
1

M U S E U M S  O F 

CITIES REVIEW

M U S E U M S  O F 

CITIES REVIEW

M U S E U M S  O F 

CITIES REVIEW

01 / 2019

M U S E U M S  O F 

CITIES REVIEW

 ISSN 2520-2472

network.icom.museum/camoc/

Towards the 

ICOM Kyoto 2019:

Get to know the 

museums of Osaka 

ľ��*���"����$��������$����&�$&!�����!�$�������������	�(�������$Ŀ�҄�������	�
COnferenCe and GuIde relaTed TO MuseuMs

http://network.icom.museum/camoc/
http://network.icom.museum/camoc/


2

CONTENTS

Editorial Board: :ĞůĞŶĂ�^Ăǀŝđ�;�ĚŝƚŽƌͿ͕�>ĂǇůĂ��Ğƫ͕�:ĞŶŶǇ��ŚŝƵ͕�ZĞŶĠĞ�<ŝƐƚĞŵĂŬĞƌ͕ �'ĞŐġ�>ĞŵĞ͕�� �
� DĂƌůĞŶ�DŽƵůŝŽƵ͕�^ƵƐĂŶ�^ĞĚŐǁŝĐŬ͕�:ŽĂŶĂ�^ŽƵƐĂ�DŽŶƚĞŝƌŽ

^ƵƉƉŽƌƟŶŐ�dĞĂŵ͗� �ĂƚŚĞƌŝŶĞ��ŽůĞ͕�/ĂŶ�:ŽŶĞƐ͕��ŚĞƚ�KƌůŽī͕��ƌŝĐ�^ĂŶĚǁĞŝƐƐ͕�ZĂŝŶĞǇ�dŝƐĚĂůĞ͕�:ĂĐŬŝĞ�<ŝĞůǇ

�ĞƐŝŐŶ͗�� �ŝŶŐƵů�'ƵŶĚĂƐ

� �&K>>Kt�h^��d͗ dǁŝƩĞƌ >ŝŶŬĞĚŝŶ zŽƵ�dƵďĞ /ŶƐƚĂŐƌĂŵ&ĂĐĞďŽŽŬ

M U S E U M S  O F 

CITIES REVIEW

Cover Photo: osaka Castle. 
© en.wikipedia.org

03  d,���,�/Z͛^�EKd��
  Joana Sousa Monteiro  

04  �K^^/�Z͗�dKt�Z�^��/�KD�� �
� � <zKdK
  -  Introductory note:   
   Countdown to ICOM Kyoto   
   2019! 
  -   History of Museum in   
    Osaka: Overview of the   
    development of Osaka city   
    and its museums
  - The Museum of    
   Oriental Ceramics Osaka   
   and the Nakanoshima   
� � � ZĞŐŝŽŶ�ŽĨ�KƐĂŬĂ�ͲWŽƐƐŝďŝůŝƟĞƐ��
   for a Museum of the City  
� � Ͳ�� �ƵŝůĚŝŶŐ��ŽůůĞĐƟŽŶƐ͕�� �
� � � EƵƌƚƵƌŝŶŐ�WĞŽƉůĞ͕��ƌĞĂƟŶŐ�� �
   Culture: Considering the   
� � � WŽƚĞŶƟĂů��ĨŽƌ�DƵƐĞƵŵƐ�ŽĨ�� �
� � � �ŝƟĞƐ͕�ĨƌŽŵ�ƚŚĞ�WŽŝŶƚ�ŽĨ�sŝĞǁ��
   of a Natural History Museum
  -  Towards Conceptualizing   

� � � ƚŚĞ�DƵƐĞƵŵƐ�ŽĨ��ŝƟĞƐ�ŝŶ�� �
   Osaka

18  Dh^�hD^�K&��/d/�^   
� � D,>͕�>ĂƵƐĂŶŶĞ Ɛ͛�,ŝƐƚŽƌǇ�� �
  Museum Since 1918

21  Dh^�hD^��E��>K��>� �
� � ��KEKD/���E��^K�/�>�� �
� � ��s�>KWD�Ed   
   “Maximising the impact of   
  cultural heritage on local   
  development” –
  an OECD conference and 
  guide related to 
  museums

23  �KK<^�ͬ�d,��&hdhZ��K&�� �
� � Dh^�hD^�K&��/d/�^
  Quantum Culture: The future   
  of museums is plural

25  W�Zd/�/W�dKZz���^/'E
  A Post-Industrial Walk in   

  Genk. Engaging with heritage   
� � ƚŚƌŽƵŐŚ�ƉĂƌƟĐŝƉĂƚŽƌǇ�ĚĞƐŝŐŶ

30  �KE&�Z�E���Z�WKZd
  City in the Museum /   
  Museum in the City

32  tKZ<^,KW�� � �
� � �EEKhE��D�Ed
� � tŽƌŬƐŚŽƉ�/ŶǀŝƚĂƟŽŶ͗�� �
  Towards a City Museum   
  Watch

33  /Es/d�d/KE
  From The Museum    
  of the City

34  �y,/�/d/KE��>�Zd
� � hƉĐŽŵŝŶŐ�ĞǆŚŝďŝƟŽŶƐ

38  �KE&�Z�E����>�Zd
  Future conferences

04

25

21

18

08

15

https://twitter.com/camoc_icom
https://twitter.com/camoc_icom
https://www.linkedin.com/groups/4592610/profile
https://www.linkedin.com/groups/4592610/profile
https://www.youtube.com/channel/UCX-2yER0juEP2X16OlL8oUw
https://www.youtube.com/channel/UCX-2yER0juEP2X16OlL8oUw
https://instagram.com/insta_camoc
https://instagram.com/insta_camoc
https://www.facebook.com/museumsofcities
https://www.facebook.com/museumsofcities
http://network.icom.museum/camoc/


3

d,���,�/Z͛^�EKd�

From the Chair
�ĞĂƌ���DK��ŵĞŵďĞƌƐ͕

 

The ICOM General Conference happens every three 

ǇĞĂƌƐ͕�ĂŶĚ�ϮϬϭϵ�ŝƐ�ŽŶĞ�ŽĨ�ƚŚĞŵ͘�dŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ǁŝůů�

ƚĂŬĞ�ƉůĂĐĞ�ŝŶ�<ǇŽƚŽ͕�:ĂƉĂŶ͕�ŽŶ�^ĞƉƚĞŵďĞƌ�ϭƐƚ�ƚŽ�ϴƚŚ͕�

ǁŝƚŚ�Ăůů�ŝŶƚĞƌŶĂƟŽŶĂů�ĐŽŵŵŝƩĞĞƐ�ƉƌŽŵŽƟŶŐ�ƚŚĞŝƌ�

ƚŚĞŵĂƟĐ�ĐŽŶĨĞƌĞŶĐĞƐ͕�ůŝŬĞ���DK�͘�KƵƌ�ƉƌŽŐƌĂŵŵĞ�ŝƐ�

ǀĞƌǇ�ƉƌŽŵŝƐŝŶŐ͕�ĨĞĂƚƵƌŝŶŐ�ũŽŝŶƚ�ƐĞƐƐŝŽŶƐ�ǁŝƚŚ��^W��͕�

ƚŚĞ�/�KD�ZĞŐŝŽŶĂů��ůůŝĂŶĐĞ�ĨŽƌ�ƚŚĞ��ƐŝĂͬWĂĐŝĮĐ�ĂƌĞĂ͕�

ĂŶĚ�ǁŝƚŚ���D,/^d͕ �ƚŚĞ�/ŶƚĞƌŶĂƟŽŶĂů��ŽŵŵŝƩĞĞ�ĨŽƌ�

Historic House Museums. 

Now that the deadline for the call for papers has 

ƉĂƐƐĞĚ͕�/�ǁŽƵůĚ�ůŝŬĞ�ƚŽ�ƐŚĂƌĞ�ǁŝƚŚ�ǇŽƵ�ƚŚĂƚ���DK��

got the highest number of abstract proposals ever: 

ǁĞ�ƌĞĐĞŝǀĞĚ�ϵϬ�ƐƵďŵŝƐƐŝŽŶƐ͕�ǁŚŝĐŚ�ŝƐ�ƚŚƌĞĞ�ƟŵĞƐ�ƚŚĞ�

ŵĂǆŝŵƵŵ�ŶƵŵďĞƌ�ŽĨ�ƉƌĞƐĞŶƚĂƟŽŶƐ�ĨŽƌ�ƚŚĞ�ĂǀĂŝůĂďůĞ�

ƟŵĞ�ǁĞ�ŚĂǀĞ�ĚƵƌŝŶŐ�ƚŚĞ�<ǇŽƚŽ�ĐŽŶĨĞƌĞŶĐĞ͘�tĞ�ĂƌĞ�

glad to know that so many good professionals are 

interested in our work. 

As a learning tool about Japanese museums and 

ĐŝƟĞƐ͕�ƚŚŝƐ�ŝƐƐƵĞ�ĐŽŶƚĂŝŶƐ�Ă�ƐƉĞĐŝĂů�ĚŽƐƐŝĞƌ�ŽŶ�ƚŚĞ�

museums of Osaka with an assessment of the 

ďĂĐŬŐƌŽƵŶĚ�ŽĨ�KƐĂŬĂ͛Ɛ�ŵƵƐĞƵŵ�ĐƵůƚƵƌĞ͕�ƉƌĞƐĞŶƚĞĚ�

by Shugo Kato from the Osaka Museum of History. 

,Ğ�ĞǆƉůĂŝŶƐ�ƚŚĞ�ƐŝŐŶŝĮĐĂŶƚ�ƌŽůĞ�ŵƵƐĞƵŵƐ�ŚĂǀĞ�ƉůĂǇĞĚ�

ŝŶ�ƚŚĞ�ĐŝƚǇ͛Ɛ�ŚŝƐƚŽƌǇ�ĂŶĚ�ĚĞǀĞůŽƉŵĞŶƚ͘�tĞ�ĂůƐŽ�ƐŚĂƌĞ�

ĂŶ�ĂƌƟĐůĞ�ďǇ�WƌŽĨĞƐƐŽƌ�DƵƌĂƚĂ͕�ĂƌŐƵŝŶŐ�ƚŚĂƚ�ƚŚĞ�

issues faced by city museums in Osaka can also be 

ĞǆƚƌĂƉŽůĂƚĞĚ͕�ƚŽ�ƌĞƉƌĞƐĞŶƚ�ďŽƚŚ�ƚŚĞ�ĐŝƚǇ͛Ɛ�ƐŽĐŝĂů�ŝƐƐƵĞƐ�

and even global issues.

�Ɛ�ŵĂŶǇ�ŽĨ�ǇŽƵ�ŵĂǇ�ŬŶŽǁ͕�/�KD�ŝƐ�ŐŽŝŶŐ�ƚŽ�ƉƌĞƐĞŶƚ�

ŶĞǁ�ǀĞƌƐŝŽŶƐ�ŽĨ�ƚŚĞ�ŵƵƐĞƵŵ�ĚĞĮŶŝƟŽŶ�Ăƚ�ƚŚĞ�<ǇŽƚŽ�

ĐŽŶĨĞƌĞŶĐĞ͕�ĂŌĞƌ�ƚǁŽ�ǇĞĂƌƐ�ŽĨ�Ă�ǀĞƌǇ�ƚŚŽƌŽƵŐŚ�

work developed with many museum professionals 

ĂƌŽƵŶĚ�ƚŚĞ�ǁŽƌůĚ͕�ƵŶĚĞƌ�ƚŚĞ�ŵĂŶĂŐĞŵĞŶƚ�ŽĨ�ƚŚĞ�

/�KD�^ƚĂŶĚŝŶŐ��ŽŵŵŝƩĞĞ�ĨŽƌ�DƵƐĞƵŵ��ĞĮŶŝƟŽŶ͕�

WƌŽƐƉĞĐƚƐ�ĂŶĚ�WŽƚĞŶƟĂůƐ�;D�WWͿ͘���DK��ŝƐ�ĂůƐŽ�

ǁŽƌŬŝŶŐ�ŽŶ�ĚĞĮŶŝƟŽŶƐ�ĂŶĚ�ĐŽŶĐĞƉƚƐ�ŽĨ�ĐŝƚǇ�ŵƵƐĞƵŵƐ�

ĨŽƌ�ƐŽŵĞ�ƟŵĞ�ĂŶĚ�ǁŝůů�ĞŶŚĂŶĐĞ�ƚŚŝƐ�ǁŽƌŬ�ƚŚƌŽƵŐŚŽƵƚ�

2019. 

�ĞĨŽƌĞ�ƚŚĞ�<ǇŽƚŽ�ĐŽŶĨĞƌĞŶĐĞ�ŝŶ�^ĞƉƚĞŵďĞƌ͕ ���DK��

is organizing the workshop “Towards a City Museum 

tĂƚĐŚ͕͟ �ĚƵĞ�ƚŽ�ƚĂŬĞ�ƉůĂĐĞ�ŝŶ�>ŝƐďŽŶ͕�ŽŶ�ƚŚĞ�ϯrd and 4th 

ŽĨ�DĂǇ͕�ŝŶ�ĐŽůůĂďŽƌĂƟŽŶ�ǁŝƚŚ�ƚŚĞ�/�KD�D�WW�ŐƌŽƵƉ͕�

ICOM Portugal and the Museum of Lisbon. 

The workshop intends to discuss and set up 

ĚĞĮŶŝƟŽŶƐ�ĂŶĚ�ƌĞůĞǀĂŶƚ�ƚƌĞŶĚƐ�ŽĨ�ĐŝƚǇ�ŵƵƐĞƵŵƐ�

worldwide. The invited speakers for the workshop are 

:ĞƩĞ�^ĂŶĚĂŚů�;ĨŽƌŵĞƌ�DƵƐĞƵŵ�ŽĨ��ŽƉĞŶŚĂŐĞŶ͖�

�ŚĂŝƌ�ŽĨ�D�WWͬ�/�KDͿ͕��ĂƚŚĞƌŝŶĞ��ŽůĞ�;��DK��

ǀŝĐĞͲ�ŚĂŝƌ�ĂŶĚ�ŵƵƐĞƵŵ�ĐŽŶƐƵůƚĂŶƚͿ͕��ĨƐŝŶ��ůƚĂǇůŝ�

;/�KD�^ĞĐƌĞƚĂƌŝĂƚͿ͕�:ŽĂŶ�ZŽĐĂ�;DƵƐĞƵŵ�ŽĨ�ƚŚĞ�

History of Barcelona and European City Museums 

EĞƚǁŽƌŬͿ͕�:ĂŶ�'ĞƌĐŚŽǁ�;DƵƐĞƵŵ�ŽĨ�&ƌĂŶŬĨƵƌƚͿ͕�

ĂŶĚ�&ƌĂŶĐĞƐĐĂ�>ĂŶǌ�;WŽůŝƚĞĐŶŝĐŽ�Ěŝ�DŝůĂŶŽͿ͘�KƚŚĞƌ�

ƐƉĞĂŬĞƌƐ�ĂŶĚ�ƉĂƌƟĐŝƉĂŶƚƐ�ŝŶĐůƵĚĞ��ŚĞƚ�KƌůŽī�ĂŶĚ�/ĂŶ�

:ŽŶĞƐ͕��ƌŝƐƟŶĂ�DŝĞĚŝĐŽ͕��ŶŶĞŵĂƌŝĞ�ĚĞ�tŝůĚƚ͕�WĂŽůĂ�

�ŽĐĂůůĂƩĞ͕�:ŽƐĠ�'ĂŵĞŝƌŽ͕�ĂŶĚ�ŽƚŚĞƌƐ͘�

zŽƵ�ĐĂŶ�ĮŶĚ�ŵŽƌĞ�ŝŶĨŽƌŵĂƟŽŶ�ĂďŽƵƚ�ƚŚĞ�ǁŽƌŬƐŚŽƉ�ŝŶ�

this Review.

&ŝŶĂůůǇ͕�ĚŽŶ͛ƚ�ĨŽƌŐĞƚ�ƚŚĂƚ�ǇŽƵƌ�ĨĞĞĚďĂĐŬ�ĂŶĚ�

ƉĂƌƟĐŝƉĂƟŽŶ�ĂƌĞ�ƌĞĂůůǇ�ŝŵƉŽƌƚĂŶƚ�ƚŽ�ƵƐ͊��ŽŶ͛ƚ�

ŚĞƐŝƚĂƚĞ�ƚŽ�ƐĞŶĚ�ǇŽƵƌ�ĐŽŶƚƌŝďƵƟŽŶƐ͕�ƐƵŐŐĞƐƟŽŶƐ�ĂŶĚ�

support. 

:ŽĂŶĂ�^ŽƵƐĂ�DŽŶƚĞŝƌŽ      
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Towards the ICOM Kyoto 2019

The variety of city museums in Osaka reflects the 
diversity of the city itself. Here, we introduce a history 
museum, a ceramic art museum and a natural history 
museum to get you started. If one reads the articles 
one by one and thinks about the sites in an isolated 
manner, one may wonder: is this a city museum? 
However, the Vision for Osaka City Museums that came 
from the Osaka City Government presents the idea of 
“Osaka City itself as city museum” through its unique 
combination of museums. This is one of the key points 
we look forward to discuss during CAMOC 2019: The 
museum city will be born from the city; but what kind of 
museum should the city museum be? Is every museum 
in a city a museum of the city? ICOM CAMOC 2019 is 
an opportunity to advance in this discussion.

The dossier opens with an assessment of the background 
of Osaka’s museum culture, presented by Shugo Kato, 

With only half a year to go until the ICOM Kyoto 
2019 General Conference, are you ready to 

explore the city museums of Japan? Following the theme 
of CAMOC 2019, City Museums as Cultural Hubs – Past, 
Present and Future,1 we have invited four city museums 
from the lively city of Osaka – a place with close links to 
Kyoto – to introduce their work in this exciting dossier. 
The city of Osaka is an excellent case study for a review 
of the relationship between a city and its museums, 
from both academic and practice standpoints. We hope 
that the dossier will be a useful reference for museum 
professionals to use as they consider the scope of 
contemporary definitions of a city museum.

* :ĞŶŶǇ��ŚŝƵ�͕���DK���ŽĂƌĚ�ŵĞŵďĞƌ͖�ZĞƐĞĂƌĐŚĞƌ͕ �/�KD�<zKdK�ϮϬϭϵ�
KĸĐĞ
1��ĞƚĂŝůĞĚ�ŝŶĨŽƌŵĂƟŽŶ�ĐĂŶ�ďĞ�ĨŽƵŶĚ�Ăƚ�ƚŚĞ���DK��ǁĞďƐŝƚĞ͗�
ŚƩƉ͗ͬͬŶĞƚǁŽƌŬ͘ŝĐŽŵ͘ŵƵƐĞƵŵͬĐĂŵŽĐͬ

Countdown to ICOM Kyoto 2019!
It’s time to explore how city museums act as cultural hubs in Japan 
Jenny Chiu*

Dos s i e r

Osaka Castle © Chenonceau, Pixabay

Get to know the 
museums of Osaka

http://network.icom.museum/camoc/
http://icom-kyoto-2019.org/
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The relationship between the city and its museums

Because every city has its own unique history 
and personality, it is extremely difficult to find 

a uniform definition of the word “city”. However, 
although every city is unique, sociological and 
historical studies seek to extract similarities between 
cities and to compare them. The Osaka Museum of 
History (OMH),1 where I work, is a museum that 

* ^ŚƵŐŽ�<ĂƚŽ͕�KƐĂŬĂ�DƵƐĞƵŵ�ŽĨ�,ŝƐƚŽƌǇ
1  dŚĞ�KƐĂŬĂ�DƵƐĞƵŵ�ŽĨ�,ŝƐƚŽƌǇ�;KD,Ϳ͗�ŚƩƉ͗ͬͬǁǁǁ͘ŵƵƐͲŚŝƐ͘ĐŝƚǇ͘ŽƐĂŬĂ͘
ũƉͬĞŶŐͬ

addresses the unique nature of the city as the primary 
theme of its exhibitions.

OMH was established when its predecessor, the Osaka 
Municipal Museum, was relocated from Osaka Castle.2 
OMH not only inherited the collection but also the 
concept, from the municipal museum era, that the 
theme of the museum’s exhibitions is the city of          X
2  Osaka Municipal Museum was established in 1960 and closed in 2001. 
dŚĞ�DƵƐĞƵŵ Ɛ͛�ĨƵŶĐƟŽŶ�ǁĂƐ�ƚŽ�ĐŽŵŵƵŶŝĐĂƚĞ�ƚŚĞ�ŚŝƐƚŽƌǇ�ŽĨ�ŵƵƐĞƵŵƐ�
in Osaka. Its historical landmark is being transformed into a commercial 
ĐŽŵƉůĞǆ�͞D/Z�/��͕�KƐĂŬĂ�:Ž͘͟ �dŚĞ�ƉŚŽƚŽƐ�ŽĨ�ƚŚĞ�ŚŝƐƚŽƌŝĐĂů�ůĂŶĚŵĂƌŬ�ĐĂŶ�
be viewed here: ŚƩƉƐ͗ͬͬĞŶ͘ŵŝƌĂŝǌĂ͘ũƉͬĂďŽƵƚ 

from the Osaka Museum of History. He explains the 
significant role museums have played in the city’s history 
and development. 

The Osaka Museum of History is a representative city 
museum in Osaka, and allows us to consider differences 
between a museum of the city and a history museum.

Next, Hitoshi Kobayashi presents the extraordinary 
collections of the Museum of Oriental Ceramics of 
Osaka (MOCO). MOCO is a case study in reviewing 
how the role of a museum may be influenced by its 
collection. Because the collection comes from the 
private sector, it invites us to look at the meaning of 
public and private for a city museum and its collection. 

The third article is by Daisuke Sakuma from the Osaka 
Museum of Natural History (OMNH). This museum’s 
mission statement and activities – especially its focus on 
training the local community to get involved in research 
– represent an astounding example of how museums can 
make strong and lasting connections. It offers another 
approach to being a city museum, the one prioritizing 
the question: what can a city museum do for its citizens? 
As Dr. Sakuma notes: “This is true not only in nature 
museums, but in any kind of city museum which records 
contemporary society, including history and the arts.” 

In the final article, Professor Mariko Murata takes 
a broad view, arguing that the issues faced by city 
museums in Osaka, can also be extrapolated, to 
represent both the city’s social issues and even global 
issues. She questions why “museums of cities” is a term 
rarely discussed in Japan until recently. These questions 
are not unique to Japan; should the city museum be 
a category or a type of museum? In an increasingly 
urbanized world, is a strong, new definition of city 
museum necessary? 

Seen as a sequel to the Kyoto Special Dosser (published 
in the CAMOC Review in 2018), we hope this Osaka 
Special Dossier will help our readers in getting to 
know the fantastic range of city museums in Japan, 
and provide a variety of points of view, as a reference 
for those preparing to join CAMOC 2019 to discuss 
the potential of city museums! Attending the ICOM 
General Conference is a chance to meet colleagues from 
all around the world, together foster and exchange ideas 
and practice, and inspire each other. 

Please keep an eye on our communication channels at 
CAMOC and ICOM Kyoto 2019 in order to plan your 
schedule, to share your city museum’s experience, for 
a chance to be part of the event – and make it more 
enjoyable and inclusive for all.2  

We look forward to hearing a range of opinions and 
experiences from city museums all around the globe, 
and invite you to get involved. Attending this event 
not only will be a fantastic opportunity to discover city 
museums of Japan, but also will put the participants 
at the center of an international nexus of ideas and 
discussion. You will return from ICOM Kyoto with new 
insights and ideas about city museums, along with a 
better understanding of Japanese – and World – culture 
and a wealth of knowledge and experiences to share. We 
can’t wait to see you!

2 DŽƌĞ�ŝŶĨŽƌŵĂƟŽŶ�ŽĨ�/�KD�<ǇŽƚŽ͗
Website: ŚƩƉ͗ͬͬŝĐŽŵͲŬǇŽƚŽͲϮϬϭϵ͘ŽƌŐͬ
^ŽĐŝĂů�ŵĞĚŝĂ�ƉůĂƞŽƌŵƐ͗�
Facebook: ŚƩƉƐ͗ͬͬǁǁǁ͘ĨĂĐĞďŽŽŬ͘ĐŽŵͬŝĐŽŵŬǇŽƚŽϮϬϭϵͬ
Instagram: ŚƩƉƐ͗ͬͬǁǁǁ͘ŝŶƐƚĂŐƌĂŵ͘ĐŽŵͬŝĐŽŵŬǇŽƚŽϮϬϭϵͬ�  
DŽƌĞ�ŝŶĨŽƌŵĂƟŽŶ�ŽĨ�/�KDͲ��DK�͗
Website: ŚƩƉ͗ͬͬŶĞƚǁŽƌŬ͘ŝĐŽŵ͘ŵƵƐĞƵŵͬĐĂŵŽĐͬ
^ŽĐŝĂů�ŵĞĚŝĂ�ƉůĂƞŽƌŵƐ͗�
Facebook: ŚƩƉƐ͗ͬͬǁǁǁ͘ĨĂĐĞďŽŽŬ͘ĐŽŵͬŵƵƐĞƵŵƐŽĨĐŝƟĞƐͬ
Instagram: ŚƩƉƐ͗ͬͬǁǁǁ͘ŝŶƐƚĂŐƌĂŵ͘ĐŽŵͬŝŶƐƚĂͺĐĂŵŽĐͬ�  

History of Museums in Osaka:
Overview of the development of Osaka city and its museums
Shugo Kato*

Get to know the 
museums of Osaka

http://www.mus-his.city.osaka.jp/eng/
http://www.mus-his.city.osaka.jp/eng/
http://icom-kyoto-2019.org/
https://www.facebook.com/icomkyoto2019/
https://www.instagram.com/icomkyoto2019/
http://network.icom.museum/camoc/
https://www.facebook.com/museumsofcities/
https://www.instagram.com/insta_camoc/
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Dos s i e r

Osaka Museum Park (Osaka-Hakubutsujo). © Osaka Museum 
of History

Main gate of The Fifth National Industrial Exposition. 
© Osaka Museum of History

Osaka’s history and culture. The site of the relocation 
was chosen in order to preserve the architectural 
remains of the ancient imperial capital of the 7th-century 
Naniwa Palace.ϯ  In other words, OMH is both a city 
museum and a historic site museum. In Japan, it is 
relatively unusual to find museums of cities coexisting 
with historic sites, except in the case of castle museums. 
Moreover, as Naniwa Palace is a symbol of the city of 
Osaka, it may be said that OMH is a museum in the city 
and also a museum exhibit of the city. We provide daily 
guided tour for museum visitors. 

Just as finding a definition of the city is difficult, so too 
is finding a clear definition for “museum of the city”. 
From my point of view, a museum is strongly linked to 
the history and society where it is located, therefore a 
museum of the city has a strong relationship with both 
the city’s historical and contemporary identity. For 
this reason, it is important to take the long-view of the 
museum’s history: this article focuses on the questions 
of when the museums in Osaka were established and the 
kind of challenges they are now facing. I hope the article 
will be a stepping‐stone for the other articles of this 
special dossier that make the review complete. 

ϯ�In Japanese: ୭ԚĦEĂŶŝǁĂŶŽŵŝǇĂͿ͘�dŚĞ�ƐƉĞĐŝĂů�ĞǆŚŝďŝƟŽŶ�ƟƚůĞĚ 
,ŝƐƚŽƌŝĐĂů�,ĞƌŝƚĂŐĞ�ŽĨ�KƐĂŬĂ͕�ƚŚĞ�EĂŶŝǁĂ�WĂůĂĐĞ�^ŝƚĞ of Osaka Museum of 
History: ŚƩƉ͗ͬͬǁǁǁ͘ŵƵƐͲŚŝƐ͘ĐŝƚǇ͘ŽƐĂŬĂ͘ũƉͬĞŶŐͬĞǆŚŝďŝƟŽŶƐͬƐƉĞĐŝĂůͬϮϬϭϰͬ
osakaisan.html 

Osaka’s position and its early history (~ 1867)
Today, the name Osaka refers to two distinct 
administrative units – Osaka Prefecture and Osaka 
City. Osaka Prefecture consists of 43 municipalities, and 
Osaka City is its capital. It is generally regarded to be 
Japan’s second-largest city, especially when judged on 
economic indicators. However, its area is very compact 
with just 225 square kilometers, and, with its 2.73 
million residents, it has the second-highest population 
density in Japan. Osaka has a long history; the city was 
the ancient capital and the present-day Chuo District 
contains the 7th-century Naniwa Palace. It was under 
the leadership of Hideyoshi Toyotomi4 that the Osaka 
Castle and the 16th -century town that formed the 
foundation of the city were built, and these still form the 
basic structure of the city. When the era shifted to the 
world of Tokugawa,5 Edo (Tokyo) became the political 
center of Japan, but Osaka continued at its position of 
an economic center. Wealthy townspeople continued to 
invest in the city’s cultural, artistic, academic prosperity 
by investing personal property.

History of museums in Osaka 1 (1867 - 1945)
Osaka Prefecture was created in 1868, at the very 
beginning of the Meiji era,6  the period when 
administrative divisions were laid in Japan by the 
government of the Meiji Restoration,7 and the City of 
Osaka was officially recognized 20 years later, in 1889.

4 ,ŝĚĞǇŽƐŚŝ�dŽǇŽƚŽŵŝ�;ϭϱϯϳͲϭϱϵϴͿ͕�ŝŶ�:ĂƉĂŶĞƐĞ͗�ߖࢭԆ͕�ǁĂƐ�Ă�
ƉƌĞĞŵŝŶĞŶƚ�ǁĂƌƌŝŽƌ͕ �ŐĞŶĞƌĂů͕�ƐĂŵƵƌĂŝ�ĂŶĚ�ƉŽůŝƟĐŝĂŶ͕�ǁŚŽ�ŝƐ�ƌĞŐĂƌĚĞĚ�ĂƐ�
:ĂƉĂŶ Ɛ͛�ƐĞĐŽŶĚ�͞ŐƌĞĂƚ�ƵŶŝĮĞƌ͕͟ �ĂƐ�ŚĞ�ƵŶŝĮĞĚ�:ĂƉĂŶ�ŝŶ�ϭϱϵϬ͘ 
5 dŚĞ�dŽŬƵŐĂǁĂ�^ŚŽŐƵŶĂƚĞ͕�ĂůƐŽ�ŬŶŽǁŶ�ĂƐ�ƚŚĞ�dŽŬƵŐĂǁĂ��ĂŬƵĨƵ 
&ଽशഽ'�ĂŶĚ�ƚŚĞ��ĚŽ��ĂŬƵĨƵ�;إٴഽͿ͕�ǁĂƐ�ƚŚĞ�ůĂƐƚ�ĨĞƵĚĂů�
:ĂƉĂŶĞƐĞ�ŵŝůŝƚĂƌǇ�ŐŽǀĞƌŶŵĞŶƚ͕�ĂŶĚ�ĞǆŝƐƚĞĚ�ďĞƚǁĞĞŶ�ϭϲϬϯ�ĂŶĚ�
1867. 

6 dŚĞ�DĞŝũŝ�ĞƌĂ�Žƌ�DĞŝũŝ�ƉĞƌŝŽĚ͕�ŝŶ�:ĂƉĂŶĞƐĞ�ʹ ൰ݰݳ৩ ;DĞŝũŝͲũŝĚĂŝͿ͕�ŝƐ�ĂŶ�
ĞƌĂ�ŽĨ�:ĂƉĂŶĞƐĞ�ŚŝƐƚŽƌǇ�ǁŚŝĐŚ�ĞǆƚĞŶĚĞĚ�ĨƌŽŵ�KĐƚŽďĞƌ�Ϯϯ͕�ϭϴϲϴ�ƚŽ�:ƵůǇ�
ϯϬ͕�ϭϵϭϮ͘
7 dŚĞ�DĞŝũŝ�ZĞƐƚŽƌĂƟŽŶ͕�ŝŶ�:ĂƉĂŶĞƐĞ�ʹ�൰ࢡͅݳĦDĞŝũŝ�/ƐŚŝͿ͗�ƌĞƐƚŽƌĂƟŽŶ�
ŽĨ�/ŵƉĞƌŝĂů�ƉŽǁĞƌ�ŝŶ�ƚŚĞ�ůĂƚĞ�ϭϵƚŚ�ĐĞŶƚƵƌǇ͘�dŚĞ�ƌĞƐƚŽƌĂƟŽŶ�ůĞĚ�ƚŽ�
ĞŶŽƌŵŽƵƐ�ĐŚĂŶŐĞƐ�ŝŶ�:ĂƉĂŶ Ɛ͛�ƉŽůŝƟĐĂů�ĂŶĚ�ƐŽĐŝĂů�ƐƚƌƵĐƚƵƌĞ͘

http://www.mus-his.city.osaka.jp/eng/exhibitions/special/2014/osakaisan.html
http://www.mus-his.city.osaka.jp/eng/exhibitions/special/2014/osakaisan.html
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 Tennoji Park under construction (around 1920s). © Osaka 
Museum of History

The opening of Osaka Museum Park8 in 1875 was 
one of the first incarnations of a museum in the city. 
It was purposed with accelerated modernization by 
encouraging industry, and nurturing capitalism and 
social education. The site had numerous facilities 
including a zoo, art museums and theater, and 
eventually merged with a commercial display center in 
1913.

Although Osaka City was established in 1889, it didn’t 
really start expanding until the mid-19th century, 
when industrial development drew in workers and the 
population rapidly increased. This corresponded with 
an increase in problematic urban issues centered on 
housing and poverty. In 1914, an economist named 
Seki Hajime kickstarted various social policies when 
he became deputy mayor of Osaka City.9 When he 
eventually became mayor in 1923, he expanded the 
city and developed industries and social infrastructure 
such as boulevards, subways, the harbor, residential and 
welfare facilities, and established a period known as 
“Greater Osaka”.

Ten years before Mayor Seki got involved in Osaka City 
Government, the Japanese Government and Osaka 
Prefecture organized the Fifth National Industrial 
Exposition in Osaka City, to encourage industry and 
commerce, and this exhibition greatly influenced 
the course of museum history in the area. After the 
exposition, Osaka City started to reuse the buildings 
and other materials as social capital for their citizens, 
and Tennoji zoo (1913) and the Osaka Citizen’s 
Museum (1919 -1932) were founded at this time. In 
addition, the gardens and houses next to the venue 
of exposition belonging to Sumitomo family were 
donated to the Osaka City and the mansion opened 
as a house museum. This is the same place where the 
Osaka City Museum of Fine Arts is located today 
(since 1936).

The Osaka Castle was opened to the general public 
for the very first time as a venue of the “Greater 
Osaka Exposition” (1925), which was a celebration 
of the urban expansion of the city by Osaka Mainichi 
Shimbun.10 Additionally, the Osaka Castle underwent 
significant renovations in 1928 for the accession 
of Emperor Showa. Also, after the introduction of 
electricity in 1923, the Electric Science Hall was 
opened in 1937 to help industries take advantage 

8 DƵƐĞƵŵ�WĂƌŬ͕�ŝŶ�:ĂƉĂŶĞƐĞ�ʹ�ைಞһࡸ�;KƐĂŬĂͲ,ĂŬƵďƵƚƐƵũŽͿ͘ 
9 ,ĂũŝŵĞ�^ĞŬŝ�;ϭϴϳϯͲϭϵϯϱͿ͕�ŝŶ�:ĂƉĂŶĞƐĞ�- Ҹ�͔* was a Japanese 
ƐĐŚŽůĂƌ�ĂŶĚ�ƉŽůŝƟĐŝĂŶ͘�,Ğ�ƐĞƌǀĞĚ�ĂƐ�KƐĂŬĂ��ŝƚǇ�DĂǇŽƌ�ĨŽƌ�ϮϬ�ǇĞĂƌƐ͕�ĂŶĚ�
established the “Greater Osaka Era”. He is known locally as the “Father of 
Osaka”. 

10 dŚĞ�DĂŝŶŝĐŚŝ�^ŚŝŵďƵŶ͕�ŝŶ�:ĂƉĂŶĞƐĞ�ʹ�ഺࢡಭ ;DĂŝŶŝĐŚŝ�^ŚŝŵďƵŶ͕�
ůŝƚĞƌĂůůǇ�͞�ĂŝůǇ�EĞǁƐͿ͕͟ �ŝƐ�ŽŶĞ�ŽĨ�ƚŚĞ�ŵĂũŽƌ�ŶĞǁƐƉĂƉĞƌƐ�ŝŶ�:ĂƉĂŶ͘ 

of the new technology. It was later closed and its 
responsibilities were assumed by Osaka Science 
Museum.11 

Mayor Seki’s social capital development strategies were 
aimed at enhancing Osaka City’s sustainability and were 
supported by stringent planning, and strong initiatives 
by the city administration.

History of museums in Osaka 2 (from 1945)
The Osaka Castle and the Tennoji Park Art Museum 
were requisitioned by the army during the Second 
World War and returned to the city in 1957. The 
future use of the buildings constructed by the Imperial 
Japanese Army in the Castle (completed in 1931) were 
discussed with citizens and resulted in the opening of 
Osaka City Museum in 1960 (until 2000), which was 
renewed as the Osaka Museum of History in 2001.

In 1950, the Natural Science Museum was opened on 
the second floor of the Osaka City Museum of Fine Arts. 
After that it was moved to the former elementary school 
building in the city and opened as a Natural Science 
Museum in 1958. In 1974, it moved again to Nagai 
Park in the city as Osaka Museum of Natural History 
(OMNH).

Besides the Osaka City Museum of Fine Arts in Tennoji, 
the Museum of Oriental Ceramics (MOCO) was opened 
in 1982 and was initially designed to hold the Ataka 
Collection. In addition,  construction plans for the 
Museum of Modern Art were drawn up in 1990. After 
a long preparatory period, it will open its doors in 2021 
as Osaka Nakanoshima Art Museum.

The present and the future
Currently, discussions about Osaka’s museums have 
been centered around a recent change whereby   X 

11 Osaka Science Museum: ŚƩƉ͗ͬͬǁǁǁ͘ƐĐŝͲŵƵƐĞƵŵ͘ũƉͬ 
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administration has been consolidated under a local  
independent agency established in 2019. The 
background lies in the 2000s, when Osaka city 
government’s financial decline became public 
knowledge, and as a result, the museums management 
systems were restructured and centralised. Osaka 
City promoted the integration of local independent 
corporations as a solution. Starting in April 2019, this is 
the first time in Japan that museums will be organized 
by an independent local administrative agency, and the 
nation is watching closely to see if the new scheme is 
successful.

The establishment of a new corporation and the 
integrated operation of museums is linked to the “Vision 
of Osaka City Museums”, formulated by Osaka City 

government. It is a rough sketch of individual “city 
planning” working through the museums. It enriches 
the city by having the museum utilized by a variety of 
stakeholders, and through receiving feedback. It remains 
to be seen if this concept will have the same lasting 
influence as Mayor Seki’s policies had one hundred 
years ago, and, furthermore, if values beyond economic 
viability will become prevalent. 

Working with the new system is not an easy way to 
guarantee the continuity of the museum, whose purpose 
is to provide equal access to the museum collections. 
It will take time before the outcomes can start to be 
assessed, and we are able to see if the new system can 
provide a stable economic, managerial and political 
structure allowing museums to thrive.

What can we do in order to support the future of 
museums? There is certainly a value in looking back to 
their early beginnings and the values with which they 
were entrenched; research on collections, and finding 
and developing community and its culture. Sometimes 
it may be worth looking beyond the “masterpieces” that 
attract money and attention, in order to find under-
appreciated value in the greater collection. If we embrace 
the parameters of the city and work within the accessible 
social network on our doorstep, creating a museum 
that is a “place of dialogue” becomes a more flexible 
and practical proposition. Ultimately, the worth of a 
city museum can be judged by many factors – currently, 
visitor numbers are given priority, but perhaps the 
greater value should be how well it serves its community.

The Museum of Oriental Ceramics Osaka and the Nakanoshima Region of Osaka -
Possibilities for a Museum of the City
Hitoshi Kobayashi*

The Nakanoshima and Osaka City

The city of Osaka is charming and vibrant, and 
boasts a varied cityscape that defies the standard 

expectations of a commercial center of this size. The 
area of Nakanoshima with its attractive waterways 
and greenery is perhaps where one feels furthest from 
external stereotypes of Osaka, yet it also has the greatest 
potential to stand as a symbol for the city.

Nakanoshima is an elongated and narrow island that sits 
between the rivers Dojima and Tosabori, in the north 
of Osaka City. It spans about 3 kilometres from east to 
west. Its development flourished during the Edo period 
when it became the commercial, transportation and 

financial centre of Japan. Goods that largely centered 
on the rice trade were gathered and sold here and 
then sent out across Japan using the extensive water 
transportation network. Nakanoshima was at the 
economic and commercial heart of Osaka’s food trade 
and the city was referred to in Japan as the “kitchen of 
the nation”. Many Daimyo1 Kurayashiki2 (storehouse/
residence) remain prominent architectural features in 
the area. Even today this is one of the leading business 
1  dŚĞ��ĂŝŵǇŽ�ǁĞƌĞ�ƉŽǁĞƌĨƵů�:ĂƉĂŶĞƐĞ�ĨĞƵĚĂů�ůŽƌĚƐ�;ǁĂƌƌŝŽƌ�ĐůĂƐƐͿ�ĂƐ�
ůĞĂĚĞƌƐ�ŽĨ�ƉŽǁĞƌĨƵů�ǁĂƌƌŝŽƌ�ďĂŶĚƐ͕�ǁŚŽ�ĐŽŶƚƌŽůůĞĚ�ƚŚĞ�ƉƌŽǀŝŶĐĞƐ�ŽĨ�:ĂƉĂŶ�
ĨƌŽŵ�ĂďŽƵƚ�ƚŚĞ�ϭϬƚŚ�ĐĞŶƚƵƌǇ�ƵŶƟů�ƚŚĞ�ůĂƩĞƌ�ŚĂůĨ�ŽĨ�ƚŚĞ�ϭϵth century. Dai 
;৫Ϳ�ŵĞĂŶƐ�͞ůĂƌŐĞ͟�ŝŶ�:ĂƉĂŶĞƐĞ͕�ĂŶĚ�ŵǇŽ�;൮ૢͿ�ƐƚĂŶĚƐ�ŵĞĂŶƐ�͞ƉƌŝǀĂƚĞ�
land”. 

2  dŚĞ�:ĂƉĂŶĞƐĞ�ǁŽƌĚ�<ƵƌĂǇĂƐŚŝŬŝ�;দϔͿ�ĚĞƐŝŐŶĂƚĞƐ�Ă�ĐůĂŶ Ɛ͛�ƌĞƐŝĚĞŶĐĞ�
for storing and trading. Rice and other goods were brought from 
ƚŚĞŝƌ�ĚŽŵĂŝŶƐ�ŝŶ�ŽƌĚĞƌ�ƚŽ�ĐŽǀĞƌ�ĂĚŵŝŶŝƐƚƌĂƟŽŶ�ĐŽƐƚƐ�ĚƵƌŝŶŐ��ĚŽ͘�dŚŝƐ�
ĐŽŶƚƌŝďƵƚĞĚ�ƚŽ�EĂŬĂŶŽƐŚŝŵĂ�ďĞĐŽŵŝŶŐ�Ă�ĐŽŵŵĞƌĐŝĂů͕�ƚƌĂŶƐƉŽƌƚĂƟŽŶ�ĂŶĚ�
ĮŶĂŶĐŝĂů�ĐĞŶƚĞƌ�ŽĨ�:ĂƉĂŶ͘ 

The ruins of Naniwanomiya Palace in OMH. © Osaka Museum 
of History

Dos s i e r

* ,ŝƚŽƐŚŝ�<ŽďĂǇĂƐŚŝ͕��ŚŝĞĨ��ƵƌĂƚŽƌ͕ �dŚĞ�DƵƐĞƵŵ�ŽĨ�KƌŝĞŶƚĂů��ĞƌĂŵŝĐƐ͕�KƐĂŬĂ
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Outside of MOCO. © MOCO

districts in Osaka where numerous commercial offices, 
Osaka City Hall and the Osaka Branch of the Bank of 
Japan (established in 1882) are situated.

However Nakanoshima is also a thriving cultural hub: 
museums, a library, theatre, an international conference 
centre and university facilities all coexist here. It is fast 
developing as one of the primary destinations for art and 
culture in the city. It holds cultural properties of national 
importance such as the Osaka Prefectural Nakanoshima 
Library (opened in 1904) and the Osaka City Central 
Public Hall (completed in 1918) as well as celebrated 
modern architectural heritage.

History of the Museum of Oriental Ceramics, Osaka 
and the characteristics of museums of Osaka City
The Museum of Oriental Ceramics, Osaka (MOCO) 
was opened in 1982 in Nakanoshima. It was initially 
designed to hold the “Ataka Collection”, a world-class 
collection of ancient Chinese and Korean ceramics. 
Ataka & Co (Ataka Sangyo) was one of the ten largest 
trading companies in Japan after World War II, but 
catastrophic losses in international investments 
ultimately led to its bankruptcy, leaving the collection in 
the hands of Ataka’s main lender, the Sumitomo Banking 
Group. Sumitomo made the decision not only to donate 
the collection but also to provide financial support for 
the construction of a museum building and a museum 
foundation. This drew on the longstanding tradition 
in Osaka of private sector participation in cultural 
activities and was not the first time that the Sumitomo 
name was associated with such an endeavor. 

The Osaka City Museum of Fine Artsϯ was opened in 
1936 and located in the Tennoji Park4 in the former 
Sumitomo family home.5 The house was donated to 
Osaka City together with the beautiful Keitakuen 
Garden6 to be a base for the Osaka City Museum of Fine 
Arts. The core collection of the Osaka City Museum of 
Fine Arts is comprised of donations from the Osaka and 
Kansai7 regions, coming from world-class oriental art 
collections including: Chinese paintings and calligraphy 
from the Abe Collection, Chinese Buddhist sculptures 

ϯ�Osaka City Museum of Fine Arts: ŚƩƉƐ͗ͬͬǁǁǁ͘ŽƐĂŬĂͲĂƌƚͲŵƵƐĞƵŵ͘ũƉͬ
en/ ;ϮϬϭϴͬϭϮͬϯϬͿ� 
4 dĞŶŶŽũŝ�WĂƌŬ͗�ŚƩƉ͗ͬͬǁǁǁ͘ĐŝƚǇ͘ŽƐĂŬĂ͘ůŐ͘ũƉͬĐŽŶƚĞŶƚƐͬǁĚƵϭϳϬͬƚĞŶŶŽũŝǌŽŽͬ
top-en.html�;ϮϬϭϴͬϭϮͬϯϬͿ  
5 ^ƵŵŝƚŽŵŽ�ĨĂŵŝůǇ�ŝƐ�ǁĞůůͲŬŶŽǁŶ�ĂƐ�͞^ƵŵŝƚŽŵŽ��ĂŝďĂƚƐƵ͟�;ĮŶĂŶĐŝĂů�
ĐůŝƋƵĞͿ͕�ǁŚŝĐŚ�ƵƐĞĚ�ƚŽ�ďĞ�ĐŽƐŝĚĞƌĞĚ�ŽŶĞ�ŽĨ�ƚŚĞ�ƚŚƌĞĞ�ŵĂũŽƌ�
ĐŽŶŐůŽŵĞƌĂƚĞƐ�ŽĨ�:ĂƉĂŶ͕�ƚŽŐĞƚŚĞƌ�ǁŝƚŚ�DŝƚƐƵŝ�ĂŶĚ�DŝƚƐƵďŝƐŚŝ͘��ĂŝďĂƚƐƵ�
;ŝŶ�:ĂƉĂŶĞƐĞ�ʹ�۶௮Ϳ�ƌĞĨĞƌƐ�ƚŽ�ŝŶĚƵƐƚƌŝĂů�ĂŶĚ�ĮŶĂŶĐŝĂů�ďƵƐŝŶĞƐƐ�
ĐŽŶŐůŽŵĞƌĂƚĞƐ�ŝŶ�ƚŚĞ��ŵƉŝƌĞ�ŽĨ�:ĂƉĂŶ͕�ǁŚŽƐĞ�ŝŶŇƵĞŶĐĞ�ĂŶĚ�ƐŝǌĞ�ĂůůŽǁĞĚ�
ĐŽŶƚƌŽů�ŽǀĞƌ�ƐŝŐŶŝĮĐĂŶƚ�ƉĂƌƚƐ�ŽĨ�ƚŚĞ�:ĂƉĂŶĞƐĞ�ĞĐŽŶŽŵǇ�ĨƌŽŵ�ƚŚĞ�DĞŝũŝ�
ƉĞƌŝŽĚ�ƵŶƟů�ƚŚĞ�ĞŶĚ�ŽĨ�tŽƌůĚ�tĂƌ�//͘� 
6  Keitakuen Garden: ŚƩƉƐ͗ͬͬŽƐĂŬĂͲŝŶĨŽ͘ũƉͬĞŶͬƉĂŐĞͬŬĞŝƚĂŬƵĞŶͲŐĂƌĚĞŶ 
;ϮϬϭϴͬϭϮͬϯϬͿ� 
7 <ĂŶƐĂŝ�ƌĞŐŝŽŶ�ŝƐ�ƐŽƵƚŚͲǁĞƐƚĞƌŶ�ƉĂƌƚ�ŽĨ�:ĂƉĂŶ͕�ŝŶĐůƵĚŝŶŐ�KƐĂŬĂ͘  

from the Yamaguchi Collection and Buddhist art from 
the Taman Collection. 

Thus like the Museum of Oriental Ceramics the Osaka 
City Museum of Fine Arts and its collection were shaped 
by the private sector. It is this journey from private to 
public collection, rooted in the philanthropic tradition, 
that could be considered the defining characteristic of 
the museums of Osaka City.

The role of MOCO 
The “Ataka Collection” consists of about 1000 pieces of 
Chinese and Korean ceramics, including two National 
Treasures of Japan (both Chinese ceramics) and twelve 
Important Cultural Properties. It forms MOCO’s core 
collection that has subsequently been expanded, in 
particular by significant donations from the “Rhee 
Byung-Chang Collection” of Korean ceramics, the “Mikio 
Horio Collection” of  Shoji Hamada’s artworks8, and 
important examples of export Imari Porcelain colllection 
– Imari-ware. It currently stands at around 7000 pieces 
and is accepted as a collection of world-class quality.

The mission of MOCO is to prioritize the collection 
it holds and to establish the ideal environment for 
appreciating the ceramic art works. To achieve this it 
was decided that no famous architect would be recruited 
to design the building and that the building should 
be a simple space that blended into the surrounding 
environment with a subtlety in height, shape and 
colour, which were further dictated by park regulations. 
The discretion of MOCO’s architectural design is best 
demonstrated in the exhibition room where through  X 

8 ^ŚŽũŝ�,ĂŵĂĚĂ�ǁĂƐ�Ă�:ĂƉĂŶĞƐĞ�ƉŽƩĞƌ͕ �ŽŶĞ�ŽĨ�ƚŚĞ�ŵŽƐƚ�ŝŶŇƵĞŶƟĂů�
ƉŽƩĞƌƐ�ŽĨ�ƚŚĞ�ϮϬth�ĐĞŶƚƵƌǇ͕ �ĂŶĚ�Ă�ŵĂũŽƌ�ĮŐƵƌĞ�ŽĨ�ƚŚĞ�DŝŶŐĞŝ�ĨŽůŬͲĂƌƚ�
ŵŽǀĞŵĞŶƚ͕�ƚŚĂƚ�ĞƐƚĂďůŝƐŚĞĚ�ƚŚĞ�ƚŽǁŶ�ŽĨ�DĂƐŚŝŬŽ�ĂƐ�Ă�ǁŽƌůĚͲƌĞŶŽǁŶĞĚ�
ƉŽƩĞƌǇ�ĐĞŶƚƌĞ͘�,Ğ�ǁĂƐ�ĚĞƐŝŐŶĂƚĞĚ�ĂƐ�>ŝǀŝŶŐ�EĂƟŽŶĂů�dƌĞĂƐƵƌĞ�ŽĨ�:ĂƉĂŶ�ŝŶ�
1955.  

https://www.osaka-art-museum.jp/en/
https://www.osaka-art-museum.jp/en/
http://www.city.osaka.lg.jp/contents/wdu170/tennojizoo/top-en.html
http://www.city.osaka.lg.jp/contents/wdu170/tennojizoo/top-en.html
https://osaka-info.jp/en/page/keitakuen-garden
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Isolation Device. © MOCO
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the incorporation of natural light, the color and texture 
of the ceramics are best appreciated. In Japan it has 
been said since antiquity that certain ceramics are best 
viewed in “the light at ten in the morning on a clear 
day in autumn, in a north-facing room partitioned off 
with a single shoji (panel screen).” It is the longstanding 
facility to view ceramics in natural light that has greatly 
distinguished MOCO’s exhibition space. 

The museum is deeply conscious of visual interruptions 
and employs a unique “invisible” safety device to protect 
the works. It strives to stay up to date on developments 
in exhibition display methods, collections, research, 
exhibition planning and educational approaches at the 
world level. A particular motivator for this is because 
MOCO doesn’t house a collection drawn from a single 
region in Japan but rather has a broad and important 
East Asian collection, meaning it feels a responsibility 
to act in acccordance with its national and international 
responsibilities. This differentiates MOCO from other 
speciality ceramic museums in Japan, which often have 
a primary function of representing specific ceramic 
regions and styles. 

MOCO focusses its activities on original international 
exhibitions of independent projects, research activities 
and remaining abreast of world standards in spite of its 
small staff. The long- and short-term lending exhibitions 
and travelling exhibitions, both in Japan and abroad, 
are an important part of the museum’s mission – as is 
maintaining friendship and exchange with overseas 
museums and welcoming international researchers for 
on-site study.

MOCO: New roles and possibilities 

City museums are able to present diverse cultures 
and differing values to communities, to increase 
understanding and provide the opportunity to create a 
new culture. The significance of MOCO as a specialty 
ceramics museum is inextricably linked to the diversity 
and creativity of Osaka City, making the sum value of 

the museum greater than the value of the collection. Just 
as the city is growing and transforming, so too MOCO 
has grown and will continue changing in the future. 

The museum has begun collecting and exhibiting 
modern ceramics, western ceramics and even crafts 
relating to ceramics. Furthermore a new strategy 
designed to help realize MOCO’s mission to be the 
“world’s most sophisticated ceramic specialty museum” 
has opened up the possibility of discovering new 
value in the MOCO collection and creating a new 
modern culture from a global perspective, for example 
by reexamining the interplay between different eras, 
regions and genres of art.

Possibilities for museums of the city
Nakanoshima not only holds MOCO but also Osaka 
Science Museum (opened in 1989), the National 
Museum of Art Osaka9 (opened in 1977, moved to 
Nakanoshima in 2004), the newly established private 
museum, the Nakanoshima Kosetsu Museum of Art10 
(opened in 2018) and Nakanoshima Museum of Art 
(Osaka Municipal, planned to be opened in 2021). 
This has formed a museum cluster. Osaka City recently 
launched the initiative entitled “Nakanoshima Museum 
Island” in order to manage and promote the area as 
cultural and art center. The endeavor has begun by 
focusing on and celebrating the communities and 
individuals who contribute to the area. 

For example, Nakanoshima is the main venue of the 
annual event “Festival of Light in OSAKA”11  that is part 
of the project “Suito Osaka (Aqua Metropolis Osaka)” 
organized by public and private sectors. 

9 EĂƟŽŶĂů�DƵƐĞƵŵ�ŽĨ��ƌƚ�KƐĂŬĂ͗�ŚƩƉ͗ͬͬǁǁǁ͘ŶŵĂŽ͘ŐŽ͘ũƉͬĞŶͬ�
;ϮϬϭϴͬϭϮͬϯϬͿ 
10  Nakanoshima Kosetsu Museum of Art: ŚƩƉ͗ͬͬǁǁǁ͘ŬŽƐĞƚƐƵͲŵƵƐĞƵŵ͘
Žƌ͘ ũƉͬŶĂŬĂŶŽƐŚŝŵĂͬĞŶͬ�;ϮϬϭϴͬϭϮͬϯϬͿ 
11 &ĞƐƟǀĂů�ŽĨ�ƚŚĞ�ůŝŐŚƚ�ŝŶ�KƐĂŬĂ͗�ŚƩƉƐ͗ͬͬŚŝŬĂƌŝͲŬǇŽĞŶ͘ũͲƐĞƌǀĞƌ͘
ĐŽŵͬ>h�,/<�Z/<ͬŶƐͬƚů͘ĐŐŝͬŚƩƉƐ͗ͬͬǁǁǁ͘ŚŝŬĂƌŝͲŬǇŽĞŶ͘
ĐŽŵ͍ͬ^>�E'сũĂΘd>�E'сĞŶΘyDK��сϬΘy:^/�сϬ�;ϮϬϭϴͬϭϮͬϯϬͿ 

Natinoal Treasure TEA BOWL, Tenmoku glaze with silvery spots. 
China, Southern Song dynasty, 12th-13th century, Jian ware. 
MOCO (The Ataka Collection). Photo by Muda Tomohiro 

http://www.nmao.go.jp/en/
http://www.kosetsu-museum.or.jp/nakanoshima/en/
http://www.kosetsu-museum.or.jp/nakanoshima/en/
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National Treasure BOTTLE, Celadon with iron brown spots.
China, Yuan dynasty, 14th century, Longquan ware. 

MOCO (The Ataka Collection). Photo by Muda Tomohiro. 
Daylighting exhibition. © MOCO

The project uses Nakanoshima as the stage for 
connecting a wide variety of people through various 
cultural and artistic activities and events. Nakanoshima 
is at the intersection of change and development, culture 
and human interest.

As a member of “Nakanoshima Museum Island”, 
MOCO is working in cooperation with more facilities 
and people than ever before and in doing so is seeing 
record visitor numbers. It welcomes the challenges this 
brings and focuses on spreading the spirit and values of 
MOCO as a museum of the city. 

Although never wavering from its mission as a museum 
whose primary role is the celebration of its collection – 
caring for and passing on a legacy to future generations 
– it is also important to find and expand on new values, 
to promote and create new relationships in order to 
nurture a museum that changes and grows alongside its 
community. 

As the process and potential for change in a growing 
city becomes increasingly important to MOCO, the 
museum steps into its role of a steward not only for its 
collection but also to the city’s advancement. Although 
small MOCO sees and celebrates its new roles and 
responsibilities and endeavors to be a positive symbol of 
development in a historical period of dynamic change in 
Osaka City.

The city museum and the collection

There are as many stories that tell of the establishment 
of museums as there are museums themselves. 

Royal collections, donations to the temples, artifacts 
brought home from explorations; some museums might 
freeze their collection at that point, choosing their sole 
focus to be on its preservation and utilization. However, 
other museums continue to add to their collections. 
The history of the museum’s activities accumulates, new 
documents and materials are amassed that enhance 
the value of the collections – and for many museums 
of cities, they become better able to tell the history and 
memories of the city as a result.

The history of museums in Osaka is the history of 
Osaka itself. This link is especially important here, as 

so many of the collections are comprised of donations 
from private collections. This distinction means the 
collections were gathered not as symbols of the men 
in power (such as kings, or governors), but were 
instead the personal endeavors of private collectors, 
who focused on collecting things that they loved. 
Companies, shrines and temples and Osaka’s residents 
have all contributed. With such a variety of sources, how 
museums organise and utilise these sorts of collections 
is an important question.

Considering the case study of Osaka Museum 
The Osaka Museum of Natural History offers an 
important insight into the relationship between the 
city’s inhabitants and its collections. The vision in the 
Museum’s mission statement is to function as 
“a place to connect citizens and nature.” This is done 
in a number of ways: activities and events about 
nature, providing science and education services,    X* �ĂŝƐƵŬĞ�^ĂŬƵŵĂ͕�KƐĂŬĂ�DƵƐĞƵŵ�ŽĨ�EĂƚƵƌĂů�,ŝƐƚŽƌǇ

Building Collections, Nurturing People, Creating Culture:
Considering the Potential for Museums of Cities, from the Point of View 
of a Natural History Museum 
Daisuke Sakuma*
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Observation meeting; Freeze-dried mushroom specimen. 
© OMNH
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Osaka Natural History Festival 2018. © OMNH 

hosting opportunities to explore nature. The museum is 
a place where the community can gather and interact, 
sharing love of nature. The Osaka Museum of Natural 
History (OMNH)1 was established in order to convey 
the importance of natural experiences to the next 
generation, in a world where much of the natural 
environment has been sacrificed to city development. 
The founding members, the curators and the city 
government of the time focused on creating a “specially 
localized” Natural History Museum, and not a copy of 
world’s famous large museums. This does not mean a 
small, non-research museum, but, rather, a museum 
focused on the natural history of Osaka, biodiversity, 
geology, ecosystems and their developmental history. 
The museum tries to make sure that visitors do not 
merely pass through its exhibition rooms, but also leave 
inspired to get out in nature. If this is the weekend 
they come in to the museum, then the hope is that the 
following weekend they will be outside!

