶ�ƚŚĞ�
ĚĞďĂƚĞƐ�ĂŶĚ�ŶĞƚǁŽƌŬ�ǁŝƚŚ�ĐŽůůĞĂŐƵĞƐ�ĨƌŽŵ�ĚŝīĞƌĞŶƚ�
ŵƵƐĞƵŵƐ�ĂŶĚ�ĐŽƵŶƚƌŝĞƐ͘��ůů�ƚŚŝƐ�ǁŽƵůĚ�ŶŽƚ�ŚĂǀĞ�ďĞĞŶ�
possible without the kind support of ICOM Germany 
ĂŶĚ�ƚŚĞ�ƌĞŵĂƌŬĂďůǇ�ĞĸĐŝĞŶƚ�,ŝƐƚŽƌŝĐŚĞƐ�DƵƐĞƵŵ�
Frankfurt. 

Our last  workshop on�DŝŐƌĂƟŽŶ͗�ŝƟĞƐ�ͬ�;ŝŵͿ
ŵŝŐƌĂƟŽŶ�ĂŶĚ�ĂƌƌŝǀĂů�ĐŝƟĞƐ,  a project which is due for 
ĐŽŵƉůĞƟŽŶ�ƐŚŽƌƚůǇ͕ �ĚĞƐĞƌǀĞƐ�Ă�ƐƉĞĐŝĂů�ƌĞĨĞƌĞŶĐĞ͘�/ƚ�
has been designed and managed by CAMOC, together 
ǁŝƚŚ�Ă�ĨĞůůŽǁ�/�KD�ŝŶƚĞƌŶĂƟŽŶĂů�ĐŽŵŵŝƩĞĞ͕�/�Z�
;/ŶƚĞƌŶĂƟŽŶĂů��ŽŵŵŝƩĞĞ�ĨŽƌ�ZĞŐŝŽŶĂů�DƵƐĞƵŵƐͿ͕�ĂŶĚ�
ƚŚĞ��ŽŵŵŽŶǁĞĂůƚŚ��ƐƐŽĐŝĂƟŽŶ�ŽĨ�DƵƐĞƵŵƐ�;��DͿ͘�
�Ɛ�ǇŽƵ�ĐĂŶ�ƌĞĂĚ͕�EŝĐŽůĞ�sĂŶ��ŝũŬ�;��DK��sŝĐĞͲĐŚĂŝƌ�
and co-author of the DŝŐƌĂƟŽŶ͗�ŝƟĞƐ�ƉƌŽũĞĐƚͿ�ĚƌĂǁƐ�
ĂƩĞŶƟŽŶ�ƚŽ�ƐŽŵĞ�ŽĨ�ƚŚĞ�ĐŚĂůůĞŶŐŝŶŐ�ƚŽƉŝĐƐ�ĚĞĂůƚ�ǁŝƚŚ͕�
ƐƵĐŚ�ĂƐ�ŵŝŐƌĂŶƚ�ǁŽŵĞŶ͕�ŵŝŐƌĂŶƚ�ƌĞƉƌĞƐĞŶƚĂƟŽŶ͕�
ďƌĞĂŬŝŶŐ�ƚĂďŽŽƐ�ĂŶĚ�ĐƌĞĂƟŶŐ�Ă�ŶĞǁ�ƌĞƉƌĞƐĞŶƚĂƟŽŶ�ŽĨ�
ƵƌďĂŶ�ƉĞŽƉůĞ͘�dŚŽƐĞ�ŽĨ�ǇŽƵ�ǁŚŽ�ĐŽƵůĚŶ͛ƚ�ĂƩĞŶĚ�ƚŚĞ�
ǁŽƌŬƐŚŽƉ�ĐĂŶ�ǀŝƐŝƚ�ƚŚĞ�ƉƌŽũĞĐƚ�ǁĞďƐŝƚĞ͗�
ŚƩƉ͗ͬͬŵŝŐƌĂƟŽŶĐŝƟĞƐ͘ŶĞƚ͕�ǁŚĞƌĞ�ǀŝĚĞŽƐ�ŽĨ�ƚŚĞ�
ƉƌĞƐĞŶƚĂƟŽŶƐ�ĐĂŶ�ďĞ�ĚŽǁŶůŽĂĚĞĚ͘

�ŌĞƌ�Ă�ĚĂǇ�ĚĞĚŝĐĂƚĞĚ�ƚŽ�ƚŚĞ�ƚŽƵƌƐ�ŽĨ�&ƌĂŶŬĨƵƌƚ͕�Ă�
ĐŽŵƉůĞǆ�ĐŝƚǇ�ĂŶĚ�'ĞƌŵĂŶǇ Ɛ͛�ĮŶĂŶĐŝĂů�ĐĞŶƚƌĞ͕��ǁĞ�
ŵŽǀĞĚ�ŽŶ�ƚŽ�ĨŽƵƌ�ƐĞƐƐŝŽŶƐ͗
� Ͳ� dŚĞ�&ƵƚƵƌĞ�ŽĨ�DƵƐĞƵŵƐ�ŽĨ��ŝƟĞƐ͖
� Ͳ� EĞǁ�ZŽůĞƐ�ĂŶĚ�ZĞƐƉŽŶƐŝďŝůŝƟĞƐ͗�hƌďĂŶ�>ŝĨĞ͕�� �
� � DƵƐĞƵŵƐ�ŽĨ��ŝƟĞƐ�ĂŶĚ��ƚŚŝĐƐ͖
� Ͳ� ^ƵƐƚĂŝŶĂďůĞ��ŝƟĞƐ�ĂŶĚ��ŝƚǇ�DƵƐĞƵŵƐ͖
� Ͳ� dŽǁĂƌĚƐ�Ă�EĞǁ��ĞĮŶŝƟŽŶ�Žƌ�EĞǁ��ĞĮŶŝƟŽŶƐ�ŽĨ��
  City Museums.
The two keynote speakers were Fred Kent, a specialist 
in place making, and Joan Roca, a leading city museum 
director. 

zŽƵ�ĐĂŶ�ĮŶĚ�ƐŽŵĞ�ŝŶƚĞƌĞƐƟŶŐ�ƉĞƌƐƉĞĐƟǀĞƐ�ŽŶ�ƚŚĞ�
workshop and the conference in the reports published 
ŝŶ�ƚŚŝƐ�ZĞǀŝĞǁ�ďǇ�ƚŚĞ�ĨŽƵƌ�ǇŽƵŶŐ�ŐƌĂŶƚĞĞƐ�ĂŶĚ�ďǇ�
ŽƵƌ�ĐŽůůĞĂŐƵĞ�ĨƌŽŵ�^ǇĚŶĞǇ͕ �dŽŶĞƌ�^ƚĞǀĞŶƐŽŶ͕�ǁŚŽ�
ƐƵŵŵĞĚ�ƵƉ�ƐŽŵĞ�ŽĨ�ƚŚĞ�ŵŽƐƚ�ƌĞůĞǀĂŶƚ�ƚŽƉŝĐƐ͗�͞EĞǁ�

city museums are being created from old in Barcelona, 
&ƌĂŶŬĨƵƌƚ͕��ŽƉĞŶŚĂŐĞŶ͕�EĞǁ�zŽƌŬ͕�>ŝƐďŽŶ�ĂŶĚ��ĞƌůŝŶ͖�
ŵƵƐĞƵŵƐ�ŚĂǀĞ�ďĞĞŶ�ƌĞůŽĐĂƚĞĚ�ŝŶ��ŶƚǁĞƌƉ͕�DĂƌƐĞŝůůĞ͕�
>ŽŶĚŽŶ͘�dĂĐŬůŝŶŐ�ƟŵĞ�ŝƐ�ĚŝĸĐƵůƚ͗�ǁŚĂƚ�ƚŽ�ĨŽĐƵƐ�ŽŶ�ʹ�ƚŚĞ�
ƉĂƐƚ͕�ƚŚĞ�ƉƌĞƐĞŶƚ�Žƌ�ĨƵƚƵƌĞ͍�tŚŽŵ�ƚŽ�ƌĞƉƌĞƐĞŶƚ�ʹ�ƚŚĞ�
rich or the poor? Museums are working both inside and 
outside the city limits, embracing the suburbs as places 
ǁŝƚŚ�ƐƚŽƌŝĞƐ�ƚŽ�ƚĞůů͘�KůĚ�ƉĂůĂĐĞƐ�ĐĂŶ�ďĞ�ĚĞŵŽĐƌĂƟƐĞĚ͘�
Many museums now aim to blur the threshold between 
city and museum.” 

dŚĞ�ůĂƐƚ�ƐĞƐƐŝŽŶ�ĞŶǀŝƐŝŽŶĞĚ�ƉŽƐƐŝďůĞ�ĚĞĮŶŝƟŽŶƐ�ŽĨ�
ĐŝƚǇ�ŵƵƐĞƵŵƐ͕�ĚĞĮŶŝƟŽŶƐ�ǁŝĚĞ�ĞŶŽƵŐŚ�ƚŽ�ĞŵďƌĂĐĞ�
ĚŝīĞƌĞŶƚ�ƐƚǇůĞƐ�ĂŶĚ�ƐĐĂůĞƐ�ŽĨ�ŵƵƐĞƵŵ�ʹ�ĂŶĚ�ƚŚĞ�
museum which is for the city, not just about the city. In 
ϮϬϭϵ͕���DK��ǁŝůů�ĐŽŶƟŶƵĞ�ŝŶ�ƚŚŝƐ�ĚŝƌĞĐƟŽŶ�ďǇ�ǁŽƌŬŝŶŐ�
ĨƵƌƚŚĞƌ�ŽŶ�ƉŽƐƐŝďůĞ�ĚĞĮŶŝƟŽŶƐ�ŽĨ�ĐŝƚǇ�ŵƵƐĞƵŵƐ͕�ďŽƚŚ�
by means of a workshop in May and through some of 
the sessions at our annual conference, in Kyoto. 

A lot has happened since Frankfurt. For example, in 
ĞĂƌůǇ�KĐƚŽďĞƌ�ƌĞƉƌĞƐĞŶƚĂƟǀĞƐ�ŽĨ�Ăůů�ĐŽŵŵŝƩĞĞƐ�ǁĞŶƚ�
to Kyoto and Maizuru in Japan for a well-organised 
two day seminar which discussed some important 
museum topics with colleagues from Japan and around 
ƚŚĞ�ǁŽƌůĚ͘�/Ŷ�ĂĚĚŝƟŽŶ͕��/�KD�/ŶƚĞƌŶĂƟŽŶĂů��ŽŵŵŝƩĞĞ�
board members were shown the Kyoto conference 
ǀĞŶƵĞ�ǁŚĞƌĞ�ƚŚĞ��/�KD�'ĞŶĞƌĂů��ŽŶĨĞƌĞŶĐĞ�ǁŝůů�ƚĂŬĞ�
ƉůĂĐĞ�ŶĞǆƚ�^ĞƉƚĞŵďĞƌ͘ ���ŚŝŐŚ�ƐƉŽƚ�ǁĂƐ�Ă�ǀŝƐŝƚ�ƚŽ�ƚŚĞ�
wonderful Museum of Kyoto, where we prepared one 
of CAMOC’s sessions which will be held during the 
General Conference.   

In all this, a word of thanks to the great work of our 
board member Chunni Chiu, the contact person 
ďĞƚǁĞĞŶ�ƚŚĞ�'ĞŶĞƌĂů��ŽŶĨĞƌĞŶĐĞ�ŽƌŐĂŶŝƐŝŶŐ�ĐŽŵŵŝƩĞĞ�
ĂŶĚ���DK�͘��ϮϬϭϵ�ǁŝůů�ĐĞƌƚĂŝŶůǇ�ďĞ�ĂŶŽƚŚĞƌ�ĨƌƵŝƞƵů�
year for CAMOC and CAMOC members! 

�ŶĚ�ĮŶĂůůǇ͙ǇŽƵƌ�ĨĞĞĚďĂĐŬ�ĂŶĚ�ǇŽƵƌ�ĂĐƟǀĞ�ŝŶǀŽůǀĞŵĞŶƚ�
ŝŶ�ŽƵƌ�ǁŽƌŬ�ĂƌĞ�ǀŝƚĂů͕�ƐŽ�ƉůĞĂƐĞ�ŬĞĞƉ�ŽŶ�ƐĞŶĚŝŶŐ�ƵƐ�ǇŽƵƌ�
ĐŽŶƚƌŝďƵƟŽŶƐ�ĂŶĚ�ƐƵŐŐĞƐƟŽŶƐ͘�

:ŽĂŶĂ�^ŽƵƐĂ�DŽŶƚĞŝƌŽ      
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d,��&hdhZ��K&�Dh^�hD^

ϭϵϯϴͲϮϬϭϴ͘�dŚĞ��ŝƚǇ��ŐĂŝŶƐƚ�ZĂĐŝƐŵ

�ŚĞ�ƌĂǌǌĂ�Ěŝ�ƐƚŽƌŝĂ͘�ZĞŶĚĞƌŝŶŐ�ŽĨ�ƚŚĞ�ĮƌƐƚ�ƌŽŽŵ�ŽĨ�ƚŚĞ�ŝŶƐƚĂůůĂƟŽŶ�ďǇ��ƵƌŽƌĂ�DĞĐĐĂŶŝĐĂ͘�© DƵƐĞƵŵ�ŽĨ�ZĞƐŝƐƚĂŶĐĞ͕��ĞƉŽƌƚĂƟŽŶ͕�tĂƌ͕ �
ZŝŐŚƚƐ�ĂŶĚ�&ƌĞĞĚŽŵ

W�K>���͘��K���>�dd�Ύ

Ύ WĂŽůĂ��͘��ŽĐĐĂůĂƩĞ͕�DƵƐĞƵŵ��ŽŶƐƵůƚĂŶƚ

/ƚĂůǇ͕�ϭϵϯϴ͘ The fascist regime promulgates a corpus 
ŽĨ�ƌĂĐŝƐƚ�ůĂǁƐ�ƚŚĂƚ�ĐƵůŵŝŶĂƚĞƐ͕�ŽŶ�ϭϳ�EŽǀĞŵďĞƌ͕ �ŝŶ�ƚŚĞ�
ŝƐƐƵŝŶŐ�ŽĨ�͞WƌŽǀŝƐŝŽŶƐ�ĨŽƌ�ƚŚĞ�ĚĞĨĞŶƐĞ�ŽĨ�ƚŚĞ�/ƚĂůŝĂŶ�
race”. This decree-law forbids Jews from marrying 
ŶŽŶͲ:ĞǁƐ͕�ĨƌŽŵ�ǁŽƌŬŝŶŐ�ŝŶ�ƉƵďůŝĐ͕�Đŝǀŝů�ĂŶĚ�ŵŝůŝƚĂƌǇ�
ĂĚŵŝŶŝƐƚƌĂƟŽŶ͕�ĨƌŽŵ�ďĞŝŶŐ�ŵĞŵďĞƌƐ�ŽĨ�ƚŚĞ�EĂƟŽŶĂů�
&ĂƐĐŝƐƚ�WĂƌƟĞƐ͕�ĨƌŽŵ�ƉŽƐƐĞƐƐŝŶŐ�ĐŽŵƉĂŶŝĞƐ�ƐŝŐŶŝĮĐĂŶƚ�
ĨŽƌ�ŶĂƟŽŶĂů�ĚĞĨĞŶƐĞ�Žƌ�ůĂŶĚ�ĂŶĚ�ďƵŝůĚŝŶŐƐ�ŽǀĞƌ�
Ă�ĐĞƌƚĂŝŶ�ǀĂůƵĞ͕�ĨƌŽŵ�ŚĂǀŝŶŐ�ŶŽŶͲ:ĞǁŝƐŚ�ƐĞƌǀĂŶƚƐ͕�ĂŶĚ�
much more. These measures were not unexpected, nor 
ʹ�ĂƐ�ƐŽŵĞ�ĞƌƌŽŶĞŽƵƐůǇ�ƚŚŝŶŬ�ʹ�ŝŵƉŽƐĞĚ�ďǇ�ƚŚĞ�EĂǌŝ�ĂůůǇ͘�
&Žƌ�ƐŽŵĞ�ƟŵĞ�ŶŽǁ͕�ůŝƐƚƐ�ŽĨ�ƵŶǁĂŶƚĞĚ�ƉĞŽƉůĞ�ŚĂĚ�ďĞĞŶ�
drawn up, who, due to the mere fact that they existed, 
ǁŽƵůĚ�ƐŽŽŶ�ďĞ�ĚŝƐĐƌŝŵŝŶĂƚĞĚ͕�ƉĞƌƐĞĐƵƚĞĚ͕�ƌĞŵŽǀĞĚ�
and, thanks to this exact mapping, deported. For some 
ƟŵĞ͕�ƚŚĞ�ĨĂƐĐŝƐƚ�ŝĚĞŽůŽŐǇ�ǁĂƐ�ŝŶ�ƐĞĂƌĐŚ�ŽĨ�ƚŚĞ�ĞŶĞŵǇ�
ĂŶĚ�ŽĨ�Ă�͞ĚŝīĞƌĞŶƚ͟�ƚŽ�Ăĸƌŵ�ŝƚƐ�ŽǁŶ�;�ƌǇĂŶͿ�ŝĚĞŶƟƚǇ�
ĂŶĚ�ƚŽ�ĐƌĞĂƚĞ�ĐŽŚĞƐŝŽŶ�ĂŶĚ�ĐŽŶƐĞŶƐƵƐ�ĂƌŽƵŶĚ�ŝƚ�;ŶĞǆƚ�
ƉĂŐĞ͕�ƚŽƉ�ůĞŌͿ͘

�ĞƚǁĞĞŶ�ϭϵϯϴ�ĂŶĚ�ϭϵϰϱ͕�Ăůů�ƉƵďůŝĐ�ĂŶĚ�ŵĂŶǇ�ƉƌŝǀĂƚĞ�
ŝŶƐƟƚƵƟŽŶƐ�ǁĞƌĞ�ŝŶǀŽůǀĞĚ�ŝŶ�ƚŚĞ�ĚŝƐĐƌŝŵŝŶĂƟŽŶ�

and expulsion of Jews from social life, and these 
ŝŶƐƟƚƵƟŽŶƐ�ŽŌĞŶ�ŚĂǀĞ�ƵŶĞƋƵŝǀŽĐĂů�ĚŽĐƵŵĞŶƚĂƟŽŶ�ŽĨ�
ƚŚŝƐ�ŝŶǀŽůǀĞŵĞŶƚ͘�dŚŝƐ�ŝƐ�ƚŚĞ�ƐƚĂƌƟŶŐ�ƉŽŝŶƚ�ŽĨ�ƚŚĞ�dƵƌŝŶ�
project ϭϵϯϴ�ͲϮϬϭϴ͘�ϴϬ�ǇĞĂƌƐ�ĂŌĞƌ�ƚŚĞ�ƌĂĐŝĂů�ůĂǁƐ, 
ǁŚŝĐŚ�ĂŝŵƐ�ƚŽ�ĂĐƟǀĂƚĞ�ĐŝƟǌĞŶƐ͛�ƉĂƌƟĐŝƉĂƟŽŶ�ŝŶ�ƚǁŽ�
ĚŝƌĞĐƟŽŶƐ͗�ŚŝƐƚŽƌŝĐĂů�ƌĞƐĞĂƌĐŚ�ĂŶĚ�ĂƩĞŶĚŝŶŐ�ƚŚĞ�ĞǀĞŶƚƐ͘�
dŚĞ�ƉƌŽũĞĐƚ͕�ŝŶ�ĂĚĚŝƟŽŶ�ƚŽ�ĚŝƌĞĐƚůǇ�ŝŶǀŽůǀŝŶŐ�ŵĂŶǇ�
ŚŝƐƚŽƌŝĐĂů�ŝŶƐƟƚƵƚĞƐ�;ďĞŝŶŐ�ƉĂƌƚ�ŽĨ�ƚŚĞ�WŽůŽ�ĚĞů�͚ϵϬϬͿ͕�
ŚĂƐ�Ă�͚ǁŝĚĞƐƉƌĞĂĚ͛�ƐĐŽƉĞ͗�Ăůů�ŽĨ�ƚŚĞ�ĐŝƚǇ Ɛ͛�ŝŶƐƟƚƵƟŽŶƐ͕�
ŝŶ�ĨĂĐƚ͕�ŚĂǀĞ�ďĞĞŶ�ŝŶǀŝƚĞĚ�ƚŽ�ƐƵƌǀĞǇ�ƚŚĞŝƌ�ĂƌĐŚŝǀĞƐ�ƚŽ�
ůŽŽŬ�ĨŽƌ�ĞǀŝĚĞŶĐĞ�ŽĨ�ƚŚĞŝƌ�ŽǁŶ�ŝŶǀŽůǀĞŵĞŶƚ͕�ĂƐ�ĂŶ�ĂĐƚ�
ŽĨ�ƌĞƐƟƚƵƟŽŶ�ŽĨ�ŚŝƐƚŽƌŝĐĂů�ƚƌƵƚŚ͘�/Ŷ�ƚŚĞ�ǀĂƌŝŽƵƐ�ƉůĂĐĞƐ�
ŝŶǀŽůǀĞĚ͕�ĨƌŽŵ�ƚŚĞ�ƐĐŚŽŽů�ƚŽ�ƚŚĞ�ĂƌĐŚŝǀĞ͕�ĨƌŽŵ�ƚŚĞ�
ƐĞƌǀŝĐĞ�ĐŽŵƉĂŶǇ�ƚŽ�ƚŚĞ�ůŝďƌĂƌǇ͕ �Ă�ĐĂůĞŶĚĂƌ�ŽĨ�ŝŶŝƟĂƟǀĞƐ�
inspired by the theme of racial laws and racism, appeals 
ƚŽ�Ă�ǁŝĚĞ�ƉƵďůŝĐ͕�ďƵƚ�ƉĂƌƟĐƵůĂƌůǇ�ƚŽ�ǇŽƵŶŐĞƌ�ƉĞŽƉůĞ�ĂŶĚ�
ŶĞǁ�ĐŝƟǌĞŶƐ͘

The aim of the project is to spread awareness of a page 
ŽĨ�/ƚĂůŝĂŶ�ŚŝƐƚŽƌǇ�ƚŚĂƚ�ŝƐ�ĂƐ�ĐƌƵĐŝĂů�ĂƐ�ŝƚ�ŝƐ�ůŝƩůĞ�ŬŶŽǁŶ͘�
dŽ�ĂĐŚŝĞǀĞ�ƚŚŝƐ͕�ƚŚĞǇ�ŝŶǀŽůǀĞĚ�ƚŚĞ�ĐŝƟǌĞŶƐ�ƚŚƌŽƵŐŚ�Ă�
crowdfunding campaign, �ŚĞ�ƌĂǌǌĂ�Ěŝ�ƐƚŽƌŝĂ. Thanks 
ƚŽ�ƚŚŝƐ�ƚŚĞǇ�ĐĂŶ�ŽīĞƌ�ďŽƚŚ�ĮŶĂŶĐŝĂů�ƐƵƉƉŽƌƚ�ĂŶĚ�ĂůƐŽ�
ƚĂŬĞ�Ă�ƉŽƐŝƟŽŶ͕�ƉůĂĐŝŶŐ�ƚŚĞŝƌ�ǀĂůƵĞƐ�Ăƚ�ƚŚĞ�ŚĞĂƌƚ�ŽĨ�ƚŚĞ�
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͞/ů�ůŝďƌŽ�ĚĞůůĂ�//�ĐůĂƐƐĞ͕͟ �ϭϵϯϵ͘�©�/ƐƚŽƌĞƚŽ�Ͳ�/ƐƟƚƵƚŽ�ƉŝĞŵŽŶƚĞƐĞ�
ƉĞƌ�ůĂ�ƐƚŽƌŝĂ�ĚĞůůĂ�ZĞƐŝƐƚĞŶǌĂ�Ğ�ĚĞůůĂ�ƐŽĐŝĞƚă�ĐŽŶƚĞŵƉŽƌĂŶĞĂ�
͚'ŝŽƌŐŝŽ��ŐŽƐƟ͛ 

DŝŐƌĂŶƚƐ�Ăƚ�ƚŚĞ�ďŽƌĚĞƌ�ďĞƚǁĞĞŶ�ZƵƐƐŝĂ�ĂŶĚ�&ŝŶůĂŶĚ͘�͞>Ă�ĐƌĞƉĂ͕͟ �
ďǇ��ĂƌůŽƐ�^ƉŽƩŽƌŶŽ�ĂŶĚ�'ƵŝůůĞƌŵŽ��ďƌŝů͘�Ξ�����ĞĚŝƚŽƌĞ

ƉƌŽũĞĐƚ͘�dŚĞ�ĐŝƟǌĞŶƐ͛�ĐŽŶƚƌŝďƵƟŽŶ�ǁŝůů�ŚĞůƉ�ƚŽ�ƐƵƉƉŽƌƚ�
ƚŚĞ�ĐŽŶƐƚƌƵĐƟŽŶ�ŽĨ�ĂŶ�ŝŶƐƚĂůůĂƟŽŶ͕�ĚĞƐŝŐŶĞĚ�ƚŽ�ŵĂŬĞ�
people understand what happened then, but also to 
ŝŶƚĞƌƉƌĞƚ�ƚŚĞ�ƉŚĞŶŽŵĞŶĂ�ŽĨ�ŝŶƚŽůĞƌĂŶĐĞ͕�ĚŝƐĐƌŝŵŝŶĂƟŽŶ�
and racism that are again characterizing Europe and the 
whole world in a worrying way.

/Ŷ�ĂĚĚŝƟŽŶ�ƚŽ�ĐŽŶĨĞƌĞŶĐĞƐ͕�ǁŽƌŬƐŚŽƉƐ�ĂŶĚ�ŽƚŚĞƌ�
ŝŶŝƟĂƟǀĞƐ͕�ƚŚĞ�ƉƌŽũĞĐƚ�ŝŶĐůƵĚĞƐ�ƚǁŽ�ĞǆŚŝďŝƟŽŶƐ�ŽƉĞŶŝŶŐ�
ŝŶ�EŽǀĞŵďĞƌ͘ �dŚĞ�ĮƌƐƚ�ŽŶĞ͕�^ĐŝĞŶǌĂ�Ğ�ǀĞƌŐŽŐŶĂ�;^ĐŝĞŶĐĞ�
ĂŶĚ�^ŚĂŵĞͿ͕�ǁŝůů�ďĞ�ƐĞƚ�ƵƉ�Ăƚ�ƚŚĞ�hŶŝǀĞƌƐŝƚǇ�ŽĨ�dƵƌŝŶ͘�
/ƚ�ŝŶƚĞŶĚƐ�ƚŽ�ĐůĂƌŝĨǇ�ƚŚĞ�ƌŽůĞ�ŽĨ�ƚŚĞ�ŝŶƐƟƚƵƟŽŶ�ŝŶ�ƚŚĞ�
ĚŝƐĐƌŝŵŝŶĂƟŽŶ�ĂŶĚ�ƌĞŵŽǀĂů�ŽĨ�:ĞǁŝƐŚ�ƐƚƵĚĞŶƚƐ�ĂŶĚ�
ƚĞĂĐŚĞƌƐ͕�ĂŶĚ�ƚŽ�ƌĞĐŽŶƐƚƌƵĐƚ�ƚŚĞ�ďĂƐŝƐ�ŽīĞƌĞĚ�ďǇ�
ƐĐŝĞŶƟĮĐ�ĚŝƐĐŝƉůŝŶĞƐ�ĨŽƌ�ƚŚĞ�ĐŽŶƐƚƌƵĐƟŽŶ�ŽĨ�ƚŚĞ�ĨĂƐĐŝƐƚ�
ƌĂĐŝƐƚ�ŝĚĞŽůŽŐǇ�;ĂŶĚ�ƐŚŽǁ�Ăůů�ŝƚƐ�ŐƌŽƵŶĚůĞƐƐŶĞƐƐͿ͘�dŚĞ�
ƐĞĐŽŶĚ�ǁŝůů�ďĞ�ĂŶ�ŝŶƐƚĂůůĂƟŽŶ�;ĮŐ͘�ϭͿ͕��ŚĞ�ƌĂǌǌĂ�Ěŝ�ƐƚŽƌŝĂ͕ 
ĂŶ�ƵŶƚƌĂŶƐůĂƚĂďůĞ�ƉŚƌĂƐĞ�ƚŚĂƚ�ůŝƚĞƌĂůůǇ�ŵĞĂŶƐ�͞tŚĂƚ�Ă�
story”, and is commonly used to express blame with 
ƌĞƐƉĞĐƚ�ƚŽ�ĂŶ�ŝĚĞĂ͕�Ă�ƚŚĞƐŝƐ͕�ĂŶ�ĞǆĐƵƐĞ͘�dŚŝƐ�ŝŶƐƚĂůůĂƟŽŶ�
ǁŝůů�ďƌŝŶŐ�ƚŽŐĞƚŚĞƌ�ƚŚĞ�ǁŽƌĚ�͞ƌĂĐĞ͟�ĂŶĚ�ƚŚĞ�ǁŽƌĚ�
͞ŚŝƐƚŽƌǇ͘͟ �dŚĞ�ŝŶƚĞƌĂĐƟǀĞ�ŵƵůƟŵĞĚŝĂ�ŝŶƐƚĂůůĂƟŽŶ�ǁŝůů�
create a journey centered on three key moments, 1938, 
1943 and 1989, as a means to learn about the history 
ŽĨ�ƌĂĐŝĂů�ůĂǁƐ͕�ŚŝƐƚŽƌŝŽŐƌĂƉŚŝĐĂů�ƉƌŽŐƌĞƐƐ�ĂŶĚ�ƐƵƌǀŝǀŽƌƐ͛�
ƚĞƐƟŵŽŶŝĞƐ͘

The project leader is the Museum of 
ZĞƐŝƐƚĂŶĐĞ͕��ĞƉŽƌƚĂƟŽŶ͕�tĂƌ͕ �ZŝŐŚƚƐ�
ĂŶĚ�&ƌĞĞĚŽŵ͕�ĂůǁĂǇƐ�ĂĐƟǀĞ�ŝŶ�ƚŚĞ�
area of human rights, due to its own 
mission statement, and with a will to 
draw a red thread in the urban fabric 
ƐƚĂƌƟŶŐ�ĨƌŽŵ�ƚŚĞ�ŵĞŵŽƌŝĂů�ƐŝƚĞƐ�ŽĨ�
the period of the Second World War. 
The project is curated by the museum 
ƚŽŐĞƚŚĞƌ�ǁŝƚŚ�ƚŚĞ�hŶŝǀĞƌƐŝƚǇ͕ �ƚŚĞ�:ĞǁŝƐŚ�
�ŽŵŵƵŶŝƚǇ͕ �ƚŚĞ�͞'ŝŽƌŐŝŽ��ŐŽƐƟ͟�/ŶƐƟƚƵƚĞ�
ĨŽƌ�ƚŚĞ�,ŝƐƚŽƌǇ�ŽĨ�ƚŚĞ�ZĞƐŝƐƚĂŶĐĞ�ĂŶĚ�
�ŽŶƚĞŵƉŽƌĂƌǇ�^ŽĐŝĞƚǇ�ĂŶĚ�ƚŚĞ�͞&ƌĂŶĐŽ�
Antonicelli” Cultural Union, and is mainly 
ĮŶĂŶĐĞĚ�ďǇ��ŽŵƉĂŐŶŝĂ�Ěŝ�^ĂŶ�WĂŽůŽ͘�/ƚ�ŝƐ�
characterized by a strong desire to promote

Ă�ĚŝĂůŽŐƵĞ�ďĞƚǁĞĞŶ�ƚŚĞ�ƚǁĞŶƟĞƚŚ�ĐĞŶƚƵƌǇ�ĂŶĚ�ƚŚĞ�
ĐŽŶƚĞŵƉŽƌĂƌǇ͕ �ƚŚƌŽƵŐŚ�ƚŚĞ�ƵƐĞ�ŽĨ�ĐƵůƚƵƌĂů�ƉĂƌƟĐŝƉĂƟŽŶ�
ĂƐ�Ă�ůĞǀĞƌ�ĨŽƌ�ĐŝǀŝĐ�ŝŶŶŽǀĂƟŽŶ͘

/Ŷ�ƚŚŝƐ�ƌĞŐĂƌĚ͕�ŝŶ�ƉĂƌƟĐƵůĂƌ͕ �ƚŚĞ��ƵůƚƵƌĂů�hŶŝŽŶ�ŚĂƐ�
ĐŽŶĐĞŝǀĞĚ�Ă�ƐĞƌŝĞƐ�ŽĨ�ŵĞĞƟŶŐƐ�ĚĞĚŝĐĂƚĞĚ�ƚŽ�ĐƵƌƌĞŶƚ�
ŝƐƐƵĞƐ͗�ďŽƌĚĞƌ͕ �ŵŝŐƌĂƟŽŶ͕�ĂƐǇůƵŵ͕�ŚĂƚƌĞĚ͕�ŚƵŶƟŶŐ͘�
dŚĞ�ƌĞŇĞĐƟŽŶ�ŽŶ�Ă�ĚĂƌŬ�ĂŶĚ�ƌĞŵŽǀĞĚ�ƉĂŐĞ�ŽĨ�
ŶĂƟŽŶĂů�ŚŝƐƚŽƌǇ�ŝƐ�ĂĐĐŽŵƉĂŶŝĞĚ�ďǇ�ƚŚĞ�ƌĞŇĞĐƟŽŶ�ŽŶ�
the dark sides of the contemporary world. Exclusion 
mechanisms that are not too dissimilar to those that 
ŝŶ�ĨĂƐĐŝƐƚ�/ƚĂůǇ�ůĞĚ�ƚŽ�ĂŶƟͲ^ĞŵŝƟĐ�ůĞŐŝƐůĂƟŽŶ�ĂƌĞ�ƐƟůů͕�ŝŶ�
fact, there for all to see, not only in authoritarian and 
ĚŝĐƚĂƚŽƌŝĂů�ƌĞŐŝŵĞƐ͘�&Ăƌ�ĨƌŽŵ�ƚƌŝǀŝĂůŝǌŝŶŐ�ƉĂƌĂůůĞůŝƐŵƐ͕�
but with the idea of   not sealing the past in an 
ŝŶĂĐĐĞƐƐŝďůĞ�ďƵďďůĞ͕�ƐƚĂƌƟŶŐ�ĨƌŽŵ�ĚŽĐƵŵĞŶƚĞĚ�ĨĂĐƚƐ͕�
ŶĞǁ�ĚŝƐĐƌŝŵŝŶĂƟŽŶƐ�ĂƌĞ�ďƌŽƵŐŚƚ�ƚŽ�ůŝŐŚƚ͕�ŵĂŬŝŶŐ�ƚŚĞ�
ŵĞŵŽƌǇ�ŽĨ�ƚŚĞ�ƉĂƐƚ�ĂŶ�ĂŶƟĚŽƚĞ�ĨŽƌ�ƚŚĞ�ƉƌĞƐĞŶƚ͘�dŚĞ�
ĮƌƐƚ�ŵĞĞƟŶŐ�ŽĨ�ƚŚŝƐ�ƌĞǀŝĞǁ�ǁĂƐ�Ă�ĐŽŶǀĞƌƐĂƟŽŶ�ĂƌŽƵŶĚ�
the book >Ă�ŐƌŝĞƚĂ�;ϮϬϭϲͿ ďǇ��ĂƌůŽƐ�^ƉŽƩŽƌŶŽ�ĂŶĚ�
'ƵŝůůĞƌŵŽ��ďƌŝů�;ĮŐ͘�ϯͿ͘���ŚǇďƌŝĚ�ďĞƚǁĞĞŶ�ŐƌĂƉŚŝĐ�ŶŽǀĞů�
and reportage, the story traces the journey of two 
journalists who cross the European border, from Africa 
ƚŽ�ƚŚĞ��ƌĐƟĐ͕�ƚŽ�ƵŶǀĞŝů�ƚŚĞ�ĐĂƵƐĞƐ�ĂŶĚ�ĐŽŶƐĞƋƵĞŶĐĞƐ�
ŽĨ��ƵƌŽƉĞ Ɛ͛�ŝĚĞŶƟƚǇ�ĐƌŝƐŝƐ͗�ƚŚĞ�ĐůĂƐŚ�ĂŶĚ�ƚŚĞ�ĞŶĐŽƵŶƚĞƌ�
ďĞƚǁĞĞŶ�ƉĞŽƉůĞƐ͘�dŚĞ�ƐĞĐŽŶĚ�ĞǀĞŶƚ�ǁĂƐ�Ă�ĐŽŶǀĞƌƐĂƟŽŶ�
with Federico Faloppa, author of ZĂĐŝƐƚƐ�ŝŶ�ǁŽƌĚƐ�
;ZĂǌǌŝƐƟ�Ă�ƉĂƌŽůĞ͕�ϮϬϭϭͿ�ĂŶĚ�ƚŚĞ�ƌĂƉƉĞƌ��ŵŝƌ�/ƐƐĂĂ͕�
ĂďŽƵƚ�ƚŚĞ�ƉŽǁĞƌ�ŽĨ�ǁŽƌĚƐ�ĂŐĂŝŶƐƚ�ƚŚĞ�ŚŽƐƟůĞ�ƌŚĞƚŽƌŝĐ�
ĂŐĂŝŶƐƚ�ŵŝŐƌĂŶƚƐ�ŝŶ�ƚŽĚĂǇ�ƉŽůŝƟĐĂů�ůĂŶŐƵĂŐĞ͘

dŽĚĂǇ͕ �ƚŚĞ�ŝĚĞŶƟƚǇ�ĂŶĚ�ƌĂŝƐŽŶ�Ě͛ġƚƌĞ of urban museums 
ĂƌĞ�ƉůĂǇĞĚ�ŽŶ�ƚŚŝƐ�ĚŝĸĐƵůƚ�ŐƌŽƵŶĚ͘��ĞŵŽĐƌĂƟĐ�
ŝŶƐƟƚƵƟŽŶƐ�ĂŶĚ�ƐŽĐŝĂů�ĂŐĞŶƚƐ͕�ƐƵĐŚ�ĂƐ�ƚŚĞ�DƵƐĞƵŵ�
ŽĨ�ZĞƐŝƐƚĂŶĐĞ͕�ǁŚŽ�ĚĂŝůǇ�ƉƵƌƐƵĞ�ƚŚĞ�ŽďũĞĐƟǀĞƐ�ŽĨ�
͞ĞĚƵĐĂƟŽŶ͕�ƐƚƵĚǇ�ĂŶĚ�ĞŶũŽǇŵĞŶƚ͟�ŝŶ�Ă�ĐŽŵƉůĞǆ�ƐŽĐŝĞƚǇ�
ƐƟůů�ĂůǁĂǇƐ�ůŽŽŬŝŶŐ�ĨŽƌ�ŶĞǁ�ĞŶĞŵŝĞƐ͕�ĂƌĞ�ĐĂůůĞĚ�ƚŽ�ƚĂŬĞ�
Ă�ƉŽƐŝƟŽŶ�ŽŶ�ƚŚĞƐĞ�ĐƌŝƟĐĂů�ŝƐƐƵĞƐ͘

ǁǁǁ͘ϭϵϯϴͲϮϬϭϴ͘ŵƵƐĞŽĚŝīƵƐŽƚŽƌŝŶŽ͘ŝƚ
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CAMOC Annual  Conference

CAMOC Annual  Conference
“The Future of Museums of Cities”
Frankfurt, Germany, June 2018

Our debate on the future of museums of cities 
unfolded over two conference days, June 4 and June 
5, and it was organised into four main themes:

- The Future of Museums of Cities;

- New Roles and Responsibilities: Urban Life,  
  Museums of Cities and Ethics;

- Sustainable Cities and City Museums;

- Towards a New Definition or New Definitions  
  of  City Museums.

Our selected keynote speakers delved into these 
themes and offered many subjects for thought from 
different standpoints – from the perspective of a city 
museum expert and urban historian”. (Joan Roca i 

This Special Dossier provides a glimpse into the 
highlights and atmosphere of of CAMOC’s 

4-day annual meeting, which took place from June 
2-5, 2018 and was hosted by the Historical Museum 
Frankfurt.

The first day, June 2, was dedicated to the third and 
final workshop of the special project Migration:Cities 
I (im)migration and arrival cities. This specialised 
gathering, with three invited speakers and eight other 
presenters, brought together about 40 delegates. June 
3 was dedicated to exploring the city of Frankfurt, its 
urban history and plans for the future as well as its 
selected museums through four carefully prepared 
pre-conference tours.