Surrounding ecosystems support the urban environment 
in many ways, especially through water and food. 
Natural history museums cannot ignore the nature that 
surrounds cities. Therefore, the permanent exhibition 
at OMNH starts with an exhibition about nature inside 
the city, especially Osaka’s ordinary parks and gardens, 
before stepping outside to the suburbs, farmed areas and 
forests. The display includes observation maps, making 
the museum a mechanism to connect people to the 
natural wonders they already live in, but may not always 
pay attention to.

The OMNH provides many guided tours and 
experiences. However, though the museum puts great 
amount of efforts on educational activities, its high-
quality programs can only be provided for 10,000-
20,000 people per year. It is impossible to implement 
an educational outreach programme to the majority of 
citizens in a city as large as Osaka, and conduct it solely 

1 KƐĂŬĂ�DƵƐĞƵŵ�ŽĨ�EĂƚƵƌĂů�,ŝƐƚŽƌǇ�;KDE,Ϳ͗�ŚƩƉ͗ͬͬǁǁǁ͘ŵƵƐͲŶŚ͘ĐŝƚǇ͘
ŽƐĂŬĂ͘ũƉͬůĂŶŐƵĂŐĞͬĞŶͬ 

by museum staff. The OMNH chooses an alternative 
strategy, investing its energy into training citizen-
scientists. The OMNH has a long tradition of working 
with enthusiastic amateur scientists, so it is a natural 
step. We hope inspiring local people is one of the ways 
the museum has a positive influence on society.

Supporting local citizens with an interest in science 
is one of the Museum’s most important activities. The 
Museum collaborates in various research programs and 
helps local research and conservation groups. Through 
these activities, information is gathered and shared. This 
enables the Museum to reach a wider range of people 
and develop local human resources, bringing the city 
together.

Education for citizen-scientists not only is valuable 
in itself, but also leads to the development of new 
scientific projects. For example, specimen-gathering 
activities create useful records, and if the information 
is published, it gains academic importance. There are 
1.7 million specimens collected by curators or donated 
by researchers at the OMNH, and these include 
specimens collected by citizen-scientists. Each collection 
is valuable, supporting the museum’s activities from 
research to exhibitions. The amateur collections of 
regional specimens allow for improved records that 
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Mushroom Exhibition in 2018. © OMNH  

enable more effective nature protection measures, for 
example, improving accuracy of the list of endangered 
species. There were a few researchers who collected 
insects inside the city for the exhibition in 2014, 
Nature of the City. The exhibition features local data, 
including the popular Yodogawa River Dictionary,2 
which addresses the substantial improvements made 
by local citizen-scientists to the major rivers in Osaka. 
The richness of the exhibition materials is one of the 
leading attractions of the special exhibitions. They 
are particularly appealing to audiences who want to 
learn more on a specialist topic. The 2018 Mushroom 
Exhibition saw numerous returning visitors, some 
revisiting over 10 times. 

The OMNH’s recent experiences have highlighted 
the effectiveness of virtual and computer graphics in 
creating new exhibits that are easy to understand. It is 
also extremely important for city museums to provide 
an exhibition experience for audiences searching for 
authenticity, looking for the “real thing”. The Mushroom 
Exhibition demonstrated a range of engagements 
with exhibition materials, and audiences responded 
particularly well to being able to touch elements of 
the exhibition. They were interested in questions like: 
How did Tsuguo Hongo influence researchers in Tokyo 
and overseas, and influence amateurs throughout 
the country?,ϯ and What role do specimens play in 
exhibitions? The museum provided a genuine experience 
in connecting contemporary audiences with historically 
important researchers – there were even mushroom fans 
tweeting their interest online!

Materials collected by the museum and through 
curatorial research activities make the exhibitions 
attractive, inspiring interest, creativity, and scientific 
curiosity. This spreads the museum’s vision and further 
enhances the collection. We feel it is important to record 
2  zŽĚŽŐĂǁĂ�ZŝǀĞƌ��ŝĐƟŽŶĂƌǇ͕ �ŝŶ�:ĂƉĂŶĞƐĞ͗�ෲश৫ࣈ�ҵ. ŚƩƉ͗ͬͬǁǁǁ͘
ŵƵƐͲŶŚ͘ĐŝƚǇ͘ŽƐĂŬĂ͘ũƉͬƚŽŬƵƚĞŶͬϮϬϭϬǇŽĚŽŐĂǁĂͬ
ϯ� Tsuguo Hongo was a Japanese mycologist who specialized in the 
biogeography and taxonomy of �ŐĂƌŝĐĂůĞƐ. 

the ”present”, in addition to the past. If the activities of 
the museum can inspire children, that will increase the 
potential for continuing our pursuits into the future. 
This is true not only in nature museums, but in any kind 
of city museum for which record-keeping is important, 
such as museums with a focus on history and industry. 
The future culture of the city will be born from culture it 
currently nurtures. The city also hosts new technologies. 
Science is an activity that “stands on the shoulders of 
giants”. It cannot be done without the work of those who 
have been doing it before. This is true for history and 
art, and all of culture. Being able to view the past from 
various perspectives is essential in achieving SDGs.4 
Museums are among the places where this can be done.

The potential for museums of cities
Museums in Osaka City are associated with the 
local government, in their role as Local Independent 
Administrative Agencies. Osaka City governance was a 
part of discussions about museum policy that led to the 
establishment of the “Vision for Osaka City Museums”. 
This policy, which uses museum as the core of the city 
as a key phrase, carries out city strategy and human 
resources development based on the city’s tradition 
and culture. It is a policy that sets an expectation for 
museums to be social and educational institutions that 
cultivate human resources. The document expresses X 
4  Sustainable Development Goals: ŚƩƉƐ͗ͬͬƐƵƐƚĂŝŶĂďůĞĚĞǀĞůŽƉŵĞŶƚ͘
un.org/sdgs 

Workshop. (top). Watercolor painting of a mushroom donated by 
the researcher’s family. © OMNH 

http://www.mus-nh.city.osaka.jp/tokuten/2010yodogawa/
http://www.mus-nh.city.osaka.jp/tokuten/2010yodogawa/
https://sustainabledevelopment.un.org/sdgs
https://sustainabledevelopment.un.org/sdgs
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Osaka City’s long-term commitment to all city museums 
in Osaka, recognizing that the museum is not simply 
a cultural attraction, but a place that provides social 
education and supports collections and research. In 
order to maintain a program of this sort, it is necessary 
to have specialized human resources, and to have these 

resources publicly accessible. Of course, the museum 
has been influenced by historic developments in Osaka, 
particularly the period of rapid economic growth  �
(especially that of Japan in the post-WWII period), and 
the point where the economy “bubble” burst. Positive 
developments in the near future, from the 2020 Tokyo 
Olympics to the 2025 Osaka EXPO,5 indicate that Osaka 
might be at a turning point. Today the administration 
of local government is changing, and the museum 
must seek to maintain and improve its sustainability, 
expertise, and publicity. But, its priority remains being 
responsible for the collection, education, and in passing 
culture to future generations. It is a place to feel welcome 
and safe, one where free thought is fostered, scientific 
endeavor is nurtured, and people may truly appreciate 
the value of museums and collections. It provides a 
pathway to a deep consideration of the city’s identity and 
culture. It is therefore imperative that it remains a space 
that people can enjoy both now and in the future.

5 ϮϬϮϱ�KƐĂŬĂ��yWK͗�ŚƩƉƐ͗ͬͬǁǁǁ͘ĞǆƉŽϮϬϮϱͲŽƐĂŬĂͲũĂƉĂŶ͘ũƉͬĞŶͬ 

From the observation meeting of mushrooms. The mushroom 
exhibition is the result of long-time citizen-scientist training and 
also the starting point for the future. © OMNH

Towards conceptualizing the Museums of Cities in Osaka
Mariko Murata*

* DĂƌŝŬŽ�DƵƌĂƚĂ͕�WƌŽĨĞƐƐŽƌ͕ ��ĞƉĂƌƚŵĞŶƚ�ŽĨ�^ŽĐŝŽůŽŐǇ͕ �<ĂŶƐĂŝ�hŶŝǀĞƌƐŝƚǇ

Museums of cities and the topography of Osaka 

In 2016 the City of Osaka launched a project called the 
Osaka City Museum Vision, which aimed to integrate 

six of the museums within the area into a single Local 
Independent Administrative Agency. While the project 
stems from an administrative requirement there was 
also an intent to conceptualize “Museums of Cities” 
in Osaka. The Nakanoshima Museum Island Project 
(which intends to establish a museum zone) and the 
Living Architecture Museum Project (which aims to 
regenerate the modernist buildings as urban attractions) 
were both launched by the City in 2013 and respond to 
this movement.

While these projects are clearly intended to promote the 
“Museums of Cities” concept in Osaka there is room 
for further consideration. In the process of developing 
a new “museumscape” within the city it is important to 
acknowledge how each museum was established, and 
each one’s relationship to the topography of the city. 
Here, I will outline two areas as examples.

The first example is the Osaka Castle area, which is the 
most popular tourist site in Osaka today. The area not 
only was the center of administration in pre-modern 

Osaka but also played a significant role as a military 
and industrial base in modern Osaka. After the Sino-
Japanese War (1894-85) the city of Osaka was called the 
“Manchester of the Orient” for its flourishing spinning 
and metal industries. The Osaka Castle area, which 
the Meiji Government diversified as a military facility, 
became eastern Asia’s largest weapon factory after 
World War I. In the last year of World War II the city 
experienced more than 50 air raids from the United 
States. 

The Great Osaka Air Raid was intended to destroy 
the city, which had been designated as Japan’s largest 
weapon manufacturer. While the reconstruction of the 
bombed area started under the occupation of the Allied 
forces, the burnt remnants of the artillery arsenal zone 
remained abandoned until the 1980s after which the 
area was converted and combined with the Osaka Castle 
Park.

In 1991, the Osaka International Peace Center was 
established inside the park. The museum exhibits the 
story of the Great Osaka Air Raid and its historical 
background (dating back to the Sino-Japanese War 
when Japan’s imperialism started). Today the Park is 
home to the Osaka Castle, the Osaka International Peace 
Center and the former Headquarters of the Imperial 
Japanese Army’s Fourth Division, with many other war 

https://www.expo2025-osaka-japan.jp/en/
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The permanent exhibition of the Osaka International Peace 
Center after the renovation in 2015 (top).  The Osaka Castle and 
the former Headquarters of the Imperial Japanese Army’s fourth 
Division located side by side in the park. © Mariko Murata

The entrance of the Osaka Tennoji Zoo. Abeno Harukasu can 
be seen further ahead (top).  The Osaka Museum of Fine Arts in 
Tennoji Park. The land was originally donated by the Sumitomo 

family (bottom). © Mariko Murata

remnants and memorials. Just outside the park is the 
Osaka History Museum, which stands on the historical 
remains of the Naniwanomiya, the capital city of the 
7th century. Since 1960, the former Headquarters of 
the Imperial Japanese Army’s Fourth Division housed 
the Osaka Municipal Museum, which closed when the 
Osaka History Museum opened in 2001. It is now a 
shopping and restaurant arcade. 

Another important area for the Museums of Cities in 
Osaka is the Tennoji area, which was redeveloped in the 
20th century. The Fifth National Industrial Exhibition 
of 1903, the largest exposition ever to be held in Japan, 
took place in this area. The land was mainly converted 
into a park with the Osaka Tennoji Zoo (1913) and the 
Osaka City Museum of Fine Arts (1936) built side by 
side. Part of the land, named Shin-sekai (a new world), 
was sold to the private sector and was converted into a 
theme park (for which Coney Island in Manhattan was 
the model), with a tower (radial streets stretching out 
from it just like in Paris) and a shopping area. While the 
theme park had already been demolished in 1925, the 
tower (Tsuten-kaku, rebuilt in 1956) and the shopping 
arcade remain with a distinctive atmosphere suggesting 

the passage of time. Recently the neighbouring area has 
been renovated into a huge shopping complex and the 
Abeno Harukasu, a towering shopping mall, also holds 
a museum that is intended to be a “city museum”. The 
whole area juxtaposes museums and consumerism, 
referencing the fact that museums developed as part of 
the exposition culture in Osaka and Japan.

The origin of these various museums in the city of Osaka 
dates back to 1875 when the Osaka Prefectural Museum 
(Osaka Hakubutsujo) was established. The “Museum” 
was a complex of institutions including a trade fair site, 
a library, a museum, an art museum, a zoo, a botanical 
garden and a park, among others. The site represents 
the birth of Japanese museums in which museum 
integration was part of the government industrial 
development policy (Shokusan Kogyo). When the site 
closed down in 1917 to convert it into a new Export 
Sample Warehouse (Shohin Chinretsujo, also translated 
as Commercial Museum), these institutions were 
dispersed across the city. The Osaka Tennoji Zoo, the 
Osaka City Museum of Fine Arts, the Osaka Museum of 
Natural History, the Osaka Science Museum and    X 
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the Osaka Prefectural Nakanoshima Library all carry the 
‘gene’ of this very first museum site.

The “Museums of  Cities” in Osaka concept should 
be based on the museum’s relationship to the city’s 
topography. The featured museums represent an aspect 
of the city’s history or highlight its urban characteristics. 
It should be added that it was leading business figures 
and not city authorities who supported this cultural 
movement, which is a significant feature of the museum 
culture in Osaka.

From regions to cities: A perspective of museums of 
cities in Osaka

Despite their significant history and diversity, the 
Museums of Cities in Osaka have hardly been 
discussed. This is probably because the idea of a 
museum, assumed to be culturally sophisticated, did 
not match the stereotype of the City of Osaka. As a city 
of commerce, Osaka has a reputation for being blunt, 
tacky and particular about money. The city has also been 
characterized as a no-culture-zone, especially compared 
to older cities in the vicinity like Kyoto and Nara. While 
Kyoto and Nara are often represented as cultural cities 
with museums, temples and other historical sites, Osaka 
has been reputed for prioritizing business or being 

gluttonous (‘kui-dao-re’). This image has continued to 
the present. 

While these stereotypes have entertained the people, 
they have also prevented many from understanding the 
rich culture of the city. In Kansai University, where I 
belong, a project to discover and record Osaka’s unique 
culture started in 2005. 

However, the reason for the Museums of Cities not 
being conceptualized should be considered from a 
broader context. It is deeply related to the state of 
Museum Studies and Urban Studies in Japan.  In Japan, 
museums were always discussed in relation to regions 
as opposed to cities. Since the early 20th century, the 
desire to locate one museum in each prefecture has 
driven the establishment of museums in Japan. The idea 
of having museums in equal distribution was initiated 
by the vision of Gentaro Tanahasi (1869-1961), the 
father of Museum Studies in Japan, who emphasized 
the importance of establishing Local Museums (Kyodo 
Hakubutsukan) at each prefectural and municipal level. 
Thus, while the role and meaning of local/regional 
museums were often discussed, having museums in 
urban areas was never considered. It was finally in the 
1990s when museums that represented cities and their 
urban issues were established.

This is related to the fact that the study of Urban History 
in Japan began around this time. The first movement 
towards writing the history of the region was a simple 
appeal to promote one’s home town culture (Kyodo-
shi). After World War II, Japanese history was strongly 
influenced by a state-centered point of view, and the 
research concentrated on how local areas were affected 
by the state policy (Chiho-shi). The importance of 
Regional Studies (Chiiki-shi) was only acknowledged in 
the 1970s when the lack of regional diversity had been 
identified. Museum Studies in Japan resonate with these 
movements. 

Since then the focus on the regions has increased while 
urban areas remained stagnant. Urban areas finally 
attracted attention in the 80s, and urban studies from 
a social and cultural perspective developed. Museums 
reflecting such new perspectives towards cities were 
introduced, with the Edo Tokyo Museum (1993) among 
them. In Osaka, such a museum was launched in 2001: 
the Osaka History Museum.

However today there are still issues to tackle when 
trying to conceptualize the Museums of Cities in Osaka. 
In my opinion, what the “museumscape” of the City of 
Osaka lacks is a perspective of the people living in the 
area and of its diversity. As a city of commerce, Osaka 

The tower Tsuten-kaku and the shopping street of Shin-sekai. 
© Mariko Murata



17

has attracted many migrant workers from all over Japan. 
Communities were formed within the city, including 
those of the Okinawans and the Koreans (later called the 
‘Zainichi’). 

Perhaps the permanent exhibition of the Osaka Museum 
of Human Rights is the only museum space in Osaka 
where we can learn details about these communities. 
However, this museum was initially intended to raise 
awareness about the human rights of the ‘Buraku’, a 
marginalized community considered to be the lowest 
social class since the feudal era. The museum is 
situated in the periphery of the old Osaka and divided 
from the city by the Kizu river, an area that had long 
been the residence of the Buraku people. Here, they 
worked in industries such as leather tanning and drum 
manufacturing, a feature that is noticeable when walking 
around the museum. Afterwards the museum was 
renovated in order to more comprehensively exhibit the 
question of human rights of people in Japan including 
the Koreans, the Okinawans, the aboriginal Ainu, 
LGBTQs, homeless, and people with disabilities. 

In 2012 the then mayor claimed that the museum was 
biased and decided to discontinue all subsidies. The 
city filed a lawsuit against the museum asking it to pay 
rent and eventually leave the property after restoring 
it to its original condition. Today the museum, whose 
management refused to leave, is run by the foundation 
alone. Since then it has halved its working hours and 

its debts are constantly increasing. As the only museum 
showcasing the people of the city it is perhaps more 
beneficial for the city to reconsider what the museum 
can potentially offer. 

The time has come for Osaka to configure its Museums 
of Cities. The CAMOC meeting at the ICOM  Kyoto 
2019 may be an opportunity for further discussion.

C a l l  f O r  C O n T r I B u T I O n s
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The Osaka Human Rights Museum. The building was the former 
6DNDH�3ULPDU\�6FKRRO�HVWDEOLVKHG�ZLWK�ÀQDQFLDO�VXSSRUW�RI�WKH�

Buraku community in 1872. © Mariko Murata
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MUSEUMS OF CITIES

D,>͕�>ĂƵƐĂŶŶĞ Ɛ͛�,ŝƐƚŽƌǇ�DƵƐĞƵŵ�
^ŝŶĐĞ�ϭϵϭϴ
LAURENT GOLAY*

D,>��E��/d^�,/^dKZz

KŶ�Ϯϳ��ĞĐĞŵďĞƌ�ϭϵϭϴ͕�ƚŚĞ�,ŝƐƚŽƌŝĐĂů�DƵƐĞƵŵ�ŽĨ�
>ĂƵƐĂŶŶĞ�;D,>Ϳ�ŽƉĞŶĞĚ�ŝƚƐ�ĚŽŽƌƐ�ŝŶ�ƚŚĞ�ĐŝƚǇ Ɛ͛�ĨŽƌŵĞƌ�
ďŝƐŚŽƉ Ɛ͛�ƉĂůĂĐĞ͘�KŶĞ�ŚƵŶĚƌĞĚ�ǇĞĂƌƐ�ůĂƚĞƌ͕ �ŽŶ�ϭϵ��Ɖƌŝů�
ϮϬϭϴ͕�ŝƚ�ƌĞŽƉĞŶĞĚ�ĨŽůůŽǁŝŶŐ�Ă�ƚŚƌĞĞͲǇĞĂƌ�ƌĞŶŽǀĂƟŽŶ͕�
ĚƵƌŝŶŐ�ǁŚŝĐŚ�ŝƚ�ƵƉĚĂƚĞĚ�ŝƚƐ�ƉĞƌŵĂŶĞŶƚ�ĞǆŚŝďŝƟŽŶ͕�
ĐƌĞĂƚĞĚ�ŶĞǁ�ĂĐƟǀŝƚǇ�ĂŶĚ�ĞǀĞŶƚ�ƐƉĂĐĞƐ͕�ĂŶĚ�ĐŽŵƉůĞƚĞůǇ�
ƌĞĨƵƌďŝƐŚĞĚ�ƚŚĞ�ďƵŝůĚŝŶŐ Ɛ͛�ĨĂĕĂĚĞ�ĂŶĚ�ĞŶƚƌĂŶĐĞ͘�

dŚĞ�D,>͛Ɛ�ĞǆŝƐƚĞŶĐĞ�ĐĂŶ�ďĞ�ƚƌĂĐĞĚ�ďĂĐŬ�ƚŽ�ĂŶ�ĞǆƚĞŶƐŝǀĞ�
urban renewal program undertaken by the city at the 
turn of the 20th�ĐĞŶƚƵƌǇ͘�>ĂƵƐĂŶŶĞ͕�ǁŝƚŚ�ŝƚƐ�ŵĞĚŝĞǀĂů�
ƵƌďĂŶ�ĨĂďƌŝĐ͕�ƵƌŐĞŶƚůǇ�ŶĞĞĚĞĚ�ƚŽ�ĐĂƚĐŚ�ƵƉ�ǁŝƚŚ�
technological progress and manufacturing advances. 
�ŶĚ�ƚŚĞ�ĐŝƚǇ Ɛ͛�ŽƵƚǁĂƌĚ�ĂƉƉĞĂƌĂŶĐĞ͕�ǁŚŝĐŚ�ŚĂĚ�ĐŚĂŶŐĞĚ�
ǀĞƌǇ�ůŝƩůĞ�ƐŝŶĐĞ�ƚŚĞ�ϭϯth�ĐĞŶƚƵƌǇ͕ �ƐŽŽŶ�ƚŽŽŬ�ŽŶ�Ă�ŶĞǁ�
allure. 

dŚĞ�ĐŚĂŶŐĞƐ�ǁĞƌĞ�ƉĂƌƟĐƵůĂƌůǇ�ĞǆƚĞŶƐŝǀĞ�ŐŝǀĞŶ�ƚŚĞ�ĐŝƚǇ Ɛ͛�
ƵŶƵƐƵĂů�ƚŽƉŽŐƌĂƉŚǇ͗�ŝƚ�ŝƐ�ƉĞƌĐŚĞĚ�ŽŶ�Ă�ƐƚĞĞƉ�ƐůŽƉĞ͕�

draped over several hills and nestled in the cradle of 
ƚǁŽ�ƌŝǀĞƌ�ǀĂůůĞǇƐ͘�dŚĞ�ĐŝƚǇ Ɛ͛�ƉƌŽƚĞĐƟǀĞ�ǁĂůůƐ�ǁĞƌĞ�ƌĂǌĞĚ͕�
ĂƐ�ǁĞƌĞ�ƚŚĞ�&ƌĂŶĐŝƐĐĂŶ�ŵŽŶĂƐƚĞƌǇ͕ �ƚŚĞ�ůĂƐƚ�ƌĞŵŶĂŶƚƐ�
of the Dominican monastery and a large number 
ŽĨ�ŽůĚ�ďƵŝůĚŝŶŐƐ͘�dŚĞ�;ƵůƟŵĂƚĞůǇ�ƐƵĐĐĞƐƐĨƵůͿ�ĮŐŚƚ�ƚŽ�
ƐĂǀĞ�ƚŚĞ�ůĂƐƚ�ƌĞŵĂŝŶŝŶŐ�ϭϯth-century tower led to the 
ĨŽƵŶĚŝŶŐ͕�ŝŶ�ϭϵϬϮ͕�ŽĨ�Ă�ŚŝƐƚŽƌŝĐĂů�ĂƐƐŽĐŝĂƟŽŶ�ĚĞĚŝĐĂƚĞĚ�
ƚŽ�ƉƌĞƐĞƌǀŝŶŐ�ƚŚĞ�ƌĞůŝĐƐ�ŽĨ�>ĂƵƐĂŶŶĞ Ɛ͛�ƉĂƐƚ͘�KƵƚ�ŽĨ�ƚŚĂƚ�
ŶĂƐĐĞŶƚ�ĐŽůůĞĐƟŽŶ�ĞŵĞƌŐĞĚ�ƚŚĞ�D,>�ʹ�>ĂƵƐĂŶŶĞ Ɛ͛�ĮƌƐƚͲ
ever historical museum.

dŚĞ�ŽůĚ�ďŝƐŚŽƉ͛Ɛ�ƉĂůĂĐĞ�ǁĂƐ�Ă�ůĂďǇƌŝŶƚŚŝŶĞ�ĂŶĚ�ŽŌͲ
renovated building that was constructed in the 14th 
ĐĞŶƚƵƌǇ͘�dŚĞ�ůĂƐƚ�ďŝƐŚŽƉ�ŇĞĚ�ƚŚĞ�ĐŝƚǇ�ŝŶ�ϭϱϯϲ�ǁŚĞŶ�
�ĞƌŶ�ƐǁĞƉƚ�ŝŶ�ĂŶĚ�ŝŵƉŽƐĞĚ�ƚŚĞ�ZĞĨŽƌŵĂƟŽŶ͘�dŚĞ�
ďŝƐŚŽƉ Ɛ͛�ƉĂůĂĐĞ�ƚŚĞŶ�ďĞĐĂŵĞ�ĐŝƚǇ�ƉƌŽƉĞƌƚǇ͕ �ĂŶĚ�ƐĞƌǀĞĚ�
ƐƵďƐĞƋƵĞŶƚůǇ�ĂƐ�Ă�ŚŽƐƉŝƚĂů͕�ďĂƌƌĂĐŬƐ͕�Ă�ĐŽƵƌƚŚŽƵƐĞ͕�
Ă�ƐĐŚŽŽů�ĂŶĚ�ĮŶĂůůǇ�ʹ�ďĞĨŽƌĞ�ƚŚĞ�DƵƐĞƵŵ�ƚŽŽŬ�ŽǀĞƌ�ʹ�
a prison. 

^ĞƫŶŐ�ƵƉ�Ă�ŵƵƐĞƵŵ�ŝŶ�ƚŚĂƚ�ďƵŝůĚŝŶŐ�ƉƌŽǀĞĚ�ĚŝĸĐƵůƚ͕�
and the MHL remained a work in progress * >ĂƵƌĞŶƚ�'ŽůĂǇ͕ ��ŝƌĞĐƚŽƌ͕ �,ŝƐƚŽƌŝĐĂů�DƵƐĞƵŵ�ŽĨ�>ĂƵƐĂŶŶĞ

>ĂƵƐĂŶŶĞ�,ŝƐƚŽƌǇ�DƵƐĞƵŵ͘�Ξ�D,>
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through much of the 20th century. As the new 
ŵŝůůĞŶŶŝƵŵ�ďĞŐĂŶ͕�ƚŚĞ�DƵƐĞƵŵ Ɛ͛�ƉĞƌŵĂŶĞŶƚ�ĐŽůůĞĐƟŽŶ�
clearly needed to be updated and the building 
upgraded. 

It was at this point that the relevance of having a 
ƉĞƌŵĂŶĞŶƚ�ĞǆŚŝďŝƟŽŶ�ĐĂŵĞ�ƵŶĚĞƌ�ƐĐƌƵƟŶǇ͘�/Ŷ�ĂŶ�
ĂŐĞ�ǁŚĞŶ�ŬŶŽǁůĞĚŐĞ�ŝƐ�ďĞŝŶŐ�ĚĞŵĂƚĞƌŝĂůŝƐĞĚ͕�ǁŚĞŶ�
ƚĞĂĐŚŝŶŐ�ĂŶĚ�ůĞĂƌŶŝŶŐ�ƚŽŽůƐ�ĂƌĞ�ďĞŝŶŐ�ƌĞǀŽůƵƟŽŶŝƐĞĚ͕�
and when there is a single-minded focus on staging 
ĞǀĞŶƚƐ�ĂŶĚ�ƐŚŽǁĐĂƐŝŶŐ�ŵĂƐƚĞƌƉŝĞĐĞƐ͕�ĚŝĚ�ŝƚ�ƐƟůů�ŵĂŬĞ�
ƐĞŶƐĞ�ƚŽ�ĚĞƐŝŐŶ�ĂŶĚ�ŝŶƐƚĂůů�ƉĞƌŵĂŶĞŶƚ�ĞǆŚŝďŝƟŽŶƐ͍

Lausanne, the exhibition

If the answer is yes – if we recognise the value of a 
ŵƵƐĞƵŵ�ĚŝƐƉůĂǇŝŶŐ�;ĞǀĞŶ�Ă�ƐŵĂůů�ƉĂƌƚ�ŽĨͿ�ŝƚƐ�ĐŽůůĞĐƟŽŶƐ͕�
ĚƌĂǁŝŶŐ�ŽŶ�ƚŚĞŵ�ƚŽ�ĐƌĞĂƚĞ�Ă�ŶĂƌƌĂƟǀĞ�ĂŶĚ�ƉƌŽǀŝĚŝŶŐ�
a stable point of reference in this quick-click era – the 
long-term challenges of developing and maintaining 
Ă�ƉĞƌŵĂŶĞŶƚ�ĞǆŚŝďŝƟŽŶ�ĂƌĞ�ŝŶ�ĨĂĐƚ�ƌĂƚŚĞƌ�ĨŽƌŵŝĚĂďůĞ͘�
&ƌŽŵ�ŝĚĞĂ�ƚŽ�ĐŽŵƉůĞƟŽŶ͕�>ĂƵƐĂŶŶĞ͕�ƚŚĞ��ǆŚŝďŝƟŽŶ was 
ƚĞŶ�ǇĞĂƌƐ�ŝŶ�ƚŚĞ�ŵĂŬŝŶŐ͘�dŚĞ�ƚŽƚĂů�ĐŽƐƚ�ŽĨ�ƚŚĞ�ƉƌŽũĞĐƚ͕�
ǁŚŝĐŚ�ĞŶƚĂŝůĞĚ�ƌĞŶŽǀĂƟŶŐ�ƉĂƌƚ�ŽĨ�ƚŚĞ�ďƵŝůĚŝŶŐ�ĂŶĚ�
its technical systems and completely overhauling the 
ĞǆŚŝďŝƟŽŶ�ĚĞƐŝŐŶ͕�ĞǆĐĞĞĚĞĚ�ƚĞŶ�ŵŝůůŝŽŶ�^ǁŝƐƐ�ĨƌĂŶĐƐ�
;ŶĞĂƌůǇ�ŶŝŶĞ�ŵŝůůŝŽŶ��ƵƌŽƐͿ͘�'ŝǀĞŶ�ƚŚŝƐ�ƉƌŝĐĞ�ƚĂŐ�ĂŶĚ�
ƚŚĞ�ůŽŶŐ�ǇĞĂƌƐ�ŽĨ�ǁŽƌŬ͕�ǁĞ�ǁŽŶ͛ƚ�ďĞ�ƉůĂŶŶŝŶŐ�ĂŶŽƚŚĞƌ�
ŵĂŬĞŽǀĞƌ�ĂŶǇ�ƟŵĞ�ƐŽŽŶ͘�

But historiography will not wait: historical reappraisals 
ĂŶĚ�ŶĞǁ�ĮŶĚŝŶŐƐ�ĂƌĞ�ŝŶĞǀŝƚĂďůĞ͘�,Žǁ�ǁŝůů�ǁĞ�
ŝŶĐŽƌƉŽƌĂƚĞ�ƚŚĞŵ�ŝŶ�ƚŚĞ�ƉĞƌŵĂŶĞŶƚ�ĞǆŚŝďŝƟŽŶ͍��ŶĚ�
ǁŚĂƚ�ƐŽƌƚ�ŽĨ�ƐŚĂƉĞ�ǁŝůů�ƚŚĞ�ĞǆŚŝďŝƟŽŶ�ďĞ�ŝŶ�ƚĞŶ�ǇĞĂƌƐ�
ĨƌŽŵ�ŶŽǁ͍��Ǉ�ƚŚĞŶ͕�ŽƵƌ�ŵƵůƟŵĞĚŝĂ�ĚĞǀŝĐĞƐ�ǁŝůů�
ƚŚĞŵƐĞůǀĞƐ�ďĞ�ŵƵƐĞƵŵ�ƉŝĞĐĞƐ͕�ĂŶĚ�ŬŝĚƐ�ǁŝůů�ƐƵƌĞůǇ�
ƐŶŝĐŬĞƌ�Ăƚ�ƚŚĞ�ĞĚƵĐĂƟŽŶĂů�ŵĂƚĞƌŝĂůƐ�ƚŚĂƚ�ǁĞ�ŶŽǁ�
ĐŽŶƐŝĚĞƌ�ƐŽƉŚŝƐƟĐĂƚĞĚ͘�

�Ƶƚ�ŝƚ Ɛ͛�ŶŽƚ�Ă�ƋƵĞƐƟŽŶ�ŽĨ�ĐŽƐŵĞƟĐƐ͖�ƚŚĞ�ĐŚĂůůĞŶŐĞ�
ŐŽĞƐ�ĨĂƌ�ďĞǇŽŶĚ�Ă�ĐŚĂŶŐĞ�ŝŶ�ƉƌŽƉƐ�Žƌ�ĚĞĐŽƌ͘ �ZĂƚŚĞƌ͕ �
ŝƚ�ŝƐ�ŽŶĞ�ŽĨ�ƵƉĚĂƟŶŐ�ĐŽŵƉůŝĐĂƚĞĚ�ŝŶƐƚĂůůĂƟŽŶƐ͕�ŵĂĚĞ�
ƚŽ�ƐƚĂŶĚ�ƚŚĞ�ƚĞƐƚ�ŽĨ�ƟŵĞ͕�ŝŶ�ƌĞƐƉŽŶƐĞ�ƚŽ�ĂĚǀĂŶĐĞƐ�ŝŶ�
historical research and technological progress. And 
this will require considerable human and material 
ƌĞƐŽƵƌĐĞƐ�;ƚŚĞ�ƐĂŵĞ�ƌĞĂƐŽŶƐ�ĨŽƌ�ǁŚŝĐŚ�Ă�ƐĞŵŝͲ
ƉĞƌŵĂŶĞŶƚ�ĞǆŚŝďŝƟŽŶ͕�ĂŶ�ŝĚĞĂ�ŽŌĞŶ�ƉƵƚ�ĨŽƌǁĂƌĚ͕�ŝƐ�ŶŽƚ�
ĨĞĂƐŝďůĞ�ĞŝƚŚĞƌͿ͘�&ƵƌƚŚĞƌ�ŝŶĞƌƟĂ�ĚĞƌŝǀĞƐ�ĨƌŽŵ�ƚŚĞ�ĨĂĐƚ�
ƚŚĂƚ�ƚƌĂŶƐŵŝƫŶŐ�ŚŝƐƚŽƌŝĐĂů�ŬŶŽǁůĞĚŐĞ�ŐŽĞƐ�ďĞǇŽŶĚ�
ĂĞƐƚŚĞƟĐƐ͘��ŽŶǀĞǇŝŶŐ�ŚŝƐƚŽƌǇ�ǀŝƐƵĂůůǇ�ŝƐ�ŚĂƌĚ͘�&Žƌ�ŽŶĞ͕�
ƚŚĞ�ŚŝƐƚŽƌŝĂŶ Ɛ͛�ĚĞŵĂŶĚƐ�ĂƌĞ�ƵŶůŝŬĞůǇ�ƚŽ�ůŝŶĞ�ƵƉ�ǁŝƚŚ�ƚŚĞ�
ĐƵƌĂƚŽƌ Ɛ͛�ĂŵďŝƟŽŶƐ͘��ŶĚ�ƉĞƌŚĂƉƐ�ŵŽƌĞ�ŝŵƉŽƌƚĂŶƚůǇ͕ �
the study of history is an eminently book-bound and 
ponderous undertaking.

KhZ�hE/&z/E'�dKW/�͗�hZ��E�D�d�DKZW,K^/^

��ƉĞƌŵĂŶĞŶƚ�ŚŝƐƚŽƌŝĐĂů�ĞǆŚŝďŝƟŽŶ�ĨĂĐĞƐ�ĂŶŽƚŚĞƌ�
ĐŚĂůůĞŶŐĞ͕�ƚŚĞ�ĂǀĂŝůĂďŝůŝƚǇ�ŽĨ�ŵĂƚĞƌŝĂů�ǁŝƚŶĞƐƐĞƐ�ƚŽ�
history. This is apparent in the gaps found in museum 
ĐŽůůĞĐƟŽŶƐ͘�dŚŝƌƚĞĞŶƚŚͲĐĞŶƚƵƌǇ�>ĂƵƐĂŶŶĞ�ŝƐ�Ă�ŐŽŽĚ�
ĞǆĂŵƉůĞ͗�ƚŚĞ�DŝĚĚůĞ��ŐĞƐ͕�ĚĞƐƉŝƚĞ�ƚŚŝƐ�ƉĞƌŝŽĚ Ɛ͛�
ŵĂƚĞƌŝĂů�ĂŶĚ�ƐƉŝƌŝƚƵĂů�ƌŝĐŚĞƐ͕�ŝƐ�ƉŽŽƌůǇ�ƌĞƉƌĞƐĞŶƚĞĚ�ŝŶ�
ƚŚĞ�D,>͛Ɛ�ĐŽůůĞĐƟŽŶƐ�ʹ�ĂŶĚ�ŵƵĐŚ�ŽĨ�ƚŚĂƚ�ĐĂŶ�ďĞ�ƉƵƚ�
ĚŽǁŶ�ƚŽ�ƚŚĞ�ZĞĨŽƌŵĂƟŽŶ͘�dŚĞ�ƐƵďƐĞƋƵĞŶƚ�ƉĞƌŝŽĚ͕�ƵƉ�
to the middle of the 18th�ĐĞŶƚƵƌǇ͕ �ĂůƐŽ�ůĞŌ�ĨĞǁ�ƚƌĂĐĞƐ͗�
ƚŚĞ�ƌĞŐŝŽŶ Ɛ͛��ĞƌŶĞƐĞ�ŽǀĞƌůŽƌĚƐ�ĂŶĚ�ƚŚĞ�ƌĞĨŽƌŵĞĚ�
ƌĞůŝŐŝŽŶ�ƉůĂĐĞĚ�ůŝƩůĞ�ƉƌĞŵŝƵŵ�ŽŶ�ĂƌƟƐƟĐ�ƉƌĂĐƟĐĞƐ�ĂŶĚ�
ƉƌŽĚƵĐƟŽŶ͘1 

dŚĞ�D,>͛Ɛ�ƉĞƌŵĂŶĞŶƚ�ĞǆŚŝďŝƟŽŶ�ŝƐ�ŽƌŐĂŶŝƐĞĚ�ĂůŽŶŐ�
ƚŚĞŵĂƟĐ�ůŝŶĞƐ�ƌĂƚŚĞƌ�ƚŚĂŶ�ďǇ�ƐƚƌŝĐƚ�ĐŚƌŽŶŽůŽŐǇ͘�tĞ�
ŶĞĞĚĞĚ�Ă�ƵŶŝĨǇŝŶŐ�ƚŽƉŝĐ͕�ŚŽǁĞǀĞƌ͕ �ĂŶĚ�ǁĞ�ƐĞƩůĞĚ�ŽŶ�
urban metamorphosis. This choice was dictated by the 
physical and geographical features of Lausanne: urban-
ƉůĂŶŶŝŶŐ�ĚĞĐŝƐŝŽŶƐ�ŚĂǀĞ�ĂůǁĂǇƐ�ďĞĞŶ�ŝŶŇƵĞŶĐĞĚ�ďǇ�ƚŚĞ�
ĐŝƚǇ Ɛ͛�ƵŶĚƵůĂƟŶŐ�ĂŶĚ�ƐůĂŶƚĞĚ�ƚŽƉŽŐƌĂƉŚǇ�ĂŶĚ�ůĂŬĞƐŝĚĞ�
ůŽĐĂƟŽŶ͘

tĞ�ĐŽŶƐƚƌƵĐƚĞĚ�ŽƵƌ�ŚŝƐƚŽƌŝĐĂů�ŶĂƌƌĂƟǀĞ�ĂƌŽƵŶĚ�ŶŝŶĞ�
ƚŚĞŵĞͲďĂƐĞĚ�ƐĞĐƚŽƌƐ͕�ĞĂĐŚ�ŽĨ�ǁŚŝĐŚ�ƚƌĂĐĞƐ����Ă�ĐŽŵŵŽŶ�
ƚŚƌĞĂĚ�ƚŚƌŽƵŐŚ�>ĂƵƐĂŶŶĞ Ɛ͛�ĐƵůƚƵƌĂů͕�ĞĐŽŶŽŵŝĐ͕�ƐŽĐŝĂů�
ĂŶĚ�ƉŽůŝƟĐĂů�ŚŝƐƚŽƌǇ�ʹ�ĨƌŽŵ�ƚŚĞ�DŝĚĚůĞ��ŐĞƐ�ƚŽ�ƚŚĞ�Ϯϭst 

century. The sector names are meant to keep       X

1 dŚĞ�D,>͛Ɛ�ĐŽůůĞĐƟŽŶƐ�ĂƌĞ�ŵĂŶĂŐĞĚ�ďǇ�ƚŚƌĞĞ�ĚĞƉĂƌƚŵĞŶƚƐ͗�WŚŽƚŽŐƌĂƉŚǇ͕ �
WĂŝŶƟŶŐƐ�ĂŶĚ�'ƌĂƉŚŝĐ��ƌƚƐ͕�ĂŶĚ��ƉƉůŝĞĚ��ƌƚƐ͘��ŽůůĞĐƟŽŶ�ŚŝŐŚůŝŐŚƚƐ�ŝŶĐůƵĚĞ�
ƉŚŽƚŽŐƌĂƉŚƐ�ĨƌŽŵ�ϭϴϱϬ�ƚŽ�ϭϵϱϬ͕�ƉŽƐƚĞƌƐ͕�ƐŝůǀĞƌǁĂƌĞ͕�ĂŶĚ�ŵŝŶŝĂƚƵƌĞƐ�ĨƌŽŵ�ƚŚĞ�
18th and 19th centuries.

^ĐĂůĞ�ŵŽĚĞů�ŽĨ�>ĂƵƐĂŶŶĞ͘�Ξ��ůĂƵĚŝŶĞ�'ĂƌĐŝĂͬϮϬϭϴ͘�
>ĂƵƐĂŶŶĞ͕�ƚŚĞ��ǆŚŝďŝƟŽŶ͘Ξ�D,>
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 >ĂƵƐĂŶŶĞ͕�ƚŚĞ��ǆŚŝďŝƟŽŶ͘Ξ��ůĂƵĚŝŶĞ�'ĂƌĐŝĂͬϮϬϭϴ

�dŚĞ�D,>�ŚŽƐƚĞĚ�Ă�ůŝǀĞ�ƚĂƩŽŽ�ƐĞƐƐŝŽŶ�ǁŝƚŚ�ĐĞůĞďƌŝƚǇ�ŝŶŬĞƌ�
DĂǆŝŵĞ��ƺĐŚŝ͕�ǁŚŝĐŚ�ǁĂƐ�ĨŽůůŽǁĞĚ�ďǇ�Ă�ƉĂŶĞů�ĚŝƐĐƵƐƐŝŽŶ�ŽŶ�

ƚĂƩŽŽƐ�ĂƐ�Ă�ǁŝĚĞƐƉƌĞĂĚ�ĐƵůƚƵƌĂů�ƉƌĂĐƟĐĞ

ƚŚĞ�ŚŝƐƚŽƌŝĐĂů�ĨŽĐƵƐ�ŽŶ�ƚŚĞ�ĐŝƚǇ Ɛ͛�ƉĞŽƉůĞ͗���'ƌŽǁŝŶŐ�
�ŝƚǇ͕ �&ůŽǁŝŶŐ�tĂƚĞƌ͕ �,ŽƵƐĞ�ĂŶĚ�,ŽŵĞ͕�'ĞƫŶŐ��ƌŽƵŶĚ͕�
<ĞĞƉŝŶŐ�ƚŚĞ�&ĂŝƚŚ͕�dŚĞ��ŶůŝŐŚƚĞŶŵĞŶƚ͕��ŽŝŶŐ��ƵƐŝŶĞƐƐ͕�
and From Lausanne with Love.

/Ŷ�ĚĞƐŝŐŶŝŶŐ�ƚŚĞ�ŝŶĚŝǀŝĚƵĂů�ƐĞĐƚŽƌƐ͕�ǁĞ�ǁĞƌĞ�ŐƵŝĚĞĚ�ďǇ�
the following criteria:

 - The texts and images used should not be bookish.
� Ͳ� dŚĞ�ŽďũĞĐƚƐ�ŽŶ�ĚŝƐƉůĂǇ�ƐŚŽƵůĚ�ĞīĞĐƟǀĞůǇ�ŝůůƵƐƚƌĂƚĞ��
� � ƚŚĞ�ĐŝƚǇ Ɛ͛�ĞĐŽŶŽŵŝĐ�ŚŝƐƚŽƌǇ͕ �ǁĂǇ�ŽĨ�ůŝĨĞ�Žƌ�ƉŚǇƐŝĐĂů��
  appearance.
� Ͳ� >ŽĐĂů�ĮŐƵƌĞƐ�ĚĞƉŝĐƚĞĚ͕�ďŽƚŚ�ƉĂƐƚ�ĂŶĚ�ƉƌĞƐĞŶƚ͕��
� � ƐŚŽƵůĚ�ƚǇƉŝĨǇ�>ĂƵƐĂŶŶĞ Ɛ͛�ŚŝƐƚŽƌǇ�ŝŶ�ƐŽŵĞ�ǁĂǇ͘

sŝƐŝƚŽƌƐ�ĂƌĞ�ƉƌŽǀŝĚĞĚ�ǁŝƚŚ�ĂŶ�ŝŵŵĞƌƐŝǀĞ�ŝŶƚƌŽĚƵĐƟŽŶ�ƚŽ�
ƚŚĞ�ĐŝƚǇ Ɛ͛�ŚŝƐƚŽƌǇ�ŝŶ�ƚŚĞ�DƵƐĞƵŵ Ɛ͛�ĮƌƐƚ�ƚǁŽ�ƌŽŽŵƐ͗�ŽŶĞ�

ŽīĞƌƐ�Ă�ƟŵĞůŝŶĞ͕�ǁŚĞƌĞ�ŽƌŝŐŝŶĂů�ŽďũĞĐƚƐ�ĂŶĚ�ĚŽĐƵŵĞŶƚƐ�
ƌĞůĂƚĞ�ƚŚĞ�ŵĂũŽƌ�ĚĂƚĞƐ�ŝŶ�ƚŚĞ�ĐŝƚǇ Ɛ͛�ŚŝƐƚŽƌǇ͕ �ǁŚŝůĞ�ƚŚĞ�
other is built around a scale model of Lausanne in the 
ǇĞĂƌ�ϭϲϯϴ͘�dŚĞ�Ăŝŵ�ŽĨ�ƚŚŝƐ�ŵŽĚĞů͕�ǁŚŝĐŚ�ŝƐ�ĞŶŚĂŶĐĞĚ�ďǇ�
Įůŵ�ƉƌŽũĞĐƟŽŶƐ͕�ƉŝŶƉŽŝŶƚ�ůŝŐŚƟŶŐ͕�ĂƵĚŝŽ�ĐŽŵŵĞŶƚĂƌǇ�
ĂŶĚ�ƉĂŶŽƌĂŵŝĐ�ŝŵĂŐĞƐ͕�ŝƐ�ƚŽ�ĨĂŵŝůŝĂƌŝƐĞ�ǀŝƐŝƚŽƌƐ�ǁŝƚŚ�ƚŚĞ�
ĐŝƚǇ Ɛ͛�ƚŽƉŽŐƌĂƉŚŝĐĂů�ƌĞĂůŝƚǇ͘�

&ŝŶĂůůǇ͕ �ƚŚĂŶŬƐ�ƚŽ�ƚŚĞ�D,>͛Ɛ�ŶĞǁůǇ�ƌĞƐƚŽƌĞĚ�ǁŝŶĚŽǁƐ͕�
ǀŝƐŝƚŽƌƐ�ĐĂŶ�ŐĂǌĞ�ĚŽǁŶ�ĨƌŽŵ�ƚŚĞ�DƵƐĞƵŵ Ɛ͛�ƉĞƌĐŚ�ŽŶ�
ƚŚĞ��ŝƚĠ�Śŝůů�ŝŶ�ƚŚĞ�ŽůĚ�ƚŽǁŶ�ĂŶĚ�ƐĞĞ�ĨŽƌ�ƚŚĞŵƐĞůǀĞƐ�ũƵƐƚ�
how much the city has changed.

&ƵƌƚŚĞƌ�ŝŶĨŽƌŵĂƟŽŶ�ĂďŽƵƚ�D,>�ĐĂŶ�ďĞ�ĨŽƵŶĚ�Ăƚ͗
ǁǁǁ͘ůĂƵƐĂŶŶĞ͘ĐŚͬŵŚů
ŚƩƉƐ͗ͬͬǁǁǁ͘ůĂƵƐĂŶŶĞ͘ĐŚͬĐŽůůĞĐƟŽŶƐͲŵƵƐĞĞƐͬ

http://network.icom.museum/camoc/get-involved/
become-a-member/ icom_m_detail alpha_son

http://network.icom.museum/camoc/L/9/

BECOME A MEMBER.

Ks�Z�������������/��d���dK��/dz�Dh^�hD^͕�
hZ��E�>/&���E��KhZ��KDDKE�&hdhZ�͊

zŽƵƌ�ĐŽŶƚƌŝďƵƟŽŶ�ŝƐ�ŝŶǀĂůƵĂďůĞ�ĨŽƌ�ŽƵƌ�ŶĞƚǁŽƌŬ͊

WůĞĂƐĞ�ƐƚĂǇ�ĐŽŶŶĞĐƚĞĚ�ǁŝƚŚ�ƵƐ͕�ŝŶĨŽƌŵ�ǇŽƵƌ�ĨƌŝĞŶĚƐ�ĂŶĚ�
ĐŽůůĞĂŐƵĞƐ�ĂďŽƵƚ�ǁŚĂƚ�ǁĞ�ĂƌĞ�ĚŽŝŶŐ�ĂŶĚ�ŝŶǀŝƚĞ�ŵŽƌĞ�ƉĞŽƉůĞ�ƚŽ�ďĞ�
Ă�ƉĂƌƚ�ŽĨ�ŽƵƌ�ĐŽŵŵƵŶŝƚǇ͘

dŽ�ďĞĐŽŵĞ�Ă�ŵĞŵďĞƌ�ŽĨ�/�KD�ĂŶĚ���DK��ƉůĞĂƐĞ�ǀŝƐŝƚ�
ŽƵƌ�ǁĞď�ƉĂŐĞ͘�

/ƚ�ǁŝůů�ŚĂǀĞ�Ă�ďƌŝĚŐĞͬůŝŶŬ�ƚŚĂƚ�ǁŝůů�ĚŝƌĞĐƚ�ƉĞŽƉůĞ�ƚŽ�ŽƵƌ�
ŵĞŵďĞƌƐŚŝƉ�ƉĂŐĞ͗�
ŚƩƉ͗ͬͬŶĞƚǁŽƌŬ͘ŝĐŽŵ͘ŵƵƐĞƵŵͬĐĂŵŽĐͬŐĞƚͲŝŶǀŽůǀĞĚͬďĞĐŽŵĞͲĂͲ
ŵĞŵďĞƌͬ

ICOM

international committee

for the collections and activities

of museums of citiesJoin now!

http://www.lausanne.ch/mhl
https://www.lausanne.ch/collections-musees/
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Dh^�hD^��E��>K��>���KEKD/���E��^K�/�>���s�>KWD�Ed

͞DĂǆŝŵŝƐŝŶŐ�ƚŚĞ�ŝŵƉĂĐƚ�ŽĨ�ĐƵůƚƵƌĂů�
ŚĞƌŝƚĂŐĞ�ŽŶ�ůŽĐĂů�ĚĞǀĞůŽƉŵĞŶƚ͟�ʹ�
ĂŶ�K����ĐŽŶĨĞƌĞŶĐĞ�ĂŶĚ�ŐƵŝĚĞ�
ƌĞůĂƚĞĚ�ƚŽ�ŵƵƐĞƵŵƐ
JOANA SOUSA MONTEIRO*

* :ŽĂŶĂ�^ŽƵƐĂ�DŽŶƚĞŝƌŽ͕���DK���ŚĂŝƌ

/Ŷ�ϮϬϭϲ͕�ƚŚĞ�K����ĚĞƐŝŐŶĞĚ�Ă�ƉƌŽũĞĐƚ�ƚŽ�ĐƌĞĂƚĞ�Ă�ůŝŶŬ�
ďĞƚǁĞĞŶ�ůŽĐĂů͕�ĞĐŽŶŽŵŝĐ�ĂŶĚ�ƐŽĐŝĂů�ĚĞǀĞůŽƉŵĞŶƚ�
ĂŶĚ�ŵƵƐĞƵŵƐ͘�dŚĞ�ŽƌŐĂŶŝƐĂƟŽŶ�ĚĞǀŽƚĞƐ�ŝƚƐĞůĨ�ƚŽ�
the use of culture and heritage as a means to foster 
ĞĐŽŶŽŵŝĐ�ŐƌŽǁƚŚ�ĂŶĚ�ŝŵƉůĞŵĞŶƚ�ƌĞůĞǀĂŶƚ�ĂĐƟŽŶƐ�
ƚŽǁĂƌĚƐ�ĐŽŵŵƵŶŝƚǇ�ǁĞůůͲďĞŝŶŐ͘�dŚŝƐ�ƐƉĞĐŝĮĐ�ƉƌŽũĞĐƚ�
ŝŶĐůƵĚĞĚ�ƚŚĞ�ĚĞƐŝŐŶ�ĂŶĚ�ĂƉƉůŝĐĂƟŽŶ�ŽĨ�Ă�ŐƵŝĚĞ�ĞŶƟƚůĞĚ�
“Maximising the impact of cultural heritage on local 
development”. 

The target public of the guide are museums and 
ŵƵŶŝĐŝƉĂůŝƟĞƐ͕�ĂƐ�ǁĞůů�ĂƐ�ƚŚŝƌĚ�ƉĂƌƟĞƐ͕�ůŝŬĞ�ĐŽŵŵƵŶŝƚǇ�
ŐƌŽƵƉƐ͘��ůů�ƚǇƉĞƐ�ŽĨ�ŵƵƐĞƵŵƐ�ĐĂŶ�ďĞŶĞĮƚ�ĨƌŽŵ�ƚŚĞ�
ĞǀĂůƵĂƟŽŶ�ĞǆƉĞƌŝĞŶĐĞ�ŽĨ�ĂƉƉůǇŝŶŐ�ƚŚĞ�ŐƵŝĚĞ͕�ďƵƚ�ĐŝƚǇ�
ŵƵƐĞƵŵƐ͕�ĨŽĐƵƐĞĚ�ŽŶ�ƚŚĞ�ƵƌďĂŶ�ĚĞǀĞůŽƉŵĞŶƚ�ŝŶ�ƚŚĞ�
ƉĂƐƚ�ĂŶĚ�ƚŚĞ�ƉƌĞƐĞŶƚ͕�ĂƌĞ�ĐĞƌƚĂŝŶůǇ�ŝŶ�ŽƵƌ�ƐĐŽƉĞ͘

/�KD�ŐŽƚ�ŝŶǀŽůǀĞĚ�ŝŶ�ƚŚŝƐ�ƵŶƵƐƵĂů�ƉƌŽũĞĐƚ�ĨŽƌ�ƚŚĞ�
K����ŝŶ�ůĂƚĞ�ϮϬϭϳ͕�ǁŝƚŚ�ƚŚĞ�ĂĐƟǀĞ�ƉĂƌƟĐŝƉĂƟŽŶ�ŽĨ�ƚŚĞ�
�ŝƌĞĐƚŽƌ�'ĞŶĞƌĂů͕�WĞƚĞƌ�<ĞůůĞƌ͕ �ůĂƚĞƌ�ŽĨ��ĨƐŝŶ��ůƚĂǇůŝ͕�ĨƌŽŵ�
ƚŚĞ�/�KD�^ĞĐƌĞƚĂƌŝĂƚ͕�ĂŶĚ�ĂůƐŽ�ŽĨ�ƚŚĞ�ĂƵƚŚŽƌ͕ �ĂƐ��ŚĂŝƌ�ŽĨ�
��DK�͕�ďǇ�ƉĂƌƟĐŝƉĂƟŶŐ�ŝŶ�ŵĞĞƟŶŐƐ�ĂŶĚ�ĐŽŶƚƌŝďƵƟŶŐ�
to the making of relevant documents. 

dŚĞ�ĚŝĂůŽŐƵĞ�ďĞƚǁĞĞŶ�ŵƵƐĞŽůŽŐǇ�ĂŶĚ�ŵĂŶĂŐĞŵĞŶƚ͕�
ƉƌŽŵŽƚĞĚ�ďǇ�ƚŚĞ�DĂǆŝŵŝƐŝŶŐ�ƚŚĞ�/ŵƉĂĐƚ�ŐƵŝĚĞ͕�ŚĂƐ�
been a real challenge and a learning opportunity. In 
ŽƵƌ�ĐĂƐĞ͕�ƚŚĞ�ĐŽůůĂďŽƌĂƟŽŶ�ŝŶ�ƚŚĞ�ƉƌŽũĞĐƚ͕�ĂƐ�Ă���DK��
ŵĞŵďĞƌ͕ �ĂĚĚĞĚ�ƚŽ�ƚŚĞ�ĨĂĐƚ�ƚŚĂƚ�ƚŚĞ�DƵƐĞƵŵ�ŽĨ�>ŝƐďŽŶ͕�
ǁŚĞƌĞ�ƚŚĞ�ĂƵƚŚŽƌ�ǁŽƌŬƐ�Ăƚ͕�ŐŽƚ�ƚŽ�ďĞ�ŽŶĞ�ŽĨ�ƚŚĞ�
ƉĂƌƟĐŝƉĂŶƚƐ�ŝŶ�ƚŚĞ�ƉŝůŽƚ�ƉŚĂƐĞ�ŽĨ�ƚŚĞ�ŐƵŝĚĞ�ĂƉƉůŝĐĂƟŽŶ͘�

dŚĞ�ůĂƵŶĐŚ�ŽĨ�Ă�ĮƌƐƚ�ǀĞƌƐŝŽŶ�ŽĨ�ƚŚĞ�ŐƵŝĚĞ�ǁĂƐ�ŚĞůĚ�
ŝŶ�sĞŶŝĐĞ͕�ĚƵƌŝŶŐ�ƚŚĞ�ĐŽŶĨĞƌĞŶĐĞ�͞hŶůĞĂƐŚŝŶŐ�ƚŚĞ�
dƌĂŶƐĨŽƌŵĂƟǀĞ�WŽǁĞƌ�ŽĨ��ƵůƚƵƌĞ�ĂŶĚ��ƌĞĂƟǀŝƚǇ�ĨŽƌ�
>ŽĐĂů��ĞǀĞůŽƉŵĞŶƚ͕͟ �ƉƌŽŵŽƚĞĚ�ďǇ�ƚŚĞ�K����ŽŶ�ϲ�
ĂŶĚ�ϳ��ĞĐĞŵďĞƌ�ϮϬϭϴ͕�ŝŶ�ƉĂƌƚŶĞƌƐŚŝƉ�ǁŝƚŚ�/�KD͕�
ƚŚĞ�hE�^�K͕�ƚŚĞ��ƌŝƟƐŚ��ŽƵŶĐŝů�ĂŶĚ�ƚŚĞ�&ŽŶĚĂǌǌŝŽŶĞ�
sĞŶĞǌŝĂ͘�

dŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ǁĂƐ�ĂŝŵĞĚ�Ăƚ�ĞĐŽŶŽŵŝƐƚƐ͕�ƉŽůŝƟĐŝĂŶƐ͕�
ĂĐĂĚĞŵŝĐĂůƐ͕�ĂƐ�ǁĞůů�ĂƐ�ŵƵƐĞƵŵ�ĂŶĚ�ŚĞƌŝƚĂŐĞ�

professionals. The main theme was the power of 
ĐƵůƚƵƌĞ�ƚŽ�ƚƌĂŶƐĨŽƌŵ�ĐŝƟĞƐ͘�
Plenary sessions were held on the themes: 
͞hŶĚĞƌƐƚĂŶĚŝŶŐ�ƚŚĞ�ƚƌĂŶƐĨŽƌŵĂƟǀĞ�ƉŽǁĞƌ�ŽĨ�ĐƵůƚƵƌĞ�
ĂŶĚ�ĐƌĞĂƟǀŝƚǇ�ĨŽƌ�ůŽĐĂů�ĚĞǀĞůŽƉŵĞŶƚ͕͟ �͞�ƵůƚƵƌĞ͕�
ƚĞĐŚŶŽůŽŐǇ�ĂŶĚ�ĐŝƟĞƐ͗�ƚŚĞ�ĨƵƚƵƌĞ�ŝƐ�ƉůƵƌĂů͟�ʹ�ǁŝƚŚ�Ă�
parallel session on “Cultural heritage for economic 
ĚĞǀĞůŽƉŵĞŶƚ�ĂŶĚ�ƵƌďĂŶ�ƌĞŐĞŶĞƌĂƟŽŶ͟�ʹ�͞�ĐŚŝĞǀŝŶŐ�
growth and well-being through culture: a new agenda 
ĨŽƌ�ůŽĐĂů�ŐŽǀĞƌŶŵĞŶƚƐ͕͟ �ĂŶĚ�͞�ƵůƚƵƌĂů�ƉŽůŝĐŝĞƐ�ĂŶĚ�
beyond: culture as a lever for inclusive growth”. 

KŶ�ƚŚĞ�ŽƉĞŶŝŶŐ�ƌĞŵĂƌŬƐ͕�ŝƚ�ƐŚŽƵůĚ�ďĞ�ƐƚƌĞƐƐĞĚ�ƚŚĞ�
ĐůĂƌŝƚǇ�ŽĨ�ƚŚĞ�ƐƉĞĞĐŚ�ďǇ�ƚŚĞ�K����^ĞĐƌĞƚĂƌǇ�'ĞŶĞƌĂů͕�
�ŶŐĞů�'ƵƌƌşĂ͕�ƌĞŐĂƌĚŝŶŐ�ƚŚĞ�ĂĐƚƵĂů�ƌĞůĞǀĂŶĐĞ�ŽĨ�ĐƵůƚƵƌĞ�
ĂŶĚ�ŚĞƌŝƚĂŐĞ�ƚŽ�ŚƵŵĂŶ�ĚĞǀĞůŽƉŵĞŶƚ͕�ƐƵŐŐĞƐƟŶŐ�ƚŚĂƚ�
ĐƵůƚƵƌĞ�ƐŚŽƵůĚ�ďĞ�ƚŚĞ�ĨŽƵƌƚŚ�ƉŝůůĂƌ�ŽĨ�ƚŚĞ�hE Ɛ͛�ĂŐĞŶĚĂ�
for sustainability.       X
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The renowned culture economist Pier Luigi Sacco 
ŐĂǀĞ�ƚŚĞ�ŬĞǇŶŽƚĞ�ƐƉĞĞĐŚ͕�ĨŽĐƵƐŝŶŐ�ŽŶ�ƚŚĞ�ƌĞůĂƟŽŶƐŚŝƉ�
ďĞƚǁĞĞŶ�ĐƵůƚƵƌĞ�ĂŶĚ�ŚĞƌŝƚĂŐĞ�ƉƌĂĐƟĐĞƐ�ĂŶĚ�ŚĞĂůƚŚ�ĂŶĚ�
ŚŽůŝƐƟĐ�ǁĞůůͲďĞŝŶŐ͘��ƵůƚƵƌĞ�ŝƐ�ƐĞĞŶ�ĂƐ�Ă�ĚƌŝǀŝŶŐ�ĨŽƌĐĞ�ĨŽƌ�
ďĞŚĂǀŝŽƵƌ�ĐŚĂŶŐĞ͕�ǁŚŝĐŚ�ŝƐ�ŵŽƌĞ�ƌĞůĞǀĂŶƚ�ƚŽ�Ă�ƐŽĐŝĞƚǇ�
ƚŚĂŶ�ŝƚƐ�ĐŽŶƚƌŝďƵƟŽŶ�ƚŽ�ƚŚĞ�'�W͘ �

yĂǀŝĞƌ�'ƌĞīĞ�ĐŽŽƌĚŝŶĂƚĞĚ�ƚŚĞ�'ƵŝĚĞ�ŽŶ�ŵƵƐĞƵŵƐ�ĂŶĚ�
ůŽĐĂů�ĚĞǀĞůŽƉŵĞŶƚ͕�ǁŝƚŚ�ŝŵƉŽƌƚĂŶƚ�ĐŽŶƚƌŝďƵƟŽŶƐ�ĨƌŽŵ�
ŽƚŚĞƌ�ƐƉĞĐŝĂůŝƐƚƐ͘�dŽ�W͘ �>͘�^ĂĐĐŽ͕�ƚŚĞ�'ƵŝĚĞ�ŝƐ�ƚŚĞ�ĮƌƐƚ�
ŝŵƉŽƌƚĂŶƚ�ĚŽĐƵŵĞŶƚ�ǁŝƚŚ�Ă�ƌĞĂů�ĐŽŶŶĞĐƟŽŶ�ďĞƚǁĞĞŶ�
ĐƵůƚƵƌĞ�ĂŶĚ�ĚĞǀĞůŽƉŵĞŶƚ͕�ĂŶ�ĂƌĞĂ�ĞǆƉĞĐƚĞĚ�ƚŽ�ŐƌŽǁ�
immensely. Culture and heritage are important agents 
ĨŽƌ�ƉƌŽŵŽƟŶŐ�ŝŶƚĞƌĐƵůƚƵƌĂů�ĂŶĚ�͞ŝŶƚĞƌͲĐŽŐŶŝƟǀĞ͟�
ĚŝĂůŽŐƵĞ͕�ĂƐ�ǁĞůů�ĂƐ�ƌĂŝƐŝŶŐ�Ă�ƐĞŶƐĞ�ŽĨ�͞ƚŽŐĞƚŚĞƌŶĞƐƐ͕͟ �
fundamental factors for mental health and happiness. 

WĞƚĞƌ�<ĞůůĞƌ�ƚĂĐŬůĞĚ�ƚŚĞ�ĐŽŶŶĞĐƟŽŶ�ďĞƚǁĞĞŶ�ŝŶĐůƵƐŝŽŶ�
ĂŶĚ�ĚĞǀĞůŽƉŵĞŶƚ͕�ǁŝƚŚ�ĞǆĂŵƉůĞƐ�ĨƌŽŵ�ƚŚĞ�>ŽƵǀƌĞ͕�
EĂƟŽŶĂů�DƵƐĞƵŵƐ�>ŝǀĞƌƉŽŽů�ĂŶĚ�sŝĐƚŽƌŝĂ�ĂŶĚ��ůďĞƌƚ�
�ƵŶĚĞĞ͕�ŽŶ�ƉƌŽũĞĐƚƐ�ůŝŶŬŝŶŐ�ŵƵƐĞƵŵƐ�ĂŶĚ�ŚŽƐƉŝƚĂůƐ͕�
amongst others. 

dŚĞ�ŵƵƐĞƵŵ Ɛ͛�ĂďŝůŝƚǇ�ƚŽ�ƐƟŵƵůĂƚĞ�ƌĞŐŝŽŶĂů�ĐŚĂŶŐĞ�ĂŶĚ�
ĚĞǀĞůŽƉŵĞŶƚ�ǁĂƐ�ƚŚĞ�ŵĂŝŶ�ƚŚĞŵĞ�ŽĨ�ƚŚĞ�ƉĂƌƟĐŝƉĂƟŽŶ�
ŽĨ�ƚŚĞ��ŚĂŝƌ�ŽĨ�/�KD�WŽůĂŶĚ͕��ŽƌŽƚĂ�&ŽůŐĂͲ:ĂŶƵƐǌĞǁƐŬĂ͕�
in one of the panels. 
The parallel session on partnerships between local 
ŐŽǀĞƌŶŵĞŶƚƐ�ĂŶĚ�ŵƵƐĞƵŵƐ�ĨŽƌ�ĞĚƵĐĂƟŽŶ͕�ǁĞůůͲ
ďĞŝŶŐ�ĂŶĚ�ŝŶĐůƵƐŝŽŶ�ĚŝƌĞĐƚĞĚ�ďǇ�ƚŚĞ���DK���ŚĂŝƌ͕ �
ŚĂĚ�ƚŚĞ�ƉĂƌƟĐŝƉĂƟŽŶ�ŽĨ�EĂƚĂůŝĞ��ŽŶĚŝů�;�ŝƌĞĐƚŽƌ�
General and Chief Curator of the Montreal Fine Arts 
DƵƐĞƵŵ͕��ĂŶĂĚĂͿ͖�EŝůƐͲ�ƌŶĞ�<ćƐƐĞŶƐ�;�ŝƌĞĐƚŽƌ�ŽĨ�ƚŚĞ�
DƵƐĞƵŵƐƋƵĂƌƟĞƌ�ŽĨ�KƐŶĂďƌƺĐŬ͕�'ĞƌŵĂŶǇͿ͖�tĂŶũŝƌƵ�
<ŽŝŶĂŶŐĞ�;�ŽͲ&ŽƵŶĚĞƌ�ŽĨ�ƚŚĞ�͞�ŽŽŬ��ƵŶŬ͟�ƉƌŽũĞĐƚ͕�
<ĞŶǇĂͿ͖�sĂůĞƌŝŽ��ŝŶŐĂƌĞůůŝ͕�;��K�ŽĨ�ƚŚĞ�WŽůǇŵŶŝĂ�

sĞŶĞǌŝĂͿ͕�ĂŶĚ�yĂǀŝĞƌ�'ƌĞīĞ�;hŶŝǀĞƌƐŝƚǇ�WĂƌŝƐ�/�ʹ�
^ŽƌďŽŶŶĞ�ĂŶĚ�ŵĞŵďĞƌ�ŽĨ�ƚŚĞ�^ĐŝĞŶƟĮĐ��ŽŵŵŝƩĞĞ�
ŽĨ�dŚĞ�>ŽƵǀƌĞͿ͘��ŵŽŶŐ�ƚŚĞ�ŵŽƐƚ�ƌĞůĞǀĂŶƚ�ƚŽƉŝĐƐ�ŽĨ�
ƚŚŝƐ�ƐĞƐƐŝŽŶ�ǁĂƐ�ƚŚĞ�ŝŵƉŽƌƚĂŶĐĞ�ŽĨ�ĐŽͲĐƌĞĂƟŽŶ�ĂŶĚ�
ƚŽŐĞƚŚĞƌŶĞƐƐ͕�ĂƐ�ǁĞůů�ĂƐ��ƚŚĞ�ĐŽŶĐĞƉƚ�ŽĨ�͞ŵƵƐĞƵŵ�
ƉƌĞƐĐƌŝƉƟŽŶ͟�ƌĞŐĂƌĚŝŶŐ�ƐŽŵĞ�ŽĨ�ƚŚĞ�ƉĂƌƟĐŝƉĂŶƚƐ͛�
ƉƌŽũĞĐƚƐ͘�

�ƵƌŝŶŐ�ƚŚĞ�ĐŽŶĨĞƌĞŶĐĞ͕�ŵƵƐĞƵŵƐ�ǁĞƌĞ�ĂůƐŽ�ƌĞĨĞƌƌĞĚ�
ĂƐ�͞ƉŚǇƐŝĐĂů�ĞůĞŵĞŶƚƐ�ŝŶ�ƵƌďĂŶ�ƌĞŐĞŶĞƌĂƟŽŶ͕͟ �ĂƐ�ƐŽĐŝĂů�
ƚŚĞƌĂƉǇ�ƉƌŽŵŽƚĞƌƐ͕�ďĞŝŶŐ�Ă�ĨŽƌĐĞ�ĂŐĂŝŶƐƚ�ŝƐŽůĂƟŽŶ͘�
dŽ�ƐƵŵ�ƵƉ͕�ƚŚĞ�sĞŶŝĐĞ�ĐŽŶĨĞƌĞŶĐĞ�ŝŶ�ůĂƐƚ��ĞĐĞŵďĞƌ�
ǁĂƐ�Ă�ŵĞŵŽƌĂďůĞ�ǁĂǇ�ŽĨ�ƚĂĐŬůŝŶŐ�ŝŶŶŽǀĂƟǀĞ�ƚŚĞŵĞƐ�
ĐŽŶŶĞĐƟŶŐ�ĞĐŽŶŽŵŝĐ�ĚĞǀĞůŽƉŵĞŶƚ�ĂŶĚ�ŵƵƐĞƵŵ�ǁŽƌŬ͘�
DŽƌĞŽǀĞƌ͕ �ŝƚ�ǁĂƐ�ƚŚĞ�ůĂƵŶĐŚ�ĞǀĞŶƚ�ŽĨ�ƚŚĞ�ƉŝůŽƚ�ǀĞƌƐŝŽŶ�
ŽĨ�ƚŚĞ�ŐƵŝĚĞ�ĨŽƌ�ŵƵŶŝĐŝƉĂůŝƟĞƐ�ĂŶĚ�ŵƵƐĞƵŵƐ�ƚŽ�Ă�ǁŝĚĞƌ�
ĂƵĚŝĞŶĐĞ͕�Ă�ŶĞǁ�ĂƌĞĂ�ŽĨ�ǁŽƌŬ͕�ǁŚŝĐŚ�ǁĞ�ĞǆƉĞĐƚ�ƚŽ�
ĞǆƉĂŶĚ͕�ĚĞǀĞůŽƉ�ĂŶĚ�ƐĞƌǀĞ�ĂƐ�Ă�ƌĞůĞǀĂŶƚ�ƚŽŽů�ĨŽƌ�ĐŝƚǇ�
ŵƵƐĞƵŵƐ�ĂŶĚ�ƵƌďĂŶ�ĐŽŵŵƵŶŝƟĞƐ͘�K�����ŽŶĨĞƌĞŶĐĞ�Ξ��ůĞǆĂŶĚƌĂ�&ĞƌŶĂŶĚĞǌ

Dh^�hD^��E��>K��>���KEKD/���E��^K�/�>���s�>KWD�Ed
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BOOKS / THE FUTURE OF MUSEUMS OF CITIES

YƵĂŶƚƵŵ��ƵůƚƵƌĞ͗�dŚĞ�ĨƵƚƵƌĞ�ŽĨ�
ŵƵƐĞƵŵƐ�ŝƐ�ƉůƵƌĂů
:�^W�Z�s/^^�ZΎ

͞tŚĂƚ�ŝƐ�ƚŚĞ�ĨƵƚƵƌĞ�ŽĨ�ŵƵƐĞƵŵƐ͍͟
When you maintain a blog for ten years called 
dŚĞ�DƵƐĞƵŵ�ŽĨ�ƚŚĞ�&ƵƚƵƌĞ͕�Ă�ƚǇƉŝĐĂů�ƋƵĞƐƟŽŶ�Ăƚ�
ĐŽŶĨĞƌĞŶĐĞƐ�ǁŝůů�ďĞ͕�͞tŚĂƚ�ŝƐ�ƚŚĞ�ĨƵƚƵƌĞ�ŽĨ�ŵƵƐĞƵŵƐ͍͟�
dŚĞ�ĐŽŶƐƵůƚĂŶĐǇ�/�ĐŽĨŽƵŶĚĞĚ͕�s/^^�,н^d�D͕�ĂůƐŽ�ƚƌŝĞƐ�
ƚŽ�ĂŶƐǁĞƌ�ƚŚŝƐ�ƋƵĞƐƟŽŶ͕�ŶŽƚ�ũƵƐƚ�ĨŽƌ�ŵƵƐĞƵŵƐ͕�ďƵƚ�Ă�
ƌĂŶŐĞ�ŽĨ�ĐƵůƚƵƌĂů�ĂŶĚ�ĐŝǀŝĐ�ŽƌŐĂŶŝǌĂƟŽŶƐ͘�tŚĂƚ�ǁĞ�ŚĂǀĞ�
ĨŽƵŶĚ͕�ĂŶĚ�ƚŚĞ�ĂŶƐǁĞƌ�/�ƐƚĂƌƚĞĚ�ŐŝǀŝŶŐ�Ăƚ�ĐŽŶĨĞƌĞŶĐĞƐ͕�
ŝƐ�ƚŚĂƚ�ƚŚĞƌĞ�ŝƐ�ŶŽƚ�Ă�ĨƵƚƵƌĞ�ĨŽƌ�ŵƵƐĞƵŵƐ͘�/ŶƐƚĞĂĚ͕�ƚŚĞƌĞ�
are futures.

A new method called YƵĂŶƚƵŵ��ƵůƚƵƌĞ brings together 
ĚĞĐĂĚĞƐ�ŽĨ�ĞǆƉĞƌŝĞŶĐĞ͕�ŝŶƐŝŐŚƚƐ͕�ĂŶĚ�Ă�ƌĂŶŐĞ�ŽĨ�ƚŽŽůƐ�
ĂŶĚ�ĂƉƉƌŽĂĐŚĞƐ�ƚŽ�ŐŝǀĞ�ŽƌŐĂŶŝǌĂƟŽŶƐ�ŶŽƚ�ŵĞƌĞůǇ�Ă�
ĨƵƚƵƌĞ͕�ďƵƚ�Ă�ǀĂƌŝĞƚǇ�ŽĨ�ƉŽƐƐŝďůĞ�ĨƵƚƵƌĞƐ͘��ƚ�ƚŚĞ�ĐŽƌĞ�ŽĨ�
YƵĂŶƚƵŵ��ƵůƚƵƌĞ͕�ǁŚŝĐŚ�ŝƐ�ĚĞǀĞůŽƉĞĚ�ďǇ��ƌŝŬ�^ĐŚŝůƉ�ĂŶĚ�
:ĂƐƉĞƌ�sŝƐƐĞƌ͕ �ůŝĞƐ�ƚŚĞ�ďĞůŝĞĨ�ƚŚĂƚ�ƚŚĞƌĞ�ŝƐ�ŵƵĐŚ�ĚŝǀĞƌƐŝƚǇ�
ĂŵŽŶŐ�ƉĞŽƉůĞ�ĂŶĚ�ƚŚĞ�ŽƌŐĂŶŝǌĂƟŽŶƐ�ƚŚĞǇ�ĐƌĞĂƚĞ͕�ĂŶĚ�
ƚŚĂƚ�ƚŚĞƐĞ�ĚŝīĞƌĞŶĐĞƐ�ĐƌĞĂƚĞ�ŽƉƉŽƌƚƵŶŝƟĞƐ͘�

dŚĞ�ŝŶĐƌĞĂƐŝŶŐ�ĚŝǀĞƌƐŝƚǇ�ŽĨ�ŵƵƐĞƵŵƐ
DƵƐĞƵŵƐ�ŚĂǀĞ�ĂůǁĂǇƐ�ďĞĞŶ�Ă�ĚŝǀĞƌƐĞ�ĐƌŽǁĚ͕�ƌĂŶŐŝŶŐ�
ĨƌŽŵ�dŚĞ�>ŽƵǀƌĞ�ƚŽ�ƟŶǇ�ƉƌŝǀĂƚĞ�ĐŽůůĞĐƟŽŶƐ�ĚŝƐƉůĂǇĞĚ�
ŝŶ�Ă�ƐƉĂƌĞ�ƌŽŽŵ͕�ĂŶĚ�ĨƌŽŵ�ĨŽƐƐŝůƐ�ƚŽ�ŝŶƚĞƌĂĐƟǀĞ�
ŵƵůƟŵĞĚŝĂ�Ăƌƚ͘�ZĞĐĞŶƚůǇ͕ �ŝŶŝƟĂƟǀĞƐ�ĂƌŽƵŶĚ�ƚŚĞ�ǁŽƌůĚ�
ŚĂǀĞ�ďĞĞŶ�ƐƚƌĞƚĐŚŝŶŐ�ƚŚĞ�ĚĞĮŶŝƟŽŶ�ĞǀĞŶ�ĨƵƌƚŚĞƌ͘ �
�ŝƌƉŽƌƚƐ�ŚĂǀĞ�ďĞĐŽŵĞ�ŵƵƐĞƵŵƐ͕�ƐƵĐŚ�ĂƐ�ƚŚĞ�:ĂǇĂ�,Ğ�
's<�EĞǁ�DƵƐĞƵŵ�ŝŶ�DƵŵďĂŝ͕�ǁŚŝĐŚ�ŵǇ�ĐŽůůĞĂŐƵĞ�
and co-author Erik Schilp worked on and which is the 
most visited museum in the world. Neighborhoods 
ŚĂǀĞ�ďĞĐŽŵĞ�ŵƵƐĞƵŵƐ͕�ĂƐ�ŝƐ�ƚŚĞ�ĐĂƐĞ�ǁŝƚŚ�ƚŚĞ�^ƚƌĞĞƚ�
Art Museum of Amsterdam where our friend Anna 
^ƚŽůǇĂƌŽǀĂ�ŵĂŝŶƚĂŝŶƐ�Ă�ǁŽƌůĚͲĐůĂƐƐ�ĐŽůůĞĐƟŽŶ�ŽĨ�ƐƚƌĞĞƚ�
Ăƌƚ�ƚŚĂƚ�ĞǆŝƐƚƐ�ĞŶƟƌĞůǇ�ŝŶ�ƚŚĞ�ƉƵďůŝĐ�ƐƉĂĐĞ͘��ƚ�DƵƐĞĞƚ�
<ǇƐƚĞŶƐ��ƌǀ͕ �ƚŚĞ�EŽƌǁĞŐŝĂŶ�ĐŽĂƐƚĂů�ŚĞƌŝƚĂŐĞ�ŵƵƐĞƵŵ͕�
Ă�ƚƌĂĚŝƟŽŶĂů�ĂŶĚ�ŽƉĞƌĂƟŽŶĂů�ƐŚŝƉǇĂƌĚ�ďĞĐĂŵĞ�Ă�
ŵƵƐĞƵŵ͕�ǁŚĞƌĞ�ǇŽƵ�ĐĂŶ�ƐĞĞ�ƚŽƵŐŚ�^ĐĂŶĚŝŶĂǀŝĂŶƐ�
ďƵŝůĚŝŶŐ�ďŽĂƚƐ�ŝŶ�ƚŚĞ�sŝŬŝŶŐ�ƚƌĂĚŝƟŽŶ͘

tŚŝůĞ�ŵƵƐĞƵŵƐ�ĞǆƉĂŶĚ�ƚŚĞŝƌ�ƚƵƌĨ͕ �ŽƚŚĞƌ�ŽƌŐĂŶŝǌĂƟŽŶƐ�
ĞƋƵĂůůǇ�ĞŶĐƌŽĂĐŚ�ŽŶ�ĚŽŵĂŝŶƐ�ƚŚĂƚ�ĂƌĞ�ƚƌĂĚŝƟŽŶĂůůǇ�
ƌĞƐĞƌǀĞĚ�ĨŽƌ�ŵƵƐĞƵŵƐ͘�dŚĞ�,ŽůĚ�ĐŽŵĞƐ�ƚŽ�ŵŝŶĚ͕�
ƚŚĞ�ŶĞǁ�ƌĞĐŽƌĚ�ƐĞƌǀŝĐĞ�ĨŽƌ�/ƉƐǁŝĐŚ�ŝŶ�ƚŚĞ�h<͕�ǁŚŝĐŚ�

* :ĂƐƉĞƌ�sŝƐƐĞƌ͕ �^ŽĐŝĂů�ĂŶĚ��ƵůƚƵƌĂů�/ŶŶŽǀĂƚŽƌ͕ �s^^�,н^d�D͕�dŚĞ�
Netherlands

ĐŽŵďŝŶĞƐ�ŝƚƐ�ĨƵŶĐƟŽŶ�ĂƐ�ĂŶ�ĂƌĐŚŝǀĞ�ǁŝƚŚ�ĞǆŚŝďŝƟŽŶ�
ƐƉĂĐĞƐ͕�ĞĚƵĐĂƟŽŶĂů�ƉƌŽŐƌĂŵŵŝŶŐ͕�ĂŶĚ�ŚĞƌŝƚĂŐĞͲďĂƐĞĚ�
ĐŽůůĂďŽƌĂƟŽŶƐ�ǁŝƚŚ�ƚŚĞ�ůŽĐĂů�ƵŶŝǀĞƌƐŝƚǇ͘�

�ƵůƚƵƌĞ�ŝƐ�ĚǇŶĂŵŝĐ�ĂŶĚ�ĂůǁĂǇƐ�ĞǀŽůǀŝŶŐ
tŚǇ�ĂƌĞ�ŵƵƐĞƵŵƐ�ďĞĐŽŵŝŶŐ�ŵŽƌĞ�ĚŝǀĞƌƐĞ͕�ĂŶĚ�ƐŽ�
ŵĂŶǇ�ŽƚŚĞƌ�ŽƌŐĂŶŝǌĂƟŽŶƐ�ďĞĐŽŵŝŶŐ�ŵƵƐĞƵŵƐ�ĂƐ�ǁĞůů͍�
dŚĞ�ĞǆƉůĂŶĂƟŽŶ�ŝƐ�ŝŶ�ƚŚĞ�ǀĞƌǇ�ƚŚŝŶŐ�ƚŚĂƚ�ŝƐ�Ăƚ�ƚŚĞ�ŚĞĂƌƚ�
ŽĨ�ŵƵƐĞƵŵƐ͗�ĐƵůƚƵƌĞ͘��ƵůƚƵƌĞ�ŝƐ�ƚŚĞ�ǀĂůƵĞƐ͕�ŝĚĞĂƐ͕�
ĂŶĚ�ƉƌĂĐƟĐĞƐ�ƚŚĂƚ�ƉĞŽƉůĞ�ƐŚĂƌĞ͕�ĂŶĚ�ƚŚĞ�ĞǆƉƌĞƐƐŝŽŶƐ�
these inspire. Culture is shaped and formed whenever 
and wherever people come together and organize 
ƚŚĞŵƐĞůǀĞƐ�ŝŶƚŽ�ĐŽŵŵƵŶŝƟĞƐ͘��ƵůƚƵƌĞ�ŝƐ�ĚǇŶĂŵŝĐ�
ĂŶĚ�ĂůǁĂǇƐ�ĞǀŽůǀŝŶŐ͘��ŌĞƌ�ĚĞĐĂĚĞƐ�ŽĨ�ŐůŽďĂůŝǌĂƟŽŶ͕�
ƵƌďĂŶŝǌĂƟŽŶ͕�ĂŶĚ�ĚŝŐŝƟǌĂƟŽŶ͕�ƚŚĞƌĞ�ŝƐ�Ă�ĐŽŶƐŝĚĞƌĂďůĞ�
ĚŝǀĞƌƐŝƚǇ�ŽĨ�ĐƵůƚƵƌĞƐ�ƉƌĞƐĞŶƚ�ŝŶ�ĐŝƟĞƐ͘�/Ŷ�ĂŶǇ�ĐŽŵŵƵŶŝƚǇ͕ �
ƚŚĞƌĞ�ĞǆŝƐƚ�ŵĂŶǇ�ĚŝīĞƌĞŶƚ�ǀĂůƵĞƐ͕�ŝĚĞĂƐ͕�ĂŶĚ�ƉƌĂĐƟĐĞƐ͕�
ĂŶĚ�ĚŝīĞƌĞŶƚ�ƉĞƌƐƉĞĐƟǀĞƐ�ŽŶ�ŚŽǁ�ƚŚŝƐ�ŝƐ�ŽƌŐĂŶŝǌĞĚ�ŝŶ�
ŵƵƐĞƵŵƐ�ĂŶĚ�ŽƚŚĞƌ�ŽƌŐĂŶŝǌĂƟŽŶƐ͘

�Ŷ�ĞǆĂŵƉůĞ�/�ůŝŬĞ�ƚŽ�ƵƐĞ�ƚŽ�ĐůĂƌŝĨǇ�ƚŚŝƐ�ƉŽŝŶƚ͕�ĐŽŵĞƐ�
from a discussion I facilitated with library professionals 
ĨƌŽŵ�Ă�ƌĂŶŐĞ�ŽĨ�ĐŽƵŶƚƌŝĞƐ͘�&Žƌ�ĂŶ�ŝŶƚĞƌŶĂƟŽŶĂů�
ĐĂŵƉĂŝŐŶ͕�ǁĞ�ƚƌŝĞĚ�ƚŽ�ƚƌĂŶƐůĂƚĞ�ƚŚĞ�ǀŝƐŝŽŶ�ƵŶĚĞƌůǇŝŶŐ�
this campaign in the languages we shared in the group. 
/Ŷ�Ă�ůŝǀĞůǇ�ĚŝƐĐƵƐƐŝŽŶ͕�ǁĞ�ƐŽŽŶ�ĚŝƐĐŽǀĞƌĞĚ�ƚŚĂƚ�ĂůŵŽƐƚ�
ĞǀĞƌǇ�ǁŽƌĚ�ŽĨ�ƚŚĞ�ǀŝƐŝŽŶ�ĐĂŵĞ�ǁŝƚŚ�ĂŶ�ĞŶƟƌĞůǇ�ĚŝīĞƌĞŶƚ�
ĞǆƉůĂŶĂƟŽŶ�ǁŚĞŶ�ƚƌĂŶƐůĂƚĞĚ�ŝŶƚŽ�ĂŶŽƚŚĞƌ�ůĂŶŐƵĂŐĞ͘�
The same statement encouraged people to believe and 
ďĞŚĂǀĞ�ĚŝīĞƌĞŶƚůǇ�ŝŶ�ĚŝīĞƌĞŶƚ�ĐŽƵŶƚƌŝĞƐ͘��ƋƵĂůůǇ͕ �ǁŚĞŶ�
ǁĞ�ŝŶǀŽůǀĞĚ�ĚŝīĞƌĞŶƚ�ĐŽŵŵƵŶŝƟĞƐ�ŝŶ�dŚĞ�,ĂŐƵĞ�ŝŶ�ƚŚĞ�
ƉƌŽĐĞƐƐ�ŽĨ�ĚĞƐŝŐŶŝŶŐ�Ă�ŶĞǁ�ĐŝƚǇ�ŵƵƐĞƵŵ�ĨŽƌ�ƚŚĞŵ͕���X�
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ĞĂĐŚ�ŐƌŽƵƉ�ƉƌĞƐĞŶƚĞĚ�Ă�ĚŝīĞƌĞŶƚ�ƉĞƌƐƉĞĐƟǀĞ�ŽŶ�ďŽƚŚ�
the museum and the city. One community wanted a 
ƉůĂĐĞ�ƚŽ�ĐĞůĞďƌĂƚĞ�ƚŚĞŝƌ�ĂĐŚŝĞǀĞŵĞŶƚƐ͕�ĂŶŽƚŚĞƌ�ŐƌŽƵƉ�
ƉƌĞĨĞƌƌĞĚ�Ă�ƉůĂĐĞ�ƚŽ�ŵĞĞƚ�ĂŶĚ�ĐƌĞĂƚĞ�ƚŽŐĞƚŚĞƌ͕ �ǇĞƚ�
another envisioned the museum to be like a tourist 
ŝŶĨŽƌŵĂƟŽŶ�ŽĸĐĞ�ĨŽƌ�ƚŚĞ�ĐƵůƚƵƌĂů�ŽīĞƌ�ŝŶ�ƚŚĞ�ĐŝƚǇ͗�ŽŶĞ�
ŵƵƐĞƵŵ͕�ŵĂŶǇ�ĚŝīĞƌĞŶƚ�ƉĞƌƐƉĞĐƟǀĞƐ͘

How people organize culture is shaped by geographical 
ůŽĐĂƟŽŶ͕�ŶĂƚƵƌĂů�ƌĞƐŽƵƌĐĞƐ͕�ƚĞĐŚŶŽůŽŐǇ͕ �ƉŽůŝƟĐƐ͕�ĂŶĚ�
trends and developments in society. This presents 
ŝƚƐĞůĨ�ƚŚƌŽƵŐŚ�ĚŝīĞƌĞŶƚ�ĐƵůƚƵƌĞ�ŵŽĚĞůƐ͗�Ă�ƐƉĞĐŝĮĐ�
ĐŽŵďŝŶĂƟŽŶ�ŽĨ�ǀĂůƵĞƐ͕�ŝĚĞĂƐ͕�ĂŶĚ�ƉƌĂĐƟĐĞƐ�ƐŚĂƌĞĚ�
ĂŵŽŶŐ�ĂŶĚ�ďĞƚǁĞĞŶ�ĐŽŵŵƵŶŝƟĞƐ͘�^ŽŵĞ�ĐƵůƚƵƌĞ�
ŵŽĚĞůƐ�ĞŶĂďůĞ�ƚŚĞ�ĚĞǀĞůŽƉŵĞŶƚ�ŽĨ�ĐůĂƐƐŝĐĂů�ŵƵƐĞƵŵƐ͕�
ǁŚŝůĞ�ŽƚŚĞƌƐ�ĐƌĞĂƚĞ�ƚŚĞ�ĐŽŶĚŝƟŽŶƐ�ĨŽƌ�ĚǇŶĂŵŝĐ�
ĐŽŵŵƵŶŝƚǇͲĚƌŝǀĞŶ�ŽƌŐĂŶŝǌĂƟŽŶƐ͘��ǀĞƌǇ�ĐŝƚǇ�ŚĂƐ�Ă�
ƵŶŝƋƵĞ�ĐŽŵďŝŶĂƟŽŶ�ŽĨ�ǀĂůƵĞƐ͕�ŝĚĞĂƐ͕�ĂŶĚ�ƉƌĂĐƟĐĞƐ͘�
/Ŷ�ĨĂĐƚ͕�ŝŶ�ĞĂĐŚ�ĐŝƚǇ͕ �ŵĂŶǇ�ĐŽŵďŝŶĂƟŽŶƐ�ĞǆŝƐƚ͘�dŚĞ�
YƵĂŶƚƵŵ��ƵůƚƵƌĞ method allows us to map the unique 
ĐŽŵďŝŶĂƟŽŶ�ĨŽƌ�Ă�ƐƉĞĐŝĮĐ�ĐŽŵŵƵŶŝƚǇ�Žƌ�ŽƌŐĂŶŝǌĂƟŽŶ�
and develop strategies accordingly. 

dŚĞ�YƵĂŶƚƵŵ��ƵůƚƵƌĞ�ŵĞƚŚŽĚ
,Žǁ�ĚŽĞƐ�ƚŚĞ�ŵĞƚŚŽĚ�ǁŽƌŬ͍�&ŝƌƐƚ͕�ǁĞ�ƐƚĂƌƚ�ďǇ�
ĚĞǀĞůŽƉŝŶŐ�Ă�ƚŚŽƌŽƵŐŚ�ƵŶĚĞƌƐƚĂŶĚŝŶŐ�ŽĨ�ƚŚĞ�ǀĂůƵĞƐ͕�
ŝĚĞĂƐ͕�ƉƌĂĐƟĐĞƐ͕�ĂŶĚ�ĞǆƉƌĞƐƐŝŽŶƐ�ƚŚĂƚ�ĞǆŝƐƚ�ĂƌŽƵŶĚ�
Ă�ŵƵƐĞƵŵ͘�tĞ�ĚŽ�ƐŽ�ďǇ�ŝŶǀŝƟŶŐ�ĂƐ�ŵĂŶǇ�ƉĞŽƉůĞ�ĂƐ�
ƉŽƐƐŝďůĞ�ƚŽ�ĐŽŶƚƌŝďƵƚĞ�ĂŶĚ�ĨĂĐŝůŝƚĂƟŶŐ�Ă�ĚŝĂůŽŐƵĞ�
ďĞƚǁĞĞŶ�ƚŚĞŵ͕�ďŽƚŚ�ǁŝƚŚ�ƉĞŽƉůĞ�ĨƌŽŵ�ǁŝƚŚŝŶ�ĂƐ�
ĨƌŽŵ�ŽƵƚƐŝĚĞ�ŽĨ�ƚŚĞ�ŽƌŐĂŶŝǌĂƟŽŶ͕�ǀŝƐŝƚŽƌƐ�ĂŶĚ�ŶŽŶͲ
ǀŝƐŝƚŽƌƐ�ĂůŝŬĞ͘�dŚĞ�ƐĐĂůĞ�ŽĨ�ƚŚŝƐ�ĐŽŶǀĞƌƐĂƟŽŶ�ĚĞƉĞŶĚƐ�
ŽŶ�ƚŚĞ�ĂŵďŝƟŽŶ�ĂŶĚ�ĐŽŶƚĞǆƚ�ŽĨ�ƚŚĞ�ƉƌŽũĞĐƚ͘�&Žƌ�Ă�
ŐůŽďĂů�ǀŝƐŝŽŶ�ĨŽƌ�ůŝďƌĂƌŝĞƐ͕�ƚŚĞ�ĚŝƐĐƵƐƐŝŽŶ�ŝŶǀŽůǀĞĚ�ŽǀĞƌ�
ϯϬ͕ϬϬϬ�ƉĞŽƉůĞ͘�/Ŷ�dŚĞ�,ĂŐƵĞ͕�ǁĞ�ƐƉŽŬĞ�ǁŝƚŚ�ƐŽŵĞ�ϭϬϬ�
ƌĞƉƌĞƐĞŶƚĂƟǀĞƐ͘�/ŶƚĞƌŶĂůůǇ�ŝŶ�ƚŚĞ�ŽƌŐĂŶŝǌĂƟŽŶ͕�ŵĂŶǇ�
people need to be involved in this process as well.

Then we match this understanding with the reality 
of the museum. YƵĂŶƚƵŵ��ƵůƚƵƌĞ�focuses on eight 
ƚŚĞŵĞƐ͗�WĞŽƉůĞ͕��ƵĚŝĞŶĐĞ͕��ŽŵŵƵŶŝƚǇ͕ �^ŽĐŝĞƚǇ͕ �
>ĞĂĚĞƌƐŚŝƉ͕�WĞŽƉůĞ͕�>ŽĐĂƟŽŶ͕�ĂŶĚ�dĞĐŚŶŽůŽŐǇ͘�KŶ�
ƐŽŵĞ�ƚŚĞŵĞƐ͕�ƚŚĞ�ŵƵƐĞƵŵ Ɛ͛�ĞǆŝƐƟŶŐ�ƐƚƌĂƚĞŐŝĞƐ�ĂŶĚ�
ĂƉƉƌŽĂĐŚĞƐ�ŵĂǇ�ďĞ�ǁĞůů�ĂůŝŐŶĞĚ�ǁŝƚŚ�ƚŚĞ�ĞǆƉĞĐƚĂƟŽŶƐ�
ŽĨ�ƚŚĞ�ŽƌŐĂŶŝǌĂƟŽŶ�ĂŶĚ�ŝƚƐ�ĐŽŵŵƵŶŝƚǇ͖�ĞůƐĞǁŚĞƌĞ͕�
ƚŚĞƌĞ�ŵĂǇ�ďĞ�ĚŝīĞƌĞŶĐĞƐ͘�tŚĞƌĞ�ƚŚĞƌĞ�ŝƐ�Ă�ĚŝīĞƌĞŶĐĞ͕�
the method suggests a possible approach to changing 
ƚŚĞ�ŽƌŐĂŶŝǌĂƟŽŶ͘�

&Žƌ�ŝŶƐƚĂŶĐĞ͕�ůŽĐĂƟŽŶ͘�YƵĂŶƚƵŵ��ƵůƚƵƌĞ�ĚŝƐƟŶŐƵŝƐŚĞƐ�
ƚŚƌĞĞ�ĞƋƵĂůůǇ�ǀĂůŝĚ�ĂƉƉƌŽĂĐŚĞƐ�ƚŽ�ƚŚĞ�ůŽĐĂƟŽŶ�Ă�
ŵƵƐĞƵŵ�ŽĐĐƵƉŝĞƐ�ʹ�ŝƚ Ɛ͛�͚ďƵŝůĚŝŶŐ͛͘ �&Žƌ�ŵƵƐĞƵŵƐ�ŽĨ�
ĐŝƟĞƐ͕�ƚŚŝƐ�ŵĂǇ�ƉůĂǇ�ŽƵƚ�ĂƐ�ĨŽůůŽǁƐ͗�Ă�ĚĞĮŶĞĚ�ůŽĐĂƟŽŶ�
ŝƐ�ŵŽƐƚůǇ�ƌĞůĞǀĂŶƚ�ǁŚĞŶ�ƚŚĞ�ŵƵƐĞƵŵ�ŝƐ�ĚĞĮŶĞĚ�ďǇ�ŝƚƐ�
building or site. This applies to the city museum that is 

ŚŽƵƐĞĚ�ŝŶ�Ă�ŚŝƐƚŽƌŝĐĂů�ŚŽƵƐĞ͕�Ă�ŵŽŶƵŵĞŶƚ͕�Žƌ�ĂŶŽƚŚĞƌ�
landmark building. Audiences visit the museum 
ďĞĐĂƵƐĞ�ŽĨ�ŝƚƐ�ůŽĐĂƟŽŶ͕�ĂŶĚ�ŝƚ�ŝƐ�ƉĂƌƚ�ŽĨ�ŝƚƐ�ƐƚŽƌǇ͘�/Ĩ�
ƚŚĞ�ƐƚŽƌǇ�ĚŽĞƐ�ŶŽƚ�ĚĞƉĞŶĚ�ŽŶ�Ă�ƐƉĞĐŝĮĐ�ďƵŝůĚŝŶŐ�
Žƌ�ƐŝƚĞ͕�ŚŽǁĞǀĞƌ͕ �ĂŶ�ŽƉĞŶ�ůŽĐĂƟŽŶ�ŵĂǇ�ŵĂŬĞ�ŵŽƌĞ�
sense for the museum. For the Street Art Museum 
ŽĨ��ŵƐƚĞƌĚĂŵ͕�ŝƚ�ŝƐ�Ă�ƉĂƌƚ�ŽĨ�ƚŚĞŝƌ�ŵŝƐƐŝŽŶ�ƚŽ�ƵƐĞ�ƚŚĞ�
ŶĞŝŐŚďŽƌŚŽŽĚ�ĂƐ�ŝƚƐ�ůŽĐĂƟŽŶ͘�DĂŶǇ�ŵƵƐĞƵŵƐ�ŽĨ�ĐŝƟĞƐ�
ĞƋƵĂůůǇ�ƚĞůů�Ă�ƐƚŽƌǇ�ĂďŽƵƚ�Ă�ƐƉĞĐŝĮĐ�ĐŝƚǇ͕ �ĂŶĚ�ŵĂŶǇ�ŚĂǀĞ�
ƐƚĂƌƚĞĚ�ĞǆƉůŽƌŝŶŐ�ŽƉĞŶ�ůŽĐĂƟŽŶƐ͘�tŚĞŶ�ůŽĐĂƟŽŶ�ŝƐ�
ďƌĂŶĚĞĚ͕�ƚŚĞ�ƚŚŝƌĚ�ĂƉƉƌŽĂĐŚ͕�Ă�ŵƵƐĞƵŵ�ƚŚĂƚ�ĚŽĞƐ�ŶŽƚ�
ŚĂǀĞ�Ă�ƐƉĞĐŝĮĐ�ďƵŝůĚŝŶŐ�Žƌ�ƐŝƚĞ�ƚŽ�ĐĂůů�ŚŽŵĞ͘�/ŶƐƚĞĂĚ͕�ŝƚ�
tells its story and engages its audience wherever it can. 
&Žƌ�Ă�ůŽƚ�ŽĨ�ƚŽƉŝĐͲĚƌŝǀĞŶ�ŵƵƐĞƵŵƐ͕�ŝŶĐůƵĚŝŶŐ�ŵƵƐĞƵŵƐ�
ƚŚĂƚ�ƚĞůů�Ă�ƐƚŽƌǇ�ĂďŽƵƚ�Ă�ĐŝƚǇ͕ �ǁĞ�ŚĂǀĞ�ĨŽƵŶĚ�ƚŚĂƚ�ƚŚŝƐ�
ĂƉƉƌŽĂĐŚ�ĐĂŶ�ďĞ�ŚŝŐŚůǇ�ĞīĞĐƟǀĞ͘

dŚĞ�ƉĞƌĨĞĐƚ�ŵŝǆ�ĨŽƌ�ŵƵƐĞƵŵƐ�ŽĨ�ĐŝƟĞƐ
tŚĂƚ�ŝƐ�ƚƌƵĞ�ĨŽƌ�ƚŚĞ�ůŽĐĂƟŽŶ�ŽĨ�Ă�ŵƵƐĞƵŵ͕�ĂƉƉůŝĞƐ�
ƚŽ�ĞĂĐŚ�ŽĨ�ƚŚĞ�ĞŝŐŚƚ�ƚŚĞŵĞƐ͘��ŽŶƐĞƋƵĞŶƚůǇ͕ �ƚŚĞƌĞ�ŝƐ�
a full mix of possible strategies and approaches for a 
museum to be successful. It all depends on the context. 
And this context is becoming increasingly diverse 
ŝŶ�ĐŝƟĞƐ�ĂƌŽƵŶĚ�ƚŚĞ�ǁŽƌůĚ͘�dŚĞ�ĐŽŵďŝŶĞĚ�ƚƌĞŶĚƐ�ŽĨ�
ŐůŽďĂůŝǌĂƟŽŶ͕�ƵƌďĂŶŝǌĂƟŽŶ͕�ĂŶĚ�ƚŚĞ�ŝŶƚĞƌŶĞƚ�ĂƌĞ�ŵĂŬŝŶŐ�
ƚŚĞ�ĐƵůƚƵƌĂů�ůĂŶĚƐĐĂƉĞ�ŽĨ�ĐŝƟĞƐ�ĞǀĞƌ�ŵŽƌĞ�ǀĂƌŝĞĚ͘��Ɛ�Ă�
ƌĞƐƵůƚ͕�ǁĞ͛ƌĞ�ĂůƌĞĂĚǇ�ƐĞĞŝŶŐ�ŵƵƐĞƵŵƐ�ŽĨ�ĐŝƟĞƐ�ďƌŽĂĚĞŶ�
ƚŚĞŝƌ�ĂĐƟǀŝƟĞƐ�ĂŶĚ�ƌĞƚŚŝŶŬ�ǁŚĂƚ�ƚŚĞǇ�ĐĂŶ�ďĞ͕�Ă�ƚƌĞŶĚ�
that will accelerate in years to come.

YƵĂŶƚƵŵ��ƵůƚƵƌĞ allows these museums – and others – 
ƚŽ�ĚĞĮŶĞ�ƚŚĞŝƌ�ƉĞƌĨĞĐƚ�ŵŝǆ�ŽĨ�ĂĐƟǀŝƟĞƐ͕�ƐƚƌĂƚĞŐŝĞƐ͕�ĂŶĚ�
ƉƌŽũĞĐƚƐ�ŝŶ�Ă�ƌĂƉŝĚůǇ�ĚĞǀĞůŽƉŝŶŐ�ǁŽƌůĚ͘�dŚĞ�ƌĞƐƵůƚ�ŽĨ�ƚŚĞ�
ŵĞƚŚŽĚ�ŝƐ�Ă�ŇĞǆŝďůĞ͕�ĚǇŶĂŵŝĐ͕�ĂŶĚ�ĞīĞĐƟǀĞ�ƐƚƌĂƚĞŐǇ͘�
A strategy that recognizes the diversity that exists in 
ĐŝƟĞƐ͘�YƵĂŶƚƵŵ��ƵůƚƵƌĞ�ŝƐ�Ă�ŶŽŶͲũƵĚŐŵĞŶƚĂů�ŵĞƚŚŽĚ�
that does not recognize rigid approaches and one-
ƐŝǌĞͲĮƚƐͲĂůů�ƐŽůƵƟŽŶƐ�ƚŽ�ŽƌŐĂŶŝǌĂƟŽŶĂů�ĚĞǀĞůŽƉŵĞŶƚ͘�
dŚĞ�ĚŝǀĞƌƐŝƚǇ�ŽĨ�ŽƵƌ�ĐƵůƚƵƌĞƐ͕�ŽƵƌ�ĐŽŵŵƵŶŝƟĞƐ�ĂŶĚ�ŽƵƌ�
ĐŝƟĞƐ�ĚĞŵĂŶĚƐ�ƐƵĐŚ�Ă�ŇĞǆŝďůĞ�ĂƉƉƌŽĂĐŚ͘

/Ŷ�ƚŚŝƐ�ƌĞĂůŝƚǇ͕ �ƚŚĞƌĞ�ŝƐ�ŶŽƚ�ŽŶĞ�ĨƵƚƵƌĞ�ĨŽƌ�ŵƵƐĞƵŵƐ͘�
YƵĂŶƚƵŵ��ƵůƚƵƌĞ�ĂĐŬŶŽǁůĞĚŐĞƐ͕�ƌĞƐƉĞĐƚƐ͕�ĂŶĚ�
ĞŶĐŽƵƌĂŐĞƐ�ƚŚĞ�ĚŝīĞƌĞŶĐĞƐ�ďĞƚǁĞĞŶ�ƉĞŽƉůĞ�ĂŶĚ�
ŽƌŐĂŶŝǌĂƟŽŶƐ͕�ĂŶĚ�ƚŚĞŝƌ�ǀĂůƵĞƐ͕�ŝĚĞĂƐ͕�ĂŶĚ�ƉƌĂĐƟĐĞƐ͘�
/Ĩ�ǁĞ�ŵĂŬĞ�ŽƵƌ�ŵƵƐĞƵŵƐ�ŽĨ�ĐŝƟĞƐ�ĂƐ�ĚŝǀĞƌƐĞ�ĂƐ�ƚŚĞ�
ĐŽŵŵƵŶŝƟĞƐ�ĂŶĚ�ĐŝƟĞƐ�ƚŚĞǇ�ƐĞƌǀĞ�ĂŶĚ�ƚŚĞ�ƐƚŽƌŝĞƐ�ƚŚĞǇ�
ƚĞůů͕�ƚŚĞƌĞ�ĂƌĞ�ŵĂŶǇ�ĨƵƚƵƌĞƐ�ĨŽƌ�ŵƵƐĞƵŵƐ͘1  

1 YƵĂŶƚƵŵ��ƵůƚƵƌĞ�ŚĞůƉƐ�ŽƌŐĂŶŝǌĂƟŽŶƐ�ĐƌĞĂƚĞ�ŇĞǆŝďůĞ͕�ĚǇŶĂŵŝĐ͕�
ĂŶĚ�ŵŽƌĞ�ĞīĞĐƟǀĞ�ƐƚƌĂƚĞŐŝĞƐ�ďǇ�ƌĞĐŽŐŶŝǌŝŶŐ�ĂŶĚ�ďƵŝůĚŝŶŐ�ŽŶ�ƚŚĞŝƌ�
ƵŶŝƋƵĞŶĞƐƐ͕�ĂŶĚ�ďǇ�ĐŽŶŶĞĐƟŶŐ�ĂƌŽƵŶĚ�ƚŚĞ�ǀĂůƵĞƐ͕�ŝĚĞĂƐ͕�ĂŶĚ�ƉƌĂĐƟĐĞƐ�
of their community. The YƵĂŶƚƵŵ��ƵůƚƵƌĞ workbook contains 8 large-
ƐŝǌĞ�ĨŽůĚŽƵƚƐ�ƚŚĂƚ�ŚĞůƉ�ƚĂŬĞ�Ă�ĚĞĞƉ�ĚŝǀĞ�ŝŶƚŽ�ƚŚĞ�ƚŚĞŵĞƐ�ƚŚĂƚ�ĚĞĮŶĞ�
ƚŚĞ�ŽƌŐĂŶŝǌĂƟŽŶ Ɛ͛�ƐƚƌĂƚĞŐǇ͗�WĞŽƉůĞ͕��ƵĚŝĞŶĐĞ͕��ŽŵŵƵŶŝƚǇ͕ �^ŽĐŝĞƚǇ͕ �
>ĞĂĚĞƌƐŚŝƉ͕�WĞŽƉůĞ͕�>ŽĐĂƟŽŶ͕�ĂŶĚ�dĞĐŚŶŽůŽŐǇ͘�&ƵƌƚŚĞƌ�ŝŶĨŽƌŵĂƟŽŶ�
available at: ŚƩƉƐ͗ͬͬǀŝƐƐĐŚƐƚĂŵ͘ĐŽŵͬƋƵĂŶƚƵŵĐƵůƚƵƌĞ 
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PARTICIPATORY DESIGN

��WŽƐƚͲŝŶĚƵƐƚƌŝĂů�tĂůŬ�ŝŶ�'ĞŶŬ͘
�ŶŐĂŐŝŶŐ�ǁŝƚŚ�ŚĞƌŝƚĂŐĞ�ƚŚƌŽƵŐŚ�
ƉĂƌƟĐŝƉĂƚŽƌǇ�ĚĞƐŝŐŶ
D�Z/:E�s�E����t�/:�Z͕�D�>���h>:�s/�͕��,Z/^d/�E�
�ZE^d�E͕�^h^�EE��D�Z/��,�Z͕�'�KZ'/��
W�E�'/Kd/�Kh͕��EE��WK,>�Θ�>��E�ZK�>^Ύ

/ŶƚƌŽĚƵĐƟŽŶ�ʹ�ǁŚǇ�ĐŽůůĂďŽƌĂƟǀĞ�ŵĂƉƉŝŶŐ͍

WĂƌƟĐŝƉĂƚŽƌǇ�ŵĂƉƉŝŶŐ�ŝƐ�Ă�ƉŽǁĞƌĨƵů�ŝŶƐƚƌƵŵĞŶƚ�ĨŽƌ�
ďƌŝŶŐŝŶŐ�ƚŽŐĞƚŚĞƌ�ŝŶƚĞƌĚŝƐĐŝƉůŝŶĂƌǇ�ƉĞƌƐƉĞĐƟǀĞƐ�ŽŶ�
heritage-making policies in the city. When mapping is 
ĐŽŵďŝŶĞĚ�ǁŝƚŚ�ŽďƐĞƌǀĂƟŽŶ�ĂŶĚ�ƌĞĐŽƌĚŝŶŐ͕�ŝƚ�ĂůůŽǁƐ�
experts to engage with the presence of heritage in 
ĞǀĞƌǇĚĂǇ�ůŝĨĞ͘��Ǉ�ƚŚŝƐ�ŵĞĂŶƐ͕�Ă�ŐĂƉ�ŵĂǇ�ďĞ�ďƌŝĚŐĞĚ�
between expert and non-expert views on heritage. 
/Ŷ�ƚŚĞ�ĐŽŶƚĞŵƉŽƌĂƌǇ�ƐŽĐŝĞƚǇ͕ �ŚĞƌŝƚĂŐĞ�ĚŝƐĐŽƵƌƐĞƐ�ĂƌĞ�
ŝŶĐƌĞĂƐŝŶŐůǇ�ĚĞƚĞƌŵŝŶĞĚ�ďǇ�ƚŚĞ�ŝŶǀŽůǀĞŵĞŶƚ�ŽĨ�ĐŝƟǌĞŶƐ�
ŝŶ�ƚŚĞ�ĚĞĮŶŝƟŽŶ͕�ƉƌĞƐĞƌǀĂƟŽŶ�ĂŶĚ�ŵĂŶĂŐĞŵĞŶƚ�ŽĨ�
ŚĞƌŝƚĂŐĞ͘�/Ŷ�ƌĞůĂƟŽŶ�ƚŽ�ƚŚĞ�ǀŝƌƚƵĞƐ�ŽĨ�ŝŶƚĞƌĚŝƐĐŝƉůŝŶĂƌǇ�
ĞǆƉĞƌƟƐĞ͕�ĐŽůůĂďŽƌĂƟǀĞ�ŵĂƉƉŝŶŐ�ĂůƐŽ�ĂůůŽǁƐ�ƚŚĞ�
discovery of new roles for disciplinary input in 
coherence with stakeholder involvement.

During the tĂůŬŝŶŐ͕�ZĞĐŽƌĚŝŶŐ�ĂŶĚ��ŽůůĂďŽƌĂƟǀĞ�
DĂƉƉŝŶŐ�ǁŽƌŬƐŚŽƉ�;�ƵůũĞǀŝĐ�Ğƚ�Ăů͕͘�ϮϬϭϴͿ͕�ŽƌŐĂŶŝƐĞĚ�
ǁŝƚŚŝŶ�ƚŚĞ�ϮϬϭϴ�WĂƌƟĐŝƉĂƚŽƌǇ��ĞƐŝŐŶ��ŽŶĨĞƌĞŶĐĞ͕�ŚĞůĚ�
Ăƚ�,ĂƐƐĞůƚ�ĂŶĚ�'ĞŶŬ�ŝŶ��ĞůŐŝƵŵ͕�ƚŚĞ�ĂƵƚŚŽƌƐ�ŽĨ�ƚŚŝƐ�
ƉĂƉĞƌ�ĐŽůůĂďŽƌĂƚĞĚ�ŝŶ�Ă�ƐŵĂůů�ƉƌŽũĞĐƚ�ĐŽŵďŝŶŝŶŐ�Ă�ǁĂůŬ͕�
Ă�ƌĞĐŽƌĚŝŶŐ�ĂŶĚ�Ă�ĐŽůůĂďŽƌĂƟǀĞ�ŵĂƉƉŝŶŐ�ŵĞƚŚŽĚŽůŽŐǇ͘�
dŚĞ�ŵŽƟǀĂƟŽŶ�ƚŽ�ŽƌŐĂŶŝƐĞ�ƚŚŝƐ�ǁŽƌŬƐŚŽƉ͕�ǁŝƚŚŝŶ�ƚŚŝƐ�
ĐŽŶĨĞƌĞŶĐĞ͕�ƐƚĞŵŵĞĚ�ĨƌŽŵ�ŽƵƌ�ƉƌĞǀŝŽƵƐ�ĞŶŐĂŐĞŵĞŶƚ�
ǁŝƚŚ�ƉĂƌƟĐŝƉĂƚŽƌǇ�ĚĞƐŝŐŶ�;W�Ϳ�ĂŶĚ�ĐŽůůĂďŽƌĂƟǀĞ�
ĂƉƉƌŽĂĐŚĞƐ�ƚŽ�ƐƉĂƟĂů�ƉůĂŶŶŝŶŐ�ŝŶ�ŚĞƌŝƚĂŐĞ�ĐŽŶƚĞǆƚƐ͘�W��
ĞŵĞƌŐĞĚ�ĂƐ�Ă�ĮĞůĚ�ŽĨ�ŬŶŽǁůĞĚŐĞ�ŝŶ�^ĐĂŶĚŝŶĂǀŝĂ�ŝŶ�ƚŚĞ�
ϭϵϳϬƐ͕�ǁŚĞŶ�ĚĞƐŝŐŶĞƌƐ�ƐƚĂƌƚĞĚ�ĐŽůůĂďŽƌĂƟŶŐ�ǁŝƚŚ�ƚƌĂĚĞ�
unions and workers on the design of their workplace 
ĂŶĚ�ǁŽƌŬŝŶŐ�ƚŽŽůƐ͕�ĨŽůůŽǁŝŶŐ�ƚŚĞ�ĐŽŶǀŝĐƟŽŶ�ƚŚĂƚ�Ăůů�
ƚŚŽƐĞ�ĂīĞĐƚĞĚ�ďǇ�Ă�ĚĞƐŝŐŶ�ƐŚŽƵůĚ�ŚĂǀĞ�Ă�ƐĂǇ�ŝŶ�ƚŚĞ�
ĚĞƐŝŐŶ�ƉƌŽĐĞƐƐ�;�ŚŶ͕�ϮϬϬϴͿ͘�WƵƌƐƵŝŶŐ�ƚŚŝƐ͕�ŶŽǁĂĚĂǇƐ͕�
W��ƌĞƐĞĂƌĐŚĞƌƐ�ĞǆƉůŽƌĞ�ŚŽǁ�ĚŝīĞƌĞŶƚ�ĚĞƐŝŐŶ�ƚŽŽůƐ�
ĂŶĚ�ŵĞƚŚŽĚƐ�;ƐƵĐŚ�ĂƐ�ƉĂƌƟĐŝƉĂƚŽƌǇ�ƉƌŽƚŽƚǇƉŝŶŐ�ĂŶĚ�
ŵĂƉƉŝŶŐͿ�ĐĂŶ�ŵĂŬĞ�ƚŚĞ�ĚĞƐŝŐŶ�ƐƉĂĐĞ�ŵŽƌĞ�ŝŶĐůƵƐŝǀĞ�ďǇ�
ďƌŝŶŐŝŶŐ�ĚŝīĞƌĞŶƚ�ǀŽŝĐĞƐ�ŝŶƚŽ�ƚŚĞ�ĚŝƐĐƵƐƐŝŽŶ�ʹ�ĞƐƉĞĐŝĂůůǇ�

ŝŶ�ƚŚĞ�ĐĂƐĞƐ�ǁŚĞƌĞ�ĚĞƐŝŐŶ�ĂīĞĐƚƐ�ŵĂƌŐŝŶĂůŝƐĞĚ�ŐƌŽƵƉƐ͘�
W��ŝƐ�ŝŶĐƌĞĂƐŝŶŐůǇ�ƉƌĞƐĞŶƚ�ŝŶ�ŵĂŶǇ�ĚŝīĞƌĞŶƚ�ĮĞůĚƐ͕�
ŝŶĐůƵĚŝŶŐ�ŚĞƌŝƚĂŐĞ�ĐŽŶƚĞǆƚƐ�;�ŝŶĚůĞƌ͕ �ϮϬϭϬ͖�^ŵŝƚŚ�Θ�
/ǀĞƌƐĞŶ͕�ϮϬϭϰͿ͘�dŚĞ�ǁŽƌŬƐŚŽƉ�ŽƌŐĂŶŝƐĞƌƐ�;DĂƌŝũŶ�ǀĂŶ�
ĚĞ�tĞŝũĞƌ�ĂŶĚ�DĞůĂ��ƵůũĞǀŝĐͿ�ƐĂǁ�ƚŚĞ�ŶĞĞĚ�ƚŽ�ĞǆƉůŽƌĞ�
its relevance in tackling the future of urban heritage by 
ƉƵƫŶŐ�ƉĂƌƟĐŝƉĂƚŽƌǇ�ŵĞƚŚŽĚŽůŽŐŝĞƐ�ƚŽ�ƚŚĞ�ƚĞƐƚ�ƚŚƌŽƵŐŚ�
this workshop. 