The Future of Museums of Cities 
Jelena Savić*

Ύ :ĞůĞŶĂ�^Ăǀŝđ͕���DK��^ĞĐƌĞƚĂƌǇ

Dos s i e r

The new building for the Historisches Museum Frankfurt. © Robert Halbe - LUMEN / HMF
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A 10-Point Summary: Key messages from the CAMOC Annual Conference
Toner Stevenson*

Ύ dŽŶĞƌ�^ƚĞǀĞŶƐŽŶ͕�hŶŝǀĞƌƐŝƚǇ�ŽĨ�^ǇĚŶĞǇ͕ ��ƵƐƚƌĂůŝĂ

A very big thank you to the remarkable Historisches 
Museum Frankfurt, which opened its doors and 
hearts to us, and ICOM Germany. The CAMOC 
organising committee did a remarkable job assuring 
the quality of the conference presentations, messaging 
and the continued support and information exchange 
through the CAMOC Review. From this conference, I 
have come home with ten take-home messages: 

1.  “If architecture is frozen music, urban planning  
is composition, and place-making is    
improvisational street performance”.  Fred Kent

 Observing urban dynamics is fundamental to 
place-making. Do not be hampered by size. Many 
small places of pleasure can be created using 
the power of 10, and have a greater impact than 
one large space. Do not be hampered by walls 
– open up! Bring museum out and community 
in. Be programme-led rather than design-led. 
In museums, we need to know more about our 
users through observation – it works like the 
local cafe. It’s not all about data and targeting 
audience segments; one can also break through 
by creatively using technologies. Fred Kent, 
New York; (https://www.pps.org/people/fkent); 
Sevil Zeynalova, Baku; Abdelrahman Othman, 
Cairo.

2. While authenticity is important, meaningful 
content can be created by using technologies: 
for example, the 3D printed model of Tower of 
Babel represents an opportunity for tactile as 

well as visual experience. Focus on the story 
first and do not be hampered by what you do 
not have. Lars De Jaegher, Paul van de Laar, 
Rotterdam.

3. Arenas were core to the civilisation of ancient 
cities. Medieval cities were dominated by 
cathedrals. In the 19th century, the factory 
dominated cities. Today it is the Galleria Lifestyle, 
villa arena – the shopping centre occupies 
prestigious spaces; we want to feel good about 
ourselves and free time is our religion. 

 History can be turned upside down with co-
creation programmes. Can we successfully create 
a new marketplace by making people happy 
to be there? Can it be a positive social multi-
layered gathering experience? Compelling stories 
such as the Viking sagas create “marketplace” 
awareness and are to be celebrated. Cities have a 
responsibility to locals and tourists to tell their 
stories. Michal Niezabitowski, Krakow; Jan 
Gerchow, Frankfurt; Ivan Grinko, Moscow; 
Hugh Maguire, Waterford.

4. Bring the museum to the outside. The collection 
is spread throughout the city, acknowledging the 
present and the past as equals. 

 
 “ A successful city should be planned to give 

young people an idea of what they want to do 
with their life.”

  Louis Kahn 
 
 Hackney Museum works with young migrant 

men and runs open education programmes,   X�

Albert, MUHBA) and from the complementary and 
equally relevant place-making perspective (Fred 
Kent, PPS).

Throughout the four conference sessions, we 
welcomed 27 experts on cities and city museums. 
About 65 conference delegates contributed to our 
ongoing discussion on the future of museums of 
cities.

The Special Dossier features six texts: Toner 
Stevenson offers a 10-point summary of the 
main ideas and messages of both workshop and 
the conference. Nicole van Dijk provides a more 
detailed insight into the workshop day, and the key 

migration issues discussed. Four young CAMOC 
grantees, from Taiwan, Azerbaijan, Egypt and Iran, 
share their impressions about the event and their 
plans to implement the lessons learned in their own 
professional and cultural contexts. This dossier, 
presenting personal insights and impressions of 
our participants, will soon be complemented with a 
tangible conference outcome – a series of texts that 
compose the conference book of proceedings, whose 
completion is expected at the beginning of next year. 

Envisioning the future of museums of cities is our 
permanent theme, contained in all topics we address. 
In 2019, we will continue in this direction by working 
further on the possible definitions of city museum.
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such as the Antiuniversity Now Festival (http://
www.antiuniversity.org). Their activities include 
free training events and creative workshops, 
and one of the most remarkable is the Project 
Indigo which celebrates LGBTIQIA1. Another 
example of democratising culture is the one 
of iPhone Skype classes at the Cairo Museum, 
presented to thousands of students around the 
world using everyday technology. Emma Winch, 
Hackney; Nicole van Dijk, Rotterdam; Chao-
Chieh Wu, Taichung; Abdelrahman Othman, 
Cairo. 

5. New city museums are being created from old in 
Barcelona, Frankfurt, Copenhagen, New York, 
Lisbon and Berlin; museums have been relocated 
in Antwerp, Marseille, London. Tackling time is 
difficult: what to focus on – the past, the present, 
or the future? Who to represent – the rich or the 
poor? Museums are working both inside and 
outside the city limits, embracing the suburbs 
as places with stories to tell. Old palaces can 
be democratised. Many museums now aim to 
blur the threshold between city and museum. 
Donald Hyslop, London; Paul Spies, Brinda 
Sommer, Berlin; Joana Sousa Monteiro, Lisbon; 
Francesca Lanz, Milan.

6. Organisation follows content, so museums are 
committed to re-organise staffing structures 
to enable Design Thinking and 360-Degree 
participation platforms in a new, flat museum 
structure, which empowers teams. They need 
to work iteratively and consolidate feedback for 
real learning. Recruiting internship students 
can bring change in approaches and increase 
language opportunities. Sibylle Dienesch, Graz; 
Chunni Chiu, Taipei.

7. There is an ongoing issue of making business 
cases for research funding and creating a shared 
understanding of what needs to be protected 
and how issues of conservation are managed 
when competing with commercial use of spaces. 
There are many unknown or under-researched 
areas here, including the health contribution of 
museums, and examining whole community 
wellness factors. Strategies required have 
commercial, social and traditional museology 
nexus. Natural disasters pose issues of rebuilding, 
preservation or new research, but lack of 
resources is the reality. Inga Sarma, Jurmala; 
Valeria Pica, L’Aquila; Toner Stevenson, Sydney.

1�ŚƩƉƐ͗ͬͬǁǁǁ͘ŚĂĐŬŶĞǇĐŝƟǌĞŶ͘ĐŽ͘ƵŬͬϮϬϭϴͬϬϭͬϮϰͬŚĂĐŬŶĞǇͲŵƵƐĞƵŵͲůŐďƚƋŝͲ
ĞǆŚŝďŝƟŽŶͲƉƌŽũĞĐƚͲŝŶĚŝŐŽͲŽƵƚͲĂŶĚͲĂďŽƵƚͬ

8. People often identify with their city more than 
with a state or nation. “My city, my history” reflects 

the new function for city museum as a research 
and development centre. The representation 
of the history cannot just be seen from the 
perspective of the conquerors, rich and 
powerful. In South Africa, the local term for the 
word “museum” is Iziko Lokugcina Amagugu 
– used at Durban Museum entry, it means 
“preservation of treasure”. This is problematic as 
is the celebration of only the great white men, 
buildings, achievements and commemorative 
public icons in museums. Beware 1984, where 
the exhibition is state propaganda. Joan Roca i 
Albert, Barcelona; Bonginkosi “Rock” Zuma, 
Durban; Chunni Chiu, Taipei/Daxi; Christina 
Medico, Milan.

9. Contested histories, conflicting narratives, 
erasure of cultures and preferences for what 
the state wants to hear are the reasons why 
authentic digital archives are essential to create 
and preserve. Both digital and video archives can 
tell more about people than printed matter only. 
Personal possessions can tell stories. Embrace the 
emotional, download stories: the online platform 
http://migrationcities.net is an important step 
for CAMOC. We saw examples of “living history” 
projects, such as the “Book of generations” or 
gender, migration and LGBTI histories. The 
museums we build are not about nice stories 
or happy endings – the aim is rather to leave 
the audience with reflections on humanity. 
Elif Cigdem Artan, Berlin; Orit Engelberg-
Baram, Haifa; Elena Perez Rubiales, Barcelona; 
Christina Medico, Milan; Emma Winch, 
Hackney; Nicole van Dijk, Rotterdam; Claudia 
Pecoraro, Rome; Emily Yuan, Taipei; Andrea 
Delaplace, Paris.

10. Migration has been happening throughout 
humanity. Diversity and the rise of new urban 
narratives require teaching and research through 
closer relationship between universities and 
museums. Better research is required about 
and with the community. Discourse has power 
– migrants identify with cities stronger than 
countries. The concept of Silent University is 
fascinating: anyone can educate at any time. This 
is an opportunity for migrants, not being offered 
by current paid universities.2 Smaro Skoulidikis, 
UN; Peter Scholten, Rotterdam; Pedro Pereira 
Leite, Coimbra; Chet Orloff, Portland.

2��ŚƩƉ͗ͬͬƚŚĞƐŝůĞŶƚƵŶŝǀĞƌƐŝƚǇ͘ŽƌŐ
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Ύ EŝĐŽůĞ�ǀĂŶ��ŝũŬ͕���DK��sŝĐĞͲĐŚĂŝƌ
1�dǁŽ�ŽĨ�/�KD Ɛ͛�ĐŽŵŵŝƩĞĞƐ��ʹ���D͗��ƚŚĞ��ŽŵŵŽŶǁĞĂůƚŚ��ƐƐŽĐŝĂƟŽŶ�ŽĨ�
DƵƐĞƵŵƐ͖�/�Z͗�ƚŚĞ�/ŶƚĞƌŶĂƟŽŶĂů��ŽŵŵŝƩĞĞ�ĨŽƌ�ZĞŐŝŽŶĂů�DƵƐĞƵŵƐ

Migration:Cities / (im)migration and 
arrival cities  Workshop

Frankfurt, Germany, 2 June 2018
Historisches Museum / Historical Museum Frankfurt

In collaboration with ICOM CAMOC, ICOM ICR and ICOM Germany

Migration:Cities / (im)migration and arrival 
cities is a project which forms part of 

CAMOC’s ongoing collaboration with ICOM 
CAM, ICOM ICR1 and other interested parties. 
It has revolved around a series of workshops. The 
first was held in Athens in February 2017 and the 
second in Mexico City in October 2017. The third 
took place at the Historical Museum in Frankfurt 
on June 2, 2018, as CAMOC’s pre-conference 
workshop. Participants included a number of  
experts, professionals in the field and academics 
who research migration and the way it impacts on 
the work of museums. 

Migration:Cities / (im)migration and arrival cities workshop
Nicole van Dijk*

Donald Hyslop: Street Art: including new groups and engaging 
in the debate on diversity

EŝĐŽůĞ�ǀĂŶ��ŝũŬ�ĂŶĚ�/ŶĐŝƐƵ��ŝůĞŵ�ŐĂǀĞ�ĂŶ�ŝŶƚƌŽĚƵĐƟŽŶ�ƚŽ�
ƚŚĞ�DŝŐƌĂƟŽŶ͗�ŝƟĞƐ�ƉƌŽũĞĐƚ�ĂŶĚ�ĞŶĐŽƵƌĂŐĞĚ�ǁŽƌŬƐŚŽƉ�
ƉĂƌƟĐŝƉĂŶƚƐ�ƚŽ�ĐŽŶƚƌŝďƵƚĞ�ƚŽ�ƚŚĞ�ǁĞďƐŝƚĞ͗�ŵŝŐƌĂƟŽŶĐŝƟĞƐ͘
ŶĞƚ��ǁŚĞƌĞ�ƚŚĞǇ�ĐŽƵůĚ�ĮŶĚ�ƚŚĞ�ŝŶĨŽƌŵĂƟŽŶ�ƚŚĞǇ�ŶĞĞĚĞĚ͘�
CAMOC and its partners are keen to learn about any 
ŵŝŐƌĂƟŽŶͲƌĞůĂƚĞĚ�ƉƌŽũĞĐƚƐ͕�ŶŽƚ�ůĞĂƐƚ�ďĞĐĂƵƐĞ�ǁĞ�Ăŝŵ�ƚŽ�
ƵŶĚĞƌƐƚĂŶĚ�ƚŚĞ�ŝŵƉĂĐƚ�ŽŶ�ĐŝƟĞƐ�ŽĨ�ŵŝŐƌĂƟŽŶ�ĂŶĚ�ŚŽǁ�
ŵƵƐĞƵŵƐ�ŚĂǀĞ�ďĞĞŶ�ĨŽƌŐŝŶŐ�ůŝŶŬƐ�ǁŝƚŚ�ŵŝŐƌĂŶƚ�ƐƵƉƉŽƌƟŶŐ�
ĂŐĞŶĐŝĞƐ�ƚŽ�ĚĞǀĞůŽƉ�ƉƌŽŐƌĂŵŵĞƐ�ĂŶĚ�ĞǆŚŝďŝƟŽŶƐ�ǁŚŝĐŚ�
can engage with a wide range of people.  So, is this an 
ŝƐƐƵĞ�ƌĞůĞǀĂŶƚ�ƚŽ�ǇŽƵƌ�ŵƵƐĞƵŵ͍�tŽƵůĚ�ǇŽƵ�ďĞ�ŝŶƚĞƌĞƐƚĞĚ�
ŝŶ�ĐƌĞĂƟŶŐ�Ă�ϱͲŵŝŶƵƚĞ�ǀŝĚĞŽ�ƚŽ�ďĞ�ƐŚĂƌĞĚ�ŽŶ�ƚŚĞ�ǁĞďƐŝƚĞ͍�
We’d like to hear from you. 

The Frankfurt workshop began with a thought-
provoking presentation by Donald Hyslop, one 
of the invited speakers. Donald is the head of 
Regeneration and Community Partnerships at Tate 

Modern London, one of the largest art museums 
in the world, with over 5 million visitors a year 
(www.tate.org.uk). The presentation, The Museum 
and the Movement of People and Ideas, provided 
a vibrant overview of the curatorial and public 
challenges generated by diversity. He showed how 
a museum of that size can engage in the debate on 
diversity and become a stimulating environment for 
activism and for people to come together.

Another London-based presenter was Emma 
Winch, the Learning Manager for Hackney 
Museum, a small community history museum in 
the diverse London borough of Hackney,      X
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with an international reputation for its pioneering  
community engagement programme (www.
hackney.gov.uk). She presented the museum’s 
approach, one which actually succeeded in 
changing the political agenda of the local council by 
making the voices of the diverse community heard. 
Both examples, from museums different in scale 
and mission, demonstrated ways of engaging with 
diversity and migration.

The other two invited speakers gave us a clear 
insight to the way migration across the world 
is evolving, and the potential role of museums, 
libraries and cultural centres as institutions for 
inclusion. 

Peter Scholten, Professor of Migration and Diversity 
Policies at Erasmus University Rotterdam and 
director of the IMISCOE Research Network, 
addressed contemporary migration patterns and 
how they  are generating ‘superdiverse’ cities, 
creating new urban narratives – narratives to be 
illustrated, discussed and embraced by cultural 
institutions like museums. 

The United Nations’ Smaro Skoulikidis pointed 
out that a common mistake is to group together 
migrants and refugees.  Skoulikidis, who has 
over 25 years of experience with the UN, tackled 
the migration themes  addressed by Scholten. 
She stressed that migration, as a world-changing 
process, affects Europe significantly, but not in so 
far-reaching a way compared with other parts of the 
world. Migrants, she said, had an important role 
to play in Europe and Europe needed to be more 
open to increased numbers of migrants, since their  
contribution to the work force is, and can continue 

to be, a significant source of sustainability for the 
European Union.

Catherine C. Cole, CAMOC Vice-Chair, set up 
interactive session where participants worked 
on creating a more inclusive museum. They were 
divided in groups and brainstormed to devise a 
new museum practice or an exhibition related to 
migration. It triggered discussion and the exchange 
of new ideas which continued all the way to the 
lunch break.

Topics such as migrant women, migrant 
representation, breaking taboos and creating a new 
representation of urban people were tackled in all 
the presentations. In the end, participants felt the 
workshop was a significant opportunity to exchange 
experiences from diverse contexts.

All those who weren’t able to attend the Frankfurt 
workshop can visit the project website: 
http://migrationcities.net, where videos of the 
presentations can be downloaded.

Emma Winch: Being a platform for LGBTQIA people and changing the local political agenda. A panel discussion with, from the left,  
Nicole van Dijk, Donald Hyslop, Smaro Skoulikidis, Emma Winch and Peter Scholten

Catherine C. Cole and some of our participants debating during 
the interactive session
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Opening My Eyes and Opening My Thoughts: Inspirations and what I learned 
from the CAMOC 2018 conference and workshop
Chao-Chieh Wu*

Introduction

To participate in the CAMOC 2018 annual 
conference on The Future of Museums of Cities 

and the Migration: Cities workshop in Frankfurt 
was a great personal opportunity. For me as a young 
museum professional in Taiwan, it is very important 
to learn from experts worldwide and to share unique 
city museum experiences. I feel grateful for having 
had access to valuable knowledge and practices 
by interacting with scholars, urban planners, or 
historians. I wish to thank CAMOC for supporting 
me through the grant. 

The workshop and conference highlights
Both the workshop and the conference were 
resourceful, they provided professional information 
and inspired me to rethink some definitions and 
issues that I had not been aware of before. I would 
like to share some of my most striking impressions 
regarding the presentations and the lessons learned 
during the event. 

In the pre-conference workshop, we discussed 
superdiversity and learned about immigration 
issues through various museum experiences. I was 
especially touched by Prof. Peter Scholten’s speech. 
Taiwan has always been a country of immigrants. 
In the past decades, many people from China, 
Thailand, Philippines, Indonesia, Vietnam and other 
countries moved to Taiwan for work and other 

reasons. How should we face the diversity? Professor 
Scholten proposed a brilliant idea: “In the future, no 
one is a minority“. I was surprised by the concept. 
Currently, the government in Taiwan is promoting 
cultural equality policy, indicating that there will be 
no gaps for people to access culture, regardless of 
their identity, age, gender, region, ethnic group, and 
physical or mental condition. However, this implies 
there is an invisible but unbalanced power between 
the two parties, majority and minority, helpers and 
those who need to be helped. With the idea of “no 
one is a minority”, we may think differently about 
activities and policies.

The Museum is a social agent. In the past, people 
usually had the impression that museums are like 
time capsules or places that keep fossils. Some even 
think that once objects were acquired by a museum, 
they became dead objects. In fact, society is 
changing and so are cities, therefore, city museums 
cannot stop dealing with the change. Emma Winch’s 
presentation about the Hackney Museum, entitled 
“Museums Change Lives? The strategic role of 
community museums in diverse neighbourhoods”, 
inspired me a lot. She mentioned that the education 
team in her museum faces the problem of a 
community connection and described how they have 
built networks with the local community. Moreover, 
she used two case studies to illustrate how they 
cooperate with LGBTQIA communities and how the 
stories of young black people are used to help them. 

Ύ Chao-Chieh Wu, CAMOC grantee, Taiwan

Guided tour of the Historical Museum Frankfurt, led by the 
director Jan Gershow. © Emily Hsu-Wen Yuan

A moment from the General Assembly. © Emily Hsu-Wen Yuan
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I was genuinely touched by their practices: they 
assured me that museum staff could really stand by 
the local people and, together with them, face their 
emotional struggle. Being a part of the museum 
staff, I can well imagine how much effort was made 
to conduct this project. In her presentation, Emma 
mentioned how “we are all immigrants in the UK, 
just the time differs”. As an anthropology student, 
I strongly agree with this idea. Immigration is a 
part of human nature. The immigration process is 
complex and full of mobility. Therefore, instead of 
emphasising only the first group who settled in the 
city, museums could rather address the immigration 
process, linking actions and people’s feelings 
together. Considering these matters may lead to 
better museums and cities. 

In their presentation of the case study of Rhome 
- Migrant eyes and memories, Claudia Pecoraro 
and Gloria Romanello exposed their ideas and 
unforgettable memories of the place through 
photographs that captured the emotion and memory 
of the immigrants. Those photos and stories made 
the project particularly vivid. It is easy to hear or 
read narratives on immigrants, and multi-cultural 
environments in our cities are easy to find, but 
they rarely capture people’s attention when only 
on written descriptions or statistical tables. An 
exhibition or a photo album, on the other hand, give 
people a deeper and stronger impression about the 
immigrants.
 
The two-day conference stimulated me a lot from 
the start, first with the keynote speech on the 
place-making movement, promoting the idea that 

“the future must be increasingly defined by local 
communities”, and then with the activities of the 
Museum of Lisbon, which addresses so many 
relevant issues through their exhibitions and public 
programmes.

I also learned much from the Seoul Museum 
of History: its director In-Ho Song noticed the 
problem of the balance between foreign visitors and 
local visitors and suggested that museums should try 
to prepare two different approaches for two kinds of 
visitors. During the discussion, we were reminded 
that, when thinking about city museums, it is 
critical to consider that different cities have different 
features and play different roles. 

Rotterdam Museum’s Active Collection Project 
represented a brilliant way to connect the 
museum to its community. Its Story Café and the 
exhibition about the families with different cultural 
backgrounds were fascinating as well.

Frankfurt has a long and complex history. Thanks 
to this participation opportunity, I gained better 
understanding of the local community participation 
in different areas, such as city marketing, cultural 
sightseeing and sustainable development, from 
the example of this city. The director Jan Gerchow 
claimed that “a city museum of the 21st century can 
become a laboratory and a forum for a new civic 
city”. I appreciated how the display in this museum 
is organised by themes rather than chronologically 
exhibited narratives. The artworks and designs 
created in collaboration with communities were 
interesting as well. I especially liked the memory 
box idea, brought to life through the collaboration 
with people of various ages, ethnic groups and 
educational backgrounds, where it could be seen 
how they store the objects related to their life 
memory and special themes. Being authentic, 
containing first-hand people‘s memories and 
reflecting local history in the historical museum, it 
reminded me of pensieve.1

Final remarks
Thanks to the diversity of presentations and 
discussions during the two days, I reconsidered 
the definition of cities, city museums and citizens. 
The historical background and cultural context of 
a city might vary in different continents. When 
talking about who our target public is, we may 
think about our citizens, but who are citizens in the 

1  WĞŶƐŝĞǀĞ�ŝƐ�Ă�ǁŽƌĚ�ĐƌĞĂƚĞĚ�ďǇ�:͘<͘ZŽǁůŝŶŐ͘�WĞŶƐŝĞǀĞ�ŝƐ�Ă�ƐƚŽŶĞ�ƌĞĐĞƉƚĂĐůĞ�
meant for storing memories. Anyone can read the memories and get fully 
ŝŵŵĞƌƐĞĚ�ŝŶ�ƚŚĞ�ŵĞŵŽƌŝĞƐ�ƐƚŽƌĞĚ�ǁŝƚŚŝŶ�ƚŚĞ�WĞŶƐŝĞǀĞ͘

Memory box room in the Historical Museum Frankfurt. 
© Emily Hsu-Wen Yuan
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era of globalisation? In international cities such as 
Frankfurt, where people move in and out for various 
reasons and circumstances, what is the suitable way 
to define citizens? 

There are many challenges for museums in the 
present day. People today prefer visual attraction 
rather than text panels. One-year projects cannot 
develop long-lasting museum-community networks. 
However, after attending so many enlightening 
presentations, I now have more confidence for my 
own museum tasks. Although it may be challenging, 
it is essential to work closely with the public, to 
learn from their stories, to strengthen the sense of 
belonging and to focus on people instead of objects.

I appreciated the opportunity to attend this great 
event and meet so many professional CAMOC 
members and respected researchers around 
the world. The experience was amazing and 
unforgettable. I was inspired to reconsider the 
situation in Taiwan, and obtained a lot of insights 
and fruitful information based on the presented 
projects, which I hope to apply in my future work. 

I would like to thank again to the esteemed 
organiser, CAMOC, for preparing this inspiring 
workshop and conference. It is an honour to have 
become a member of this warm, knowledgeable 
committee, and I will keep following all the news 
about CAMOC in the future.

Introductory notes

The 2018 CAMOC Annual Conference in 
Frankfurt was the first conference where I 

participated as a speaker. I also took part in the 
Migration:Cities | (im)migration and arrival cities 
workshop on June 2.  

Since a very young age, I have always had a keen 
interest in art history. Within this discipline, at 
the university, I have focused principally on the 
connection between tourism, culture and art. For 
this reason, I decided to participate as a speaker. This 
conference has helped me continue my direction 
and to further develop my ongoing project about the 
interconnectedness between tourism and museum 
development. My main motivation to participate 
was the exchange of innovative ideas in the museum 
field that could be successfully applied to my 
country in the near future. In my presentation on 
Sustainable cities and city museums, I demonstrated 
how the development of museum activities in 
Azerbaijan positively affects tourism and economic 
development. 

I wish to mention that Azerbaijan was one of 
the countries nominated to host the next annual 
conference of CAMOC in 2020. It was big pleasure 
to do the presentation about my country. I felt very 
welcomed at the CAMOC group, and I am very happy 
to have become a “camockian” and enjoyed following 
discussions and posing questions to gain more 
information from the speakers.

Following the Future of Museums of Cities 
Sevil Zeynalova*

Ύ ^Ğǀŝů��ĞǇŶĂůŽǀĂ͕���DK��ŐƌĂŶƚĞĞ͕��ǌĞƌďĂŝũĂŶ

I found that participating in this conference was very 
beneficial for many reasons.  One of them is that this 
event helped me learn a lot about the main topics in 
the field of city museums. The second reason is that 
the conference speakers provided useful information, 
which can help develop city museums around the 
whole world. 

The workshop day and the excursion day
The pre-conference workshop day brought 
presentations and discussions on the following topics: 
The Museum and the movement of people and ideas 
(Donald Hyslop), The strategic role of community 
museums in the diverse neighbourhoods (Emma 
Winch), Towards a common migration strategy for 
the museums (Smaro Skoulikidis), Super-diversity 
and the rise of new urban narratives of belonging 
(Peter Scholten), City museums as strategic places of 
diversity, Reconfiguration of “Migration” and “Woman” 
in Participatory Museum project (Elif Çığdem 
Artan), The case study of Rome – Migrant eyes and 
memories (Claudia Pecoraro and Gloria Romanello), 
Creating intercultural dialogues between the city and 
the immigrants – Immigrant Docent Projects in the 
National Taiwan Museum (Emily Hsu Wen Yuan), 
How to put immigration in a museum (Andrea 
Delaplace). The foremost aim of every speaker was to 
show how immigration influences museums and to 
show examples how it works in their cities. It was very 
inspiring to be able to see many examples in only one 
day. 

Following the workshop day, all participants had the 
opportunity to join the city tour entitled “The new 
old city of Frankfurt”, which took place at the       X
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Dom-Römer quarter and the new quarter of the 
Historical Museum. This day was very precious to 
me because it catered for my interest in the history 
of Frankfurt. I had an opportunity to visit various 
museums along the river Main. Visiting the Museum 
of Applied Arts helped me finalise my coursework.  

The conference days
The two-day conference on The Future of Museums 
of Cities took place at the Historical Museum 
of Frankfurt. Numerous research projects and 
innovative ideas were presented, which I found very 
helpful for young participants like me to discover the 
whole world of city museums and to understand how 
city museums may look like in the future. 

The first conference day revolved around the role of 
city museums in the creation of cities of the future. 
The question on how to become a relevant place 
in the city was discussed with the example of the 
Frankfurt Museum. The conference speakers brought 
in experiences from their own countries, out of which 
I can point out the discussion on the civilization 
of museums, the fascinating projects of the Seoul 
Museum of History and the Museum of Lisbon, the 
Berlin exhibition at the Humboldt Forum, or the case 

study from Taiwan on how to create cultural heritage 
in the museum. The presentations were followed by 
a lot of interesting questions and discussions. 

On the second day, I was primarily interested in 
the topics of the city museums and their activities.  
Joan Roca i Albert opened the discussion with a 
presentation entitled Between Cultural and Urban 
Policies. My own presentation took place at the Ignite 
session, together with the ones of Cristina Miedico, 
curator of the Angera`s Civic Archeology Museum, 
and Ivan Grinko (SAIC “MOSGORTUR”). I focused 
on the issue of the importance of city museums in 
Azerbaijan, and the questions on how they influence 
economic development and how to attract people to 
city museums. 

All conference speakers enriched their views on city 
museums and exchanged their ideas and experiences 
on how to make city museums more attractive and 
innovative for the future. 

The CAMOC 2018 Annual Conference brought me a 
lot of new experiences, friends and colleagues. I would 
like to express my gratitude to the CAMOC conference 
organisation team for the opportunity I was given. 

Introductory notes

In June 2018, I had the opportunity to add new 
achievements to my museological experience 

thanks to the award of a grant to participate in the 
CAMOC Annual Conference 2018 in Frankfurt, 
Germany.

During the conference and workshop days, 
professionals related to museums of cities met and 
discussed many issues relevant to the future of city 
museums in Egypt and the possibility to develop 
them in line with international standards. 

This was the first time I participated in a CAMOC 
conference, and also my first visit to the city of 
Frankfurt.

For me, being a part of this CAMOC conference and 
workshop was very important for several reasons. 

Towards Developing Museums of Cities in Egypt 
Abdelrahman Othman*

I work as a curator in the National Museum of 
Egyptian Civilization, located in the historical city 
of Al-Fustat, established in the 7th century as the 
capital of Egypt through the Islamic Ages. It has a 
long history and has witnessed numerous political, 
social and economic changes of Egyptian civilization. 
Though it is famous for spreading knowledge on 

Ύ �ďĚĞůƌĂŚŵĂŶ�KƚŚŵĂŶ͕��ƵƌĂƚŽƌ͕ �EĂƟŽŶĂů�DƵƐĞƵŵ�ŽĨ��ŐǇƉƟĂŶ��ŝǀŝůŝǌĂƟŽŶ͘
CAMOC grantee

Migration:Cites workshop. Attendees with CAMOC Chair Joana 
Sousa Monteiro. © Abdelrahman Othman
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traditional crafts and industries, it suffers from 
neglect and lack of attention. My visit to the historical 
part of Frankfurt was important for my perception of 
the problem and thinking of innovative ideas to apply 
in Al-Fustat in the future, in order to integrate it into 
Egypt’s tourism map.

The workshop day
On June 2, I attended the comprehensive workshop  
on Migration:Cities I (im)migration and arrival cities. 
It was my first experience of this kind. I found all 
nine presentations and debate sessions impressive and 
informative.  Two of them particularly resonated with 
my area of interest - community outreach activities of 
museums.

The first of those presentations was entitled “The 
City Museum and the Future of the City: The Case 
Study of Rhome – Migrant Eyes and Memories”, 
and was presented by Claudia Pecoraro, curator 
from the Museum of Rome, Italy, and her colleague 
Gloria Romanello. The presentation was about the 
impact of conflicts around the world, especially in 
the Middle East, on European communities. Through 
the temporary exhibition project “Rhome”, opened 
to the public in 2014, they highlighted the social role 
of museums:  taking actions to fulfill their key social 
function of conscious institutions and to promote 
inclusive citizenship. It was important that the 
immigrants joined to participate in this exhibition 
and tell others about their dreams, desires, fears and 
knowledge, communicating all this through their 
photos and stories. The museum successfully involved 

many immigrants, as it was shown through their 
feedback.

The second presentation, by Andrea Delaplace from 
France, was about how to put immigration in museum 
programming. It was complementary to the previous 
one, of Claudia and Gloria, and it focused on the 
practical approach to integrate immigrants in the 
museums. Based on her dissertation research, Andrea 
presented many European examples of attempts to 
integrate immigrants into museums. She focused on 
the social role of museum in dealing with immigrants, 
highlighted the importance of narration and exhibiting 
in context, and the role of immigration museums in 
creating a more understanding society in Europe.

The pre-conference day
Second day was dedicated to pre-conference tours, 
and gave me the opportunity to visit the Museum of 
Communication. This exhibition highlights the past, 
present, and future of communications not only in 
Frankfurt but worldwide.1 

I joined the conference tour to the Historical Museum 
Frankfurt, considered by many as the ideal model of 
a city museum, one that covers all aspects of the city 
of Frankfurt’s long history. The guided tour of the 
Historical Museum Frankfurt was very informative. 
I was able to visit wonderful exhibits that include 
such topics of historical Frankfurt as: Staufer harbor, 
Staufer through the Ages, Saalhof, the Imperial 
insignia, the museum’s origins, Staufer Chapel, the 
altarpiece made by the Master of Frankfurt, the 
Prehn Cabinet, Toll tower, the panorama of the city, 
an impressive model of the old town, portraits of the 
city, the Frankfurt kitchen, and so much more. I look 
forward to the opportunity to convey some of the 
innovative ideas of this museum to the museum in 
Al Fustat. I also had the occasion to tour some of the 
city’s landmarks on my own.

The two conference days
During the two conference days, June 4 and June 5, 
some 28 informative presentations were delivered, 
grouped under four themes chosen to cover current 
issues of museums of cities. 

Some of the issues addressed were:
 - the future of museums of cities;
 - community engagement;   X

1��dŚĞ�ŵŽƐƚ�ĂŵĂǌŝŶŐ�ĂŶĚ�ĨƵŶŶǇ�ĞǆŚŝďŝƚ�ǁĂƐ�ŽĨ�ƚŚĞ�͞dĞůĞͲ^ŚĞĞƉ͕͟ �Ă�ŵĞĐŚĂŶŝĐĂů�
ƐŚĞĞƉ�ŵĂĚĞ�ĨƌŽŵ�ĐůĂƐƐŝĐĂů�ƚĞůĞƉŚŽŶĞ�ĚĞǀŝĐĞƐ�ůŽŽŬŝŶŐ�ĂƐ�ŝĨ�ŝƚ�ǁĞƌĞ�ĞĂƟŶŐ�
ŐƌĂƐƐ͘�/�ůŽǀĞĚ�ŝƚ͕�ĂŶĚ�ĞǀĞŶ�ŵǇ�ĚĂƵŐŚƚĞƌƐ�ůĂƵŐŚĞĚ�ǁŚĞŶ�ƚŚĞǇ�ƐĂǁ�ŝƚ�ǀŝƌƚƵĂůůǇ͖�
ƚŚĞǇ�ĐŽƵůĚ�ŶŽƚ�ďĞůŝĞǀĞ�ƚŚĂƚ�Ă�ƌĞƉůŝĐĂ�ŽĨ�Ă�ƐŚĞĞƉ�ĐŽƵůĚ�ďĞ�ƐŽ�ƌĞĂů�ůŽŽŬŝŶŐ͘

The imperial insignia at Historical Museum (Historisches 
Museum), Frankfurt. © Abdelrahman Othman
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 - city museum research, designing programmes  
  in line with new trends, and creating new   
  knowledge. 

The conference participants also highlighted city 
museums’ new roles and responsibilities related 
to urban life, ethical questions in dealing with a 
city’s history and its recent past, and tackling social 
and economic issues. In addition, the concept 
of sustainability was discussed through many 
presentations about how city museums can contribute 
to a more sustainable urban future. The event ended 
with a discussion on new definitions of city museums, 
where the main focus was on how city museums 
should integrate past and present, and prepare for the 
future without losing their role as museums of city 
history.

For me, another very special moment was when 
Joana Sousa Monteiro, CAMOC chair, gave me the 
opportunity to present my educational initiative 
“My Museum in Your Classroom”. It can be 
described as a virtual field trip through museums 
and archaeological sites, unfolding in educational 
institutions. The guided tour is carried out by curators 
or archaeologists (guest speakers) via Skype, and any 
geographical, economic, political or disability barriers 
for education are removed through the innovative 
use of technology. I believe that, by applying similar 
approaches, we may be able to establish a global 
platform to promote museums of cities and engage 
educational institutions around the world.

Final remarks
Upon my return to Egypt, I began plans to 
disseminate my new experience in the following ways:

 1. Designing training workshops about museums  
  of cities in Egypt to discuss their current   
  conditions and to help them develop in line with  
  international standards;
 2. Contributing to the Ministry of Antiquities’  
  newsletters by writing articles about the   
  museums of cities and their possible role in   
  Egyptian communities;
 3. Rethinking the Capital Museum’s programming  
  for the National Museum of Egyptian   
  Civilization, taking as inspiration internationally  
  renowned museums of cities, such as the   
  Historical Museum Frankfurt;
 4. Taking as inspiration the innovative temporary  
  exhibition project “Rhome”, created by the   
  curators of the Museum of Rome, and   
  developing an exhibition in the National   
  Museum of Egyptian Civilization where   
  immigrants from Syria and Africa can be   
  engaged.

To conclude, I felt very welcome at the CAMOC 
meeting. I would like to thank its board and members 
for awarding me this grant and for giving me the 
opportunity to meet so many highly respected 
colleagues from around the world.

 Abdelrahman Othman delivering “My Museum In Your 
Classroom”. © Abdelrahman Othman

Introduction

Attending the CAMOC Annual Conference and 
Workshop, which took place June 2-5, 2018 in 

Frankfurt, represented a great opportunity for me. 
It was my first CAMOC Conference and Workshop. 
Migration issues represent an important challenge 
for a lot of people and communities around the 
world, and this is a big issue for museums. I have 
been working as a professional at museums in Iran 
for years, and I know from my own experience how 
necessary this kind of meeting is.

A Wide Perspective About City Issues and Museums 
Zahra Habibizad*

During this conference, I found out about many 
diverse challenges that different museums and 
societies face. This was very rewarding, and I cannot 
be more grateful for having been a beneficiary of this 
opportunity. Also, the director and the staff of the 
Historical Museum Frankfurt were very welcoming, 
and I was really impressed by the history and design 
of the building and the exhibitions. 

The sessions
This annual meeting was full of advantages and very 
beneficial for me as an MA in Museum Studies. It was 
great to exchange ideas and hear comments of other Ύ �ĂŚƌĂ�,ĂďŝďŝǌĂĚ͕���DK��ŐƌĂŶƚĞĞ͕�/ƌĂŶ�
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 From the sessions. © Zahra Habibizad

participants from different countries. The meeting 
was organised very professionally. Some particular 
features I appreciated were:

- The environment where sessions took place was 
not only professional but also friendly, and the 
participants felt very comfortable to share their 
opinions and clarify their ideas; 

- The workshop themes were practical. Since I come 
from Iran, a traditional and oriental country, whose 
society has been facing new challenges brought by 
globalisation and modernity, I was particularly moved 
by the (self) censorship workshop. I realised that all 
of us, CAMOC conference participants and people 
connected with city museums, within and outside the 
institution, have been facing the issues of censorship 
and self-censorship at all stages of the process of 
making exhibitions and museum programmes. We 
all work in different circumstances, but we are all 
dealing with different social groups, local politicians 

and sponsors that may influence decisions about the 
content of our exhibitions. Actually, this issue has 
been of great importance for me, as I have given it a 
lot of thought and the opportunity to discuss it with 
other participants led me to gather a many ideas to 
apply to my context. 

Final remarks
This meeting enabled me to get in touch with 
other museum professionals and provided a broad 
perspective on current issues of importance for cities 
and city museums. Also, presentations and other 
programs were diverse and meaningful. I am very 
thankful to CAMOC for supporting my trip to the 
workshop and conference, and for the opportunity 
to visit various museums and other sites related to 
the subject of the future of museums of cities. This 
experience has given me a series of ideas I can share 
with my colleagues. Finally, I could not end my report 
without thanking again the CAMOC’s Executive 
Board for awarding me the grant.



18

Dh^�hD^��E��d,�/Z��KDDhE/d/�^
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dŚĞ�ƚƌĂĚŝƟŽŶ�ŽĨ�ůŝǀĞ�ŚŝƐƚŽƌǇ�ƌĞͲĞŶĂĐƚŵĞŶƚ�ŐŽĞƐ�ďĂĐŬ�
ƚŽ�ĂŶĐŝĞŶƚ�ƟŵĞƐ͘�/ƚ�ƐŚŽƵůĚ�ŶŽƚ�ĐŽŵĞ�ĂƐ�Ă�ƐƵƌƉƌŝƐĞ�
ƚŚĂƚ͕�ƚŽĚĂǇ͕�ƚŚŝƐ�ƉŚĞŶŽŵĞŶŽŶ�ĮŶĚƐ�ŝƚƐ�ŽǁŶ�ƌĞͲ
enactors, professisonals and amateurs alike. For 
museologists, it represents a big challenge, as well as 
an opportunity. 