Heritage is of interest to an audience increasingly 
ƉůƵƌĂů͕�ĂƐ�ĐŽŶƚĞŵƉŽƌĂƌǇ�ƐŽĐŝĞƟĞƐ�ĂƌĞ�ĐŽŵƉŽƐĞĚ�ŽĨ�
ĚŝǀĞƌŐŝŶŐ�ĐƵůƚƵƌĞƐ͕�ƐƵďͲĐƵůƚƵƌĞƐ͕�ƐŽĐŝĂů�ĂŶĚ�ĞƚŚŶŝĐ�
ŐƌŽƵƉƐ͘�DŽƌĞŽǀĞƌ͕ �ŚĞƌŝƚĂŐĞ�ŚĂƐ�ďĞĐŽŵĞ�Ă�ŵĂũŽƌ�
ĞĐŽŶŽŵŝĐ�ƐĞĐƚŽƌ͕ �ŝŶĐůƵĚŝŶŐ�ĐƵůƚƵƌĂů�ĐŽŶƐƵŵĞƌŝƐŵ͕�
ĞĐŽůŽŐŝĐĂů�ƚŽƵƌŝƐŵ�ĂŶĚ�ĐƌĞĂƟǀĞ�ĞŶƚƌĞƉƌĞŶĞƵƌƐŚŝƉ͕�
hence its importance for the livelihood of many people. 
dŚĞƌĞĨŽƌĞ͕�ƚŚĞ��ŽƵŶĐŝů�ŽĨ��ƵƌŽƉĞ Ɛ͛�&ĂƌŽ��ŽŶǀĞŶƟŽŶ�
ŽŶ�ƚŚĞ�sĂůƵĞ�ŽĨ��ƵůƚƵƌĂů�,ĞƌŝƚĂŐĞ�ĨŽƌ�^ŽĐŝĞƚǇ�;ϮϬϬϱͿ�
emphasises the importance of following a pluralist 
ĂƉƉƌŽĂĐŚ�ŝŶ�ƚŚĞ�ĚĞĮŶŝƟŽŶ�ʹ�ƐĂĨĞŐƵĂƌĚŝŶŐ͕�ƵƐĞ�ĂŶĚ�
ĞǆƉůŽŝƚĂƟŽŶ�ŽĨ�ŚĞƌŝƚĂŐĞ͘��ŽŶƐĞƋƵĞŶƟĂůůǇ͕ �ƚŚĞ�ƌŽůĞ�ŽĨ�
the heritage expert faces challenges because       X

* DĂƌŝũŶ�ǀĂŶ�ĚĞ�tĞŝũĞƌ͕ �DĞůĂ��ƵůũĞǀŝĐ͕��ŚƌŝƐƟĂŶ��ƌŶƐƚĞŶ͕�^ƵƐĂŶŶĞ�
DĂƌŝĂĐŚĞƌ͕ �'ĞŽƌŐŝĂ�WĂŶĂŐŝŽƟĚŽƵ͕��ŶŶĂ�WŽŚů�Θ�>ĞĞŶ�ZŽĞůƐ͗�KƌŐĂŶŝƐĞƌƐ�
ĂŶĚ�ƉĂƌƟĐŝƉĂŶƚƐ�ŽĨ�ƚŚĞ�tĂůŬŝŶŐ͕�ZĞĐŽƌĚŝŶŐ�ĂŶĚ��ŽůůĂďŽƌĂƟǀĞ�DĂƉƉŝŶŐ�
tŽƌŬƐŚŽƉ�Ăƚ�ƚŚĞ�WĂƌƟĐŝƉĂƚŽƌǇ��ĞƐŝŐŶ��ŽŶĨĞƌĞŶĐĞ�;W��Ϳ�ϮϬϭϴ�ŝŶ�,ĂƐƐĞůƚ�
ĂŶĚ�'ĞŶŬ͕��ĞůŐŝƵŵ

^ƚĞĞŶŬŽŽůŵŝũŶ͕�tŝŶƚĞƌƐůĂŐ͘�Ξ�dŝũů�sĞƌĞĞŶŽŽŐŚĞ͕�ϮϬϬϴ͘�;����zͲ
E�Ͳ^��Ϯ͘Ϭ͕�ĐƌĞĂƟǀĞĐŽŵŵŽŶƐ͘ŽƌŐͬůŝĐĞŶƐĞƐͬďǇͲŶĐͲƐĂͬϮ͘ϬͬͿ
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PARTICIPATORY DESIGN

Ă�ƉĂƌƟĐŝƉĂƚŽƌǇ�ĂƉƉƌŽĂĐŚ�ĞǆƉĂŶĚƐ�ƚŚĞ�ŶŽƟŽŶ�ŽĨ�
ŚĞƌŝƚĂŐĞ�ƚŽ�ŝŶĐůƵĚĞ�ŝŶĨŽƌŵĂů�ƉƌĂĐƟĐĞƐ͕�ƚĞŵƉŽƌĂƌǇ�
ĂƉƉƌŽƉƌŝĂƟŽŶƐ�ĂŶĚ�ĞǀĞƌǇĚĂǇ�ĐƵƐƚŽŵƐ͘�/ƚ�ĂůƐŽ�ƌĂŝƐĞƐ�ƚŚĞ�
ƋƵĞƐƟŽŶ�ŽĨ�ŚŽǁ�ĞǆƉĞƌƚƐ�ĐĂŶ�ƚĂŬĞ�ĞǀĞƌǇĚĂǇ�ƵƐĂŐĞ�ĂŶĚ�
ĂƉƉƌŽƉƌŝĂƟŽŶ�ŽĨ�ŚŝƐƚŽƌŝĐĂů�ƌĞůŝĐƐ�ŝŶƚŽ�ĂĐĐŽƵŶƚ�;^ĐŽĮĞůĚ͕�
ϮϬϭϰͿ͘�

dŚĞ�ĮĞůĚ�ŽĨ�ƉĂƌƟĐŝƉĂƚŽƌǇ�ĚĞƐŝŐŶ�;W�Ϳ�ƉƌŽǀŝĚĞƐ�ŝŶƐŝŐŚƚƐ�
for addressing these challenges. We are interested in 
ĂĚǀĂŶĐŝŶŐ�W�͛Ɛ�ĞŶŐĂŐĞŵĞŶƚ�ǁŝƚŚ�ŚĞƌŝƚĂŐĞ�ďǇ�ĞǆƉůŽƌŝŶŐ�
ƚŚĞ�ƉŽƚĞŶƟĂůƐ�ŽĨ�ĐŽůůĂďŽƌĂƟǀĞ�ŵĂƉƉŝŶŐ�ĂƐ�
Ă�ƉĂƌƟĐŝƉĂƚŽƌǇ�ŵĞƚŚŽĚŽůŽŐǇ�ƚŽ�ŝŶĨŽƌŵ�ƐƉĂƟĂů�ƉůĂŶŶŝŶŐ�
ŽĨ�ƐŝƚĞƐ�ĂŶĚ�ŝŶĨƌĂƐƚƌƵĐƚƵƌĞƐ͘�WĂƌƟĐŝƉĂƚŽƌǇ�ŵĂƉƉŝŶŐ�ŚĂƐ�
been discussed in diverse contexts in the expanded 
ĮĞůĚ�ŽĨ�W�͕�ƐƵĐŚ�ĂƐ�ǁŽƌŬƉůĂĐĞ�ĚĞƐŝŐŶ�;,ƵǇďƌĞĐŚƚƐ�
Ğƚ�Ăů͕͘�ϮϬϭϮͿ�Žƌ�ƵƌďĂŶ�ƉůĂŶŶŝŶŐ�;,Ăůů͕�ϮϬϭϮͿ͕�ĂƐ�ĂŶ�
emancipatory tool which supports power sharing 
ĂŶĚ�ŵƵƚƵĂů�ůĞĂƌŶŝŶŐ͘��ƵƌŝŶŐ�ƚŚĞ�ǁŽƌŬƐŚŽƉ͕�ǁĞ�ůŽŽŬĞĚ�
into how this methodology could be developed within 
the framework of urban heritage: we invited the   
ƉĂƌƟĐŝƉĂŶƚƐ�ƚŽ�ŵĂƉ�ƚŚĞŝƌ�ƌŽƵƚĞƐ�ďǇ�ƌĞĐŽƌĚŝŶŐ�ƚŚĞŵ�
ĂƐ�ƚŚĞǇ�ǁĂůŬĞĚ�ŝŶ�tŝŶƚĞƌƐůĂŐ͕�Ă�ŶĞŝŐŚďŽƵƌŚŽŽĚ�
of Genk.  
                                                                        
�ĞǀŝƐŝŶŐ�ƚŚĞ�ǁŽƌŬƐŚŽƉ�ŵĞƚŚŽĚŽůŽŐǇ�ŝŶ�ƚŚĞ�ĐŽŶƚĞǆƚ�
ŽĨ�tŝŶƚĞƌƐůĂŐ

Prior to the establishment of the mining industry 
ŚĞƌĞ͕�ƚŚĞƌĞ�ŚĂĚ�ŚĂƌĚůǇ�ďĞĞŶ�ĂŶǇ�ƵƌďĂŶŝƐĂƟŽŶ�ŽŶ�ƚŚĞ�
Campine Plateau in the Belgian province of Limburg. 
dŚĞ�tŝŶƚĞƌƐůĂŐ�ŵŝŶĞ�ďĞŐĂŶ�ƉƌŽĚƵĐƟŽŶ�ŝŶ�ϭϵϭϳ�ĂŶĚ�
ĨŽƵƌ�ŵŝŶĞƌ�ƐĞƩůĞŵĞŶƚƐ�Žƌ�ĐŝƚĠƐ evolved from the 1920s 
ŽŶǁĂƌĚ�;,ĞǇŶĞŶ�Ğƚ�Ăů͕͘�ϭϵϵϬͿ͘�dŚĞ�ŵŝŶĞ�ǁĂƐ�ĐůŽƐĞĚ�
ŝŶ�ϭϵϴϴ�ĂŶĚ�ƐŝŐŶŝĮĐĂŶƚ�ďƵŝůĚŝŶŐƐ�ŽŶ�ƚŚĞ�ƐŝƚĞ�ďĞĐĂŵĞ�
ƉƌŽƚĞĐƚĞĚ�ŵŽŶƵŵĞŶƚƐ͘�&ƌŽŵ�ϮϬϬϭ�ŽŶǁĂƌĚƐ͕�ƚŚĞ�
municipality sought to repurpose parts of the buildings 

ĂŶĚ�ŝŶĨƌĂƐƚƌƵĐƚƵƌĞ͕�ĨŽĐƵƐŝŶŐ�ŽŶ�ĐƵůƚƵƌĞ͕�ĞĚƵĐĂƟŽŶ�ĂŶĚ�
ĐƌĞĂƟǀĞ�ĞĐŽŶŽŵǇ͕ �ĂƐ�ƚŚĞ�ŶĞǁ�ĐŽƌĞ�ĂĐƟǀŝƟĞƐ�ĨŽƌ�ƚŚĞ�
ƐŝƚĞ͘�dŚĞ�ĐƵůƚƵƌĂů�ŚƵď��ͲDŝŶĞ�ŶŽǁ�ŚŽƵƐĞƐ�Ă�ĐŝŶĞŵĂ͕�
Ă�ĚĞƐŝŐŶ�ƐĐŚŽŽů͕�ĞǆŚŝďŝƟŽŶ�ƐƉĂĐĞƐ�ĂŶĚ�Ă�ƚŚĞĂƚƌĞ͕�ĂŵŽŶŐ�
others. 

dŚĞ�ƌĞƐŝĚĞŶƟĂů�ĂƌĞĂƐ�ŚĂǀĞ�ďĞĞŶ�ŝŶĐůƵĚĞĚ�ŝŶ�ƚŚĞ�
ƌĞŐŝŽŶĂů�ŝŶǀĞŶƚŽƌǇ�ŽĨ�ŝŵŵŽǀĂďůĞ�ŚĞƌŝƚĂŐĞ͕�ǇĞƚ�ƚŚĞǇ�
are not protected as monuments. The inhabitants 
of Winterslag gradually transformed their living 
ĞŶǀŝƌŽŶŵĞŶƚ�ʹ�ƚŚĞǇ�ĂĚĂƉƚĞĚ͕�ƌĞƚƌŽĮƩĞĚ͕�ƌĞͲĂƌƌĂŶŐĞĚ�
and decorated their homes according to their needs 
and desires. The dominant architectural image is 
ƐƟůů�ƚŚĂƚ�ŽĨ�Ă�ŐĂƌĚĞŶ�ĐŝƚǇ͕ �ǁŚŝĐŚ�ŽďƐĐƵƌĞƐ�ƚŽ�Ă�ŚŝŐŚ�
ĚĞŐƌĞĞ�ƚŚĞ�ĐƵůƚƵƌĂů�ĚŝǀĞƌƐŝƚǇ�ƉƌĞƐĞŶƚ�ŚĞƌĞ͕�ǁŝƚŚ�ƚŚĞ�
large number of inhabitants coming from families 
ŽĨ�ŵŝŐƌĂŶƚ�ŽƌŝŐŝŶ�;ŵŽƐƚůǇ�ĨƌŽŵ�^ŽƵƚŚĞƌŶ��ƵƌŽƉĞ͕�
ƚŚĞ�DŝĚĚůĞ��ĂƐƚ�ĂŶĚ�EŽƌƚŚ��ĨƌŝĐĂͿ�ǁŚŽ�ĂƌƌŝǀĞĚ�ĂƐ�
ŐƵĞƐƚ�ǁŽƌŬĞƌƐ�ŝŶ�ƚŚĞ�ŵŝŶĞƐ͘�'ĞŶĞƌĂůůǇ�ƐƉĞĂŬŝŶŐ͕�ƚŚĞ�
Winterslag area is valued as an exemplary site of 
ƐŽĐŝĂů�ŚŽƵƐŝŶŐ�ĚĞǀĞůŽƉŵĞŶƚ͘�,ŽǁĞǀĞƌ͕ �ƌĞƚƌŽĮƚƐ�ĂŶĚ�
ĂĚĚŝƟŽŶƐ�ƚŽ�ŚŽƵƐĞƐ�ĂƌĞ�ĐŽŶƐŝĚĞƌĞĚ�ƚŽ�ĚĞĐƌĞĂƐĞ�ƚŚĞ�
ŚĞƌŝƚĂŐĞ�ǀĂůƵĞ͘��Ɛ�ƚŚĞƌĞ�ŝƐ�ŶŽ�ŶĂƟŽŶĂů�Žƌ�ƌĞŐŝŽŶĂů�
heritage management policy for this category of 
ŚĞƌŝƚĂŐĞ͕�ƚŚĞ�ŵƵŶŝĐŝƉĂůŝƚǇ�ƉƌŽƚĞĐƚƐ�ĂƌĐŚŝƚĞĐƚƵƌĂů�ĂŶĚ�
historical features by means of its planning instruments 
ʹ�ƐƚƌƵĐƚƵƌĞ�ƉůĂŶƐ͕�ŝŵƉůĞŵĞŶƚĂƟŽŶ�ƉůĂŶƐ�ĂŶĚ�ďƵŝůĚŝŶŐ�
ĐŽĚĞƐ�;<ĞƵŶĞŶ͕�ϮϬϭϬͿ͘�dŚĞ�ŵƵŶŝĐŝƉĂůŝƚǇ�ŚŽƉĞƐ�ƚŽ�
ŵĂŬĞ�ŝŶŚĂďŝƚĂŶƚƐ�ĂǁĂƌĞ�ŽĨ�ƚŚĞ�ŚĞƌŝƚĂŐĞ�ǀĂůƵĞ͕�ǁŚŝĐŚ�
resonates with the concept of the “garden city” as 
ƉƌŽƉŽƐĞĚ�ďǇ��ďĞŶĞǌĞƌ�,ŽǁĂƌĚ͘�,ĞĚŐĞƐ͕�ƚƌĞĞƐ�ĂŶĚ�
ŐĂƌĚĞŶƐ�ĂƌĞ�ĞǆĞŵƉůĂƌǇ͕ �ŝŵƉŽƌƚĂŶƚ�ĞůĞŵĞŶƚƐ�ƚŚĂƚ�ĂƌĞ�
ĚŝƐĐƵƐƐĞĚ�ŝŶ�ƵƌďĂŶ�ƉůĂŶŶŝŶŐ�ĚĞďĂƚĞƐ�ĂŶĚ�ĂƌĞ�Ă�ƐƵďũĞĐƚ�
ŽĨ�ŚĞƌŝƚĂŐĞ�ĐĂŵƉĂŝŐŶƐ͘�dŚŝƐ�ƐŝƚƵĂƟŽŶ�ǁĂƐ�ŽƵƌ�ƉŽŝŶƚ�ŽĨ�
ĚĞƉĂƌƚƵƌĞ�ĨŽƌ�ŐƌĂƐƉŝŶŐ�ƚŚĞ�ƉŽƚĞŶƟĂů�ŽĨ�ƉĂƌƟĐŝƉĂƚŽƌǇ�
ĚĞƐŝŐŶ�ĂŶĚ�ĐŽůůĂďŽƌĂƟǀĞ�ŵĂƉƉŝŶŐ͘�

��ďĂĐŬǇĂƌĚ�ŝŶ�ƚŚĞ�tŝŶƚĞƌƐůĂŐ�ŶĞŝŐŚďŽƵƌŚŽŽĚ͘�
Ξ�WĂƌƟĐŝƉĂŶƚƐ�ŽĨ�ƚŚĞ�tĂůŬŝŶŐ͕�ZĞĐŽƌĚŝŶŐ�ĂŶĚ��ŽůůĂďŽƌĂƟǀĞ�

DĂƉƉŝŶŐ�tŽƌŬƐŚŽƉ͕��ƵŐƵƐƚ�ϮϬϭϴ�

���ƌĞůŝĐ�ĨƌŽŵ�ƚŚĞ�ŵŝŶĞƐ�ďĞĐŽŵĞ�ŵŽŶƵŵĞŶƚ�ŝŶ�ƉƵďůŝĐ�ƐƉĂĐĞ͘��
Ξ�WĂƌƟĐŝƉĂŶƚƐ�ŽĨ�ƚŚĞ�tĂůŬŝŶŐ͕�ZĞĐŽƌĚŝŶŐ�ĂŶĚ��ŽůůĂďŽƌĂƟǀĞ�
DĂƉƉŝŶŐ�tŽƌŬƐŚŽƉ͕��ƵŐƵƐƚ�ϮϬϭϴ�
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dŚĞ�ǁŽƌŬƐŚŽƉ�ĚƌĞǁ�ƉĂƌƟĐŝƉĂŶƚƐ�ĨƌŽŵ�ďĂĐŬŐƌŽƵŶĚƐ�ŝŶ�
ƐŽĐŝĂů�ĂŶĚ�ĐƵůƚƵƌĂů�ŚŝƐƚŽƌǇ͕ �ƐŽĐŝĂů�ĚĞƐŝŐŶ͕�ŐƌĂƉŚŝĐ�ĚĞƐŝŐŶ͕�
ĚŝŐŝƚĂů�ŚĞƌŝƚĂŐĞ͕�ĂƌĐŚŝƚĞĐƚƵƌĞ�ĂŶĚ�ƵƌďĂŶ�ĚĞƐŝŐŶ͕�ŽƵƚ�ŽĨ�
the conference rooms into the�ĐŝƚĠ of Winterslag. The 
ƉĂƌƟĐŝƉĂŶƚƐ�ĞǆƉůŽƌĞĚ�ƚŚŝƐ�ŶĞŝŐŚďŽƵƌŚŽŽĚ͕�ƐƚĂƌƟŶŐ�
their walk at the former mine of Winterslag. The 
ƌĞƐŝĚĞŶƟĂů�ĂƌĞĂ�ŚĂĚ�ĐƵůƚƵƌĂů͕�ƐŽĐŝĞƚĂů�ĂŶĚ�ĞĐŽŶŽŵŝĐ�
ƟĞƐ�ƚŽ�ƚŚĞ�ĐŽĂů�ŵŝŶĞ͕�ďƵƚ�ŶŽǁĂĚĂǇƐ�ŝƚ�ĚŽĞƐ�ŶŽƚ�ŚĂǀĞ�
ƐƵĐŚ�ĚĞƚĞƌŵŝŶŝŶŐ�ƟĞƐ�ƚŽ�ƚŚĞ�ĐƵůƚƵƌĂů�ĐĞŶƚƌĞ͘�/ƚ�ŚĂƐ�
ƌĞŵĂŝŶĞĚ�Ă�ƉŽƉƵůĂƌ�ƌĞƐŝĚĞŶƟĂů�ĂƌĞĂ�ǁŚŝůĞ�ƚŚĞ��ͲŵŝŶĞ�
became famous for its state-of-the-art architecture 
and cultural programme. This is what makes the study 
of its contemporary cultural values and comparing the 
ĂƌĞĂ�ƚŽ�ƚŚĞ�ƌĞƉƵƌƉŽƐĞĚ�ŵŝŶĞ�ŝŶƚĞƌĞƐƟŶŐ͘�DŽƌĞŽǀĞƌ͕ �
this heritage is “in the making” as the wider peri-urban 
ůĂŶĚƐĐĂƉĞ͕�ŝŶĐůƵĚŝŶŐ�ƚŚĞ�ŶĂƟŽŶĂů�ƉĂƌŬ�͞,ŽŐĞ�<ĞŵƉĞŶ͟�
ĂŶĚ�ŝƚƐ�ŵŝŶŝŶŐ�ƐĞƩůĞŵĞŶƚƐ͕�ŝƐ�ĐƵƌƌĞŶƚůǇ�ŝŶ�ƚŚĞ�ƌƵŶŶŝŶŐ�
ƚŽ�ďĞĐŽŵĞ�hE�^�K�ǁŽƌůĚ�ŚĞƌŝƚĂŐĞ͘�/Ŷ�ƚŚŝƐ�ƉƌŽĐĞĚƵƌĞ͕�
the�ĐŝƚĠ of Winterslag is also being evaluated by 
heritage experts in order to determine the validity of 
the world heritage claim. The methodology intended 
ƚŽ�ŝŶǀŝƚĞ�ƉĂƌƟĐŝƉĂŶƚƐ�ƚŽ�ǁĂůŬ�ŝŶ�ŐƌŽƵƉƐ�ƚŚƌŽƵŐŚ�ƚŚĞ�
ŶĞŝŐŚďŽƵƌŚŽŽĚ͕�ŵĂŬŝŶŐ�ŽďƐĞƌǀĂƟŽŶƐ�ĨƌŽŵ�ƚŚĞŝƌ�ŽǁŶ�
ƉƌŽĨĞƐƐŝŽŶĂů�ǀŝĞǁƉŽŝŶƚ�ŽĨ�ƉƌĞĚĞĮŶĞĚ�ŝƐƐƵĞƐ͗�ŵĂŝŶůǇ�
ŽĨ�ƚŚĞ�ƉƌĞƐĞŶĐĞ�ŽĨ�ůĂŶĚŵĂƌŬƐ͕�ŽĨ�ŝŶƚĞƌĞƐƟŶŐ�ƐƉĂƟĂů�
ƚǇƉŽůŽŐŝĞƐ͕�ŽĨ�ƐƚƌŝŬŝŶŐ�ǁŽƌŬƐ�ŽĨ�ĐƌĂŌƐŵĂŶƐŚŝƉ�Žƌ�Ăƌƚ͕�
ŽĨ�ďŽƌĚĞƌƐ͕�ŽĨ�ƐƉĂƟĂů�ĂƉƉƌŽƉƌŝĂƟŽŶ�ĂŶĚ�ŽĨ�ƐŽĐŝĂů�
ŝŶƚĞƌĂĐƟŽŶ͘�/Ŷ�ƌĞƐƉŽŶƐĞ͕�ƚŚĞ�ƉĂƌƟĐŝƉĂŶƚƐ�ƌĞĐŽƌĚĞĚ�
ƚŚĞŝƌ�ŽďƐĞƌǀĂƟŽŶƐ�ďǇ�ƚĂŬŝŶŐ�ŶŽƚĞƐ�ĂŶĚ�ďǇ�ŵĂŬŝŶŐ�
ƉŚŽƚŽŐƌĂƉŚƐ�ǁŝƚŚ�ƚŚĞŝƌ�ƐŵĂƌƚƉŚŽŶĞƐ͘��ŌĞƌ�ƚŚĞ�ǁĂůŬ͕�
ƚŚĞ�ƉŚŽƚŽƐ�ǁĞƌĞ�ĐŽůůĞĐƚĞĚ͕�ƉƌŝŶƚĞĚ�ĂŶĚ�ũŽŝŶƚůǇ�ƉĂƐƚĞĚ�

ŽŶƚŽ�Ă�ƉƌĞƉĂƌĞĚ�ŵĂƉ�ŽĨ�ƚŚĞ�ĂƌĞĂ͕�ĂĐĐŽŵƉĂŶŝĞĚ�ďǇ�
ĐŽŵŵĞŶƚƐ�ĂŶĚ�ƌĞŇĞĐƟŽŶƐ͘ 

dŚĞ�ǁĂůŬ�ǁĂƐ�ĨŽůůŽǁĞĚ�ƵƉ�ďǇ�Ă�ƉƌĞƐĞŶƚĂƟŽŶ�ŽĨ�ƚŚĞ�
ĮŶĚŝŶŐƐ�ĂŶĚ�Ă�ĚŝƐĐƵƐƐŝŽŶ͕�ĚƵƌŝŶŐ�ǁŚŝĐŚ�ǁĞ�ƌĞŇĞĐƚĞĚ�
ŽŶ�ŽƵƌ�ŵĂƉƉŝŶŐ�ƉƌŽĐĞƐƐ�ĂŶĚ�ĞǆƉůŽƌĞĚ�ƚŚĞ�ƋƵĞƐƟŽŶ�
ŽĨ�ŚŽǁ�ƚŚĞ�ĚŝǀĞƌƐŝƚǇ�ŽĨ�ƉĂƌƟĐŝƉĂŶƚƐ�ŵĂǇ�ĂīĞĐƚ�ƚŚĞ�
ĐŽŶƚĞŶƚ�ŽĨ�Ă�ŵĂƉ͘��ĂŶ�ƚŚŝƐ�ĚŝǀĞƌƐŝƚǇ�ĐŽŵĞ�ƚŽ�ĨƌƵŝƟŽŶ�
ďǇ�ĞǆƉůŽƌŝŶŐ�ƚŚĞ�ĐŝƚǇ�ƐƉĂĐĞ�ƚŽŐĞƚŚĞƌ͕ �ŝŶ�ĂŶ�ĞŵďŽĚŝĞĚ�
ĞǆƉĞƌŝĞŶĐĞ�ŽĨ�ǁĂůŬŝŶŐ�ĂŶĚ�ŽďƐĞƌǀŝŶŐ͕�ǁŚŝůĞ�ƌĞŇĞĐƟŶŐ�
ŽŶ�ĚŝīĞƌĞŶƚ�ŝƐƐƵĞƐ�ƚŚĂƚ�ĞŵĞƌŐĞ�ĐŽŶĚŝƟŽŶĞĚ�ďǇ�ƚŚĞ�
ƉĂƌƟĐŝƉĂŶƚƐ͛�ďĂĐŬŐƌŽƵŶĚƐ͍�dŚĞ�ĞŶƐƵŝŶŐ�ĚĞďĂƚĞ�ĂďŽƵƚ�
the methodology was recorded and included in the 
ĐŽŶĐůƵƐŝŽŶƐ�ŽĨ�ƚŚŝƐ�ƉĂƉĞƌ͘ ��ĞůŽǁ�ǁĞ�ƉƌĞƐĞŶƚ�Ă�ƐĞůĞĐƟŽŶ�
of comments.

dŚĞŵĂƟĐ�ŽďƐĞƌǀĂƟŽŶƐ�ŽĨ�tŝŶƚĞƌƐůĂŐ�

     /ŶĨƌĂƐƚƌƵĐƚƵƌĞƐ�ŽĨ�ĂŵďŝŐƵŝƚǇ�ĂŶĚ�ĚĞƚĂĐŚŵĞŶƚ�
dŚĞ�ĮƌƐƚ�ŽďƐĞƌǀĂƟŽŶƐ�ŽĨ�ƚŚĞ�tŝŶƚĞƌƐůĂŐ�ŶĞŝŐŚďŽƵƌŚŽŽĚ�
ƉŝĐŬĞĚ�ƵƉ�ƐƉĂƟĂů�ŝŶƚĞƌƐĞĐƟŽŶƐ�ǁŚĞƌĞ�ŚƵŵĂŶƐ�ĂŶĚ�
ƚĞĐŚŶŽůŽŐǇ�ŝŶƚĞƌĂĐƚ͘���ƉĂƌƟĐŝƉĂŶƚ�ƌĞƉŽƌƚĞĚ�ŽŶ�ƚŚĞ�
ŝŶƚĞƌƌĞůĂƟŽŶ�ďĞƚǁĞĞŶ�ďŽƌĚĞƌƐ�ĂŶĚ�ƉĂƩĞƌŶƐ�ŝŶ�ƚĞƌŵƐ�
ŽĨ�ƚĞĐŚŶŽůŽŐǇ͘�/ŶƚĞƌĞƐƟŶŐůǇ͕ �ĂƐ�ƉĂƌƚ�ŽĨ�ƚŚŝƐ�ĚŝƐĐƵƐƐŝŽŶ͕�
ƐĞǀĞƌĂů�ǁŽƌŬƐŚŽƉ�ƉĂƌƟĐŝƉĂŶƚƐ�ŶŽƟĐĞĚ�ŝƐŽůĂƚĞĚ�ĂŶĚ�
ĚŝƐƉĞƌƐĞĚ�ŵŽŶƵŵĞŶƚƐ�;ŝ͘Ğ͘�ƐĐƵůƉƚƵƌĞƐ͕�ƐƚĂƚƵĞƐ͕�
ŵŝŶŝŶŐ�ƌĞůŝĐƐͿ͘�dŚĞƐĞ�ŵŝŶŝŶŐ�ƌĞůŝĐƐ�ĂƌĞ�ŶŽƚ�ŝŵĂŐĞƐ�ŽĨ�
ƉĞŽƉůĞ͕�ďƵƚ�ŽĨ�ƚĞĐŚŶŽůŽŐǇ͘�KƚŚĞƌ�ƉĂƌƟĐŝƉĂŶƚƐ�ƐĂǁ�ƚŚŝƐ�
ƚĞĐŚŶŽůŽŐŝĐĂů�ƉƌĞƐĞŶĐĞ�ƌĞŇĞĐƚĞĚ�ŝŶ�
ĐƵƌƌĞŶƚͲĚĂǇ�ƚĞĐŚŶŽůŽŐŝĞƐ͕�ƐƵĐŚ�ĂƐ�ƚŚĞ�ŶĞĂƌďǇ�ǁŝŶĚ�
ƚƵƌďŝŶĞƐ�ŐĞŶĞƌĂƟŶŐ�ĞůĞĐƚƌŝĐŝƚǇ͕ �ǀŝƐŝďůĞ�ĨƌŽŵ�ƚŚĞ�
neighbourhood.      X

tŽƌŬƐŚŽƉ�ƉĂƌƟĐŝƉĂŶƚƐ�ŝŶ�tŝŶƚĞƌƐůĂŐ͖��ŽůůĂďŽƌĂƟǀĞ�ŵĂƉ�ƌĞƐƵůƟŶŐ�ĨƌŽŵ�ƚŚĞ�ǁŽƌŬƐŚŽƉ͘�Ξ�WĂƌƟĐŝƉĂŶƚƐ�ŽĨ�ƚŚĞ�tĂůŬŝŶŐ͕�ZĞĐŽƌĚŝŶŐ�ĂŶĚ�
�ŽůůĂďŽƌĂƟǀĞ�DĂƉƉŝŶŐ�tŽƌŬƐŚŽƉ͕��ƵŐƵƐƚ�ϮϬϭϴ
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������ŚĂůůĞŶŐŝŶŐ�ĞǆƉĞĐƚĂƟŽŶƐ
WĂƌƟĐŝƉĂŶƚƐ�ĚŝīĞƌĞĚ�ŝŶ�ƉĞƌĐĞƉƟŽŶ�ĂŶĚ�ĚĞĮŶĞĚ�ƚŚĞ�
ĐŝƚĠ either as “average” – e.g. as a common Flemish 
ƐƵďƵƌď�ʹ�Žƌ�͞ďĞĂƵƟĨƵů͘͟ ��ůů�ƉĂƌƟĐŝƉĂŶƚƐ�ĂŐƌĞĞĚ�ƚŚĞ�
ŶĞŝŐŚďŽƵƌŚŽŽĚ�ĚŝĚŶ͛ƚ�ĨĞĞů as a heritage site. They 
observed how the housing typologies and the general 
ƐƚĞƌŝůŝƚǇ�ŽĨ�ƚŚĞ�ĂƌĞĂ�ƉƌŽĚƵĐĞĚ�Ă�ƐĞŶƐĞ�ŽĨ�ƉŽƐŚŶĞƐƐ͕�
ǁŚŝĐŚ�ĚŝĚ�ŶŽƚ�ŵĂƚĐŚ�ƚŚĞŝƌ�ƉĞƌĐĞƉƟŽŶ�ŽĨ�Ă�ǁŽƌŬŝŶŐͲ
ĐůĂƐƐ�ŚĞƌŝƚĂŐĞ�ƐŝƚĞ͘�KŶĞ�ƉĂƌƟĐŝƉĂŶƚ�ĂůƐŽ�ĨŽƵŶĚ�ƚŚĞ�
ŶĞŝŐŚďŽƵƌŚŽŽĚ�͞ŇĂƚ͕͟ �ĂƐ�ƐŚĞ�ĚŝĚ�ŶŽƚ�ƌĞĐŽŐŶŝƐĞ�ŝƚƐ�
ĐƵůƚƵƌĂů�ĚŝǀĞƌƐŝƚǇ�Žƌ�ŵƵůƟĐƵůƚƵƌĂůŝƚǇ͘�/ŶƐƚĞĂĚ͕�ƐŚĞ�
experienced it as a rich neighbourhood where “people 
ŽǁŶ�ďŝŐ�ƚƌƵĐŬƐ͘͟ ��ŶŽƚŚĞƌ�ƉĂƌƟĐŝƉĂŶƚ�ƌĞŇĞĐƚĞĚ�ŽŶ�ŚĞƌ�
ƐĞŶƐĂƟŽŶ�ŽĨ�ĚŝƐĐŽŵĨŽƌƚ�ĂďŽƵƚ�ƚŚĞ�ĂƉƉĂƌĞŶƚ�ŚŝŐŚ�ůĞǀĞů�
ŽĨ�ƌĞŐƵůĂƟŽŶ͘�ZĞũĞĐƟŽŶ�ƚŽ�ĂĚŚĞƌĞ�ƚŽ�ƐƵĐŚ�ƌĞŐƵůĂƟŽŶ�
ĐĂŶ�ďĞ�ŽďƐĞƌǀĞĚ͕�ĂŶĚ�ƉĞƌŚĂƉƐ�ĐĂŶ�ďĞ�ƵŶĚĞƌƐƚŽŽĚ͕�
ĂƐ�Ă�ǁĂǇ�ŽĨ�ƉĂƌƟĐŝƉĂƟŶŐ�ĂŶĚ�ĐŚĂůůĞŶŐŝŶŐ�ĐŽŶƚƌŽů͘�
dƌĂŶƐĨŽƌŵĂƟŽŶƐ�ŽĨ�ƚŚĞ�ƉƌŝŶĐŝƉĂů�ĐŽŶĐĞƉƚ�ŽĨ�ƚŚĞ�
ŶĞŝŐŚďŽƵƌŚŽŽĚ�ƚŚƌŽƵŐŚŽƵƚ�ƟŵĞ�ǁĞƌĞ�ũƵĚŐĞĚ�ƚŽ�ďĞ�
ƉĂƌƚ�ŽĨ�ƚŚĞ�ƋƵĂůŝƚǇ͖�ƚŚĞ�ůĞŶŐƚŚ�ƚŚĞ�ƚƌĂŶƐŝƟŽŶ�ƐƚĂŐĞ�ĐŽƵůĚ�
ƌĞŶĚĞƌ�Ă�ůŝǀŝŶŐ�ŚĞƌŝƚĂŐĞ͕�ƌĞƐƵůƟŶŐ�ĨƌŽŵ�Ă�ĐĂŶͲĚŽͲƐƉŝƌŝƚ͘

tŚĂƚ�ŝƐ�ŶĂƚƵƌĞ�ƚĞůůŝŶŐ�ƵƐ͍ 

�Ŷ�ŝŵĂŐĞ�ĨƌŽŵ�ƚŚĞ�ǁĂůŬ͕�ǁŚŝĐŚ�ƐƚƌƵĐŬ�ƵƐ�ĂƐ�ƉĂƌƟĐƵůĂƌůǇ�
ŝŶƚĞƌĞƐƟŶŐ͕�ǁĂƐ�ƚŚĂƚ�ŽĨ�ĂŶ�ĂďĂŶĚŽŶĞĚ�ƐŚĂĐŬ�ǁŝƚŚ�ƚŚĞ�
ǁŽƌĚ�͞ŽŶŬƌƵŝĚ͟�;ǁĞĞĚƐͿ�ǁƌŝƩĞŶ�ŽŶ�ŝƚ͘���ƉĂƌƟĐŝƉĂŶƚ�
focused on how top-down plans were imprinted upon 
the natural environment of the Winterslag area. He 
ĂƐŬĞĚ͗�͞�ĂŶ�ǁĞ�ƌĞƚŚŝŶŬ�ƚŚĞ�ŶĞŝŐŚďŽƵƌŚŽŽĚ͛Ɛ�ĐƵůƚƵƌĂů�
ŚĞƌŝƚĂŐĞ�ǀĂůƵĞ�ŝŶ�ƌĞůĂƟŽŶ�ƚŽ�ŝƚƐ�ŶĂƚƵƌĂů�ǁŽƌůĚ͍͟�KƵƌ�
ŶĂƚƵƌĂů�ŚĞƌŝƚĂŐĞ͕�ůŝŬĞ�ŽƵƌ�ĐƵůƚƵƌĂů�ŚĞƌŝƚĂŐĞ͕�ŝƐ�ƉƌŽŶĞ�
ƚŽ�ƌƵŝŶĂƟŽŶ͘�dŚĞ�ƌĞǀŝƚĂůŝƐĂƟŽŶ�ŽĨ�tŝŶƚĞƌƐůĂŐ�ĐŽƵůĚ�

;ĂůƐŽͿ�ďĞ�Ă�ƌĞƐƚŽƌĂƟŽŶ�ŽĨ�ƌƵŝŶĞĚ�ŶĂƚƵƌĞƐ͘��ŶƚŚƌŽƉŽůŽŐǇ�
teaches us to look at other species and how these 
ƐƉĞĐŝĞƐ�ĂƌĞ�ĚĞƐŝŐŶŝŶŐ�ƚŚĞŝƌ�ĞŶǀŝƌŽŶŵĞŶƚ�ʹ�ĐĂŶ�ǁĞ͕�
ŝŶ�ƌĞƐƉŽŶƐĞ͕�ŝŵĂŐŝŶĞ�Ă�ŵƵůƟͲƐƉĞĐŝĞƐ�ĂƉƉƌŽĂĐŚ�ĨŽƌ�
redesigning Winterslag? Aligned to discussions in 
W��ŝŶƐƉŝƌĞĚ�ďǇ�ƚŚĞ�ŝŶƚĞƌĞƐƚ�ŝŶ��ĐƚŽƌͲEĞƚǁŽƌŬ�dŚĞŽƌǇ͕ �
workshop members asked: how can we account for 
ƚŚĞ�ƉĂƌƟĐŝƉĂƟŽŶ�ŽĨ�ŶŽŶͲŚƵŵĂŶ�ĂĐƚŽƌƐ͍�/Ŷ�ƚŚŝŶŬŝŶŐ�
ĂďŽƵƚ�ƉĂƌƟĐŝƉĂƚŽƌǇ�ĂƉƉƌŽĂĐŚĞƐ�ƚŽ�ŚĞƌŝƚĂŐĞ�ƐŝƚĞƐ�ŝŶ�
ƵƌďĂŶ�ƐƵƌƌŽƵŶĚŝŶŐƐ͕�ƚŚŝƐ�ĚŝƐĐƵƐƐŝŽŶ�ĐĂŶ�ĞǆƉĂŶĚ�ƚŽ�ƚŚĞ�
ƋƵĞƐƟŽŶ�ŽĨ�ŚƵŵĂŶ�ĂŶĚ�ŶŽŶͲŚƵŵĂŶ�ǁĞůůďĞŝŶŐ͕�ĂŶĚ�Ă�
ƉƵďůŝĐ�ŚĞĂůƚŚ�ƉĞƌƐƉĞĐƟǀĞ�ǁŚŝĐŚ�ŝŶĐůƵĚĞƐ�ŶĂƚƵƌĞ͘

�ŽŶĐůƵƐŝŽŶ

,ĞŶĐĞ͕�ƚŚĞ�ǁŽƌŬƐŚŽƉ�ĚĞůŝǀĞƌĞĚ�ŶĞǁ�ŝĚĞĂƐ�ĂďŽƵƚ�ƚŚĞ�
ŶĞŝŐŚďŽƵƌŚŽŽĚ͕�ĂďŽƵƚ�ƚŚĞ�ǀĂůŽƌŝƐĂƟŽŶ�ŽĨ�ŝƚƐ�ŚĞƌŝƚĂŐĞ͕�
ĂŶĚ�ĂďŽƵƚ�ƚŚĞ�ĚĞǀŝƐĞĚ�ǁŽƌŬƐŚŽƉ�ŵĞƚŚŽĚŽůŽŐǇ͘��ƌŝƟĐĂů�
thoughts surfaced which are relevant to the mapping 
ĂŶĚ�ĐŽͲĐƌĞĂƟŽŶ�ĞŶĚĞĂǀŽƵƌƐ�ŝŶ�ƚŚĞ�ĐŝƚǇ͘��ŝǀĞƌŐŝŶŐ�
ĞǆƉĞĐƚĂƟŽŶƐ͕�ĂŶĚ�ƚŚĞ�ĨĂĐƚ�ƚŚĂƚ�ƚŚĞƐĞ�ĞǆƉĞĐƚĂƟŽŶƐ�
ǁĞƌĞ�ŶŽƚ�ŵĞƚ͕�ǁĞƌĞ�ƚŚĞ�ŬĞǇ�ƚŽƉŝĐ�ŽĨ�ƚŚĞ�ĐŽŶĐůƵĚŝŶŐ�
discussion.

�ĞĐĂƵƐĞ�ƉĂƌƟĐŝƉĂŶƚƐ�ǀŝƐŝƚĞĚ�ƚŚĞ�ĂƌĞĂ�ĨŽƌ�ƚŚĞ�ĮƌƐƚ�
ƟŵĞ͕�ƚŚĞǇ�ƐƚƌƵŐŐůĞĚ�ǁŝƚŚ�ƚŚĞ�ƐƵďƚůĞƚǇ�ĂŶĚ�ǀŝƐŝďŝůŝƚǇ�
ŽĨ�ŝƚƐ�ŚĞƌŝƚĂŐĞ͕�ǁŚŝĐŚ�ǁĂƐ�Ă�ĮƌƐƚ�ďĂƌƌŝĞƌ�ƚŽ�ŽǀĞƌĐŽŵĞ�
ďĞĨŽƌĞ�ƚŚĞ�ǁŽƌŬƐŚŽƉ�ĐŽƵůĚ�ĚĞůǀĞ�ŝŶƚŽ�ƋƵĞƐƟŽŶƐ�ĂďŽƵƚ�
interdisciplinarity. This is a key issue in perceiving the 
ĂƌĞĂ�ĂƐ�Ă�ĐŝƚǇ�ŵƵƐĞƵŵ͕�ďĞĐĂƵƐĞ�ƚŚĞ�ŽĐĐƵƉĂƟŽŶ�ŽĨ�ƚŚĞ�
ĂƌĞĂ͕�ĂŶĚ�ƚŚĞ�ĞǀĞƌǇĚĂǇ�ůŝĨĞ�ƚŚĂƚ�ƚĂŬĞ�ƉůĂĐĞ�ƚŚĞƌĞ͕�ŝŶĚƵĐĞ�
ƚƌĂŶƐĨŽƌŵĂƟŽŶƐ�ƚŽ�ƚŚĞ�ĂƌĞĂ�ǁŚŝĐŚ�ĂƌĞ�ĐŽŶƐŝĚĞƌĞĚ�ƚŽ�
dilute heritage values. The workshop exposed 

dƌƵĐŬƐ�ŝŶ�tŝŶƚĞƌƐůĂŐ͘�Ξ�WĂƌƟĐŝƉĂŶƚƐ�ŽĨ�ƚŚĞ�tĂůŬŝŶŐ͕�ZĞĐŽƌĚŝŶŐ�
ĂŶĚ��ŽůůĂďŽƌĂƟǀĞ�DĂƉƉŝŶŐ�tŽƌŬƐŚŽƉ͕��ƵŐƵƐƚ�ϮϬϭϴ

dŚĞ�KŶŬƌƵŝĚ�;͞tĞĞĚƐ͟Ϳ�ƐŚĂĐŬ͘�Ξ�WĂƌƟĐŝƉĂŶƚƐ�ŽĨ�ƚŚĞ�tĂůŬŝŶŐ͕�
ZĞĐŽƌĚŝŶŐ�ĂŶĚ��ŽůůĂďŽƌĂƟǀĞ�DĂƉƉŝŶŐ�tŽƌŬƐŚŽƉ͕��ƵŐƵƐƚ�ϮϬϭϴ
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Ă�ŐĂƉ�ďĞƚǁĞĞŶ�ŚĞƌŝƚĂŐĞ�ĞǆƉĞĐƚĂƟŽŶƐ�ŽĨ�ŝŶƚĞƌŶĂƟŽŶĂů�
ĞǆƉĞƌƚƐ�ĂŶĚ�ƚŚĞ�ǀĂůŝĚŝƚǇ�ŽĨ�ƚŚŝƐ�ĞǀĞƌǇĚĂǇ�ĂƉƉƌŽƉƌŝĂƟŽŶ͘�
/ƚ�ŝƐ�ŝŵƉŽƌƚĂŶƚ�ƚŽ�ŝŶǀĞƐƟŐĂƚĞ�ƚŚŝƐ�ŝƐƐƵĞ�ŝŶ�ƌĞůĂƟŽŶ�
ƚŽ�ƚŚĞ�ǀĂůŽƌŝƐĂƟŽŶ�ŽĨ�ŚĞƌŝƚĂŐĞ�ĂŶĚ�ŚŽǁ�ƚŚŝƐ�ĂīĞĐƚƐ�
ĞǀĞƌǇĚĂǇ�ůŝĨĞ�ŽĨ�Ă�ůŝǀŝŶŐ�ĐŽŵŵƵŶŝƚǇ͘�&ƵƌƚŚĞƌŵŽƌĞ͕�
ŵĂŶĂŐŝŶŐ�ĞǆƉĞĐƚĂƟŽŶƐ�ƌĞƋƵŝƌĞƐ�ĨƵƌƚŚĞƌ�ĞůĂďŽƌĂƟŽŶ͘�
�ůů�ƉĂƌƟĐŝƉĂŶƚƐ�ĞǆƉĞĐƚĞĚ�͞ŵŽƌĞ͟�ŝŶ�ƚĞƌŵƐ�ŽĨ�ŚĞƌŝƚĂŐĞ�
ĨƌŽŵ�ƚŚĞ�ŶĞŝŐŚďŽƵƌŚŽŽĚ�ĂŶĚ�ƚŚĞƐĞ�ĂŶƟĐŝƉĂƟŽŶƐ�
ǁĞƌĞ�ƐŚĂƉĞĚ�ďǇ�ƚŚĞ�ŝŶĨŽƌŵĂƟŽŶ�ƉƌŽǀŝĚĞĚ�ƚŽ�ƚŚĞŵ�
ďĞĨŽƌĞŚĂŶĚ͕�ǁŚŝĐŚ�ƐƚƌĞƐƐĞĚ�ĐƵůƚƵƌĂů�ĚŝǀĞƌƐŝƚǇ�;ƌĞŇĞĐƟŶŐ�
ƚŚĞ�ĐŽŵŵŽŶ�ŶĂƌƌĂƟǀĞ�ŽŶ�tŝŶƚĞƌƐůĂŐͿ͘�WĂƌƟĐŝƉĂŶƚƐ͛�
personal and professional baggage play a part in these 
ĞǆƉĞĐƚĂƟŽŶƐ͘�dŚĞƐĞ�ĂƉƉĂƌĞŶƚůǇ�ĐĂŶŶŽƚ�ďĞ�ĮƩĞĚ�ĞĂƐŝůǇ�
with a previsioned gaze at the neighbourhood as the 
ŽƌŐĂŶŝƐĞƌƐ�ŚĂĚ�ĞŶǀŝƐŝŽŶĞĚ�ŝŶ�ƚŚĞ�ǁŽƌŬƐŚŽƉ�ďƌŝĞĮŶŐ͘�

,ĞŶĐĞ͕�ŝŶĚŝǀŝĚƵĂů�ƌĞĨĞƌĞŶĐŝŶŐ�ĐŽƵůĚ�ďĞ�ĮƩĞĚ�ŝŶ�ƚŚŝƐ�
ŶĂƌƌĂƟǀĞͲďƵŝůĚŝŶŐ�ŝŶ�Ă�ƉŽƐŝƟǀĞ�ǁĂǇ͘�ZĞĨĞƌĞŶĐĞƐ�ĐŽƵůĚ�
be brought in as follows: 

� Ͳ� tĞ�ĐŽƵůĚ�ĐŽŵƉŽƐĞ͕�ĚŝīƵƐĞ�ĂŶĚ�Įůů�ŝŶ�Ă�ůŝƐƚ�ŽĨ���
� � ƋƵĞƐƟŽŶƐ�ƚŽ�ŐƵŝĚĞ�ŽƵƌ�ƉĞƌĐĞƉƟŽŶ͖
 - We could bring reference images from our own  
� � ĞŶǀŝƌŽŶŵĞŶƚ͖
 - We could seek more engagement with the   
� � ĞŶǀŝƌŽŶŵĞŶƚ�ƚŚƌŽƵŐŚ�ǁĂǇĮŶĚŝŶŐ�ĂŶĚ�ŝŶƚĞƌĂĐƟŽŶ��
  with the residents.

DŽƌĞŽǀĞƌ͕ �ƚŚĞƐĞ�ƉƌĞƉĂƌĂƟŽŶƐ�ĐŽƵůĚ�ďĞ�ĐŽƵƉůĞĚ�ǁŝƚŚ�
ŽďƐĞƌǀĂƟŽŶƐ�ŝŶ�Ă�ƉƌŽĚƵĐƟǀĞ�ǁĂǇ�ďǇ�ƐĞƫŶŐ�Ă�ƚĂƐŬ�
ƚŚĂƚ�ĂůůŽǁƐ�ƚŚĞ�ŝŶƐĐƌŝƉƟŽŶ�ŽĨ�ǀĂƌŝŽƵƐ�ƉƌŽĨĞƐƐŝŽŶĂů�
ĂŶĚ�ƉĞƌƐŽŶĂů�ƉĞƌƐƉĞĐƟǀĞƐ͘�dŚĞ�ďƌŝĞĨ�ŽĨ�ƚŚĞ�ǁŽƌŬƐŚŽƉ�
ĨŽĐƵƐĞĚ�ŽŶ�ĐƵůƚƵƌĂů͕�ŚŝƐƚŽƌŝĐĂů�ĂŶĚ�ĂƌĐŚŝƚĞĐƚƵƌĂů�ĂƐƉĞĐƚƐ͘�
A more inclusive approach would be to challenge 
ƉĂƌƟĐŝƉĂŶƚƐ�ƚŽ�ĐŽŵĞ�ƵƉ�ǁŝƚŚ�Ă�ŶĂƌƌĂƟǀĞ�ĨŽƌ�ƚŚĞ�ĂƌĞĂ�
ĂŶĚ�ůĞĂǀŝŶŐ�ƚŚĞ�ƐƵďũĞĐƚ�ŽĨ�ƚŚŝƐ�ŶĂƌƌĂƟǀĞ�ŽƉĞŶ͘�dŚŝƐ�
ĐŽƵůĚ�ĂůůŽǁ�ŵŽƌĞ�ĚŝǀĞƌƐĞ�ůĞǀĞůƐ�ŽĨ�ŝŶƚĞƌƉƌĞƚĂƟŽŶ�ĂŶĚ�
“thinking outside the box”. 

EĞǀĞƌƚŚĞůĞƐƐ͕�ƚŚĞ�ǁŽƌŬƐŚŽƉ�ƉƌŽǀŝĚĞĚ�ƵƐ�ǁŝƚŚ�ŶĞǁ�
ŝŶƐŝŐŚƚƐ�ŝŶ�ƵƌďĂŶ�ŚĞƌŝƚĂŐĞͲŵĂŬŝŶŐ�ĂŶĚ�ƉĂƌƟĐŝƉĂƚŽƌǇ�
ĚĞƐŝŐŶ͘�tĞ�ĐĂŵĞ�ƚŽ�ŝŶƚĞƌĞƐƟŶŐ�ŶĞǁ�ƌĞƐĞĂƌĐŚ�ƋƵĞƐƟŽŶƐ͘�
How are the natural and the cultural elements 
interrelated during the heritage making process? And 
ŚŽǁ�ŝƐ�ƚŚŝƐ�ƌĞůĂƟŽŶ�ŚŝƐƚŽƌŝĐĂůůǇ�ĚĞƚĞƌŵŝŶĞĚ͍�tŚĂƚ�
ŶĂƌƌĂƟǀĞƐ�ĚŽ�ƚĞĐŚŶŽůŽŐŝĐĂů�ĂƐƐĞŵďůŝĞƐ�ƐƉĞĂŬ�ŽĨ͍�,Žǁ�
ďŝŐ�ŝƐ�ƚŚĞ�ŐĂƉ�ŝŶ�ŚĞƌŝƚĂŐĞ�ĞǆƉĞƌŝĞŶĐĞ�ďĞƚǁĞĞŶ�ůŽĐĂů͕�
ĞǀĞƌǇĚĂǇ�ƵƐĞƌƐ�ĂŶĚ�ĨŽƌĞŝŐŶ�;ĞǆƉĞƌƚͿ�ǀŝƐŝƚŽƌƐ͕�ĂŶĚ�ǁŚĂƚ�
does this mean for strategies for managing heritage? 
The workshop hence contributed to understanding of 
the subtle ways in which heritage-making shapes – and 
is adapted to – an urban neighbourhood. 

ZĞĨĞƌĞŶĐĞƐ

�ŝŶĚůĞƌ͕ ��͘�;ϮϬϭϬͿ͘�dŚĞ�ĐŽŶƐƚƌƵĐƟŽŶ�ŽĨ�ĮĐƟŽŶĂů�ƐƉĂĐĞ�ŝŶ��
� ƉĂƌƟĐŝƉĂƚŽƌǇ�ĚĞƐŝŐŶ�ƉƌĂĐƟĐĞ͘��Ž�ĞƐŝŐŶ͕�ϲ;ϯͿ͕��
 167-182.

�ŚŶ͕�W͘ �;ϮϬϬϴͿ͘�WĂƌƟĐŝƉĂƟŽŶ�ŝŶ�ĚĞƐŝŐŶ�ƚŚŝŶŐƐ͘�
 IŶ�WƌŽĐĞĞĚŝŶŐƐ�ŽĨ�ƚŚĞ�dĞŶƚŚ��ŶŶŝǀĞƌƐĂƌǇ�� �
� �ŽŶĨĞƌĞŶĐĞ�ŽŶ�WĂƌƟĐŝƉĂƚŽƌǇ��ĞƐŝŐŶ�ϮϬϬϴ�;W����
� ͚ϬϴͿ͘�/ŶĚŝĂŶĂ�hŶŝǀĞƌƐŝƚǇ͕ �/ŶĚŝĂŶĂƉŽůŝƐ͕�/E͕�h^�͕��
 92-101.

^ŵŝƚŚ͕�Z͘��͘�Θ�/ǀĞƌƐĞŶ͕�K͘�^͘�;ϮϬϭϰͿ͘�WĂƌƟĐŝƉĂƚŽƌǇ�� �
� ŚĞƌŝƚĂŐĞ�ŝŶŶŽǀĂƟŽŶ͗�ĚĞƐŝŐŶŝŶŐ�ĚŝĂůŽŐŝĐ�ƐŝƚĞƐ�ŽĨ��
� ĞŶŐĂŐĞŵĞŶƚ͕��ŝŐŝƚĂů��ƌĞĂƟǀŝƚǇ͕�Ϯϱ;ϯͿ͕�ϮϱϱͲϮϲϴ͘

,ƵǇďƌĞĐŚƚƐ͕�>͕͘��ƌĞĞƐƐĞŶ͕�<͘�Θ�^ĐŚĞƉĞƌƐ͕�^͘�;ϮϬϭϮͿ͘���
� DĂƉƉŝŶŐ�ĚĞƐŝŐŶ�ƉƌĂĐƟĐĞƐ͗�ŽŶ�ƌŝƐŬ͕�ŚǇďƌŝĚŝƚǇ��
� ĂŶĚ�ƉĂƌƟĐŝƉĂƟŽŶ͘�WƌŽĐĞĞĚŝŶŐƐ�� � �
� ŽĨ�ƚŚĞ�ϭϮƚŚ�WĂƌƟĐŝƉĂƚŽƌǇ��ĞƐŝŐŶ��ŽŶĨĞƌĞŶĐĞ  
� ϮϬϭϮ͘�ZŽƐŬŝůĚĞ͕��ĞŶŵĂƌŬ͕�ϮϵͲϯϮ͘

,Ăůů͕�W͘ �;ϮϬϭϮͿ͘��ŌĞƌǁŽƌĚ͗�KŶ�DĂƉƉŝŶŐƐ�ĂŶĚ�DĂƉƐ͘��
� �ĞƐŝŐŶ�WŚŝůŽƐŽƉŚǇ�WĂƉĞƌƐ͕�ϭϬ;ϮͿ͕�ϭϱϳͲϭϲϳ͘
� <ĞƵŶĞŶ͕�W͘ �;ĞĚ͘Ϳ�;ϮϬϭϬͿ͘�DŝũŶ��ŝƚĠ͘�DĞƚ�ĚĞ�� �
� DŝũŶĐŝƚĠƐ�ŶĂĂƌ�ĚĞ�ϮϭĞ�ĞĞƵǁ. Genk: Stebo vzw.  
� KŶůŝŶĞ͕�ŚƩƉ͗ͬͬǁǁǁ͘ŵŝũŶĐŝƚĞ͘ďĞ

,ĞǇŶĞŶ͕�,͘�Ğ͘Ă͘�;ϭϵϵϭͿ͘�'ĞƐĐŚŝĞĚĞŶŝƐ�ŽƉ�ǌŽĞŬ�ŶĂĂƌ���
� ǁĂĂƌĚŝŐ�ǀĞƌǀŽůŐ͘�^ƚƵĚŝĞ�ǀĂŶ�ĚĞ�� � �
� ŵŝũŶŶĞĚĞƌǌĞƫŶŐĞŶ�ŝŶ�tĂƚĞƌƐĐŚĞŝ͕�tŝŶƚĞƌƐůĂŐ��
� ĞŶ��ŝƐĚĞŶ͕��ƌƵƐƐĞů͗�<ŽŶŝŶŐ��ŽƵĚĞǁŝũŶ�^ƟĐŚƟŶŐ͘

�ŽƵŶĐŝů�ŽĨ��ƵƌŽƉĞ�;ϮϬϬϱͿ͘��ŽƵŶĐŝů�ŽĨ��ƵƌŽƉĞ�&ƌĂŵĞǁŽƌŬ��
� �ŽŶǀĞŶƟŽŶ�ŽŶ�ƚŚĞ�sĂůƵĞ�ŽĨ��ƵůƚƵƌĂů�,ĞƌŝƚĂŐĞ��
� ĨŽƌ�^ŽĐŝĞƚǇ�&ĂƌŽ͕�Ϯϳ͘y͘ϮϬϬϱ͘��ŽƵŶĐŝů�ŽĨ��ƵƌŽƉĞ��
� dƌĞĂƚǇ�^ĞƌŝĞƐ�ŶŽ͘�ϭϵϵ͕�^ƚƌĂƐďŽƵƌŐ͘

^ĐŽĮĞůĚ͕�:͘�;ĞĚ͘Ϳ�;ϮϬϭϰͿ͘�tŚŽ�EĞĞĚƐ��ǆƉĞƌƚƐ͍��ŽƵŶƚĞƌͲ�
� DĂƉƉŝŶŐ��ƵůƚƵƌĂů�,ĞƌŝƚĂŐĞ. London: Routledge.
 
�ƵůũĞǀŝĐ͕�D͕͘�ǀĂŶ�ĚĞ�tĞŝũĞƌ͕ �D͕͘�Θ��ĂƌĂďĞůůŝ͕�'͘�;ϮϬϭϴͿ͘��
� tĂůŬŝŶŐ͕�ƌĞĐŽƌĚŝŶŐ�ĂŶĚ�ĐŽůůĂďŽƌĂƟǀĞ�ŵĂƉƉŝŶŐ͗��
 how can we advance PD methodology by   
� ĞŶŐĂŐŝŶŐ�ǁŝƚŚ�ŚĞƌŝƚĂŐĞ͍͘��/Ŷ͗�W���͚ϭϴ͗�� �
 WƌŽĐĞĞĚŝŶŐƐ�ŽĨ�ƚŚĞ�ϭϱƚŚ�WĂƌƟĐŝƉĂƚŽƌǇ�� �
� �ĞƐŝŐŶ��ŽŶĨĞƌĞŶĐĞ�Ͳ�sŽůƵŵĞ�ϭ͕�� � �
� �ƵŐƵƐƚ�ϮϬͲϮϰ͕�ϮϬϭϴ͕�,ĂƐƐĞůƚ�� � �
� ĂŶĚ�'ĞŶŬ͕��ĞůŐŝƵŵ͕�ϰ�ƉĂŐĞƐ͘�� � �
 ŚƩƉƐ͗ͬͬĚŽŝ͘ŽƌŐͬϭϬ͘ϭϭϰϱͬϯϮϭϬϲϬϰ͘ϯϮϭϬϲϮϯ

https://www.mijncite.be
https://dl.acm.org/citation.cfm?doid=3210604.3210623
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hƉŽŶ�ŝŶǀŝƚĂƟŽŶ�ĨƌŽŵ�ƚŚĞ�DƵƐĞƵŵ�ŽĨ�DŽƐĐŽǁ͕�/�ŚĂĚ�
the privilege to visit Russia last December to take part 
ŝŶ�ƚŚĞ�DƵƐĞƵŵ Ɛ͛�ĂŶŶƵĂů�ŝŶƚĞƌŶĂƟŽŶĂů�ĐŽŶĨĞƌĞŶĐĞ�ĂƐ�
Ă�ƌĞƉƌĞƐĞŶƚĂƟǀĞ�ŽĨ���DK�͘�DŽƐĐŽǁ�ŝƐ�ŽŶĞ�ŽĨ�ƚŚĞ�
ǁŽƌůĚ Ɛ͛�ŐƌĞĂƚ�ĐŝƟĞƐ�ƚŚĂƚ�ŚĂǀĞ�Ă�ƐƉĞĐŝĂů�ŵĞĂŶŝŶŐ�ĨŽƌ�
CAMOC: it was in Moscow where CAMOC was founded 
ďĂĐŬ�ŝŶ�ϮϬϬϱ͘�/ƚ�ǁĂƐ�ĂůƐŽ�ŝŶ�DŽƐĐŽǁ͕�ĞǆĂĐƚůǇ�ŝŶ�ƚŚŝƐ�
ŵƵƐĞƵŵ͕�ǁŚĞƌĞ�ǁĞ�ŐĂƚŚĞƌĞĚ�ŝŶ�ϮϬϭϱ�ƚŽ�ĚŝƐĐƵƐƐ�ƚŚĞ�
ŵŽƐƚ�ƌĞůĞǀĂŶƚ�ŵĂƩĞƌƐ�ĂďŽƵƚ�ĐŝƟĞƐ�ĂŶĚ�ƚŚĞŝƌ�ŵƵƐĞƵŵƐ�
;Ăƚ�ƚŚĞ�ƟŵĞ�ŝƚ�ǁĂƐ�ƉƌŝŵĂƌŝůǇ�ƚŚĞ�ƚŚĞŵĞ�ŽĨ�ŵŝŐƌĂƟŽŶƐͿ͕�
ĂƐ�ǁĞůů�ĂƐ�ƚŽ�ĐĞůĞďƌĂƚĞ�ƚŚĞ��ŽŵŵŝƩĞĞ Ɛ͛�ϭϬth 
anniversary.

dŚĞ�ĚĂƚĞ�ŽĨ�ƚŚĞ��ĞĐĞŵďĞƌ�ŵĞĞƟŶŐ�ǁĂƐ�ĐŚŽƐĞŶ�ƚŽ�
commemorate another anniversary – according to the 
ĚŝƌĞĐƚŽƌ͕ ��ůŝŶĂ�^ĂƉƌǇŬŝŶĂ͕�͞ƚŚĞ�ĂŶŶƵĂů�ŝŶƚĞƌŶĂƟŽŶĂů�
ĐŽŶĨĞƌĞŶĐĞ�ŚĞůĚ�ďǇ�ƚŚĞ�DƵƐĞƵŵ�ŽĨ�DŽƐĐŽǁ�ŝƐ�ƟŵĞĚ�
ƚŽ�ĐŽŝŶĐŝĚĞ�ǁŝƚŚ�ƚŚĞ�DƵƐĞƵŵ Ɛ͛�ŝŶĂƵŐƵƌĂƟŽŶ�ĚĂƚĞ�ĂŶĚ�
is always devoted to a big topic such as development 

ŽĨ�Ă�ĐŝƚǇ�ŝŶ�Ă�ŚŝƐƚŽƌŝĐĂů�ƉĞƌƐƉĞĐƟǀĞ͕�ǀĂƌŝŽƵƐ�ĂƐƉĞĐƚƐ�
of city life or current social issues.” Regarding the 
ƚŚĞŵĞ͕�^ĂƉƌǇŬŝŶĂ�ĐůĂƌŝĮĞĚ�ƚŚĂƚ�͞ŝŶ�ϮϬϭϴ͕�ǁĞ�ĨŽĐƵƐĞĚ�
ŽŶ�ƐƉĞĐŝĨǇŝŶŐ�ƚŚĞ�ƌŽůĞ�ŽĨ�ŵƵƐĞƵŵƐ�ŽĨ�ĐŝƟĞƐ�ŝŶ�ƚŚĞ�
contemporary urban development. It is exactly the city 
museum – as a special type of the museum – which has 
ƚŽ�ďĞ�ĚĞĞƉůǇ�ŝŶƚĞŐƌĂƚĞĚ�ŝŶƚŽ�ƚŚĞ�ĞǀĞƌǇĚĂǇ�ůŝĨĞ͕�ďƵŝůĚŝŶŐ�
Ă�ĐƌĞĂƟǀĞ�ƐǇŵďŝŽƟĐ�ƌĞůĂƟŽŶƐŚŝƉ�ďĞƚǁĞĞŶ�ŚŝƐƚŽƌŝĐĂů�ĂŶĚ�
cultural heritage and daily needs of the city. The idea is 
ĂůƐŽ�ƵŶĚĞƌůŝŶĞĚ�ďǇ�ƚŚŝƐ�ǇĞĂƌ Ɛ͛�ƟƚůĞ�ŽĨ�ƚŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ʹ�
dŚĞ�DƵƐĞƵŵ�ŝŶ�ƚŚĞ��ŝƚǇ�ʹ�ƚŚĞ��ŝƚǇ�ŝŶ�ƚŚĞ�DƵƐĞƵŵ͘”

^ƵĐĐŝŶĐƚůǇ�ĚĞƐĐƌŝďĞĚ͕�ƚŚŝƐ�ƚǁŽͲĚĂǇ�ĞǀĞŶƚ�ǁĂƐ�Ă�
transdisciplinary gathering that envisaged exploring 
the complexity and dynamics of the city – museum 
ƌĞůĂƟŽŶƐŚŝƉ͕�ƉƌŝŵĂƌŝůǇ�ŝŶ�ƚŚĞ�ZƵƐƐŝĂŶ�ĐŝƚǇ�ŵƵƐĞƵŵ�
ĐŽŶƚĞǆƚ͕�ďƵƚ�ĂůƐŽ�ĐŽƵŶƟŶŐ�ǁŝƚŚ�ƐĞǀĞƌĂů�ŝŶƚĞƌŶĂƟŽŶĂů�
invited speakers. There were not only museum experts 
ĂŵŽŶŐ�ƚŚĞ�ƉĂƌƟĐŝƉĂŶƚƐ�ďƵƚ�ĂůƐŽ�ƉĞŽƉůĞ�ǁŝƚŚ�ĚŝǀĞƌƐĞ�
ĚŝƐĐŝƉůŝŶĂƌǇ�ďĂĐŬŐƌŽƵŶĚƐ͕�ǁŚŽ�ŽīĞƌĞĚ�Ă�ŵƵůƟƚƵĚĞ�
ŽĨ�ƉĞƌƐƉĞĐƟǀĞƐ�ŽŶ�ĐŝƚǇ�ĂŶĚ�ŵĂƩĞƌƐ�ƌĞůĂƚĞĚ�ƚŽ�ĐŝƚǇ�
museums.

dŚĞ�DƵƐĞƵŵ�ŝŶ�ƚŚĞ��ŝƚǇ�Ͳ�dŚĞ��ŝƚǇ�ŝŶ 
ƚŚĞ�DƵƐĞƵŵ͗��ŶŶƵĂů�/ŶƚĞƌŶĂƟŽŶĂů�
�ŽŶĨĞƌĞŶĐĞ͕�DƵƐĞƵŵ�ŽĨ�DŽƐĐŽǁ

:�>�E��^�s/�Ύ

DŽƐĐŽǁ͕�ϳͲϴ��ĞĐĞŵďĞƌ͕ �ϮϬϭϴ

* :ĞůĞŶĂ�^Ăǀŝđ͕��ƌĐŚŝƚĞĐƚ͕���DK���ŽĂƌĚ�ŵĞŵďĞƌ�ĂŶĚ���DK��ZĞǀŝĞǁ�ĞĚŝƚŽƌ͘

dŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ƉŽƐƚĞƌ͘ �Ξ�DƵƐĞƵŵ�ŽĨ�DŽƐĐŽǁ�
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dŚĞ�ďĞĂƵƟĨƵů�ǁŽƌĚ�ƉůĂǇ�ŝŶ�ƚŚĞ�ĞǀĞŶƚ�ƟƚůĞ�ƌĞŇĞĐƚƐ�
well the two main strands of discussion and the two 
ĚŝīĞƌĞŶƚ�ƐĐĂůĞƐ�ŽĨ�ĐŽŶƐŝĚĞƌĂƟŽŶ�ʹ�ŝŶ�Ă�ŶĂƌƌŽǁĞƌ�ĨƌĂŵĞ͕�
ŽŶĞ�ŽĨ�Ă�ŵƵƐĞƵŵ�ŝŶƐƟƚƵƟŽŶ�ĂŶĚ�ŝŶ�ƚŚĞ�ďƌŽĂĚĞƌ�ŽŶĞ͕�
ƚŚĞ�ĐŝƚǇ�ŝƚƐĞůĨ͕ �ǁŚĞƌĞ�ŵƵƐĞƵŵƐ�ŚĂǀĞ�ĂĐƋƵŝƌĞĚ�Ă�ŶĞǁ�
role and new challenges as they become agents of 
ƐŽĐŝĂů�ĐŚĂŶŐĞ͘��ƚ�ďŽƚŚ�ƐĐĂůĞƐ͕�ZƵƐƐŝĂŶ�ĂŶĚ�ŝŶƚĞƌŶĂƟŽŶĂů�
ƉĞƌƐƉĞĐƟǀĞƐ͕�ŵƵƐĞŽůŽŐŝĐĂů�ĂŶĚ�ŝŶƉƵƚƐ�ĨƌŽŵ�ŽƚŚĞƌ�
related areas intertwined.

Both conference days were based on a very successful 
ĚŝƐĐƵƐƐŝŽŶ�ŵŽĚĞů͕�ǁŝƚŚ�ǀŝǀŝĚ�ĂŶĚ�ĚǇŶĂŵŝĐ�ŵŽĚĞƌĂƚĞĚ�
ĚĞďĂƚĞƐ�ŝŶ�ƐƉĞĐŝĂůŝǌĞĚ�ƚƌĂŶƐĚŝƐĐŝƉůŝŶĂƌǇ�ƉĂŶĞůƐ͕�ĞĂĐŚ�
ŽŶĞ�ĐŽŶƐŝƐƟŶŐ�ŽĨ�ϱͲϴ�ƉĂƌƟĐŝƉĂŶƚƐ͘�dŚĞ�ƉĂŶĞůƐ�ǁĞƌĞ�ŶŽƚ�
ŽŶůǇ�ĐŽŵƉŽƐĞĚ�ŽĨ�ŵƵƐĞƵŵ�ĞǆƉĞƌƚƐ�ďƵƚ�ĂůƐŽ�ĂĐĂĚĞŵŝĐƐ͕�
ũŽƵƌŶĂůŝƐƚƐ͕�ĂƌĐŚŝƚĞĐƚƐ͕�ĂƌƟƐƚƐ͕�ŚŝƐƚŽƌŝĂŶƐ͕�ǁƌŝƚĞƌƐ͕�
ĂƌĐŚŝƚĞĐƚƵƌĂů�ĂŶĚ�ůŝƚĞƌĂƌǇ�ĐƌŝƟĐƐ͘

dŚĞ�ŵĂŝŶ�ƚŚĞŵĞƐ�ĚĞďĂƚĞĚ�ŽŶ�ƚŚĞ�ĮƌƐƚ�ĚĂǇ�ƌĞǀŽůǀĞĚ�
around the idea of a “Museum as a Micromodel 
of a Modern City”. The introductory session was 
ĚĞĚŝĐĂƚĞĚ�ƚŽ�ƚŚĞ�ƉƌĞƐĞŶƚĂƟŽŶ�ŽĨ�ƚŚĞ�ŶĞǁůǇ�ĨŽƵŶĚĞĚ�
�ŝƚǇ�DƵƐĞƵŵƐ�^ĞĐƟŽŶ�ǁŝƚŚŝŶ�ƚŚĞ�hŶŝŽŶ�ŽĨ�DƵƐĞƵŵƐ�
ŽĨ�ZƵƐƐŝĂ͕�ĐƵƌƌĞŶƚůǇ�ĐŽŵƉƌŝƐŝŶŐ�ƚĞŶ�ŵƵƐĞƵŵƐ͖�ƐĞǀĞŶ�
ŵƵƐĞƵŵ�ƌĞƉƌĞƐĞŶƚĂƟǀĞƐ�ĐŽŵŝŶŐ�ĨƌŽŵ͗�DŽƐĐŽǁ͕�^ƚ͘�
WĞƚĞƌƐďƵƌŐ͕�zĞŬĂƚĞƌŝŶďƵƌŐ͕�sůĂĚŝǀŽƐƚŽŬ͕�<ŚĂďĂƌŽǀƐŬ͕�
zĂƌŽƐůĂǀů�ĂŶĚ�EŽǀŽƐŝďŝƌƐŬ�ǁĞƌĞ�ƉƌĞƐĞŶƚ͘��ŌĞƌǁĂƌĚƐ͕�ƚŚĞ�
debate centered on examining the role of the museums 
in the contemporary city and focused in detail on the 
challenging new role of museums as drivers of socio-
ĐƵůƚƵƌĂů�ĐŚĂŶŐĞ͘�dŚĞ�ƚǁŽ�ŐƵĞƐƚ�ƐƉĞĂŬĞƌƐ͕�/ǀĂŶ�<ŽǌŚŝŶ�
;DƵƐĞƵŵ�ŽĨ�dŚĞ�^ŝĞŐĞ�ŽĨ�>ĞŶŝŶŐƌĂĚͿ�ĂŶĚ�:ƵĚŝŬũĞ�<ŝĞƌƐ�
;�ŵƐƚĞƌĚĂŵ�DƵƐĞƵŵͿ�ĚŝƐĐƵƐƐĞĚ�ƚŚĞƐĞ�ƚŚĞŵĞƐ�ĨƵƌƚŚĞƌ͕ �
ďǇ��ƉƌĞƐĞŶƟŶŐ�ĐĂƐĞ�ƐƚƵĚŝĞƐ�ĨƌŽŵ�ƚŚĞŝƌ�ŽǁŶ�ĐƵůƚƵƌĂů�
ĐŽŶƚĞǆƚƐ͕�ǁŚŝůĞ�ƚŚĞ�ƚŚŝƌĚ�ŐƵĞƐƚ�ƐƉĞĂŬĞƌ͕ �DĂƐƐŝŵŽ�
EĞŐƌŝ�;�ƵƌŽƉĞĂŶ�DƵƐĞƵŵ��ĐĂĚĞŵǇͿ͕�ƚĂĐŬůĞĚ�Ă�ƐĞƌŝĞƐ�
of emerging new trends in the European museum 
panorama.

The second conference day unfolded mainly at the 
city museum scale. It was focused on the Russian 
cultural and museological context and explored the 
͞ZĞƉƌĞƐĞŶƚĂƟŽŶ�ŽĨ�DŽĚĞƌŶŝƚǇ�ŝŶ�ƚŚĞ�hƌďĂŶ�DƵƐĞƵŵ͟�
through four discussion sessions:
� Ͳ� DŽĚĞƌŶ�ŝŵĂŐĞ�ŽĨ�ĐŝƚǇ�ůŝĨĞ
� Ͳ� ,Žǁ�ƚŽ�ĂĚĚ�Ă�ĐŝƚǇ�ƚŽ�ƚŚĞ�ŚŝƐƚŽƌǇ
� Ͳ� �ŶƚŚƌŽƉŽůŽŐǇ�ŽĨ�ƚŚĞ�ĐŝƚǇ�ŝŶ�ƚŚĞ�ŵƵƐĞƵŵ͕�ĂŶĚ
� Ͳ� ^ĞŶƐĞƐ�ŽĨ�ƚŚĞ�ĐŝƚǇ͘

While all the discussions allowed me to learn 
immensely about the Russian city museums and 
especially about the urban and heritage themes 
ĚŝƐĐƵƐƐĞĚ�ŝŶ�ĐŽŶƚĞŵƉŽƌĂƌǇ�DŽƐĐŽǁ͕�ŽŶĞ�ŽĨ�ƚŚĞ�
most inspiring moments of the second day was the 
ƉƌĞƐĞŶƚĂƟŽŶ�ďǇ�<ĂƚĞ�:ŽŚŶƐŽŶ�ĨƌŽŵ�ƚŚĞ�DƵƐĞƵŵ�ŽĨ�

>ŝǀĞƌƉŽŽů͕�ǁŚŽ�ŽīĞƌĞĚ�ĂŶ�ŝŶƚĞƌŶĂƟŽŶĂů�ƉĞƌƐƉĞĐƟǀĞ�
on the sub-theme of �ŶƚŚƌŽƉŽůŽŐǇ�ŽĨ�ƚŚĞ�ĐŝƚǇ�ŝŶ�ƚŚĞ�
ŵƵƐĞƵŵ͕�ŝŶ�ůŝŶĞ�ǁŝƚŚ�ŚĞƌ�DƵƐĞƵŵ Ɛ͛�ŵŝƐƐŝŽŶ�ƐƚĂƚĞŵĞŶƚ�
ʹ�ƚŽ�ĂĐƚ�ĂƐ�Ă�͞ǁŽƌůĚ Ɛ͛�ůĞĂĚŝŶŐ�ĞǆĂŵƉůĞ�ŽĨ�ĂŶ�ŝŶĐůƵƐŝǀĞ�
ŵƵƐĞƵŵ͘͟ �dŚĞ�ĐůŽƐŝŶŐ�ƚŚĞŵĞ͕�ƐŝƚƵĂƚĞĚ�ŝŶ�ƚŚĞ�ĚŽŵĂŝŶ�
ŽĨ�ĐƌŝƟĐĂů�ŚĞƌŝƚĂŐĞ�ƐƚƵĚŝĞƐ͕�ĂůƐŽ�ƌĞƐŽŶĂƚĞĚ�ǁŝƚŚ�ŵǇ�
own research interests about the spirit of place and 
expanding the concept of heritage.

^hDD�Zz

�ŝƟĞƐ�ĂŶĚ�ƚŚĞŝƌ�ŝŶŚĂďŝƚĂŶƚƐ�ĂƌĞ�ĞǀĞƌͲĐŚĂŶŐŝŶŐ�ĂŶĚ�
ŽīĞƌ�ĞŶĚůĞƐƐ�ƉŽƐƐŝďŝůŝƟĞƐ�ĨŽƌ�ƚŚĞ�ƌĞƐĞĂƌĐŚ�ĂŶĚ�
ƚƌĂŶƐĚŝƐĐŝƉůŝŶĂƌǇ�ĚĞďĂƚĞ͘��KƵƌ�ǀĞƌǇ�ĐŝƟĞƐ�ĐĂŶ�ďĞ�
ŝŶƚĞƌƉƌĞƚĞĚ�ĂƐ�ƵŶŝƋƵĞ�ĂŶĚ�ĞǆĐŝƟŶŐ�ĐŝƚǇ�ŵƵƐĞƵŵƐ͘�
The conference was an opportunity to learn about 
ƚŚĞ�ŵƵƐĞƵŵƐ�ŽĨ�ZƵƐƐŝĂŶ�ĐŝƟĞƐ͕�ƚŚĞŝƌ�ĐƵƌƌĞŶƚ�ƉƌŽũĞĐƚƐ�
ĂŶĚ�ƚŚĞŵĂƟĐ�ĨŽĐƵƐ͕�ƚŽ�ĞƐƚĂďůŝƐŚ�ŶĞǁ�ĐŽŶŶĞĐƟŽŶƐ�ĂŶĚ�
ƚŽ�ĞǆƉĂŶĚ���DK� Ɛ͛�ŶĞƚǁŽƌŬƐ͘�dŚĞ�ĞǀĞŶƚ�ƉƌŽǀŝĚĞĚ�Ă�
ĐŚĂŶĐĞ�ƚŽ�ŝŶǀŝƚĞ�Ăůů�ƚŚŽƐĞ�ŝŶƚĞƌĞƐƚĞĚ�ŝŶ�ĐŝƟĞƐ�ĂŶĚ�ĐŝƚǇ�
ůŝĨĞ͕�ŝŶ�ƉĂƌƟĐƵůĂƌ�ĐŝƚǇ�ŵƵƐĞƵŵ�ĞǆƉĞƌƚƐ�ĂŶĚ�ŝŶƐƟƚƵƟŽŶƐ͕�
to exchange their knowledge and experiences with and 
through CAMOC.

/ŶƚĞƌĞƐƟŶŐůǇ͕ �ƚŚĞ���DK� Ɛ͛�ŵŝƐƐŝŽŶ�ĂŶĚ�ƚŚĞ�ŝĚĞĂƐ�
ďĞŚŝŶĚ�ƚŚĞ�ĨŽƵŶĚĂƟŽŶ�ŽĨ�ƚŚĞ�ĐŽŵŵŝƩĞĞ�ƐĞƌǀĞĚ�ĂƐ�
ĂŶ�ŝŶƐƉŝƌĂƟŽŶ�ƚŽ�ĞƐƚĂďůŝƐŚ�Ă�ƉĂƌƟĐƵůĂƌ�ƐĞĐƟŽŶ�ĨŽƌ�
ƚŚĞ�ŵƵƐĞƵŵƐ�ŽĨ�ĐŝƟĞƐ�ǁŝƚŚŝŶ�ƚŚĞ�ZƵƐƐŝĂŶ�ŵƵƐĞƵŵ�
ŽƌŐĂŶŝƐĂƟŽŶ͘��Ɛ��ůŝŶĂ�^ĂƉƌǇŬŝŶĂ͕�ĚŝƌĞĐƚŽƌ�ŽĨ�ƚŚĞ�
DƵƐĞƵŵ�ŽĨ�DŽƐĐŽǁ͕�ĞǆƉůĂŝŶƐ͗�͞/Ŷ�ϮϬϭϴ͕�ŽŶ�ƚŚĞ�
ŝŶŝƟĂƟǀĞ�ŽĨ�ƚŚĞ�DƵƐĞƵŵ�ŽĨ�DŽƐĐŽǁ͕�ƚŚĞ�^ĞĐƟŽŶ�ŽĨ�
ƚŚĞ�DƵƐĞƵŵƐ�ŽĨ��ŝƟĞƐ�ǁĂƐ�ĞƐƚĂďůŝƐŚĞĚ�ĂƐ�ƉĂƌƚ�ŽĨ�
ƚŚĞ�ZƵƐƐŝĂŶ�DƵƐĞƵŵ�hŶŝŽŶ͘�dŚĞ�ŝĚĞĂ�ŽĨ�ĐƌĞĂƟŶŐ�
ƚŚĞ�ƐĞĐƟŽŶ�ĂƉƉĞĂƌĞĚ�ŝŶ�ϮϬϭϱ�ǁŚĞŶ�ƚŚĞ�DƵƐĞƵŵ�ŽĨ�
DŽƐĐŽǁ�ǁĂƐ�ƌĞĐĞŝǀŝŶŐ�ƚŚĞ���DK� Ɛ͛�ϭϬth anniversary 
ĐŽŶĨĞƌĞŶĐĞ͘�tŚŝůĞ�ĐŽŵŵƵŶŝĐĂƟŶŐ�ǁŝƚŚ�ĐŽůůĞĂŐƵĞƐ�
ĨƌŽŵ��ƵƌŽƉĞĂŶ�ĐŽƵŶƚƌŝĞƐ�ĂŶĚ�ůĞĂƌŶŝŶŐ�ĂďŽƵƚ���DK� Ɛ͛�
ĂĐƟǀŝƟĞƐ͕�ǁĞ�ĐĂŵĞ�ƚŽ�ĐŽŶĐůƵƐŝŽŶ�ƚŚĂƚ�ZƵƐƐŝĂ�ŶĞĞĚƐ�
ƚŚĞ�ƐĂŵĞ��ŽŵŵŝƩĞĞ�ƚŽ�ďĞ�ĐƌĞĂƚĞĚ�ŝŶƐŝĚĞ�ƚŚĞ�ĐŽƵŶƚƌǇ�
ƐŝŶĐĞ�ƚŚĞ�ŵƵƐĞƵŵƐ�ŽĨ�ĐŝƟĞƐ�ƉůĂǇ�ĂŶ�ŝŶĐƌĞĂƐŝŶŐ�ƌŽůĞ�
ŝŶ�ƚŚĞ�ĐŽŶƚĞŵƉŽƌĂƌǇ�ƐŽĐŝĞƚǇ�ĂŶĚ�ƐƚĂƌƚ�ƚŽ�ŝŶŇƵĞŶĐĞ�
cultural policy”.

��ŵŽŵĞŶƚ�ĨƌŽŵ�ŽŶĞ�ŽĨ�ƚŚĞ�ƉĂŶĞů�ĚŝƐĐƵƐƐŝŽŶƐ͘�Ξ�DƵƐĞƵŵ�
ŽĨ�DŽƐĐŽǁ
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WORKSHOP ANNOUNCEMENT

tKZ<^,KW�/Es/d�d/KE
dŽǁĂƌĚƐ�Ă��ŝƚǇ�DƵƐĞƵŵ�tĂƚĐŚ

DƵƐĞƵŵ�ŽĨ�>ŝƐďŽŶ͕�>ŝƐďŽŶ͕�WŽƌƚƵŐĂů͕�DĂǇ�ϯͲϰ͕�ϮϬϭϵ�
ŚƩƉ͗ͬͬŶĞƚǁŽƌŬ͘ŝĐŽŵ͘ŵƵƐĞƵŵͬĐĂŵŽĐͬ

tŽƌŬƐŚŽƉ�ƉĂƌƚŶĞƌƐ͗���DK��ĂŶĚ�/�KD�WŽƌƚƵŐĂů͕�
���ŝŶ�ĐŽůůĂďŽƌĂƟŽŶ�ǁŝƚŚ�/�KDͲ�D�WWϭ�

tŝƚŚ�ƚŚĞ�ŝŶĐƌĞĂƐĞ�ŝŶ�ƚŚĞ�ŐůŽďĂů�ƵƌďĂŶ�ƉŽƉƵůĂƟŽŶ͕�ŽůĚ�ŵƵƐĞƵŵƐ�ĂďŽƵƚ�ƚŚĞ�ĐŝƚǇ Ɛ͛�ŚŝƐƚŽƌǇ�ŚĂǀĞ�ďĞĞŶ�ĐŚĂŶŐŝŶŐ�
and new city museums have emerged across the world. Both the transformed museums of city history 
ĂŶĚ�ƚŚĞ�ŶĞǁ�ŽŶĞƐ�ĂƌĞ�ďĞĐŽŵŝŶŐ�ŵŽƌĞ�ŽƌŝĞŶƚĞĚ�ƚŽǁĂƌĚƐ�ŶĂƌƌĂƟǀĞƐ�ĐŽŶŶĞĐƚĞĚ�ƚŽ�ƚŚĞŝƌ�ĐŽŵŵƵŶŝƟĞƐ͕�
ĂŶĚ�ďĞĐŽŵŝŶŐ�ĂŐĞŶƚƐ�ŽĨ�ĐŚĂŶŐĞ͕�ĂĚĚƌĞƐƐŝŶŐ�ŝƐƐƵĞƐ�ůŝŬĞ�ŵŝŐƌĂƟŽŶ͕�ƉŽůŝƟĐĂů�ĂĐƟǀŝƐŵ͕�ĐŝƟǌĞŶ Ɛ͛�ƌŝŐŚƚƐ�Žƌ�
sustainability. 

/Ŷ�ŽƌĚĞƌ�ƚŽ�ĮŶĚ�ĐŽŵŵŽŶ�ŐƌŽƵŶĚ��ĨŽƌ�Ă�ĐŽŶĐĞƉƚƵĂů�ĨƌĂŵĞǁŽƌŬ�ƚŚĂƚ�ŵĂǇ�ĂůůŽǁ�ƵƐ�ƚŽ�ĨƵƌƚŚĞƌ�ŝĚĞŶƟĨǇ�ĐŝƚǇ�
ŵƵƐĞƵŵƐ�ǁŽƌůĚͲǁŝĚĞ͕�ŝŶ�Ăůů�ƚŚĞŝƌ�ĚŝǀĞƌƐŝƚǇ͕ �ĞŵďƌĂĐŝŶŐ�ĚŝīĞƌĞŶƚ�ƐƚǇůĞƐ�ĂŶĚ�ƐĐĂůĞƐ�ŽĨ�ŵƵƐĞƵŵƐ�ĂŶĚ�ƚŚĞ�ĐŽŶĐĞƉƚ�
ŽĨ�ŵƵƐĞƵŵ�ĨŽƌ�ƚŚĞ�ĐŝƚǇ͕ �ŶŽƚ�ũƵƐƚ�ĂďŽƵƚ�ƚŚĞ�ĐŝƚǇ͕ �ĂŶĚ�ƚŽ�ďĞƩĞƌ�ƌĞĐŽŐŶŝǌĞ�ĐƵƌƌĞŶƚ�ŝŶƚĞƌŶĂƟŽŶĂů�ƚƌĞŶĚƐ�ŝŶ�ĐŝƚǇ�
ŵƵƐĞƵŵƐ͕�ŝŶ�ƚŚĞ�ĚŝīĞƌĞŶƚ�ƌĞŐŝŽŶƐ͕���DK��ǁŝůů�ŚŽůĚ�Ă�ƚǁŽͲĚĂǇ�ǁŽƌŬƐŚŽƉ�ĚĞĚŝĐĂƚĞĚ�ƚŽ�ƚŚĞ�ŵĂũŽƌ�ƚƌĞŶĚƐ�ƚŽ�
ǁĂƚĐŚ�ĨŽƌ�ŝŶ�ĐŝƚǇ�ŵƵƐĞƵŵƐ�ĂŶĚ�ƚŚĞ�ŝĚĞŶƟĮĐĂƟŽŶ�ŽĨ�ǁŚĂƚ�ĂŶĚ�ƚŚĞ�ŝĚĞŶƟĮĐĂƟŽŶ�ŽĨ�ǁŚĂƚ�ĞǆĂĐƚůǇ�ŝƐ�Ă�ŵƵƐĞƵŵ�
about a city. 

tĞ�ǁŝůů�ŵĞĞƚ�ŝŶ�>ŝƐďŽŶ�ŽŶ�DĂǇ�ϯͲϰ͕�ϮϬϭϵ͕�ĂŶĚ�ǁĞůĐŽŵĞ�ŝŶƚĞƌŶĂƟŽŶĂůůǇ�ƌĞĐŽŐŶŝƐĞĚ�ĂƵƚŚŽƌŝƟĞƐ�ŽŶ�ĐŝƚǇ�
museums. 

      dŚĞ�ƉƌŽŐƌĂŵŵĞ�;ƚŽ�ďĞ�ĂŶŶŽƵŶĐĞĚ�ƐŽŽŶͿ�ǁŝůů�ĨĞĂƚƵƌĞ͗
� Ͳ� ƚŚĞ�ŬĞǇŶŽƚĞ�ƐƉĞĂŬĞƌ͗�:ĞƩĞ�^ĂŶĚĂŚů�;D�WWͿ͕�ǁŝƚŚ�ƚŚĞ�ƚŚĞŵĞ�͞DƵƐĞƵŵ�ĚĞĮŶŝƟŽŶ�ʹ�ƚŚĞ�ďĂĐŬďŽŶĞ�ŽĨ�� �
� � ŵƵƐĞƵŵƐ͟�
� Ͳ� ŝŶǀŝƚĞĚ�ƐƉĞĂŬĞƌƐ͛�ƉƌĞƐĞŶƚĂƟŽŶƐ�;&ƌĂŶĐĞƐĐĂ�>ĂŶǌ͕�WŽůŝƚĞĐŶŝĐŽ�Ěŝ�DŝůĂŶŽ͖�:ĂŶ�'ĞƌĐŚŽǁ͕�,ŝƐƚŽƌŝĐĂů�
� � DƵƐĞƵŵ�ŽĨ�&ƌĂŶŬĨƵƌƚ͖�:ŽĂŶ�ZŽĐĂ͕�Dh,��͕��ĂƌĐĞůŽŶĂ͖��ĂƚŚĞƌŝŶĞ��ŽůĞ͕���DK�ͬ��DͿ
� Ͳ� Ă�ƐĞƐƐŝŽŶ�ĞǆƉůŽƌŝŶŐ�ƚŚĞ�ĐŚĂŶŐŝŶŐ�ƉƌĂĐƟĐĞ�ŽĨ�ƐĞǀĞƌĂů�ƉƌŽŵŝŶĞŶƚ�ŵƵƐĞƵŵƐ�ŝŶ�ƚŚĞ�ŚŽƐƚ�ĐŽƵŶƚƌǇ͕�WŽƌƚƵŐĂů͘��
� � dŚĞƐĞ�ŵƵƐĞƵŵƐ͕�ĚŝīĞƌŝŶŐ�ŝŶ�ƐƚǇůĞ�ĂŶĚ�ƐĐĂůĞ͕�ŚĂǀĞ�ďĞĞŶ�ŝŶƚĞƌŶĂƟŽŶĂůůǇ�ƌĞĐŽŐŶŝǌĞĚ�ĂŶĚ�ĂǁĂƌĚĞĚ�ĨŽƌ�
� � ƚŚĞŝƌ�ƌĞĐĞŶƚ�ŝŶŝƟĂƟǀĞƐ�ĂŶĚ�ĞīŽƌƚƐ�ŝŶ�ƌĞĚĞĮŶŝŶŐ�ĐŝƚǇ�ŵƵƐĞƵŵ�ƉƌĂĐƟĐĞ
� Ͳ� Ă�ƐĞƌŝĞƐ�ŽĨ�ŝŶƚĞƌĂĐƟǀĞ�ǁŽƌŬƐŚŽƉ�ƐĞƐƐŝŽŶƐ�ŽŶ�ĐŝƚǇ�ŵƵƐĞƵŵ�ƚƌĞŶĚƐ�ǁŝůů�ďĞ�ŚĞůĚ͕�ĐŽŽƌĚŝŶĂƚĞĚ�ďǇ͗�WĂŽůĂ�� �
� � �ŽĐĂůĂƩĞ͕��ƌŝƐƟŶĂ�DŝĞĚŝĐŽ�;/ƚĂůǇͿ͕��ŶŶĞŵĂƌŝĞ�ĚĞ�tŝůĚƚ͕��ŶŶĂ�^ƚŽůǇĂƌŽǀĂ�;dŚĞ�EĞƚŚĞƌůĂŶĚƐͿ͕�ĂŶĚ��ůŝĨ���
� � �ŝŐĚĞŵ��ƌƚĂŶ�;'ĞƌŵĂŶǇͿ
� Ͳ� &/E�>�ZKhE��d��>���E������d�͕�ƉŝŶƉŽŝŶƟŶŐ�ŵĂŝŶ�ĐŝƚǇ�ŵƵƐĞƵŵ�ƚƌĞŶĚƐ�ĂŶĚ�ĚĞĮŶŝƟŽŶƐ͘

KƵƌ�ǁŽƌŬ�ŽŶ�ƚŚĞ�ĚĞĮŶŝƟŽŶƐ�ĂŶĚ�ƚƌĞŶĚƐ�ŝŶ�ĐŝƚǇ�ŵƵƐĞƵŵƐ�ŝƐ�Ă�ĐŽŶƟŶƵĂƟŽŶ�ŽĨ�ŽƵƌ�ƉƌĞǀŝŽƵƐ�ĂĐƟŽŶƐ͕�ǁŚŝĐŚ�
ŝŶĐůƵĚĞ�ǁŽƌŬƐŚŽƉƐ�ŝŶ��ĞƌůŝŶ�ĂŶĚ�ŝŶ�DŽƐĐŽǁ�ŝŶ�ϮϬϭϱ͕�ĂŶĚ�ĂŶ�ĞŶƟƌĞ�ƐĞƐƐŝŽŶ�ĚĞĚŝĐĂƚĞĚ�ƚŽ�ƉŽƐƐŝďůĞ�ĚĞĮŶŝƟŽŶƐ�ŽĨ�
ĐŝƚǇ�ŵƵƐĞƵŵƐ�Ăƚ�ŽƵƌ�ůĂƚĞƐƚ�ĂŶŶƵĂů�ĐŽŶĨĞƌĞŶĐĞ͕�ŝŶ�&ƌĂŶŬĨƵƌƚ�ŝŶ�:ƵŶĞ�ϮϬϭϴ͘�tĞ�ŚĂǀĞ�ďĞĞŶ�ĨŽůůŽǁŝŶŐ�ƚŚĞ�ƐƚĂƚĞͲ
ŽĨͲƚŚĞͲĂƌƚ�ǁŽƌŬ�ŽĨ�dŚĞ��ŝƚǇ�,ŝƐƚŽƌǇ�DƵƐĞƵŵƐ�ĂŶĚ�ZĞƐĞĂƌĐŚ�EĞƚǁŽƌŬ�ŽĨ��ƵƌŽƉĞ�ĂŶĚ�ƚŚĞ�ĞīŽƌƚƐ�ŽĨ�ƚŚĞ�D�WW�
ƚŽ�ĂĐŚŝĞǀĞ�Ă�ŶĞǁ�ŵƵƐĞƵŵ�ĚĞĮŶŝƟŽŶ͘�

�ŌĞƌ�ƚŚĞ�>ŝƐďŽŶ�ǁŽƌŬƐŚŽƉ͕���DK� Ɛ͛�ǁŽƌŬ�ŽŶ�ƚƌĞŶĚƐ�ŝŶ�ĐŝƚǇ�ŵƵƐĞƵŵƐ�ǁŝůů�ĐŽŶƟŶƵĞ�Ăƚ�ŽƵƌ�ĂŶŶƵĂů�ĐŽŶĨĞƌĞŶĐĞ�
in Kyoto in September 2019. 

ZĞŐŝƐƚƌĂƟŽŶ�ĨŽƌ�ƚŚĞ�ĞǀĞŶƚ�;ĨƌĞĞ�ŽĨ�ĐŚĂƌŐĞ�ďƵƚ�ǁŝƚŚ�ůŝŵŝƚĞĚ�ŶƵŵďĞƌ�ŽĨ�ƉůĂĐĞƐͿ�ǁŝůů�ŽƉĞŶ�ŝŶ�ƚŚĞ�ďĞŐŝŶŶŝŶŐ�ŽĨ�
�Ɖƌŝů͘�&Žƌ�ĂŶǇ�ŝŶƋƵŝƌŝĞƐ�ƉůĞĂƐĞ�ĐŽŶƚĂĐƚ�:ĞůĞŶĂ�^ĂǀŝĐ͕���DK��^ĞĐƌĞƚĂƌǇ͕ �Ăƚ͗�ƐĞĐƌĞƚĂƌǇ͘ĐĂŵŽĐ͘ŝĐŽŵΛŐŵĂŝů͘ĐŽŵ

^d�z�dhE���&KZ�d,��hW��d�^�KE�KhZ�t��^/d���E��^K�/�>�E�dtKZ<^�^KKE͊

1 dŚĞ�/�KD Ɛ͛�^ƚĂŶĚŝŶŐ��ŽŵŵŝƩĞĞ�ĨŽƌ�DƵƐĞƵŵ��ĞĮŶŝƟŽŶ͕�WƌŽƐƉĞĐƚƐ�ĂŶĚ�WŽƚĞŶƟĂůƐ

http://network.icom.museum/camoc
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/Es/d�d/KE�&ZKD�d,��
Dh^�hD�K&�d,���/dz

dŚĞ�DƵƐĞƵŵ�ŽĨ�ƚŚĞ��ŝƚǇ�ǁĂƐ�ĐƌĞĂƚĞĚ�ŝŶ�ϮϬϬϯ�ĂƐ�Ă�ǀŝƌƚƵĂů�ŵƵƐĞƵŵ�ƚŽ�ĞǆƉůŽƌĞ�ĂŶĚ�ĞǆŚŝďŝƚͶŝŶ�ŝƚƐ�
ĞůĞĐƚƌŽŶŝĐͬĚŝŐŝƚĂů�ŐĂůůĞƌŝĞƐͶƚŚĞ�ƉĂƐƚ͕�ƉƌĞƐĞŶƚ͕�ĂŶĚ�ĨƵƚƵƌĞ�ŽĨ�ĐŝƟĞƐ͘�;dŚĞ�DƵƐĞƵŵ Ɛ͛�ǁĞďƐŝƚĞ�ŝƐ�
ĐƵƌƌĞŶƚůǇ�ďĞŝŶŐ�ƵƉĚĂƚĞĚ͘Ϳ

The Museum of the City invites CAMOC members to submit exhibits for its electronic galleries 
ǁŝƚŚŝŶ�ƚŚĞ�DƵƐĞƵŵ Ɛ͛�ŽǁŶ�ǁĞďƐŝƚĞ�;ǁǁǁ͘ŵƵƐĞƵŵŽŌŚĞĐŝƚǇ͘ŽƌŐͿ�ĂƐ�ǁĞůů�ĂƐ���DK� Ɛ͛�ŽǁŶ�ǁĞďƐŝƚĞ�
and the ��DK��ZĞǀŝĞǁ͘���ŶĞǁ�ƉƌŽũĞĐƚ�ĨŽƌ���DK��ŵĞŵďĞƌƐ�;ĞƐƐĞŶƟĂůůǇ���DK� Ɛ͛�ŽǁŶ�ĐŝƚǇ�
ŵƵƐĞƵŵ�ĨŽƌ�ŝƚƐ�ŵĞŵďĞƌƐͿ͕�ƚŚĞ�DƵƐĞƵŵ�ǁŝůů�ƉƵďůŝƐŚ�ĂŶĚ�ƉƌŽŵŽƚĞ�ƚŚĞ�ƚŚĞŵĞƐ�ĂŶĚ�ƚŽƉŝĐƐ�ŽĨ�ŵĞŵďĞƌ�
ŵƵƐĞƵŵƐ͛�ĞǆŚŝďŝƚƐ͘

hƐŝŶŐ�ŝŵĂŐĞƐ�ĂŶĚ�ƚĞǆƚ�ĨƌŽŵ�ĞǆŚŝďŝƚƐ�ĐƌĞĂƚĞĚ�ďǇ���DK��ŵĞŵďĞƌƐͶƉĂƌƟĐƵůĂƌůǇ�ĞǆŚŝďŝƚƐ�ǁŝƚŚ�
ƌĞůĞǀĂŶƚ�ŝŶƚĞƌŶĂƟŽŶĂů�ƚŚĞŵĞƐ�;ŵŝŐƌĂƟŽŶͬŝŵŵŝŐƌĂƟŽŶ͕�ĐůŝŵĂƚĞ�ĐŚĂŶŐĞ͕�ƉůĂŶŶŝŶŐͬƵƌďĂŶ�ĚĞƐŝŐŶ͕�
ůŝǀĂďŝůŝƚǇ͕ �ƚƌĂŶƐƉŽƌƚĂƟŽŶ͕�ŚŽƵƐŝŶŐ͕�ƵƌďĂŶ�ŚŝƐƚŽƌǇ͕ �ĞƚĐ͘ͿͶƚŚĞ�DƵƐĞƵŵ�ŽĨ�ƚŚĞ��ŝƚǇ�ǁŝůů�ďĞ�Ă�ƉůĂƞŽƌŵ�
for extending the reach of CAMOC member museums to new and broader audiences worldwide.

^ƵďŵŝƫŶŐ�ĞǆŚŝďŝƚƐ�ĨŽƌ�ƚŚĞ�ĞůĞĐƚƌŽŶŝĐͬĚŝŐŝƚĂů�ŐĂůůĞƌŝĞƐ�ŽĨ�ƚŚĞ�DƵƐĞƵŵ�ŽĨ�ƚŚĞ��ŝƚǇ�ǁŝůů�ďĞ�ƐŝŵƉůĞ͗��
ƐĞŶĚ��ŚĞƚ�KƌůŽī�ĂŶ�ĞǆƉůĂŶĂƚŽƌǇ�ĞŵĂŝů͕�ĂůŽŶŐ�ǁŝƚŚ�ƚĞǆƚ�ĂŶĚ�ƉŚŽƚŽŐƌĂƉŚƐ�;ũƉĞŐƐ�ǁŝƚŚ�Ă�ŵŝŶŝŵƵŵ�
ƐŝǌĞ�ŽĨ�ŽŶĞ�ŵĞŐĂďǇƚĞͿ͘�KŶůŝŶĞ�ĞǆŚŝďŝƚƐ�ĂƌĞ�ŐĞŶĞƌĂůůǇ�ƐŚŽƌƚĞƌ�;ŝ͘Ğ͕͘�ůĞƐƐ�ƚĞǆƚ�ĂŶĚ�ĨĞǁĞƌ�ŝŵĂŐĞƐͿ�ƚŚĂŶ�
ĞǆŚŝďŝƚƐ�ǁŝƚŚŝŶ�ŽƵƌ�ŵƵƐĞƵŵƐ͕�ƐŽ�ǇŽƵ�ĂƌĞ�ĞŶĐŽƵƌĂŐĞĚ�ƚŽ�ƐĞŶĚ�ƐƵŵŵĂƌŝĞƐ�ĂŶĚ�ŚŝŐŚůŝŐŚƚƐ�ŽĨ�ǇŽƵƌ�ŽǁŶ�
ŵƵƐĞƵŵ Ɛ͛�ĞǆŚŝďŝƚƐ͘

dŚĞ�DƵƐĞƵŵ�ŽĨ�ƚŚĞ��ŝƚǇ�ƉƌŽũĞĐƚ�ǁŝůů�ďĞ�ŽǀĞƌƐĞĞŶ�ďǇ�ĂŶ�ĂĚǀŝƐŽƌǇ�ďŽĂƌĚ�ŽĨ�ĐƵƌƌĞŶƚ�ĂŶĚ�ĨŽƌŵĞƌ�
��DK��ŽĸĐĞƌƐ�ĂƐ�ǁĞůů�ĂƐ�ŝŶƚĞƌĞƐƚĞĚ���DK��ŵĞŵďĞƌƐ͘��/Ĩ�ǇŽƵ�ĂƌĞ�ŝŶƚĞƌĞƐƚĞĚ�ŝŶ�ƐĞƌǀŝŶŐ�ŽŶ�ƚŚĞ�
DƵƐĞƵŵ Ɛ͛�ĂĚǀŝƐŽƌǇ�ďŽĂƌĚ͕�ƉůĞĂƐĞ�ĐŽŶƚĂĐƚ�ƉƌŽũĞĐƚ�ŵĂŶĂŐĞƌ��ŚĞƚ�KƌůŽī�;ĐŚĞƚŽƌůŽīΛŐŵĂŝů͘ĐŽŵͿ͘

www.museumofthecity.org
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,ƵŐŚƐŽŶ�,ĂǁůĞǇ͕�͞�ƌŽĂĚǁĂǇ�ĂŶĚ�ϭϰƚŚ�
^ƚƌĞĞƚ͕͟ �Đ͘�ϭϴϵϭ͘�Ξ�DƵƐĞƵŵ�ŽĨ�ƚŚĞ��ŝƚǇ�ŽĨ�
EĞǁ�zŽƌŬ�

�y,/�/d/KE�d,�D�

��tŚĞĞů�ǁŝƚŚ�Ă�sŝĞǁ��

�ĂƚĞƐ�Θ�WůĂĐĞ
ŽŶůŝŶĞ�ĞǆŚŝďŝƟŽŶ
dŚĞ��ŚŝĐĂŐŽ�,ŝƐƚŽƌǇ�DƵƐĞƵŵ͕��ŚŝĐĂŐŽ͕�
USA
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬĂƌƚƐĂŶĚĐƵůƚƵƌĞ͘ŐŽŽŐůĞ͘ĐŽŵͬ
exhibit/8AJibfL84qm6LQ
�ĞƐĐƌŝƉƟŽŶ
Celebrated as a technological marvel that 
ƌŝǀĂůĞĚ�ƚŚĞ��ŝīĞů�dŽǁĞƌ͕ ��ŚŝĐĂŐŽ Ɛ͛�&ĞƌƌŝƐ�
wheel has stood as an enduring symbol of 
ƚŚĞ�ϭϴϵϯ�tŽƌůĚ Ɛ͛��ŽůƵŵďŝĂŶ��ǆƉŽƐŝƟŽŶ͘�
�ƵƌŝŶŐ�ƚŚĞ�ƉĂƐƚ�ϭϮϱ�ǇĞĂƌƐ͕�ƚŚĞ�&ĞƌƌŝƐ�ǁŚĞĞů�
ŚĂƐ�ŝŶƐƉŝƌĞĚ�ŝŵŝƚĂƟŽŶƐ͕�ůĂƌŐĞ�ĂŶĚ�ƐŵĂůů͕�
ĂƌŽƵŶĚ�ƚŚĞ�ŐůŽďĞ͗�ƚŚĞ�ϰϰϯͲĨŽŽƚͲƚĂůů�>ŽŶĚŽŶ��ǇĞ�ĂŶĚ�ƚŚĞ�ϱϰϭͲĨŽŽƚͲƚĂůů�^ŝŶŐĂƉŽƌĞ�&ůǇĞƌ�ĂƌĞ�ƚǁŽ�ŽĨ�ƚŚĞ�
ƚĂůůĞƐƚ�ĐŽŶƚĞŵƉŽƌĂƌǇ�ǁŚĞĞůƐ�ŝŶ�ŽƉĞƌĂƟŽŶ͘��ĞƐŝŐŶĞĚ�ĂŶĚ�ƉƌŽŵŽƚĞĚ�ĂƐ�ĂŶ�ŽďƐĞƌǀĂƟŽŶ�ǁŚĞĞů͕�ƚŚĞ�
&ĞƌƌŝƐ�ǁŚĞĞů�ŝƐ�ƉĂƌƚ�ŽĨ�Ă�ůŝŶĞĂŐĞ�ŽĨ�ƵƌďĂŶ�ŽďƐĞƌǀĂƟŽŶ�ƚŽǁĞƌƐ�ďƵŝůƚ�ĨŽƌ�ĞǆƉŽƐŝƟŽŶƐ�ƚŚĂƚ�ŝŶĐůƵĚĞƐ�ƚŚĞ�
ϭϴϱϯ�>ĂƫŶŐ�KďƐĞƌǀĂƚŽƌǇ�ĂŶĚ�ƚŚĞ�ϭϴϴϵ��ŝīĞů�dŽǁĞƌ͘ ��Ƶƚ�ƚŚĞ�ƐƚŽƌǇ�ŽĨ�ƚŚĞ�&ĞƌƌŝƐ�ǁŚĞĞů Ɛ͛�ƌŝƐĞ�ƐŬǇǁĂƌĚ�
begins with the dynamics that shaped Chicago during the 1850s.
�KŶ�DĂǇ�ϭϭ͕�ϭϵϬϲ͕�ƚŚĞ��ŚŝĐĂŐŽ�,ŽƵƐĞ�tƌĞĐŬŝŶŐ��ŽŵƉĂŶǇ�ĚǇŶĂŵŝƚĞĚ�ƚŚĞ�&ĞƌƌŝƐ�ǁŚĞĞů�ĂŶĚ�ƐŽůĚ�ƚŚĞ�
ƐƚĞĞů�ĂŶĚ�ŽƚŚĞƌ�ĐŽŵƉŽŶĞŶƚƐ�ĨŽƌ�ƐĐƌĂƉ͘�dŚĞ�ŽƌŝŐŝŶĂů�&ĞƌƌŝƐ�ǁŚĞĞů�ǁĂƐ�ŶŽ�ŵŽƌĞ͕�ďƵƚ�ŝƚƐ�ŝĚĞĂ�ůŝǀĞĚ�ŽŶ�
ŝŶ�>ŽŶĚŽŶ͕�sŝĞŶŶĂ͕�ĂŶĚ�WĂƌŝƐ͕�ĐĂƉƟǀĂƟŶŐ�ŶĞǁ�ĐƌŽǁĚƐ�ǁŝƚŚ�ƚŚƌŝůůŝŶŐ�ƌŝĚĞƐ�ĂŶĚ�ĞǆƉĂŶƐŝǀĞ�ǀŝĞǁƐ�ŽĨ�
ƐŽŵĞ�ŽĨ��ƵƌŽƉĞ Ɛ͛�ŐƌĞĂƚ�ĐŝƟĞƐ͘�dŽ�ƚŚŝƐ�ĚĂǇ͕ �ƚŚĞ�ůĞŐĂĐǇ�ŽĨ�ƚŚĞ�&ĞƌƌŝƐ�ǁŚĞĞů�ĐĂŶ�ďĞ�ƐĞĞŶ�ĂƌŽƵŶĚ�ƚŚĞ�
world and in Chicago.