,ŝƐƚŽƌŝĐĂů�ƌĞĐŽŶƐƚƌƵĐƟŽŶƐ�ŚĂǀĞ�ďĞĐŽŵĞ�ĞƐƐĞŶƟĂů�
part of today’s museums public programming. Taking 

ƚŚŝƐ�ĂĐƟŽŶ�ƉŽƐĞƐ�ĚŝĸĐƵůƟĞƐ�ƚŽ�ĐŝƚǇ�ŵƵƐĞƵŵƐ�ĚƵĞ�ƚŽ�
ŚĞĂǀŝůǇ�ƵƐĞĚ�ƉƵďůŝĐ�ƐƉĂĐĞƐ͘��ŶĚ�ǇĞƚ͕�ƚŚĞƌĞ�ĂƌĞ�ƐƉĂĐĞƐ�
ʹ�ŚŝƐƚŽƌŝĐĂů�͞ŽĂƐĞƐ͟�ʹ�ǁŚŝĐŚ�ĐŽƵůĚ�ŚĞůƉ�ƵƐ�ĞƐĐĂƉĞ�ŝŶƚŽ�
ĂŶŽƚŚĞƌ�ƟŵĞ�ĂŶĚ�ƉůĂĐĞ͕�ĞǀĞŶ�ĨŽƌ�Ă�ŵŽŵĞŶƚ͕�ĂŶĚ�ƚŽ�
ĞǆƉĞƌŝĞŶĐĞ�ŝƚ�ŶŽƚ�ŽŶůǇ�ƚŚƌŽƵŐŚ�ŝŵĂŐŝŶĂƟŽŶ�ďƵƚ�ĂůƐŽ�
through our senses.

dŚĞ�ďĞŐŝŶŶŝŶŐƐ�ŽĨ�ƚŚŝƐ�ĂĐƟǀŝƚǇ�ĨŽƌ�dŚĞ�,ŝƐƚŽƌŝĐĂů�
Museum of the City of Krakow go back to the 1970s 
ĂŶĚ�ĞĂƌůǇ�ϭϵϴϬƐ͘�dŚĞ�ƉƌŽũĞĐƚ�ĐĂůůĞĚ�͞>ĞĐƚŽƌ͛Ɛ�dŚĞĂƚƌĞ͟�
was implemented then, and, although it had more 
ŽĨ�Ă�ƐƚĂŐŝŶŐ�ĐŚĂƌĂĐƚĞƌ͕ �ŝƚ�ĐŽŶƐĞƋƵĞŶƚůǇ�ĐŽŶƐƟƚƵƚĞĚ�Ă�
ƚĂƐƚĞ�ŽĨ�ƚŚĞ�ĂƵƚŚĞŶƟĐ�ƌĞͲĞŶĂĐƚŵĞŶƚ�ĞŶƚĞƌƉƌŝƐĞ͘�dŚŝƐ�

ŝŶŝƟĂƟǀĞ�ŚĞůƉĞĚ�ĨĂĐŝůŝƚĂƚĞ�Ă�ŵƵůƟƐĞŶƐŽƌǇ�ůĞĂƌŶŝŶŐ�
process for the museum’s audience. 

^ŝŶĐĞ�ϮϬϬϰ͕�ŵĂŶǇ�ĞǀĞŶƚƐ͕�ƐƵĐŚ�ĂƐ�͞DĞĞƟŶŐ�ŵĞĚŝĞǀĂů�
<ƌĂŬŽǁ͕͟ �͞DĞĚŝĞǀĂů�&Ăŝƌ͕͟ �Žƌ�͞�ŽƵƌƚ�ĚĂŶĐĞƐ͟�ǁĞƌĞ�
organised in Krakow’s Barbican with help of local 
ƐŽƌŽƌŝƟĞƐ͘�dŚĞ�͞<ŶŝŐŚƚƐ�dŽƵƌŶĂŵĞŶƚ͟�ǁĂƐ�Ă�ƐƵďũĞĐƚ�
ŽĨ�ƉĂƌƟĐƵůĂƌ�ŝŶƚĞƌĞƐƚ͘�EŽƚ�ĞǆĐůƵƐŝǀĞůǇ�ĐŽŵďĂƚ�Žƌ�Ă�
ǁĞĂƉŽŶƌǇ�ƉƌĞƐĞŶƚĂƟŽŶ͕�ŝƚ�ǁĂƐ͕�ƌĂƚŚĞƌ͕ �ĂŶ�ĞǆƚĞŶƐŝǀĞ�

ůŝǀĞ�ƉƌŽŐƌĂŵ�ƚŚĂƚ�ĞŶĐŽŵƉĂƐƐĞĚ�ŵƵĐŚ�ŽĨ�ƚŚĞ�ŬŶŝŐŚƚ͛Ɛ�
ĐƵůƚƵƌĞ͘�WĂƌƟĐŝƉĂŶƚƐ�ĐŽƵůĚ�ŐĞƚ�ĂĐƋƵĂŝŶƚĞĚ�ǁŝƚŚ�ůĞƐƐĞƌͲ
ŬŶŽǁŶ�ĂƐƉĞĐƚƐ�ŽĨ�ŵĞĚŝĞǀĂů�ůŝĨĞ�ƌĂƌĞůǇ�ƐĞĞŶ�ŝŶ�ƉŽƉƵůĂƌ�
ĐƵůƚƵƌĞ͘�^ŽŵĞ�ŽĨ�ƚŚĞ�ĞǀĞŶƚƐ�ǁĞƌĞ�ĚŝƌĞĐƚůǇ�ƌĞůĂƚĞĚ�
to the 750th�ĂŶŶŝǀĞƌƐĂƌǇ�ŽĨ�<ƌĂŬŽǁ͛Ɛ�ůŽĐĂƟŽŶ͘�dŚĞ�
ŵĂŝŶ�ƐŽƵƌĐĞ�ŽĨ�ŝŶƐƉŝƌĂƟŽŶ�ĐĂŵĞ�ĨƌŽŵ�ƚŚĞ�ĐŽůŽƵƌĨƵů�
ŝůůƵƐƚƌĂƟŽŶƐ�ŝŶ�ƚŚĞ��ĂůƚŚĂƐĂƌ��ĞŚĞŵ��ŽĚĞǆ͘�dŚŝƐ�
ĞŶĐŽƵŶƚĞƌ�ǁŝƚŚ�ŵĞĚŝĞǀĂů�<ƌĂŬŽǁ�ĂŝŵĞĚ�Ăƚ�ďƌŝŶŐŝŶŐ�
closer to the audience elements of urban culture 
ĂůŽŶŐ�ǁŝƚŚ�ƚŚĞ�ƐĞĐƌĞƚƐ�ŽĨ�ĨŽƌŵĞƌ�ƚƌĂĚĞ�ĂŶĚ�ĐƌĂŌ�
ƉƌŽĚƵĐƟŽŶƐ͘�dŽ�ƌĞŵŝŶĚ�ǀŝĞǁĞƌƐ�ŽĨ�ƚŚĞ�ŝŵƉŽƌƚĂŶĐĞ�
ŽĨ�ƐĂůƚ�ĨŽƌ�<ƌĂŬŽǁ�ĚƵƌŝŶŐ�ƚŚŽƐĞ�ƟŵĞƐ͕�Ă�ŚŝƐƚŽƌŝĐĂů�
ƌĞͲĞŶĂĐƚŵĞŶƚ�ŽĨ�ƚŚĞ�ĂƌƌŝǀĂů�ŽĨ�ƚŚĞ�ƐĂůƚ�ǁĂŐŽŶ�ǁĂƐ�
ŽƌŐĂŶŝƐĞĚ͘��ĐƚŽƌƐ�ǁĞƌĞ�ŝŶǀŝƚĞĚ�ƚŽ�ĐŽŽƉĞƌĂƚĞ�ŝŶ�
ƌĞǀŝǀŝŶŐ�ƐĐĞŶĞƐ�ĨƌŽŵ�ŵĞĚŝĞǀĂů�ĞǀĞƌǇĚĂǇ�ůŝĨĞ͕�ĂŶĚ�Ύ :ĂĐĞŬ��ŝŶŬŝĞǁŝĐǌ͕�dŚĞ�,ŝƐƚŽƌŝĐĂů�DƵƐĞƵŵ�ŽĨ�ƚŚĞ��ŝƚǇ�ŽĨ�<ƌĂŬŽǁ

�ĚƵĐĂƟŽŶĂů�ĂĐƟǀŝƚǇ�ĚƵƌŝŶŐ�dŚĞ�ůŝŬĞĂďůĞ�DŝĚĚůĞ��ŐĞƐ͘�Ξ�dŽŵĂƐǌ�<ĂůĂƌƵƐ
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��ƵƌŝŶŐ�dŚĞ�ůŝŬĞĂďůĞ�DŝĚĚůĞ��ŐĞƐ͘�Ξ��ŶĚƌǌĞũ�:ĂŶŝŬŽǁƐŬŝ

ďĂůůĞƚ�ĂƌƟƐƚƐ�ĂŶĚ�ŵƵƐŝĐĂů�ŐƌŽƵƉƐ�ƉƌĞƐĞŶƚĞĚ�ŽůĚ�
dances and music. One of the planned projects, 
ĐŽŵƉůĞŵĞŶƟŶŐ�ŽƚŚĞƌ�ĞǀĞŶƚƐ͕�ŝŶĐůƵĚĞĚ�ĐƌĞĂƟŶŐ�
Ă�ƉŚǇƐŝĐĂů�ƐĞƫŶŐ�ƚŚĂƚ�ǁŽƵůĚ�ůŽŽŬ�ůŝŬĞ�Ă�ŵĞĚŝĞǀĂů�
ƋƵĂƌƚĞƌ͘ �dŚĞ�ƉůĂŶ�ǁĂƐ�ƚŽ�ďƵŝůĚ�Ă�ŵĞƌĐŚĂŶƚ�ƐƚĂůů͕�ĐƌĂŌ�
ǁŽƌŬƐŚŽƉƐ͕�ĂŶĚ�ƚĂǀĞƌŶƐ�ĞƋƵŝƉƉĞĚ�ǁŝƚŚ�ĞǀĞƌǇĚĂǇ�
objects and tools. Although this idea did not 
ŵĂƚĞƌŝĂůŝǌĞ͕�ŝƚ�ŐĂǀĞ�ďŝƌƚŚ�ƚŽ�Ă�ŶĞǁ�ƉƌŽũĞĐƚ�ƚŚĂƚ�ĚŝĚ�ŐĞƚ�
Žī�ƚŚĞ�ŐƌŽƵŶĚ�ŝŶ�ϮϬϭϭ͕�ĞŶƟƚůĞĚ�͞dŚĞ�>ŝŬĞĂďůĞ�DŝĚĚůĞ�
�ŐĞƐ͘͟ �dŚŝƐ�ĞǆƚĞŶƐŝǀĞ�ƉƌŽŐƌĂŵŵĞ�ŝŶĐůƵĚĞƐ�ƐƵĐŚ�
ĂĐƟǀŝƟĞƐ�ĂƐ�>�ZW�;ůŝǀĞ�ĂĐƟŽŶ�ƌŽůĞͲƉůĂǇŝŶŐͿ͕��ŐŝǀŝŶŐ�ƚŚĞ�
ĂƵĚŝĞŶĐĞ�ĂŶ�ŽƉƉŽƌƚƵŶŝƚǇ�ƚŽ�ĚŝƐĐŽǀĞƌ�͞ůŝǀĞ�ŚŝƐƚŽƌŝĐĂů�
ƐŽƵƌĐĞƐ͟�ƚŚĂƚ�ƐĞƌǀĞ�ĂƐ�Ă�ŬŝŶĚ�ŽĨ�ŝŶƚƌŽĚƵĐƟŽŶ�ƚŽ�ƚŚĞ�

ŚŝƐƚŽƌŝĐĂů�ƌĞƐĞĂƌĐŚ�ǁŽƌŬƐŚŽƉ͘�^ŝŵŝůĂƌ�ĂĐƟǀŝƟĞƐ�ĂƌĞ�
ƵŶĚĞƌƚĂŬĞŶ�ĂůŽŶŐƐŝĚĞ�ŽƚŚĞƌ�ĞǆŚŝďŝƟŽŶƐ�Žƌ�ŵƵƐĞƵŵ�
ĞǀĞŶƚƐ�ƉŽƌƚƌĂǇŝŶŐ�ĚŝīĞƌĞŶƚ�ŚŝƐƚŽƌŝĐĂů�ĞƉŽĐŚƐ͘�

/Ŷ�ƚŚĞ�ŶĞĂƌ�ĨƵƚƵƌĞ͕�ďĞƐŝĚĞƐ�͞dŚĞ�ůŝŬĞĂďůĞ�DŝĚĚůĞ�
Ages” project, expanded re-enactment programmes 
ǁŝůů�ƚĂŬĞ�ƉůĂĐĞ�ǁŝƚŚ�ƚŚĞ�ĂĚǀĞŶƚ�ŽĨ�ŽƵƌ�ĐŽŶƚĞŵƉŽƌĂƌǇ�
ĞǆŚŝďŝƟŽŶ�ĞŶƟƚůĞĚ�͞�ĞĨĞŶƐŝǀĞ�ƌŽƵƚĞ͘͟ �/ƚ�ǁŝůů�ďĞ�
ƉƌĞƐĞŶƚĞĚ�ŝŶ�ŵĞĚŝĞǀĂů�ĂŶĚ�ŵŽĚĞƌŶͲĞƌĂ�ďƵŝůĚŝŶŐƐ͘�dŚĞ�
ŶĂƌƌĂƟǀĞ�ǁŝůů�ďĞ�ĐŽŵƉůĞŵĞŶƚĞĚ�ďǇ�ƚŚĞ�ƌĞĐŽŶƐƚƌƵĐƟŽŶ�
ŽĨ�ŚŝƐƚŽƌŝĐĂů�ŐƵŝůĚ�ǁĞĂƉŽŶƌǇ�ĂŶĚ�Ă�ĚĞŵŽŶƐƚƌĂƟŽŶ�
of how the Marksmen Society and examples of how 
ĞǀĞƌǇĚĂǇ�ůŝĨĞ�ĨƵŶĐƟŽŶĞĚ�ŝŶ�ƚŚĞ�ďĞƐŝĞŐĞĚ�ĐŝƚǇ͘�

dŚĞ�ƉŽƚĞŶƟĂů�ĨŽƌ�ƌĞͲĞŶĂĐƚŵĞŶƚ�ĂĐƟǀŝƟĞƐ�ŝŶ�ŵƵƐĞƵŵƐ�
ŝƐ�ƐŝŐŶŝĮĐĂŶƚ͕�ĂƐ�ǁĞůů�ĂƐ�ƚŚĞ�ƉƌŽƐƉĞĐƚƐ�ĨŽƌ�ĐŽŽƉĞƌĂƟŽŶ�
ĂŵŽŶŐ�ĂŵĂƚĞƵƌƐ�ŝŶ�ŚŝƐƚŽƌǇ�ŝŶǀŽůǀĞĚ�ŝŶ�ƚŚĞ�ƌĞͲ
ĞŶĂĐƚŵĞŶƚ�ŵŽǀĞŵĞŶƚ͘�^ƵĐŚ�ĞǀĞŶƚƐ�ĂƌĞ�ŶŽƚ�ŽŶůǇ�
ĞƐƐĞŶƟĂů�ĞůĞŵĞŶƚƐ�ŝŶ�ŚŝƐƚŽƌŝĐĂů�ƉƵďůŝĐ�ƉƌŽŐƌĂŵŵŝŶŐ͕�
ďƵƚ�ĐĂŶ�ĂůƐŽ�ďĞ�ǀĂůƵĂďůĞ�ĨŽƌ�ƚŚĞ�ŝŶƚĞƌƉƌĞƚĂƟŽŶ�
of exhibit topics and themes. With this in mind, 
ƐƵďƐƚĂŶƟǀĞ�ĮŶĂŶĐŝĂů�ƐƵƉƉŽƌƚ͕�ƚŚĞ�ƐĞůĞĐƟŽŶ�ŽĨ�ƚƌĂŝŶĞĚ�
ƉĞƌĨŽƌŵĞƌƐ͕�ĂŶĚ�ƚŚĞ�ĐƌĞĂƟŽŶ�ŽĨ�Ă�ƐƉĂĐĞ�ĨŽƌ�ƌĞŐƵůĂƌ�
re-enactments should be considered adjunct parts of 
the mission of city museums worldwide. 

&ŝŐŚƚ�ĚƵƌŝŶŐ�͞<ŶŝŐŚƚ�dŽƵƌŶĂŵĞŶƚ͟�Ξ��ŶĚƌǌĞũ�:ĂŶŝŬŽǁƐŬŝ͘��ĚƵĐĂƟŽŶĂů�ĂĐƟǀŝƚǇ�ĚƵƌŝŶŐ�͞dŚĞ�ůŝŬĞĂďůĞ�DŝĚĚůĞ��ŐĞƐ͘͟ �Ξ�dŽŵĂƐǌ�<ĂůĂƌƵƐ
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tŽƌŬ͕�>ŝǀĞ͕�>ŝĨĞ�Ͳ�/ŵĂŐĞƐ�ŽĨ�Ă�^ŽĐŝĞƚǇ�Ξ�
:ĞŶƐĞŶ͕�ŚƩƉƐ͗ͬͬŐŽƚĞďŽƌŐƐƐƚĂĚƐŵƵƐĞƵŵ͘ƐĞ

�y,/�/d/KE�d,�D�

WĂůŵǇƌĂ͗�>ŽƐƐ�ĂŶĚ�ZĞŵĞŵďƌĂŶĐĞ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϭϴ��Ɖƌŝů�ϮϬϭϴ�ʹ�Ϯϳ�DĂǇ�ϮϬϭϵ�
dŚĞ�:͘�WĂƵů�'ĞƩǇ�DƵƐĞƵŵ�ʹ�dŚĞ�'ĞƩǇ�sŝůůĂ͕�DĂůŝďƵ͕�h^�
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬǁǁǁ͘ŐĞƩǇ͘ĞĚƵͬĂƌƚͬĞǆŚŝďŝƟŽŶƐͬƉĂůŵǇƌĂͺƐĐƵůƉƚƵƌĞͬŝŶŶĞƌ͘ Śƚŵů
�ĞƐĐƌŝƉƟŽŶ
dŚĞ�ĂŶĐŝĞŶƚ�ĐŝƚǇ�ŽĨ�WĂůŵǇƌĂ�;͞WůĂĐĞ�ŽĨ�WĂůŵƐ͟Ϳ͕�ǁĞůů�ƐŝƚƵĂƚĞĚ�Ăƚ�ĂŶ�ŽĂƐŝƐ�ŝŶ�ƚŚĞ�̂ ǇƌŝĂŶ�ĚĞƐĞƌƚ͕�ŇŽƵƌŝƐŚĞĚ�
ŝŶ�ƚŚĞ�ĮƌƐƚ�ĐĞŶƚƵƌŝĞƐ�ŽĨ�ŽƵƌ�ĞƌĂ͘��Ŷ�ĞĂƌůŝĞƌ͕ �ƉƌĞͲĐůĂƐƐŝĐĂů�ƐĞƩůĞŵĞŶƚ�ƚŚĞƌĞ͕�͞ dĂĚŵŽƌ�ŝŶ�ƚŚĞ�ǁŝůĚĞƌŶĞƐƐ͕͟ �
ŝƐ�ŵĞŶƟŽŶĞĚ�ŝŶ�ƚŚĞ��ŝďůĞ�ĂƐ�Ă�ĨŽƵŶĚĂƟŽŶ�ŽĨ�<ŝŶŐ�^ŽůŽŵŽŶ͘�WĂůŵǇƌĂŶƐ�ŐƌĞǁ�ƌŝĐŚ�ƚŚƌŽƵŐŚ�ƚŚĞ�ĐĂƌĂǀĂŶ�
ƚƌĂĚĞ� ƚƌĂŶƐƉŽƌƟŶŐ� ƐŝůŬ͕� ƐƉŝĐĞƐ͕� ŐĞŵƐ͕� ƐůĂǀĞƐ͕�ĂŶĚ�ŽƚŚĞƌ� ĐŽŵŵŽĚŝƟĞƐ�ďĞƚǁĞĞŶ� ƚŚĞ�DĞĚŝƚĞƌƌĂŶĞĂŶ�
ĂŶĚ�WĞƌƐŝĂ͕�/ŶĚŝĂ͕�ĂŶĚ�ĂƐ�ĨĂƌ�ĞĂƐƚ�ĂƐ��ŚŝŶĂ͘�/Ŷ����Ϯϲϳ͕�YƵĞĞŶ��ĞŶŽďŝĂ�ůĞĚ�WĂůŵǇƌĂ�ŝŶ�Ă�ƌĞǀŽůƚ�ĂŐĂŝŶƐƚ�
ƚŚĞ�ZŽŵĂŶƐ͖�ƚŚĞ�ĐŝƚǇ�ǁŽŶ�ďƌŝĞĨ�ŝŶĚĞƉĞŶĚĞŶĐĞ�ďƵƚ�ǁĂƐ�ƐĂĐŬĞĚ�ďǇ��ŵƉĞƌŽƌ��ƵƌĞůŝĂŶ�ĮǀĞ�ǇĞĂƌƐ�ůĂƚĞƌ͘
'ƌĂŶĚ�ƚĞŵƉůĞƐ͕�ĐŽůŽŶŶĂĚĞĚ�ƐƚƌĞĞƚƐ͕�ĂŶĚ�ƌŝĐŚůǇ�ĚĞĐŽƌĂƚĞĚ�ĐŽŵŵƵŶĂů�ƚŽŵďƐ�ĂƩĞƐƚ�ƚŽ�WĂůŵǇƌĂ Ɛ͛�ƉĞƌŝŽĚ�
ŽĨ� ŐƌĞĂƚ�ƉƌŽƐƉĞƌŝƚǇ�ƵŶĚĞƌ�ŶŽŵŝŶĂů� ZŽŵĂŶ� ƌƵůĞ͘� dŚĞ� ĨƵŶĞƌĂƌǇ�ƉŽƌƚƌĂŝƚƐ� ĨĞĂƚƵƌĞĚ� ŝŶ� ƚŚŝƐ� ĞǆŚŝďŝƟŽŶ�
ĚŝƐƉůĂǇ�ĚĞƚĂŝůƐ�ŽĨ�ĚƌĞƐƐ͕�ũĞǁĞůƌǇ͕ �ĂŶĚ�ŽƚŚĞƌ�ĂƩƌŝďƵƚĞƐ�ƚŚĂƚ�ƌĞǀĞĂů�ƚŚĞ�ĚŝƐƟŶĐƟǀĞ�ĐƵůƚƵƌĂů�ŵŝǆ�ŽĨ�ƚŚĞ�
ĐŝƚǇ Ɛ͛�'ƌĞĞŬ͕�ZŽŵĂŶ͕�ĂŶĚ�WĂƌƚŚŝĂŶ�;ĂŶĐŝĞŶƚ�/ƌĂŶŝĂŶͿ�ŝŶŚĂďŝƚĂŶƚƐ͘
dŚŽƵŐŚ�ƚŚĞ�ŵŽŶƵŵĞŶƚƐ�ŽĨ�WĂůŵǇƌĂ�ƐƵƌǀŝǀĞĚ�ĨŽƌ�ŵŝůůĞŶŶŝĂ͕�ƚŚĞ�ƐŝƚĞ�ŚĂƐ�ƐƵīĞƌĞĚ�ŐƌĞĂƚůǇ�ŝŶ�ƚŚĞ�ĐƵƌƌĞŶƚ�
^ǇƌŝĂŶ�Đŝǀŝů�ǁĂƌ͕ �ǁŚŝĐŚ�ŚĂƐ�ƌĞƐƵůƚĞĚ�ŝŶ�ƚŚŽƵƐĂŶĚƐ�ŽĨ�ĚĞĂƚŚƐ�ĂŶĚ�ƚŚĞ�ĚĞůŝďĞƌĂƚĞ�ĚĞƐƚƌƵĐƟŽŶ�ŽĨ�ďƵŝůĚŝŶŐƐ�
ĂŶĚ�ĂƌƟĨĂĐƚƐ͘�dŚĞ�ǁŽƌŬƐ�ƉƌĞƐĞŶƚĞĚ�ŚĞƌĞ�ĚĂƚĞ�ĨƌŽŵ�Ă�ƟŵĞ�ŽĨ�ƐĞĞŵŝŶŐůǇ�ŐƌĞĂƚĞƌ�ĐŽƐŵŽƉŽůŝƚĂŶŝƐŵ�ĂŶĚ�
tolerance.

�y,/�/d/KE�d,�D�

�ŝƐĂƉƉĞĂƌ�,ĞƌĞ͗�KŶ�ƉĞƌƐƉĞĐƟǀĞ�ĂŶĚ�ŽƚŚĞƌ�ŬŝŶĚƐ�ŽĨ�ƐƉĂĐĞ

�ĂƚĞƐ�Θ�WůĂĐĞ
Ϯ�DĂǇ�ʹ�Ϯϰ�EŽǀĞŵďĞƌ͕ �ϮϬϭϴ
Z/��͕�>ŽŶĚŽŶ͕�h<
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬƵŵŬƚ͘ũƵƞŽƵŶĚĂƟŽŶ͘ŽƌŐ͘ƚǁͬĐŝǀŝĐƌŵͬĞǀĞŶƚͬŝŶĨŽ͍ƌĞƐĞƚсϭΘŝĚсϮϰϮΘůĂŶŐƵĂŐĞсĞŶ
�ĞƐĐƌŝƉƟŽŶ
�ŝƐĂƉƉĞĂƌ�,ĞƌĞ͗�KŶ�ƉĞƌƐƉĞĐƟǀĞ�ĂŶĚ�ŽƚŚĞƌ�ŬŝŶĚƐ�
ŽĨ� ƐƉĂĐĞ� ůĞĂĚƐ� ƚŚĞ� ǀŝƐŝƚŽƌ� ƚŚƌŽƵŐŚ� ĚĞĐĞƉƟǀĞ�
murals, cunning architectural structures and 
Ă� ŶĞǁůǇ� ĐŽŵŵŝƐƐŝŽŶĞĚ� Įůŵ� ƚŽ� ƚƌĂĐĞ� ƚŚĞ�
ůŝŶĞĂŐĞ� ŽĨ� ƉĞƌƐƉĞĐƟǀĞ� ĂĐƌŽƐƐ� ĐĞŶƚƵƌŝĞƐ� ĂŶĚ�
technologies. 
From the Renaissance to the present day, 
ƉĞƌƐƉĞĐƟǀĞ�ŚĂƐ�ďĞĞŶ�Ă�ĐŽŶƐƚĂŶƚ�ŝŶ�ĂƌĐŚŝƚĞĐƚƵƌĂů�
ǁƌŝƟŶŐ�ĂŶĚ�ŝůůƵƐƚƌĂƟŽŶ͘�dŚŝƐ�ĞǆŚŝďŝƟŽŶ�ĞǆƉůŽƌĞƐ�
ŚŽǁ� ƉĞƌƐƉĞĐƟǀĞ� ƐƉĂŶƐ� ƚƌƵƚŚ� ĂŶĚ� ŝůůƵƐŝŽŶ͕�
linking the disciplines of art, architecture and 
ŵĂƚŚĞŵĂƟĐƐ͘
WĞƌƐƉĞĐƟǀĞ� ĚƌĂǁŝŶŐ� ŚĂƐ� ďĞĞŶ� ĂƉƉůŝĞĚ� ƚŽ� ƚŚĞ�
art of building for centuries and used as a tool 
ƚŽ� ĞǀŽŬĞ� ŝůůƵƐŽƌǇ� ĂƌĐŚŝƚĞĐƚƵƌĂů� ƐƉĂĐĞƐ͗� Ă� ǁĂǇ�
of seeing which became a way of building. By 
ƚƌĂŶƐůĂƟŶŐ� ƚŚƌĞĞͲĚŝŵĞŶƐŝŽŶĂů� ƐƉĂĐĞ�ŽŶƚŽ�Ă� ƚǁŽͲĚŝŵĞŶƐŝŽŶĂů� ƐƵƌĨĂĐĞ͕� ŝƚ� ŚĂƐ�ďĞĐŽŵĞ� ƚŚĞ�ƵůƟŵĂƚĞ�
ƋƵĞƐƚ�ƚŽ�ĚĞƉŝĐƚ�ƌĞĂůŝƐƟĐ�ŝŵƉƌĞƐƐŝŽŶƐ�ŽĨ�Ă�ĐŽŵƉůĞǆ�ǁŽƌůĚ͘
/ŶĨŽƌŵĞĚ�ďǇ�Z/�� Ɛ͛�ǀĂƐƚ�ĐŽůůĞĐƟŽŶ͕�^Ăŵ�:ĂĐŽď�^ƚƵĚŝŽ�ŚĂƐ�ƌĞĚĞƐŝŐŶĞĚ�ƚŚĞ��ƌĐŚŝƚĞĐƚƵƌĞ�'ĂůůĞƌǇ�Ăƚ�ϲϲ�
WŽƌƚůĂŶĚ�ĂƐ�Ă�ĐŽŶĐĞƉƚƵĂů͕�ŝŶƚĞƌĂĐƟǀĞ�ƐƉĂĐĞ͕�ǁŚĞƌĞ�ƚŚĞ�ǀŝƐŝƚŽƌ�ďĞĐŽŵĞƐ�Ă�ƉĂƌƟĐŝƉĂŶƚ�ǁŝƚŚŝŶ�ƚŚĞ�ƐƉĂĐĞ�
ŽĨ� ƌĞƉƌĞƐĞŶƚĂƟŽŶ͕�ǁŚŝůĞ� ǀŝĞǁŝŶŐ�ŽƌŝŐŝŶĂů�ĚƌĂǁŝŶŐƐ�ĂŶĚ� ƌĂƌĞ�ďŽŽŬƐ�ďǇ� ƐŽŵĞ�ŽĨ� ƚŚĞ�ŵŽƐƚ� ƚĂůĞŶƚĞĚ�
designers in history.
  

�y,/�/d/KE�d,�D�

^ĞĐƌĞƚ��ŝƟĞƐ͗�dŚĞ��ƌĐŚŝƚĞĐƚƵƌĞ�ĂŶĚ�WůĂŶŶŝŶŐ�ŽĨ�ƚŚĞ�DĂŶŚĂƩĂŶ�WƌŽũĞĐƚ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϯ�DĂǇ͕ �ϮϬϭϴ��ʹ�ϯ�DĂƌĐŚ͕�ϮϬϭϵ��
EĂƟŽŶĂů��ƵŝůĚŝŶŐ�DƵƐĞƵŵ͕�tĂƐŚŝŶŐƚŽŶ͕�h^�
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘Ŷďŵ͘ŽƌŐͬĞǆŚŝďŝƟŽŶͬƐĞĐƌĞƚͲĐŝƟĞƐͬ�
�ĞƐĐƌŝƉƟŽŶ
tĂƐŚŝŶŐƚŽŶ��� Ɛ͛�EĂƟŽŶĂů��ƵŝůĚŝŶŐ�DƵƐĞƵŵ�ĨŽĐƵƐĞƐ�ŽŶ�ƚŚĞ�ƚŚƌĞĞ�h^�ĐŝƟĞƐ�ƚŚĂƚ�ǁĞƌĞ�ďƵŝůƚ�ĨƌŽŵ�ƚŚĞ�

��d/s/d/�^�Θ��s�Ed^

�ǆŚŝďŝƟŽŶ��ůĞƌƚ

�y,/�/d/KE�d,�D�

tŽƌŬ͕�>ŝǀĞ͕�>ŝĨĞ�Ͳ�/ŵĂŐĞƐ�ŽĨ�
Ă�^ŽĐŝĞƚǇ

�ĂƚĞƐ�Θ�WůĂĐĞ
ŽƉĞŶŝŶŐ�Ϯϰ�EŽǀĞŵďĞƌ�ϮϬϭϴ���
DƵƐĞƵŵ�ŽĨ�'ŽƚŚĞŶďƵƌŐ͕�'ŽƚŚĞŶďƵƌŐ͕�
^ǁĞĚĞŶ
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬŐŽƚĞďŽƌŐƐƐƚĂĚƐŵƵƐĞƵŵ͘ƐĞͬ
ĞŶͬĞǆŚŝďŝƟŽŶƐͬǁŽƌŬͲůŝǀĞͲůŝĨĞͲŝŵĂŐĞƐͲ
ƐŽĐŝĞƚǇ
�ĞƐĐƌŝƉƟŽŶ
dŚĞ�ŝĐŽŶŝĐ�ŝŵĂŐĞƐ�ŽĨ�ŝŶŚĂďŝƚĂŶƚƐ�ŝŶ�
,ĂŵŵĂƌŬƵůůĞŶ�ĚŝƐƚƌŝĐƚ�ĂŶĚ�ǁŽƌŬĞƌƐ�Ăƚ�
ƚŚĞ�sŽůǀŽĨĂďƌŝŬĞŶ�ŝŶ�dŽƌƐůĂŶĚĂ͕�ďǇ�:ĞŶƐ�
^�:ĞŶƐĞŶ͕�ŵĞĞƚ�ĐŽŶƚĞŵƉŽƌĂƌǇ�ƉŽƌƚƌĂŝƚƐ�
ĂŶĚ�ƐƚŽƌŝĞƐ͘�dŚŝƐ�ĞǆŚŝďŝƟŽŶ�ƌĞŇĞĐƚƐ�Ă�
ƐƚƵĚǇ�ŽĨ�ƐĞůĨͲŝŵĂŐĞƐ�ĂŶĚ�ĐŝƚǇƐĐĂƉĞƐ�
ĨƌŽŵ�ƚŚĞ�ƐĞǀĞŶƟĞƐ�ƵŶƟů�ƚŽĚĂǇ͘
�ŽĐƵŵĞŶƚĂƌǇ�ƉŚŽƚŽŐƌĂƉŚĞƌ�ĂŶĚ�ĂƵƚŚŽƌ�
:ĞŶƐ�^�:ĞŶƐĞŶ�;ϭϵϰϲͲϮϬϭϱͿ�ĚĞƉŝĐƚĞĚ�
ůŝĨĞ�ŝŶ�ƚŚĞ�,ĂŵŵĂƌŬƵůůĞŶ�ĂƌĞĂ�ŽĨ�
'ŽƚŚĞŶďƵƌŐ�ĨŽƌ�ϰϬ�ǇĞĂƌƐ͕�ĨƌŽŵ�ϭϵϳϯ�
ŽŶǁĂƌĚƐ͘��ƋƵŝƉƉĞĚ�ǁŝƚŚ�Ă�ĐĂŵĞƌĂ�
ĂŶĚ�ƚĂƉĞ�ƌĞĐŽƌĚĞƌ͕ �:ĞŶƐĞŶ�ʹ�ǁŚŽ�ŚĂĚ�
ĂůƐŽ�ƚƌĂŝŶĞĚ�ĂƐ�ĂŶ�ĂƌĐŚŝƚĞĐƚ�ʹ�ƚŽŽŬ�
ƉŚŽƚŽŐƌĂƉŚƐ�ĂŶĚ�ŝŶƚĞƌǀŝĞǁĞĚ�ƉĞŽƉůĞ�
ĂďŽƵƚ�ƚŚĞŝƌ�ůŝǀĞƐ�ĂŶĚ�ƚŚĞ�ĞǆƉĞƌŝĞŶĐĞ�
ŽĨ�ůŝǀŝŶŐ�ŝŶ�,ĂŵŵĂƌŬƵůůĞŶ͘�/Ŷ�ƚŚĞ�ϳϬƐ�
ĂŶĚ�ϴϬƐ͕�ŚĞ�ĂůƐŽ�ĞǆƉůŽƌĞĚ�ƚŚĞ�ůŽĐĂů�
sŽůǀŽ�ĨĂĐƚŽƌǇ�ĂŶĚ�ŝƚƐ�ĞŵƉůŽǇĞĞƐ͕�ǁŚŝĐŚ�
ƌĞƐƵůƚĞĚ�ŝŶ�ŝŶǀĂůƵĂďůĞ�ĚŽĐƵŵĞŶƚĂƟŽŶ�
ŽĨ�ƚŚĞ�ƉĞƌŝŽĚ͘�dŚĞ�ƉŚŽƚŽŐƌĂƉŚƐ�ĂŶĚ�
ƉĞƌƐŽŶĂů�ƐƚŽƌŝĞƐ�ŚĞ�ĐŽůůĞĐƚĞĚ�ĂůƐŽ�
ĚĞƉŝĐƚ�ĂŶ�ĞŶƟƌĞ�ƐŽĐŝĞƚǇ͖�Ă�ƐŽĐŝĞƚǇ�ŝŶ�
ǁŚŝĐŚ�ĚĞŵĂŶĚƐ�ĨŽƌ�ĞĸĐŝĞŶĐǇ�ĂŶĚ�
ƉƌŽĮƚĂďŝůŝƚǇ�ĚŽŶ͛ƚ�ĂůǁĂǇƐ�ĂůŝŐŶ�ǁŝƚŚ�ƚŚĞ�
ŝŶĚŝǀŝĚƵĂů Ɛ͛�ŶĞĞĚƐ�Žƌ�ƚŚĞŝƌ�ǁĞůůͲďĞŝŶŐ͘
/Ŷ�ƚŚĞ�ĞǆŚŝďŝƟŽŶ͕�:ĞŶƐĞŶ Ɛ͛�ƉŚŽƚŽŐƌĂƉŚƐ�
ĂŶĚ�ƚĞǆƚƐ�ŚĂǀĞ�ďĞĞŶ�ƐƵƉƉůĞŵĞŶƚĞĚ�
ďǇ�ŶĞǁ�ǀŽŝĐĞƐ�ĨƌŽŵ�,ĂŵŵĂƌŬƵůůĞŶ�
ĂŶĚ�sŽůǀŽ͘�KĨ�ĐŽƵƌƐĞ�Ă�ŐƌĞĂƚ�ĚĞĂů�
ŚĂƐ�ŚĂƉƉĞŶĞĚ�ƐŝŶĐĞ�ƚŚĞ�ϭϵϳϬƐ͕�ďƵƚ�
ŝƐ�ĂŶǇƚŚŝŶŐ�ƐƟůů�ƚŚĞ�ƐĂŵĞ͍�tŚĂƚ�ĚŽ�
ƉĞŽƉůĞ�ƚŽĚĂǇ�ƚŚŝŶŬ�ĂďŽƵƚ�ƚŚĞŝƌ�ǁŽƌŬ�
ĂŶĚ�ĂďŽƵƚ�ǁŚĞƌĞ�ƚŚĞǇ�ůŝǀĞ͍
/Ŷ�ƚŚĞ�ŝŶƚĞƌĨĂĐĞ�ďĞƚǁĞĞŶ�ƚŚĞ�ŝŶĚŝǀŝĚƵĂů�
ĂŶĚ�ƐŽĐŝĞƚǇ͕ �ďĞƚǁĞĞŶ�ǁŽƌŬ�ĂŶĚ�ůĞŝƐƵƌĞ͕�
ŶŽǁ�ĂŶĚ�ƚŚĞŶ͕�ĞŵĞƌŐĞ�ŶŽƚ�ŽŶůǇ�
ƉĞŽƉůĞ Ɛ͛�ĚƌĞĂŵƐ�ĂŶĚ�ůŝǀĞƐ͕�ďƵƚ�ĂůƐŽ�
ƚŚĞŝƌ�ĐŽŶƐƚĂŶƚůǇ�ĐŚĂŶŐŝŶŐ�ŝŵĂŐĞƐ�ŽĨ�
ƚŚĞŵƐĞůǀĞƐ�ĂŶĚ�ƚŚĞŝƌ�ĐŝƚǇ͘ ���ǁŽƌůĚ�ŝŶ�
ǁŚŝĐŚ�ƉĞŽƉůĞ�ƚƌǇ�ƚŽ�ƐŚĂƉĞ�ƚŚĞŝƌ�ůŝǀĞƐ�
ĂƐ�ďĞƐƚ�ƚŚĞǇ�ĐĂŶ�ʹ�ĂŶĚ�ƚŽ�ǁŽƌŬ�ĂŶĚ�ůŝǀĞ�
ĂĐĐŽƌĚŝŶŐůǇ͘