�y,/�/d/KE�d,�D�

>ŽƵŝƐ�^ƚĞƩŶĞƌ͗�dƌĂǀĞůŝŶŐ�>ŝŐŚƚ�

�ĂƚĞƐ�Θ�WůĂĐĞ
Ϯϳ�KĐƚŽďĞƌ͕ �ϮϬϭϴ�ʹ�Ϯϲ�DĂǇ͕ �ϮϬϭϵ��
^&DŽD�͕�EĞǁ�zŽƌŬ͕�h^�
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ƐĨŵŽŵĂ͘ŽƌŐͬĞǆŚŝďŝƟŽŶͬůŽƵŝƐͲƐƚĞƩŶĞƌͬ
�ĞƐĐƌŝƉƟŽŶ
�KǀĞƌ�ƚŚĞ�ĐŽƵƌƐĞ�ŽĨ�ŚŝƐ�ĞŝŐŚƚͲĚĞĐĂĚĞ�ĐĂƌĞĞƌ͕ �>ŽƵŝƐ�^ƚĞƩŶĞƌ�ĐƌĞĂƚĞĚ�Ă�ƐŝŶŐƵůĂƌ�ĂƉƉƌŽĂĐŚ�ƚŽ�
ƉŚŽƚŽŐƌĂƉŚŝŶŐ�ĞǀĞƌǇĚĂǇ�ůŝĨĞ͘��ŽƌŶ�ŝŶ��ƌŽŽŬůǇŶ�ŝŶ�ϭϵϮϮ͕�^ƚĞƩŶĞƌ�ďĞŐĂŶ�ǁŽƌŬŝŶŐ�ĂƐ�Ă�ƉŚŽƚŽŐƌĂƉŚĞƌ�

ŝŶ�ƚŚĞ�ϭϵϯϬƐ�ĂŶĚ�ƐĞƌǀĞĚ�ŝŶ�ƚŚĞ�
U.S. Army in World War II before 
ŵŽǀŝŶŐ�ƚŽ�WĂƌŝƐ�ŝŶ�ϭϵϰϳ͘�dŚĞƌĞ͕�ŚĞ�
ƐƚƵĚŝĞĚ�Ăƚ�ƚŚĞ�/ŶƐƟƚƵƚ�ĚĞƐ�,ĂƵƚĞƐ�
�ƚƵĚĞƐ��ŝŶĠŵĂƚŽŐƌĂƉŚŝƋƵĞƐ͕�
became friends with the 
ŝŶŇƵĞŶƟĂů�ƉŚŽƚŽŐƌĂƉŚĞƌ��ƌĂƐƐĂŢ͕�
and developed a unique point of 
view that melded the boldness 
of American street photography 
ǁŝƚŚ�ƚŚĞ�ƐŽŌĞƌ�ŚƵŵĂŶŝƐŵ�
ŵŽƌĞ�ĐŚĂƌĂĐƚĞƌŝƐƟĐ�ŽĨ�ŚŝƐ�WĂƌŝƐ�
contemporaries. For the rest of 
ŚŝƐ�ůŝĨĞ͕�ŚĞ�ƚƌĂǀĞůĞĚ�ďĞƚǁĞĞŶ�EĞǁ�
zŽƌŬ�ĂŶĚ�WĂƌŝƐ�Ͷ�ŚŝƐ�͞ƚǁŽ�ůŽǀĞƐ͕͟ �
ĂƐ�ŚĞ�ĐĂůůĞĚ�ƚŚĞŵ�Ͷ�ĐŽŶƐƚĂŶƚůǇ�
ĮŶĚŝŶŐ�ŶĞǁ�ŝŶƐƉŝƌĂƟŽŶ�ŝŶ�ƚŚĂƚ�
geographical duality. From 

ƚŚŽƵŐŚƞƵů�ŝŵĂŐĞƐ�ŽĨ�ƌƵƐŚͲŚŽƵƌ�ĐŽŵŵƵƚĞƌƐ�ƚŽ�ƚƌĂŶƋƵŝů�ŽďƐĞƌǀĂƟŽŶƐ�ŽĨ�ĚĂŝůǇ�ƌŽƵƟŶĞƐ͕�ƚŚŝƐ�ƚŚĞŵĂƟĐ�
ƌĞƚƌŽƐƉĞĐƟǀĞ�ĚŝƐƉůĂǇƐ�ƚŚĞ�ƌĞŵĂƌŬĂďůĞ�ďƌĞĂĚƚŚ�ŽĨ�^ƚĞƩŶĞƌ Ɛ͛�ǁŽƌŬ͘  

�y,/�/d/KE�d,�D�

dŚĞ�ZŽĂĚ��ŚĞĂĚ͗�ZĞŝŵĂŐŝŶŝŶŐ�DŽďŝůŝƚǇ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϭϰ��ĞĐĞŵďĞƌ͕ �ϮϬϭϴ��ʹ�ϯϭ�DĂƌĐŚ͕�ϮϬϭϵ��
�ŽŽƉĞƌ�,ĞǁŝƩ�^ŵŝƚŚƐŽŶŝĂŶ��ĞƐŝŐŶ�DƵƐĞƵŵ͕�EĞǁ�zŽƌŬ͕�h^�

��d/s/d/�^�Θ��s�Ed^

�y,/�/d/KE�d,�D�

�ŝƚǇ�ŽĨ�tŽƌŬĞƌƐ͕��ŝƚǇ�ŽĨ�^ƚƌƵŐŐůĞ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϭ�DĂǇ͕�ϮϬϭϵ��ʹ�
DƵƐĞƵŵ�ŽĨ�ƚŚĞ��ŝƚǇ�ŽĨ�EĞǁ�zŽƌŬ͕�
USA
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ŵĐŶǇ͘ ŽƌŐͬĞǆŚŝďŝƟŽŶͬ
ĐŝƚǇͲǁŽƌŬĞƌƐͲĐŝƚǇͲƐƚƌƵŐŐůĞ
�ĞƐĐƌŝƉƟŽŶ

&Žƌ�ŽǀĞƌ�ƚǁŽ�ĐĞŶƚƵƌŝĞƐ͕�ǁŽƌŬŝŶŐ�

ƉĞŽƉůĞ Ɛ͛�ŵŽǀĞŵĞŶƚƐ�ŚĂǀĞ�ƐŚĂƉĞĚ�

EĞǁ�zŽƌŬͶĂŶĚ�ǀŝĐĞ�ǀĞƌƐĂ͘�^ŽŵĞ�ŽĨ�

ƚŚĞ�ĮƌƐƚ�ůĂďŽƌ�ŽƌŐĂŶŝǌĂƟŽŶƐ�ŝŶ�ƚŚĞ�

ĐŽƵŶƚƌǇ�ǁĞƌĞ�ĨŽƌŵĞĚ�ďǇ�ƚŚĞ�ĐŝƚǇ Ɛ͛�

ĂƌƟƐĂŶƐ�ŝŶ�ƚŚĞ�ĞĂƌůǇ�ϭϵth�ĐĞŶƚƵƌǇ͕ �

ĂŶĚ�ƐŽŵĞ�ŽĨ�ƚŚĞ�ŶĂƟŽŶ Ɛ͛�ĨŽƌĞŵŽƐƚ�

ůĂďŽƌ�ůĞĂĚĞƌƐ�ŚĂǀĞ�ďĞĞŶ�EĞǁ�zŽƌŬĞƌƐ͕�

ĨƌŽŵ�^ĂŵƵĞů�'ŽŵƉĞƌƐ�ĂŶĚ��ůŝǌĂďĞƚŚ�

'ƵƌůĞǇ�&ůǇŶŶ�ƚŽ��͘�WŚŝůŝƉ�ZĂŶĚŽůƉŚ�

ĂŶĚ�^ŝĚŶĞǇ�,ŝůůŵĂŶ͕�ĂŶĚ�ŵŽƌĞ�

ƌĞĐĞŶƚůǇ�:ŽŚŶ�^ǁĞĞŶĞǇ�ĂŶĚ��ĞŶŶŝƐ�

ZŝǀĞƌĂ͘

�Ƶƚ�ǁŽƌŬŝŶŐ�EĞǁ�zŽƌŬĞƌƐ�ŚĂǀĞ�ĂůƐŽ�

ƐƚƌƵŐŐůĞĚ�ǁŝƚŚ�ĞĂĐŚ�ŽƚŚĞƌ�ŽǀĞƌ�ƉĂǇ͕ �

ƉŽǁĞƌ͕ �ĂŶĚ�ŝŶĐůƵƐŝŽŶ͘�EĞǁ�ǁĂǀĞƐ�

ŽĨ�ǁŽƌŬĞƌƐ�Ͷ�ǁŽŵĞŶ͕�ŝŵŵŝŐƌĂŶƚƐ͕�

ƉĞŽƉůĞ�ŽĨ�ĐŽůŽƌ͕ �ĂŶĚ�ƚŚĞ�͞ƵŶƐŬŝůůĞĚ͟�

Ͷ�ŚĂǀĞ�ƌĞƉĞĂƚĞĚůǇ�ĚĞĮŶĞĚ�ƚŚĞŝƌ�ŽǁŶ�

ŵŽǀĞŵĞŶƚƐ�ĨŽƌ�Ă�ďĞƩĞƌ�ůŝĨĞ͕�ĂŶĚ�ŝŶ�

ƚŚĞ�ƉƌŽĐĞƐƐ�ƌĞŵĂĚĞ�ĐŝƚǇ�ůŝĨĞ�ŝŶ�ǁĂǇƐ�

ƚŚĂƚ�ĂīĞĐƚ�Ăůů͘��ŝƚǇ�ŽĨ�tŽƌŬĞƌƐ͕��ŝƚǇ�ŽĨ�

^ƚƌƵŐŐůĞ�ƚƌĂĐĞƐ�ƚŚĞ�ƐŽĐŝĂů͕�ƉŽůŝƟĐĂů͕�

ĂŶĚ�ĞĐŽŶŽŵŝĐ�ƐƚŽƌǇ�ŽĨ�ƚŚĞƐĞ�ĚŝǀĞƌƐĞ�

ǁŽƌŬĞƌƐ�ĂŶĚ�ƚŚĞŝƌ�ŵŽǀĞŵĞŶƚƐ�ŝŶ�

EĞǁ�zŽƌŬ�ƚŚƌŽƵŐŚ�ƌĂƌĞ�ĚŽĐƵŵĞŶƚƐ͕�

ĂƌƟĨĂĐƚƐ͕�ĂŶĚ�ĨŽŽƚĂŐĞ͕�ĂŶĚ�ĐŽŶƐŝĚĞƌƐ�

ƚŚĞ�ĨƵƚƵƌĞ�ŽĨ�ůĂďŽƌ�ŝŶ�ƚŚĞ�ĐŝƚǇ͘

,ĂŶƐ�sƌĞĚĞŵĂŶ�ĚĞ�sƌŝĞƐ�ĨƌŽŵ�ŚŝƐ�ďŽŽŬ�WĞƌƐƉĞĐƟǀĞ�
ϭϲϬϰͲϱ�Ξ�Z/����ŽůůĞĐƟŽŶƐ

�ǆŚŝďŝƟŽŶ��ůĞƌƚ

,ĂŶƐ�sƌĞĚĞŵĂŶ�ĚĞ�sƌŝĞƐ�ĨƌŽŵ�ŚŝƐ�ďŽŽŬ�WĞƌƐƉĞĐƟǀĞ�
ϭϲϬϰͲϱ�Ξ�Z/����ŽůůĞĐƟŽŶƐ
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/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ƐŽĂƐ͘ĂĐ͘ƵŬͬŐĂůůĞƌǇͬĐĂƚĂůŚŽǇƵŬͬ
�ĞƐĐƌŝƉƟŽŶ
dŚŝƐ�ĞǆŚŝďŝƟŽŶ�ůŽŽŬƐ�Ăƚ�ƚŚĞ�ŝŵƉĂĐƚ�ŽĨ�ƚĞĐŚŶŽůŽŐǇ�ŽŶ�ŽƵƌ�ĨƵƚƵƌĞ�ĐŝƟĞƐ�ĂŶĚ�ƚƌĂŶƐƉŽƌƚ�ƐǇƐƚĞŵƐ͘�dŚĞ�ZŽĂĚ��ŚĞĂĚ͗�ZĞŝŵĂŐŝŶŝŶŐ�DŽďŝůŝƚǇ�
ƉƌĞƐĞŶƚƐ�ϰϬ�ĚĞƐŝŐŶ�ƉƌŽũĞĐƚƐ�ŝŶƐƉŝƌĞĚ�ďǇ�ƚŚĞ�ƚĞĐŚŶŽůŽŐŝĞƐ�ƚŚĂƚ�ǁŝůů�ĐŚĂŶŐĞ�ŚŽǁ�ǁĞ�ŵŽǀĞ�ƉĞŽƉůĞ͕�ŐŽŽĚƐ͕�ĂŶĚ�ƐĞƌǀŝĐĞƐ�ŝŶ�ƚŚĞ�ĨƵƚƵƌĞ͘�
tŝƚŚ�ƚŚĞ�ƌĂƉŝĚ�ĐŽŶǀĞƌŐĞŶĐĞ�ŽĨ�ĚĂƚĂ�ĂŶĚ�ĚĞƐŝŐŶ�ŝŶŶŽǀĂƟŽŶ͕�ĐŝƟĞƐ�ĂƌĞ�ďĞĐŽŵŝŶŐ�ƐŵĂƌƚĞƌ�ĂŶĚ�ƚƌĂŶƐƉŽƌƚ�ŽƉƟŽŶƐ�ĂƌĞ�ŵƵůƟƉůǇŝŶŐ͘�
dŚĞ�ZŽĂĚ��ŚĞĂĚ�ĞŶĐŽƵƌĂŐĞƐ�ǀŝƐŝƚŽƌƐ�ƚŽ�ĐƌĞĂƟǀĞůǇ�ĐŽŶƐŝĚĞƌ�ŚŽǁ�ĚƌŽŝĚƐ͕�ďŽƚƐ͕�ĚƌŽŶĞƐ͕�ĂŶĚ�ŵŽƌĞ�ĐĂŶ�ŵĂŬĞ�ƐƚƌĞĞƚƐĐĂƉĞƐ�ƐĂĨĞƌ͕ �
ƚƌĂŶƐƉŽƌƚĂƟŽŶ�ŵŽƌĞ�ĞƋƵŝƚĂďůĞ͕�ĂŶĚ�ĐŝƟĞƐ�ŵŽƌĞ�ƐƵƐƚĂŝŶĂďůĞ͘��ƌƵƉ͕�D/d͕ �,ƂǁĞůĞƌ�н�zŽŽŶ͕�dŽǇŽƚĂ͕�/��K͕�ĂŶĚ�tĂǇŵŽ�ĂƌĞ�ĂŵŽŶŐ�ƚŚĞ�
ĐƵƫŶŐͲĞĚŐĞ�ƌĞƐĞĂƌĐŚ�ŝŶƐƟƚƵƟŽŶƐ͕�ĚĞƐŝŐŶĞƌƐ͕�ĂŶĚ�ŵĂŶƵĨĂĐƚƵƌĞƌƐ�ǁŚŽƐĞ�ǁŽƌŬƐ�ĂŶĚ�ŝĚĞĂƐ�ĂƌĞ�ĨĞĂƚƵƌĞĚ�ŝŶ�ƚŚĞ�ĞǆŚŝďŝƟŽŶ͕�ǁŚŝĐŚ�ĂůƐŽ�
ŝŶĐůƵĚĞƐ�Ă�ĐŽůůĞŐĞ�ĚĞƐŝŐŶ�ƐŚŽǁĐĂƐĞ�ŚŝŐŚůŝŐŚƟŶŐ�ŝŶŶŽǀĂƟǀĞ�ĐŽŶĐĞƉƚƐ�ĨƌŽŵ�ĚĞƐŝŐŶ Ɛ͛�ŶĞǆƚ�ŐĞŶĞƌĂƟŽŶ͘
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^ƚŽƌŝĞƐ�ŽĨ�'ŽƚŚĞŶďƵƌŐ

�ĂƚĞƐ�Θ�WůĂĐĞ
2019 - 2021
DƵƐĞƵŵ�ŽĨ�'ŽƚŚĞŶďƵƌŐ͕�^ǁĞĚĞŶ
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬŐŽƚĞďŽƌŐƐƐƚĂĚƐŵƵƐĞƵŵ͘ƐĞͬĞŶͬŶŽĚĞͬϮϮϬϱ
�ĞƐĐƌŝƉƟŽŶ
'ŽƚŚĞŶďƵƌŐ�ŝƐ�ĂƉƉƌŽĂĐŚŝŶŐ�ŝƚƐ�ϰϬϬ�ĂŶŶŝǀĞƌƐĂƌǇ͘�ϰϬϬ�ǇĞĂƌƐ�ŽĨ�ŵƵůƟĐƵůƚƵƌĞ�
ĂŶĚ�ŝŶŇƵĞŶĐĞƐ�ĨƌŽŵ�Ăůů�ŽǀĞƌ�ƚŚĞ�ǁŽƌůĚ͘�WƌŝŽƌ�ƚŽ�ƚŚĞ�ũƵďŝůĞĞ�ƚŚĞ�ĐŝƚǇ�ĂƐŬĞĚ�
for ideas from Gothenburgers. Many people wanted to present the city´s 
ŚŝƐƚŽƌǇ�ĂŶĚ�ƐƚŽƌŝĞƐ�ŽĨ�'ŽƚŚĞŶďƵƌŐ͘�dŚŝƐ�ǁĂƐ�ƚŚĞ�ƐƚĂƌƟŶŐ�ƉŽŝŶƚ�ĨŽƌ�ƚŚĞ�
ƉƌŽũĞĐƚ�^ƚŽƌŝĞƐ�ŽĨ�'ŽƚŚĞŶďƵƌŐ͘�
dŚĞ�Ăŝŵ�ŽĨ�ƚŚĞ�ƉƌŽũĞĐƚ�ŝƐ�ƚŽ�ƐŚĂƌĞ�ǁŝƚŚ�ŽŶĞ�ĂŶŽƚŚĞƌ�ŬŶŽǁůĞĚŐĞ�ĂŶĚ�ƐƚŽƌŝĞƐ�ĂďŽƵƚ�ƚŚĞ�ƉůĂĐĞ�ǁŚĞƌĞ�'ŽƚŚĞŶďƵƌŐĞƌƐ�ůŝǀĞ͘�dŚĞ�ƉƌŽũĞĐƚ�
ƚŚĞƌĞĨŽƌĞ�ŽīĞƌƐ�ĐŝƚǇ�ǁĂůŬƐ�ĨŽƌ�ŶĞǁĐŽŵĞƌƐ͕�ĂŵŽŶŐ�ŽƚŚĞƌ�ƚŚŝŶŐƐ͕�ĂŶĚ�ƚŚĞ�ĐŝƚǇ�ǁĂůŬ�ŵĂƉ�͞tĂůŬ�ǁŝƚŚ�ŵĞ͟�ĨŽƌ�ŶĞǁĐŽŵĞƌƐ�ŝƐ�Ă�ƉĂƌƚ�ŽĨ�ƚŚŝƐ͘�
/ƚ�ŝƐ�ĨŽƌ�ĨƌĞĞ͕�ĂǀĂŝůĂďůĞ�ŝŶ�ƚŚĞ�ŵƵƐĞƵŵ�ĂŶĚ�ŵĂŬĞƐ�ŝƚ�ƉŽƐƐŝďůĞ�ƚŽ�ŐĞƚ�ƚŽ�ŬŶŽǁ�ƚŚĞ�ĐŝƚǇ�ŽŶ�ŽŶĞ Ɛ͛�ŽǁŶ͘�dŚŝƐ�ŵĂƉ�ŝƐ�ŽŶĞ�ŽĨ�Ă�ƐĞƌŝĞƐ�ŽĨ�ĐŝƚǇ�
ǁĂůŬƐ�ƚŚĂƚ�ǁŝůů�ƉƌĞƐĞŶƚ�'ŽƚŚĞŶďƵƌŐ�ĨƌŽŵ�ĚŝīĞƌĞŶƚ�ƉĞƌƐƉĞĐƟǀĞƐ�ĚƵƌŝŶŐ�ƚŚĞ�ǇĞĂƌƐ�ĂŚĞĂĚ͘�
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DĂƐƚĞƌƐ�ŽĨ�:ĂƉĂŶĞƐĞ�ƉƌŝŶƚƐ͗�>ŝĨĞ�ŝŶ�ƚŚĞ�ĐŝƚǇ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϭϮ�:ĂŶƵĂƌǇ�ʹ�ϭϮ�DĂǇ͕ �ϮϬϭϵ
�ƌŝƐƚŽů�DƵƐĞƵŵ�Θ��ƌƚ�'ĂůůĞƌǇ͕ ��ƌŝƐƚŽů͕�h<
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ďƌŝƐƚŽůŵƵƐĞƵŵƐ͘ŽƌŐ͘ƵŬͬďƌŝƐƚŽůͲŵƵƐĞƵŵͲĂŶĚͲĂƌƚͲŐĂůůĞƌǇͬǁŚĂƚƐͲ
ŽŶͬŵĂƐƚĞƌƐͲŽĨͲũĂƉĂŶĞƐĞͲƉƌŝŶƚƐͲůŝĨĞͲŝŶͲƚŚĞͲĐŝƚǇͬ
�ĞƐĐƌŝƉƟŽŶ
&ĞĂƚƵƌŝŶŐ�ŽƌŝŐŝŶĂů�ǁŽŽĚďůŽĐŬ�ƉƌŝŶƚƐ�ĨƌŽŵ�ƚŚĞ�DƵƐĞƵŵ Ɛ͛�ĐŽůůĞĐƟŽŶ͕�ƚŚŝƐ�
ĞǆŚŝďŝƟŽŶ�ĞǆƉůŽƌĞƐ�ƚŚĞ�ƐŽƉŚŝƐƟĐĂƚĞĚ�ƵƌďĂŶ�ĐƵůƚƵƌĞ�ŽĨ�:ĂƉĂŶ�ŝŶ�ƚŚĞ�ϭϴth and 
19th�ĐĞŶƚƵƌŝĞƐ͕�ĨƌŽŵ�ĨĂƐŚŝŽŶ�ĂŶĚ�ĚĂǇ�ƚƌŝƉƐ�ƚŽ�ŐĞŝƐŚĂ�ĂŶĚ�ƚŚĞ�ŬĂďƵŬŝ�ƚŚĞĂƚƌĞ͘
dŚŝƐ�ŝƐ�ƚŚĞ�ƐĞĐŽŶĚ�ĞǆŚŝďŝƟŽŶ�ŝŶ�ŽƵƌ�DĂƐƚĞƌƐ�ŽĨ�:ĂƉĂŶĞƐĞ�WƌŝŶƚƐ�ƐĞƌŝĞƐ͘
�Ǉ�ƚŚĞ�ϭϴƚŚ�ĐĞŶƚƵƌǇ͕ �:ĂƉĂŶ Ɛ͛�ĐĂƉŝƚĂů͕��ĚŽ�;ƚŽĚĂǇ Ɛ͛�dŽŬǇŽͿ͕�ǁĂƐ�ƚŚĞ�ůĂƌŐĞƐƚ�
city in the world with over a million inhabitants. Many of its merchants and 
ĐƌĂŌƐƉĞŽƉůĞ�ůŝǀĞĚ�ĐŽŵĨŽƌƚĂďůǇ�ĂŶĚ�ǁĞƌĞ�ĂďůĞ�ƚŽ�ĂīŽƌĚ�ĂŶĚ�ŝŶĚƵůŐĞ�ŝŶ�ĮŶĞ�ĨĂƐŚŝŽŶ͕�ƚƌŝƉƐ�ƚŽ�ƚĞĂ�ŚŽƵƐĞƐ͕�ƌĞƐƚĂƵƌĂŶƚƐ�ĂŶĚ�ƚŚĞ�ŬĂďƵŬŝ�
ƚŚĞĂƚƌĞ͘�dŚĞ�ǀĞƌǇ�ǁĞĂůƚŚŝĞƐƚ�ŵĞŶ�ǁĞƌĞ�ĂďůĞ�ƚŽ�ǀŝƐŝƚ�ĞůĞŐĂŶƚ�ŐĞŝƐŚĂ�;ƉƌŽĨĞƐƐŝŽŶĂů�ĞŶƚĞƌƚĂŝŶĞƌƐͿ�ĂŶĚ�ĐŽƵƌƚĞƐĂŶƐ�;ŚŝŐŚ�ĐůĂƐƐ�ƉƌŽƐƟƚƵƚĞƐͿ�
ŝŶ�ƚŚĞ�ĐŝƚǇ Ɛ͛�ƉůĞĂƐƵƌĞ�ƋƵĂƌƚĞƌƐ͘
These city entertainments fuelled the market for woodblock prints. Theatre fans were eager to buy programmes for the season ahead 
ĂŶĚ�ůŝŬĞŶĞƐƐĞƐ�ŽĨ�ƚŚĞŝƌ�ĨĂǀŽƵƌŝƚĞ�ĂĐƚŽƌƐ͘�sŝƐŝƚŽƌƐ�ƚŽ�ƚŚĞ�ĐŝƚǇ�ŵŝŐŚƚ�ƚĂŬĞ�ŚŽŵĞ�ƐŽƵǀĞŶŝƌƐ�ŽĨ�ŬĞǇ�ůĂŶĚŵĂƌŬƐ�ƐƵĐŚ�ĂƐ�ďƌŝĚŐĞƐ͕�ƌŝǀĞƌƐ�ĂŶĚ�
ƚĞŵƉůĞƐ�Žƌ�ŝŵĂŐĞƐ�ŽĨ�ĨĂŵŽƵƐ�ďĞĂƵƟĞƐ͕�ĨŽƌ�ƚŚĞ�ƉƌŝĐĞ�ŽĨ�Ă�ďŽǁů�ŽĨ�ŶŽŽĚůĞƐ͘
dŚŝƐ�ĞǆŚŝďŝƟŽŶ�ǁŝůů�ĞǆƉůŽƌĞ�ŚŽǁ�ĂƌƟƐƚƐ�ĂŶĚ�ĐƌĂŌƐƉĞŽƉůĞ�ĚĞǀĞůŽƉĞĚ�ĮŶĞ�ŵƵůƟͲĐŽůŽƵƌ�ƉƌŝŶƚƐ�ǁŝƚŚ�ŝŶĐƌĞĂƐŝŶŐůǇ�ƐŽƉŚŝƐƟĐĂƚĞĚ�ĞīĞĐƚƐ�ƚŽ�
ƌĞƐƉŽŶĚ�ƚŽ�ƚŚŝƐ�ĚĞŵĂŶĚ�ǁŚŝůƐƚ�ĂďŝĚŝŶŐ�ďǇ�ƌĞŐƵůĂƟŽŶƐ�ůĂŝĚ�ĚŽǁŶ�ďǇ�ƚŚĞ�^ŚŽŐƵŶĂƚĞ͕�:ĂƉĂŶ Ɛ͛�ŵŝůŝƚĂƌǇ�ĚŝĐƚĂƚŽƌƐŚŝƉ͘
dŚĞ�ƌĂƌĞ�ĂŶĚ�ĐŽůŽƵƌĨƵů�ƉƌŝŶƚƐ͕�ƐƉĞĐŝĂůůǇ�ĐŽŶƐĞƌǀĞĚ�ĂŶĚ�ŵŽƵŶƚĞĚ�ĨŽƌ�ƚŚĞ�ĞǆŚŝďŝƟŽŶ͕�ĂůůŽǁ�ƵƐ�ŐůŝŵƉƐĞƐ�ŝŶƚŽ�:ĂƉĂŶĞƐĞ�ƵƌďĂŶ�ůŝĨĞ͕�ďŽƚŚ�
ĞůĞŐĂŶƚ�ĂŶĚ�ĞĂƌƚŚǇ͕ �ŽǀĞƌ�ϮϱϬ�ǇĞĂƌƐ�ĂŐŽ͘
/ŶĐůƵĚĞĚ�ŝŶ�ƚŚĞ�ĚŝƐƉůĂǇ�ǁŝůů�ďĞ�Ă�ƐĞƚ�ŽĨ�ƉƌŝŶƚƐ�ƐŚŽǁŝŶŐ�ƚŚĞ�ƉƌŽĐĞƐƐ�ŽĨ�ĐŽůŽƵƌ�ƉƌŝŶƟŶŐ͕�ďǇ�dƃƐŚƺƐĂŝ�^ŚĂƌĂŬƵ�;ĂĐƟǀĞ�ϭϳϵϰͲϭϳϵϱͿ͘�dŚŝƐ�ŝƐ�
ŶĞǁ�ĂĚĚŝƟŽŶ�ƚŽ�ƚŚĞ�DƵƐĞƵŵ Ɛ͛�ĐŽůůĞĐƟŽŶ�ĨƌŽŵ�Ă�ƚƌĂĚŝƟŽŶĂů�ǁŽŽĚďůŽĐŬ�ƉƌŝŶƚ�ǁŽƌŬƐŚŽƉ�ŝŶ�dŽŬǇŽ͘
�ƌŝƐƚŽů�DƵƐĞƵŵ�Θ��ƌƚ�'ĂůůĞƌǇ�ŚĂƐ�Ă�ĐŽůůĞĐƟŽŶ�ŽĨ�ƐŽŵĞ�ϱϬϬ�͞ŇŽĂƟŶŐ�ǁŽƌůĚ�ƉŝĐƚƵƌĞƐ͟�;ƵŬŝǇŽͲĞͿ�ǁŚŝĐŚ�ĐĞůĞďƌĂƚĞ�ƚŚĞ�ƉůĞĂƐƵƌĞƐ�ŽĨ�ůŝĨĞ�ŝŶ�
Japan
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DĂŬŝŶŐ�ŝƚ�,ĂƉƉĞŶ͗�EĞǁ�ĐŽŵŵƵŶŝƚǇ�ĂƌĐŚŝƚĞĐƚƵƌĞ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϯϬ�:ĂŶƵĂƌǇ�ʹ�Ϯϳ��Ɖƌŝů�ϮϬϭϵ�
�ƌĐŚŝƚĞĐƚƵƌĞ�'ĂůůĞƌǇ͕ �Z/��͕�>ŽŶĚŽŶ͕�h<
/ŶĨŽƌŵĂƟŽŶ�ŽůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ĂƌĐŚŝƚĞĐƚƵƌĞ͘ĐŽŵͬǁŚĂƚƐͲŽŶͬŵĂŬŝŶŐͲŝƚͲŚĂƉƉĞŶͲŶĞǁͲĐŽŵŵƵŶŝƚǇͲĂƌĐŚŝƚĞĐƚƵƌĞ��������������� � � � X
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�ĞƐĐƌŝƉƟŽŶ
tŚĂƚ�ĚŽĞƐ�ĐŽŵŵƵŶŝƚǇ�ĂƌĐŚŝƚĞĐƚƵƌĞ�ůŽŽŬ�ůŝŬĞ͍�&ŽƵƌ�ŝŵŵĞƌƐŝǀĞ�ŝŶƐƚĂůůĂƟŽŶƐ͕�
ƌĞƉƌĞƐĞŶƟŶŐ�ƌĞĐĞŶƚ�ƉƌŽũĞĐƚƐ�ĨƌŽŵ�ĂƌŽƵŶĚ�ƚŚĞ�h<͕�ŽīĞƌ�ƉƌĂŐŵĂƟĐ�ǇĞƚ�ŝŶƐƉŝƌŝŶŐ�
ĞǆĂŵƉůĞƐ�ŽĨ�ĂƌĐŚŝƚĞĐƚƐ�ĂŶĚ�ůŽĐĂů�ĐŽŵŵƵŶŝƟĞƐ�ǁŽƌŬŝŶŐ�ƚŽŐĞƚŚĞƌ͘ �dŚŝƐ�ĞǆŚŝďŝƟŽŶ�
ƚĞůůƐ�ƚŚĞ�ƐƚŽƌŝĞƐ�ďĞŚŝŶĚ�ƚŚĞ�ĐƌĞĂƟŽŶ�ŽĨ�ŶĞǁ�Žƌ�ƌĞŝŵĂŐŝŶĞĚ�ƉƵďůŝĐ�ƐƉĂĐĞƐ͖�ŵĂŬŝŶŐ�
ƚŚĞŵ�ŚĂƉƉĞŶ͕�ĚĞƐƉŝƚĞ�ĚŝĸĐƵůƚ�ĞĐŽŶŽŵŝĐ�ĐŝƌĐƵŵƐƚĂŶĐĞƐ͘
In recent years many public buildings in Britain have faced an uncertain future as 
Ă�ƌĞƐƵůƚ�ŽĨ�ďƵĚŐĞƚ�ĐƵƚƐ�Žƌ�ƚŚĞ�ǁŝƚŚĚƌĂǁĂů�ŽĨ�ĨƵŶĚŝŶŐ͘�/Ŷ�ƌĞƐƉŽŶƐĞ͕�ĐŽŵŵƵŶŝƟĞƐ�
ŚĂǀĞ�ĐŽŵĞ�ƚŽŐĞƚŚĞƌ�ƚŽ�ŬĞĞƉ�ƉƵďůŝĐ�ďƵŝůĚŝŶŐƐ�ŽƉĞŶ�ĂŶĚ�ĨƵŶĐƟŽŶŝŶŐ͕�ĐĂŵƉĂŝŐŶŝŶŐ�
and fundraising in the face of closure or catastrophe. Making It Happen: New 
�ŽŵŵƵŶŝƚǇ��ƌĐŚŝƚĞĐƚƵƌĞ�ĨĞĂƚƵƌĞƐ�ĨŽƵƌ�ƌĞĐĞŶƚ�ƉƌŽũĞĐƚƐ�ƚŚĂƚ�ŽīĞƌ�ŝĚĞĂƐ�ĨŽƌ�ƚŚĞ�ƌĞͲ
ĚĞƐŝŐŶ�ŽĨ�ĞǆŝƐƟŶŐ�ƐƉĂĐĞƐ�ĂŶĚ�ŵĞƚŚŽĚŽůŽŐŝĞƐ�ƚŽ�ďƵŝůĚ�ŶĞǁ�ŽŶĞƐ͗�,ĂƐƟŶŐƐ�WŝĞƌ�ďǇ�
ĚZDD��ƌĐŚŝƚĞĐƚƐ͕��ŽŶŝƐƚŽŶ�/ŶƐƟƚƵƚĞ�ďǇ�'ƌŝǌĞĚĂůĞ��ƌƚƐ�н�,ĂǇĂƚƐƵ��ƌĐŚŝƚĞĐƚƐ͕�KůĚ�DĂŶŽƌ�WĂƌŬ�>ŝďƌĂƌǇ�ďǇ��WW�Z�d�͕�ĂŶĚ�dŚĞ�>ŽŽŬŽƵƚ�
ďǇ�WƌŽĐĞƐƐĐƌĂŌ͘
dŚĞ�ĞǆŚŝďŝƟŽŶ�ƉƌĞƐĞŶƚƐ�Ă�ƐĞƌŝĞƐ�ŽĨ�ŝŵŵĞƌƐŝǀĞ�ŝŶƐƚĂůůĂƟŽŶƐ�ƚŚĂƚ�ƌĞŇĞĐƚ�ƚŚĞ�ŵĂƚĞƌŝĂůŝƚǇ�ĂŶĚ�ƐƉĂƟĂů�ƋƵĂůŝƟĞƐ�ŽĨ�ĞĂĐŚ�ƉƌŽũĞĐƚ͕�ǁŝƚŚ�
ĚŝƐƉůĂǇƐ�ƚŚĂƚ�ĚĞŵŽŶƐƚƌĂƚĞ�ƚŚĞ�ƌŽůĞƐ�ƚŚĂƚ�ƚŚĞ�ĨŽƵƌ�ƉƌĂĐƟĐĞƐ�ƚŽŽŬ�ŽŶ͕�ǁŽƌŬŝŶŐ�ĂƐ�ĚĞƐŝŐŶĞƌƐ͕�ĐŽŶƚƌĂĐƚŽƌƐ͕�ŵĂŬĞƌƐ͕�ĐŚĞĞƌůĞĂĚĞƌƐ�ĂŶĚ�
ĂĐƟǀŝƐƚƐ͘

�y,/�/d/KE�d,�D�

ŶĞƚŚĞƌůĂŶĚƐ� ⇄ ďĂƵŚĂƵƐ�Ͳ�ƉŝŽŶĞĞƌƐ�ŽĨ�Ă�ŶĞǁ�ǁŽƌůĚ�

�ĂƚĞƐ�Θ�WůĂĐĞ
ϵ�&ĞďƌƵĂƌǇ�ʹ�Ϯϲ�DĂǇ͕ �ϮϬϭϵ��
DƵƐĞƵŵ��ŽŝũŵĂŶƐ�sĂŶ��ĞƵŶŝŶŐĞŶ͕�ZŽƩĞƌĚĂŵ͕�dŚĞ�EĞƚŚĞƌůĂŶĚƐ
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬďŽŝũŵĂŶƐ͘Ɖƌ͘ ĐŽͬϭϲϵϴϴϭͲƚŚĞͲŶĞƚŚĞƌůĂŶĚƐͲďĂƵŚĂƵƐͲƉŝŽŶĞĞƌƐͲŽĨͲĂͲŶĞǁͲǁŽƌůĚ
�ĞƐĐƌŝƉƟŽŶ
DƵƐĞƵŵ��ŽŝũŵĂŶƐ�sĂŶ��ĞƵŶŝŶŐĞŶ�ŬŝĐŬƐ�Žī�ƚŚĞ��ĂƵŚĂƵƐ�ĐĞŶƚĞŶĂƌǇ�ǁŝƚŚ�Ă�ŚƵŐĞ�ĞǆŚŝďŝƟŽŶ�ĂďŽƵƚ�ƚŚĞ�ůĞŐĞŶĚĂƌǇ�Ăƌƚ�ĂŶĚ�ĚĞƐŝŐŶ�ƐĐŚŽŽů͕�
ǁŚŽƐĞ�ŝŶŇƵĞŶĐĞ�ŝƐ�ĨĞůƚ�ƚŽ�ƚŚŝƐ�ĚĂǇ͘
&Žƌ�ƚŚĞ�ĮƌƐƚ�ƟŵĞ͕�DƵƐĞƵŵ��ŽŝũŵĂŶƐ�sĂŶ��ĞƵŶŝŶŐĞŶ�ŝŶ�ZŽƩĞƌĚĂŵ�ƐƉŽƚůŝŐŚƚƐ�ƚŚĞ��ƵƚĐŚ��ĂƵŚĂƵƐ�ŶĞƚǁŽƌŬ�ŝŶ�Ă�ǁŝĚĞͲƌĂŶŐŝŶŐ�
ƌĞƚƌŽƐƉĞĐƟǀĞ͕�ƌĞǀĞĂůŝŶŐ�ŽǀĞƌ�ƐŝǆƚǇ�ĂƌƟƐƚƐ͕�ĚĞƐŝŐŶĞƌƐ͕�ĂƌĐŚŝƚĞĐƚƐ�ĂŶĚ�ŽƚŚĞƌ�ŝŶƚĞƌŵĞĚŝĂƌŝĞƐ�ĨƌŽŵ�ƚŚĞ�EĞƚŚĞƌůĂŶĚƐ�ǁŚŽ�ǁĞƌĞ�ƉĞƌƐŽŶĂůůǇ�
ĂŶĚ�ĂƌƟƐƟĐĂůůǇ�ŝŶǀŽůǀĞĚ�ǁŝƚŚ�ƚŚĞ��ĂƵŚĂƵƐ�ĂŶĚ�ǀŝĐĞ�ǀĞƌƐĂ�ďĞƚǁĞĞŶ�ϭϵϭϵ�ĂŶĚ�ϭϵϯϯ͘�ŶĞƚŚĞƌůĂŶĚƐ�⇄ ďĂƵŚĂƵƐ͗�ƉŝŽŶĞĞƌƐ�ŽĨ�Ă�ŶĞǁ�ǁŽƌůĚ 
ŝƐ�ďĞŝŶŐ�ƐƚĂŐĞĚ�ŝŶ�ƚŚĞ�ϭ͕ϱϬϬŵϮ��ŽĚŽŶ�'ĂůůĞƌǇ�ĂŶĚ�ĨĞĂƚƵƌĞƐ�ĂůŵŽƐƚ�ĞŝŐŚƚ�ŚƵŶĚƌĞĚ�ŽďũĞĐƚƐ�ĂŶĚ�ǁŽƌŬƐ͕�Ă�ŐƌĞĂƚ�ŵĂŶǇ�ďĞŝŶŐ�ƐŚŽǁŶ�ĨŽƌ�
ƚŚĞ�ĮƌƐƚ�ƟŵĞ͘���ďŽŽŬ�ŽĨ�ƚǁĞŶƚǇ�ĞƐƐĂǇƐ�ŽŶ�͚ŶĞƚŚĞƌůĂŶĚƐ�⇄ ďĂƵŚĂƵƐ͛�ŝƐ�ďĞŝŶŐ�ƉƵďůŝƐŚĞĚ�ƚŽ�ĐŽŝŶĐŝĚĞ�ǁŝƚŚ�ƚŚĞ�ĞǆŚŝďŝƟŽŶ͕�ĂůŽŶŐ�ǁŝƚŚ�ĂŶ�
ŝŶƚĞƌĂĐƟǀĞ�ŐƵŝĚĞĚ�ƚŽƵƌ͕ �ĂŶĚ��ĂƵŚĂƵƐͲƌĞůĂƚĞĚ�ĞǀĞŶƚƐ�ƐƚĂŐĞĚ�Ăƚ�ůŽĐĂƟŽŶƐ�Ăůů�ŽǀĞƌ�ZŽƩĞƌĚĂŵ͘
dŚĞ�ŝŶƐƉŝƌŝŶŐ�ƌĞůĂƟŽŶƐŚŝƉ�ďĞƚǁĞĞŶ�ƚŚĞ�EĞƚŚĞƌůĂŶĚƐ�ĂŶĚ��ĂƵŚĂƵƐ�ǁŝůů�ďĞ�ŝůůƵƐƚƌĂƚĞĚ�ďǇ�ĂƌƚǁŽƌŬƐ͕�ĨƵƌŶŝƚƵƌĞ͕�ĐĞƌĂŵŝĐƐ͕�ƚĞǆƟůĞƐ͕�
ƉŚŽƚŽŐƌĂƉŚƐ͕�ƚǇƉŽŐƌĂƉŚǇ�ĂŶĚ�ĂƌĐŚŝƚĞĐƚƵƌĞ͘�dǁŽ�ŚƵŶĚƌĞĚ�ŽĨ�ƚŚĞ�ĞŝŐŚƚ�ŚƵŶĚƌĞĚ�ǁŽƌŬƐ�ŝŶ�ƚŚĞ�ĞǆŚŝďŝƟŽŶ�ĐŽŵĞ�ĨƌŽŵ�ƚŚĞ�ŵƵƐĞƵŵ Ɛ͛�ŽǁŶ�
ĐŽůůĞĐƟŽŶ͘�^ŝǆ�ŚƵŶĚƌĞĚ�ĂƌĞ�ůŽĂŶƐ�ĂŶĚ�ǁŝůů�ďĞ�ĐŽŵŝŶŐ�ĨƌŽŵ�ŵŽƌĞ�ƚŚĂŶ�ƐŝǆƚǇ�ůĞŶĚĞƌƐ�ĨƌŽŵ�ƚŚĞ�EĞƚŚĞƌůĂŶĚƐ�ĂŶĚ�ĂďƌŽĂĚ͘

�y,/�/d/KE�d,�D�

dŚĞ�sĂůƵĞ�ŽĨ�'ŽŽĚ��ĞƐŝŐŶ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϭϬ�&ĞďƌƵĂƌǇ�ʹ�ϭϱ�:ƵŶĞ͕�ϮϬϭϵ
DŽDĂ͕�EĞǁ�zŽƌŬ͕�h^�
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ŵŽŵĂ͘ŽƌŐͬĐĂůĞŶĚĂƌͬĞǆŚŝďŝƟŽŶƐͬϱϬϯϮ͍ůŽĐĂůĞсĞŶ
�ĞƐĐƌŝƉƟŽŶ
What is good design and how can it enhance everyday life?
&ĞĂƚƵƌŝŶŐ�ŽďũĞĐƚƐ�ĨƌŽŵ�ĚŽŵĞƐƟĐ�ĨƵƌŶŝƐŚŝŶŐƐ�ĂŶĚ�ĂƉƉůŝĂŶĐĞƐ�ƚŽ�ĐĞƌĂŵŝĐƐ͕�
ŐůĂƐƐ͕�ĞůĞĐƚƌŽŶŝĐƐ͕�ƚƌĂŶƐƉŽƌƚ�ĚĞƐŝŐŶ͕�ƐƉŽƌƟŶŐ�ŐŽŽĚƐ͕�ƚŽǇƐ͕�ĂŶĚ�ŐƌĂƉŚŝĐƐ͕�
dŚĞ�sĂůƵĞ�ŽĨ�'ŽŽĚ��ĞƐŝŐŶ�ĞǆƉůŽƌĞƐ�ƚŚĞ�ĚĞŵŽĐƌĂƟǌŝŶŐ�ƉŽƚĞŶƟĂů�ŽĨ�ĚĞƐŝŐŶ͕�
ďĞŐŝŶŶŝŶŐ�ǁŝƚŚ�DŽD�͛Ɛ�'ŽŽĚ��ĞƐŝŐŶ�ŝŶŝƟĂƟǀĞƐ�ĨƌŽŵ�ƚŚĞ�ůĂƚĞ�ϭϵϯϬƐ�ƚŚƌŽƵŐŚ�
ƚŚĞ�ϭϵϱϬƐ͕�ǁŚŝĐŚ�ĐŚĂŵƉŝŽŶĞĚ�ǁĞůůͲĚĞƐŝŐŶĞĚ͕�ĂīŽƌĚĂďůĞ�ĐŽŶƚĞŵƉŽƌĂƌǇ�
products. The concept of Good Design also took hold well beyond the 
DƵƐĞƵŵ͕�ǁŝƚŚ�ŐŽǀĞƌŶŵĞŶƚƐ�ŽŶ�ďŽƚŚ�ƐŝĚĞƐ�ŽĨ�ƚŚĞ��ŽůĚ�tĂƌ�ĚŝǀŝĚĞ�ĞŵďƌĂĐŝŶŐ�
ŝƚ�ĂƐ�Ă�ǀŝƚĂů�ƚŽŽů�ŽĨ�ƐŽĐŝĂů�ĂŶĚ�ĞĐŽŶŽŵŝĐ�ƌĞĐŽŶƐƚƌƵĐƟŽŶ�ĂŶĚ�ƚĞĐŚŶŽůŽŐŝĐĂů�
advancement in the years following World War II. This global scope is 

�ǆŚŝďŝƟŽŶ�ƉŽƐƚĞƌ͖�tĂƐƐŝůǇ�<ĂŶĚŝŶƐŬǇ͖�:ŽŚĂŶ�EŝĞŐĞŵĂŶ͕�:ƵŶŬĞƌƐ͕�ϭϵϮϵ͕�ƉĂƉĞƌ�ĐŽůůĂŐĞ�ŽŶ�ĐĂƌĚ͕�Ϯϳ͘ϱ�ǆ�ϰϬ͘Ϯ�Đŵ͖�DĂƌŝĂŶŶĞ��ƌĂŶĚƚ͕��ĂƵŚĂƵƐ�dĞĂƉŽƚ�ϭϵϮϰ͘
Ξ�ďŽŝũŵĂŶƐ͘Ɖƌ͘ ĐŽ

dŚĞ�sĂůƵĞ�ŽĨ�'ŽŽĚ��ĞƐŝŐŶ�Ξ�ϮϬϭϵ�dŚĞ�DƵƐĞƵŵ�ŽĨ�
DŽĚĞƌŶ��ƌƚ
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ƌĞŇĞĐƚĞĚ�ŝŶ�ŵĂŶǇ�ŽĨ�ƚŚĞ�ŝƚĞŵƐ�ŽŶ�ǀŝĞǁ͕�ĨƌŽŵ�Ă�ŵĂƐƐͲŵĂƌŬĞƚ�/ƚĂůŝĂŶ�&ŝĂƚ��ŝŶƋƵĞĐĞŶƚŽ�ĂƵƚŽŵŽďŝůĞ�ĂŶĚ�Ă�^ŽǀŝĞƚͲĞƌĂ��ĂƐƚ�'ĞƌŵĂŶ�
tĞƌƌĂ�ĐĂŵĞƌĂ�ƚŽ�Ă�:ĂƉĂŶĞƐĞ�ƉŽƐƚĞƌ�ĨŽƌ�Ă�DŝƚƐƵďŝƐŚŝ�ƐĞǁŝŶŐ�ŵĂĐŚŝŶĞ�ĂŶĚ�Ă��ƌĂǌŝůŝĂŶ�ďŽǁů�ĐŚĂŝƌ͘ �dŚĞƐĞ�ǁŽƌŬƐ�ũŽŝŶ�ďŽƚŚ�ŝĐŽŶŝĐ�ĂŶĚ�
ƵŶĞǆƉĞĐƚĞĚ�ŝƚĞŵƐ�ŵĂĚĞ�ŝŶ�ƚŚĞ�h^͕�ƐƵĐŚ�ĂƐ�ƚŚĞ��ĂŵĞƐ�>Ă��ŚĂŝƐĞ͕�Ă��ŚĞŵĞǆ��ŽīĞĞ�DĂŬĞƌ͕ �ĂŶĚ�/ƌǁŝŶ�'ĞƌƐŚĞŶ͛Ɛ�^ŚƌŝŵƉ��ůĞĂŶĞƌ.
dŚĞ�ĞǆŚŝďŝƟŽŶ�ĂůƐŽ�ƌĂŝƐĞƐ�ƋƵĞƐƟŽŶƐ�ĂďŽƵƚ�ǁŚĂƚ�'ŽŽĚ��ĞƐŝŐŶ�ŵŝŐŚƚ�ŵĞĂŶ�ƚŽĚĂǇ͕�ĂŶĚ�ǁŚĞƚŚĞƌ�ǀĂůƵĞƐ�ĨƌŽŵ�ŵŝĚͲĐĞŶƚƵƌǇ�ĐĂŶ�ďĞ�
ƚƌĂŶƐůĂƚĞĚ�ĂŶĚ�ƌĞĚĞĮŶĞĚ�ĨŽƌ�Ă�ϮϭƐƚͲĐĞŶƚƵƌǇ�ĂƵĚŝĞŶĐĞ͘�sŝƐŝƚŽƌƐ�ĂƌĞ�ŝŶǀŝƚĞĚ�ƚŽ�ũƵĚŐĞ�ĨŽƌ�ƚŚĞŵƐĞůǀĞƐ�ďǇ�ƚƌǇŝŶŐ�ŽƵƚ�Ă�ĨĞǁ�͞ŐŽŽĚ�ĚĞƐŝŐŶ͟�
ĐůĂƐƐŝĐƐ�ƐƟůů�ŝŶ�ƉƌŽĚƵĐƟŽŶ͕�ĂŶĚ�ĞǆƉůŽƌŝŶŐ�ŚŽǁ͕�ƚŚƌŽƵŐŚ�ŝƚƐ�ĚĞƐŝŐŶ�ƐƚŽƌĞƐ͕�DŽD��ĐŽŶƟŶƵĞƐ�ƚŽ�ŝŶĐƵďĂƚĞ�ŶĞǁ�ƉƌŽĚƵĐƚƐ�ĂŶĚ�ŝĚĞĂƐ�ŝŶ�
ĂŶ�ŝŶƚĞƌŶĂƟŽŶĂů�ŵĂƌŬĞƚƉůĂĐĞ͘

�y,/�/d/KE�d,�D�

WĂŶŽƌĂŵĂ͗�>ŽŶĚŽŶ Ɛ͛�>ŽƐƚ�>ĂŶĚƐĐĂƉĞ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϭϱ�DĂƌĐŚ��Ͳ�ϭ�^ĞƉƚĞŵďĞƌ͕ �ϮϬϭϵ�
DƵƐĞƵŵ�ŽĨ�>ŽŶĚŽŶ͕�h<
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ŵƵƐĞƵŵŽŇŽŶĚŽŶ͘ŽƌŐ͘ƵŬͬĚŝƐĐŽǀĞƌͬůŽŶĚŽŶƐͲůŽƐƚͲǀŝĞǁͲƉƌĞǀŽƐƚͲƉĂŶŽƌĂŵĂ
�ĞƐĐƌŝƉƟŽŶ
dŚĞ�ƐƚƵŶŶŝŶŐ�ϮϬ�ĨĞĞƚ�ǁŝĚĞ�ƉĂŶŽƌĂŵĂ�ŽĨ�>ŽŶĚŽŶ�ǁĂƐ�ƉĂŝŶƚĞĚ�ĂƌŽƵŶĚ�ϭϴϭϱ�ďǇ�ƚŚĞ�&ƌĞŶĐŚ�ĂƌƟƐƚ�WŝĞƌƌĞ�WƌĠǀŽƐƚ͘
WĂŝŶƚĞĚ�ĂƐ�ƚŚĞ�EĂƉŽůĞŽŶŝĐ�tĂƌƐ�ĚƌĞǁ�ƚŽ�Ă�ĐůŽƐĞ͕�ƚŚĞ�ƉĂŶŽƌĂŵĂ�ŝƐ�ƉƌŽǀŝĚĞƐ�Ă�ϯϲϬΣ�ǀŝĞǁ�ŽĨ�>ŽŶĚŽŶ�ĂƐ�ƚŚĞ��ƵŬĞ�ŽĨ�tĞůůŝŶŐƚŽŶ�
ǁŽƵůĚ�ŚĂǀĞ�ŬŶŽǁŶ�ŝƚ͘�>ŽŽŬŝŶŐ�ĨƌŽŵ�ƚŚĞ�ƚŽǁĞƌ�ŽĨ�^ƚ�DĂƌŐĂƌĞƚ͛Ɛ͕�ƚŚĞ�ĐŚƵƌĐŚ�ƐŝƚƵĂƚĞĚ�ŝŶ�ƚŚĞ�ƐŚĂĚŽǁ�ŽĨ�tĞƐƚŵŝŶƐƚĞƌ��ďďĞǇ͕�ǁĞ�ĂƌĞ�
ƉƌĞƐĞŶƚĞĚ�ǁŝƚŚ�Ă�ƐǁĞĞƉŝŶŐ�ǀŝĞǁ�ŽǀĞƌ�Ă�ƐƵŶůŝƚ�ĐŝƚǇ͘��ŽŵŝŶĂƟŶŐ�ƚŚĞ�ĨŽƌĞŐƌŽƵŶĚ�ŝƐ�ƚŚĞ��ďďĞǇ�ĂŶĚ�ƚŚĞ�ŽůĚ�WĂůĂĐĞ�ŽĨ�tĞƐƚŵŝŶƐƚĞƌ�
;ƚŚĞ�,ŽƵƐĞƐ�ŽĨ�WĂƌůŝĂŵĞŶƚͿ͕�ǁŚŝĐŚ�ďƵƌŶƚ�ĚŽǁŶ�ŝŶ�ϭϴϯϰ�ĂŶĚ�ŝŶĐůƵĚĞƐ�ƚŚĞ�ŵĞĚŝĞǀĂů�,ŽƵƐĞ�ŽĨ�>ŽƌĚƐ��ŚĂŵďĞƌ͕ �ƚĂƌŐĞƚ�ŽĨ�ƚŚĞ�ĨĂŝůĞĚ�
Gunpowder Plot of 1605.
WƌĠǀŽƐƚ�ŵĂĚĞ�ƉĂŶŽƌĂŵĂƐ�ŽĨ�ŵĂŶǇ��ƵƌŽƉĞĂŶ�ĐŝƟĞƐ͕�ďƵƚ�ƚŚŝƐ�ƉĂƌƟĐƵůĂƌ�ĞǆĂŵƉůĞ�ŝƐ�ƚŚŽƵŐŚƚ�ƚŽ�ŚĂǀĞ�ďĞĞŶ�ĐƌĞĂƚĞĚ�Ăƚ�ƚŚĞ�ŚĞŝŐŚƚ�ŽĨ�
ŚŝƐ�ĐĂƌĞĞƌ͘ �,ŝƐ�ĮƌƐƚ�ƉĂŶŽƌĂŵĂ�ŽĨ�>ŽŶĚŽŶ͕�ŶŽǁ�ůŽƐƚ͕�ǁĂƐ�ŵĂĚĞ�ǁŚĞŶ�ŚĞ�ǀŝƐŝƚĞĚ�ƚŚĞ�ĐŝƚǇ�ĚƵƌŝŶŐ�ƚŚĞ�WĞĂĐĞ�ŽĨ��ŵŝĞŶƐ�ŝŶ�ϭϴϬϮ͘�,Ğ�ŝƐ�
ƚŚŽƵŐŚƚ�ƚŽ�ŚĂǀĞ�ƌĞƚƵƌŶĞĚ�ƚŽ�>ŽŶĚŽŶ�ŝŶ�ϭϴϭϱ͕�ƐŚŽƌƚůǇ�ĂŌĞƌ�ƚŚĞ��ĂƩůĞ�ŽĨ�tĂƚĞƌůŽŽ͕�ƚŽ�ĐƌĞĂƚĞ�ƚŚŝƐ�ƌĞŵĂƌŬĂďůĞ�ŝŵĂŐĞ�ŽĨ�>ŽŶĚŽŶ͘

�y,/�/d/KE�d,�D�

&ŝĐƟŽŶ�ĂŶĚ�&ĂďƌŝĐĂƟŽŶ͘�WŚŽƚŽŐƌĂƉŚǇ�ŽĨ�ĂƌĐŚŝƚĞĐƚƵƌĞ�ĂŌĞƌ�ƚŚĞ�ĚŝŐŝƚĂů�ƚƵƌŶ�

�ĂƚĞƐ�Θ�WůĂĐĞ
ϮϬ�DĂƌĐŚ�ʹ�ϭϵ��ƵŐƵƐƚ͕�ϮϬϭϵ���
D��d�ʹ�DƵƐĞƵŵ�ŽĨ��ƌƚ͕��ƌĐŚŝƚĞĐƚƵƌĞ�ĂŶĚ�dĞĐŚŶŽůŽŐǇ͕ �>ŝƐďŽŶ͕�WŽƌƚƵŐĂů
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ŵĂĂƚ͘ƉƚͬĞŶͬĞǆŚŝďŝƟŽŶƐͬĮĐƟŽŶͲĂŶĚͲĨĂďƌŝĐĂƟŽŶͲƉŚŽƚŽŐƌĂƉŚǇͲ
ĂƌĐŚŝƚĞĐƚƵƌĞͲĂŌĞƌͲĚŝŐŝƚĂůͲƚƵƌŶ
�ĞƐĐƌŝƉƟŽŶ
&ŝĐƟŽŶ�ĂŶĚ�&ĂďƌŝĐĂƟŽŶ�ŐĂƚŚĞƌƐ�ŶĞĂƌůǇ�ϱϬ�ĂƌƟƐƚƐ�ǁŚŽ�ďƵŝůĚ�ĂŶĚ�
ŵĂŶŝƉƵůĂƚĞ�ŝŵĂŐĞƐ�ŽĨ�ĂƌĐŚŝƚĞĐƚƵƌĂů�ŽďũĞĐƚƐ�ĂŶĚ�ƐƉĂĐĞƐ͘�DĂƌŬŝŶŐ�ϯϬ�ǇĞĂƌƐ�
ƐŝŶĐĞ�WŚŽƚŽƐŚŽƉ�ǁĂƐ�ŝŶǀĞŶƚĞĚ͕�ĂŶĚ�ĚŝŐŝƚĂů�ƚŽŽůƐ�ŝŶǀĂĚĞĚ�ƉŚŽƚŽŐƌĂƉŚŝĐ�
ƉƌŽĚƵĐƟŽŶ͕�ƚŚŝƐ�ĞǆŚŝďŝƟŽŶ�ĨŽĐƵƐĞƐ�ŽŶ�ƚŚĞ�ŝŵĂŐĞƌǇ�ŽĨ�ĂƌĐŚŝƚĞĐƚƵƌĞ�ĂƐ�Ă�
ĐĞŶƚƌĂů�ƚŚĞŵĞ�ƚŽ�ĂŶ�ĞǆƉĂŶĚĞĚ�ƉƌĂĐƟĐĞ�ŽĨ�ƉŚŽƚŽŐƌĂƉŚǇ�ŝŶ�ĐŽŶƚĞŵƉŽƌĂƌǇ�
Ăƌƚ͘�&ƌŽŵ�ƚŚĞ�ƐĞŵŝŶĂů�ǁŽƌŬƐ�ŽĨ��ŶĚƌĞĂƐ�'ƵƌƐŬŝ͕�dŚŽŵĂƐ�ZƵī͕�:Ğī�tĂůů�
Žƌ�dŚŽŵĂƐ��ĞŵĂŶĚ�ƚŽ�ƚŚĞ�ĮĐƟŽŶĂů�ĐƌĞĂƟŽŶƐ�ŽĨ��ĞĂƚĞ�'ƺƚƐĐŚŽǁ͕�KůŝǀĞƌ�
�ŽďĞƌŐ�Žƌ�/ƐĂďĞů��ƌŝƐŽŶ͕�ƚŚĞ�ƐŚŽǁ�ŽīĞƌƐ�Ă�ƉĂŶŽƌĂŵĂ�ŽĨ�ĂƌĐŚŝƚĞĐƚƵƌĂů�
ƉŚŽƚŽŐƌĂƉŚǇ�ƚŚĂƚ�ĞǀĂĚĞƐ�ŽďũĞĐƟǀĞ�ĂƉƉƌŽĂĐŚĞƐ�ĂŶĚ�ĨĂǀŽƵƌƐ�ĮĐƟŽŶĂůŝƐĞĚ�
ƚĂŬĞƐ�ŽŶ�ƌĞĂůŝƚǇ�ďĞƚǁĞĞŶ�ĐŝŶĞŵĂƟĐ�ŐĂǌĞƐ͕�ŝŵĂŐĞ�ĚĞĐŽŶƐƚƌƵĐƟŽŶ�ĂŶĚ�ŵŽƌĞ�ƉŽůŝƟĐŝƐĞĚ�ŶĂƌƌĂƟǀĞƐ͘��ƚ�Ă�ƟŵĞ�ǁŚĞŶ�ĚŝŐŝƚĂů�ƚŽŽůƐ�
ƉƌĞƐŝĚĞ�ŽǀĞƌ�ƚŚĞ�ŵĂŬŝŶŐ�ŽĨ�ĂƌĐŚŝƚĞĐƚƵƌĂů�ŝŵĂŐĞƐ�ĨŽƌ�ŵĞĚŝĂ�ĐŽŶƐƵŵƉƟŽŶ͕�ĮĐƟŽŶƐ�ƐƚĞŵŵŝŶŐ�ĨƌŽŵ�ƚŚĞ�Ăƌƚ�ǁŽƌůĚ�ĂƉƉĞĂƌ�ŚĞƌĞ�ĂƐ�Ă�
ĐƌŝƟĐĂů�ĂůƚĞƌŶĂƟǀĞ�ƚŚĂƚ�ƋƵĞƐƟŽŶƐ�ĂŶĚ�ĞǆƉĂŶĚƐ�ƚŚĞ�ĐŽŶĐĞƉƚ�ŽĨ�ĂƌĐŚŝƚĞĐƚƵƌĞ͘

�y,/�/d/KE�d,�D�

dŚĞ�EĞǁ�>ŽŶĚŽŶĞƌƐ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϱ��Ɖƌŝů�ʹ�Ϯϳ�DĂǇ͕ �ϮϬϭϵ�
DŝŐƌĂƟŽŶ�DƵƐĞƵŵ͕�>ŽŶĚŽŶ͕�h<
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ŵŝŐƌĂƟŽŶŵƵƐĞƵŵ͘ŽƌŐͬĞǀĞŶƚͬƚŚĞͲŶĞǁͲůŽŶĚŽŶĞƌƐͬ
�ĞƐĐƌŝƉƟŽŶ
dŚĞ�ĞǆŚŝďŝƟŽŶ�ƐŚŽǁƐ�Ă�ƐĞůĞĐƟŽŶ�ŽĨ�ŝŵĂŐĞƐ�ĨƌŽŵ�ƉŚŽƚŽŐƌĂƉŚĞƌ��ŚƌŝƐ�^ƚĞĞůĞͲWĞƌŬŝŶƐ͛�dŚĞ�EĞǁ�>ŽŶĚŽŶĞƌƐ�ƉƌŽũĞĐƚ͕�Ă�ƐĞƌŝĞƐ�
ĚŽĐƵŵĞŶƟŶŐ�ĂŶĚ�ĐĞůĞďƌĂƟŶŐ�>ŽŶĚŽŶ͛Ɛ�ƵŶŝƋƵĞ�ĐƵůƚƵƌĂů�ƌŝĐŚŶĞƐƐ͘�� � � � � � � ����X