,ĂŶƐ�sƌĞĚĞŵĂŶ�ĚĞ�sƌŝĞƐ�ĨƌŽŵ�ŚŝƐ�ďŽŽŬ�WĞƌƐƉĞĐƟǀĞ�
ϭϲϬϰͲϱ�Ξ�Z/����ŽůůĞĐƟŽŶƐ
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ŐƌŽƵŶĚ�ƵƉ�ŝŶ�dĞŶŶĞƐƐĞĞ͕�EĞǁ�DĞǆŝĐŽ�ĂŶĚ�tĂƐŚŝŶŐƚŽŶ�ƐƚĂƚĞ�ƚŽ�ƉƌŽǀŝĚĞ�ďĂƐĞƐ�ĨŽƌ�ĚĞǀĞůŽƉŝŶŐ�ŶƵĐůĞĂƌ�ǁĞĂƉŽŶƐ�ĚƵƌŝŶŐ�ƚŚĞ�tt//͘
dŚĞ�ƚƌŝŽ͕�ŬŶŽǁŶ�ĂƐ�ƚŚĞ�DĂŶŚĂƩĂŶ�WƌŽũĞĐƚ͕�ƐĞƌǀĞĚ�Ă�ƐƚƌĂƚĞŐŝĐ͕�ŵŝůŝƚĂƌǇ�ƉƵƌƉŽƐĞ͘��Ƶƚ�ƚŽĚĂǇ�ƚŚĞǇ�ĚĞŵŽŶƐƚƌĂƚĞ�ƉŝŽŶĞĞƌŝŶŐ�ĂƌĐŚŝƚĞĐƚƵƌĞ͕�
engineering, and planning, as well as modernist design principles.
�Ǉ�ƚŚĞ�ĞŶĚ�ŽĨ�ƚŚĞ�ǁĂƌ͕ �Ă�ƚŽƚĂů�ŽĨ�ŵŽƌĞ�ƚŚĂŶ�ϭϮϱ͕ϬϬϬ�ƉĞŽƉůĞ�ůŝǀĞĚ�ŝŶ�ƚŚĞ�ƚŚƌĞĞ�ĐŝƟĞƐ�ƚŚĂƚ�ŚĂĚ�ďĞĞŶ�ďƵŝůƚ�ĨƌŽŵ�ƐĐƌĂƚĐŚ͘�zĞƚ�ƚŚĞƐĞ�ĐŝƟĞƐ�
ĂƉƉĞĂƌĞĚ�ŽŶ�ŶŽ�ŵĂƉƐ͕�ĂŶĚ�ƚŚĞ�ĨĞĚĞƌĂů�ŐŽǀĞƌŶŵĞŶƚ�ĚŝĚ�ŶŽƚ�ĂĐŬŶŽǁůĞĚŐĞ�ƚŚĞŝƌ�ĞǆŝƐƚĞŶĐĞ͘�hŶĨĂƚŚŽŵĂďůĞ�ƋƵĂŶƟƟĞƐ�ŽĨ�ƐƵƉƉůŝĞƐ�ǁĞƌĞ�
ĚĞůŝǀĞƌĞĚ͕�ďƵƚ�ǀĞƌǇ�ůŝƩůĞ�ƐĞĞŵĞĚ�ƚŽ�ĐŽŵĞ�ŽƵƚ͕�ĂĚĚŝŶŐ�ƚŽ�ƚŚĞ�Ăŝƌ�ŽĨ�ŵǇƐƚĞƌǇ�ƐƵƌƌŽƵŶĚŝŶŐ�ƚŚĞƐĞ�͞^ĞĐƌĞƚ��ŝƟĞƐ͘͟
dŚĞ�ĞǆŚŝďŝƟŽŶ�^ĞĐƌĞƚ��ŝƟĞƐ�ĞǆĂŵŝŶĞƐ� ƚŚĞ� ŝŶŶŽǀĂƟǀĞ�ĚĞƐŝŐŶ�ĂŶĚ�ĐŽŶƐƚƌƵĐƟŽŶ�ŽĨ�KĂŬ�ZŝĚŐĞ͕�,ĂŶĨŽƌĚ͕�ĂŶĚ�>ŽƐ��ůĂŵŽƐ͕� ƚƌĂĐŝŶŐ� ƚŚĞŝƌ�
ƉƌĞĐĞĚĞŶƚƐ�ŝŶ�ƚŚĞ��ĂƵŚĂƵƐ�ĂŶĚ�ŽƚŚĞƌ�ĞĂƌůǇ�ŵŽĚĞƌŶ�ƐĐŚŽŽůƐ�ŽĨ�ĂƌĐŚŝƚĞĐƚƵƌĂů�ƚŚŽƵŐŚƚ͘�/ƚ�ůŽŽŬƐ�Ăƚ�ĚĂŝůǇ�ůŝĨĞ�ǁŝƚŚŝŶ�ƚŚĞ�ĐŝƟĞƐ�ĂŶĚ�ŚŽǁ�ŝƚ�
ǁĂƐ�ƐŚĂƉĞĚ�ďǇ�ƚŚĞŝƌ�ƉŚǇƐŝĐĂů�ĨŽƌŵ͕�ŝůůƵŵŝŶĂƟŶŐ�ƚŚĞ�ƐŽĐŝĂů�ƐƚƌĂƟĮĐĂƟŽŶ�ĂŶĚ�ƐĞŐƌĞŐĂƟŽŶ�ƚŚĂƚ�ǁĞƌĞ�ƐƟůů�ĞǀŝĚĞŶƚ�ŝŶ�ƚŚĞƐĞ�ĐŝƟĞƐ�ĚĞƐƉŝƚĞ�ƚŚĞ�
high-minded principles underlying their design.
dŚĞ�ĞǆŚŝďŝƟŽŶ�ĂĚĚƌĞƐƐĞƐ�ĞĂĐŚ�ĐŝƚǇ Ɛ͛�ĚĞǀĞůŽƉŵĞŶƚ�ƐŝŶĐĞ�ƚŚĞ�ĐŽŶĐůƵƐŝŽŶ�ŽĨ�ƚŚĞ�DĂŶŚĂƩĂŶ�WƌŽũĞĐƚ͕�ĂŶĚ�ƚŚĞŝƌ�ĐŽŶƟŶƵŝŶŐ�ŝŵƉŽƌƚĂŶĐĞ�ĂƐ�
ĐĞŶƚĞƌƐ�ŽĨ�ƌĞƐĞĂƌĐŚ�ĂŶĚ�ƚĞĐŚŶŽůŽŐǇ͕ �ŶŽǁ�ůĂƌŐĞůǇ�ĚĞǀŽƚĞĚ�ƚŽ�ŶŽŶͲŵŝůŝƚĂƌǇ�ƉƵƌƉŽƐĞƐ͘

�y,/�/d/KE�d,�D�

/ŶĮŶŝƚĞ�^ƉĂŶ�ʹ�ϵϬ�zĞĂƌƐ�ŽĨ��ƌĂǌŝůŝĂŶ��ƌĐŚŝƚĞĐƚƵƌĞ

�ĂƚĞƐ�Θ�WůĂĐĞ
Ϯϴ�^ĞƉƚĞŵďĞƌ͕ �ϮϬϭϴ�ʹ�Ϯϵ��Ɖƌŝů͕�ϮϬϭϵ
�ĂƐĂ�ĚĂ��ƌƋƵŝƚĞƚƵƌĂ͕�DĂƚŽƐŝŶŚŽƐ͕�WŽƌƚƵŐĂů
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬĐĂƐĂĚĂĂƌƋƵŝƚĞĐƚƵƌĂ͘ƉƚͬĞǆƉŽƐŝĐŽĞƐͬ
�ĞƐĐƌŝƉƟŽŶ
IŶĮŶŝƚĞ�^ƉĂŶ�ʹ�ϵϬ�zĞĂƌƐ�ŽĨ��ƌĂǌŝůŝĂŶ��ƌĐŚŝƚĞĐƚƵƌĞ� ŝƐ�Ă�ƌĞƐƵůƚ�ŽĨ�ĂĐƟǀŝƟĞƐ�
ƚŚĂƚ��ĂƐĂ�ĚĂ��ƌƋƵŝƚĞƚƵƌĂ�ƉƵƌƐƵĞĚ�ŝŶ��ƌĂǌŝů�ŽǀĞƌ�ƚǁŽ�ǇĞĂƌƐ͕�ǁŝƚŚ�ƚŚĞ�Ăŝŵ�
ƚŽ�ŐĂƚŚĞƌ�ŵŽƌĞ�ƚŚĂŶ�ϮϬϬ�ĚŽŶĂƟŽŶƐ�ƚŽ�ďĞ�ŝŶƚĞŐƌĂƚĞĚ�ŝŶƚŽ�ŝƚƐ�ƉĞƌŵĂŶĞŶƚ�
ĐŽůůĞĐƟŽŶ�ŝŶ�WŽƌƚƵŐĂů͘
dŚĞ� ĐŽůĞĐƟŽŶ� ŽĨ� �ƌĂǌŝůŝĂŶ� ĂƌĐŚŝƚĞĐƚƵƌĞ͕� ƚŚĞ� ŵŽƐƚ� ƌĞƉƌĞƐĞŶƚĂƟǀĞ� ŽŶĞ�
ĐŽŶƐƟƚƵƚĞĚ� ŝŶ� ƌĞĐĞŶƚ� ǇĞĂƌƐ͕� ĐŽŶƐŝƐƚƐ� ŽĨ� ϭϬϯ� ĂƌĐŚŝƚĞĐƚƵƌĂů� ĚĞƐŝŐŶƐ� ĂŶĚ�
more that 50 000 items, including, among others, drawings, photographs, 
ĮůŵĞĚ�ŵĂƚĞƌŝĂůƐ͕�ĂƌĐŚŝƚĞĐƚƵƌĂů�ŵŽĚĞůƐ�ĂŶĚ�ĐĞƌĂŵŝĐƐ͘�
/ŶĮŶŝƚĞ�^ƉĂŶ�ʹ�ϵϬ�zĞĂƌƐ�ŽĨ��ƌĂǌŝůŝĂŶ��ƌĐŚŝƚĞĐƚƵƌĞ displays 90 architectural 
designs, whose authors are fundamental for understanding architectural 
ƉƌŽĚƵĐƟŽŶ�ŽĨ��ƌĂǌŝů͘��ďŽƵƚ�Ă�ŚĂůĨ�ŽĨ� ƚŚĞƐĞ�ǁŽƌŬƐ�ƌĞĨĞƌƐ�ƚŽ�ƚŚĞ�ŵŽĚĞƌŶ�
period, while the remaining ones belong to the contemporary epoch. 
�ĞƐŝĚĞƐ�ĚƌĂǁŝŶŐƐ�ĂŶĚ�ĂƌĐŚŝƚĞĐƚƵƌĂů�ŵŽĚĞůƐ͕�ƚŚĞ�ĐŽůůĞĐƟŽŶ�ĞŶĐŽŵƉĂƐƐĞƐ�
ĂďŽƵƚ�ϭϱϬ�ďŽŽŬƐ�ƌĞůĂƚĞĚ�ƚŽ�ƚŚĞ�ƚŚĞŵĞ͕�ǁŚŝĐŚ�ǁŝůů�ďĞ�ŝŶĐŽƌƉŽƌĂƚĞĚ�ŝŶ�ƚŚĞ�ƐƉĞĐŝĂůŝǌĞĚ�ůŝďƌĂƌǇ�ŽĨ��ĂƐĂ�ĚĂ��ƌƋƵŝƚĞĐƚƵƌĂ͘
dŚĞ�ƐĞůĞĐƟŽŶ�ŽĨ�ƚŚĞ�ĂƌĐŚŝƚĞĐƚƵƌĂů�ĚĞƐŝŐŶƐ�ƚŚĂƚ�ƌĞĂĐŚĞĚ�WŽƌƚƵŐĂů�ǁĂƐ�ŵĂĚĞ�ďǇ�ƚǁŽ��ƌĂǌŝůŝĂŶ�ĐƵƌĂƚŽƌƐ͕�&ĞƌŶĂŶĚŽ�^ĞƌĂƉŝĆŽ�Ğ�'ƵŝůŚĞƌŵĞ�
tŝƐŶŝŬ͕�ǁŚŽ�ĂƩĞŵƉƚĞĚ�ƚŽ�ĞŵďƌĂĐĞ�ĚŝīĞƌĞŶƚ�ŐĞŶĞƌĂƟŽŶƐ�ŽĨ��ƌĂǌŝůŝĂŶ�ĂƌĐŚŝƚĞĐƚƐ͘��ŵŽŶŐ�ƚŚĞ�ƐĞůĞĐƚĞĚ�ĂƵƚŚŽƌƐ͕�ƚŚĞ�ŵŽƐƚ�ƌĞŶŽǁŶĞĚ�ĂƌĞ͗�
>ƵĐŝŽ��ŽƐƚĂ͕�KƐĐĂƌ�EŝĞŵĞǇĞƌ͕ ��īŽŶƐŽ��ĚƵĂƌĚŽ�ZĞŝĚǇ͕ �DDD�ZŽďĞƌƚŽ͕�^ĞƌŐŝŽ��ĞƌŶĂƌĚĞƐ͕�ZŽďĞƌƚŽ��ƵƌůĞ�DĂƌǆ͕�sŝůĂŶŽǀĂ��ƌƟŐĂƐ͕�>ŝŶĂ��Ž�
�ĂƌĚŝ͕�ZŝŶŽ�>Ğǀŝ͕�^ĞǀĞƌŝĂŶŽ�DĂƌŝŽ�WŽƌƚŽ͕�:ŽĆŽ�&ŝůŐƵĞŝƌĂƐ�>ŝŵĂ�ĂŶĚ�WĂƵůŽ�DĞŶĚĞƐ�ĚĂ�ZŽĐŚĂ͘�
��ůĂƌŐĞ�ƉŽƌƟŽŶ�ŽĨ�ƚŚĞ�ĐŽůůĞĐƟŽŶ�ŝƐ�ĚĞĚŝĐĂƚĞĚ�ƚŽ�ƚŚĞ�ĐŽŶƚĞŵƉŽƌĂƌǇ�ƉŚĂƐĞ͕�ǁŚŝĐŚ�ĐŽǀĞƌƐ�ƚŚĞ�ƉĞƌŝŽĚ�ďĞƚǁĞĞŶ�ƚŚĞ�ϭϵϴϬƐ�ĂŶĚ�ƚŚĞ�ƉƌĞƐĞŶƚ�
ĚĂǇ͘�dŚŝƐ�ƉĂƌƚ�ŽĨ�ƚŚĞ�ĐŽůůĞĐƟŽŶ�ĐŽŶƐŝƐƚƐ�ŽĨ�ƚŚĞ�ǁŽƌŬƐ�ŽĨ�ƉƌŽĨĞƐƐŝŽŶĂůƐ�ǁŚŽ�ďĞůŽŶŐ�ƚŽ�ǇŽƵŶŐĞƌ�ŐĞŶĞƌĂƟŽŶƐ�ĂŶĚ�ŚĂǀĞ�ƐƟůů�ďĞĞŶ�ĂĐƟǀĞ͕�ƐƵĐŚ�
ĂƐ�DĂƌĐŽƐ��ĐĂǇĂďĂ͕��ƌĂƐŝů��ƌƋƵŝƚĞƚƵƌĂ͕��ŶŐĞůŽ��ƵĐĐŝ͕��ŶĚƌĂĚĞ�DŽƌĞƫŶ�Žƌ��ĂƌůĂ�:ƵĂĕĂďĂ͘
�ĞƚǁĞĞŶ�WŽƌƚƵŐĂů�ĂŶĚ��ƌĂǌŝů͕�ĨŽƌ�ϳ�ŵŽŶƚŚƐ͕�Ă�ǀĂƐƚ�ĂŶĚ�ǀĂƌŝĞĚ�ƉƌŽŐƌĂŵŵĞ�ǁŝůů�ƐŚŽǁĐĂƐĞ�ƚŚĞ�ĞǆĐĞůůĞŶĐĞ�ŽĨ��ƌĂǌŝůŝĂŶ�ĂƌĐŚŝƚĞĐƚƵƌĞ�ĂŶĚ�
culture, reaching beyond the limits of the discipline. The programme will go from architecture to cinema, literature and music.
dǁŽ�ŽƚŚĞƌ�ŝŶĚŝǀŝĚƵĂů�ƐŚŽǁƐ�ĂƌĞ�ĂůƐŽ�ƉůĂŶŶĞĚ�ŝŶ�ƚŚĞ��ĂƐĂ�ĚĂ��ƌƋƵŝƚĞĐƚƵƌĂ Ɛ͛�'ĂůůĞƌǇ͘�dŚĞƐĞ�ǁŝůů�ƐŚŽǁĐĂƐĞ�ƚŚĞ�ǁŽƌŬ�ŽĨ�ƚŚĞ�ĂƌĐŚŝƚĞĐƚƐ�WĂƵůŽ�
DĞŶĚĞƐ�ĚĂ�ZŽĐŚĂ�ĂŶĚ�sŝůĂ�EŽǀĂ��ƌƟŐĂƐ͕�ĚƵƌŝŶŐ�ƚŚĞ�/ŶĮŶŝƚŽ�sĆŽ�ĞǆŚŝďŝƟŽŶ͕�ĨƌŽŵ�^ĞƉƚĞŵďĞƌ�ϮϬϭϴ�ƚŽ��Ɖƌŝů�ϮϬϭϵ͘
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dŚĞ�&ůǇŝŶŐ�>ĂŶĚ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϲ�KĐƚŽďĞƌ͕ �ϮϬϭϴ�ʹ�ϮϬ�:ĂŶƵĂƌǇ͕ �ϮϬϭϵ
Jut Art Museum, Taipei, Taiwan
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬũĂŵ͘ũƵƞŽƵŶĚĂƟŽŶ͘ŽƌŐ͘ƚǁͬĞŶͬ
ĞǆŚŝďŝƟŽŶͬϭϬϳͬϭϮϵϯ
�ĞƐĐƌŝƉƟŽŶ
dŚĞ�ĞǆŚŝďŝƟŽŶ�ŚŝŐŚůŝŐŚƚƐ�ŵŽǀĞŵĞŶƚ͕�ŵŝŐƌĂƟŽŶ�ĂŶĚ�
ƚĞŵƉŽƌĂƌǇ�ƌĞƐŝĚŝŶŐ�ƐƚĂƚƵƐ�ŝŶ�ĐŽŶƚĞŵƉŽƌĂƌǇ�ƐŽĐŝĞƟĞƐ�
ƚŽ�ĞǆƉůŽƌĞ�ƚŚĞ�ĚĞĮŶŝƟŽŶ�ŽĨ�ďĞůŽŶŐŝŶŐ�ĂŶĚ�ŚŽǁ�
homeland/resident is transformed and represented by art in the process. 
�Ɛ�ƉĞŽƉůĞ�ŵŝŐƌĂƚĞ�ĂŶĚ�ĚŝƐƉĞƌƐĞ͕�ŚŽǁ�ĚŽ�ŚĞƚĞƌŽƚŽƉŝĂƐ�ĂƉƉĞĂƌ�ďĞƚǁĞĞŶ�ƉůĂĐĞƐ�ĂŶĚ�ŶŽŶͲƉůĂĐĞƐ�ŝŶ�ƵƌďĂŶ�ĞŶǀŝƌŽŶŵĞŶƚ͍�,Žǁ�ĂƌĞ�ƚŚĞǇ�
hidden, felt and represented in the daily scenarios?
dŚĞ�ŝŶƚĞƌŶĂƟŽŶĂů�ƉĂƌƟĐŝƉĂŶƚƐ�ĂŶĚ�ĂƌƟƐƚƐ�ĨƌŽŵ�dĂŝǁĂŶ�ĚĞŵŽŶƐƚƌĂƚĞ�ŚŽǁ�ƚŚĞǇ�ĐŽŶƚĞŵƉůĂƚĞ�ĂŶĚ�ĞǆƉůŽƌĞ�ŽŶ�ŵŝŐƌĂƟŽŶ�ĂŶĚ�ƚĞŵƉŽƌĂƌǇ�
ĚǁĞůůŝŶŐ͕�ĨƌŽŵ�ƉĞƌƐƉĞĐƟǀĞƐ�ŽĨ�ƟŵĞ͕�ƐƉĂĐĞ�ĂŶĚ�ŵĞŵŽƌǇ͘
:ƵƐƚ�ĂƐ�ƚŚĞ�ĞŶĚůĞƐƐ�ƚƌĂŶƐĨŽƌŵĂƟŽŶƐ͕�ƌĞŐĞŶĞƌĂƟŽŶƐ�ĂŶĚ�ĚĞǀĞůŽƉŵĞŶƚƐ�ŝŶ�ĐŽŶƚĞŵƉŽƌĂƌǇ�ĐŝƟĞƐ͕�dŚĞ�&ůǇŝŶŐ�>ĂŶĚ�ŝůůƵƐƚƌĂƚĞƐ�ƚŚĞ�ƟĚĂů�
ĐƵƌƌĞŶƚƐ�ŝŶ�ǀĂƌŝŽƵƐ�ƉƵďůŝĐ�ĂŶĚ�ƉƌŝǀĂƚĞ�ĚŽŵĂŝŶƐ͕�ƚƌĂǀĞůŝŶŐ�ďĞƚǁĞĞŶ�ŚŝƐƚŽƌŝĞƐ�ĂŶĚ�ǀŝƐŝŽŶ�ĨŽƌ�ƚŚĞ�ĨƵƚƵƌĞ͕�ĐŽŶĨĞƐƐŝŶŐ�ŽƵƌ�ĚĞƐƟŶĞĚ�ůŝĨĞ�ŽĨ�
ĐŽŶƐƚĂŶƚ�ĚƌŝŌŝŶŐ�ĂŶĚ�ǁĂŶĚĞƌŝŶŐ͘
�ƌƟƐƚƐ͗���ůĨƌĞĚŽ�Θ�/ƐĂďĞů��ƋƵŝůŝǌĂŶ�;WŚŝůŝƉƉŝŶĞƐͿ͕�hůůĂ�ǀŽŶ��ƌĂŶĚĞŶďƵƌŐ�;'ĞƌŵĂŶǇͿ͕�,ĞŝĚŝ�sŽŐĞůƐ�;EĞƚŚĞƌůĂŶĚƐͿ͕�dĂƚǌƵ�EŝƐŚŝ�;:ĂƉĂŶͿ͕�>ŝŶ�
^ŚƵͲ<Ăŝ�;dĂŝǁĂŶͿ͕��ŚĞŶŐ�:ĞŶͲWĞŝ�;dĂŝǁĂŶͿ͕�tĞŝ�>ĞŶŐ�dĂǇ�;^ŝŶŐĂƉŽƌĞͿ͕�>Ž�zŝͲ�ŚƵŶ�;dĂŝǁĂŶͿ͘��ƵƌĂƚŽƌ͗�,ƵĂŶŐ�^ŚĂŶͲ^ŚĂŶ͘�� � X
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dŚĞ��ƵƌŝŽƵƐ��ĂƐĞ�ŽĨ��ĂƚĂůŚƂǇƺŬ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϭϮ�KĐƚŽďĞƌ��ʹ�ϭϱ��ĞĐĞŵďĞƌ͕ �ϮϬϭϴ��
�ƌƵŶĞŝ�'ĂůůĞƌǇ͕ �^ĐŚŽŽů�ŽĨ�KƌŝĞŶƚĂů�Θ��ĨƌŝĐĂŶ�^ƚƵĚŝĞƐ�;^K�^Ϳ͕�>ŽŶĚŽŶ͕�h<
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ƐŽĂƐ͘ĂĐ͘ƵŬͬŐĂůůĞƌǇͬĐĂƚĂůŚŽǇƵŬͬ
�ĞƐĐƌŝƉƟŽŶ
dŚĞ�hE�^�K�tŽƌůĚ�,ĞƌŝƚĂŐĞ�ƐŝƚĞ�ŽĨ��ĂƚĂůŚƂǇƺŬ�ŝƐ�Ă�ƵŶŝƋƵĞ�ĞǆĂŵƉůĞ�ŽĨ�Ă�ǁĞůůͲ
ƉƌĞƐĞƌǀĞĚ�EĞŽůŝƚŚŝĐ�ƐĞƩůĞŵĞŶƚ�ĂŶĚ�ĨŽƌ�ĚĞĐĂĚĞƐ�ŚĂƐ�ďĞĞŶ�ĐŽŶƐŝĚĞƌĞĚ�ŽŶĞ�ŽĨ�ƚŚĞ�
ŬĞǇ�ƐŝƚĞƐ�ĨŽƌ�ƵŶĚĞƌƐƚĂŶĚŝŶŐ�ŚƵŵĂŶ�ƉƌĞŚŝƐƚŽƌǇ͘���ŵĂũŽƌ�ĞǆŚŝďŝƟŽŶ�ĐĞůĞďƌĂƟŶŐ�ƚŚĞ�
site and the science of archaeology, dŚĞ��ƵƌŝŽƵƐ��ĂƐĞ�ŽĨ��ĂƚĂůŚƂǇƺŬ͕�ƌĞǀĞĂůƐ�ƚŚĞ�
͚ďĞŚŝŶĚ�ƚŚĞ�ƐĐĞŶĞƐ͛�ŽĨ�Ă�ƉŝŽŶĞĞƌ�ĞǆĐĂǀĂƟŽŶ�ĂŶĚ�ƌĞƐĞĂƌĐŚ�ƉƌŽũĞĐƚ�ŽĨ�ŽŶĞ�ŽĨ�ƚŚĞ�
ŵŽƐƚ�ĐŽŵƉůĞǆ�ƐŽĐŝĞƟĞƐ�ŽĨ�ŝƚƐ�ƟŵĞ͘
�ĂƚĂůŚƂǇƺŬ�ŝƐ�Ă�EĞŽůŝƚŚŝĐ�ƐĞƩůĞŵĞŶƚ�ůŽĐĂƚĞĚ�ŝŶ�ƚŚĞ�<ŽŶǇĂ�ƉůĂŝŶ�ŽĨ�ĐĞŶƚƌĂů�dƵƌŬĞǇ͘�
^ŝŶĐĞ�ϭϵϵϯ͕�ƵŶĚĞƌ�ƚŚĞ�ƐƵƉĞƌǀŝƐŝŽŶ�ŽĨ��ƌŝƟƐŚ�ĂƌĐŚĂĞŽůŽŐŝƐƚ�WƌŽĨĞƐƐŽƌ�/ĂŶ�,ŽĚĚĞƌ͕ �
ƚŚĞ� �ĂƚĂůŚƂǇƺŬ� ZĞƐĞĂƌĐŚ� WƌŽũĞĐƚ� ŚĂƐ� ďĞĞŶ� ƐŚĞĚĚŝŶŐ� ůŝŐŚƚ� ŽŶ� ŚŽǁ� ŽŶĞ� ŽĨ� ƚŚĞ�
ǁŽƌůĚ Ɛ͛�ĞĂƌůŝĞƐƚ�ƐŽĐŝĞƟĞƐ�ŵĂĚĞ�ƚŚĞ�ƚƌĂŶƐŝƟŽŶ�ĨƌŽŵ�ŚƵŶƟŶŐ�ƚŽ�ĨĂƌŵŝŶŐ�ĂŶĚ�ŚŽǁ�ŝƚ�
was organised socio-economically.
͚dŚĞ��ƵƌŝŽƵƐ��ĂƐĞ�ŽĨ��ĂƚĂůŚƂǇƺŬ͛�ǁĂƐ�ĚĞǀĞůŽƉĞĚ�ƚŽ�ĐĞůĞďƌĂƚĞ�ƚŚĞ�Ϯϱth�ĂŶĚ�ĮŶĂů�
ĞǆĐĂǀĂƟŽŶ�ƐĞĂƐŽŶ�ŽĨ�ƚŚĞ��ĂƚĂůŚƂǇƺŬ�ZĞƐĞĂƌĐŚ�WƌŽũĞĐƚ͘�<ŶŽǁŶ�ĨŽƌ�ŝƚƐ�ĨĂƐĐŝŶĂƟŶŐ͕�
ĐƵƫŶŐͲĞĚŐĞ�ĂƌĐŚĂĞŽůŽŐŝĐĂů�ƌĞƐĞĂƌĐŚ�ŵĞƚŚŽĚƐ�ĂŶĚ�ůĂďŽƌĂƚŽƌǇ�ĐŽůůĂďŽƌĂƟŽŶƐ͕�ƚŚĞ�ĞǆŚŝďŝƟŽŶ�ƉƌĞƐĞŶƚƐ�ƚŚĞ��ĂƚĂůŚƂǇƺŬ�ĞǆĐĂǀĂƟŽŶ�ƚŚƌŽƵŐŚ�
ǀĂƌŝŽƵƐ�ĞǆƉĞƌŝŵĞŶƚͲďĂƐĞĚ�ĚŝƐƉůĂǇ�ĨĞĂƚƵƌĞƐ͕�ŝŶĐůƵĚŝŶŐ�ϯ��ƉƌŝŶƚƐ�ŽĨ�ĮŶĚƐ͕�ůĂƐĞƌͲƐĐĂŶŶĞĚ�ŽǀĞƌǀŝĞǁƐ�ŽĨ�ĞǆĐĂǀĂƟŽŶ�ĂƌĞĂƐ͕�ĂŶĚ�ŝŵŵĞƌƐŝǀĞ�
ĚŝŐŝƚĂů�ĚŝƐƉůĂǇƐ�ƚŚĂƚ�ďƌŝŶŐ�ƚŚĞ�ϵϬϬϬͲǇĞĂƌͲŽůĚ�ƐĞƩůĞŵĞŶƚ�ďĂĐŬ�ƚŽ�ůŝĨĞ͘�
�Ɛ�ƉĂƌƚ�ŽĨ�ƚŚĞ�ĞǆŚŝďŝƟŽŶ͕�ĂŶ�ĂǁĂƌĚͲǁŝŶŶŝŶŐ�ŝŵŵĞƌƐŝǀĞ�ĚŝŐŝƚĂů�ƐĐƵůƉƚƵƌĞ�ŝƐ�ĐŽŵŵŝƐƐŝŽŶĞĚ�ƚŽ�ƚŚĞ�ŵĞĚŝĂ�ĂƌƟƐƚ�ZĞĮŬ��ŶĂĚŽů�ĨƌŽŵ�dƵƌŬĞǇ͘�
�ŶĂĚŽů�ĚĞǀĞůŽƉĞĚ�Ă�ĚŝŐŝƚĂů�ŝŶƐƚĂůůĂƟŽŶ�ƵƐŝŶŐ��ĂƚĂůŚƂǇƺŬ�ZĞƐĞĂƌĐŚ�WƌŽũĞĐƚ Ɛ͛�ĂƌĐŚŝǀĞ͕�ǁŚŝĐŚ�ĐŽŶƐŝƐƚƐ�ŽĨ�Ϯ͘ϴ�ŵŝůůŝŽŶ�ĚĂƚĂ�ƌĞĐŽƌĚƐ�ƟĞĚ�ƚŽ�
ϮϱϬ͕ϬϬϬ�ĮŶĚƐ͘��Ǉ�ĞŵƉůŽǇŝŶŐ�ŵĂĐŚŝŶĞ�ůĞĂƌŶŝŶŐ�ĂůŐŽƌŝƚŚŵƐ�ƚŽ�ƐŽƌƚ�ƌĞůĂƟŽŶƐ�ĂŵŽŶŐ�ƚŚĞƐĞ�ƌĞĐŽƌĚƐ͕��ŶĂĚŽů�ƚƌĂŶƐĨŽƌŵƐ�ƚŚŝƐ�ŬŶŽǁůĞĚŐĞ�ŝŶƚŽ�
ĂŶ�ŝŵŵĞƌƐŝǀĞ�ŵĞĚŝĂ�ŝŶƐƚĂůůĂƟŽŶ�ƚŚĂƚ�ƚƌĂŶƐĐĞŶĚƐ�ƌĞƐĞĂƌĐŚ͕�ĂƌĐŚĂĞŽůŽŐǇ͕ �Ăƌƚ͕�ĂŶĚ�ƚĞĐŚŶŽůŽŐǇ͘
dŚŝƐ�ĞǆŚŝďŝƟŽŶ�ŝƐ�ŽƌŐĂŶŝƐĞĚ�ďǇ�<Žĕ�hŶŝǀĞƌƐŝƚǇ Ɛ͛�ZĞƐĞĂƌĐŚ��ĞŶƚĞƌ�ĨŽƌ��ŶĂƚŽůŝĂŶ��ŝǀŝůŝǌĂƟŽŶƐ�;�E�D��Ϳ͘
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/ŶƚĞƌŝŽƌ�>ŝǀĞƐ͗��ŽŶƚĞŵƉŽƌĂƌǇ�WŚŽƚŽŐƌĂƉŚƐ�ŽĨ��ŚŝŶĞƐĞ�EĞǁ�zŽƌŬĞƌƐ

�ĂƚĞƐ�Θ�WůĂĐĞ
Ϯϲ�KĐƚŽďĞƌ�ϮϬϭϴ�Ͳ�Ϯϰ�DĂƌĐŚ͕�ϮϬϭϵ��
Museum of the City of New York, USA
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ŵĐŶǇ͘ŽƌŐͬĞǆŚŝďŝƟŽŶͬŝŶƚĞƌŝŽƌͲůŝǀĞƐ
�ĞƐĐƌŝƉƟŽŶ

dŚƌĞĞ�ƉŚŽƚŽŐƌĂƉŚĞƌƐ�ĞǆƉůŽƌĞ�ƚŚĞ�ůŝǀĞƐ�ŽĨ��ŚŝŶĞƐĞ��ŵĞƌŝĐĂŶƐ͘
New York City’s nine predominantly Chinese neighborhoods are home to the 
ůĂƌŐĞƐƚ�ĞƚŚŶŝĐ��ŚŝŶĞƐĞ�ƉŽƉƵůĂƟŽŶ�ŽƵƚƐŝĚĞ�ŽĨ��ƐŝĂ͘�/ŶƚĞƌŝŽƌ�>ŝǀĞƐ�ĨĞĂƚƵƌĞƐ�ƚŚĞ�ǁŽƌŬ�
ŽĨ�ƚŚƌĞĞ�ƉŚŽƚŽŐƌĂƉŚĞƌƐ�ǁŚŽ�ŚĂǀĞ�ƐƉĞŶƚ�ǇĞĂƌƐ�ĚŽĐƵŵĞŶƟŶŐ�ƚŚĞ�ůŝǀĞƐ�ŽĨ��ŚŝŶĞƐĞ�
EĞǁ�zŽƌŬĞƌƐ͗�dŚŽŵĂƐ�,ŽůƚŽŶ͕��ŶŶŝĞ�>ŝŶŐ͕�ĂŶĚ��Ŷ�ZŽŶŐ�yƵ͘
dŚŽŵĂƐ�,ŽůƚŽŶ�ŚĂƐ�ĨŽůůŽǁĞĚ�ƚŚĞ�ƚƌĂũĞĐƚŽƌǇ�ŽĨ�Ă�ƐŝŶŐůĞ�ĨĂŵŝůǇ͕ �ƚŚĞ�>ĂŵƐ�ŽĨ�>ƵĚůŽǁ�
^ƚƌĞĞƚ͕� ƐŝŶĐĞ� ϮϬϬϯ͘� ^ƚĂƌƟŶŐ� ĂƐ� Ă� ĨĂŵŝůǇ� ŽĨ� ĮǀĞ� ŝŶ� Ă� ϯϱϬͲƐƋƵĂƌĞͲĨŽŽƚ� ĂƉĂƌƚŵĞŶƚ͕�
ƚŚĞ� ĨĂŵŝůǇ�ŚĂƐ�ĐŚĂŶŐĞĚ�ŽǀĞƌ� ƚŚĞ�ƉĂƐƚ�ϭϱ�ǇĞĂƌƐ͕�ǁŝƚŚ� ƚŚĞ�ŐƌŽǁƚŚ�ŽĨ� ƚŚĞ�ĐŚŝůĚƌĞŶ�
ĂŶĚ� ƚŚĞ� ĞǀĞŶƚƵĂů� ƐĞƉĂƌĂƟŽŶ� ŽĨ� ƚŚĞ� ƉĂƌĞŶƚƐ͘� &Žƌ�ŵŽƌĞ� ƚŚĂŶ� Ă� ǇĞĂƌ͕ � �ŶŶŝĞ� >ŝŶŐ�
ĚŽĐƵŵĞŶƚĞĚ�ƚŚĞ�ůŝǀĞƐ�ŽĨ�ƚŚĞ�ϯϱ�ƌĞƐŝĚĞŶƚƐ�ŽĨ�ƚŚĞ�ĨŽƵƌƚŚ�ŇŽŽƌ�ŽĨ�ϴϭ��ŽǁĞƌǇͶƚŚĞ�
͞ŝŶǀŝƐŝďůĞ�ŝŵŵŝŐƌĂŶƚƐ͟�ǁŚŽ�ůŝǀĞ�ĐƌĂŵƉĞĚ�ƋƵĂƌƚĞƌƐ�ĂŶĚ�ǁŽƌŬ�ĨŽƌ�ůŽǁ�ǁĂŐĞƐ͕�ŵĂŶǇ�
ƐĂĐƌŝĮĐŝŶŐ�ŝŶ�ŽƌĚĞƌ�ƚŽ�ƐƵƉƉŽƌƚ�ƚŚĞŝƌ�ĨĂŵŝůŝĞƐ�ůĞŌ�ďĞŚŝŶĚ�ŝŶ��ŚŝŶĂ͘��ŶĚ��Ŷ�ZŽŶŐ�yƵ�
ŚĂƐ�ƵƐĞĚ�ƉŚŽƚŽŐƌĂƉŚǇ�ƚŽ�ĞǆƉůŽƌĞ�ŚŝƐ��ŚŝŶĞƐĞͲ�ŵĞƌŝĐĂŶ� ŝĚĞŶƟƚǇ�ǁŝƚŚ�Ă�ƐĞƌŝĞƐ�ŽĨ�
ƉŚŽƚŽŐƌĂƉŚƐ�ƚŚĂƚ�ĞǆƉůŽƌĞ�ƚŚĞ�ŝŶƚĞƌƐĞĐƟŽŶ�ŽĨ�͞ƚǁŽ�ƐŽŵĞƟŵĞƐ�ƉŽůĂƌŝǌŝŶŐ�ĐƵůƚƵƌĞƐ͘͟ �
dŽŐĞƚŚĞƌ͕ �ƚŚĞ�ǁŽƌŬƐ�ŽĨ�ƚŚĞƐĞ�ƉŚŽƚŽŐƌĂƉŚĞƌƐ�ƉƌŽǀŝĚĞ�Ă�ǁŝŶĚŽǁ�ŝŶƚŽ�ƚŚĞ�ĐŽŵƉůĞǆ�
ƌĞĂůŝƟĞƐ�ŽĨ�ŝŵŵŝŐƌĂŶƚ�ůŝĨĞ�ŝŶ�EĞǁ�zŽƌŬ��ŝƚǇ͘
dŚŝƐ�ĞǆŚŝďŝƟŽŶ�ŝƐ�ŽƌŐĂŶŝǌĞĚ�ďǇ�ƚŚĞ�DƵƐĞƵŵ�ŽĨ�ƚŚĞ��ŝƚǇ�ŽĨ�EĞǁ�zŽƌŬ�ŝŶ�ĐŽŶũƵŶĐƟŽŶ�
ǁŝƚŚ� ƚŚĞ� DƵƐĞƵŵ� ŽĨ� �ŚŝŶĞƐĞ� ŝŶ� �ŵĞƌŝĐĂ� ;DK��Ϳ� ĞǆŚŝďŝƟŽŶ� /ŶƚĞƌŝŽƌ� >ŝǀĞƐ͗�
Photographs of Chinese Americans in the 1980s by Bud Glick.
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WƌŽũĞĐƚƐ�ϭϵϱ͗�WĂƌŬ�DĐ�ƌƚŚƵƌ

�ĂƚĞƐ�Θ�WůĂĐĞ
Ϯϳ�KĐƚŽďĞƌ͕ �ϮϬϭϴ�ʹ�Ϯϳ�:ĂŶƵĂƌǇ͕ �ϮϬϭϵ��
MoMA, New York, USA
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ŵŽŵĂ͘ŽƌŐͬĐĂůĞŶĚĂƌͬĞǆŚŝďŝƟŽŶƐͬϱϬϭϲ͍ůŽĐĂůĞсĞŶ�
�ĞƐĐƌŝƉƟŽŶ
WĂƌŬ�DĐ�ƌƚŚƵƌ�ŵĂŬĞƐ�ǁŽƌŬ�ƚŚĂƚ�ŽŌĞŶ�ƌĞƐƉŽŶĚƐ�ƚŽ�ƚŚĞ�ŝŶƐƟƚƵƟŽŶĂů�ĂŶĚ�ĂƌĐŚŝƚĞĐƚƵƌĂů�ĐŽŶƚĞǆƚ�ŽĨ�ĞǆŚŝďŝƟŽŶ�ƐƉĂĐĞƐ͘�WƌŽũĞĐƚƐ�ϭϵϱ͗�WĂƌŬ�

�ŶŶŝĞ�>ŝŶŐ͕�΀ϴϭ��ŽǁĞƌǇ΁͕�ϮϬϭϭ�Ξ�ŚƩƉƐ͗ͬͬǁǁǁ͘ŵĐŶǇ͘ŽƌŐͬ
ĞǆŚŝďŝƟŽŶͬŝŶƚĞƌŝŽƌͲůŝǀĞƐ



23

McArthur takes shape against the background of the Museum’s ongoing west-
ĞŶĚ�ĞǆƉĂŶƐŝŽŶ͕�ǁŚŝĐŚ�ŝƐ�ƐĐŚĞĚƵůĞĚ�ĨŽƌ�ĐŽŵƉůĞƟŽŶ�ŝŶ�ϮϬϭϵ�ĂŶĚ�ǁŝůů�ĂĚĚ�ŐĂůůĞƌǇ�
ƐƉĂĐĞ�ŝŶ�ĂŶ�ĂĚũĂĐĞŶƚ͕�ŶĞǁůǇ�ĚĞǀĞůŽƉĞĚ�ƚŽǁĞƌ�ǁŝƚŚ�ϭϰϱ�ƉƌŝǀĂƚĞ�ůƵǆƵƌǇ�ĂƉĂƌƚŵĞŶƚƐ�
ĂďŽǀĞ�ƚŚĞ�DƵƐĞƵŵ͘
McArthur worked with a fabricator to produce a modular, stainless steel structure 
ǁŚŝĐŚ�ǁŝůů�ďĞ�ƌĞĂƌƌĂŶŐĞĚ�ƐĞǀĞƌĂů�ƟŵĞƐ�ŽǀĞƌ�ƚŚĞ�ĐŽƵƌƐĞ�ŽĨ�ƚŚĞ�ĞǆŚŝďŝƟŽŶ͘�/ƚ�
ĚŽƵďůĞƐ�ĂƐ�ĂŶ�ĞǆƉůŽƌĂƚŽƌǇ�ƉƌŽƉŽƐĂů�ĨŽƌ�Ă�ŵŝǆĞĚͲƵƐĞ�ďƵŝůĚŝŶŐ�ǁŝƚŚ�ĂƌƟƐƚ�ƐƚƵĚŝŽƐ͕�
a public gallery, and below-market apartments for disabled and non-disabled 
ƉĞŽƉůĞ�ǁŚŽ�ŵƵƚƵĂůůǇ�ƌĞĐĞŝǀĞ�ĂŶĚ�ƉƌŽǀŝĚĞ�ĐĂƌĞ͘��ůƐŽ�ĐŽŵƉƌŝƐŝŶŐ�ǁŽƌŬƐ�ŽŶ�ƉĂƉĞƌ͕ �
ĂŶĚ�ĂŶ�ĂƵĚŝŽ�ŐƵŝĚĞ͕�WƌŽũĞĐƚƐ�ϭϵϱ�ĨŽĐƵƐĞƐ�ŽŶ�ƚŚĞ�ƐŽĐŝĂů�ƌĞĂůŝƟĞƐ�ĂŶĚ�ƉŽƐƐŝďŝůŝƟĞƐ�
within the architectural parameters of site and scale.
tŚŝůĞ�ƚŚŝƐ�ƉƌĞƐĞŶƚĂƟŽŶ�ŝƐ�ŶƵŵďĞƌ�ϭϬϵ�ŝŶ�ƚŚĞ�WƌŽũĞĐƚƐ�ƐĞƌŝĞƐ͕�ƚŚĞ�ĂƌƟƐƚ�ĐŚĂŶŐĞĚ�
ƚŚŝƐ�ĐŽƵŶƚ�ƚŽ�ϭϵϱ͕�ĂƐ�DŽD��ŚĞůĚ�ϴϲ�WƌŽũĞĐƚƐ�ĞǆŚŝďŝƟŽŶƐ�ďĞĨŽƌĞ�ŝŶƚƌŽĚƵĐŝŶŐ�ƚŚĞ�
ŶƵŵďĞƌŝŶŐ�ƐǇƐƚĞŵ͘���ǁŽƌŬ�ŝŶ�ŝƚƐ�ŽǁŶ�ƌŝŐŚƚ͕�ƚŚŝƐ�ĂůƚĞƌĂƟŽŶ�ĚƌĂǁƐ�ĂƩĞŶƟŽŶ�ƚŽ�ƚŚĞ�
DƵƐĞƵŵ Ɛ͛�ƐƚĂŶĚĂƌĚŝǌĞĚ�ŝŶƐƟƚƵƟŽŶĂů�ůĂŶŐƵĂŐĞ͕�ǁŚŝĐŚ�DĐ�ƌƚŚƵƌ�ŚĂƐ�ĐŽŵƉĂƌĞĚ�ƚŽ�
͞Ă�ĨƌĂŵĞ�ƚŚƌŽƵŐŚ�ǁŚŝĐŚ�ƚŚĞ�ĞǆŚŝďŝƟŽŶ�ĂƌƌŝǀĞƐ͟Ͷŝƚ�ĐŽŶƚĂŝŶƐ�ƚŚĞ�ǁŽƌŬ�ĂŶĚ�ƐŚĂƉĞƐ�
ŚŽǁ�ǁĞ�ǀŝĞǁ�ŝƚ͘
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ZŽŽŵ�ƚŽ��ƌĞĂƚŚĞ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϭ�EŽǀĞŵďĞƌ�ϮϬϭϴ�ʹ�Ϯϴ�:ƵůǇ�ϮϬϭϵ
DŝŐƌĂƟŽŶ�DƵƐĞƵŵ͕�>ŽŶĚŽŶ͕�h<
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ŵŝŐƌĂƟŽŶŵƵƐĞƵŵ͘ŽƌŐͬĞǆŚŝďŝƟŽŶͬƌŽŽŵͲƚŽͲďƌĞĂƚŚĞͬ
�ĞƐĐƌŝƉƟŽŶ
KƉĞŶ�ƚŚĞ�ĚŽŽƌ͕ �ƉƵƚ�ĚŽǁŶ�ǇŽƵƌ�ƐƵŝƚĐĂƐĞ͕�ƚĂŬĞ�Žī�ǇŽƵƌ�ĐŽĂƚ͕�ůĞƚ�ƚŚĞ�ŽƵƚƐŝĚĞ�ǁŽƌůĚ�ĨĂĚĞ�ĂǁĂǇ͘�dŚŝƐ�ŝƐ�ǁŚĞƌĞ�ŝƚ�ďĞŐŝŶƐ͘���ƌŽŽŵ�ƚŚĂƚ�ǇŽƵ�
ĐĂŶ�ƐƚĂƌƚ�ƚŽ�ĐĂůů�Ă�ŚŽŵĞ͘���ƌŽŽŵ�ƚŽ�ďƌĞĂƚŚĞ͘
ZŽŽŵ�ƚŽ��ƌĞĂƚŚĞ�ŝƐ�ĂŶ�ŝŵŵĞƌƐŝǀĞ�ĞǆƉĞƌŝĞŶĐĞ�ŝŶǀŝƟŶŐ�ǇŽƵ�ƚŽ�ĚŝƐĐŽǀĞƌ�ƐƚŽƌŝĞƐ�ĨƌŽŵ�ŐĞŶĞƌĂƟŽŶƐ�ŽĨ�ŶĞǁ�ĂƌƌŝǀĂůƐ�ƚŽ��ƌŝƚĂŝŶ͘�:ŽƵƌŶĞǇ�
ƚŚƌŽƵŐŚ�Ă�ƐĞƌŝĞƐ�ŽĨ�ƌŽŽŵƐ�ĮůůĞĚ�ǁŝƚŚ�ƉĞƌƐŽŶĂů�ŶĂƌƌĂƟǀĞƐ�ĂŶĚ�ŽďũĞĐƚƐ�ƚŚĂƚ�ďƌŝŶŐ�ƚŽ�ůŝĨĞ�ƚŚĞ�ƐƚƌƵŐŐůĞƐ͕�ũŽǇƐ͕�ĐƌĞĂƟǀŝƚǇ�ĂŶĚ�ƌĞƐŝůŝĞŶĐĞ�ŽĨ�
ůŝǀŝŶŐ�ŝŶ�Ă�ŶĞǁ�ůĂŶĚ͘
�ǆƉůŽƌĞ�ƌŽŽŵƐ�ƚŽ�ƐůĞĞƉ͕�ĞĂƚ͕�ĐƌĞĂƚĞ�ĂŶĚ�ŵĞĞƚ͘�DĂŬĞ�ƚŚĞƐĞ�ƌŽŽŵƐ�ǇŽƵƌ�ŽǁŶ͘�KƉĞŶ�ĚƌĂǁĞƌƐ͕�ůŽŽŬ�ƚŚƌŽƵŐŚ�ĐƵƉďŽĂƌĚƐ͕�ƐĞƩůĞ�ŝŶƚŽ�ĂŶ�
ĂƌŵĐŚĂŝƌ͘ ��ŽŶƚƌŝďƵƚĞ�ǇŽƵƌ�ƐƚŽƌǇ�ĂŶĚ�ŵĂŬĞ�ĐŽŶŶĞĐƟŽŶƐ�ƚŽ�ƚŚĞ�ƉĂƐƚ�ĂŶĚ�ƉƌĞƐĞŶƚ͘
ZŽŽŵ�ƚŽ��ƌĞĂƚŚĞ�ǁŝůů� ƐĞƌǀĞ�ĂƐ�Ă�ƐĞƫŶŐ� ĨŽƌ�Ă�ƐĞƌŝĞƐ�ŽĨ� ƌĞƐŝĚĞŶĐŝĞƐ�ďǇ�ŵŝŐƌĂŶƚ�ĂƌƟƐƚƐ͕�ǁŚŽ�ǁŝůů�ďĞ� ŝŶǀŝƚĞĚ� ƚŽ�ƵƐĞ�ŽŶĞ�ƉĂƌƚ�ŽĨ� ƚŚĞ�
ĞǆŚŝďŝƟŽŶ�ƐƉĂĐĞ�ĂƐ�ƚŚĞŝƌ�ƐƚƵĚŝŽ͘��ĂĐŚ�ĂƌƟƐƚ�ǁŝůů�ŚŽƐƚ�Ă�ƐĞƌŝĞƐ�ŽĨ�ǁŽƌŬƐŚŽƉƐ�ĚƵƌŝŶŐ�ƚŚĞŝƌ�ƌĞƐŝĚĞŶĐǇ͕�ĂŶĚ�ǁŽƌŬƐ�ĐƌĞĂƚĞĚ�ďǇ�Ăůů�ŽĨ�ŽƵƌ�
ĂƌƟƐƚƐ�ŝŶ�ƌĞƐŝĚĞŶĐĞ�ǁŝůů�ďĞ�ĚŝƐƉůĂǇĞĚ�ĂƐ�ƉĂƌƚ�ŽĨ�Ă�ĮŶĂů�ŐƌŽƵƉ�ĞǆŚŝďŝƟŽŶ�ŝŶ�ƐƵŵŵĞƌ�ϮϬϭϵ͘

�y,/�/d/KE�d,�D�

YŝƵ��ŚŝũŝĞ͗�DĂƉƉĂ�DƵŶĚŝ

�ĂƚĞƐ�Θ�WůĂĐĞ
Ϯϰ�EŽǀĞŵďĞƌ�ϮϬϭϴ�ʹ�ϯ�DĂƌĐŚ�ϮϬϭϵ�
Ullens Center for Contemporary Art, Beijing, China
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬǁǁǁ͘ĂƌƚŶĞƚ͘ĐŽŵͬĞǀĞŶƚƐͬŵƵƐĞƵŵƐͬƋŝƵͲǌŚŝũŝĞͲŵĂƉƉĂͲŵƵŶĚŝͲĂƚͲƵůůĞŶƐͲ
center-for-contemporary-art/
�ĞƐĐƌŝƉƟŽŶ
EĞĂƌůǇ�Ă�ĚĞĐĂĚĞ�ĂŐŽ͕� ŝŶ� ƚŚĞ�ĐĂƚĂůŽŐƵĞƐ� ĨŽƌ�ŚŝƐ�ĞǆŚŝďŝƟŽŶƐ͕�YŝƵ��ŚŝũŝĞ�ďĞŐĂŶ�
ƚŽ�ƉůŽƚ�ŽƵƚ�ŝŶƚƌŝĐĂƚĞ�ŵĂƉƐ�ŽĨ�ƚŚĞ�ƌĞůĂƟŽŶƐŚŝƉƐ�ĂŵŽŶŐ�ŚŝƐ�ǀĂƌŝŽƵƐ�ĂƌƚǁŽƌŬƐ͘�/ƚ�
ǁĂƐ�ĨƌŽŵ�ƚŚŝƐ�ƐǇŶƚŚĞƐŝƐ�ŽĨ�ƌĞƐĞĂƌĐŚ͕�ǁƌŝƟŶŐ͕�ŝŵĂŐŝŶĂƟŽŶ͕�ĂŶĚ�ĂĐƟŽŶ�ƚŚĂƚ�ƚŚĞ�
͞DĂƉƉŝŶŐ�ƚŚĞ�tŽƌůĚ�WƌŽũĞĐƚ͟�ǁĂƐ�ďŽƌŶ͘� /Ŷ�ƚŚĞ�ŚƵŶĚƌĞĚƐ�ŽĨ�ŵĂƉƐ�ƚŚĂƚ�ŚĂǀĞ�
ĨŽůůŽǁĞĚ͕�ƚŚĞ�ŝŶŬ�ĂŶĚ�ďƌƵƐŚǁŽƌŬ�ŽĨ�ůĂŶĚƐĐĂƉĞ�ƉĂŝŶƟŶŐ�ŽƵƚůŝŶĞƐ�Ă�ĐŽŽƌĚŝŶĂƚĞ�
ƐǇƐƚĞŵ�ǁŚŝĐŚ�ĐŽŶĚĞŶƐĞƐ�ŝĚĞĂƐ͕�ŝŶĚŝǀŝĚƵĂůƐ͕�ŽďũĞĐƚƐ͕�ŝŶĐŝĚĞŶƚƐ͕�ĂŶĚ�ƐŝƚƵĂƟŽŶƐ͕�
ǁĞĂǀŝŶŐ� ƚŚĞŵ� ƚŽŐĞƚŚĞƌ͕ � ĂŶĚ� ŽīĞƌŝŶŐ� Ă� ƉŽƐƐŝďŝůŝƚǇ� ĨŽƌ� ƵŶĚĞƌƐƚĂŶĚŝŶŐ� ƚŚĞŵ�
ŝŶ� ƌĞůĂƟŽŶ� ƚŽ�ĞĂĐŚ�ŽƚŚĞƌ͘ � dŚĞ� ŝŶƚĞůůŝŐĞŶƚůǇ� ƐĐŚĞŵĂƟĐ�ŶĂƚƵƌĞ�ŽĨ� ƚŚĞƐĞ�ŵĂƉƐ�
ŚĂƐ�ĂůůŽǁĞĚ�ƚŚĞŵ�ƚŽ�ƐĞƌǀĞ�ĂƐ�ďůƵĞƉƌŝŶƚƐ�ĨŽƌ�ǀĂƌŝŽƵƐ�ĞǆŚŝďŝƟŽŶƐ͕�ŶŽƚĂďůǇ�ƚŚĞ�
ϵƚŚ� ^ŚĂŶŐŚĂŝ� �ŝĞŶŶĂůĞ͕�ǁŚŝĐŚ�YŝƵ� ĐƵƌĂƚĞĚ� ŝŶ� ϮϬϭϮ� ŽŶ� ƚŚĞ� ƚŚĞŵĞ� ŽĨ� ƵƌďĂŶ�
ƌĞŐĞŶĞƌĂƟŽŶ͕�ĂŶĚ�ƚŚĞ�ƌĞĐĞŶƚ�'ƵŐŐĞŶŚĞŝŵ�ƐƵƌǀĞǇ�͞�ƌƚ�ĂŶĚ��ŚŝŶĂ�ĂŌĞƌ�ϭϵϴϵ͗�
dŚĞĂƚĞƌ�ŽĨ�ƚŚĞ�tŽƌůĚ͟�;ϮϬϭϳͲϮϬϭϴͿ�ĨŽƌ�ǁŚŝĐŚ�ŚĞ�ĐƌĞĂƚĞĚ�Ă�ŵŽŶƵŵĞŶƚĂů�ŵĂƉ�
ƚŚĂƚ�ĐŽŶŶĞĐƚĞĚ�ƚŚĞ�ǁŽƌŬƐ͕�ĂƌƟƐƚƐ͕�ĂŶĚ�ŚŝƐƚŽƌŝĐĂů�ŵŝůĞƐƚŽŶĞƐ�ĐŽǀĞƌĞĚ�ƚŚĞƌĞŝŶ͘�
YŝƵ͛Ɛ� ŵĂƉƐ� ĂůƐŽ� ĞǆŝƐƚ� ĂƐ� ĚŝƐĐƌĞƚĞ� ĂƌƚǁŽƌŬƐ͕� ĐƌĞĂƚĞĚ� ŝŶ� ƐĞƌŝĞƐ� ŝŶĐůƵĚŝŶŐ� ƚŚĞ�
͞�ůů�ŽĨ�ƚŚĞ�KďũĞĐƚƐ�^ĞƌŝĞƐ͕͟ �͞�ůů�>ŝǀŝŶŐ�dŚŝŶŐƐ�^ĞƌŝĞƐ͕͟ �͞�ƵƚŽďŝŽŐƌĂƉŚǇ�^ĞƌŝĞƐ͕͟ �
͞EĂƌƌĂƟǀĞ�DĂƉ�^ĞƌŝĞƐ͕͟ �͞^ƉĂƟĂů�DĂƉ�^ĞƌŝĞƐ͟�ĂŶĚ�͞�ĐƟŽŶ�DĂƉ�^ĞƌŝĞƐ͕͟ �ĂůǁĂǇƐ�
ŬĞĞŶůǇ�ĂǁĂƌĞ�ŽĨ�ƚŚĞŝƌ�ƐƵďũĞĐƟǀĞ͕�ĐŽŶƐƚƌƵĐƚĞĚ�ŶĂƚƵƌĞ͘�&Žƌ�ƚŚĞ�ůĂƐƚ�ƚĞŶ�ǇĞĂƌƐ͕�
ŵĂƉƉŝŶŐ� ŚĂƐ� ƐĞƌǀĞĚ� ŵƵůƟƉůĞ� ĨƵŶĐƟŽŶƐ� ŝŶ� YŝƵ͛Ɛ� ĂƌƟƐƟĐ� ƉƌĂĐƟĐĞ͗� ĂƐ� ƐĞůĨͲ
ĐŽŶƐĐŝŽƵƐ� ŐĞƐƚƵƌĞ͕� ǁŽƌŬŇŽǁ� ĐŚĂƌƚ͕� ĞǆŚŝďŝƟŽŶ� ƉůĂŶ͕� ŝŶƚĞůůĞĐƚƵĂů� ĞǆĐŚĂŶŐĞ͕�
ƉŽůŝƟĐĂů�ƚŽƉŽůŽŐǇ͕�ĂŶĚ�ĐƵůƚƵƌĂů�ƌĞƐĞĂƌĐŚ�ƉƌŽŐƌĂŵŵĞ͘�dŚĞƐĞ�ŵĂƉƐ�ƵůƟŵĂƚĞůǇ�
ƌĞŇĞĐƚ�ƚŚĞ�ŵǇƌŝĂĚ�ŝĚĞŶƟƟĞƐ�ŽĨ�ƚŚĞŝƌ�ĂƵƚŚŽƌ͗�ĂƌƟƐƚ͕�ĞĚƵĐĂƚŽƌ͕ �ĐƵƌĂƚŽƌ͕ �ƚŚĞŽƌŝƐƚ͕�
ĂŶĚ�ĞĐůĞĐƟĐ�ĐĂƌƚŽŐƌĂƉŚĞƌ͘

YŝƵ��ŚŝũŝĞ͕�DĂƉƉĂ�DƵŶĚŝ͘��Ξ�hůůĞŶƐ��ĞŶƚĞƌ�ĨŽƌ�
�ŽŶƚĞŵƉŽƌĂƌǇ��ƌƚ

WŽƐƚĐĂƌĚ�ĨŽƌ�ƚŚĞ�ĞǆŚŝďŝƟŽŶ�WƌŽũĞĐƚƐ�ϭϳ͗��ůŝǌĂďĞƚŚ��ŝůůĞƌ͕ �
ZŝĐĂƌĚŽ�^ĐŽĮĚŝŽ͕�ϭϵϴϵ͘�dŚĞ�DƵƐĞƵŵ�ŽĨ�DŽĚĞƌŶ��ƌƚ�
�ƌĐŚŝǀĞƐ͕�EĞǁ�zŽƌŬ͘�Ξ�dŚĞ�DƵƐĞƵŵ�ŽĨ�DŽĚĞƌŶ��ƌƚ͕�
EĞǁ�zŽƌŬ�
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�ŽŶĨĞƌĞŶĐĞ��ůĞƌƚ
�KE&�Z�E���d,�D�

DƵƐĞƵŵƐ�KƵƚ�KĨ�dŚĞ��Žǆ͊�dŚĞ�ĐƌŽƐƐŽǀĞƌ�ŝŵƉĂĐƚ�ŽĨ�ŵƵƐĞƵŵƐ͗�E�DK͛Ɛ�ϮϲƚŚ��ŶŶƵĂů��ŽŶĨĞƌĞŶĐĞ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϭϱ�ʹ�ϭϴ�EŽǀĞŵďĞƌ͕ �ϮϬϭϴ
sĂůůĞƩĂ͕�DĂůƚĂ
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ŶĞͲŵŽ͘ŽƌŐͬŽƵƌͲĂĐƟŽŶƐͬŶĞŵŽͲĞǀĞŶƚƐͬŶĞŵŽͲĂŶŶƵĂůͲĐŽŶĨĞƌĞŶĐĞ͘Śƚŵů
�ĞƐĐƌŝƉƟŽŶ
E�DK͕�ƚŚĞ�EĞƚǁŽƌŬ�ŽĨ��ƵƌŽƉĞĂŶ�DƵƐĞƵŵ�KƌŐĂŶŝƐĂƟŽŶƐ͕�ǁŝůů�ŚŽůĚ�ŝƚƐ�ŶĞǆƚ�ĂŶŶƵĂů�ĐŽŶĨĞƌĞŶĐĞ�ĨƌŽŵ��ŝŶ�ƚŚĞ��ƵƌŽƉĞĂŶ��ĂƉŝƚĂů�ŽĨ�

�ƵůƚƵƌĞ�sĂůůĞƩĂ͕�DĂůƚĂ͘��ƉƉƌŽǆŝŵĂƚĞůǇ�ϭϱϬ�ƉĂƌƟĐŝƉĂŶƚƐ͕�ƌĞƉƌĞƐĞŶƚĂƟǀĞƐ�
ĨƌŽŵ��ƵƌŽƉĞĂŶ�ŶĂƟŽŶĂů�ŵƵƐĞƵŵ�ŽƌŐĂŶŝƐĂƟŽŶƐ͕�ŵƵƐĞƵŵ�ĞǆƉĞƌƚƐ͕�ĂŶĚ�
stakeholders from the European cultural and heritage sector will meet to 
ĚŝƐĐƵƐƐ�ƚŽƉŝĐƐ�ƌĞůĞǀĂŶƚ�ƚŽ�ƚŚĞ��ƵƌŽƉĞĂŶ�ŵƵƐĞƵŵƐ͕�ƚŽ�ĞǆĐŚĂŶŐĞ�ĞǆƉĞƌƟƐĞ͕�
to liaise and to network.
dŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ǁŝůů�ƚĂŬĞ�ƉůĂĐĞ�Ăƚ�Dh��͕�DĂůƚĂ Ɛ͛�ŶĞǁ�ŵƵƐĞƵŵ�ŽĨ�Ăƌƚ�
ĂŶĚ�Ă�ŇĂŐƐŚŝƉ�ƉƌŽũĞĐƚ�ŽĨ�ƚŚĞ��ƵƌŽƉĞĂŶ��ĂƉŝƚĂů�ŽĨ��ƵůƚƵƌĞ�sĂůůĞƩĂ͘��ƚ�ƚŚĞ�
ĐŽŶĨĞƌĞŶĐĞ͕�ŽƵƚƐƚĂŶĚŝŶŐ�ŝŶŝƟĂƟǀĞƐ�ǁŝůů�ďĞ�ƐŚŽǁŶ�ƚŚĂƚ�ŵĂŝŶƐƚƌĞĂŵ�ŚĞƌŝƚĂŐĞ�

ŽƵƚƐŝĚĞ�ƚŚĞ�ƐĞĐƚŽƌ�ĂŶĚ�ŝŶƚŽ�ŽƚŚĞƌ�ƉŽůŝĐǇ�ĂƌĞĂƐ͘��ŝīĞƌĞŶƚ�ĐƵůƚƵƌĞ�ŝŶƐƟƚƵƟŽŶƐ͛�ƚŚĂƚ�ŚĂǀĞ�ĐƌĞĂƚĞĚ�ŚŝŐŚ�ƌĞůĞǀĂŶĐĞ�ƚŽ�ŶŽŶͲŚĞƌŝƚĂŐĞ�
ŽƌŐĂŶŝƐĂƟŽŶƐ͕�ƐƚĂŬĞŚŽůĚĞƌƐ�ĂŶĚ�ƉŽƚĞŶƟĂů�ĨƵŶĚĞƌƐ�ǁŝůů�ďĞ�ƉƌĞƐĞŶƚĞĚ͘
dŚŝƐ�ǇĞĂƌ Ɛ͛�ĐŽŶĨĞƌĞŶĐĞ�ƐŚĂůů�ƚĂŬĞ�ƉůĂĐĞ�ŝŶ�ƚŚĞ�ĨƌĂŵĞǁŽƌŬ�ŽĨ�ƚŚĞ��ƵƌŽƉĞĂŶ�zĞĂƌ�ŽĨ��ƵůƚƵƌĂů�,ĞƌŝƚĂŐĞ�ϮϬϭϴ�;�z�,ϮϬϭϴͿ͘�E�DK͕�ďĞŝŶŐ�
Ă�ƉƌŽƵĚ�ŵĞŵďĞƌ�ŽĨ�ƚŚĞ��z�,ϮϬϭϴ�ƐƚĂŬĞŚŽůĚĞƌƐ�ĐŽŵŵŝƩĞĞ͕�ƐĞĞƐ�ŝƚ�ĂƐ�ŝƚƐ�ĐŽƌĞ�ƚĂƐŬ�ƚŽ�ƵƐĞ�ƚŚŝƐ�ĞǀĞŶƚ�ƚŽ�ƉƌŽŵŽƚĞ�ƚŚĞ�zĞĂƌ�ƚŽ�ƚŚĞ�
�ƵƌŽƉĞĂŶ�ŵƵƐĞƵŵ�ƐĞĐƚŽƌ�ĂŶĚ�ŝŶǀŽůǀĞ͕�ƐƵƉƉŽƌƚ�ĂŶĚ�ĂĐƟǀĂƚĞ�ƚŚĞ�ŵƵƐĞƵŵƐ�ĂĐƌŽƐƐ��ƵƌŽƉĞ͘�
dŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ĨŽĐƵƐ�ŝƐ͗�Dh^�hD^�Khd�K&�d,���Ky͗�d,���ZK^^Ks�Z�/DW��d�K&�Dh^�hD^.
DƵƐĞƵŵƐ�ĂŶĚ�ƚŚĞŝƌ�ŵŝƐƐŝŽŶƐ͕�ƌĞƐƉŽŶƐŝďŝůŝƟĞƐ�ĂŶĚ�ƚŚĞŝƌ�ŵŽĚĞƐ�ŽĨ�ĞŶŐĂŐĞŵĞŶƚ�ǁŝƚŚ�ĐŽŵŵƵŶŝƟĞƐ�ĂƌĞ�ŝŶ�Ă�ĐŽŶƐƚĂŶƚ�ƉƌŽĐĞƐƐ�ŽĨ�
ƚƌĂŶƐĨŽƌŵĂƟŽŶ�ŝŶ�ƌĞƐƉŽŶƐĞ�ƚŽ�ƐŽĐŝĂů�ĂŶĚ�ĞĐŽŶŽŵŝĐ�ĚĞǀĞůŽƉŵĞŶƚƐ�Ăƚ�ůŽĐĂů͕�ŶĂƟŽŶĂů�ĂŶĚ�ŐůŽďĂů�ůĞǀĞů͘�dŚĞƌĞ�ŝƐ�Ă�ŶĞĞĚ�ĨŽƌ�ŵƵƐĞƵŵƐ�ƚŽ�
ƐƚĂǇ�ƌĞůĞǀĂŶƚ�ĂŶĚ�ƚŽ�ďĞ�ƌĞƐƉŽŶƐŝǀĞ�ƚŽ�ƐŽĐŝĂů�ĂŶĚ�ĞŶǀŝƌŽŶŵĞŶƚĂů�ŝƐƐƵĞƐ�ƐƵĐŚ�ĂƐ�ŵŝŐƌĂƟŽŶ͕�ƌĞƐĞĂƌĐŚ�ĂŶĚ�ŝŶŶŽǀĂƟŽŶ͘�ZĞůĂƟŶŐ�ƚŽ�ĚŝīĞƌĞŶƚ�
ƐĞĐƚŽƌƐ͕�ŐĞƫŶŐ�ŽƵƚ�ŽĨ�ƚŚĞ�ďŽǆ͕�ĂŶĚ�ĐƌĞĂƟŶŐ�ĂŶĚ�ĂĚĚĞĚ�ǀĂůƵĞ�ƚŽ�ƚŚĞŵ�ƚŚƌŽƵŐŚ�ƚŚĞ�ŵƵƐĞƵŵ�ǁŽƌŬ͕�ŝƐ�ŚĂƉƉĞŶŝŶŐ�Ăƚ�ĞǀĞƌǇ�ůĞǀĞů�ĂŶĚ�ǁŝƚŚ�
ƚŚĞ�ŵŽƐƚ�ĚŝǀĞƌƐĞ�ƐĞĐƚŽƌƐ�ĂůƌĞĂĚǇ͘�DƵƐĞƵŵƐ�ŶĞĞĚ�ƚŽ�ƐŚŽǁ�ƚŚĞŝƌ�ŝŵƉĂĐƚ�ƚŚŽƵŐŚ�ʹ�ŚŽǁ�ĐĂŶ�ǁĞ�ĚŽ�ƚŚĂƚ͍
tŝƚŚŝŶ�ƚŚĞ�ĐŽŶĨĞƌĞŶĐĞ͕�E�DK�ǁĂŶƚƐ�ƚŽ�ƐŚŽǁ�ŚŽǁ�ŵƵĐŚ�ŵƵƐĞƵŵƐ�ĂůƌĞĂĚǇ�ĚĞŵŽŶƐƚƌĂƚĞ�ŝŵƉĂĐƚ�ĂŶĚ�ǀĂůƵĞ�ǁŝƚŚŝŶ�ƚŚĞŝƌ�ůŽĐĂů�
ĐŽŵŵƵŶŝƟĞƐ�ĂŶĚ�ǁŝƚŚ�ƐƚĂŬĞŚŽůĚĞƌƐ�Ăƚ�ĚŝīĞƌĞŶƚ�ůĞǀĞůƐ͕�ŶŽƚ�ƚŚĞ�ůĞĂƐƚ�ƚŽ�ĂƩƌĂĐƚ�ĨƵŶĚŝŶŐ�ĂŶĚ�ŽŶŐŽŝŶŐ�ƐƵƉƉŽƌƚ�ĨƌŽŵ�ƉƵďůŝĐ�ĂŶĚ�ƉƌŝǀĂƚĞ�
ƐĞĐƚŽƌƐ͘�dŚĞ�ĚŝƐĐƵƐƐŝŽŶ�ĂŶĚ�ĞǆĂŵƉůĞƐ�ƐŚĂůů�ƉƌŽŵŽƚĞ�ĂŶ�ŝŶƚĞŐƌĂƚĞĚ͕�ŚŽůŝƐƟĐ�ĂŶĚ�ƚƌĂŶƐǀĞƌƐĂů�ĂƉƉƌŽĂĐŚ�ƚŽ�ĐƵůƚƵƌĂů�ŚĞƌŝƚĂŐĞ͘
KƌŐĂŶŝǌĞĚ�ďǇ
NEMO

�KE&�Z�E���d,�D�

hƌďͲ/Žd�ϮϬϭϴ�Ͳ�ϯƌĚ���/�/ŶƚĞƌŶĂƟŽŶĂů��ŽŶĨĞƌĞŶĐĞ�ŽŶ�/Žd�ŝŶ�hƌďĂŶ�^ƉĂĐĞ

�ĂƚĞƐ�Θ�WůĂĐĞ
Ϯϭ�ʹ�Ϯϯ�EŽǀĞŵďĞƌ͕ �ϮϬϭϴ
'ƵŝŵĂƌĆĞƐ͕�WŽƌƚƵŐĂů
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬƵƌďĂŶŝŽƚ͘ŽƌŐͬ
�ĞƐĐƌŝƉƟŽŶ
hƌďͲ/Žd�ϮϬϭϴ�ƐĞĞŬƐ�ŵƵůƟͲĚŝƐĐŝƉůŝŶĂƌǇ�ĐŽŶƚƌŝďƵƟŽŶƐ�ŝŶ�ƚŚĞ�ĂƌĞĂƐ�ŽĨ͗
�ŝƟǌĞŶ��ŶŐĂŐĞŵĞŶƚ͗�DĞƚŚŽĚƐ�ĂŶĚ�ƐƚƵĚŝĞƐ�ĨŽƌ�ĐŝƟǌĞŶ�ŝŶǀŽůǀĞŵĞŶƚ�ƚŚƌŽƵŐŚ�ƉĂƌƟĐŝƉĂƚŽƌǇ�ƐĞŶƐŝŶŐ͕�ĐƌŽǁĚͲƐŽƵƌĐŝŶŐ͕�ƐĞƌǀŝĐĞ�ĐŽͲ
ĐƌĞĂƟŽŶ�Žƌ�ĐŽůůĞĐƟǀĞ�ďĞŚĂǀŝŽƵƌĂů�ĐŚĂŶŐĞ͘
hƌďĂŶ��ŶĂůǇƟĐƐ͗��ŵƉŽǁĞƌŝŶŐ�ĐŝƟĞƐ�ĂŶĚ�ĐŝƟǌĞŶƐ�ǁŝƚŚ�ǀĂůƵĂďůĞ�ĂŶĚ�ĂĐƟŽŶĂďůĞ�ĂŶĂůǇƟĐƐ͕�ŽďƚĂŝŶĞĚ�ĚŝƌĞĐƚůǇ�ĨƌŽŵ�ƚƌĂĐĞƐ�ĐƌĞĂƚĞĚ�ďǇ�
/Žd�ŝŶ�ƚŚĞ�ƵƌďĂŶ�ĞŶǀŝƌŽŶŵĞŶƚ�Žƌ�ŝŶĚŝƌĞĐƚůǇ�ĨƌŽŵ�ůŽĐĂƟǀĞ�ƐĞƌǀŝĐĞƐ͘
/Žd��ƉƉůŝĐĂƟŽŶƐ�ĂŶĚ�^ĞƌǀŝĐĞƐ�ŝŶ�hƌďĂŶ��ŽŶƚĞǆƚ͗�hƌďĂŶ�ƚĞĐŚŶŽůŽŐŝĞƐ�ĂŶĚ�ĂƉƉůŝĐĂƟŽŶƐ�ƚŚĂƚ�ĐŚĂůůĞŶŐĞ�ƚŚĞ�ƐƚĂƚĞ�ŽĨ�ƚŚĞ�Ăƌƚ�ĂŶĚ�
ďĞŶĞĮƚ�ĐŝƟǌĞŶƐ͕�ƉŽůŝĐǇ�ŵĂŬĞƌƐ͕�ĂŶĚ�ƵƌďĂŶ�ƉůĂŶŶĞƌƐ͘
hƌďĂŶ�ƐƉĂĐĞƐ�ĂƌĞ�ŵĂŶͲŵĂĚĞ�ŵŝĐƌŽĐŽƐŵƐ�ǁŚĞƌĞ�Ă�ŶƵŵďĞƌ�ŽĨ�ĞŶƟƟĞƐ�ŝŶƚĞƌĂĐƚ�ǁŝƚŚ�ĞĂĐŚ�ŽƚŚĞƌ�ƚŽ�ŽīĞƌ�ĐŝƟǌĞŶƐ�Ă�ǀĂƌŝĞƚǇ�ŽĨ�
ƐĞƌǀŝĐĞƐ͕�ĨŽƌ�ŝŶƐƚĂŶĐĞ͕�ďƵŝůĚŝŶŐƐ�ĂŶĚ�ŝŶĨƌĂƐƚƌƵĐƚƵƌĞ͕�ƚƌĂŶƐƉŽƌƚĂƟŽŶ͕�ƵƟůŝƚǇ͕�ƉƵďůŝĐ�ƐĂĨĞƚǇ͕�ŚĞĂůƚŚĐĂƌĞ�Žƌ�ĞĚƵĐĂƟŽŶ͘�dŚĞ�ŝŶƚĞƌƉůĂǇ�
ďĞƚǁĞĞŶ�ƚŚŝƐ�ŵƵůƟƚƵĚĞ�ŽĨ�ĐŽŶŶĞĐƟŶŐ�ĞŶƟƟĞƐ�ĐƌĞĂƚĞƐ�Ă�ĐŽŵƉůĞǆ�ƐǇƐƚĞŵ�ǁŝƚŚ�ĚǇŶĂŵŝĐ�ŚƵŵĂŶ͕�ŵĂƚĞƌŝĂů͕�ĂŶĚ�ĚŝŐŝƚĂů�ŇŽǁƐ͘�
�Ǉ�ϮϬϱϬ�ƚŚĞ�ǁŽƌůĚ͛Ɛ�ƵƌďĂŶ�ƉŽƉƵůĂƟŽŶ�ŝƐ�ĞǆƉĞĐƚĞĚ�ƚŽ�ŐƌŽǁ�ďǇ�ϳϮй͘�dŚŝƐ�ƐƚĞĞƉ�ŐƌŽǁƚŚ�ĐƌĞĂƚĞƐ�ĂŶ�ƵŶƉƌĞĐĞĚĞŶƚĞĚ�ƵƌŐĞ�ĨŽƌ�
ƵŶĚĞƌƐƚĂŶĚŝŶŐ�ĐŝƟĞƐ�ƚŽ�ĞŶĂďůĞ�ƉůĂŶŶŝŶŐ�ĨŽƌ�ƚŚĞ�ĨƵƚƵƌĞ�ƐŽĐŝĞƚĂů͕�ĞĐŽŶŽŵŝĐ�ĂŶĚ�ĞŶǀŝƌŽŶŵĞŶƚĂů�ǁĞůůͲďĞŝŶŐ�ŽĨ�ƚŚĞŝƌ�ĐŝƟǌĞŶƐ͘�dŚĞ�
ŝŶĐƌĞĂƐŝŶŐ�ĚĞƉůŽǇŵĞŶƚƐ�ŽĨ�/ŶƚĞƌŶĞƚ�ŽĨ�dŚŝŶŐƐ�;/ŽdͿ�ƚĞĐŚŶŽůŽŐŝĞƐ�ĂŶĚ�ƚŚĞ�ƌŝƐĞ�ŽĨ�ƚŚĞ�ƐŽͲĐĂůůĞĚ͢�^ĞŶƐŽƌĞĚ��ŝƟĞƐ͢�ĂƌĞ�ŽƉĞŶŝŶŐ�ƵƉ�
ŶĞǁ�ĂǀĞŶƵĞƐ�ŽĨ�ƌĞƐĞĂƌĐŚ�ŽƉƉŽƌƚƵŶŝƟĞƐ�ƚŽǁĂƌĚƐ�ƚŚĂƚ�ĨƵƚƵƌĞ͘��ůƚŚŽƵŐŚ͕�ƚŚĞƌĞ�ŚĂǀĞ�ďĞĞŶ�Ă�ŶƵŵďĞƌ�ŽĨ�ĚĞƉůŽǇŵĞŶƚƐ�ŽĨ�ĚŝǀĞƌƐĞ�/Žd�
ƐǇƐƚĞŵƐ�ŝŶ�ƚŚĞ�ƵƌďĂŶ�ƐƉĂĐĞ͕�ŽƵƌ�ƵŶĚĞƌƐƚĂŶĚŝŶŐ�ŽĨ�ƚŚĞƐĞ�ƐǇƐƚĞŵƐ�ĂŶĚ�ƚŚĞŝƌ�ŝŵƉůŝĐĂƟŽŶƐ�ŚĂƐ�ũƵƐƚ�ƐĐƌĂƚĐŚĞĚ�ƚŚĞ�ƐƵƌĨĂĐĞ͘
dŚĞ�hƌďͲ/Žd�ĐŽŶĨĞƌĞŶĐĞ�ĂŝŵƐ�ƚŽ�ĞǆƉůŽƌĞ�ƚŚĞƐĞ�ĚǇŶĂŵŝĐƐ�ǁŝƚŚŝŶ�ƚŚĞ�ƐĐŽƉĞ�ŽĨ�ƚŚĞ�/ŶƚĞƌŶĞƚ�ŽĨ�dŚŝŶŐƐ�;/ŽdͿ�ĂŶĚ�ƚŚĞ�ŶĞǁ�ƐĐŝĞŶĐĞ�
ŽĨ�ĐŝƟĞƐ͘�hƌďͲ/Žd�ϮϬϭϴ�ŝƐ�ƚŚĞ�ϯƌĚ�ĞĚŝƟŽŶ�ŽĨ�ƚŚŝƐ�ĐŽŶĨĞƌĞŶĐĞ͕�ĂŌĞƌ�ƚǁŽ�ƐƵĐĐĞƐƐĨƵů�ĞǀĞŶƚƐ�ŝŶ�ZŽŵĞ�;ϮϬϭϰͿ�ĂŶĚ�dŽŬǇŽ�;ϮϬϭϲͿ͘�/Ŷ�
ϮϬϭϴ͕�hƌď/Žd�ŝƐ�Ă�ĐŽͲůŽĐĂƚĞĚ�ĐŽŶĨĞƌĞŶĐĞ�ƚŽ�^ŵĂƌƚ��ŝƚǇ�^Ƶŵŵŝƚ�ϯϲϬΣ͕�ƉƌŽǀŝĚŝŶŐ�ĞǀĞŶ�ŵŽƌĞ�ŽƉƉŽƌƚƵŶŝƟĞƐ�ĨŽƌ�ŶĞƚǁŽƌŬŝŶŐ�ĂŶĚ�
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ĞǆĐŚĂŶŐĞ�ŽĨ�ŶŽǀĞů�ŝĚĞĂƐ�ŽŶ�ƐŵĂƌƚ�ĐŝƟĞƐ͘
KƌŐĂŶŝǌĞĚ�ďǇ
��/�ʹ��ƵƌŽƉĞĂŶ��ůůŝĂŶĐĞ�ĨŽƌ�/ŶŶŽǀĂƟŽŶ