WŝĞƌƌĞ�WƌĠǀŽƐƚ�ƉĂŝŶƚĞĚ�ĐƌĞĂƚĞĚ�ƚŚŝƐ�ϯϲϬΣ�ǀŝĞǁ�ĨƌŽŵ�ƚŚĞ�ƚŽǁĞƌ�ŽĨ�^ƚ�DĂƌŐĂƌĞƚ Ɛ͛�ĐŚƵƌĐŚ͕�ŝŶ�ƚŚĞ�ƐŚĂĚŽǁ�ŽĨ�tĞƐƚŵŝŶƐƚĞƌ��ďďĞǇ͘�Ξ�DƵƐĞƵŵ�ŽĨ�>ŽŶĚŽŶ

:ĂŵĞƐ�tĞůůŝŶŐ�ϬϰϲϮ͕�ϮϬϬϵ͘�EŽǀŽ��ĂŶĐŽ��ŽŶƚĞŵƉŽƌĂƌǇ�
WŚŽƚŽŐƌĂƉŚǇ��ŽůůĞĐƟŽŶ͘�Ξ�D��d
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�ŽŶĨĞƌĞŶĐĞ��ůĞƌƚ
�KE&�Z�E���d,�D�

ϰth tĞůĐŽŵŝŶŐ��ŝƟĞƐ�^ǇŵƉŽƐŝƵŵ

�ĂƚĞƐ�Θ�WůĂĐĞ
Ϯ�ʹ�ϯ��Ɖƌŝů͕�ϮϬϭϵ
�ƌŝƐďĂŶĞ͕��ƵƐƚƌĂůŝĂ
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬƐǇŵƉŽƐŝƵŵ͘ǁĞůĐŽŵŝŶŐĐŝƟĞƐ͘ŽƌŐ͘ĂƵͬ
�ĞƐĐƌŝƉƟŽŶ
dŚĞ�tĞůĐŽŵŝŶŐ��ŝƟĞƐ�^ǇŵƉŽƐŝƵŵ�ďƌŝŶŐƐ�ƚŽŐĞƚŚĞƌ�ŝŶƚĞƌŶĂƟŽŶĂů͕�ŶĂƟŽŶĂů�ĂŶĚ�ůŽĐĂů�ƉƌĂĐƟƟŽŶĞƌƐ͕�ƉŽůŝĐǇͲŵĂŬĞƌƐ͕�ƌĞƐĞĂƌĐŚĞƌƐ͕�ďƵƐŝŶĞƐƐ�
ŝŶŽǀĂƚŽƌƐ�ĂŶĚ�ĐŝǀŝĐ�ůĞĂĚĞƌƐ�ƚŽ�ƐŚĂƌĞ�ĂŶĚ�ĚŝƐĐƵƐƐ�ƚŚĞ�ĐŚĂůůĞŶŐĞƐ͕�ďĞŶĞĮƚƐ�ĂŶĚ�ŽƉƉŽƌƚƵŶŝƟĞƐ�ŽĨ�ŵŝŐƌĂƟŽŶ͕�ƐĞƩůĞŵĞŶƚ͕�ĐƵůƚƵƌĂů�ĚŝǀĞƌƐŝƚǇ�
and inclusion.
tĞůĐŽŵŝŶŐ��ŝƟĞƐ�ŝƐ�Ă�ŶĞƚǁŽƌŬ�ŽĨ�ĐŝƟĞƐ͕�ƐŚŝƌĞƐ͕�ƚŽǁŶƐ�ĂŶĚ�ŵƵŶŝĐŝƉĂůŝƟĞƐ�ǁŚŽ�ĂƌĞ�ĐŽŵŵŝƩĞĚ�ƚŽ�ĂŶ��ƵƐƚƌĂůŝĂ
ǁŚĞƌĞ�ĞǀĞƌǇŽŶĞ�ĐĂŶ�ďĞůŽŶŐ�ĂŶĚ�ƉĂƌƟĐŝƉĂƚĞ�ŝŶ�ƐŽĐŝĂů͕�ĐƵůƚƵƌĂů͕�ĞĐŽŶŽŵŝĐ�ĂŶĚ�ĐŝǀŝĐ�ůŝĨĞ͘�dŚĞ�ŶĞƚǁŽƌŬ�ŝƐ�ĂůƐŽ�ƉĂƌƚ�ŽĨ�Ă�ŐƌŽǁŝŶŐ�
ŝŶƚĞƌŶĂƟŽŶĂů�ŵŽǀĞŵĞŶƚ�ŽĨ�ŵŽƌĞ�ƚŚĂŶ�ϭϯϱ�ŵƵŶŝĐŝƉĂůŝƟĞƐ�ŝŶ�EĞǁ��ĞĂůĂŶĚ͕�ƚŚĞ��ŵĞƌŝĐĂƐ�ĂŶĚ��ƵƌŽƉĞ͘�
dŚŝƐ��Ɖƌŝů͕�ƚŚĞ�ϰth�tĞůĐŽŵŝŶŐ��ŝƟĞƐ�^ǇŵƉŽƐŝƵŵ�ǁŝůů�ĐŽŶǀĞŶĞ�ŝŶ��ƌŝƐďĂŶĞ͕�ƚŽ�ĚŝƐĐƵƐƐ�ƚŚĞ�ĐŚĂůůĞŶŐĞƐ�ĂŶĚ�ŽƉƉŽƌƚƵŶŝƟĞƐ�ŽĨ�ŵŝŐƌĂƟŽŶ�ĂŶĚ�
ƐĞƩůĞŵĞŶƚ͘�
dŚĞ�tĞůĐŽŵŝŶŐ��ŝƟĞƐ�^ƚĂŶĚĂƌĚ�ŝƐ�Ă�ĐĞŶƚƌĂů�ĞůĞŵĞŶƚ�ŽĨ�ƚŚĞ�tĞůĐŽŵŝŶŐ��ŝƟĞƐ�ŶĞƚǁŽƌŬ͘�dŚĞ�^ƚĂŶĚĂƌĚ�ĞƐƚĂďůŝƐŚĞƐ�ƚŚĞ�ĨƌĂŵĞǁŽƌŬ�ĨŽƌ�
local councils to:
� ͻ� ďĞŶĐŚŵĂƌŬ�ƚŚĞŝƌ�ĐƵůƚƵƌĂů�ĚŝǀĞƌƐŝƚǇ�ĂŶĚ�ŝŶĐůƵƐŝŽŶ�ƉŽůŝĐŝĞƐ�ĂŶĚ�ƉƌĂĐƟĐĞƐ�ĂĐƌŽƐƐ�ƚŚĞ�ŽƌŐĂŶŝƐĂƟŽŶ͖
� ͻ� ŝĚĞŶƟĨǇ�ǁŚĞƌĞ�ĂŶĚ�ŚŽǁ�ĨƵƌƚŚĞƌ�ĞīŽƌƚƐ�ĐŽƵůĚ�ďĞ�ĚŝƌĞĐƚĞĚ͖�ĂŶĚ͕
� ͻ� ĂƐƐĞƐƐ�ƉƌŽŐƌĞƐƐ�ŽǀĞƌ�ƟŵĞ͘
The Standard applies to all local councils in Australia. 
KƌŐĂŶŝǌĞĚ�ďǇ
tĞůĐŽŵŝŶŐ��ŝƟĞƐ

�KE&�Z�E���d,�D�

DƵDĞ�ϮϬϭϵ�Ͳ�DƵƐĞƵŵƐ�ĂƐ��ŐĞŶƚƐ�ŽĨ�DĞŵŽƌǇ�ĂŶĚ��ŚĂŶŐĞ

�ĂƚĞƐ�Θ�WůĂĐĞ
Ϯϰ�Ͳ�Ϯϲ��Ɖƌŝů͕�ϮϬϭϵ
dĂůůŝŶŶ͕��ƐƚŽŶŝĂ
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬĞŶŵĐŽŶĨĞƌĞŶĐĞƐ͘ĞĞͬĐŽŶĨĞƌĞŶĐĞͲŵĞŵŽƌǇͲĂŶĚͲŵƵƐĞƵŵƐͲϮϬϭϵ
�ĞƐĐƌŝƉƟŽŶ
dŚĞ�Ăŝŵ�ŽĨ�ƚŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ŝƐ�ƚŽ�ďƌŝŶŐ�ƚŽŐĞƚŚĞƌ�ŵƵƐĞƵŵ�ƉƌĂĐƟƟŽŶĞƌƐ�ĂŶĚ�
ƌĞƐĞĂƌĐŚĞƌƐ�ƚŽ�ƉƌŽďůĞŵĂƟƐĞ�ŵƵƐĞƵŵƐ�ĂƐ�ƉůĂĐĞƐ�ŽĨ�ŵĞŵŽƌǇ�ŶĞŐŽƟĂƟŽŶ�
and agents of social change. 
tŚŝůĞ�ŝŶĐƌĞĂƐŝŶŐůǇ�ƐĞĞŬŝŶŐ�ƚŽ�ĞŶŐĂŐĞ�ƚŚĞŵƐĞůǀĞƐ�ŝŶ�ƉƵďůŝĐ�ůŝĨĞ͕�ŵƵƐĞƵŵƐ�
ĂƌĞ�ĞŵďĞĚĚĞĚ�ŝŶ�ƚŚĞ�ĮĞůĚƐ�ŽĨ�ƉŽůŝƟĐƐ�ŽĨ�ŵĞŵŽƌǇ�ĂŶĚ�ŚĞƌŝƚĂŐĞ͕�ĚŝǀĞƌƐĞ͕�
ŽŌĞŶ�ĚŝƐƉĂƌĂƚĞ�ŐƌŽƵƉ�ŝŶƚĞƌĞƐƚƐ͕�ĂŶĚ�ƉŽǁĞƌ�ƌĞůĂƟŽŶƐ͘�DŽƌĞ�ƚŚĂŶ�ĞǀĞƌ͕ �
dealing with the past is full of impediments and challenges for museums. 
dŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ǁŝůů�ďƌŝŶŐ�ƚŽŐĞƚŚĞƌ�ϱϬ�ƐƉĞĂŬĞƌƐ͕�ĂĐĂĚĞŵŝĐƐ�ĂŶĚ�ŵƵƐĞƵŵ�ƉƌĂĐƟƟŽŶĞƌƐ�ĨƌŽŵ�Ă�ǁŝĚĞ�ƌĂŶŐĞ�ŽĨ�ĐŽƵŶƚƌŝĞƐ�ƚŽ�ĚŝƐĐƵƐƐ�
the following topics:
� ͻ� dŚĞ�ƉŽůŝƟĐƐ�ĂŶĚ�ƉŽůŝĐŝĞƐ�ŽĨ�ŵĞŵŽƌǇ͗�ǁŚĂƚ�ŝƐ�ƚŚĞ�ƌŽůĞ�ŽĨ�ŵƵƐĞƵŵƐ�ĚƵƌŝŶŐ�ƉŽůŝƟĐĂů�ƚƌĂŶƐĨŽƌŵĂƟŽŶƐ͖�ŚŽǁ�ĐĂŶ�ŵƵƐĞƵŵƐ���
� � ĂĚĚƌĞƐƐ�ƚŚĞ�ůĞŐĂĐŝĞƐ�ŽĨ�ĐŽůŽŶŝĂůŝƐŵ͕�ĚŝĐƚĂƚŽƌƐŚŝƉƐ͕�ŐĞŶŽĐŝĚĞ͕�ǁĂƌĨĂƌĞ͕�ĨŽƌĐĞĚ�ŵŝŐƌĂƟŽŶ͖�ĚŽ�ŵƵƐĞƵŵƐ�ŚĂǀĞ�ĂŶǇ�ƉŽǁĞƌ�ƚŽ��

�ŚƌŝƐ�ƐƚĂƌƚĞĚ�ƚŚĞ�ƉƌŽũĞĐƚ�ĨŽƵƌ�ǇĞĂƌƐ�ĂŐŽ͕�ǁŝƚŚ�ƚŚĞ�Ăŝŵ�ŽĨ�ƚŚŝŶŬŝŶŐ�ĂďŽƵƚ�Ă�ĚŝīĞƌĞŶƚ�
ǁĂǇ�ƚŽ�ƉŚŽƚŽŐƌĂƉŚ�ŵŝŐƌĂƟŽŶ͘�,Ğ�ǁĂŶƚĞĚ�ƚŽ�ĞǆƉůŽƌĞ�ƚŚĞ�ƐĞŝƐŵŝĐ�ƐŚŝŌ�ŝŶ�ǁŚĂƚ�ŝƚ�
ŵĞĂŶƐ�ƚŽ�ďĞ��ƌŝƟƐŚ͕�ǁŚŝĐŚ�ĨŽƌ�ƐŽ�ůŽŶŐ�ŚĂƐ�ŵĞĂŶƚ�ǁŚŝƚĞ��ƌŝƟƐŚ͘
dŽ�ĚŽ�ƚŚŝƐ͕�ŚĞ�ƉŚŽƚŽŐƌĂƉŚĞĚ�ĂŶĚ�ŝŶƚĞƌǀŝĞǁĞĚ�ϭϲϰ�ĨĂŵŝůŝĞƐ�;ǁŝƚŚ�ƚŚĞŝƌ�ŵǇƌŝĂĚ�
ŵĞĂŶŝŶŐƐ�ŽĨ�ĨĂŵŝůǇͿ�ĨƌŽŵ�ϭϴϳ�ĐŽƵŶƚƌŝĞƐ�ƚŚĂƚ�ĂƌĞ�ŶŽǁ�ůŝǀŝŶŐ�ŝŶ�>ŽŶĚŽŶ͘�dŚŝƐ�ƐĞƌŝĞƐ�ŽĨ�
ƉŚŽƚŽŐƌĂƉŚƐ�ǁĂƐ�ƚĂŬĞŶ�ŝŶ�ƉĞŽƉůĞ͛Ɛ�ŚŽŵĞƐ�ƚŽ�ŐŝǀĞ�ĐŽŶƐŝƐƚĞŶĐǇ�ĂŶĚ�Ă�ŐƌĞĂƚĞƌ�ĚĞŐƌĞĞ�
ŽĨ�ŝŶƟŵĂĐǇ͕�ĂŶĚ�ŝƐ�ĂďŽƵƚ�ĨĂŵŝůŝĞƐ�ƌĂƚŚĞƌ�ƚŚĂŶ�ŝŶĚŝǀŝĚƵĂůƐ�ƚŽ�ŐŝǀĞ�Ă�ŐƌĞĂƚĞƌ�ƐĞŶƐĞ�
ŽĨ�ƌŽŽƚĞĚŶĞƐƐ�ŝŶ�>ŽŶĚŽŶ͕�ǁŚŝĐŚ�ŝƐ�ŶŽƚ�ŽŶůǇ�ŚŝƐ�ŚŽŵĞ͕�ďƵƚ�ĂůƐŽ�ƚŚĞ�ŵŽƐƚ�ĞƚŚŶŝĐĂůůǇ�
diverse city in the world.
�ŚƌŝƐ�^ƚĞĞůĞͲWĞƌŬŝŶƐ�ŝƐ�Ă��ƌŝƟƐŚ�ƉŚŽƚŽŐƌĂƉŚĞƌ�ĂŶĚ�ŵĞŵďĞƌ�ŽĨ�DĂŐŶƵŵ�WŚŽƚŽƐ�
;ϭϵϳϵͿ͕�ďĞƐƚ�ŬŶŽǁŶ�ĨŽƌ�ŚŝƐ�ĚĞƉŝĐƟŽŶƐ�ŽĨ��ĨƌŝĐĂ͕��ĨŐŚĂŶŝƐƚĂŶ͕��ŶŐůĂŶĚ͕�ĂŶĚ�:ĂƉĂŶ͘�,Ğ�
ǁĂƐ�ďŽƌŶ�ŝŶ�ZĂŶŐŽŽŶ͕��ƵƌŵĂ͕�ŝŶ�ϭϵϰϳ�ƚŽ�Ă��ƌŝƟƐŚ�ĨĂƚŚĞƌ�ĂŶĚ�Ă��ƵƌŵĞƐĞ�ŵŽƚŚĞƌ͘ �,Ğ�
grew up and was educated in England. His wife is Japanese and he is proud to say 
that he is one of the New Londoners!

Ξ��ŚƌŝƐ�^ƚĞĞůĞͲWĞƌŬŝŶƐ͕��ũŝďŽƵƟ�Θ�^ŽŵĂůŝĂ͕�dŚĞ�EĞǁ�
>ŽŶĚŽŶĞƌƐ͕�ϮϬϭϵ͘�DŝŐƌĂƟŽŶ�DƵƐĞƵŵ

�ƐƚŽŶŝĂŶ�EĂƟŽŶĂů�DƵƐĞƵŵ
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� � ďƌĞĂŬ�ĞƐƚĂďůŝƐŚĞĚ�ŵĞŵŽƌǇ�ŶĂƌƌĂƟǀĞƐ�ĂŶĚ�ďƵŝůĚ�ŶĞǁ�ŽŶĞƐ͖�ŚŽǁ�ƐŚŽƵůĚ�ŵƵƐĞƵŵƐ�ƌĞůĂƚĞ�ƚŽ�ĂĐƟǀŝƐŵ͖�ŚŽǁ�ĂƌĞ�ŵƵƐĞƵŵƐ��
  embedded in global memory culture?
� ͻ� dŚĞ�ƉŽůŝƟĐƐ�ŽĨ�ĐŽůůĞĐƟŽŶ͕�ĐƵƌĂƟŽŶ�ĂŶĚ�ƌĞƉƌĞƐĞŶƚĂƟŽŶ͗�ŚŽǁ�ƐŚŽƵůĚ�ĐŽůůĞĐƟŽŶƐ�ďĞ�ƌĞǀŝƐĞĚ�ǀŝƐͲăͲǀŝƐ�ĐŚĂŶŐŝŶŐ�ƐŽĐŝĞƟĞƐ͖�ŚŽǁ��
� � ŝŶĐŽŶǀĞŶŝĞŶƚ�ĂŶĚ�ĐŽŶŇŝĐƟŶŐ�ƉĂƐƚƐ�ŵĂǇ�ďĞ�ƌĞƉƌĞƐĞŶƚĞĚ͖�ŚŽǁ�ĐĂŶ�ŵƵƐĞƵŵƐ�ƚĞůů�ƐƚŽƌŝĞƐ�ĂďŽƵƚ�ƚŚĞ�ĨƵƚƵƌĞ�ǁŝƚŚ��� �
� � ĐŽůůĞĐƟŽŶƐ�ĨƌŽŵ�ƚŚĞ�ƉĂƐƚ͖�ǁŚĂƚ�ĂƌĞ�ƚŚĞ�ůŝŵŝƚĂƟŽŶƐ�ĂŶĚ�ƌĞůĞǀĂŶĐĞ�ŽĨ�ŵƵƐĞƵŵ�ĐŽůůĞĐƟŽŶƐ�ĂŶĚ�ǁŚĂƚ�ĐŚĂůůĞŶŐĞƐ�ĚŽ�ĐƵƌĂƚŽƌƐ��
� � ĨĂĐĞ͖�ǁŚĂƚ�ƉŽƐƐŝďŝůŝƟĞƐ�ĂƌĞ�ƚŚĞƌĞ�ǁŝƚŚŝŶ�ĐƵƌĂƚŽƌŝĂů�ƉƌĂĐƟĐĞ�ƚŽ�ŵĂŬĞ�ŚĞƌŝƚĂŐĞ;ƐͿ�ĂŶĚ�ĞŵƉŽǁĞƌ�ǀŝƐŝƚŽƌƐ͍
� ͻ� dŚĞ�ĐŚĂůůĞŶŐĞƐ�ŽĨ�ƉĂƌƟĐŝƉĂƟŽŶ�ĂŶĚ�ĐŽůůĂďŽƌĂƟŽŶ͗�ǁŚĂƚ�ĚŽĞƐ�ŝƚ�ƌĞĂůůǇ�ŵĞĂŶ�ƚŽ�ŐŝǀĞ�ĂƵƚŚŽƌŝƚǇ�ŽǀĞƌ�ŵƵƐĞƵŵ�ĐŽŶƚĞŶƚ�ƚŽ���
� � ƚŚĞ�ĐŝƟǌĞŶ͖�ŚŽǁ�ĐĂŶ�ŵƵƐĞƵŵƐ�ƚĂƌŐĞƚ�ŵƵůƟƉůĞ�ŐƌŽƵƉƐ�ĂŶĚ�ĚŝƐĐƵƐƐ�ĐŽŵƉůĞǆ�ƐƵďũĞĐƚƐ�ǁŝƚŚ�ǀŝƐŝƚŽƌƐ͖�ǁŚĂƚ�ĐŚĂƌĂĐƚĞƌŝƐĞƐ�ǀŝƐŝƚŽƌ��
� � ŝŶǀŽůǀĞŵĞŶƚ�ŽŶ�ƐŝƚĞ͖�ŚŽǁ�ĐĂŶ�ŵƵƐĞƵŵƐ�ƐƵĐĐĞƐƐĨƵůůǇ�ĞŶĐŽƵƌĂŐĞ�ĚĞďĂƚĞ�ĂŶĚ�ĮŶĚ�ŶĞǁ�ǁĂǇƐ�ƚŽ�ĞŶŐĂŐĞ�ĐŽŵŵƵŶŝƟĞƐ͖�ŚŽǁ�ĐĂŶ��
� � ŵƵƐĞƵŵ�ƉƌŽĨĞƐƐŝŽŶĂůƐ�ďĞ�ĂƐƐŝƐƚĞĚ�ǁŚĞŶ�ĞŶŐĂŐĞĚ�ŝŶ�ƚĞŶƐŝŽŶͲĐƌĞĂƟŶŐ�ĚŝƐĐŽƵƌƐĞƐ͍�
KƌŐĂŶŝǌĞĚ�ďǇ
hŶŝǀĞƌƐŝƚǇ�ŽĨ�dĂƌƚƵ͕��ƐƚŽŶŝĂŶ�EĂƟŽŶĂů�DƵƐĞƵŵ
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dŚĞ�ϭst�/ŶƚĞƌŶĂƟŽŶĂů��ŽŶĨĞƌĞŶĐĞ�ŽŶ�hƌďĂŶ��ǆƉĞƌŝĞŶĐĞ�ĂŶĚ��ĞƐŝŐŶ

�ĂƚĞƐ�Θ�WůĂĐĞ
Ϯϲ��Ɖƌŝů͕�ϮϬϭϵ
DĞĚĨŽƌĚ�ĂŶĚ�^ŽŵĞƌǀŝůůĞ͕�DĂƐƐĂĐŚƵƐĞƩƐ͕�h^�
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬƐŝƚĞƐ͘ƚƵŌƐ͘ĞĚƵͬƵƌďĂŶĞǆƉĞƌŝĞŶĐĞͬ
�ĞƐĐƌŝƉƟŽŶ
EĞƵƌŽƐĐŝĞŶĐĞ͕�ĞǀŽůƵƟŽŶĂƌǇ�ďŝŽůŽŐǇ�ĂŶĚ�ƉƐǇĐŚŽůŽŐǇ͕ �ĐŽƵƉůĞĚ�ǁŝƚŚ�ŶĞǁ�
ďŝŽŵĞƚƌŝĐ�ƚŽŽůƐ�ƚŚĂƚ�ŵĞĂƐƵƌĞ�ƚŚĞ�ŚƵŵĂŶ�ĞǆƉĞƌŝĞŶĐĞ͕�ƉƌŽǀŝĚĞ�ŶĞǁ�ǁĂǇƐ�
to understand and assess architecture and urban spaces. This conference 
ďƌŝŶŐƐ�ƚŽŐĞƚŚĞƌ�ĐƌĞĂƟǀĞ�ƚŚŝŶŬĞƌƐ�ĨƌŽŵ�ĂƌŽƵŶĚ�ƚŚĞ�ǁŽƌůĚ�ǁŚŽ�ĂƌĞ�
ƐŚĂƉŝŶŐ�͞ĞǀŝĚĞŶĐĞͲďĂƐĞĚ͟�ĚĞƐŝŐŶ�ƉƌĂĐƟĐĞƐ͕�ŽŶĞƐ�ƚŚĂƚ�ĞŵďƌĂĐĞ�ƚŚĞ�ŚĂƌĚ�
ĚĂƚĂ�ŽĨ�ŽƵƌ�͞ƵŶĐŽŶƐĐŝŽƵƐ͟�ƌĞƐƉŽŶƐĞƐ�ƚŽ�ĞǆƚĞƌŶĂů�ƐƟŵƵůŝ͘
dŚŝƐ�ŵƵůƟĚŝƐĐŝƉůŝŶĂƌǇ�ĞǀĞŶƚ�ĨĞĂƚƵƌĞƐ�ƉƌĞƐĞŶƚĂƟŽŶƐ�ĨƌŽŵ�ƌĞƐĞĂƌĐŚĞƌƐ͕�ƐĐŚŽůĂƌƐ͕�ĂƌĐŚŝƚĞĐƚƐ͕�ƉůĂŶŶĞƌƐ�ĂŶĚ�ĚĞƐŝŐŶĞƌƐ͘�^ĞƐƐŝŽŶƐ�ǁŝůů�
ĞǆƉůŽƌĞ�ƚŚĞ�ŝŵƉůŝĐĂƟŽŶƐ�ŽĨ�ĞŵďŽĚŝĞĚ�ĐŽŐŶŝƟŽŶ͕�ĐŽŐŶŝƟǀĞ�ĂƌĐŚŝƚĞĐƚƵƌĞ͕�ďŝŽůŽŐǇ�ĂŶĚ�ĞǀŽůƵƟŽŶ͕�ĂƐ�ǁĞůů�ĂƐ�ŶĞǁ�ƌĞƐĞĂƌĐŚ�ŵĞƚŚŽĚƐ�ĂŶĚ�
ƚĞĐŚŶŝƋƵĞƐ�ĨŽƌ�ƵƐŝŶŐ�ďŝŽŵĞƚƌŝĐƐ�ŝŶ�ƉůĂŶŶŝŶŐ͕�ĂƌĐŚŝƚĞĐƚƵƌĞ�ĂŶĚ�ůĂŶĚƐĐĂƉĞ�ĂƌĐŚŝƚĞĐƚƵƌĞ͘
KƌŐĂŶŝǌĞĚ�ďǇ
dƵŌƐ�hŶŝǀĞƌƐŝƚǇ

�KE&�Z�E���d,�D�

/y�/ŶƚĞƌŶĂƟŽŶĂů��ŽŶĨĞƌĞŶĐĞ�ŽĨ��ƵƌĂƐŝĂ�tŽƌůĚ�,ĞƌŝƚĂŐĞ��ŝƟĞƐ�ʹ�͞ZĞƐŝůŝĞŶƚ�,ĞƌŝƚĂŐĞ�ĂŶĚ�dŽƵƌŝƐŵ͟

�ĂƚĞƐ�Θ�WůĂĐĞ
Ϯϴ��Ɖƌŝů�ʹ�Ϯ�DĂǇ͕ �ϮϬϭϵ
�ĞŶƉĂƐĂƌ͕ �/ŶĚŽŶĞƐŝĂ
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ƵĐůŐ͘ŽƌŐͬĞŶͬŵĞĚŝĂͬĞǀĞŶƚƐͬŝǆͲŝŶƚĞƌŶĂƟŽŶĂůͲĐŽŶĨĞƌĞŶĐĞͲ
ĞƵƌĂƐŝĂͲǁŽƌůĚͲŚĞƌŝƚĂŐĞͲĐŝƟĞƐ
�ĞƐĐƌŝƉƟŽŶ
This high-level conference will be held under the auspices of UNESCO 
ǁŝƚŚ�ƚŚĞ�ƉĂƌƟĐŝƉĂƟŽŶ�ŽĨ�:ŽŬŽ�tŝĚŽĚŽ͕�WƌĞƐŝĚĞŶƚ�ŽĨ�/ŶĚŽŶĞƐŝĂ͕�ĂŶĚ�ƚŚĞ�
ŚĞĂĚƐ�ŽĨ�ůŽĐĂů�ĂŶĚ�ƌĞŐŝŽŶĂů�ŐŽǀĞƌŶŵĞŶƚƐ�ŽĨ�ƚŚĞ�ĐŝƟĞƐ�ŽĨ�ƚŚĞ��ƵƌĂƐŝĂŶ�
ĂŶĚ��ƐŝĂͲWĂĐŝĮĐ�ƌĞŐŝŽŶƐ͘�/Ŷ�ƚŚĞ�ĨƌĂŵĞǁŽƌŬƐ�ŽĨ�ƚŚĞ��ŽŶĨĞƌĞŶĐĞ�ƚŚĞ�ŵĂŝŶ�
themes to discuss will be how to protect the World Heritage from the 
ĐůŝŵĂƚĞ�ƉƌŽďůĞŵƐ͕�ŚŽǁ�ƚŽ�ƐĂǀĞ�ƚŚĞ�ƚŽƵƌŝƐƚ�ĂƩƌĂĐƟǀĞŶĞƐƐ�ŽĨ�ƚŚĞ�ĐŝƟĞƐ�
ĨĂĐŝŶŐ�ĞǆƚƌĞŵĞ�ǁĞĂƚŚĞƌ�ĐŽŶĚŝƟŽŶƐ�ĂŶĚ�ǁŚĂƚ�ĐŽŶƚƌŝďƵƟŽŶ�ůŽĐĂů�ůĞĂĚĞƌƐ�
ŵĂǇ�ŵĂŬĞ�ŝŶƚŽ�ŝŵƉůĞŵĞŶƟŶŐ�ƚŚĞ�^�'�ηϭϯ�͞�ůŝŵĂƚĞ�ĂĐƟŽŶƐ͘͟
ZĞƉŽƌƚƐ�ƉƌĞƐĞŶƚĞĚ�ĚƵƌŝŶŐ�ƚŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ǁŝůů�ďĞ�ŝŶĐůƵĚĞĚ�ŝŶ�ƚŚĞ�ĐĂƚĂůŽŐ�ŽĨ�ƵƌďĂŶ�ƉƌĂĐƟĐĞƐ�ŽŶ�ŚĞƌŝƚĂŐĞ�ƉƌĞƐĞƌǀĂƟŽŶ�ŝŶ�ĐůŝŵĂƚĞ�ĐŚĂŶŐĞ�
ĂŶĚ�ǁŝůů�ĐŽŶƚƌŝďƵƚĞ�ƚŽ�ƚŚĞ�ŝŵƉůĞŵĞŶƚĂƟŽŶ�ŽĨ�ƚŚĞ�^ĞŶĚĂŝ��ŝƐĂƐƚĞƌ�ZŝƐŬ�ZĞĚƵĐƟŽŶ�WƌŽŐƌĂŵ�ĂŶĚ�ƚŚĞ�WĂƌŝƐ��ůŝŵĂƚĞ��ŐƌĞĞŵĞŶƚ͘�
KƌŐĂŶŝǌĞĚ�ďǇ
dŚĞ��ĞŶƉĂƐĂƌ�DƵŶŝĐŝƉĂůŝƚǇ͕ �Kt,���ƵƌŽͲ�ƐŝĂ�ĂŶĚ�h�>'Ͳ�ƵƌĂƐŝĂ���

�KE&�Z�E���d,�D�

dŚĞ�WĂƌĂĚŝŐŵĂƟĐ��ŝƚǇ�;/sͿ͗�dƌĂŶƐĨŽƌŵŝŶŐ��ŝƟĞƐ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϴ�Ͳ�ϭϬ�DĂǇ͕ �ϮϬϭϵ
/ƐƚĂŶďƵů͕�dƵƌŬĞǇ
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬďĂƵ͘ĞĚƵ͘ƚƌͬŝĐĞƌŝŬͬϭϯϯϮϮͲƚŚĞͲƉĂƌĂĚŝŐŵĂƟĐͲĐŝƚǇͲϮϬϭϵ� � � � � � � X

,Žǁ�ƉĞŽƉůĞ�ŵŽƐƚůǇ�ůŽŽŬ�Ăƚ��ŽƐƚŽŶ��ŝƚǇ�,Ăůů�ŝŶ�ƚŚĞ�ĮƌƐƚ�ϭϱ�ƐĞĐŽŶĚƐ͕�
ǁŝƚŚ�ĂƌĞĂƐ�ŝŐŶŽƌĞĚ�ŝŶ�ŐƌĞǇ͘�Ξ�ŐĞŶĞƟĐƐŽĨĚĞƐŝŐŶ͘ĐŽŵͬƚƵŌƐ͘ĞĚƵ͘
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�ĞƐĐƌŝƉƟŽŶ
�ŝƟĞƐ�ĂŶĚ�ƚŽǁŶƐ�ŚĂǀĞ�ŶŽƚ�ŽŶůǇ�ďĞĐŽŵĞ�ƚŚĞ�ƉƌŝŵĂƌǇ�ŚƵŵĂŶ�ůŝǀŝŶŐ�ƐƉĂĐĞ͕�ƚŚĞǇ�ĂůƐŽ�
ůŝǀĞ�ŝŶ�ƚŚĞ�ĐŽůůĞĐƟǀĞ�ŵĞŵŽƌǇ͘�^ŝŶĐĞ�ƚŚĞ�ůĂƚĞ�ϮϬϬϬƐ͕�ŵŽƌĞ�ƚŚĂŶ�ŚĂůĨ�ŽĨ�ƚŚĞ�ǁŽƌůĚ Ɛ͛�
ƉŽƉƵůĂƟŽŶ�ůŝǀĞƐ�ŝŶ�ƵƌďĂŶ�ĂƌĞĂƐ�ĂŶĚ�ƚŚĞ�ĮŐƵƌĞ�ŝƐ�ĞƐƟŵĂƚĞĚ�ƚŽ�ĞǆĐĞĞĚ�ϳϬ�ƉĞƌ�ĐĞŶƚ�ďǇ�
ϮϬϱϬ͘��Ɛ�ĐŝƟĞƐ�ŐƌŽǁ�ĂŶĚ�ƚƌĂŶƐĨŽƌŵ͕�ƚŚĞ�ůĂŶĚƐĐĂƉĞ͕�ĂƌĐŚŝƚĞĐƚƵƌĞ͕�ƉĞŽƉůĞ͕�ďƵƐŝŶĞƐƐ͕�
ƐƚŽƌŝĞƐ�ĂŶĚ�ŝŵĂŐĞƐ�ŽĨ�ĐŝƟĞƐ�ĐŚĂŶŐĞ͘�dŚŝƐ�ĐĂŶ�ĐƌĞĂƚĞ�ĨĞĞůŝŶŐƐ�ŽĨ�ŝŶĂĐĐĞƐƐŝďŝůŝƚǇ�ƚŽ�
ƚŚĞ�ƉĂƐƚ͕�ĂŶĚ�Ă�ĚĞƐŝƌĞ�ƚŽ�ƌĞĐƌĞĂƚĞ�ƚŚĞ�ƉŚǇƐŝĐĂů�ůĂŶĚƐĐĂƉĞƐ�ŽĨ�ƚŚĞ�ƉĂƐƚ͘�DĞŵŽƌǇ�ŚĂƐ�
ŶĞǀĞƌ�ďĞĞŶ�ŵŽƌĞ�ĂƉƉĞĂůŝŶŐ�ƚŽ�Ăůů�ŐĞŶĞƌĂƟŽŶƐ͘�&Žƌ�ĞǆĂŵƉůĞ͕�ŵŝůůĞŶŶŝĂůƐ͛�ŶŽƐƚĂůŐŝĐ�
ƚĞŶĚĞŶĐŝĞƐ�ĂƌĞ�ƌĞŇĞĐƚĞĚ�ŝŶ�ƚŚĞŝƌ�ƐŽĐŝĂů�ŵĞĚŝĂ�ƉŽƐƚƐ͕�ǁŚŝĐŚ�ƉƵǌǌůĞ�ŵĂŶǇ�ƐŽĐŝŽůŽŐŝƐƚƐ͘�
�Ǉ�ŚŽůĚŝŶŐ�ŽŶƚŽ�ƚŚĞ�ƉĂƐƚ͕�ŚŽǁ�ǁĞ�ĐĂŶ�ŵŽƌĞ�ĞĂƐŝůǇ�ƐƵƐƚĂŝŶ�ůŝĨĞ�ĂŶĚ�ƌĞƐŽƵƌĐĞƐ�ŝŶ�
ĐŽŶƚĞŵƉŽƌĂƌǇ�ĐŝƟĞƐ�ĂŶĚ�ŵŽǀĞ�ĨŽƌǁĂƌĚ�ŝŶƚŽ�ĨƵƚƵƌĞ�ĐŝƟĞƐ͍
dŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ĂŝŵƐ�ƚŽ�ĞǆƉůŽƌĞ�ƚŚĞ�ƚƌĂŶƐĨŽƌŵĂƟŽŶ�ŽĨ�ĐŝƟĞƐ�ďǇ�ĨŽĐƵƐŝŶŐ�ŽŶ�ƐƉĂƟĂů͕�
ĚĞƐŝŐŶ͕�ůĂŶĚƐĐĂƉĞ͕�ůŝƚĞƌĂƚƵƌĞ͕�Ăƌƚ͕�ŵĞŵŽƌǇ͕ �ĂŶĚ�ƐŽĐŝŽͲĞĐŽŶŽŵŝĐ�ĚŝŵĞŶƐŝŽŶƐ͘�,Žǁ�ĚŽ�
ĐŝƟĞƐ�ƌĞƐƉŽŶĚ�ƚŽ�ƚŚĞ�ĐŚĂůůĞŶŐĞƐ�ƚŚĂƚ�ƚŚƌĞĂƚĞŶ�ƚŚĞŝƌ�ĂďŝůŝƚǇ�ƚŽ�ďĞĐŽŵĞ�ǀŝĂďůĞ�ƉŝůůĂƌƐ�
ŽĨ�ƐƵƐƚĂŝŶĂďůĞ�ĚĞǀĞůŽƉŵĞŶƚ͍�tŚĂƚ�ĂƌĞ�ƚŚĞ�ĐŚĂƌĂĐƚĞƌŝƐƟĐƐ�ŽĨ�ĨƵƚƵƌĞ�ĐŝƟĞƐ͍�,Žǁ�ǁŝůů�ƵƌďĂŶ�ĚĞƐŝŐŶĞƌƐ͕�ĂƌĐŚŝƚĞĐƚƐ�ĂŶĚ�ƉŽůŝĐǇ�ŵĂŬĞƌƐ�
ƌĞĐŽŶĐŝůĞ�ƚŚĞ�ŽůĚ�ǁŝƚŚ�ƚŚĞ�ŶĞǁ͕�ƚŚĞ�ƐƵƐƚĂŝŶĂďůĞ�ĂŶĚ�ƚŚĞ�ƐŵĂƌƚ͍
dŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ǁŝůů�ƚĂŬĞ�ƉůĂĐĞ�ŝŶ�/ƐƚĂŶďƵů͕��ĂŚĕĞƔĞŚŝƌ�hŶŝǀĞƌƐŝƚǇ�;��hͿ͘��Ɛ�ƚŚĞ�ǁŽƌůĚ Ɛ͛�ŽŶůǇ�ŵĞƚƌŽƉŽůŝƐ�ƚŽ�ĞǆƚĞŶĚ�ŝŶƚŽ�ŵŽƌĞ�ƚŚĂŶ�
ŽŶĞ�ĐŽŶƟŶĞŶƚ͕�/ƐƚĂŶďƵů�ůŝĞƐ�Ăƚ�ƚŚĞ�ĐƌŽƐƐƌŽĂĚƐ�ďĞƚǁĞĞŶ��ƵƌŽƉĞ�ĂŶĚ��ƐŝĂ͘��ĞŝŶŐ�ĂŵŽŶŐ�ƚŚĞ�Ϯϱ�ůĂƌŐĞƐƚ�ƵƌďĂŶ�ĂƌĞĂƐ�ŝŶ�ƚŚĞ�ǁŽƌůĚ͕�ƚŽĚĂǇ�
/ƐƚĂŶďƵů�ŝƐ�Ă�ďƵƐƚůŝŶŐ�ŵŽĚĞƌŶ�ŵĞƚƌŽƉŽůŝƐ�ǁŝƚŚ�Ă�ĐŽůŽƌĨƵů�ŵŝǆ�ŽĨ�ƚƌĂĚŝƟŽŶĂů�ĐƵůƚƵƌĞƐ�ǁŚĞƌĞ��ĂƐƚ�ŵĞĞƚƐ�tĞƐƚ͘
dŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ĂŝŵƐ�ƚŽ�ĞǆƉůŽƌĞ�Ă�ǁŝĚĞ�ƌĂŶŐĞ�ŽĨ�ŝƐƐƵĞƐ�ĐŽŶĐĞƌŶŝŶŐ�ǁŽƌůĚ�ĐŝƟĞƐ�ǁŝƚŚ�ĂŶ�ŝŶƚĞƌĚŝƐĐŝƉůŝŶĂƌǇ�ƉĞƌƐƉĞĐƟǀĞ�ŝŶ�ƵƌďĂŶ�ĂŶĚ�
ĐƵůƚƵƌĂů�ƐƚƵĚŝĞƐ͗�ƚŽ�ƋƵĞƐƟŽŶ�ĐŝƟĞƐ͕�ŝŶ�ƚŚĞ�ƉĂƐƚ͕�ƉƌĞƐĞŶƚ�ĂŶĚ�ĨƵƚƵƌĞ�ŝŶ�ĂŶ�ŝŶƚĞƌͲĚŝƐĐŝƉůŝŶĂƌǇ�ĂƉƉƌŽĂĐŚ͘�dŚĞƌĞĨŽƌĞ�ƚŚĞ�ƚŽƉŝĐƐ�ĂƌĞ�ƐĞůĞĐƚĞĚ�
ĂƐ͗�ĐŝƚǇ�Θ�ƚƌĂŶƐĨŽƌŵĂƟŽŶ͕�ĐŝƚǇ�Θ�ŵĞŵŽƌǇ͕ �ĐŝƚǇ�Θ�ƐƵƐƚĂŝŶĂďŝůŝƚǇ�ĂŶĚ�ĐŝƚǇ�Θ�ĨƵƚƵƌĞ͘�^ĐŚŽůĂƌƐ͕�ĞǆƉĞƌƚƐ�ĂŶĚ�ƉƌĂĐƟƟŽŶĞƌƐ�ĨƌŽŵ�ƚŚĞ�ĮĞůĚƐ�ŽĨ�
ƐŽĐŝŽůŽŐǇ͕ �ĂƌĐŚŝƚĞĐƚƵƌĞ͕�ƵƌďĂŶ�ƉůĂŶŶŝŶŐ�ĂŶĚ�ƉŽůŝĐŝĞƐ͕�ƉŽůŝƟĐĂů�ƐŽĐŝŽůŽŐǇ͕ �ĐŽŵŵƵŶŝĐĂƟŽŶ͕�ůŝƚĞƌĂƚƵƌĞ͕�ĐƵůƚƵƌĂů�ƐƚƵĚŝĞƐ͕�ŚŝƐƚŽƌǇ͕ �ĂƌƚƐ͕�ƵƌďĂŶ�
ŝĚĞŶƟƚǇ͕ �ĐŝƟǌĞŶ�ƉĂƌƟĐŝƉĂƟŽŶ�ĂŶĚ�ŐŽǀĞƌŶĂŶĐĞ͕�ĂŶĚ�ŚĞƌŝƚĂŐĞ�ƉƌĞƐĞƌǀĂƟŽŶ�ĂƌĞ�ŝŶǀŝƚĞĚ�ƚŽ�ƉĂƌƟĐŝƉĂƚĞ͘
KƌŐĂŶŝǌĞĚ�ďǇ
�ĂŚĕĞƔĞŚŝƌ�hŶŝǀĞƌƐŝƚǇ

�KE&�Z�E���d,�D�

�ŚŝůĚ�ŝŶ�ƚŚĞ��ŝƚǇ�/ŶƚĞƌŶĂƟŽŶĂů�^ĞŵŝŶĂƌ͗��ŚŝůĚƌĞŶ�ŝŶ�ƚŚĞ�ƐƵƐƚĂŝŶĂďůĞ�ĐŝƚǇ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϮϬ�ʹ�Ϯϭ�DĂǇ͕ �ϮϬϭϵ
�ŶƚǁĞƌƉ͕��ĞůŐŝƵŵ
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ĐŚŝůĚŝŶƚŚĞĐŝƚǇ͘ŽƌŐͬϮϬϭϵͲĂŶƚǁĞƌƉͬ
�ĞƐĐƌŝƉƟŽŶ
dŚĞ��ŚŝůĚ�ŝŶ�ƚŚĞ��ŝƚǇ�/ŶƚĞƌŶĂƟŽŶĂů�^ĞŵŝŶĂƌ�ǁŝůů�ďƌŝŶŐ�ƚŽŐĞƚŚĞƌ�ĞǆƉĞƌƚƐ�ĂŶĚ�ƉŽůŝĐǇŵĂŬĞƌƐ�ĨƌŽŵ�ĚŝīĞƌĞŶƚ�ƌĞůĞǀĂŶƚ�ĮĞůĚƐ�ĂƌŽƵŶĚ�Ă�
ƐƉĞĐŝĮĐ�ƚŚĞŵĞ�ŽĨ�ƚŚĞ�ĐŚŝůĚͲĨƌŝĞŶĚůǇ�ĐŝƚǇ�ĂŐĞŶĚĂ͘�
dŚĞ��ŚŝůĚ�ŝŶ�ƚŚĞ��ŝƚǇ�/ŶƚĞƌŶĂƟŽŶĂů�^ĞŵŝŶĂƌƐ�ĂƌĞ�ƚĂŝůŽƌĞĚ�ƚŽ�ƚŚĞ�ƐƉĞĐŝĮĐ�ŶĞĞĚƐ�ŽĨ�Ă�ĐŝƚǇ�ĂŶĚ�ƚŚĞƌĞĨŽƌĞ�ĨŽĐƵƐĞĚ�ŽŶ�ŽŶĞ�ƐƉĞĐŝĮĐ�ƚŚĞŵĞ͘�
dŚĞ�ŵĂŝŶ�ƚŚĞŵĞ�ŽĨ�ƚŚŝƐ�ŝŶƚĞƌŶĂƟŽŶĂů�ƐĞŵŝŶĂƌ�ŝƐ��ŚŝůĚƌĞŶ�ŝŶ�ƚŚĞ�ƐƵƐƚĂŝŶĂďůĞ�ĐŝƚǇ͘�
�ŚŝůĚƌĞŶ�ŵĂǇ�ƌĞƉƌĞƐĞŶƚ�ďŽƚŚ�ƚŚĞ�ĨƵƚƵƌĞ�Ăƚ�ƌŝƐŬ�ĂŶĚ�ƚŚĞ�ĨƵƚƵƌĞ�ƐŽůƵƟŽŶ�ĨŽƌ�ƐƵƐƚĂŝŶĂďůĞ�ůŝǀŝŶŐ͘��ŝƟĞƐ�Ăůů�ŽǀĞƌ�ƚŚĞ�ǁŽƌůĚ�ĂƌĞ�ĚĞǀĞůŽƉŝŶŐ�
ƉŽůŝĐŝĞƐ�ƚŽ�ŵĂŬĞ�ƚŚĞ�ƵƌďĂŶ�ĞŶǀŝƌŽŶŵĞŶƚ�ŵŽƌĞ�ƐƵƐƚĂŝŶĂďůĞ͘��ƚ�ƚŚĞ�ƐĂŵĞ�ƟŵĞ�ŐůŽďĂů�ŝŶŝƟĂƟǀĞƐ�ƚŽ�ŵĂŬĞ�ĐŝƟĞƐ�ŵŽƌĞ�ĐŚŝůĚͲĨƌŝĞŶĚůǇ�ĂƌĞ�
ŝŶĐƌĞĂƐŝŶŐůǇ�ŝŵƉŽƌƚĂŶƚ͘�EŽǁ�ŝƐ�ƚŚĞ�ƐƚƌĂƚĞŐŝĐ�ŵŽŵĞŶƚ�ƚŽ�ŝŶƚĞŐƌĂƚĞ�ƐƵƐƚĂŝŶĂďŝůŝƚǇ�ǁŝƚŚ�ĐŚŝůĚͲĨƌŝĞŶĚůŝŶĞƐƐ͘��ƵŝůĚŝŶŐ�ƐƵƐƚĂŝŶĂďůĞ�ĐŝƟĞƐ�ŶŽƚ�
ŽŶůǇ�ƐŚŽƵůĚ�ŽīĞƌ�ƚĞĐŚŶŝĐĂů�ŝŶŶŽǀĂƟŽŶƐ�ďƵƚ�ĂůƐŽ�ŚĂƐ�ƐŽĐŝĂů͕�ĞĐŽŶŽŵŝĐ�ĂŶĚ�ĞĐŽůŽŐŝĐĂů�ĚŝŵĞŶƐŝŽŶƐ͘
��ďƌŽĂĚ�ĚĞĮŶŝƟŽŶ�ŽĨ�ƐƵƐƚĂŝŶĂďŝůŝƚǇ�ƐŚŽƵůĚ�ŝŶĐůƵĚĞ�ĐŚŝůĚƌĞŶ�ŝŶ�Ăƚ�ůĞĂƐƚ�ƚǁŽ�ǁĂǇƐ͘�&ŝƌƐƚ�ďǇ�ĚĞƐŝŐŶŝŶŐ�ƉŽůŝĐŝĞƐ�ƚŚĂƚ�ŝŶĐŽƌƉŽƌĂƚĞ�ĐŚŝůĚƌĞŶ Ɛ͛�
ŶĞĞĚƐ͗�ŵĂŬŝŶŐ�ƐƵƐƚĂŝŶĂďůĞ�ƐŽůƵƟŽŶƐ�ĂĐĐĞƐƐŝďůĞ�ƚŽ�ĐŚŝůĚƌĞŶ͘��ŶĚ�ƐĞĐŽŶĚ͕�ďǇ�ŐŝǀŝŶŐ�ĐŚŝůĚƌĞŶ�Ă�ǀŽŝĐĞ�ʹ�ƚŚƌŽƵŐŚ�ĞĚƵĐĂƟŽŶĂů�ƉƌŽŐƌĂŵƐ�ʹ�
ŝŶ�ĐƌĞĂƟŶŐ�ƐƵƐƚĂŝŶĂďůĞ�ƉŽůŝĐŝĞƐ͘�dŚĞ�Ăŝŵ�ŽĨ�ƚŚŝƐ�ƐĞŵŝŶĂƌ�ŝƐ�ƚŽ�ďƌŝŶŐ�ƚŽŐĞƚŚĞƌ�ĞǆƉĞƌƟƐĞ�ĨƌŽŵ�ďŽƚŚ�ƚŚĞ�ĚŝƐĐŝƉůŝŶĞƐ�ŽĨ�ƐƵƐƚĂŝŶĂďŝůŝƚǇ�ĂŶĚ�
ƵƌďĂŶ�ĐŚŝůĚŚŽŽĚ͘�,Žǁ�ĐĂŶ�ǁĞ�ĐŽŶŶĞĐƚ�ƚŚŽƐĞ�ĮĞůĚƐ�ŝŶ�Ă�ǁĂǇ�ƚŚĂƚ�ƐƚƌĞŶŐƚŚĞŶƐ�ƐƵƐƚĂŝŶĂďůĞ�ĐŝƟĞƐ�ĂŶĚ�ĐŚŝůĚƌĞŶ Ɛ͛�ƉŽƐŝƟŽŶ�ŝŶ�ĐŝƟĞƐ͍
Within the overall theme of the seminar the following six subthemes will be addressed:
� ͻ� ZĞƐŝůŝĞŶƚ�ƉƵďůŝĐ�ƐƉĂĐĞ͗�ǁĂƚĞƌ�ĂŶĚ�ŐƌĞĞŶ
� ͻ� hƌďĂŶ�ƉůĂŶŶŝŶŐ͗�ƌĞŶĞǁĂů�ĂŶĚ�ĚĞŶƐŝĮĐĂƟŽŶ
� ͻ� ^ƵƐƚĂŝŶĂďůĞ�ŵŽďŝůŝƚǇ
� ͻ� WůĂĐĞŵĂŬŝŶŐ�ĂŶĚ�ĐŽͲĐƌĞĂƟŽŶ
� ͻ� ,ĞĂůƚŚǇ�ƉƵďůŝĐ�ƐƉĂĐĞ
� ͻ� /ŶĐůƵƐŝŽŶ�ĂŶĚ�ƉĂƌƟĐŝƉĂƟŽŶ�ŽĨ�ĐŚŝůĚƌĞŶ�ĂŶĚ�ǇŽƵƚŚ
KƌŐĂŶŝǌĞĚ�ďǇ
�ŚŝůĚ�ŝŶ�ƚŚĞ��ŝƚǇ�&ŽƵŶĚĂƟŽŶ�ĂŶĚ�ƚŚĞ��ŝƚǇ�ŽĨ��ŶƚǁĞƌƉ
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�ŶĞƌŐǇ��ŝƟĞƐ��ŽŶĨĞƌĞŶĐĞ�ϮϬϭϵ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϮϮ�ʹ�Ϯϰ�DĂǇ͕ �ϮϬϭϵ
,ĞŝĚĞůďĞƌŐ͕�'ĞƌŵĂŶǇ
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉ͗ͬͬǁǁǁ͘ĂŶŶƵĂůĐŽŶĨĞƌĞŶĐĞ͘ĞŶĞƌŐǇͲĐŝƟĞƐ͘ĞƵͬ

��d/s/d/�^�Θ��s�Ed^



41

�ĞƐĐƌŝƉƟŽŶ
�ŶĞƌŐǇ��ŝƟĞƐ͛�ŶĞǆƚ�ĂŶŶƵĂů�ĐŽŶĨĞƌĞŶĐĞ�ǁŝůů�ƚĂŬĞ�ƉůĂĐĞ�ŝŶ�,ĞŝĚĞůďĞƌŐ�ƚŚŝƐ�DĂǇ͕ �ĂƐ�ĂŶ�
ŝŶƚĞŐƌĂů�ƉĂƌƚ�ŽĨ�ƚŚĞ�/ŶƚĞƌŶĂƟŽŶĂů��ŽŶĨĞƌĞŶĐĞ�ŽŶ��ůŝŵĂƚĞ��ĐƟŽŶ�;/����ϮϬϭϵͿ͘�dŚĞ�ŚŽƐƚ�
ĐŝƚǇ�ŝƐ�ŽŶĞ�ŽĨ�'ĞƌŵĂŶǇ Ɛ͛�ůĞĂĚŝŶŐ�ĐŝƟĞƐ�ŽŶ�ƚŚĞ��ŶĞƌŐǇ�ƚƌĂŶƐŝƟŽŶ�ĂŶĚ�ĐůŝŵĂƚĞ�ĂĐƟŽŶ͕�
ǁŝƚŚ�ƚŚĞ�ŽďũĞĐƟǀĞ�ŽĨ�ƌĞĚƵĐŝŶŐ�ϵϱй�','�ďǇ�ϮϬϱϬ͘�DŽƌĞŽǀĞƌ͕ �ŝƚ�ŝƐ�ǁĞůůͲŬŶŽǁŶ�ĨŽƌ�
ĚĞǀĞůŽƉŝŶŐ��ĂŚŶƐƚĂĚƚ͕�ŽŶĞ�ŽĨ��ƵƌŽƉĞ Ɛ͛�ůĂƌŐĞƐƚ�ƉĂƐƐŝǀĞ�ŶĞŝŐŚďŽƌŚŽŽĚƐ͘�,ĞŝĚĞůďĞƌŐ�
ŚĂƐ�ďĞĞŶ�Ă�ĐŽŵŵŝƩĞĚ�ŵĞŵďĞƌ�ŽĨ��ŶĞƌŐǇ��ŝƟĞƐ�ĨŽƌ�ŽǀĞƌ�ϮϬ�ǇĞĂƌƐ͘
�ƵƌŝŶŐ�ƚŚĞ�ĐŽŶĨĞƌĞŶĐĞ͕�Ă�ƐĞƌŝĞƐ�ŽĨ�ǁŽƌŬƐŚŽƉ�ƐĞƐƐŝŽŶƐ�ǁŝůů�ďĞ�ŚĞůĚ͘
tŽƌŬƐŚŽƉ�ƐĞƐƐŝŽŶ�/͕�ǁŝƚŚ�ƚŚĞ�ƚŚĞŵĞ�͞dĞůůŝŶŐ�ŶĞǁ�ƐƚŽƌŝĞƐ͕͟ �ǁŝůů�ĞǆĂŵŝŶĞ�t,z�ĐŝƟĞƐ�
ĂƌĞ�ĚŽŝŶŐ�ƚŚĞ�ƚƌĂŶƐŝƟŽŶ�ĂŶĚ�,Kt�ƚŚĞǇ�ŝŶǀĞŶƚ�ƚŚĞ�ŶĞǆƚ�ůŽĐĂů�ĞĐŽŶŽŵǇ͘�/ƚƐ�ŽďũĞĐƟǀĞ͗�ŝƐ�ůŝŶŬĞĚ�ƚŽ�͞>ŽŶŐ�ƚĞƌŵ�ƐƚƌĂƚĞŐŝĞƐ͖͟�͞ŵĂƐƚĞƌ�
ƉůĂŶƐ͖͟�͞ϮϬϱϬ�ƌŽĂĚŵĂƉƐ͗͟�ŵĂŶǇ�ĐŝƟĞƐ�ĂƌĞ�ĚĞƐŝŐŶŝŶŐ�ƚŚĞŝƌ�ĨƵƚƵƌĞ�ŐŽŝŶŐ�ƚŚƌŽƵŐŚ�ƉĂƌƟĐŝƉĂƚŽƌǇ�ƉƌŽĐĞƐƐĞƐ�ǁŝƚŚ�ƚŚĞ�Ăŝŵ�ƚŽ�ŚĂǀĞ�Ă�ϭϬͲǇĞĂƌ�
ŝŶǀĞƐƚŵĞŶƚ�ƉůĂŶ�ŝŶ�ŽƌĚĞƌ�ƚŽ�ďĞ�ŽŶ�Ă�WĂƌŝƐͲĐŽŵƉĂƟďůĞ�ƉĂƚŚ͘��ŽƚŚ͕�ƐŚƌŝŶŬŝŶŐ�ĂŶĚ�ĨĂƐƚͲŐƌŽǁŝŶŐ�ĐŝƟĞƐ�ŚĂǀĞ�ƚŽ�ĚŽ�ƚŚĞ�ĞǆĞƌĐŝƐĞ͘�tŽƌŬƐŚŽƉ�
ƐĞƐƐŝŽŶ�//͕�ǁŝƚŚ�ƚŚĞ�ƚŚĞŵĞ�͞�ŶĞƌŐŝǌŝŶŐ�ĐŝƟĞƐ�ĂŶĚ�ƌĞŐŝŽŶƐ͟�ǁŝůů�ĨŽĐƵƐ�ŽŶ�>ŽĐĂů�ĞŶĞƌŐǇ͘�/ƚƐ�ŽďũĞĐƟǀĞ�ǁŝůů�ďĞ�ƚŽ�ůĂƵŶĐŚ�ŽĨ�ƚŚĞ�ĚƌĂŌ�ƌĞƉŽƌƚ�
ŽŶ�ůŽĐĂů�ĞŶĞƌŐǇ�ŝŶ�ŽƌĚĞƌ�ƚŽ�ĚƌĂǁ�ƐƉĞĐŝĂů�ĂƩĞŶƟŽŶ�ƚŽ�ƚŚĞ�ŶĞĞĚ�ŽĨ�ƐƵƉƉŽƌƟŶŐ�Ăůů�ƌĞŶĞǁĂďůĞ�ůŽĐĂůͬĐŝƟǌĞŶ�ƉƌŽũĞĐƚƐ�ĂŶĚ�ƚŚĞ�ƐƉĞĐŝĮĐ�ƌŽůĞ�
ĨŽƌ�ĐŝƟĞƐ�ŝŶ�ƚŚĂƚ�ƉƌŽĐĞƐƐ͘�^Ž�ĨĂƌ͕ �ƉŽůŝĐǇ�ƌĞĐŽŵŵĞŶĚĂƟŽŶƐ�ĂŶĚ�ŝŶƚĞƌŶĂƟŽŶĂů�ĚĞďĂƚĞƐ�ĨŽĐƵƐ�ŽŶ�ƐƵƉƉŽƌƟŶŐ�ƚŚĞ�yy>�ƐĐĂůĞ�ƉƌŽũĞĐƚƐ͕�ǁŚŝĐŚ�
ĂƌĞ�ŶĞĐĞƐƐĂƌǇ͕ �ďƵƚ�ŶŽƚ�ĞŶŽƵŐŚ�ŝƐ�ƐĂŝĚ�ĂďŽƵƚ�ƚŚĞ�ŶĞĐĞƐƐĂƌǇ�ĐŽŶƚƌŝďƵƟŽŶ�ŽĨ�Ăůů�ƐŽƵƌĐĞƐ�ŽĨ�ĞŶĞƌŐǇ͕ �ŝŶ�ƉĂƌƟĐƵůĂƌ͕ �ůŽĐĂů�;ƐǇŶĞƌŐŝĞƐ�ďĞƚǁĞĞŶ�
ƐŽƵƌĐĞƐ͕�ǁĂƐƚĞĚ�ŚĞĂƚ�ƌĞĐŽǀĞƌǇ͕ �ĐŽŵŵƵŶŝƚǇ�ƉƌŽũĞĐƚƐͿ͘�dŚĞ�ƌĞƉŽƌƚ͕�ĐŽŽƌĚŝŶĂƚĞĚ�ďǇ�Z�EϮϭ͕�ŝƐ�ĂŝŵŝŶŐ�Ăƚ�ŵŽŶŝƚŽƌŝŶŐ�ƚŚĞ�ƉƌŽŐƌĞƐƐ�ŽĨ�ůŽĐĂů�
ƌĞŶĞǁĂďůĞ�ĞŶĞƌŐǇ�ƉƌŽĚƵĐƟŽŶ�ŝŶ�ŽƌĚĞƌ�ƚŽ�ƚƌĂĐŬ�ŐĂƉƐ͕�ƉŽƚĞŶƟĂůƐ͕�ĂŶĚ�ƉŽůŝĐǇ Ɛ͛�ŶĞĞĚƐ͘��ŶĞƌŐǇ�ĐŝƟĞƐǲ�ƌĞƉŽƌƚ�ŽŶ�ĐŽŵŵƵŶŝƚǇ�ĞŶĞƌŐǇ�ŝƐ�
ƉƌĞƐĞŶƟŶŐ�ŽƵƚƐƚĂŶĚŝŶŐ�ƉŝůŽƚ�ĞǆĂŵƉůĞƐ�ĨƌŽŵ�ĂĐƌŽƐƐ�ƚŚĞ��h͕�ǁŚŝĐŚ�ĐĂŶ�ŝůůƵƐƚƌĂƚĞ�ƚŚĞ�ƉŽůŝĐǇ�ŶĞĞĚƐ͘
KƌŐĂŶŝǌĞĚ�ďǇ
�ŶĞƌŐǇ��ŝƟĞƐ

�KE&�Z�E���d,�D�

dŚĞ�hZ��E�&hdhZ��ŐůŽďĂů�ĐŽŶĨĞƌĞŶĐĞ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϮϮ�ʹ�Ϯϰ�DĂǇ͕ �ϮϬϭϵ
KƐůŽ͕�EŽƌǁĂǇ
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ƵƌďĂŶͲĨƵƚƵƌĞ͘ŽƌŐͬ
�ĞƐĐƌŝƉƟŽŶ

dŚĞ�hZ��E�&hdhZ��ŐůŽďĂů�ĐŽŶĨĞƌĞŶĐĞ�ŝƐ��ƵƌŽƉĞ Ɛ͛�ůĂƌŐĞƐƚ�ĞǀĞŶƚ�ĨŽƌ�ƐƵƐƚĂŝŶĂďůĞ�
ĐŝƟĞƐ͘�/ƚ Ɛ͛�ƚŚĞ�ƉůĂĐĞ�ƚŽ�ŵĞĞƚ�ƉĂƐƐŝŽŶĂƚĞ�ĂŶĚ�ŝŶƐƉŝƌŝŶŐ��ŝƚǇ�ŚĂŶŐĞƌƐ�ĨƌŽŵ�Ăůů�
over the world. 
�ŝƟĞƐ�ĂƌĞ�ŬĞǇ�ƚŽ�Ă�ƐƵƐƚĂŝŶĂďůĞ�ĨƵƚƵƌĞ�ŽĨ�ŽƵƌ�ƉůĂŶĞƚ͘�DĂƐƐŝǀĞ�ĐŚĂŶŐĞƐ�ĂƌĞ�
ŶĞĐĞƐƐĂƌǇ�ƚŽ�ĮŐŚƚ�ĐůŝŵĂƚĞ�ĐŚĂŶŐĞ�ĂŶĚ�ƐŽĐŝĂů�ŝŶĞƋƵĂůŝƟĞƐ͘�^Ž�ĨĂƌ͕ �ŵƵĐŚ�ŝƐ�
ƚĂůŬĞĚ�ĂďŽƵƚ�ƚĞĐŚŶŽůŽŐŝĐĂů�ƐŽůƵƟŽŶƐ͘��Ƶƚ͕�ƚŚĞ�ŵŽƐƚ�ŝŵƉŽƌƚĂŶƚ�ĨŽƌ�ƐŽůǀŝŶŐ�ƚŚĞ�
ƵƌďĂŶ�ĐŚĂůůĞŶŐĞƐ�ĂƌĞ�ƚŚĞ�ƉĞŽƉůĞ�ĚƌŝǀŝŶŐ�ƉŽƐŝƟǀĞ�ĐŚĂŶŐĞ͘�dŚĞ�hZ��E�&hdhZ��
ŐůŽďĂů�ĐŽŶĨĞƌĞŶĐĞ�ŝƐ�ƚŚĞ�ǁŽƌůĚǲƐ�ůĂƌŐĞƐƚ�ŵĞĞƟŶŐ�ĚĞĚŝĐĂƚĞĚ�ĞǆĐůƵƐŝǀĞůǇ�ƚŽ�
�ŝƚǇ�ŚĂŶŐĞƌƐ�ʹ�ĚĞĐŝƐŝŽŶ�ŵĂŬĞƌƐ�ǁŚŽ�ĂĐƟǀĞůǇ͕ �ƉĂƐƐŝŽŶĂƚĞůǇ�ĂŶĚ�ĞīĞĐƟǀĞůǇ�
ŵĂŬĞ�ĐŝƟĞƐ�ŵŽƌĞ�ƐƵƐƚĂŝŶĂďůĞ͘�/Ŷ�ϮϬϭϵ�ƚŚĞ�ĞǀĞŶƚ�ǁŝůů�ďĞ�ŚĞůĚ�ŝŶ�KƐůŽ͕�ƚŚĞ�
European Green Capital 2019. 
dŚĞ�ƚŚĞŵĂƟĐ�ĂƌĞĂƐ�ĂƌĞ�ĐŚĂŶŐŝŶŐ�ƐůŝŐŚƚůǇ�ĨƌŽŵ�ǇĞĂƌ�ƚŽ�ǇĞĂƌ͕ �ƚĂŬŝŶŐ�ŝŶƚŽ�

ĐŽŶƐŝĚĞƌĂƟŽŶ�Ăůů�ƚŚĞ�ĚŝƐĐƵƐƐŝŽŶƐ�ǁŝƚŚ�ƐƚĂŬĞŚŽůĚĞƌƐ�ǁŚŽ�ĂƌĞ�ƐŚĂƌŝŶŐ�ƚŚĞŝƌ�ǀŝĞǁ�ŽŶ�ƚŚĞ�ŵŽƐƚ�ƌĞůĞǀĂŶƚ�ƚŽƉŝĐƐ�ĨŽƌ�ƚŚĞ�ĨƵƚƵƌĞ�ŽĨ�ĐŝƟĞƐ͘�dŚŝƐ�
ǇĞĂƌ͕ �ƚŚĞ�ĨŽĐƵƐ�ǁŝůů�ďĞ�ŽŶ͗
hZ��E�DK�/>/dz͗�DŽďŝůŝƚǇ�ŚŽůĚƐ�ŽŶĞ�ŽĨ�ƚŚĞ�ĐƌŝƟĐĂů�ŬĞǇƐ�ƚŽ�ƐƵƐƚĂŝŶĂďůĞ�ĐŝƟĞƐ͘�dŚĞ�ĚĞĐŝƐŝŽŶƐ�ǁĞ�ŵĂŬĞ�;Žƌ�ĨĂŝů�ƚŽ�ŵĂŬĞͿ�ƚŽĚĂǇ�ǁŝůů�ŚĂǀĞ�
a tremendous impact on how we live in the future. 
'Z��E��h^/E�^^�Θ�/EEKs�d/KE͗��ƵƐŝŶĞƐƐĞƐ�ĂƌĞ�ĂŶ�ĞƐƐĞŶƟĂů�ƉĂƌƚ�ŽĨ�ƚŚĞ�ƐŽůƵƟŽŶƐ�ĨŽƌ�ŵŽƌĞ�ƐƵƐƚĂŝŶĂďůĞ�ĐŝƟĞƐ͘�'ƌĞĞŶ�ďƵƐŝŶĞƐƐĞƐ͕�
ůĞĂĚĞƌƐ͕�ǀŝƐŝŽŶĂƌŝĞƐ͕�ŝŶŶŽǀĂƚŽƌƐ�ĂŶĚ�ĐŽůůĂďŽƌĂƚŽƌƐ�ĨƌŽŵ�ĂƌŽƵŶĚ�ƚŚĞ�ǁŽƌůĚ�ǁŝůů�ƚĂŬĞ�ƉĂƌƚ�Ăƚ�ƚŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ĂŶĚ�ĚĞŵŽŶƐƚƌĂƚĞ�ŚŽǁ�
ƉƌŝǀĂƚĞ�ďƵƐŝŶĞƐƐĞƐ�ĂŶĚ�ĐŝƚǇ�ĂĚŵŝŶŝƐƚƌĂƟŽŶƐ�ĂƌĞ�ƚĞĂŵŝŶŐͲƵƉ�ƚŽ�ŵĂŬĞ�ĐŝƟĞƐ�ďĞƩĞƌ�ƉůĂĐĞƐ͘
>����Z^,/W͗�dŚĞ�ƚƌĂŶƐŝƟŽŶ�ƚŽ�ƐƵƐƚĂŝŶĂďůĞ�ĐŝƟĞƐ�ƌĞƋƵŝƌĞƐ�ĐŚĂŶŐĞ�ŽŶ�ŵĂŶǇ�ůĞǀĞůƐ͕�ŶŽƚ�Ăƚ�ůĞĂƐƚ�ŽĨ�ƉĞƌƐŽŶĂů�ĐŚŽŝĐĞƐ�ĂŶĚ�ŚŽǁ�ƐŽĐŝĞƚǇ�
ƐĞƚƐ�ƉƌŝŽƌŝƟĞƐ͘��ŶĚ�ǁŚĂƚ�ƚŚĞƐĞ�ŶƵŵĞƌŽƵƐ�ĐŚĂŶŐĞ�ƉƌŽĐĞƐƐĞƐ�ŶĞĞĚ�ƚŚĞ�ŵŽƐƚ�ŝƐ�ƉĂƐƐŝŽŶĂƚĞ�ůĞĂĚĞƌƐŚŝƉ͗�ǁŚĞƚŚĞƌ�ƉĞƌƐŽŶĂů͕�ďƵƐŝŶĞƐƐ�Žƌ�
ƉŽůŝƟĐĂů�ůĞĂĚĞƌƐŚŝƉ͘�dŚĂƚ�ǁŝůů�ďĞ�ŽŶĞ�ŽĨ�ƚŚĞ�ĨŽĐĂů�ƉŽŝŶƚƐ�ŽĨ�ƚŚŝƐ�ĞǀĞŶƚ͘
�h/>d��Es/ZKED�Ed�Θ��Z�,/d��dhZ�͗�tŚĞƚŚĞƌ�ŝƚ Ɛ͛�ƚŚĞ�ĂŵŽƵŶƚ�ŽĨ��KϮ�ĐŽŶŶĞĐƚĞĚ�ƚŽ�ĐŽŶƐƚƌƵĐƟŽŶ͕�ĞǆŝƐƟŶŐ�ďƵŝůĚŝŶŐƐ͛�ŚƵŶŐĞƌ�ĨŽƌ�
ĞŶĞƌŐǇ͕ �ĐƌĞĂƟŶŐ�ĐŝƟĞƐ�ǁĞ�ǁĂŶƚ�ƚŽ�ůŝǀĞ�ŝŶ�Žƌ�ƋƵĞƐƟŽŶƐ�ŽĨ�ůĂŶĚͲƵƐĞ͗�ŵĂŶǇ�ĐŚĂůůĞŶŐĞƐ�ŵƵƐƚ�ďĞ�ƐŽůǀĞĚ͘�dŚĞ�ĞǀĞŶƚ�ǁŝůů�ďĞ�ĂŶ�ŽƉƉŽƌƚƵŶŝƚǇ�
ƚŽ�ŵĞĞƚ�ƚŚĞ�ŵŽƐƚ�ĨŽƌǁĂƌĚͲƚŚŝŶŬŝŶŐ�ƵƌďĂŶ�ƉůĂŶŶĞƌƐ͕�ĂƌĐŚŝƚĞĐƚƐ͕�ĞŶŐŝŶĞĞƌƐ͕�ĚĞǀĞůŽƉĞƌƐ͕�ĐŽŶƐƚƌƵĐƟŽŶ�ĐŽŵƉĂŶŝĞƐ�ĂŶĚ�ŝŶǀĞƐƚŽƌƐ͘
KƌŐĂŶŝǌĞĚ�ďǇ
UFGC

�KE&�Z�E���d,�D�

�Dz���ŽŶĨĞƌĞŶĐĞ�ĂŶĚ��ǁĂƌĚƐ��ĞƌĞŵŽŶǇ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϮϮ�ʹ�Ϯϱ�DĂǇ͕ �ϮϬϭϵ
^ĂƌĂũĞǀŽ͕��ŽƐŶŝĂ�ĂŶĚ�,ĞƌǌĞŐŽǀŝŶĂ
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬĞŵǇĂϮϬϭϵ͘ĐŽŵͬ� � � � � � � � � � � X
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�ĞƐĐƌŝƉƟŽŶ
�ǀĞƌǇ�ǇĞĂƌ͕ �ƚŚĞ�ŵŽƐƚ�ŝŶŶŽǀĂƟǀĞ�ŵƵƐĞƵŵƐ�ŝŶ��ƵƌŽƉĞ�ŐĂƚŚĞƌ�Ăƚ�ƚŚĞ��Dz��
�ŽŶĨĞƌĞŶĐĞ�ĂŶĚ��ǁĂƌĚƐ��ĞƌĞŵŽŶǇ�ƚŽ�ƐŚŽǁĐĂƐĞ�ƚŚĞŝƌ�ǁŽƌŬ͕�ƚŽ�ŶĞƚǁŽƌŬ͕�ĂŶĚ�ƚŽ�
learn from each other. This is a unique opportunity for those who are planning 
ƚŽ�ĐƌĞĂƚĞ�Ă�ŶĞǁ�ŵƵƐĞƵŵ͕�Žƌ�ƚŽ�ƌĞŶĞǁ�ĂŶ�ĞǆŝƐƟŶŐ�ŽŶĞ͕�ƚŽ�ůĞĂƌŶ�ĂďŽƵƚ�ƚŚĞ�
latest developments in the public quality of museums.
EMYA 2019 is hosted by the tĂƌ��ŚŝůĚŚŽŽĚ�DƵƐĞƵŵ – winner of the Council 
of Europe Museum Prize 2018.
This year more than 40 museums will present their work and discuss the 
ĨŽůůŽǁŝŶŐ�ƚŚĞŵĞƐ͗�DƵƐĞƵŵƐ�ĂŶĚ�ďŝŐ�ŝĚĞĂƐ͖�DƵƐĞƵŵƐ�ĞŶŐĂŐŝŶŐ�ǁŝƚŚ�ůŽĐĂů�
ĐŽŶƚĞǆƚƐ͖�DƵƐĞƵŵƐ�ĂŶĚ�ŶĞǁ�ĂƉƉƌŽĂĐŚĞƐ�ƚŽ�Ăƌƚ�ĂŶĚ�ĐƵůƚƵƌĞ͖�DƵƐĞƵŵƐ�ŽĨ�
ƚƌĂŶƐƉŽƌƚ�ĂŶĚ�ƚĞĐŚŶŽůŽŐǇ͖�DƵƐĞƵŵƐ�ĂŶĚ�ŶĞǁ�ŶĂƌƌĂƟǀĞƐ�ŽĨ�ŚŝƐƚŽƌǇ�ĂŶĚ�
ŝĚĞŶƟƚǇ͖�DƵƐĞƵŵƐ�ĂŶĚ�ŶĂƌƌĂƟǀĞƐ�ŽĨ�ĐŽŶŇŝĐƚ�ĂŶĚ�ǁĂƌ͖�DƵƐĞƵŵƐ�ĂŶĚ�ƚŚĞ�

ĞŶǀŝƌŽŶŵĞŶƚ͖�DƵƐĞƵŵƐ�ƉƌĞƐĞŶƟŶŐ�ƵŶŝƋƵĞ�ŚĞƌŝƚĂŐĞ͖�DƵƐĞƵŵƐ�ĂŶĚ�ǁŽƌůĚ�ŚŝƐƚŽƌǇ͖�ĂŶĚ�DƵƐĞƵŵƐ�ĂŶĚ�ůŝƚĞƌĂƚƵƌĞ͘
This conference will also feature a Kenneth Hudson Prize Winners Panel – a panel of previous winners of this prize. The Kenneth 
,ƵĚƐŽŶ�WƌŝǌĞ�ŝƐ�ĂǁĂƌĚĞĚ�ĨŽƌ�ƚŚĞ�ŵŽƐƚ�ĚĂƌŝŶŐ�ĂŶĚ�ŝŶŶŽǀĂƟǀĞ�ĂĐŚŝĞǀĞŵĞŶƚ�ƚŚĂƚ�ĐŚĂůůĞŶŐĞƐ�ĐŽŵŵŽŶ�ƉĞƌĐĞƉƟŽŶƐ�ŽĨ�ƚŚĞ�ƌŽůĞ�ŽĨ�
museums in society.
dŚĞ��ƵƌŽƉĞĂŶ�DƵƐĞƵŵ�ŽĨ�ƚŚĞ�zĞĂƌ��ǁĂƌĚ�;�Dz�Ϳ�ǁĂƐ�ĨŽƵŶĚĞĚ�ŝŶ�ϭϵϳϳ͕�ŝŶ�ŽƌĚĞƌ�ƚŽ�ƌĞĐŽŐŶŝƐĞ�ĞǆĐĞůůĞŶĐĞ�ŝŶ�ƚŚĞ��ƵƌŽƉĞĂŶ�ŵƵƐĞƵŵ�
ƐĞĐƚŽƌ͕ �ƐƟŵƵůĂƚĞ�ƚŚĞ�ŝŶƚĞƌŶĂƟŽŶĂů�ĞǆĐŚĂŶŐĞ�ŽĨ�ŝĚĞĂƐ�ĂŶĚ�ĐƌĞĂƚĞ�ŶĞƚǁŽƌŬƐ�ŽĨ�ŝŶƐƉŝƌĂƟŽŶ͘��Dz��ǁŽƌŬƐ�ǁŝƚŚŝŶ�ĂŶ�ŽǀĞƌĂůů�ĨƌĂŵĞǁŽƌŬ͕�
ƉƌŽǀŝĚĞĚ�ďǇ�ƚŚĞ��ƵƌŽƉĞĂŶ�DƵƐĞƵŵ�&ŽƌƵŵ͕�ŽĨ�Ă�ĐŽŵŵŝƚŵĞŶƚ�ƚŽ�ĐŝƟǌĞŶƐŚŝƉ͕�ĚĞŵŽĐƌĂĐǇ�ĂŶĚ�ŚƵŵĂŶ�ƌŝŐŚƚƐ͕�ƚŽ�ďƌŝĚŐŝŶŐ�ĐƵůƚƵƌĞƐ�ĂŶĚ�
ƐŽĐŝĂů�ĂŶĚ�ƉŽůŝƟĐĂů�ďŽƌĚĞƌƐ͕�ĂŶĚ�ƚŽ�ƐƵƐƚĂŝŶĂďŝůŝƚǇ͘�dŚĞ�ĚŝīĞƌĞŶƚ�ĂǁĂƌĚƐ�ǁŝƚŚŝŶ�ƚŚĞ��Dz��ƐĐŚĞŵĞ�ƌĞŇĞĐƚ�ĚŝīĞƌĞŶƚ�ĂƐƉĞĐƚƐ�ŽĨ�ƚŚĞƐĞ�
values.
�ǀĞƌǇ�ǇĞĂƌ͕ �Ă�ƌŝŐŽƌŽƵƐ�ũƵĚŐŝŶŐ�ƉƌŽĐĞƐƐ�ŝŶǀŽůǀĞƐ�ǀŝƐŝƚƐ�ƚŽ�ƵƉ�ƚŽ�ϱϬ�ŵƵƐĞƵŵƐ͕�ĐƵůŵŝŶĂƟŶŐ�ŝŶ�ĂŶ�ĂŶŶƵĂů�ĐŽŶĨĞƌĞŶĐĞ�ǁŝƚŚ�ƵƉ�ƚŽ�ϯϬϬ�
ůĞĂĚŝŶŐ�ŵƵƐĞƵŵ�ƉƌŽĨĞƐƐŝŽŶĂůƐ͕�Ăƚ�ǁŚŝĐŚ�ƚŚĞ�ĐĂŶĚŝĚĂƚĞƐ�ƉƌĞƐĞŶƚ�ƚŚĞŝƌ�ŵƵƐĞƵŵƐ͕�ƚŚĞ�ǁŝŶŶĞƌƐ�ĂƌĞ�ĂŶŶŽƵŶĐĞĚ͕�ĂŶĚ�ƚŚĞ�ƵŶĚĞƌůǇŝŶŐ�
ǀĂůƵĞƐ�ĂŶĚ�ŝŶŶŽǀĂƟǀĞ�ŝĚĞĂƐ�ŝŶ�ƚŚĞ��ƵƌŽƉĞĂŶ�ŵƵƐĞƵŵ�ĮĞůĚ�ĂƌĞ�ĚŝƐĐƵƐƐĞĚ͕�ƌĞŶĞǁĞĚ�ĂŶĚ�ƌĞŝŶƚĞƌƉƌĞƚĞĚ͘
KƌŐĂŶŝǌĞĚ�ďǇ
European Museum Forum
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tĞ��ƌĞ�DƵƐĞƵŵƐ�ϮϬϭϵ

�ĂƚĞƐ�Θ�WůĂĐĞ
Ϯϳ�Ͳ�Ϯϵ�DĂǇ͕ �ϮϬϭϵ
<ĂƚŽǁŝĐĞ͕�WŽůĂŶĚ
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ǁĞĂƌĞŵƵƐĞƵŵƐ͘ĐŽŵͬǁĂŵϭϵͬ
�ĞƐĐƌŝƉƟŽŶ
tŝƚŚ�ƌĞƐƉŽŶƐŝǀĞ�ĂŶĚ�ƐŝŐŶŝĮĐĂŶƚ�ŶĞǁ�ƌŽůĞƐ�ŽƉĞŶŝŶŐ�ƵƉ�ĨŽƌ�ŵƵƐĞƵŵƐ�ŝŶ�ƐŽĐŝĞƚǇ͕ �tĞ��ƌĞ�DƵƐĞƵŵƐ�ϮϬϭϵ�ĂŝŵƐ�ƚŽ�ĂůŝŐŶ�ŵƵƐĞƵŵƐ�ĂƐ�
ƉůĂĐĞƐ�ŽĨ�ŝŶĐůƵƐŝǀĞ�ŐƌŽǁƚŚ�ĂŶĚ�ƐƵƐƚĂŝŶĂďůĞ�ĚĞǀĞůŽƉŵĞŶƚ͕�ǁŚĞƌĞ�ƚŚĞ�ƐŽĐŝĂů�ĂŶĚ�ĞŶǀŝƌŽŶŵĞŶƚĂů�ŝŵƉĂĐƚ�ƚŚĞǇ�ŵĂŬĞ�ĂƌĞ�ƚŚĞ�ƉƌŝŵĂƌǇ�
metrics.
�Ɛ�ŵƵƐĞƵŵ�ƉƌŽĨĞƐƐŝŽŶĂůƐ͕�ǁĞ�ƐŚĂƌĞ�Ă��ƌĞƐƉŽŶƐŝďŝůŝƚǇ�ĨŽƌ�ƚŚĞ�ĨƵƚƵƌĞ�ŽĨ�ƚŚĞ�ĐŽŵŵƵŶŝƟĞƐ�ǁĞ�ǁŽƌŬ�ŝŶ͕�ĂƐ�ǁĞůů�ĂƐ�ĨŽƌ�ƚŚĞ�ƉůĂŶĞƚ͘��ŶĚ�ĂƐ�
ƚƌƵƐƚĞĚ�ŝŶƐƟƚƵƟŽŶƐ�ǁŝƚŚ�Ă�ĐůĞĂƌůǇͲĚĞĮŶĞĚ�ƉƵƌƉŽƐĞ͕�ŵƵƐĞƵŵƐ�ĂƌĞ�ƚƌĂŶƐĨŽƌŵĂƟǀĞ�ƚŽŽůƐ�ĂŶĚ�ƐŝŐŶŝĮĐĂŶƚ�ĐŝǀŝĐ�ƌĞƐŽƵƌĐĞƐ͘
tĞ�ĐĂŶ�ŝŶŇƵĞŶĐĞ�ƐŽĐŝĂů͕�ĞĚƵĐĂƟŽŶĂů͕�ŚĞĂůƚŚ�ĂŶĚ�ĞŶǀŝƌŽŶŵĞŶƚĂů�ŝƐƐƵĞƐ�ƚŚĂƚ�ĂƌĞ�ǀŝƚĂů�ƚŽĚĂǇ͘
DƵƐĞƵŵƐ�ŚĂǀĞ�ƚŚĞ�ƉŽǁĞƌ�ƚŽ�ǁŽƌŬ�ŽŶ�ƚŚĞ�ϭϳ�^ƵƐƚĂŝŶĂďůĞ��ĞǀĞůŽƉŵĞŶƚ�'ŽĂůƐ͕�ďǇ�ƵŶĚĞƌƐƚĂŶĚŝŶŐ�ƚŚĞ�ǀĂůƵĞƐ�ĂŶĚ�ďĞŚĂǀŝŽƵƌƐ�ŽĨ�ƚŚĞ�
'ŽĂůƐ�ĂŶĚ�ŝŶĐŽƌƉŽƌĂƟŶŐ�ƚŚĞŵ�ŝŶƚŽ�ƚŚĞŝƌ�ǁŽƌŬ͘
>ŽĐĂů�>ŽǀĞ͕�DƵƐĞƵŵ�&Žƌ�'ŽŽĚ�ĂŶĚ��ŶƚƌĞƉƌĞŶĞƵƌƐŚŝƉ�DƵƐĞƵŵ will be our main points of focus for 2019.
DĂũŽƌ�ĐŽŶǀĞƌƐĂƟŽŶƐ�ǁŝůů�ƌĞǀŽůǀĞ�ĂƌŽƵŶĚ�ƚŚĞ�͞DƵƐĞƵŵ,ŽŽĚ͗͞�ŚŽǁ�ŵƵƐĞƵŵƐ�ĐƌĞĂƚĞ�Ă�ŶĞŝŐŚďŽƵƌŚŽŽĚ�ĂŶĚ�ŝŵƉĂĐƚ�ƐŽĐŝĂů�ĐŚĂŶŐĞ�ĂŶĚ�Ă�
ďƌŽƚŚĞƌŚŽŽĚ�ĂůǁĂǇƐ�ƌĞĂĚǇ�ƚŽ�ƐƵƉƉŽƌƚ�ĂŶĚ�ƚĂŬĞ�ĂĐƟŽŶ͘�dŚŝƐ�ĞĚŝƟŽŶ�ǁŝůů�ƉƌŽǀŝĚĞ�ŝŶƐƉŝƌĂƟŽŶ�ĂŶĚ�ďĞƐƚ�ƉƌĂĐƟĐĞƐ�ƚŽ�ƚƵƌŶ�Ă�ŵƵƐĞƵŵ�ŝŶƚŽ�Ă�
Museum For Good – good for the people and good for the planet.
KƌŐĂŶŝǌĞĚ�ďǇ
tĞ��ƌĞ�DƵƐĞƵŵƐ�EĞƚǁŽƌŬ͕�dŚĞ�DƵǌĞƵŵ�_ůČƐŬŝĞ�ĂŶĚ�ƉĂƌƚŶĞƌƐ
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DƵƐĞƵŵEĞǆƚ�ϮϬϭϵ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϯ�ʹ�ϱ�:ƵŶĞ͕�ϮϬϭϵ
>ŽŶĚŽŶ͕�h<
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ŵƵƐĞƵŵŶĞǆƚ͘ĐŽŵͬĞǀĞŶƚƐͬůŽŶĚŽŶͬ
�ĞƐĐƌŝƉƟŽŶ
DƵƐĞƵŵEĞǆƚ�ŚĂƐ�ďĞĞŶ�ĐĂůůĞĚ�͞ƚŚĞ�ǁŽƌůĚ Ɛ͛�ŵŽƐƚ�ŝŶƚĞƌĞƐƟŶŐ�ŵƵƐĞƵŵ�ĐŽŶĨĞƌĞŶĐĞ͘͟ �
Its European conference in London will bring together delegates from more than forty 
countries. Once again leaders from museums around the world will convene at the 
ZŽǇĂů�'ĞŽŐƌĂƉŚŝĐĂů�^ŽĐŝĞƚǇ�ŽŶ��ǆŚŝďŝƟŽŶ�ZŽĂĚ͕�ŚŽŵĞ�ƚŽ�ƚŚĞ�ǁŽƌůĚ�ĨĂŵŽƵƐ�sΘ�͕�EĂƚƵƌĂů�
History Museum and Science Museum.
/Ŷ�ϮϬϭϵ͕�ƚŚĞ�ĞǀĞŶƚ�ŝƐ�ĞǆƉĞĐƚĞĚ�ƚŽ�ďƌŝŶŐ�ƚŽŐĞƚŚĞƌ�Ă�ƌŝĐŚ�ŵŝǆ�ŽĨ�ŝŶƚĞƌŶĂƟŽŶĂů�ŵƵƐĞƵŵ�
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ƉƌŽĨĞƐƐŝŽŶĂůƐ͕�ĚƌĂǁŶ�ƚŽŐĞƚŚĞƌ�ďǇ�Ă�ƐŚĂƌĞĚ�ƉƵƌƉŽƐĞ͗�ƚŽ�ĐŽŶƟŶƵĂůůǇ�ƐƚƌŝǀĞ�ƚŽ�ŵĂŬĞ�ŵƵƐĞƵŵƐ�ƚŚĞ�ďĞƐƚ�ƚŚĞǇ�ĐĂŶ�ďĞ͘
�ŽŶĨĞƌĞŶĐĞ�ĚĞůĞŐĂƚĞƐ�ǁŝůů�ĞŶũŽǇ�ƉƌĞƐĞŶƚĂƟŽŶƐ�ĨƌŽŵ�ŵƵƐĞƵŵ�ůĞĂĚĞƌƐ͕�ƚŚŝŶŬĞƌƐ�ĂŶĚ�ƉƌŽǀŽĐĂƚĞƵƌƐ�ĂŶĚ�ďĞŶĞĮƚ�ĨƌŽŵ�ƚŚĞ�ŽƉƉŽƌƚƵŶŝƚǇ�ƚŽ�
ďƵŝůĚ�ƚŚĞŝƌ�ŝŶƚĞƌŶĂƟŽŶĂů�ƉƌŽĨĞƐƐŝŽŶĂů�ŶĞƚǁŽƌŬƐ͘�dŚĞ�ϮϬϭϵ�ĐŽŶĨĞƌĞŶĐĞ�ǁŝůů�ĨŽĐƵƐ�ŽŶ�ƚƵƌŶŝŶŐ�ŝĚĞĂƐ�ŝŶƚŽ�ĂĐƟŽŶ͕�ǁŝƚŚ�ĂĚǀŝĐĞ�ŽŶ�ŚŽǁ�ƚŽ�
ŽǀĞƌĐŽŵĞ�ĐŚĂůůĞŶŐĞƐ�ĂŶĚ�ŵĂŬĞ�ĐŚĂŶŐĞ�ŚĂƉƉĞŶ͘�dŚĞ�ĞǀĞŶƚ�ǁŝůů�ĨĞĂƚƵƌĞ�ƉƌĞƐĞŶƚĂƟŽŶƐ͕�ǁŽƌŬƐŚŽƉƐ͕�ŶĞƚǁŽƌŬ�ĂŶĚ�ƚŽƵƌƐ͘�
DƵƐĞƵŵEĞǆƚ�ƉƌĞƐĞŶƚƐ�ĞǀĞŶƚƐ�ŝŶ�ĐƵůƚƵƌĂů�ĐĂƉŝƚĂůƐ�ĂŶŶƵĂůůǇ͘�/Ŷ�ϮϬϭϵ�ŝƚƐ�ŵƵƐĞƵŵ�ĐŽŶĨĞƌĞŶĐĞƐ�ǁŝůů�ƚĂŬĞ�ƉůĂĐĞ�ŝŶ�>ŽƐ��ŶŐĞůĞƐ͕�^ǇĚŶĞǇ͕ �
London and Amsterdam.
KƌŐĂŶŝǌĞĚ�ďǇ
MuseumNext
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dŽǁĂƌĚƐ�,ƵŵĂŶ�^ĐĂůĞ��ŝƟĞƐ�ʹ�KƉĞŶ�ĂŶĚ�,ĂƉƉǇ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϱ�ʹ�ϳ�:ƵŶĞ͕�ϮϬϭϵ
,ĞůƐŝŶŬŝ͕�&/ŶůĂŶĚ
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬǁǁǁ͘ŚĞůƐŝŶŬŝ͘ĮͬĞŶͬĐŽŶĨĞƌĞŶĐĞƐͬƚŽǁĂƌĚƐͲŚƵŵĂŶͲƐĐĂůĞͲĐŝƟĞƐͲŽƉĞŶͲĂŶĚͲŚĂƉƉǇ
�ĞƐĐƌŝƉƟŽŶ
dŚĞ�EĞƚǁŽƌŬ�ŽŶ��ƵƌŽƉĞĂŶ��ŽŵŵƵŶŝĐĂƟŽŶƐ�ĂŶĚ�dƌĂŶƐƉŽƌƚ��ĐƟǀŝƚǇ�ZĞƐĞĂƌĐŚ�;E��d�ZͿ�ďƌŝŶŐƐ�ƚŽŐĞƚŚĞƌ�ƌĞƐĞĂƌĐŚĞƌƐ�ŝŶ�ƚŚĞ�ĮĞůĚ�ŽĨ�
ƚƌĂŶƐƉŽƌƚ͕�ĐŽŵŵƵŶŝĐĂƟŽŶ�ĂŶĚ�ŵŽďŝůŝƚǇ�ĨƌŽŵ�Ăůů��ƵƌŽƉĞĂŶ��ŽƵŶƚƌŝĞƐ�ĂŶĚ�ƚŚĞ�ƌĞƐƚ�ŽĨ�ƚŚĞ�ǁŽƌůĚ͘
tŝƚŚ�ƚŚĞ�ĐŽŶƐƚĂŶƚ�ŐƌŽǁƚŚ�ŽĨ�ƵƌďĂŶ�ƉŽƉƵůĂƟŽŶ�ǁŽƌůĚǁŝĚĞ͕�ƚŚĞƌĞ�ŝƐ�ĂŶ�ŝŶĐƌĞĂƐŝŶŐ�ŶĞĞĚ�ƚŽ�ĚĞǀĞůŽƉ�ĐŝƟĞƐ�ƚŚĂƚ�ĂƌĞ�ĞŶǀŝƌŽŶŵĞŶƚĂůůǇ�ĂŶĚ�
ƐŽĐŝĂůůǇ�ƐƵƐƚĂŝŶĂďůĞ͕�ĨƵŶĐƟŽŶĂů�ĂŶĚ�ƐƵƉƉŽƌƟŶŐ�ǁĞůůͲďĞŝŶŐ�ŽĨ�ƚŚĞŝƌ�ŝŶŚĂďŝƚĂŶƚƐ͘�tŚĞŶ�ƐƚƌŝǀŝŶŐ�ƚŽǁĂƌĚƐ�ƚŚĞƐĞ�ŐŽĂůƐ͕�ƚƌĂŶƐƉŽƌƚĂƟŽŶ�ĂŶĚ�
ŵŽďŝůŝƚǇ�ƉůĂǇ�Ă�ĐƌƵĐŝĂů�ƌŽůĞ͘�dŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ĐĂůůƐ�ĨŽƌ�ƉƌĞƐĞŶƚĂƟŽŶƐ�ŽŶ�ĂĚǀĂŶĐĞŵĞŶƚƐ�ŝŶ�ƚŚĞ�ĮĞůĚ�ŽĨ�ƚƌĂŶƐƉŽƌƚ͕�ĐŽŵŵƵŶŝĐĂƟŽŶ�ĂŶĚ�
ŵŽďŝůŝƚǇ͘�dŚĞ�ĨŽĐƵƐ�ŽĨ�ƚŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ǁŝůů�ďĞ�ŽŶ�ƵƌďĂŶ�ƚƌĂŶƐƉŽƌƚĂƟŽŶ�ĂŶĚ�ƚŚĞ�ŶĞǁ�ƉŽƐƐŝďŝůŝƟĞƐ�ƚŚĂƚ�ŽƉĞŶ�ĚĂƚĂ�ĂŶĚ�ĚŝŐŝƚĂů�ƚĞĐŚŶŽůŽŐŝĞƐ�
ƉƌŽǀŝĚĞ�ĨŽƌ�ŵŽďŝůŝƚǇ�ƐŽůƵƟŽŶƐ͗�ŚŽǁ�ƚƌĂŶƐƉŽƌƚ�ƉŽůŝĐŝĞƐ�ĂƌĞ�ĂŶĚ�ƐŚŽƵůĚ�ďĞ�ĐŚĂŶŐŝŶŐ͕�ǁŚŝĐŚ�ĂƌĞ�ĞŵĞƌŐŝŶŐ�ǁĂǇƐ�ŽĨ�ŽƌŐĂŶŝǌŝŶŐ�ƚŚĞ�ĚĂŝůǇ�
ŵŽďŝůŝƚǇ�ƚŽ�ŵĂŬĞ�ĐŝƟĞƐ�ŵŽƌĞ�ƐƵƐƚĂŝŶĂďůĞ�ĂŶĚ�ŵŽƌĞ�ƉůĞĂƐĂŶƚ͕�ĂŶĚ�ŶŽǀĞů�ǁĂǇƐ�ŽĨ�ĂŶĂůǇǌŝŶŐ�ƚƌĂŶƐƉŽƌƚĂƟŽŶ�ĂŶĚ�ŵŽďŝůŝƚǇ�ĨƌŽŵ�ƚŚĞ�
ƉĞƌƐƉĞĐƟǀĞ�ŽĨ�ƉĞŽƉůĞ͘
,ĞůƐŝŶŬŝ͕�ůŽĐĂƚĞĚ�ŽŶ�ƚŚĞ�ƐŚŽƌĞ�ŽĨ�ƚŚĞ��ĂůƟĐ�^ĞĂ͕�ŽīĞƌƐ�Ă�ƵŶŝƋƵĞ�ĂŶĚ�ŝŶƚĞƌĞƐƟŶŐ�ƐĞƫŶŐ�ĨŽƌ�ƚŚĞ�ϮϬϭϵ�E��d�Z�ĐŽŶĨĞƌĞŶĐĞ͘�/ƚ�ŝƐ�ƚŚĞ�ŚŽŵĞ�
ĨŽƌ�ƚŚĞ�ďƵƐŝĞƐƚ�ƉĂƐƐĞŶŐĞƌ�ŚĂƌďŽƌ�ŝŶ��ƵƌŽƉĞ�ĂŶĚ�ŵĂũŽƌ�ƚƌĂŶƐƉŽƌƚĂƟŽŶ�ŚƵď�ďĞƚǁĞĞŶ��ƵƌŽƉĞ�ĂŶĚ��ƐŝĂ͘�&ƵƌƚŚĞƌŵŽƌĞ͕�,ĞůƐŝŶŬŝ�ŝƐ�ŽŶĞ�ŽĨ�
ƚŚĞ�ĨĂƐƚĞƐƚ�ŐƌŽǁŝŶŐ�ĐĂƉŝƚĂů�ƌĞŐŝŽŶƐ�ŝŶ��ƵƌŽƉĞ͘�dŚĞ�ůĂƌŐĞ�ŝŶĨƌĂƐƚƌƵĐƚƵƌĞ�ƉƌŽũĞĐƚƐ�ůŝŬĞ�ƚŚĞ�ŶĞǁ�ŵĞƚƌŽ�ůŝŶĞ�ĂŶĚ�ƚŚĞ�ƌĞĐĞŶƚůǇ�ĞƐƚĂďůŝƐŚĞĚ�
ďŝŬĞͲƐŚĂƌŝŶŐ�ƐǇƐƚĞŵ�ĂƌĞ�ĐŚĂŶŐŝŶŐ�ĚĂŝůǇ�ŵŽďŝůŝƚǇ�ƉĂƩĞƌŶƐ�ŽĨ�ƉĞŽƉůĞ͘�^ŝŵƵůƚĂŶĞŽƵƐůǇ͕ �ŶĞǁ�ƌĞŐŝŽŶĂů�ŵŽďŝůŝƚǇ�ŇŽǁƐ�ĞŵĞƌŐĞ�ǁŝƚŚ�ƚŚĞ�
ĚĞǀĞůŽƉŵĞŶƚ�ŽĨ�ƚƌĂŶƐŶĂƟŽŶĂů�,ĞůƐŝŶŬŝͲdĂůůŝŶŶ�ƚǁŝŶͲĐŝƚǇ�ƌĞŐŝŽŶ͘�dŚĞ�ĐŝƚǇ�ŚĂƐ�ĂůƐŽ�ƉƌŽĮůĞĚ�ŝƚƐĞůĨ�ĂƐ�ĂŶ�ŽƉĞŶ�ĐŝƚǇ͗�ůĂƌŐĞ�ĂŵŽƵŶƚƐ�ŽĨ�ŽƉĞŶ�
ĚĂƚĂ�ĂďŽƵƚ�ƚŚĞ�ƌĞŐŝŽŶ�ŚĂǀĞ�ďĞĞŶ�ŵĂĚĞ�ĂǀĂŝůĂďůĞ�ĂŶĚ�ƚŚĞ�ĐŝƚǇ�ŽĨ�,ĞůƐŝŶŬŝ�ŝƐ�ĐŽŵŵŝƩĞĚ�ƚŽ�ŽƉĞŶ�ĂŶĚ�ƚƌĂŶƐƉĂƌĞŶƚ�ĚĞĐŝƐŝŽŶ�ĂŶĚ�ƉŽůŝĐǇ�
ŵĂŬŝŶŐ͘��ǀĞŶ�ŝĨ�&ŝŶŶƐ�ŚĂǀĞ�ĚŝĸĐƵůƟĞƐ�ďĞůŝĞǀŝŶŐ�ŝƚ͕�&ŝŶůĂŶĚ�ŚĂƐ�ďĞĞŶ�ƌĞƉĞĂƚĞĚůǇ�ƐĞůĞĐƚĞĚ�ĂƐ�ŽŶĞ�ŽĨ�ƚŚĞ�ŚĂƉƉŝĞƐƚ�ŶĂƟŽŶƐ�ŝŶ�ƚŚĞ�ǁŽƌůĚ͘�
�ƚ�ƚŚĞ�ƟŵĞ�ŽĨ�ƚŚĞ�ĐŽŶĨĞƌĞŶĐĞ͕�ƚŚĞ�ƐƵŶ�ŚĂƌĚůǇ�ƐĞƚƐ�ŝŶ�&ŝŶůĂŶĚ͊
KƌŐĂŶŝǌĞĚ�ďǇ
NECTAR

�KE&�Z�E���d,�D�

�ŝƚǇ�&ƵƚƵƌĞƐ�/s͗��ƌĞĂƟŶŐ�ũƵƐƚ�ĂŶĚ�ƐƵƐƚĂŝŶĂďůĞ�ĐŝƟĞƐ
;�hZ��ʹ�h���ũŽŝŶĞĚ�ĐŽŶĨĞƌĞŶĐĞ�ϮϬϭϵͿ

�ĂƚĞƐ�Θ�WůĂĐĞ
ϮϬ�ʹ�ϮϮ�:ƵŶĞ͕�ϮϬϭϵ
�ƵďůŝŶ͕�/ƌĞůĂŶĚ
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬĞƵƌĂ͘ŽƌŐͬϮϬϭϵͲĞƵƌĂͲĐŽŶĨĞƌĞŶĐĞͲĚƵďůŝŶͬ
�ĞƐĐƌŝƉƟŽŶ
/Ŷ�ϮϬϬϰ͕�ƚŚĞ��ƵƌŽƉĞĂŶ�hƌďĂŶ�ZĞƐĞĂƌĐŚ��ƐƐŽĐŝĂƟŽŶ�;�hZ�Ϳ�
ĂŶĚ�ƚŚĞ�hƌďĂŶ��īĂŝƌƐ��ƐƐŽĐŝĂƟŽŶ�;h��Ϳ�ũŽŝŶĞĚ�ĨŽƌĐĞƐ�ƚŽ�
ŽƌŐĂŶŝƐĞ�ĂŶ�ŝŶƚĞƌŶĂƟŽŶĂů�ĐŽŶĨĞƌĞŶĐĞ�ŽŶ��ŝƚǇ�&ƵƚƵƌĞƐ͘�,ĞůĚ�
ŝŶ��ŚŝĐĂŐŽ͕�ƚŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ĞǆƉůŽƌĞĚ�ĨƵƚƵƌĞ�ƐĐĞŶĂƌŝŽƐ�ĨŽƌ�
ĐŝƟĞƐ�ĂŶĚ͕�ĂƐ�ƚŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ǁĂƐ�ǀŝĞǁĞĚ�ĂƐ�Ă�ƐƵĐĐĞƐƐ͕�ƚŚĞ�
ƚǁŽ�ĂƐƐŽĐŝĂƟŽŶƐ�ĚĞĐŝĚĞĚ�ƚŽ�ĞƐƚĂďůŝƐŚ�Ă�ĮǀĞͲǇĞĂƌ�ĐǇĐůĞ�ŽĨ��ŝƚǇ�
&ƵƚƵƌĞƐ�/ŶƚĞƌŶĂƟŽŶĂů��ŽŶĨĞƌĞŶĐĞƐ͘�WƌŽĚƵĐƟǀĞ��ŝƚǇ�&ƵƚƵƌĞƐ�
Conferences were held in Madrid in 2009 and in Paris in 
2014. The proposal outlined here is for the fourth City Futures Conference to be held in Dublin in June 2019. Now more than ever it 
ŝƐ�ŽƉƉŽƌƚƵŶĞ�ĨŽƌ�ďŽƚŚ��hZ��ĂŶĚ�ƚŚĞ�h���ƚŽ�ĐŽͲŽƉĞƌĂƚĞ�ŽŶ�ƚŚĞ��ŝƚǇ�&ƵƚƵƌĞƐ�ĐŽŶĨĞƌĞŶĐĞ�ŐŝǀĞŶ�ƚŚĞ�ĐŚĂůůĞŶŐĞƐ�ĨŽƌ�ĐŝƟĞƐ�ĂĐƌŽƐƐ�ƚŚĞ�ŐůŽďĞ�
ĂŶĚ�ƚŚĞ�ŶĞĞĚ�ĨŽƌ�ĂĐĂĚĞŵŝĐƐ͕�ŝŶ�ĐŽŶũƵŶĐƟŽŶ�ǁŝƚŚ�ƉŽůŝĐǇ�ŵĂŬĞƌƐ͕�ƉƌĂĐƟƟŽŶĞƌƐ�ĂŶĚ�ĐŽŵŵƵŶŝƟĞƐ͕�ƚŽ�ƐŚĂƉĞ�ƉŽƐŝƟǀĞ�ŽƵƚĐŽŵĞƐ�ĨŽƌ�ĐŝƟĞƐ�
ĂŶĚ͕�ŵŽƌĞ�ŝŵƉŽƌƚĂŶƚůǇ͕ �ƚŚĞŝƌ�ŝŶŚĂďŝƚĂŶƚƐ͘�dŚĞ��ŝƚǇ�&ƵƚƵƌĞƐ�ĐŽŶĨĞƌĞŶĐĞ�ĐĂŶ�ƉƌŽǀŝĚĞ�Ă�ƉůĂƞŽƌŵ�ĨŽƌ�ƐĐŚŽůĂƌƐ�ƚŽ�ĐŽŵƉĂƌĞ�ĂŶĚ�ĐŽŶƚƌĂƐƚ�
ĞǆƉĞƌŝĞŶĐĞƐ�ŝŶ�ƚŚĞŝƌ�ĐŝƟĞƐ͕�ƚŽ�ĚƌĂǁ�ŽƵƚ�ůĞƐƐŽŶƐ�ŽĨ�ŝŶƚĞƌĞƐƚ�ĨƌŽŵ�ĚŝīĞƌĞŶƚ�ĐŽƵŶƚƌŝĞƐ�ĂŶĚ�ƚŽ�ĞŶŐĂŐĞ�ŝŶ�ĐƌŽƐƐ�ŶĂƟŽŶĂů�ĚŝĂůŽŐƵĞ͘
dĂŬŝŶŐ�ŝŶƐƉŝƌĂƟŽŶ�ĨƌŽŵ�ƚŚĞ�hE Ɛ͛�^ƵƐƚĂŝŶĂďůĞ��ĞǀĞůŽƉŵĞŶƚ�'ŽĂůƐ͕�ƚŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ƚŽƉŝĐ�ĨŽĐƵƐĞƐ�ŽŶ�ƚŚĞ�ĐŚĂůůĞŶŐĞƐ�ƚŚĂƚ�ǁĞ�ĂƌĞ�
ĐƵƌƌĞŶƚůǇ�ĨĂĐŝŶŐ�ƚŽ�ĐƌĞĂƚĞ�ĐŝƟĞƐ�ĂŶĚ�ĐŽŵŵƵŶŝƟĞƐ�ƚŚĂƚ�ĂƌĞ�ũƵƐƚ͕�ŝŶĐůƵƐŝǀĞ͕�ƐĂĨĞ͕�ƌĞƐŝůŝĞŶƚ�ĂŶĚ�ƐƵƐƚĂŝŶĂďůĞ͕�ǁŚŝůĞ�ƌĞĚƵĐŝŶŐ�ƉŽǀĞƌƚǇ�ĂŶĚ�
inequality.
�ĞƐƉŝƚĞ�ĐŚĂůůĞŶŐĞƐ�ŽĨ�ŽƵƌ�ƟŵĞ͕�ƵƌďĂŶ�ĂƌĞĂƐ͕�ĂƐ�ƚŚĞǇ�ŚĂǀĞ�ďĞĞŶ�ĨŽƌ�ŵŝůůĞŶŶŝĂ͕�ĂƌĞ�ŽŌĞŶ�ƚŚĞ�ĨƵůĐƌƵŵ�ŽĨ�ŚŽƉĞ�ĂŶĚ�ŝŶŶŽǀĂƟŽŶ͘�hƌďĂŶ�
ĂƌĞĂƐ�ĐĂŶ�ďĞ�ƚŚĞ�ĞŶŐŝŶĞƐ�ŽĨ�ƚŚĞ�ďƌŽĂĚĞƌ�ĞĐŽŶŽŵǇ͕ �ƚŚĞ�ƉůĂĐĞƐ�ǁŚĞƌĞ�ŶĞǁ�ĨŽƌŵƐ�ŽĨ�ƉŽůŝƟĐĂů�ŵŽďŝůŝǌĂƟŽŶ�ŵĂŶŝĨĞƐƚ�ƚŚĞŵƐĞůǀĞƐ͕���������
ǁŚĞƌĞ�ĐŝƟǌĞŶ�ĐƌĞĂƟǀŝƚǇ�ŝƐ�ĞǆƉƌĞƐƐĞĚ�ŝŶ�ĐŚĂůůĞŶŐĞƐ�ƚŽ�ƚŚĞ�ƉŽůŝƟĐĂů�ĂŶĚ�ĞĐŽŶŽŵŝĐ�ƐƚĂƚƵƐ�ƋƵŽ͕�ǁŚĞƌĞ�ŶĞǁ�ƚĞĐŚŶŽůŽŐŝĐĂů�ƐŽůƵƟŽŶƐ�ĂƌĞ�
ďĞŝŶŐ�ƉŝŽŶĞĞƌĞĚ͕�ǁŚĞƌĞ�ŝŶŶŽǀĂƟǀĞ�ůŽĐĂů�ĂŶĚ�ĐŝƚǇ�ďĂƐĞĚ�ƐŽůƵƟŽŶƐ�ĂƌĞ�ƉƌŽƉŽƐĞĚ͘�dŚĞ��ŽŶĨĞƌĞŶĐĞ�ƚŚĞŵĞ�ĂƐŬƐ�ƐĐŚŽůĂƌƐ�ƚŽ�ƌĞŇĞĐƚ�ŽŶ����X
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��d/s/d/�^�Θ��s�Ed^

ŚŽǁ�ǁĞ�ĐĂŶ�ŵŽǀĞ�ƚŽǁĂƌĚƐ�ŵŽƌĞ�ƐŽĐŝĂůůǇ�ũƵƐƚ͕�ĚŝǀĞƌƐĞ͕�ĚĞŵŽĐƌĂƟĐ͕�ĞŶǀŝƌŽŶŵĞŶƚĂůůǇ�ƌŝĐŚ�ĐŝƟĞƐ�ĂŶĚ�ĐŝƚǇ�ƌĞŐŝŽŶƐ͘�tŚĂƚ�ĂƌĞ�ƚŚĞ�
ĐŚĂůůĞŶŐĞƐ�ĂŶĚ�ƐŽůƵƟŽŶƐ�ĨƌŽŵ�ƚŚĞ�ƉĞƌƐƉĞĐƟǀĞ�ŽĨ�ŐŽǀĞƌŶĂŶĐĞ�ĂŶĚ�ƉŽůŝƟĐƐ͕�ĨƌŽŵ�Ă�ƉŽůŝĐǇ�ƉĞƌƐƉĞĐƟǀĞ�ŝŶ�ǀĂƌŝŽƵƐ�ƐĞĐƚŽƌƐ�;ƉůĂŶŶŝŶŐ͕�
ŚŽƵƐŝŶŐ͕�ĚĞƐŝŐŶ͕�ƌĞŐĞŶĞƌĂƟŽŶ�ĞƚĐ͘Ϳ�ĂŶĚ�ĨƌŽŵ�ƚŚĞ�ƉĞƌƐƉĞĐƟǀĞ�ŽĨ�ĐŝƟǌĞŶƐ͍
The principal conference tracks are:
� ϭ͘� �ŝƟĞƐ�ĂŶĚ�^ƉĂƟĂů�:ƵƐƟĐĞ�ʹ�DŽƌĞ�/ŶĐůƵƐŝǀĞ��ŝƟĞƐ
� Ϯ͘� DŽƌĞ�Žƌ�>ĞƐƐ��ŽŵƉĞƟƟǀĞ��ŝƟĞƐ͍
� ϯ͘� hƌďĂŶ��ŶǀŝƌŽŶŵĞŶƚĂů��ŚĂůůĞŶŐĞƐ
� ϰ͘� �'ŽǀĞƌŶŝŶŐ��ŝƟĞƐ�ʹ��ŝƟĞƐ�ĂŶĚ��ĞŵŽĐƌĂĐǇ
� ϱ͘� ^ŵĂƌƚ��ŝƟĞƐ
� ϲ͘� �ƵůƚƵƌĂů��ŝƟĞƐ
KƌŐĂŶŝǌĞĚ�ďǇ
EURA and UAA

�KE&�Z�E���d,�D�

�,�E'/E'��/d/�^͗�^ƉĂƟĂů͕��ĞƐŝŐŶ͕�>ĂŶĚƐĐĂƉĞ�Θ�^ŽĐŝŽͲ
ĞĐŽŶŽŵŝĐ��ŝŵĞŶƐŝŽŶƐ

�ĂƚĞƐ�Θ�WůĂĐĞ
Ϯϰ�ʹ�Ϯϵ�:ƵŶĞ͕�ϮϬϭϵ�
�ŚĂŶŝĂ͕�'ƌĞĞĐĞ
/ŶĨŽƌŵĂƟŽŶ�ŽŶůŝŶĞ�Ăƚ
ŚƩƉƐ͗ͬͬĐŚĂŶŐŝŶŐĐŝƟĞƐ͘ƉƌĚ͘ƵƚŚ͘ŐƌͬĐĐϮϬϭϵͬŝŶĚĞǆ͘ƉŚƉͬŝŶĨŽƌŵĂƟŽŶͬƚŚĞͲĐŽŶĨĞƌĞŶĐĞ
�ĞƐĐƌŝƉƟŽŶ
dŚĞ�ƐĞƌŝĞƐ�ŽĨ��,�E'/E'��/d/�^�ŝŶƚĞƌŶĂƟŽŶĂů�ĐŽŶĨĞƌĞŶĐĞƐ�ŚĂƐ�ƐƚĂƌƚĞĚ�ŝŶ�ϮϬϭϯ�ĂŶĚ�ŚĂƐ�ƐŽ�ĨĂƌ�ĚĞůŝǀĞƌĞĚ�ƚŚƌĞĞ�ĐŽŶĨĞƌĞŶĐĞƐ͕�ĂƩƌĂĐƟŶŐ�
ĂďŽƵƚ�ϯϬϬ�ƉĂƉĞƌƐ͕�ĂŶĚ�ŽǀĞƌ�ϯϬϬ�ƉƌĞƐĞŶƚĞƌƐ�ĨƌŽŵ�ŵŽƌĞ�ƚŚĂŶ�ϱϬ�ĐŽƵŶƚƌŝĞƐ�Ͳ�ĨƌŽŵ�ƚŚĞ��ĂůŬĂŶƐ͕�EŽƌƚŚǁĞƐƚ��ƵƌŽƉĞ͕�h^��ĂŶĚ��ĂŶĂĚĂ͕�
>ĂƟŶ��ŵĞƌŝĐĂ�;�ƌĂǌŝů͕��ŚŝůĞ͕��ŽůŽŵďŝĂ͕�DĞǆŝĐŽͿ͕�DŝĚĚůĞ��ĂƐƚ�ĂŶĚ�EŽƌƚŚ��ĨƌŝĐĂ͕��ƐŝĂ͕�&Ăƌ��ĂƐƚ�;�ŚŝŶĂ�ĂŶĚ�:ĂƉĂŶͿ͕�ĂŶĚ�KĐĞĂŶŝĂ�;�ƵƐƚƌĂůŝĂ͕�
EĞǁ��ĞĂůĂŶĚ͕�EĞǁ�'ƵŝŶĞĂͿ͘�
dŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ĐŽǀĞƌƐ�Ă�ǀĂƐƚ�ƐƉĞĐƚƌƵŵ�ŽĨ�ĮĞůĚƐ�ƌĞůĂƚĞĚ�ƚŽ�ƚŚĞ�ƉƌĞƐĞŶƚ�ĂŶĚ�ĨƵƚƵƌĞ�ĐŚĂůůĞŶŐĞƐ�ŽĨ�ĐŝƟĞƐ͘�/Ŷ�ƚŚĞ�ůĂƐƚ�ĚĞĐĂĚĞƐ͕�ǁĞ�ŚĂǀĞ�Ăůů�
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