�KE&�Z�E���d,�D�

DƵƐĞƵŵƐ�ĂŶĚ�/ĚĞŶƟƟĞƐ͗�dŚĞ�ϮŶĚ�^ĞŵŝŶĂƌ�ŝŶ�Ă�ĐǇĐůĞ�͞WůĂŶŶŝŶŐ�ĂŶ�ĞǆƚĞŶĚĞĚ�ŵƵƐĞƵŵ͟

�ĂƚĞƐ�Θ�WůĂĐĞ
Ϯϭ�ʹ�Ϯϯ�EŽǀĞŵďĞƌ͕ �ϮϬϭϴ
Warsaw, Poland
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬǁǁǁ͘ǁŝůĂŶŽǁͲƉĂůĂĐ͘ƉůͬƐĞŵŝŶĂƌͺŵƵƐĞƵŵͺĂŶĚͺŝĚĞŶƟƟĞƐͺƌĞŐŝƐƚƌĂƟŽŶͺĨŽƌͺƉĂƌƟĐŝƉĂŶƚƐ
�ĞƐĐƌŝƉƟŽŶ
ͣDƵƐĞƵŵƐ�ĂŶĚ�ůĂŶĚƐĐĂƉĞƐ�ĂƌĞ�ĂŶ�ĞƐƐĞŶƟĂů�ĞůĞŵĞŶƚ�ŽĨ�ŚƵŵĂŶŝƚǇ Ɛ͛�ƉŚǇƐŝĐĂů͕�ŶĂƚƵƌĂů͕�ƐŽĐŝĂů�ĂŶĚ�ƐǇŵďŽůŝĐ�ĞŶǀŝƌŽŶŵĞŶƚ͘͟ ��ĂƐĞĚ�ŽŶ�
ƚŚŝƐ�ĮƌƐƚ�ƐĞŶƚĞŶĐĞ�ĨƌŽŵ�ƚŚĞ�/�KD�ZĞƐŽůƵƟŽŶ�ŽĨ�ƚŚĞ�Ϯϰth��/�KD�'ĞŶĞƌĂů��ŽŶĨĞƌĞŶĐĞ�ŝŶ�DŝůĂŶ�ϮϬϭϲ͕�͞dŚĞ�ZĞƐƉŽŶƐŝďŝůŝƚǇ�ŽĨ�DƵƐĞƵŵƐ�
dŽǁĂƌĚƐ�>ĂŶĚƐĐĂƉĞ͕͟ �ƚŚĞ�ŝŶƚĞŶƟŽŶ�ŝƐ�ƚŽ�ĐŽŶƟŶƵĞ�ƚŚĞ�ĚŝƐĐƵƐƐŝŽŶ�ŝŶŝƟĂƚĞĚ�
ĚƵƌŝŶŐ�ƚŚĞ�ĮƌƐƚ�^ĞŵŝŶĂƌ�ŝŶ�ϮϬϭϳ͕�ĂďŽƵƚ�ƚŚĞ�ŝŵƉĂĐƚ�ŵƵƐĞƵŵƐ�ŚĂǀĞ�ĂŶĚ�
how they react to the landscape that surrounds them, urban or rural. 
tŚĂƚ�ƉĂƌƟĐƵůĂƌ�ƌĞƐƉŽŶƐŝďŝůŝƚǇ�ĨŽƌ�ƉƌŽƚĞĐƟŶŐ�ƚŚŝƐ�ŶĂƚƵƌĂů�ŚĞƌŝƚĂŐĞ�ĂŶĚ�ƚŽ�
ƉƌŽŵŽƚĞ�ƐƵƐƚĂŝŶĂďůĞ�ĚĞǀĞůŽƉŵĞŶƚ�ĚŽ�ŵƵƐĞƵŵƐ�ŚĂǀĞ͍
�Ƶƚ�ƚŚĞ�ƚĞƌŵ�ͣ>ĂŶĚƐĐĂƉĞ͟�ĂůƐŽ�ŝŵƉůŝĞƐ�ŽƚŚĞƌ�ƉĞƌƐƉĞĐƟǀĞƐ͗�,Žǁ�ĂƌĞ�
ŵƵƐĞƵŵƐ�ŝŶŇƵĞŶĐŝŶŐ�ƚŚĞ�ĐƵůƚƵƌĂů͕�ƐŽĐŝĂů͕�ĞĐŽŶŽŵŝĐ�Žƌ�ƉŽůŝƟĐĂů�ŝĚĞŶƟƚǇ�
of the area and society they are situated in? They choose which objects 
are collected, presented and protected, what stories are told and how. 
dŚĞǇ�ĚĞĮŶĞ�ǁŚĂƚ�ŝƐ�ŚĂŶĚĞĚ�ŽŶ�ƚŽ�ĨƵƚƵƌĞ�ŐĞŶĞƌĂƟŽŶƐ͘�͞tŝƚŚ�'ƌĞĂƚ�WŽǁĞƌ�
�ŽŵĞƐ�'ƌĞĂƚ�ZĞƐƉŽŶƐŝďŝůŝƚǇ͕͟ �ƚŽ�ƋƵŽƚĞ�tŝŶƐƚŽŶ��ŚƵƌĐŚŝůů͕�dŚĞŽĚŽƌĞ�
ZŽŽƐĞǀĞůƚ�ĂŶĚ�^ƉŝĚĞƌͲDĂŶ͘�dŚĞƌĞĨŽƌĞ�ƚŚĞ�Ăŝŵ�ŝƐ�ƚŽ�ƋƵĞƐƟŽŶ�ƚŚĞ�ƌŽůĞ�ŽĨ�ŐŽǀĞƌŶŵĞŶƚĂů�ĂƵƚŚŽƌŝƟĞƐ�Žƌ�ĮŶĂŶĐŝĂů�ƐƉŽŶƐŽƌƐ�ĂŶĚ�ŚŽǁ�ƚŚĞǇ�
ŵŝŐŚƚ�ŝŶŇƵĞŶĐĞ�ƚŚĞ�ƉƌĞƐĞŶƚĂƟŽŶ�Žƌ�ĐŽŶƚĞŶƚ�ŽĨ�ĞǆŚŝďŝƟŽŶƐ͘�,Žǁ�ĚŽ�ŵƵƐĞƵŵƐ�ƌĞĂĐƚ�ƚŽ�ĮŶĂŶĐŝĂů�ĚĞƉĞŶĚĞŶĐŝĞƐ�Žƌ�ƐƚĂƚĞͲŝĚĞŽůŽŐŝĞƐ͍
�Ɛ�ǁĞ�ĂƌĞ�ĐĞůĞďƌĂƟŶŐ�ƚŚĞ��ƵƌŽƉĞĂŶ�zĞĂƌ�ŽĨ��ƵůƚƵƌĂů�,ĞƌŝƚĂŐĞ�ƚŚŝƐ�ǇĞĂƌ͕ �ǁĞ�ĐĞůĞďƌĂƚĞ�ƚŚĞ�ĚŝǀĞƌƐĞ�ĐƵůƚƵƌĂů�ŚĞƌŝƚĂŐĞ�ĂĐƌŽƐƐ��ƵƌŽƉĞ͘�dŚĞ�
Ăŝŵ�ŝƐ�ƚŽ�ƌĂŝƐĞ�ƚŚĞ�ƋƵĞƐƟŽŶ�ŝĨ�ŵƵƐĞƵŵƐ�ŶŽƚ�ŽŶůǇ�ƉƌĞƐĞƌǀĞ��ƵƌŽƉĞ Ɛ͛�ĐƵůƚƵƌĂů�ŚĞƌŝƚĂŐĞ�Ăƚ�ŶĂƟŽŶĂů͕�ƌĞŐŝŽŶĂů�ĂŶĚ�ůŽĐĂů�ůĞǀĞů͕�ďƵƚ�ŝĨ�ƚŚĞǇ�
ĂůƐŽ�ĂƌĞ�ŝŶ�ƚŚĞ�ƉŽƐŝƟŽŶ�ƚŽ�ďĞ�ĂŶ�ŝŵƉŽƌƚĂŶƚ�ĨĂĐƚŽƌ�ƚŽ�ĐŽŶƚƌŝďƵƚĞ�ƚŽ�ďƵŝůĚ�ĂŶ��ƵƌŽƉĞĂŶ�ŝĚĞŶƟƚǇ�ƚŚĂƚ�ŝƐ�ĨĞůƚ�ƚŽ�ďĞ�ƐƟůů�ŵŝƐƐŝŶŐ͘
KƌŐĂŶŝǌĞĚ�ďǇ
/�KD��ƵƐƚƌŝĂ͕�/�KD��ǌĞĐŚ�ZĞƉƵďůŝĐ͕�/�KD�^ůŽǀĂŬŝĂ͕�/�KD�WŽůĂŶĚ�ĂŶĚ�DƵƐĞƵŵ�ŽĨ�<ŝŶŐ�:ĂŶ�///͛Ɛ�WĂůĂĐĞ�Ăƚ�tŝůĂŶſǁ
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��hDD��ʹ�W�hDD��ϮϬϭϴ
�ŽƌĚĞƌƐ�ŝŶ��ƌĐŚŝƚĞĐƚƵƌĞ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϮϮ�ʹ�Ϯϯ�EŽǀĞŵďĞƌ͕ �ϮϬϭϴ
Istanbul, Turkey
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬďĂƵ͘ĞĚƵ͘ƚƌͬŝĐĞƌŝŬͬϭϭϵϮϮͲƐǇŵƉŽƐŝƵŵͲĐĂůůͲĨŽƌͲƉĂƉĞƌƐ
�ĞƐĐƌŝƉƟŽŶ
��hDD��W�hDD��ϮϬϭϴ�ĐĂůůƐ�ĨŽƌ�ƌĞƐĞĂƌĐŚĞƌƐ�ĂŶĚ�ƉƌĂĐƟƟŽŶĞƌƐ�ĨƌŽŵ�ǀĂƌŝŽƵƐ�ĚŝƐĐŝƉůŝŶĞƐ�ŝŶĐůƵĚŝŶŐ�ĂƌĐŚŝƚĞĐƚƵƌĞΘĚĞƐŝŐŶ͕�
ĞŶŐŝŶĞĞƌŝŶŐΘƚĞĐŚŶŽůŽŐǇ͕ �ƐŽĐŝĂů͕�ĐƵůƚƵƌĂůΘƉŽůŝƟĐĂů�ƐƚƵĚŝĞƐ͕�ĂƌƚΘŚƵŵĂŶŝƟĞƐ�ƚŽ�ƌĞƚŚŝŶŬ�ƚŚĞ�ŵĞĂŶŝŶŐ�ŽĨ�͞ďŽƌĚĞƌƐ�ŝŶ�ĂƌĐŚŝƚĞĐƚƵƌĞ͘͟ �
tĞ�ůŝǀĞ�ŝŶ�Ă�ǁŽƌůĚ�ǁŚĞƌĞ�ƐĞǀĞƌĂů�͞ďŽƌĚĞƌƐ͟�ĞǆŝƐƚ�ďĞƚǁĞĞŶ�ƚŚĞ�ďŽĚǇ�ĂŶĚ�ƚŚĞ�ƐŽƵů͕�ƚŚĞ�ŵĂŶ�ĂŶĚ�ƚŚĞ�ĐŝƚǇ͕ �ƚŚĞ�ďƵŝůĚŝŶŐ�ĂŶĚ�ƚŚĞ�
ĞŶǀŝƌŽŶŵĞŶƚ͘�DĂǇ�ƚŚĞƐĞ�ďŽƌĚĞƌƐ�ďĞ�ǀŝƐŝďůĞ�Žƌ�ŝŶǀŝƐŝďůĞ͕�ƚŚĞǇ�ƌĞƐƚƌŝĐƚ�ƚŚĞ�ŝŶŶĞƌ�ǁŽƌůĚ�ŽĨ�ŽƵƌ�ĐŽŶƐĐŝŽƵƐŶĞƐƐ�ƚŽŐĞƚŚĞƌ�ǁŝƚŚ�ƚŚĞ�ŽƵƚĞƌ�
world with which we interact. In the search of new forms and methods, as designers, we need to understand the underlying 
ŐĞŽƉŽůŝƟĐĂů͕�ĞĐŽůŽŐŝĐĂů͕�ƵƌďĂŶ�ĂŶĚ�ŵŽƌĂů�ƐĐĞŶĂƌŝŽƐ�ƚŚĂƚ�ƐŚĂƉĞ�ƚŚĞ�
borders. 
�ŽƌĚĞƌƐ͕�ďŽƵŶĚĂƌŝĞƐ͕�ďĂƌƌŝĞƌƐ͕�ůŝŵŝƚƐ�Žƌ�ĞĚŐĞƐ͕�ǁŚĂƚĞǀĞƌ�ǁĞ�ŵĂǇ�
call them, then may become inputs for designing new interfaces 
ĂŶĚ�ŝŶƚĞƌƐĞĐƟŽŶƐ�ŝŶ�ƚŚĞ�ƉƌŽĚƵĐƟŽŶ�ŽĨ�ĂƌĐŚŝƚĞĐƚƵƌĂů�ͬ�ƵƌďĂŶ�ĨŽƌŵ�
and space.
CAUMME PAUMME 2018 addresses the meaning and the design 
ĂƉƉƌŽĂĐŚĞƐ�ŽĨ�ďŽƌĚĞƌƐ�ŝŶ�ƚŚĞ�ƚŚĞŽƌǇ�ĂŶĚ�ƉƌĂĐƟĐĞ�ŽĨ�ĂƌĐŚŝƚĞĐƚƵƌĞ͘�
tŚĂƚ�ĂƌĞ�ƚŚĞ�ƐŽĐŝĂů͕�ĐƵůƚƵƌĂů͕�ƉŚŝůŽƐŽƉŚŝĐĂů͕�ƉŽůŝƟĐĂů͕�ĞĐŽŶŽŵŝĐ�
ĂŶĚ�ĂĞƐƚŚĞƟĐ�ƌĞĂƐŽŶƐ�ĨŽƌ�ƐƉĂƟĂů�ƐĞŐƌĞŐĂƟŽŶ�ǁŝƚŚŝŶ�ĐŽŶƚĞŵƉŽƌĂƌǇ�
ƚĞƌƌŝƚŽƌŝĞƐ�ĂŶĚ�ĐŝƟĞƐ͍�/Ŷ�ƚŚĞ�ǁŽƌůĚ�ŽĨ�ŐůŽďĂůŝǌĂƟŽŶ�ĂŶĚ�ŶĞƚǁŽƌŬƐ�
ŽĨ�ĞǆĐŚĂŶŐĞ͕�ǁŚĂƚ�ĂƌĞ�ƚŚĞ�ŶĞǁ�ůŝŵŝƚĂƟŽŶƐ�ŽĨ�ƐƉĂĐĞ͍�tŚĂƚ�ĂƌĞ�
ĂůŝĞŶĂƟŶŐ�ĚŝīĞƌĞŶĐĞƐ�ďĞƚǁĞĞŶ�ŝŶƚĞƌŝŽƌ�ĂŶĚ�ĞǆƚĞƌŝŽƌ͕ �ƉƌŝǀĂƚĞ�ĂŶĚ�
ƉƵďůŝĐ͕�ƵƌďĂŶ�ĂŶĚ�ƐƵďƵƌďĂŶ͕�ůŽĐĂů�ĂŶĚ�ŐůŽďĂů͕�ƌĞĂů�ĂŶĚ�ǀŝƌƚƵĂů͍��ƌĞ�ƐƉĂƟĂů�ĚĞĮŶŝƟŽŶƐ�ĂŶĚ�ĚŝǀŝƐŝŽŶƐ�ŵŽƌĞ�ůŝŬĞůǇ�ƚŽ�ǁĞĂŬĞŶ�;ŝĨ�ŶŽƚ�ƚŽƚĂůůǇ�
ĞƌĂƐĞĚͿ�ďǇ�ĞīĞĐƚƐ�ŽĨ�ŐůŽďĂůŝǌĂƟŽŶ�ĂŶĚ�ŵŽďŝůŝƚǇ͕ �ƐŝŵŝůĂƌ�ƚŽ�ƚŚĞ�ĚŝƐƐŽůƵƟŽŶ�ŽĨ�ďŽƌĚĞƌƐ�ďĞƚǁĞĞŶ�ĐŽƵŶƚƌŝĞƐ͍�Kƌ͕ �ĂƌĞ�ůŽĐĂů�ƉƌĂĐƟĐĞƐ�ĂŶĚ�
measures likely to become 
KƌŐĂŶŝǌĞĚ�ďǇ
��hDD��;�ŽŶƚĞŵƉŽƌĂƌǇ��ƌĐŚŝƚĞĐƚƵƌĞ�ĂŶĚ�hƌďĂŶŝƐŵ�ŝŶ�ƚŚĞ�DĞĚŝƚĞƌƌĂŶĞĂŶ�ĂŶĚ�ƚŚĞ�DŝĚĚůĞ��ĂƐƚͿ����X
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�ŝƟĞƐ͕�ƚĞƌƌŝƚŽƌŝĞƐ�ĂŶĚ�ƚŚĞ�ƐƚƌƵŐŐůĞƐ�ĨŽƌ�ŚƵŵĂŶ�ƌŝŐŚƚƐ͗�Ă�ϮϬϯϬ�ƉĞƌƐƉĞĐƟǀĞ

�ĂƚĞƐ�Θ�WůĂĐĞ
Ϯϲ�ʹ�Ϯϳ�EŽǀĞŵďĞƌ͕ �ϮϬϭϴ
WĂĚŽǀĂ͕�/ƚĂůǇ
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬƵŶŝƉĚͲĐĞŶƚƌŽĚŝƌŝƫƵŵĂŶŝ͘ŝƚͬĞŶͬĂƫǀŝƚĂͬ/ŶƚĞƌŶĂƟŽŶĂůͲ�ŽŶĨĞƌĞŶĐĞͲ�ŝƟĞƐͲƚĞƌƌŝƚŽƌŝĞƐͲĂŶĚͲƚŚĞͲƐƚƌƵŐŐůĞƐͲĨŽƌͲŚƵŵĂŶͲƌŝŐŚƚƐͲĂͲϮϬϯϬͲ
ƉĞƌƐƉĞĐƟǀĞͬϭϭϵϮ
�ĞƐĐƌŝƉƟŽŶ
dŚĞ��ŽŶĨĞƌĞŶĐĞ�ĂŝŵƐ�Ăƚ�ƐŚĞĚĚŝŶŐ�ƐŽŵĞ�ůŝŐŚƚ�ŽǀĞƌ�ƚŚĞ�ƚƌĂŶƐĨŽƌŵĂƟŽŶƐ�ƚŚĂƚ�
ůĂǇ�ĂŚĞĂĚ�ĨŽƌ�ĐŝƟĞƐ�ĂŶĚ�ůŽĐĂů�ĐŽŵŵƵŶŝƟĞƐ͕�ƚĂŬŝŶŐ�ƚŚĞ�ϮϬϯϬ�^�'��ŐĞŶĚĂ�
ĂƐ�ƚŚĞ�ĨƵŶĚĂŵĞŶƚĂů�ǇĂƌĚƐƟĐŬ�ƚŽ�ĂƐƐĞƐƐ�ƉƌŽŐƌĞƐƐ͕�ĂŶĚ�Ăƚ�ĐŚĂƌƟŶŐ�ŝĚĞĂƐ�ĂŶĚ�
ĞǆƉĞƌŝĞŶĐĞƐ�ƚŚĂƚ�ƐƵƉƉŽƌƚ�Ă�ĐůĂŝŵ�ĨŽƌ�Ă�ƐƚƌŽŶŐĞƌ�ƉŽůŝƟĐĂů�ƌŽůĞ�ŽĨ�ƐƵďͲƐƚĂƚĞ�
ĂŶĚ�ŶŽŶͲƐƚĂƚĞ�ƚĞƌƌŝƚŽƌǇͲďĂƐĞĚ�ĞŶƟƟĞƐ�ŝŶ�ƚŚĞ�ŐůŽďĂů�ǁŽƌůĚ�ŝŶ�Ă�ŚƵŵĂŶ�ƌŝŐŚƚƐ�
ƉĞƌƐƉĞĐƟǀĞ͘�
dŚĞƌĞ�ŝƐ�Ă�ŐƌŽǁŝŶŐ�ĨƵŶĐƟŽŶ�ŽĨ�͞ƚŚĞ�ůŽĐĂů͟�ŝŶ�ƚŚĞ�ƉƌŽŵŽƟŽŶ�ĂŶĚ�ƉƌŽƚĞĐƟŽŶ�ŽĨ�
ŚƵŵĂŶ�ƌŝŐŚƚƐ�ĂŶĚ�ŝŶ�ƚŚĞ�ĚĞǀĞůŽƉŵĞŶƚ�ŽĨ�ŚƵŵĂŶ�ƌŝŐŚƚƐ�ŵĂŝŶƐƚƌĞĂŵŝŶŐ͘��ŝƟĞƐ�
ĂŶĚ�ůŽĐĂů�ĞŶƟƟĞƐ�ǁĞƌĞ�ĂůƐŽ�ĞǀŽŬĞĚ�ŝŶ�ƚŚĞ�ϮϬϭϲ�,ĂďŝƚĂƚ�///�tŽƌůĚ��ŽŶĨĞƌĞŶĐĞ�
ŝŶ�YƵŝƚŽ͕�ĂŶĚ�ĂƌĞ�ĚĞĞŵĞĚ�ƚŽ�ďĞ�ĐƌƵĐŝĂů�ĨŽƌ�ƚŚĞ�ĂĐŚŝĞǀĞŵĞŶƚ�ŽĨ�ƚŚĞ�ϮϬϯϬ�
^ƵƐƚĂŝŶĂďůĞ��ĞǀĞůŽƉŵĞŶƚ��ŐĞŶĚĂ͕�ǁŚŽƐĞ�'ŽĂů�ϭϭ�ŝƐ�ĂďŽƵƚ�ŵĂŬŝŶŐ�ĐŝƟĞƐ�ĂŶĚ�
ŚƵŵĂŶ�ƐĞƩůĞŵĞŶƚƐ�ŝŶĐůƵƐŝǀĞ͕�ƐĂĨĞ͕�ƌĞƐŝůŝĞŶƚ�ĂŶĚ�ƐƵƐƚĂŝŶĂďůĞ͘
�ŝƟĞƐ�ĂŶĚ�ƚĞƌƌŝƚŽƌŝĂů�ƵŶŝƚƐ�ĂƌĞ�ŝŶĚĞĞĚ�Ă�ŬĞǇ�ĐŽŵƉŽŶĞŶƚ�ŽĨ�ĂŶǇ�ŐůŽďĂů�
ƐƚƌĂƚĞŐǇ�ĨŽƌ�ƚŚĞ�ŐŽǀĞƌŶĂŶĐĞ�ŽĨ�ĐŽŶƚĞŵƉŽƌĂƌǇ�ƐŽĐŝĂů�ƉŚĞŶŽŵĞŶĂ�ĂŶĚ�ƚŚĞ�
ŵĂŶĂŐĞŵĞŶƚ�ŽĨ�ƌĞůĂƚĞĚ�ƌŝƐŬƐ�ʹ�ďĞ�ƚŚĞŵ�ĞĐŽůŽŐŝĐĂů͕�ƚĞĐŚŶŽůŽŐŝĐĂů͕�ĞĐŽŶŽŵŝĐĂů͕�ĞƚĐ͘�dŚƵƐ͕�ůŽĐĂů�ĂƵƚŚŽƌŝƟĞƐ�ĂƌĞ�ƉƌĞƐƐƵƌĞĚ�ƚŽ�ĂĚŚĞƌĞ�ƚŽ�
ĂŶĚ�ĂďŝĚĞ�ďǇ�ŐůŽďĂů�ƐƚƌĂƚĞŐŝĞƐ�ĚĞǀŝƐĞĚ�ďǇ�ĚĞĐŝƐŝŽŶͲŵĂŬĞƌƐ�ŝŶ�ƉŽůŝƟĐĂů�ĂŶĚ�ĮŶĂŶĐŝĂů�ŚĞĂĚƋƵĂƌƚĞƌƐ͘��ŝƟĞƐ�ĂŶĚ�ƚĞƌƌŝƚŽƌŝĞƐ͕�ŚŽǁĞǀĞƌ͕ �ĂůƐŽ�
ƉƌŽǀŝĚĞ�ƚŚĞ�ƐĞƚ�ǁŚĞƌĞ�ƚŚĞ�ĨĂŝůƵƌĞƐ�ŽĨ�ƐƵĐŚ�ŐƌĂŶĚ�ĚĞƐŝŐŶƐ�ĂƌĞ�ƌĞƉƌĞƐĞŶƚĞĚ͕�ĂŶĚ�ǁŚĞƌĞ�ŝŶŶƵŵĞƌĂďůĞ�ŝŶƐƚĂŶĐĞƐ�ƐƵƌĨĂĐĞ�ŽĨ�ƌĞƐŝƐƚĂŶĐĞ�
ƚŽ�ƚŚĞ�ŐůŽďĂůŝƐĂƟŽŶ͘��ŝƟĞƐ�ĂŶĚ�ůŽĐĂů�ŐŽǀĞƌŶŵĞŶƚƐ͕�ŝŶĐůƵĚŝŶŐ�ƐĞůĨͲŐŽǀĞƌŶŵĞŶƚ�ƵŶŝƚƐ͕�ĂƌĞ�ƚŚĞƌĞĨŽƌĞ�ƐŝŵƵůƚĂŶĞŽƵƐůǇ�Ăƚ�ƚŚĞ�ƉĞƌŝƉŚĞƌǇ�
ŽĨ�ƚŚĞ�ŐůŽďĂů�ƐĐĞŶĞ͕�ĂŶĚ�Ăƚ�ŝƚƐ�ĐĞŶƚƌĞ͖�ƚŚĞ�ƐŽĐŝŽͲĞĐŽŶŽŵŝĐ�ĂŶĚ�ĐƵůƚƵƌĂů�ŚƵď�ĨŽƌ�ŝŶĚŝǀŝĚƵĂůƐ͛�ĂŶĚ�ĐŽŵŵƵŶŝƟĞƐ͛�ůŝǀĞƐ͕�ďƵƚ�Ă�ŵĂƌŐŝŶĂů�
ĂĐƚŽƌ�ŝŶ�ƉŽůŝƟĐƐ�ĂŶĚ�ŝŶƚĞƌŶĂƟŽŶĂů�ƌĞůĂƟŽŶƐ͘�>ĂǇŝŶŐ�ŽŶ�ƚŚĞ�ĨĂƵůƚůŝŶĞ�ďĞƚǁĞĞŶ�ƚŽƉͲĚŽǁŶ�ƉŽůŝĐǇ�ŝŵƉůĞŵĞŶƚĂƟŽŶ�ĂŶĚ�ďŽƩŽŵͲƵƉ�ƉŽůŝĐǇ�
ĐŽŶƚĞƐƚĂƟŽŶƐ͕�ƐƚĂƚƵƐ�ƋƵŽ�ƉƌĞƐĞƌǀĂƟŽŶ�ĂŶĚ�ƐĞĂƌĐŚ�ĨŽƌ�ĨƌĞƐŚ�ǀŝƐŝŽŶƐ͕�ĐŝƟĞƐ�ĂŶĚ�ůŽĐĂů�ŐŽǀĞƌŶŵĞŶƚƐ�ĞǆƉĞƌŝŵĞŶƚ�Ă�ĚŝĐŚŽƚŽŵŝĐ�ƚĞŶƐŝŽŶ�
ďŽƚŚ�ĂƐ�ĚĞŵŽĐƌĂƟĐ�ƐƉĂĐĞƐ�;ƉŽůĞŝƐͿ�ĂŶĚ�ĂƐ�ĂĐĐŽƵŶƚĂďůĞ�ďŽĚŝĞƐ�ŝŶ�ƚŚĞ�ŵƵůƟͲůĞǀĞů�ůĞŐĂů�ĨƌĂŵĞǁŽƌŬ͘
dŚĞ�ŝŶƚĞƌŶĂƟŽŶĂů�ĐŽŶĨĞƌĞŶĐĞ�ĂŝŵƐ�Ăƚ�ĐŚĂƌƟŶŐ�ŝĚĞĂƐ�ĂŶĚ�ĞǆƉĞƌŝĞŶĐĞƐ�ƚŚĂƚ�ƐƵƉƉŽƌƚ�Ă�ĐůĂŝŵ�ĨŽƌ�Ă�ƐƚƌŽŶŐĞƌ�ƉŽůŝƟĐĂů�ƌŽůĞ�ŽĨ�ƐƵďͲƐƚĂƚĞ�
ĂŶĚ�ŶŽŶͲƐƚĂƚĞ�ƚĞƌƌŝƚŽƌǇͲďĂƐĞĚ�ĞŶƟƟĞƐ�ŝŶ�ƚŚĞ�ŐůŽďĂů�ǁŽƌůĚ͘��ŝƟĞƐ�ĂŶĚ�ůŽĐĂů�ĐŽŵŵƵŶŝƟĞƐ�ůĂǇ�Ăƚ�ƚŚĞ�ŝŶƚĞƌƐĞĐƟŽŶ�ďĞƚǁĞĞŶ�ĂŶ�ĂƌƌĂǇ�ŽĨ�
ůŝŶĞƐ�ŽĨ�ƚĞŶƐŝŽŶƐ͗�ƚŚĞǇ�ĨĂĐĞ�ĐŚĂůůĞŶŐĞƐ�ƐƵĐŚ�ĂƐ�ƚŚĞ�ĞĐŽůŽŐŝĐĂů�ĂŶĚ�ƐŽĐŝĂů�ĐŽŶƐĞƋƵĞŶĐĞƐ�ŽĨ�ĐůŝŵĂƚĞ�ĐŚĂŶŐĞƐ͕�ƚŚĞ�ŝŵƉĂĐƚ�ŽĨ�ĚĞǀĞůŽƉŵĞŶƚ�
ƉƌŽũĞĐƚƐ�ŽĨ�ŶĂƚƵƌĂů�ĂŶĚ�ƐŽĐŝĂů�ĞŶǀŝƌŽŶŵĞŶƚƐ͕�ƌƵƚŚůĞƐƐ�ĐŽŵƉĞƟƟŽŶƐ�ƚŽ�ĂƩƌĂĐƚ�ŝŶǀĞƐƚŵĞŶƚƐ�ĂŶĚ�ŝŶƚĞƌĐĞƉƚ�ĮŶĂŶĐŝĂů�ĂŶĚ�ƚƌĂĚĞ�ŇŽǁƐ͕�
ƐŽĐŝŽͲƉŽůŝƟĐĂů�ĐŽŶŇŝĐƚƐ�ĂƐ�Ă�ƌĞƐƵůƚ�ŽĨ�ƵŶƌĞƐŽůǀĞĚ�ƌĞůŝŐŝŽƵƐ�ĂŶĚ�ĞƚŚŶŝĐ�ĐŽŶĨƌŽŶƚĂƟŽŶƐ͕�ƚŚĞ�ǁĂǀĞƐ�ŽĨ�ƚĞĐŚŶŽůŽŐŝĐĂů�ŝŶŶŽǀĂƟŽŶƐ�ĂŶĚ�ƚŚĞŝƌ�
ĐŽƐƚƐ͘�DŝŐƌĂƟŽŶ�ĂŶĚ�ŶĞǁ�ƌĞůŝŐŝŽƵƐ�ĂŶĚ�ĐƵůƚƵƌĂů�ĚŝǀĞƌƐŝƚǇ�ŝŶ�ƚŚĞ�ĐŝƟĞƐ�ƌĂŝƐĞ�ƚŚĞ�ŶĞĐĞƐƐŝƚǇ�ĨŽƌ�ďĞƩĞƌ�ƵŶĚĞƌƐƚĂŶĚŝŶŐ�ŽĨ�ƵƌďĂŶ�ŝĚĞŶƟƟĞƐ�
ĂŶĚ�ƋƵĞƐƟŽŶ�ƚŚĞ�ĐŽŶĐĞƉƚ�ŽĨ�ŝŶĐůƵƐŝǀĞ�ĐŝƚǇ�ǁŝƚŚ�ƚŚĞ�ŶĞǁ�ĐŚĂůůĞŶŐŝŶŐ�ƉŽůŝĐŝĞƐ�ŽŶ�ƌĞůŝŐŝŽƵƐ�ĨƌĞĞĚŽŵ�ŐŽǀĞƌŶĂŶĐĞ͕�ŝŶƚĞƌĐƵůƚƵƌĂů�ĂŶĚ�
ŝŶƚĞƌƌĞůŝŐŝŽƵƐ�ĚŝĂůŽŐƵĞ�ǁŝƚŚ�ƚŚĞ�ĨŽĐƵƐ�ŽŶ�ƌĞůŝŐŝŽƵƐ�ĂŶĚ�ĞƚŚŶŝĐ�ŵŝŶŽƌŝƟĞƐ͘
KƌŐĂŶŝǌĞĚ�ďǇ
hŶŝǀĞƌƐŝƚǇ�ŽĨ�WĂĚŽǀĂ�,ƵŵĂŶ�ZŝŐŚƚƐ��ĞŶƚƌĞ�͚�ŶƚŽŶŝŽ�WĂƉŝƐĐĂ͛�н�ƉĂƌƚŶĞƌƐ͗�hE�^�K��ŚĂŝƌ�͚,ƵŵĂŶ�ZŝŐŚƚƐ��ĞŵŽĐƌĂĐǇ�ĂŶĚ�WĞĂĐĞ͕͛ �
hŶŝǀĞƌƐŝƚǇ�ŽĨ�WĂĚŽǀĂ͖�>Ăǁ�ĂŶĚ��ĞǀĞůŽƉŵĞŶƚ�ZĞƐĞĂƌĐŚ�'ƌŽƵƉ͕�hŶŝǀĞƌƐŝƚǇ�ŽĨ��ŶƚǁĞƌƉ͖�,ƵŵĂŶ�ZŝŐŚƚƐ��ŽŶƐŽƌƟƵŵ͕�^ĐŚŽŽů�ŽĨ��ĚǀĂŶĐĞĚ�
^ƚƵĚŝĞƐ͕�hŶŝǀĞƌƐŝƚǇ�ŽĨ�>ŽŶĚŽŶ͖�^ĐŚŽŽů�ŽĨ�'ůŽďĂů�^ƚƵĚŝĞƐ͕�hŶŝǀĞƌƐŝƚǇ�ŽĨ�'ŽƚŚĞŶďƵƌŐ͖��ƵƌŽƉĞĂŶ�dƌĂŝŶŝŶŐ�ĂŶĚ�ZĞƐĞĂƌĐŚ��ĞŶƚƌĞ�ĨŽƌ�,ƵŵĂŶ�
ZŝŐŚƚƐ�ĂŶĚ��ĞŵŽĐƌĂĐǇ�ĂŶĚ�hE�^�K��ŚĂŝƌ�ŝŶ�,ƵŵĂŶ�ZŝŐŚƚƐ�ĂŶĚ�^ĞĐƵƌŝƚǇ͕ �hŶŝǀĞƌƐŝƚǇ�ŽĨ�'ƌĂǌ͖�^ŽƵƚŚ��ĨƌŝĐĂ�>ĂďŽƵƌ�ĂŶĚ��ĞǀĞůŽƉŵĞŶƚ�
ZĞƐĞĂƌĐŚ�hŶŝƚ�;^�>�ZhͿ͕�hŶŝǀĞƌƐŝƚǇ�ŽĨ��ĂƉĞ�dŽǁŶ͘
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/ŶƚĞƌŶĂƟŽŶĂů��ŽŶĨĞƌĞŶĐĞ�ŽŶ�hƌďĂŶ��ŽŶƐĞƌǀĂƟŽŶ�
;�Ŷ�/ŶƚĞƌŶĂƟŽŶĂů��ŽŶĨĞƌĞŶĐĞ�ƚŽ�ZĞũƵǀĞŶĂƚĞ�ƚŚĞ�,ĞƌŝƚĂŐĞ�ĂŶĚ��ƵůƚƵƌĞ�ŽĨ�,ŝƐƚŽƌŝĐ��ŝƟĞƐͿ

�ĂƚĞƐ�Θ�WůĂĐĞ
Ϯϲ�ʹ�Ϯϴ�EŽǀĞŵďĞƌ�ϮϬϭϴ�
<ŽůŬĂƚĂ�;�ĂůĐƵƩĂͿ͕�/ŶĚŝĂ
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬǁǁǁ͘ĐŽŶƐĞƌǀĂƟŽŶĐďĞϮϬϭϴ͘ŽƌŐͬŝŶĚĞǆ͘Śƚŵů
�ĞƐĐƌŝƉƟŽŶ
hƌďĂŶ�ĐŽŶƐĞƌǀĂƟŽŶ�ŝƐ�Ă�ďƌŽĂĚĞƌ�ĐŽŶĐĞƉƚ�ƚŚĂŶ�ƚŚĞ�ƉƌĞƐĞƌǀĂƟŽŶ�Žƌ�ĐŽŶƐĞƌǀĂƟŽŶ�ŽĨ�ŽŶĞ�Žƌ�ŵŽƌĞ�ďƵŝůĚŝŶŐƐ�ŽĨ�ĂƌĐŚŝƚĞĐƚƵƌĂů�ǀĂůƵĞƐ͘�
,ŝƐƚŽƌŝĐ�ƵƌďĂŶ�ůĂŶĚƐĐĂƉĞ�ŝŶ�ƚŚĞ�ĐŽŶƚĞǆƚ�ŽĨ�ƵƌďĂŶ�ĐŽŶƐĞƌǀĂƟŽŶ�ƐƚƌĂƚĞŐǇ�ŝƐ�ŝŶĐůƵƐŝǀĞ�ĂŶĚ�ŚŽůŝƐƟĐ�ǁŝƚŚ�ďŽƚŚ�ƚĂŶŐŝďůĞ�ĂŶĚ�ŝŶƚĂŶŐŝďůĞ�
ĂƐƉĞĐƚƐ�ŝŶ�Ă�ŶĂƚƵƌĂů�ĂŶĚ�ďƵŝůƚ�ĞŶǀŝƌŽŶŵĞŶƚ�ǁŝƚŚ�ƉĞŽƉůĞ�ĂŶĚ�ĐŽŵŵƵŶŝƚǇ͘��ĐĐŽƌĚŝŶŐ�ƚŽ�ƚŚĞ�hE�^�K͕�ĂŶ�ĂƌĞĂ�ŵĂǇ�ŶŽƚ�ŚĂǀĞ�ŽůĚ�ďƵŝůĚŝŶŐƐ�
Žƌ�ďƵŝůĚŝŶŐƐ�ŽĨ�ŚŝƐƚŽƌŝĐĂů�ƐŝŐŶŝĮĐĂŶĐĞ�ďƵƚ�ŝƚ�ŵĂǇ�ŚĂǀĞ�ƵŶŝƋƵĞ�ƐĞƩůĞŵĞŶƚƐ�ĂŶĚ�ĐŚĂƌĂĐƚĞƌ͕ �ǁŝƚŚ�ƚŚĞ�ǁĂǇ�ƉĞŽƉůĞ�ůŝǀĞĚ�ĂŶĚ�ƚŚĞ�ǁĂǇ�
ďƵŝůĚŝŶŐƐ�ĂŶĚ�ƉƵďůŝĐ�ƐƉĂĐĞƐ�ǁĞƌĞ�ďƵŝůƚ�ĂŶĚ�ƐƵĐŚ�ĂƌĞĂ�ǁŝůů�ĂůƐŽ�ďĞ�ƵŶĚĞƌ�ƵƌďĂŶ�ĐŽŶƐĞƌǀĂƟŽŶ͘
�ƵĞ�ƚŽ�ƌĂƉŝĚ�ƵƌďĂŶŝƐĂƟŽŶ͕�ĐŝƟĞƐ�ĂƌĞ�ŐƌŽǁŝŶŐ�ďŽƚŚ�ǀĞƌƟĐĂůůǇ�ĂŶĚ�ŚŽƌŝǌŽŶƚĂůůǇ͕ �ŽŌĞŶ�Ăƚ�ƚŚĞ�ĐŽƐƚ�ŽĨ�ŚŝƐƚŽƌŝĐ�ďƵŝůĚŝŶŐƐ�ǁŝƚŚŝŶ�ƚŚĞ�ĐŝƟĞƐ�
ĂŶĚ�ŐƌĞĞŶĞƌǇ�ĂŶĚ�ǁĂƚĞƌ�ďŽĚŝĞƐ�ŝŶ�ƚŚĞ�ƉĞƌŝƉŚĞƌǇ͘�dŽĚĂǇ͕ �ƵƌďĂŶ�ĐŽŶƐĞƌǀĂƟŽŶ�ďĞĐŽŵĞƐ�Ă�ƉĂƌƚ�ŽĨ�ƵƌďĂŶ�ĚĞǀĞůŽƉŵĞŶƚ͘�
dŚĞƌĞ�ŝƐ�ŐƌŽǁŝŶŐ�ĂǁĂƌĞŶĞƐƐ�ŽĨ�ƚŚĞƐĞ�ŝƐƐƵĞƐ͕�ĞƐƉĞĐŝĂůůǇ�ŝŶ�ƚŚĞ�ĐŽŶƚĞǆƚ�ŽĨ�hE�,ĂďŝƚĂƚ Ɛ͛�ŶĞǁ�ƵƌďĂŶ�ĂŐĞŶĚĂ�ĂŶĚ�ǀŝƐŝŽŶ�ŽĨ�ƐƵƐƚĂŝŶĂďůĞ�
ĐŝƟĞƐ͘
dŚŝƐ�ŝŶƚĞƌŶĂƟŽŶĂů�ĐŽŶĨĞƌĞŶĐĞ�ǁŝů�ďĞ�ŚĞůĚ�ŝŶ�/ŶĚŝĂ͕�Ă�ĐŽƵŶƚƌǇ�ǁŝƚŚ�ƚŚŽƵƐĂŶĚƐ�ŽĨ�ǇĞĂƌƐ�ŽĨ�ĐƵůƚƵƌĞ�ĂŶĚ�ĐŝǀŝůŝƐĂƟŽŶ�ĂŶĚ�ŝŶ�<ŽůŬĂƚĂ�
;�ĂůĐƵƩĂͿ͕�ŝƚƐ�ĐƵůƚƵƌĂů�ĐĂƉŝƚĂů͕�ǁŚŝĐŚ�ǁĂƐ�ŽŶĐĞ�ƚŚĞ�ƐĞĐŽŶĚ�ĐĂƉŝƚĂů�ŽĨ�ƚŚĞ��ƌŝƟƐŚ��ŵƉŝƌĞ͘�

��d/s/d/�^�Θ��s�Ed^

Ξ�ŚƩƉƐ͗ͬͬǁǁǁ͘ĨĂĐĞďŽŽŬ͘ĐŽŵͬƉŐͬĐĞŶƚƌŽĚŝƌŝƫƵŵĂŶŝ
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tŝƚŚŝŶ�ƚŚĞ�ŵĂŝŶ�ƚŚĞŵĞ�ŽĨ�ZĞƐƚŽƌĂƟŽŶ�ĂŶĚ�ZĞũƵǀĞŶĂƟŽŶ�ŽĨ�,ŝƐƚŽƌŝĐ��ŝƟĞƐ�ĂŶĚ��ƌĞĂƐ͕�Ă�ŶƵŵďĞƌ�ŽĨ�dĞĐŚŶŝĐĂů�^ĞƐƐŝŽŶƐ�ǁŝůů�ďĞ�ŚĞůĚ͕�
ǁŚŝĐŚ�ǁŝůů�ďĞ�ĚĞĚŝĐĂƚĞĚ�ƚŽ͗�,ŝƐƚŽƌŝĐ��ŝƟĞƐ͖�,ŝƐƚŽƌŝĐ�tĂƚĞƌĨƌŽŶƚƐ͖��ƵůƚƵƌĂů��ĐƵƉƵŶĐƚƵƌĞ͖�hƌďĂŶ�ĚĞƐŝŐŶ�Ͳ�ĐƵůƚƵƌĂů�ƉƌĞĐŝŶĐƚƐ�ŝŶ�ŚŝƐƚŽƌŝĐĂů�
ĐŝƟĞƐ͖�hƌďĂŶ��ŽŶƐĞƌǀĂƟŽŶ�WƌŽũĞĐƚƐ͖��ŽŶŶĞĐƟŶŐ�ŚŝƐƚŽƌŝĐ�ĂƌĞĂƐ�ŝŶ�ĐŝƟĞƐ͖�^ĂĨĞŐƵĂƌĚŝŶŐ�ŚŝƐƚŽƌŝĐ�ĐŝƟĞƐ�ĨƌŽŵ�ĚŝƐĂƐƚĞƌƐ͕�ĂŶĚ��ŽŶƐĞƌǀĂƟŽŶ�ŽĨ�
DŽĚĞƌŶ��ƌĐŚŝƚĞĐƚƵƌĞ�ĂŶĚ��ŝƟĞƐ͘���
KƌŐĂŶŝǌĞĚ�ďǇ
�ĞŶƚƌĞ�ĨŽƌ��Ƶŝůƚ��ŶǀŝƌŽŶŵĞŶƚ�;���Ϳ�н�ƉĂƌƚŶĞƌƐ
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�ĞǀĞůŽƉŝŶŐ�hƌďĂŶ�&ƵƚƵƌĞƐ

�ĂƚĞƐ�Θ�WůĂĐĞ
Ϯϵ�ʹ�ϯϬ�EŽǀĞŵďĞƌ͕ �ϮϬϭϴ
Addis Ababa, Ethiopia
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬƵƌďĂŶĂŐĞ͘ůƐĞĐŝƟĞƐ͘ŶĞƚͬĐŽŶĨĞƌĞŶĐĞƐͬĚĞǀĞůŽƉŝŶŐͲƵƌďĂŶͲĨƵƚƵƌĞƐͲĂĚĚŝƐͲ
ababa-2018
�ĞƐĐƌŝƉƟŽŶ
dŚĞ�hƌďĂŶ��ŐĞ�͞�ĞǀĞůŽƉŝŶŐ�hƌďĂŶ�&ƵƚƵƌĞƐ͟�ĐŽŶĨĞƌĞŶĐĞ�ǁŝůů�ĨŽĐƵƐ�ŽŶ�ƚŚĞ�
ĚĞǀĞůŽƉŵĞŶƚ�ŽĨ�ĐŝƟĞƐ�ŝŶ�ƌĂƉŝĚůǇ�ƵƌďĂŶŝƐŝŶŐ�ĐŽƵŶƚƌŝĞƐ͘��Ǉ�ĐŽŶǀĞŶŝŶŐ�ƵƌďĂŶ�
ĞǆƉĞƌƚƐ͕�ƉŽůŝĐǇŵĂŬĞƌƐ�ĂŶĚ�ƉƌĂĐƟƟŽŶĞƌƐ�ĨƌŽŵ�ƐƵďͲ^ĂŚĂƌĂŶ��ĨƌŝĐĂ�ĂŶĚ�
ŽƚŚĞƌ�ǁŽƌůĚ�ĐŝƟĞƐ͕�ƚŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ǁŝůů�ƌĂŝƐĞ�ƋƵĞƐƟŽŶƐ�ĂďŽƵƚ�ƚŚĞ�ĞĐŽŶŽŵŝĐ�
ĨŽƵŶĚĂƟŽŶƐ�ŽĨ�ƵƌďĂŶ�ĐŚĂŶŐĞ�ĂŶĚ�ŝŶǀĞƐƟŐĂƚĞ�ŚŽǁ�ĐƵƌƌĞŶƚ�ŵŽĚĞůƐ�ŽĨ�ƉůĂŶŶŝŶŐ�
ĂŶĚ�ŐŽǀĞƌŶĂŶĐĞ�ƐƵĐĐĞĞĚ�Žƌ�ĨĂŝů�ƚŽ�ĂĐŚŝĞǀĞ�ŐƌĞĂƚĞƌ�ŝŶƚĞŐƌĂƟŽŶ�ďĞƚǁĞĞŶ�
ĞĸĐŝĞŶĐǇ͕ �ĂĐĐĞƐƐŝďŝůŝƚǇ�ĂŶĚ�ƐŽĐŝĂů�ũƵƐƟĐĞ͘�dŚŝƐ�ǁŝůů�ďĞ�ƚŚĞ�ƐĞǀĞŶƚĞĞŶƚŚ�hƌďĂŶ�
Age conference organised since 2005, most recently in Delhi, the Venice 
�ŝĞŶŶĂůĞ͕�,ŽŶŐ�<ŽŶŐ͕�ZŝŽ�ĚĞ�:ĂŶĞŝƌŽ�ĂŶĚ�>ŽŶĚŽŶ͘
�ŽŶƟŶƵŝŶŐ�ƉŽƉƵůĂƟŽŶ�ŐƌŽǁƚŚ�ĂŶĚ�ƵƌďĂŶŝƐĂƟŽŶ�ǁŝůů�ĂĚĚ�Ϯ͘ϱ�ďŝůůŝŽŶ�ŵŽƌĞ�
ƉĞŽƉůĞ�ƚŽ�ƚŚĞ�ǁŽƌůĚ Ɛ͛�ĐŝƟĞƐ�ďǇ�ϮϬϱϬ͕�ǁŝƚŚ�ŶĞĂƌůǇ�ϵϬ�й�ŽĨ�ƚŚĞ�ŝŶĐƌĞĂƐĞ�
ĐŽŶĐĞŶƚƌĂƚĞĚ�ŝŶ��ƐŝĂ�ĂŶĚ��ĨƌŝĐĂ͘�dŽĚĂǇ͕ �ĂƌŽƵŶĚ�ϰϬ�й�ŽĨ��ĨƌŝĐĂŶƐ�ĂƌĞ�ƵƌďĂŶ�
ĚǁĞůůĞƌƐ͕�ĂďŽƵƚ�ϱϬϬ�ŵŝůůŝŽŶ�ƉĞŽƉůĞ͘�/Ŷ�ƚŚĞ�ŶĞǆƚ�ĨĞǁ�ĚĞĐĂĚĞƐ�ƚŚŝƐ�ŶƵŵďĞƌ�ǁŝůů�ƐǁĞůů�ƚŽ�ŽǀĞƌ�ϭ͘ϰ�ďŝůůŝŽŶ͘�EŝŐĞƌŝĂ Ɛ͛�ĐŝƟĞƐ�ĂůŽŶĞ�ǁŝůů�
ĂĐĐŽŵŵŽĚĂƚĞ�ϭϴϵ�ŵŝůůŝŽŶ�ŵŽƌĞ�ƉĞŽƉůĞ͘��ƚŚŝŽƉŝĂ�ŝƐ�ŵŽǀŝŶŐ�Ăƚ�ŐƌĞĂƚ�ƉĂĐĞ�ĨƌŽŵ�Ă�ƉƌĞĚŽŵŝŶĂŶƚůǇ�ƌƵƌĂů�ĞĐŽŶŽŵǇ�ƚŽ�ĂŶ�ƵƌďĂŶ�ŽŶĞ͕�ǁŝƚŚ�
�ĚĚŝƐ��ďĂďĂ�ŐƌŽǁŝŶŐ�Ăƚ�ĂŶ�ĂŶŶƵĂů�ƌĂƚĞ�ŽĨ�ĂďŽƵƚ�ϰй�Ͷ�ƚǁŝĐĞ�ƚŚĞ�ƌĂƚĞ�ŽĨ��ĞŝũŝŶŐ�Žƌ�:ĂŬĂƌƚĂ͘
�ƐƟŵĂƚĞƐ�ƐƵŐŐĞƐƚ�ƚŚĂƚ�ƚǁŽ�ƚŚŝƌĚƐ�ŽĨ�ƚŚĞ�ŝŶǀĞƐƚŵĞŶƚƐ�ŝŶ�ƵƌďĂŶ�ŝŶĨƌĂƐƚƌƵĐƚƵƌĞ�ƚŽ�ϮϬϱϬ�ŚĂǀĞ�ǇĞƚ�ƚŽ�ďĞ�ŵĂĚĞ�ĂŶĚ�ƚǁĞůǀĞ�ŵŝůůŝŽŶ�ǇŽƵŶŐ�
ƉĞŽƉůĞ�ǁŝůů�ĞŶƚĞƌ�ƚŚĞ�ůĂďŽƵƌ�ŵĂƌŬĞƚ�ĞǀĞƌǇ�ǇĞĂƌ͘ �dŚĞ�ƐĐĂůĞ�ĂŶĚ�ƐƉĞĞĚ�ŽĨ�ĐŚĂŶŐĞ�ŝƐ�ƉƵƫŶŐ�ƐŝŐŶŝĮĐĂŶƚ�ƉƌĞƐƐƵƌĞ�ŽŶ�ŶĂƟŽŶĂů�ĂŶĚ�
ŵƵŶŝĐŝƉĂů�ŐŽǀĞƌŶŵĞŶƚƐ͕�ǁŚŝůĞ�ŝŶƚĞƌŶĂƟŽŶĂů�ŝŶǀĞƐƚŵĞŶƚ�ʹ�ĞƐƉĞĐŝĂůůǇ�ĨƌŽŵ��ŚŝŶĂ�ʹ�ĂŶĚ�ƉƌŝǀĂƚĞ�ĞŶƚƌĞƉƌĞŶĞƵƌƐŚŝƉ�ĂƌĞ�ƐŚĂƉŝŶŐ�ƚŚĞ�
ĞĐŽŶŽŵŝĐ�ĂŶĚ�ƉŚǇƐŝĐĂů�ůĂŶĚƐĐĂƉĞ�ŽŶ�ƚŚĞ�ŐƌŽƵŶĚ͘�dŚĞ�ĚĞĐŝƐŝŽŶƐ�ƚĂŬĞŶ�ŶŽǁ�ǁŝůů�ĂīĞĐƚ�ŐĞŶĞƌĂƟŽŶƐ�ŽĨ�ĐŝƚǇ�ĚǁĞůůĞƌƐ�ǁĞůů�ŝŶƚŽ�ƚŚĞ�Ϯϭst 
ĐĞŶƚƵƌǇ͕ �ĞƐƉĞĐŝĂůůǇ�ŝŶ�ƐƵďͲ^ĂŚĂƌĂŶ��ĨƌŝĐĂ�ǁŚĞƌĞ�ƚŚĞ�ďƵůŬ�ŽĨ�ƵƌďĂŶ�ĚĞǀĞůŽƉŵĞŶƚ�ŝƐ�ŝŶĨŽƌŵĂů�ĂŶĚ�ƵŶƉůĂŶŶĞĚ͘
dŚĞ�ƚǁŽͲĚĂǇ�ĞǀĞŶƚ�ǁŝůů�ĐŽŶǀĞŶĞ�ƉŽůŝĐǇŵĂŬĞƌƐ͕�ƵƌďĂŶ�ĞǆƉĞƌƚƐ�ĂŶĚ�ƉƌĂĐƟƟŽŶĞƌƐ�ĨƌŽŵ�ĐŝƟĞƐ�ŝŶ��ĨƌŝĐĂ�ĂŶĚ�ĂĐƌŽƐƐ�ƚŚĞ�ǁŽƌůĚ͘�dŚĞ�
ĐŽŶĨĞƌĞŶĐĞ�ǁŝůů�ĂĐƚ�ĂƐ�Ă�ƉůĂƞŽƌŵ�ĨŽƌ�ĚĞďĂƚĞ�ŽŶ�ƚŚĞ�ĚĞǀĞůŽƉŵĞŶƚ�ƚƌĂũĞĐƚŽƌŝĞƐ�ŽĨ�ŬĞǇ�ƐƵďͲ^ĂŚĂƌĂŶ��ĨƌŝĐĂŶ�ĐŝƟĞƐ͕�ŝŶĐůƵĚŝŶŐ��ĚĚŝƐ��ďĂďĂ͕�
>ĂŐŽƐ͕�EĂŝƌŽďŝ͕�<ĂŵƉĂůĂ͕��ĐĐƌĂ͕��ĂŝƌŽ͕��Ăƌ�ĞƐ�^ĂůĂĂŵ�ĂŶĚ��ĂƉĞ�dŽǁŶ�ĂůŽŶŐƐŝĚĞ�ĐŽƌƌĞƐƉŽŶĚŝŶŐ�ĐĂƐĞƐ�ĨƌŽŵ�ƚŚĞ�/ŶĚŝĂŶ�ƐƵďĐŽŶƟŶĞŶƚ͕�
Southeast Asia, South America, Europe and North Africa.
KƌŐĂŶŝǌĞĚ�ďǇ
>^���ŝƟĞƐ�Ăƚ�ƚŚĞ�>ŽŶĚŽŶ�^ĐŚŽŽů�ŽĨ��ĐŽŶŽŵŝĐƐ�ĂŶĚ�ƚŚĞ��ůĨƌĞĚ�,ĞƌƌŚĂƵƐĞŶ�'ĞƐĞůůƐĐŚĂŌ
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/ŶƚĞƌŶĂƟŽŶĂů��ŽŶŐƌĞƐƐ�ŽŶ��ƵůƚƵƌĂů�DĂƉƉŝŶŐ͗
>ŝŶŬŝŶŐ�,ĞƌŝƚĂŐĞ�;dĂŶŐŝďůĞ�ĂŶĚ�/ŶƚĂŶŐŝďůĞͿ�ĂŶĚ��ƌĞĂƟǀĞ�dŽƵƌŝƐŵ

�ĂƚĞƐ�Θ�WůĂĐĞ
Ϯϵ�ʹ�ϯϬ�EŽǀĞŵďĞƌ͕ �ϮϬϭϴ
�ǀŽƌĂ͕�WŽƌƚƵŐĂů
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬŝĐŚĐƵůƚƵƌĂůŵĂƉƉŝŶŐ͘ǁĞĞďůǇ͘ĐŽŵͬ
�ĞƐĐƌŝƉƟŽŶ
dŚĞ�ŶĞĞĚ�ƚŽ�ŝĚĞŶƟĨǇ�ĂŶĚ�ŝŶǀĞŶƚŽƌǇ�ĐƵůƚƵƌĂů�ŚĞƌŝƚĂŐĞ�ĂĐĐŽŵƉĂŶŝĞƐ�ƚŚĞ�ŶŽƟŽŶ�ĂŶĚ�ĞǀŽůƵƟŽŶ�ŽĨ�ĐƵůƚƵƌĂů�ŚĞƌŝƚĂŐĞ�ŝƚƐĞůĨ͘ �/Ŷ�ϮϬϬϯ͕�ƚŚĞ�
hE�^�K��ŽŶǀĞŶƟŽŶ�ĨŽƌ�ƚŚĞ�^ĂĨĞŐƵĂƌĚŝŶŐ�ŽĨ�ƚŚĞ�/ŶƚĂŶŐŝďůĞ��ƵůƚƵƌĂů�,ĞƌŝƚĂŐĞ�ƌĞĐŽŐŶŝǌĞĚ�ĂůƐŽ�ƚŚĞ�ŶĞĞĚ�ŽĨ�ŐŝǀŝŶŐ�ĂǁĂƌĞŶĞƐƐ�ƚŽ�Ă�
ůŝǀŝŶŐ�ŚĞƌŝƚĂŐĞ͕�ŝŶ�ĐŽŶƐƚĂŶƚ�ŵŽĚŝĮĐĂƟŽŶ͕�ǁŚŝĐŚ�ŝƐ�ƉĂƌƚ�ŽĨ�ƚŚĞ�ŝĚĞŶƟƚǇ�ŽĨ�ŐƌŽƵƉƐ�ĂŶĚ�ĐŽŵŵƵŶŝƟĞƐ�ĂŶĚ�ŝƐ�ƚƌĂŶƐŵŝƩĞĚ�ĨƌŽŵ�ŐĞŶĞƌĂƟŽŶ�
ƚŽ�ŐĞŶĞƌĂƟŽŶ͘�^ŝŐŶŝĮĐĂŶƚ�ĞŵƉŚĂƐŝƐ�ŝƐ�ƉƵƚ�ŽŶ�ƚŚĞ�ŝŵƉŽƌƚĂŶĐĞ�ŽĨ�ŝĚĞŶƟĨǇŝŶŐ�ŝŶƚĂŶŐŝďůĞ�ŚĞƌŝƚĂŐĞ�ƚŚƌŽƵŐŚ�ĐŽůůĂďŽƌĂƟǀĞ�ƉƌĂĐƟĐĞƐ�
ŝŶǀŽůǀŝŶŐ�ƚŚĞ�ĐŽŵŵƵŶŝƟĞƐ͘�KŶĞ�ŽĨ�ƚŚĞ�ŵŽƐƚ�ǀŝƐŝďůĞ�ŝŵƉĂĐƚƐ�ŚĂƐ�ďĞĞŶ�ƚŚĞ�ůĂƵŶĐŚ�ŽĨ�ƐĞǀĞƌĂů�͞ƉĂƌƟĐŝƉĂƟǀĞ͟�ƉƌŽĐĞƐƐĞƐ�ŽĨ�ŵĂƉƉŝŶŐ�
ŝŶƚĂŶŐŝďůĞ�ŚĞƌŝƚĂŐĞ�ŝŶ�ƚŚĞ�ůĂƐƚ�ƚĞŶ�ǇĞĂƌƐ͘�dŚĞƌĞ�ĂƌĞ�ŶŽ�ĮǆĞĚ�ĨŽƌŵƵůĂƐ�Žƌ�ƌĞĂĚǇͲŵĂĚĞ�ƐŽůƵƟŽŶƐ͕�ĂŶĚ�ƚŚĞ�ƉƌŽĐĞƐƐ�ŽĨ�ŵĂƉƉŝŶŐ�ŝŶƚĂŶŐŝďůĞ�
ŚĞƌŝƚĂŐĞ�ŝƐ�ƚĂŬŝŶŐ�ŵĂŶǇ�ĚŝīĞƌĞŶƚ�ǁĂǇƐ�ĂŶĚ�ĨŽƌŵĂƚƐ͕�ĨƌŽŵ�ŽĸĐŝĂů�ůŝƐƚƐ�ƚŽ�ŶĂƟŽŶĂů�ƌĞŐŝƐƚƌĂƌƐ͕�ƚŽ�ŐĞŽŐƌĂƉŚŝĐ�ĂŶĚ�ƚŚĞŵĂƟĐ�ŝŶǀĞŶƚŽƌŝĞƐ͕�
ĚĂƚĂďĂƐĞƐ͕�W�&�ĨŽƌŵĂƚ͕�ǁĞďƐŝƚĞƐ͕�ĞƚĐ͘�dŚĞǇ�ĂůƐŽ�ǀĂƌǇ�ŝŶ�ƚĞƌŵƐ�ŽĨ�ĐŽŶƚĞŶƚƐ�ĚĞƉƚŚ�ĂŶĚ�ƚŚĞ�ůĞǀĞů�ŽĨ�ŝŶǀŽůǀĞŵĞŶƚ�ŽĨ�ĐŽŵŵƵŶŝƟĞƐ�ŝŶ�ƐƵĐŚ�
ĐŽůůĂďŽƌĂƟǀĞ�ƉƌŽĐĞƐƐĞƐ͘
�ƵůƚƵƌĂů�ŵĂƉƉŝŶŐ�ŚĂƐ�ďĞĞŶ�ŝĚĞŶƟĮĞĚ͕�ŝŶĐůƵĚĞĚ�ďǇ�hE�^�K͕�ĂƐ�Ă�ƐŝŐŶŝĮĐĂŶƚ�ƚŽŽů�ƚŽ�ŐƌĂƐƉ�ƚŚĞ�ŝŶƚĂŶŐŝďůĞ�ĂŶĚ�ĐƵůƚƵƌĂů�ĚŝǀĞƌƐŝƚǇ�Ăƚ�ůĂƌŐĞ͘�
�ůƐŽ�ŬŶŽǁŶ�ĂƐ�ĐƵůƚƵƌĂů�ƌĞƐŽƵƌĐĞ�ŵĂƉƉŝŶŐ͕�ŝƚ�ĐĂŶ�ďĞ�ƵŶĚĞƌƐƚŽŽĚ�ĂƐ�ŵŽƌĞ�ƚŚĂŶ�Ă�ƌĞƐĞĂƌĐŚ�ƚĞĐŚŶŝƋƵĞ�Žƌ�ƚŽŽů�ƚŽ�ŵĂƉ�ƚĂŶŐŝďůĞ�ĂŶĚ�
intangible cultural assets, landscapes and people in territories. It has the power to promote the debate on spaces and places. It can 
ďĞ�ƵƐĞĚ�ƚŽ�ĚƌĂǁ�ĂƩĞŶƟŽŶ�ƚŽ�ƐŝŐŶŝĮĐĂŶƚ�ƌĞƐŽƵƌĐĞƐ�ĂŶĚ�ƉŽŝŶƚ�ŽƵƚ�ƌŝƐŝŶŐ�ŝƐƐƵĞƐ�ĂŶĚ�ƉŽƐƐŝďůĞ�ĞŶŐĂŐŝŶŐ�ƐŽůƵƟŽŶƐ�ƚŚĂƚ�ŝŶǀŽůǀĞ�� X
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͞�ĞǀĞůŽƉŝŶŐ�hƌďĂŶ�&ƵƚƵƌĞƐ͟�ĐŽŶĨĞƌĞŶĐĞ͕��ĚŝƐ�ďĂďĂ�ϮϬϭϴ͘�
Ξ�hƌďĂŶ��ŐĞ
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ůŽĐĂů�ĐŽŵŵƵŶŝƟĞƐ�ƚŚŽƵŐŚ�ƉĂƌƟĐŝƉĂƚŽƌǇ͕ �ĐŽͲĐƌĞĂƟŽŶ�ĂƉƉƌŽĂĐŚĞƐ͘��Ɛ�Ă�ƉŽůŝĐǇͲŵĂŬŝŶŐ�ƚŽŽů͕�ĐƵůƚƵƌĂů�ŵĂƉƉŝŶŐ�ĐŽŶƚĞŶƚ�ĐĂŶ�ďĞ�ƵƐĞĚ�ƚŽ�
ĞŶŚĂŶĐĞ�ƉůĂĐĞ�ƉƌŽĮůĞƐ�ĂŶĚ�ƌĞŐĞŶĞƌĂƟŽŶ�ŽĨ�ĐƵůƚƵƌĂů�ƋƵĂƌƚĞƌƐ�ĂŶĚ�ŚĞƌŝƚĂŐĞ�ƐŝƚĞƐ͘��Ɛ�ĂŶ�ŽƵƚƉƵƚ͕�ŝƚ�ĐĂŶ�ĂůƐŽ�ďĞĐŽŵĞ�Ă�ƚŽŽů�ǁŚŝĐŚ�ůĞĂĚƐ�ƚŽ�
ŶĞǁ�ƚŽƵƌŝƐŵ�ĚĞǀĞůŽƉŵĞŶƚ�ĂƉƉƌŽĂĐŚĞƐ͕�ƐƵĐŚ�ĂƐ�ĐƌĞĂƟǀĞ�ƚŽƵƌŝƐŵ͘
dŚŝƐ�ĐŽŶŐƌĞƐƐ�ĂŝŵƐ�ƚŽ�ƉƌŽǀŝĚĞ�Ă�ďĞƩĞƌ�ƵŶĚĞƌƐƚĂŶĚŝŶŐ�ŽĨ�ŚŽǁ�ĐƵůƚƵƌĂů�ŵĂƉƉŝŶŐ�ĐĂŶ�ƉƌŽƉŽƐĞ�ĂĐƟŽŶƐ�ƚŚĂƚ�ĞŶŚĂŶĐĞ�ƚŚĞ�ĂǁĂƌĞŶĞƐƐ�ŽĨ�
ĐƵůƚƵƌĂů�ŝĚĞŶƟƟĞƐ͕�ĚĞďĂƚĞ�ŝƚƐ�ŝŵƉůŝĐĂƟŽŶƐ�ĨŽƌ�ůŽĐĂů�ĚĞǀĞůŽƉŵĞŶƚ͕�ĐŽŵŵƵŶŝƚǇ�ĞŶŐĂŐĞŵĞŶƚ�ĂŶĚ�ƉŽůŝĐǇ�ŵĂŬŝŶŐ͕�ŝŶĐůƵĚŝŶŐ�ƐƵƐƚĂŝŶĂďůĞ�
ĂŶĚ�ĐƌĞĂƟǀĞ�ƚŽƵƌŝƐŵ�ƉƌĂĐƟĐĞƐ͕�ĂŶĚ�ĨŽƐƚĞƌ�ĚĞďĂƚĞ�ŽǀĞƌ�ŝƚƐ�ůŽŶŐͲƚĞƌŵ�ƌĞƐƵůƚƐ͘�
dŚĞ�ĐŽŶŐƌĞƐƐ�ǁŝůů�ďĞ�ƐƚƌƵĐƚƵƌĞĚ�ŝŶ�ƚǁŽ�ĚĂǇƐ͘�dŚĞ�ĮƌƐƚ�ĚĂǇ�ŝƐ�ĚĞĚŝĐĂƚĞĚ�ƚŽ�ƚŚĞ�ĐŚĂůůĞŶŐĞƐ�ŽĨ�ŵĂƉƉŝŶŐ�/�,�ƚŚƌŽƵŐŚ�ĐŽŶǀĞŶƟŽŶĂů�ĂŶĚ�
ĂůƚĞƌŶĂƟǀĞ�ĂƉƉƌŽĂĐŚĞƐ͘�dŚĞ�ƐĞĐŽŶĚ�ĚĂǇ�ŝƐ�ĚĞĚŝĐĂƚĞĚ�ƚŽ�ƚŚĞ�ƵƐĞ�ŽĨ�ĐƵůƚƵƌĂů�ŵĂƉƉŝŶŐ�ŝŶ�ƚŽƵƌŝƐŵ�ƉůĂŶŶŝŶŐ͘�dŚĞ�Ăŝŵ�ŝƐ�ƚŽ�ĚŝƐĐƵƐƐ�ƚŚĞ�
ƉƌĞƐĞŶƚ�ƐƚĂƚĞ�ŽĨ�ƚŚĞ�Ăƌƚ�ŽĨ�ĐƵůƚƵƌĂů�ŵĂƉƉŝŶŐ�ĂŶĚ�ŝƚƐ�ƌŽůĞ�ŝŶ�ƚŽƵƌŝƐŵ�ĚĞǀĞůŽƉŵĞŶƚ�ĂŶĚ�ŚĞƌŝƚĂŐĞ�ŵĂŶĂŐĞŵĞŶƚ�ƉƌĂĐƟĐĞƐ͘
KƌŐĂŶŝǌĞĚ�ďǇ
�/��,h^�ʹ�/ŶƚĞƌĚŝƐĐŝƉůŝŶĂƌǇ��ĞŶƚƌĞ�ĨŽƌ�,ŝƐƚŽƌǇ͕ ��ƵůƚƵƌĞ�ĂŶĚ�^ŽĐŝĞƟĞƐ�ĂŶĚ�hŶŝǀĞƌƐŝƚǇ�ŽĨ��ǀŽƌĂ�ŝŶ�ĐŽůůĂďŽƌĂƟŽŶ�ǁŝƚŚ�ƚŚĞ��ĞŶƚƌĞ�ĨŽƌ�^ŽĐŝĂů�
^ƚƵĚŝĞƐ͕�hŶŝǀĞƌƐŝƚǇ�ŽĨ��ŽŝŵďƌĂ
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K�����ŽŶĨĞƌĞŶĐĞ�ŽŶ��ƵůƚƵƌĞ�ĂŶĚ�>ŽĐĂů��ĞǀĞůŽƉŵĞŶƚ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϲ�ʹ�ϳ��ĞĐĞŵďĞƌ͕ �ϮϬϭϴ
Venice, Italy
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬǁǁǁ͘ŽĞĐĚ͘ŽƌŐͬĐĨĞͬůĞĞĚͬǀĞŶŝĐĞͲϮϬϭϴͲĐŽŶĨĞƌĞŶĐĞͲĐƵůƚƵƌĞͬ
�ĞƐĐƌŝƉƟŽŶ
dŚĞ�ŵĂŝŶ�ŽďũĞĐƟǀĞ�ŽĨ�ƚŚĞ�ĞǀĞŶƚ�ŝƐ�ƚŽ�ƌĞǀŝĞǁ�ĐƵůƚƵƌĞ Ɛ͛�ŝŵƉĂĐƚ�ŽŶ�ůŽĐĂů�ĚĞǀĞůŽƉŵĞŶƚ͘�dŚĞ�ƉĂƌƟĐŝƉĂŶƚƐ�ĐĂŶ�ĐŽƵŶƚ�ŽŶ�ƚŚĞ�ƉƌĞƐĞŶĐĞ�ŽĨ�
ŚŝŐŚͲůĞǀĞů�ƌĞƉƌĞƐĞŶƚĂƟǀĞƐ�ĨƌŽŵ�ŶĂƟŽŶĂů�ĂŶĚ�ůŽĐĂů�ŐŽǀĞƌŶŵĞŶƚƐ͕�ĐƵůƚƵƌĞ�ĂŶĚ�ĐƌĞĂƟǀĞ�ƐĞĐƚŽƌƐ͕�ĂŶĚ�ŝŶƚĞƌŶĂƟŽŶĂů�ŽƌŐĂŶŝƐĂƟŽŶƐ͘
�ƵůƚƵƌĂů�ĂŶĚ�ĐƌĞĂƟǀĞ�ƐĞĐƚŽƌƐ�ƚƌĂŶƐĨŽƌŵ�ůŽĐĂů�ĞĐŽŶŽŵŝĞƐ�ŝŶ�ǀĂƌŝŽƵƐ�ǁĂǇƐ͗
� ͻ� 'ĞŶĞƌĂƟŶŐ�ĞĐŽŶŽŵŝĐ�ŐƌŽǁƚŚ͕�ƉƌŽĚƵĐƟǀŝƚǇ͕ �ĞǆƉŽƌƚƐ�ĂŶĚ�ĞŵƉůŽǇŵĞŶƚ͖�
� ͻ� �ŝǀĞƌƐŝĨǇŝŶŐ�ƚŚĞ�ĞĐŽŶŽŵǇ�ĂŶĚ�ĐŽŶƚƌŝďƵƟŶŐ�ƚŽ�ƵƌďĂŶ�ƌĞŐĞŶĞƌĂƟŽŶ͖�
� ͻ� WƌŽŵŽƟŶŐ�ĐŝƟĞƐ�ĂŶĚ�ƌƵƌĂů�ƌĞŐŝŽŶƐ�ĂƐ�ĚĞƐƟŶĂƟŽŶƐ�ƚŽ�ǀŝƐŝƚ͕�ůŝǀĞ͕�ǁŽƌŬ�ĂŶĚ�ŝŶǀĞƐƚ�ŝŶ͖�
� ͻ� ^ƚƌĞŶŐƚŚĞŶŝŶŐ�ůŽĐĂů�ĐƵůƚƵƌĂů�ŝĚĞŶƟƚǇ�ĂŶĚ�ĚŝǀĞƌƐŝƚǇ͖�
� ͻ� ^ƵƉƉŽƌƟŶŐ�ƐŽĐŝĂů�ĐŽŚĞƐŝŽŶ�ĂŶĚ�ŝŶƚĞŐƌĂƟŽŶ�ŽĨ�ŵĂƌŐŝŶĂůŝƐĞĚ�ŐƌŽƵƉƐ͖�
� ͻ� �ŽŶƚƌŝďƵƟŶŐ�ƚŽ�ǁĞůůͲďĞŝŶŐ͘
dŽ�ƌĞĂƉ�ƚŚĞƐĞ�ďĞŶĞĮƚƐ͕�ŶĂƟŽŶĂů�ĂŶĚ�ůŽĐĂů�ŐŽǀĞƌŶŵĞŶƚƐ�ŚĂǀĞ�ďĞĞŶ�ƉƵƫŶŐ�ŝŶ�ƉůĂĐĞ�ƉŽůŝĐǇ�ŝŶŝƟĂƟǀĞƐ�ƚŽ�ƐƵƉƉŽƌƚ�ƚŚĞƐĞ�ƐĞĐƚŽƌƐ�ĂƐ�ĚƌŝǀĞƌƐ�
ŽĨ�ŝŶĐůƵƐŝǀĞ�ŐƌŽǁƚŚ͘�,ŽǁĞǀĞƌ͕ �ƚŚĞƌĞ�ŝƐ�ƐƟůů�ůŝŵŝƚĞĚ�ĞǀŝĚĞŶĐĞ�ĂŶĚ�ƵŶĚĞƌƐƚĂŶĚŝŶŐ�ŽĨ�ŚŽǁ�ĐƵůƚƵƌĞ�ĂŶĚ�ĐƌĞĂƟǀŝƚǇ�ĐĂŶ�ƚƌĂŶƐĨŽƌŵ�ĂŶĚ�ĨŽƐƚĞƌ�
ĚĞǀĞůŽƉŵĞŶƚ͕�ǁŚĂƚ�ĂƌĞ�ƚŚĞ�ŶĞĞĚƐ�ŽĨ�ƚŚĞƐĞ�ƐĞĐƚŽƌƐ�ĂŶĚ�ǁŚĂƚ�ĂƌĞ�ĞīĞĐƟǀĞ�ƉŽůŝĐǇ�ƌĞƐƉŽŶƐĞƐ͘
dŚŝƐ��ŽŶĨĞƌĞŶĐĞ�ŝƐ�ƚŚĞ�ĮƌƐƚ�ŵĂũŽƌ�K����ĞǀĞŶƚ�ĞǆĂŵŝŶŝŶŐ�ůŝŶŬƐ�ďĞƚǁĞĞŶ�ĐƵůƚƵƌĞ�ĂŶĚ�ůŽĐĂů�ŐƌŽǁƚŚ͘�/ƚ�ǁŝůů�ĚĞǀĞůŽƉ�ƌĞĐŽŵŵĞŶĚĂƟŽŶƐ�
ĨŽƌ�ĞĐŽŶŽŵŝĐ�ĂŶĚ�ƐŽĐŝĂů�ƉŽůŝĐŝĞƐ�ƚŚĂƚ�ůĞǀĞƌĂŐĞ�ĐƵůƚƵƌĞ�ĂŶĚ�ĐƵůƚƵƌĂů�ŚĞƌŝƚĂŐĞ�ƚŽ�ĞŶŚĂŶĐĞ�ĞĐŽŶŽŵŝĐ�ŐƌŽǁƚŚ͕�ũŽď�ĐƌĞĂƟŽŶ�ĂŶĚ�ƐŽĐŝĂů�
ŝŶĐůƵƐŝŽŶ͘�/ƚ�ǁŝůů�ŚŝŐŚůŝŐŚƚ�͞ǁŚĂƚ�ǁŽƌŬƐ͟�ŝŶ�ƉŽůŝĐǇ�ŐŽǀĞƌŶĂŶĐĞ�ĂƌƌĂŶŐĞŵĞŶƚƐ�ĂŶĚ�ĨƵŶĚŝŶŐ�ŵŽĚĞůƐ͘
dŚĞ��ŝƚǇ�ŽĨ�sĞŶŝĐĞ�ĂŶĚ�ƚŚĞ�sĞŶĞƚŽ�ZĞŐŝŽŶ�ƌĞƉƌĞƐĞŶƚ�Ă�ƵŶŝƋƵĞ�ĞĐŽƐǇƐƚĞŵ�ŽĨ�ĐƵůƚƵƌĂů�ŚĞƌŝƚĂŐĞ�ĂŶĚ�ĐƌĞĂƟǀĞ�ƐĞĐƚŽƌƐ�ĂŶĚ�Ă�ƉŽůŝĐǇ�
ůĂďŽƌĂƚŽƌǇ�ǁŚĞƌĞ�ĞǆƉĞƌŝŵĞŶƚĂƟŽŶƐ�ĂƌĞ�ƚĂŬŝŶŐ�ƉůĂĐĞ�ŽŶ�ǁĂǇƐ�ƚŽ�ďƌŝĚŐĞ�ŝŶŶŽǀĂƟŽŶ�ĂŶĚ�ĐƌĞĂƟǀŝƚǇ�ŝŶ�ŚĞƌŝƚĂŐĞ�ĂŶĚ�ŽƚŚĞƌ�ĞĐŽŶŽŵŝĐ�
ƐĞĐƚŽƌƐ͕�ĐŽƵŶƚĞƌ�ƚŚĞ�ĞīĞĐƚƐ�ŽĨ�ŵĂƐƐ�ƚŽƵƌŝƐŵ�ĂŶĚ�ƉƌĞƐĞƌǀĞ�ƚŚĞ�ƵŶŝƋƵĞ�ůŽĐĂů�ŝĚĞŶƟƚǇ͕ �ĂŶĚ�Ăƚ�ƚŚĞ�ƐĂŵĞ�ƟŵĞ�ĐĂƚĞƌ�ĨŽƌ�ƚŚĞ�ǁĞůůͲďĞŝŶŐ�ŽĨ�
ĐŝƟǌĞŶƐ͘�
KƌŐĂŶŝǌĞĚ�ďǇ
K����н�ƉĂƌƚŶĞƌƐ
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///�/ŶƚĞƌŶĂƟŽŶĂů�ƌĞƐĞĂƌĐŚ�ĂŶĚ�ƚƌĂŝŶŝŶŐ�ĐŽŶĨĞƌĞŶĐĞ�ďǇ�ƚŚĞ�DƵƐĞƵŵ�ŽĨ�DŽƐĐŽǁ͗�
͞�dŚĞ�DƵƐĞƵŵ�ŝŶ�ƚŚĞ��ŝƚǇ�ĂŶĚ�ƚŚĞ��ŝƚǇ�ŝŶ�ƚŚĞ�DƵƐĞƵŵ͟

�ĂƚĞƐ�Θ�WůĂĐĞ
7 - 8 December, 2018
Moscow, Russia
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
www.mosmuseum.ru
�ĞƐĐƌŝƉƟŽŶ
dŚĞ�DƵƐĞƵŵ�ŽĨ�DŽƐĐŽǁ͕�ĨŽƵŶĚĞĚ�ŝŶ�ϭϴϵϲ͕�ŝƐ�ŽŶĞ�ŽĨ�ƚŚĞ�ŽůĚĞƐƚ�ŵƵƐĞƵŵƐ�
ŝŶ�ƚŚĞ�ZƵƐƐŝĂŶ�ĐĂƉŝƚĂů͘�dŚĞ�ƌŝĐŚ�ĂŶĚ�ǀĂƌŝŽƵƐ�ĐŽůůĞĐƟŽŶƐ�ŽĨ�ƚŚĞ�DƵƐĞƵŵ�
;ŵŽƌĞ�ƚŚĂŶ�ŽŶĞ�ŵŝůůŝŽŶ�ĂƌƟĨĂĐƚƐͿ�ŵĂŬĞ�ŝƚ�ƉŽƐƐŝďůĞ�ƚŽ�ŽīĞƌ�ĂŶ�ĂĐƟǀĞ�
ĞǆŚŝďŝƟŽŶ�ĂŶĚ�ƐĐŝĞŶƟĮĐ�ƉƌŽŐƌĂŵ͘�dŚĞ�DƵƐĞƵŵ�ŝƐ�ĚĞĞƉůǇ�ŝŶƚĞŐƌĂƚĞĚ�
ŝŶƚŽ�ƚŚĞ�ĐƵůƚƵƌĂů�ůŝĨĞ�ŽĨ�DŽƐĐŽǁ�ĂŶĚ�ŝƐ�ŝŶ�ƚŚĞ�ƚŽƉ�ϱ�ŽĨ�ƚŚĞ�ŵŽƐƚ�ǀŝƐŝƚĞĚ�
museums of the city. 
The annual research and training conference, organized by the Museum 
ŽĨ�DŽƐĐŽǁ͕�ĨŽĐƵƐĞƐ�ŽŶ�ƚŚĞ�ŝƐƐƵĞƐ�ŽĨ�ĚĞǀĞůŽƉŵĞŶƚ�ŽĨ�Ă�ĐŝƚǇ�ŵƵƐĞƵŵ͕�ŝƚƐ�
ĐŽŶŶĞĐƟŽŶ�ƚŽ�ƚŚĞ�ĐŝƚǇ Ɛ͛�ŚŝƐƚŽƌǇ�ĂŶĚ�ŝƚƐ�ŝŶƚĞŐƌĂƟŽŶ�ŝŶƚŽ�ƚŚĞ�ĐŽŶƚĞŵƉŽƌĂƌǇ�
sociocultural space.
��ĐŝƚǇ�ŵƵƐĞƵŵ�ŝƐ�Ă�ƐƉĞĐŝĂů�ƚǇƉĞ�ŽĨ�Ă�ŵƵƐĞƵŵ�ǁŚŝĐŚ�ŚĂƐ�ŝƚƐ�ŽǁŶ�ĂŝŵƐ͗�
ƚĞůůŝŶŐ�ŚŝƐƚŽƌǇ͕ �ƉƌĞƐĞƌǀŝŶŐ�ŚĞƌŝƚĂŐĞ�ĂŶĚ�Ăƚ�ƚŚĞ�ƐĂŵĞ�ƟŵĞ�ƐƚĂǇŝŶŐ�Ăƚ�ƚŚĞ�
ĐĞŶƚĞƌ�ŽĨ�ƚŚĞ�ŵĂŝŶ�ĐŚĂŶŐĞƐ�ŽĨ�ĐŽŶƚĞŵƉŽƌĂƌǇ�ůŝĨĞ͕�ŽīĞƌŝŶŐ�ŝƚƐ�ƐƉĂĐĞ�ĨŽƌ�

��DK���ŽŶĨĞƌĞŶĐĞ�ŝŶ�ƚŚĞ�DƵƐĞƵŵ�ŽĨ�DŽƐĐŽǁ͕�ϮϬϭϱ͘�
Ξ�dŚĞ�DƵƐĞƵŵ�ŽĨ�DŽƐĐŽǁ
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ƚŚĞ�ŵŽƐƚ�ŝŵƉŽƌƚĂŶƚ�ĐŝƚǇ�ĞǀĞŶƚƐ�ĂŶĚ�ďĞŝŶŐ�Ă�ƉůĂĐĞ�ĨŽƌ�ŵĞĞƟŶŐƐ�
ĂŶĚ�ĐŽŵŵƵŶŝĐĂƟŽŶ͘�KƵƌ�ƌĞƐĞĂƌĐŚ�ĂŶĚ�ƚƌĂŝŶŝŶŐ�ĐŽŶĨĞƌĞŶĐĞ�ŚĂƐ�ĂƐ�
ŝƚƐ�ŐŽĂů�ƚŽ�ĚŝƐĐƵƐƐ�ƚŚĞ�ĨŽůůŽǁŝŶŐ�ŝƐƐƵĞƐ͗
� о� ǁŚĂƚ�Ă�ĐŝƚǇ�ŵƵƐĞƵŵ�ŝƐ�ĂŶĚ�ǁŚĂƚ�ƌŽůĞ�ŝƚ�ƉůĂǇƐ�ŝŶ�ƚŚĞ�ŵŽĚĞƌŶ��
� � ĐŝƚǇ͖
� о� ŶĞǁ�ĨŽƌŵƐ�ŽĨ�ĐŽŵŵƵŶŝĐĂƟŽŶ�ǁŝƚŚ�ƐŽĐŝĞƚǇ�ĂŶĚ�ŵŽĚĞƌŶ�ǁĂǇƐ��
� � ŽĨ�ĐŽůůĂďŽƌĂƟŽŶ�ďĞƚǁĞĞŶ�ĐƵůƚƵƌĂů�ŝŶƐƟƚƵƟŽŶƐ͖
� о� ŝŶƚĞƌŶĂƟŽŶĂů�ĞǆƉĞƌŝĞŶĐĞ�ŝŶ�ŵƵƐĞƵŵ�ĚĞƐŝŐŶ�ĂŶĚ�ƉĞƌƐƉĞĐƟǀĞ��
� � ĐŽůůĂďŽƌĂƟŽŶ͘
dŚĞƐĞ�ŝƐƐƵĞƐ�ǁŝůů�ďĞ�ĚŝƐĐƵƐƐĞĚ�ďǇ�ƚŽƉ�ĞǆƉĞƌƚƐ�ĨƌŽŵ�ǀĂƌŝŽƵƐ�ĮĞůĚƐ͗�
ŚĞĂĚƐ�ŽĨ�ĞǆƉĞƌƚ�ŵƵƐĞƵŵ�ĂƐƐŽĐŝĂƟŽŶƐ�ƐƵĐŚ�ĂƐ�ƚŚĞ�hŶŝŽŶ�ŽĨ�
DƵƐĞƵŵƐ�ŽĨ�ZƵƐƐŝĂ͕�/�KD�ZƵƐƐŝĂ͕�ƚŚĞ�ZƵƐƐŝĂŶ�DŝŶŝƐƚƌǇ�ŽĨ��ƵůƚƵƌĞ͖�
directors of city museums, curators, sociologists, urbanists, 
ĂƌĐŚŝƚĞĐƚƐ͕�ŚŝƐƚŽƌŝĂŶƐ͕�ĂŶƚŚƌŽƉŽůŽŐŝƐƚƐ͕�ĐƵůƚƵƌĂů�ƐĐŝĞŶƟƐƚƐ�ĂŶĚ�
ĂƌƟƐƚƐ͘
KƌŐĂŶŝǌĞĚ�ďǇ
Museum of Moscow
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11ƚŚ�/ŶƚĞƌŶĂƟŽŶĂů�&ŽƌƵŵ�ŽŶ�hƌďĂŶŝƐŵ�Ͳ
ZĞĨƌĂŵŝŶŐ�hƌďĂŶ�ZĞƐŝůŝĞŶĐĞ�/ŵƉůĞŵĞŶƚĂƟŽŶ͗
�ůŝŐŶŝŶŐ�^ƵƐƚĂŝŶĂďŝůŝƚǇ�ĂŶĚ�ZĞƐŝůŝĞŶĐĞ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϭϬ�ʹ�ϭϮ��ĞĐĞŵďĞƌ͕ �ϮϬϭϴ
Barcelona, Spain
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬϮϬϭϴƌĞĨƌĂŵŝŶŐƵƌďĂŶƌĞƐŝůŝĞŶĐĞ͘ŽƌŐͬ�
�ĞƐĐƌŝƉƟŽŶ
tŚǇ�ƚŽ�ƌĞͲĨƌĂŵĞ�hƌďĂŶ�ZĞƐŝůŝĞŶĐĞ�ĂŶĚ�ŝƚƐ�ŝŵƉůĞŵĞŶƚĂƟŽŶ͍
hƌďĂŶ�ƌĞƐŝůŝĞŶĐĞ�ŚĂƐ�ďĞĞŶ�ĞŵĞƌŐŝŶŐ�ĂƐ�Ă�ŶĞĐĞƐƐĂƌǇ�ƋƵĂůŝƚǇ�ŽĨ�ŽƵƌ�ĐŝƟĞƐ�ŝŶ�ŽƌĚĞƌ�ƚŽ�ĂŶƟĐŝƉĂƚĞ͕�ƌĞĐŽǀĞƌ�ĨƌŽŵ͕�ĂŶĚ�ĂĚĂƉƚ�ƚŽ�ƐŚŽĐŬƐ�ĂŶĚ�
ƐƚƌĞƐƐĞƐ͘��ĚǀŽĐĂƚĞĚ�ďǇ�ƚŚĞ�ŵŽƐƚ�ƉƌŽŵŝŶĞŶƚ�ŝŶƚĞƌŶĂƟŽŶĂů�ĂŐĞŶĚĂƐ�ĂŶĚ�ĨƌĂŵĞǁŽƌŬƐ�ĚĞĂůŝŶŐ�ǁŝƚŚ�ƵƌďĂŶ�ĚĞǀĞůŽƉŵĞŶƚ͕�ƌĞƐŝůŝĞŶĐĞ�ŝƐ�
nowadays coupled with other key urban goals, as the one of sustainability. Unfortunately, notwithstanding the sprawl of resilience, 
ŵĂŶǇ�͞ƌĞƐŝůŝĞŶƚ�ĐŝƚǇ͟�ŝŶŝƟĂƟǀĞƐ�ĂƌĞ�ĨĂŝůŝŶŐ�ƚŽ�ŝŶƚĞŐƌĂƚĞ�ůŽĐĂů�ĐŽŵŵƵŶŝƟĞƐ�Žƌ�ƐƵƐƚĂŝŶĂďŝůŝƚǇ�ŐŽĂůƐ�ǁŝƚŚŝŶ�ƚŚĞŝƌ�ƐƚƌĂƚĞŐŝĞƐ͘�/Ŷ�ƐŽŵĞ�
ĐĂƐĞƐ͕�ƚŚŝƐ�ŚĂƐ�ŝŶĚƵĐĞĚ�ĞŶǀŝƌŽŶŵĞŶƚĂů�ĂŶĚ�ĐůŝŵĂƚĞ�ŐĞŶƚƌŝĮĐĂƟŽŶ͕�Žƌ�ƌĞŝŶĨŽƌĐĞĚ�͚ďƵƐŝŶĞƐƐ�ĂƐ�ƵƐƵĂů͛�ĂŶĚ�ƵŶƐƵƐƚĂŝŶĂďůĞ�ƉĂƩĞƌŶƐ�ŽĨ�
ĚĞǀĞůŽƉŵĞŶƚƐ͕�ǁŚŝůĞ�ƚĂĐŬůŝŶŐ�ĂŶĚ�ƌĞĚƵĐŝŶŐ�ƐƉĞĐŝĮĐ�ƌŝƐŬƐ�ĂŶĚ�ǀƵůŶĞƌĂďŝůŝƟĞƐ͘
�Ɛ�Ă�ĐŽŶƐĞƋƵĞŶĐĞ͕�ĞǆƉĞƌŝĞŶĐĞƐ�ŽĨ�͞ďƵŝůĚŝŶŐ�ƌĞƐŝůŝĞŶƚ�ĐŝƟĞƐ͟�ƌĞŵĂŝŶ�ĨƌĂŐŵĞŶƚĞĚ͕�ĐŚĂƌĂĐƚĞƌŝǌĞĚ�ďǇ�Ă�ǀĂƌŝĞƚǇ�ŽĨ�ƌĞƐŝůŝĞŶĐĞ�ƚƌĂĚĞͲŽīƐ�;ŝ͘Ğ͘�
ĂĚĚƌĞƐƐŝŶŐ�ƌĞƐŝůŝĞŶĐĞ�ƚŽ�ĚƌŽƵŐŚƚ�ƚŚƌŽƵŐŚ�ĚĞƐĂůŝŶĂƟŽŶ�ƉůĂŶƚƐ͕�ǁŚŝůĞ�ŝŶĚƵĐŝŶŐ�ƚŽ�Ă�ƌĞĚƵĐƟŽŶ�ŽĨ�ĞŶĞƌŐǇ�ƌĞƐŝůŝĞŶĐĞ�ĂŶĚ�ƐƵƐƚĂŝŶĂďŝůŝƚǇͿ͘�
This highlights�ƚŚĞ�ŶĞĞĚ�ĨŽƌ�Ă�ŵŽƌĞ�ŝŶƚĞŐƌĂƚĞĚ�ĂŶĚ�ŝŶĐůƵƐŝǀĞ�ĂƉƉƌŽĂĐŚ�ƚŽ�ĚĞƐŝŐŶ�ĂŶĚ�ŵĂŶĂŐĞ�ƵƌďĂŶ�ƌĞƐŝůŝĞŶĐĞ͕�ĂĚĚƌĞƐƐŝŶŐ�ĐůŝŵĂƟĐ͕�
ĞŶǀŝƌŽŶŵĞŶƚĂů͕�ƐŽĐŝŽͲĞĐŽŶŽŵŝĐ�ĐŚĂůůĞŶŐĞƐ�ǁŚŝůĞ�ŵŝŶŝŵŝǌŝŶŐ�ƚƌĂĚĞͲŽīƐ�ĂŵŽŶŐ�ƚŚĞŵ͕�ĂŶĚ�ŵĂǆŝŵŝǌŝŶŐ�ƐǇŶĞƌŐŝĞƐ�ďĞƚǁĞĞŶ�ƌĞƐŝůŝĞŶĐĞ�
and sustainability.
KƌŐĂŶŝǌĞĚ�ďǇ
h/���ĂƌĐĞůŽŶĂ�ŝƐ�ŚŽƐƟŶŐ�ƚŚĞ�ϭϭth�ĞĚŝƟŽŶ�ŽĨ�ƚŚĞ�ĂŶŶƵĂů�ĐŽŶĨĞƌĞŶĐĞ�ŽĨ�ƚŚĞ�/ŶƚĞƌŶĂƟŽŶĂů�&ŽƌƵŵ�ŽŶ�hƌďĂŶŝƐŵ�;/&ŽhͿ͕�ŽƌŐĂŶŝƐĞĚ�ŝŶ�
ĐŽŽƉĞƌĂƟŽŶ�ǁŝƚŚ�ƚŚĞ�hƌďĂŶ�ZĞƐŝůŝĞŶĐĞ�ZĞƐĞĂƌĐŚ�EĞƚ�;hZEĞƚͿ�ĂŶĚ�hEͲ,ĂďŝƚĂƚ͘
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/��dD,^�ϮϬϭϵ͗�ϮϭƐƚ�/ŶƚĞƌŶĂƟŽŶĂů��ŽŶĨĞƌĞŶĐĞ�ŽŶ��ƵůƚƵƌĂů�dŽƵƌŝƐŵ͕�DƵƐĞƵŵ�ĂŶĚ�,ĞƌŝƚĂŐĞ�^ƚƵĚŝĞƐ
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Ϯϭ�ʹ�ϮϮ�:ĂŶƵĂƌǇ͕ �ϮϬϭϵ
>ŽŶĚŽŶ͕�h<
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁĂƐĞƚ͘ŽƌŐͬĐŽŶĨĞƌĞŶĐĞͬϮϬϭϵͬϬϭͬůŽŶĚŽŶͬ/��dD,^
�ĞƐĐƌŝƉƟŽŶ
/��dD,^�ϮϬϭϵ͗�ϮϭƐƚ�/ŶƚĞƌŶĂƟŽŶĂů��ŽŶĨĞƌĞŶĐĞ�ŽŶ��ƵůƚƵƌĂů�dŽƵƌŝƐŵ͕�DƵƐĞƵŵ�ĂŶĚ�,ĞƌŝƚĂŐĞ�^ƚƵĚŝĞƐ�ĂŝŵƐ�ƚŽ�ďƌŝŶŐ�ƚŽŐĞƚŚĞƌ�ůĞĂĚŝŶŐ�
ĂĐĂĚĞŵŝĐ�ƐĐŝĞŶƟƐƚƐ͕�ƌĞƐĞĂƌĐŚĞƌƐ�ĂŶĚ�ƌĞƐĞĂƌĐŚ�ƐĐŚŽůĂƌƐ�ƚŽ�ĞǆĐŚĂŶŐĞ�ĂŶĚ�ƐŚĂƌĞ�ƚŚĞŝƌ�ĞǆƉĞƌŝĞŶĐĞƐ�ĂŶĚ�ƌĞƐĞĂƌĐŚ�ƌĞƐƵůƚƐ�ŽŶ�Ăůů�ĂƐƉĞĐƚƐ�
ŽĨ��ƵůƚƵƌĂů�dŽƵƌŝƐŵ͕�DƵƐĞƵŵ�ĂŶĚ�,ĞƌŝƚĂŐĞ�^ƚƵĚŝĞƐ͘�/ƚ�ĂůƐŽ�ƉƌŽǀŝĚĞƐ�Ă�ƉƌĞŵŝĞƌ�ŝŶƚĞƌĚŝƐĐŝƉůŝŶĂƌǇ�ƉůĂƞŽƌŵ�ĨŽƌ�ƌĞƐĞĂƌĐŚĞƌƐ͕�ƉƌĂĐƟƟŽŶĞƌƐ�
ĂŶĚ�ĞĚƵĐĂƚŽƌƐ�ƚŽ�ƉƌĞƐĞŶƚ�ĂŶĚ�ĚŝƐĐƵƐƐ�ƚŚĞ�ŵŽƐƚ�ƌĞĐĞŶƚ�ŝŶŶŽǀĂƟŽŶƐ͕�ƚƌĞŶĚƐ͕�ĂŶĚ�ĐŽŶĐĞƌŶƐ�ĂƐ�ǁĞůů�ĂƐ�ƉƌĂĐƟĐĂů�ĐŚĂůůĞŶŐĞƐ�ĞŶĐŽƵŶƚĞƌĞĚ�
ĂŶĚ�ƐŽůƵƟŽŶƐ�ĂĚŽƉƚĞĚ�ŝŶ�ƚŚĞ�ĮĞůĚƐ�ŽĨ��ƵůƚƵƌĂů�dŽƵƌŝƐŵ͕�DƵƐĞƵŵ�ĂŶĚ�,ĞƌŝƚĂŐĞ�^ƚƵĚŝĞƐ͘��ŵŽŶŐ�ŵĂŶǇ�ƚŽƉŝĐƐ�ŽĨ�ŝŶƚĞƌĞƐƚ�ĨŽƌ�ƐƵďŵŝƐƐŝŽŶ͕�
ŚĞƌĞ�ĂƌĞ�ƐĞǀĞƌĂů�ĞǆĂŵƉůĞƐ͗�
� ͻ� dŽƵƌŝƐŵ�ĂŶĚ�ŵƵƐĞŽůŽŐǇ
� ͻ� ^ƵƐƚĂŝŶĂďůĞ�ƚŽƵƌŝƐŵ�ĂŶĚ�ŵƵƐĞƵŵ�ƐƚƵĚŝĞƐ
� ͻ� DƵƐĞƵŵƐ�ĂŶĚ�ŝŶƚĞƌĂĐƟǀĞ�ƚĞĐŚŶŽůŽŐŝĞƐ
� ͻ� �ŚĂůůĞŶŐĞƐ�ĨŽƌ�Ăƌƚ�ŵƵƐĞƵŵ�ĐƵƌĂƚŽƌƐ�ƚŽĚĂǇ
� ͻ� DƵƐĞƵŵƐ�ĂŶĚ�ƉŽůŝƟĐĂů�ĐŽŶŇŝĐƚ
� ͻ� DƵƐĞƵŵƐ�ĂŶĚ�ĐŽŵŵƵŶŝƚǇ
� ͻ� DƵƐĞƵŵƐ�ĂŶĚ�ŝŶĚŝŐĞŶŽƵƐ�ƉĞŽƉůĞƐ� � � � � � � � �������������������X

��DK���ŽŶĨĞƌĞŶĐĞ�ŝŶ�ƚŚĞ�DƵƐĞƵŵ�ŽĨ�DŽƐĐŽǁ͕�ϮϬϭϱ͘�
Ξ�dŚĞ�DƵƐĞƵŵ�ŽĨ�DŽƐĐŽǁ
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� ͻ� �ŝŽŐƌĂƉŚŝĐĂů�ŵƵƐĞƵŵƐ
� ͻ� DŽďŝůĞ�ŵƵƐĞƵŵƐ
� ͻ� EĂƚƵƌĂů�ŚŝƐƚŽƌǇ�ŵƵƐĞƵŵƐ
� ͻ� KƉĞŶͲĂŝƌ�ŵƵƐĞƵŵƐ
� ͻ� WŽƉͲƵƉ�ŵƵƐĞƵŵƐ

/��dD,^�ϮϬϭϵ�ŚĂƐ�ƚĞĂŵĞĚ�ƵƉ�ǁŝƚŚ�ƚŚĞ�^ƉĞĐŝĂů�:ŽƵƌŶĂů�/ƐƐƵĞ�ŽŶ��ƵůƚƵƌĂů�dŽƵƌŝƐŵ͕�DƵƐĞƵŵ�ĂŶĚ�,ĞƌŝƚĂŐĞ�^ƚƵĚŝĞƐ͘���ŶƵŵďĞƌ�ŽĨ�
ƐĞůĞĐƚĞĚ�ŚŝŐŚͲŝŵƉĂĐƚ�ĨƵůů�ƚĞǆƚ�ƉĂƉĞƌƐ�ǁŝůů�ĂůƐŽ�ďĞ�ĐŽŶƐŝĚĞƌĞĚ�ĨŽƌ�ƚŚĞ�ƐƉĞĐŝĂů�ũŽƵƌŶĂů�ŝƐƐƵĞƐ͘��ůů�ƐƵďŵŝƩĞĚ�ƉĂƉĞƌƐ�ǁŝůů�ŚĂǀĞ�ƚŚĞ�
opportunity to be considered for this Special Journal Issue
KƌŐĂŶŝǌĞĚ�ďǇ
WASET
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tŝŶƚĞƌ��ŝƟĞƐ�^ŚĂŬĞͲhƉ

�ĂƚĞƐ�Θ�WůĂĐĞ
Ϯϯ�ʹ�Ϯϲ�:ĂŶƵĂƌǇ͕ �ϮϬϭϵ
Saskatoon, Saskatchewan, Canada
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
Ϯϯ�ʹ�Ϯϲ�:ĂŶƵĂƌǇ͕ �ϮϬϭϵ
ŚƩƉ͗ͬͬǁǁǁ͘ǁŝŶƚĞƌĐŝƟĞƐĐŽŶĨĞƌĞŶĐĞ͘ĐŽŵͬ
�ĞƐĐƌŝƉƟŽŶ
dŚĞ�tŝŶƚĞƌ��ŝƟĞƐ�^ŚĂŬĞͲhƉ�ŝƐ�Ă�ŐĂƚŚĞƌŝŶŐ�ŽĨ�ƵƌďĂŶ�ƉůĂŶŶĞƌƐ�ĂŶĚ�ĚĞƐŝŐŶĞƌƐ͕�
ĞŶƚƌĞƉƌĞŶĞƵƌƐ�ĂŶĚ�ďƵƐŝŶĞƐƐ�ƉĞŽƉůĞ͕�ĂƌƟƐƚƐ͕�ĐƵůƚƵƌĂů�ĂŶĚ�ĐŽŵŵƵŶŝƚǇ�ŽƌŐĂŶŝǌĞƌƐ͕�
ĂŶĚ�ƉĞŽƉůĞ�ǁŚŽ�ůŝǀĞ�ŝŶ�ǁŝŶƚĞƌ�ĐŝƟĞƐ�ĂŶĚ�ǁĂŶƚ�ƚŽ�ƚĂŬĞ�ĂĚǀĂŶƚĂŐĞ�ŽĨ�Ăůů�ǁŝŶƚĞƌ�ŚĂƐ�ƚŽ�
ŽīĞƌ͘ �
/Ŷ�:ĂŶƵĂƌǇ�ϮϬϭϵ͕�^ĂƐŬĂƚŽŽŶ͕�^ĂƐŬĂƚĐŚĞǁĂŶ͕��ĂŶĂĚĂ�ǁŝůů�ŚŽƐƚ�ƚŚĞ�tŝŶƚĞƌ��ŝƟĞƐ�
^ŚĂŬĞͲhƉ��ŽŶĨĞƌĞŶĐĞ͘��ŝŐŚƚ�ŝŵŵĞƌƐŝǀĞ��ĞĞƉ��ŝǀĞ�^ĞƐƐŝŽŶƐ�ĂƌĞ�ĨŽƌĞƐĞĞŶ�;ŝŶƚĞŶƐĞ�
ĂŶĚ�ƌŝĐŚĞƌ�ĐŽŶǀĞƌƐĂƟŽŶƐ�ĂŶĚ�ĞǆƉůŽƌĂƟŽŶ�ŽĨ�ƚŽƉŝĐƐͿ͕�ĂƐ�ǁĞůů�ĂƐ�ϭϲ��ƌĞĂŬŽƵƚ�^ĞƐƐŝŽŶƐ͕�ϴ�'ƵŝĚĞĚ��ǆƉĞƌŝĞŶƟĂů��ĐƟǀŝƟĞƐ͕�/ĚĞĂ�>Ăď͕�ϲ�
^ƉŽŶƐŽƌ��ĞŵŽ�^ĞƐƐŝŽŶƐ͕�tŝŶƚĞƌƵƉƟŽŶ�;�ŽŶĐĞƌƚƐͿ�ĂŶĚ�&ĂĐŝůŝƚĂƚĞĚ��ŽŶǀĞƌƐĂƟŽŶƐ�ƚŚĂƚ�ǁŝůů�ƉƌŽǀŝĚĞ�ŵĞĂŶŝŶŐĨƵů�ĞŶŐĂŐĞŵĞŶƚ͘
dŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ƉƌŽŐƌĂŵ�ŝƐ�ŽƌŐĂŶŝǌĞĚ�ĂƌŽƵŶĚ�ƚŚƌĞĞ�ŵĂŝŶ�ƚŚĞŵĞƐ͗
 1. Designing for Winter
� Ϯ͘� KƉĞƌĂƟŶŐ�ŝŶ�tŝŶƚĞƌ
� ϯ͘� �ĐƟǀĞ�ŝŶ�tŝŶƚĞƌ
^ĞƐƐŝŽŶƐ�ǁŝůů�ŝŶĐůƵĚĞ�ƚŽƉŝĐƐ�ƐƵĐŚ�ĂƐ͗��ůŝŵĂƚĞ�^ĞŶƐŝƟǀĞ�hƌďĂŶ��ĞƐŝŐŶ͖�WůĂĐĞ�DĂŬŝŶŐ͖�>ŝŐŚƟŶŐ͖�^ĐŝĞŶĐĞ�ŽĨ�^ŶŽǁ�DĂŶĂŐĞŵĞŶƚ͖�'ĞƫŶŐ�
�ƌŽƵŶĚ�ŝŶ�tŝŶƚĞƌ͖�tŝŶĚ�DŽĚĞůŝŶŐ͖�tŝŶƚĞƌ�dƌĂĚŝƟŽŶƐ͖��ƌĞĂƟŶŐ��ĐƟǀĞ�KƵƚĚŽŽƌ�^ƉĂĐĞƐ͖�KƵƚĚŽŽƌ��ĚƵĐĂƟŽŶ�WƌŽŐƌĂŵƐ͖��ůŝŵĂƚĞ�
�ŚĂŶŐĞ͖�DŽďŝůŝƚǇ�ĂŶĚ��ĐĐĞƐƐŝďŝůŝƚǇ͖��ƵůƚƵƌĞ��ƫƚƵĚĞƐ�ĂŶĚ�^ŽĐŝĂů��ĞůĞďƌĂƟŽŶ͖�,ĞĂůƚŚ�ʹ�^���͕�DĞŶƚĂů�,ĞĂůƚŚ͕��ĐĐŝĚĞŶƚͬ/ŶĐŝĚĞŶƚ�ZĂƚĞƐ͕�
WƐǇĐŚŽůŽŐŝĐĂů��īĞĐƚƐ�ĂŶĚ�ŵƵĐŚ�ŵŽƌĞ͘
�ĂĐŚ�ĚĂǇ�ǁŝůů�ďĞŐŝŶ�ǁŝƚŚ�Ă�ƐĞƌŝĞƐ�ŽĨ�ŝŶǀŝŐŽƌĂƟŶŐ�ĂĐƟǀŝƟĞƐ�ƐƵĐŚ�ĂƐ�DŝŶĚĨƵůŶĞƐƐ�tĂůŬƐ͕��ŝŬĞ�ZŝĚĞƐ͕�tĂůŬƐ�ĂŶĚ�ZƵŶƐ�Žƌ�ĞǀĞŶ�^ŶŽǁ'Ă�
;ǇŽŐĂ�ŝŶ�ƚŚĞ�ƐŶŽǁͿ͘�dŚĞ�ŐƵŝĚŝŶŐ�ƉƌŝŶĐŝƉůĞƐ�ĨŽƌ�ƚŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ĂƌĞ͗��ƵƚŚĞŶƟĐŝƚǇ͖�DŝŶĚĨƵůŶĞƐƐ͖�/ŶĐůƵƐŝǀĞ͖��ŶŐĂŐŝŶŐ͖�^ƵƐƚĂŝŶĂďůĞ͖�ƚŚŝƐ�
spells AMIES.
KƌŐĂŶŝǌĞĚ�ďǇ
tŝŶƚĞƌ��ŝƟĞƐ�/ŶƐƟƚƵƚĞ�
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D'��ϮϬϭϵ�ʹ�DƵƐĞƵŵƐ�'ĂůůĞƌŝĞƐ��ƵƐƚƌĂůŝĂ�EĂƟŽŶĂů��ŽŶĨĞƌĞŶĐĞ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϭϯ�ʹ�ϭϳ�DĂǇ͕ �ϮϬϭϵ
�ůŝĐĞ�^ƉƌŝŶŐƐ�;DƉĂƌŶƚǁĞͿ͕�EŽƌƚŚĞƌŶ�dĞƌƌŝƚŽƌǇ͕ ��ƵƐƚƌĂůŝĂ
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬŵŐĂϮϬϭϵ͘ŽƌŐ͘ĂƵͬ
�ĞƐĐƌŝƉƟŽŶ

Combining elements of two MGA’s recent 
conferences that focused on Museums and 
'ĂůůĞƌŝĞƐ�ŝŶ�ƚŚĞŝƌ��ƵůƚƵƌĂů�>ĂŶĚƐĐĂƉĞƐ�;�ƌŝƐďĂŶĞ�
ϮϬϭϳͿ�ĂŶĚ�DƵƐĞƵŵƐ�ĂŶĚ�'ĂůůĞƌŝĞƐ�ĂƐ��ŐĞŶƚƐ�ŽĨ�
�ŚĂŶŐĞ�;DĞůďŽƵƌŶĞ�ϮϬϭϴͿ͕�ŝŶ�ϮϬϭϵ�ƐŽŵĞ�ŽĨ�ƚŚĞ�
ďŝŐŐĞƐƚ�ƚŚĞŵĂƟĐ�ĂƌĞĂƐ�ƚŚĂƚ�ŽĐĐƵƉǇ�ŵƵĐŚ�ŽĨ�ƚŚĞ�
�ƵƐƚƌĂůŝĂŶ�ŶĂƟŽŶĂů�ĐŽŶǀĞƌƐĂƟŽŶ�ǁŝůů�ďĞ�ƚĂĐŬůĞĚ͘�
dŚĞ�ƚŚĞŵĞ�ĨŽƌ�D'�ϮϬϭϵ�ŝƐ��ƚ�ƚŚĞ��ĞŶƚƌĞ͗�
KƵƌ�WĞŽƉůĞ͕�KƵƌ�WůĂĐĞƐ͕�KƵƌ�WƌĂĐƟĐĞƐ͕�ǁŚŝĐŚ�
ǁŝůů�ŝŶǀĞƐƟŐĂƚĞ�ŚŽǁ�ŵƵƐĞƵŵƐ�ĂŶĚ�ŐĂůůĞƌŝĞƐ�
ĂƌĞ�ƐŝƚƵĂƚĞĚ�Ăƚ�ƚŚĞ�ǀĞƌǇ�ĐĞŶƚƌĞ�ŽĨ�ŶĂƟŽŶĂů�
ĐŽŶǀĞƌƐĂƟŽŶƐ�ĂďŽƵƚ�ŝĚĞŶƟƚǇ͕ �ĐŽŵŵƵŶŝƟĞƐ�

ĂŶĚ�ƌĞůĞǀĂŶĐĞ͕�ĚŝǀĞƌƐĞ�ƉƵďůŝĐ͕�ĂŶĚ�ƚŚĞ�ǁĂǇ�ƚŚĞǇ�ĂƌĞ�ĚĞĞƉůǇ�ŝŵƉůŝĐĂƚĞĚ�ŝŶ�ďŽƚŚ�Ă�ůŽĐĂů�ĂŶĚ�ŶĂƟŽŶĂů�ƵŶĚĞƌƐƚĂŶĚŝŶŐ�ŽĨ��ƵƐƚƌĂůŝĂ Ɛ͛�ƉĂƐƚ͕�
present and shared future.
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BECOME A MEMBER.

Ks�Z�������������/��d���dK��/dz�Dh^�hD^͕�
hZ��E�>/&���E��KhZ��KDDKE�&hdhZ�͊

zŽƵƌ�ĐŽŶƚƌŝďƵƟŽŶ�ŝƐ�ŝŶǀĂůƵĂďůĞ�ĨŽƌ�ŽƵƌ�ŶĞƚǁŽƌŬ͊

WůĞĂƐĞ�ƐƚĂǇ�ĐŽŶŶĞĐƚĞĚ�ǁŝƚŚ�ƵƐ͕�ŝŶĨŽƌŵ�ǇŽƵƌ�ĨƌŝĞŶĚƐ�ĂŶĚ�
ĐŽůůĞĂŐƵĞƐ�ĂďŽƵƚ�ǁŚĂƚ�ǁĞ�ĂƌĞ�ĚŽŝŶŐ�ĂŶĚ�ŝŶǀŝƚĞ�ŵŽƌĞ�ƉĞŽƉůĞ�ƚŽ�ďĞ�
Ă�ƉĂƌƚ�ŽĨ�ŽƵƌ�ĐŽŵŵƵŶŝƚǇ͘

dŽ�ďĞĐŽŵĞ�Ă�ŵĞŵďĞƌ�ŽĨ�/�KD�ĂŶĚ���DK��ƉůĞĂƐĞ�ǀŝƐŝƚ�
ŽƵƌ�ǁĞď�ƉĂŐĞ͘�

/ƚ�ǁŝůů�ŚĂǀĞ�Ă�ďƌŝĚŐĞͬůŝŶŬ�ƚŚĂƚ�ǁŝůů�ĚŝƌĞĐƚ�ƉĞŽƉůĞ�ƚŽ�ŽƵƌ�
ŵĞŵďĞƌƐŚŝƉ�ƉĂŐĞ͗�
ŚƩƉ͗ͬͬŶĞƚǁŽƌŬ͘ŝĐŽŵ͘ŵƵƐĞƵŵͬĐĂŵŽĐͬŐĞƚͲŝŶǀŽůǀĞĚͬďĞĐŽŵĞͲĂͲ
ŵĞŵďĞƌͬ

ICOM
international committee
for the collections and activities
of museums of citiesCAMOCJoin now!

tŚŝůĞ�ĨŽĐƵƐŝŶŐ�ŽŶ�ƉĞŽƉůĞ͕�ƉůĂĐĞƐ�ĂŶĚ�ƉƌĂĐƟĐĞƐ͕�ƚŚĞƌĞ�ǁŝůů�ďĞ�ŽƉƉŽƌƚƵŶŝƚǇ�ƚŽ�ĐŽŶƐŝĚĞƌ�ƉƵƌƉŽƐĞ͕�ƌĞůĞǀĂŶĐĞ͕�ĚŝǀĞƌƐŝƚǇ͕ �ĞƋƵĂůŝƚǇ͕ �ŶĂƟŽŶĂů�
ŝĚĞŶƟƚǇ͕ ��ďŽƌŝŐŝŶĂů�ĂŶĚ�dŽƌƌĞƐ�^ƚƌĂŝƚ�/ƐůĂŶĚĞƌ�ĂŐĞŶĐǇ͕ �ǀĂƌŝŽƵƐ�ƉƵďůŝĐƐ�ŝŶ�ŵƵƐĞƵŵƐ�ĂŶĚ�ŐĂůůĞƌŝĞƐ�ĂŶĚ�ƚŚĞ�ŶĂƚƵƌĞ�ŽĨ�ĐŽͲĐƌĞĂƟŽŶ͕�
ŐĞŶĞƌĂƟŽŶĂů�ƚƌĂŶƐĨĞƌ�ŽĨ�ŬŶŽǁůĞĚŐĞ�ĂŶĚ�ŵƵĐŚ�ŵŽƌĞ͘��ĞůĞŐĂƚĞƐ�ǁŝůů�ĂůƐŽ�ďĞ�ĂďůĞ�ƚŽ�ĞǆƉůŽƌĞ�ƚŚĞ�ŵĂũĞƐƚǇ�ĂŶĚ�ǁŽŶĚĞƌ�ŽĨ�ƚŚĞ��ĞŶƚƌĂů�
�ƵƐƚƌĂůŝĂŶ�ůĂŶĚƐĐĂƉĞ�;ǁŝƚŚ�ĐƵůƚƵƌĂů�ƚŽƵƌƐ�ĂŶĚ�ŽƉƉŽƌƚƵŶŝƟĞƐ�ĨŽƌ�ĚĂǇͬǁĞĞŬĞŶĚ�ƚƌŝƉƐ�ƚŽ�hůƵƌƵ͕�<ĂƚĂ�dũƵƚĂ�ĂŶĚ�ŽƚŚĞƌ�ŝŶĐƌĞĚŝďůĞ�ƉůĂĐĞƐͿ�
ĂŶĚ�ƚŚĞ�ƉĞŽƉůĞ͕�ĐŽŵŵƵŶŝƟĞƐ͕�ŵƵƐĞƵŵƐ�ĂŶĚ�ŐĂůůĞƌŝĞƐ�ƚŚĂƚ�ĐĂůů�ƚŚĞ�ĚĞƐĞƌƚ�ŚŽŵĞ͘�
�Ɛ�Ă�ǀĞƌǇ�ƐƉĞĐŝĂů�ďŽŶƵƐ͕�ĚĞůĞŐĂƚĞƐ�ǁŝůů�ĞǆƉĞƌŝĞŶĐĞ�ƚŚĞ�ǀŝƚĂůŝƚǇ�ŽĨ��ŽŶƚĞŵƉŽƌĂƌǇ��ďŽƌŝŐŝŶĂů��ĞƐĞƌƚ��ƌƚ͘���ĨŽƵƌͲŚŽƵƌ��ĞƐĞƌƚ�DŽď��ƌƚ�&Ăŝƌ�
ŽŶ�ƚŚĞ�ĐůŽƐŝŶŐ�ĂŌĞƌŶŽŽŶ�ŽĨ�ƚŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ǁŝůů�ƐĞĞ�ŵĂŶǇ��ďŽƌŝŐŝŶĂů�ĂƌƟƐƚƐ�ĂŶĚ�ĂƌƚǁŽƌŬĞƌƐ�ŵĂŬŝŶŐ�ƚŚĞŝƌ�ǁĂǇ�ƚŽ��ůŝĐĞ�^ƉƌŝŶŐƐ�ĨƌŽŵ�
ƌĞŵŽƚĞ��ďŽƌŝŐŝŶĂů�ĐŽŵŵƵŶŝƟĞƐ�ĂŶĚ�ŚĂǀĞ�ƚŚĞ�ŽƉƉŽƌƚƵŶŝƚǇ�ƚŽ�ďĞĐŽŵĞ�ŝŵŵĞƌƐĞĚ�ŝŶ�ŶŽƚ�ŽŶůǇ�ƚŚĞ�Ăƌƚ�ďƵƚ�ĂůƐŽ�ĂŵŽŶŐ�ƚŚĞ�ĂƌƟƐƚƐ�ǁŚŽ�
ƐŚĂƌĞ�ƚŚĞŝƌ�ĐƵůƚƵƌĞ�ƚŚƌŽƵŐŚ�ƚŚĞŝƌ�Ăƌƚ�ƚŽ�ŬĞĞƉ�ƚŚĞŝƌ�ĐŽŵŵƵŶŝƟĞƐ�ƐƚƌŽŶŐ͘
KƌŐĂŶŝǌĞĚ�ďǇ
MGA


